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(One world to me has been a home; 
Wherever knowledge could be sought, 
Through differing climes I loved to roam, 
And every shade of feeling caught 
From minds, whose varied fruits supply 
The food of my philosophy. 
And still the treasures of my store 
Have made my wanderings less severe; 
From every spot some prize I bore, 
From every harvest gleaned an ear.’’ 
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Remember 


that while your grandfathers were pas- 
turing their cows at Sixth Street and Nicollet 
Avenue and shooting wild ducks in what is 
now Loring Park, the First National Bank of 
Minneapolis was assisting to build up the 
small business ventures in this pioneer town. 
For all these years this bank has safely cared 
for the people’s money. Please call when we 
can be of service to you. 


First National Bank 


MINNEAPOLIS 
Assets - - $30,000,000.00 


Interest Paid on Savings 
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FIRST EVENING CONCERT 


Friday, October 24, 1913, at 8:15 
Soloist: PUTNAM GRISWOLD, Baritone 


PROGRAM 
I Symphony No. 5, in E minor, Op. 64 oh Yager Tschaikowsky 
I Andante-Allegro con anima 
II Andante cantabile con alcuna licenza 
III Valse-Allegro moderato ‘ 
IV Finale—Andante maestoso—Allegro—Allegro vivace 
Il Songs for Baritone 
a. “Gruppe aus dem Tartarus”’ , : : , : ‘ : Schubert 
b. “‘Mit Maedeln sich vertragen’”’ s f ’ : i . Beethoven 
Ill **#Festival Prelude, Op. 61, for Grand Orchestra 
and Organ Richard Strauss 
INTERMISSION 
IV Hans Sach’s Monologues, from ‘““The Mastersingers 
of Nuremburg”’. : - : : ‘ W agner 
a. ‘“‘Was duftet doch der Flieder’’ (from Act II) 
b. “Wahn! Wahn!”’ (from Act III) 
V Prelude to ““The Mastersingers of Nuremburg”” - - Wagner 


**First Performance in America 


Emergency Exits indicated by Red Lights 


The doors of the hall will be closed during the performance of each 


number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 


to do so in an ‘interval between numbers. 


See Pages 29, 31, 33, 34 and 35 
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The PLYMOUTH 


HENNEPIN AVENUE ate SIXTH STREET 
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Program Notes 


\MacemonenyNe 6 cintF Minor Op.64 


Peter Iljitsch Tschaikowsky 
(1840-1893) 


Tschaikowsky’s Fifth Symphony ocupies a place only second in popularity to 
his Sixth Symphony known as the “Pathetique.” The Fifth Symphony was writ- 
ten in 1888 at Frolovskoe, Russia, where the composer had rented a country house 
in order to work undisturbed. The Moscow friends to whom he first showed the 
symphony were warm in their admiration of the work, and the only musician who 
did not approve of it was the composer himself. Tschaikowsky wrote disparaging- 
ly of it after its first performance, which took place at a Philharmonic concert in 
St. Petersburg November 17th, 1888. Later, however, he said to a friend: “TI like 
it far better now, after having held a bad opinion of it for some time.” 


This is not only one of the most popular, but likewise the most Russian of all 
Tschaikowsky’s symphonies, many of its themes being based upon the folksongs of 
that country, and the whole work seeming to interpret Russian feeling and history. 


The following analysis of the symphony is reproduced from the program book 
of the first concert at which it was played by the Minneapolis Symphony Orchestra: 


FIRST MOVEMENT. 
The very first theme of the introduction, 


l. Andante. 
4 nf. = 
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~ 


2 Clarinets. 


intoned by the clarinets, is a song of haunting sadness, “somber and world-weary,” 
and is the pregnant “motto” for the entire work; for it occurs in each of the four 
movements and peals out triumphantly at the close. From it also is derived the 
first theme of the allegro. 


2. Allegro con anima. 


60. St = SS 


eee rd fo S=s 6-0 — =e ree 


pp ey =—_- — = 
Clar. and Bassoon. 


which, “though livelier and evidently bucolic, is not without its sardonic tinge.” 
Starting in the clarinet and bassoon very softly, it quickly rises to a tremendous 
climax, and breaking off abruptly, makes way for this soaring second theme, given 
out by the strings: 


molto espresstvo. 
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Strings. 


A Civic Asset 


{A bank of national reputation, of 
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the best interests of its territory, may 


well be called a civic asset. 


{. Such a bank is alive to the best pos- 


sibilities at all its points of contact. 


{ It can be counted on to be keenly 


alive to the best interests of its clients. 


‘| Such a bank gives you good service. 


Sade ade 


The Northwestern 
National Bank 


Total Resources - - $37,000,000 


Program Notes—Continued 


There are three more motives introduced, two of which bear resemblance to 
the first “motto,” and one of which is a striking fanfare by the horns and wood- 
winds. The latter instruments play an important part in the subsequent development 
group. 


SECOND MOVEMENT. 
The second movement, andante cantabile, is a most melodious, impassioned 
romanza. Hunecker in his “Mezzotints in Modern Music” writes: “It is the very 


apotheosis of a night of nightingales, soft and seldom-footed dells, a soft moon 
and dreaming tree-leaves.” 


After a few introductory chords in the lower strings the French horn sings 
this principal melody: 


4, Andante cantabile. 


ees ce Bet ee == 
os eee eee trees 


“Its tune sinks a shaft into your heart and hot from your heart comes a re- 
sponse. The horizon is low, heaven is near earth and carking life is forgotten in 
the fringes and shadows.” 


Presently the oboe enters with a counter melody, F sharp, and a tender dia- 
logue ensues. The counter melody of the oboe appears later in the strings, some- 


what varied and developed to fortissimo. A middle section of great imitative power 
is introduced by this somewhat Oriental theme in the clarinet: 


con anima. 

_ Te ,e-0- es 2 S = w ‘tte 
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Clarinets. 


A mighty crescendo leads up to the most dramatic, sinister statement of the 
“motto” (No. 1). The strings have a few measures of pizzicato and the return of 
the original horn melody (No. 4) is made, this time the violins singing it out in 
the broadest cantilene. Yet again is the “motto” stated, threateningly in the trom- 
bones; but the mood softens quickly and the movement closes with the strings 
dying away in the erstwhile counter melody of the oboe. 


THIRD MOVEMENT. 


The third movement is a “valse” instead of the orthodox “scherzo.” To quote 
James Hunecker again: “A sorrowful jesting, quite in the Russian style; for 
Russia is a country where the peasants will tell a joke with tears streaming down 
their faces and, if the vodka be sufficiently fiery, will dance at a funeral.” 

To the principal theme of the third movement in A major 


6. con grazta. 


‘Dayton’s Showing of Coatsand. 
Wraps is Simply Remarkable’ 


The above is one of many 
pleased expressions heard on 
our [Third Floor since the arrival 
of our foreign importations. 


Wraps and Coats from Paris, f 
from Berlin, from New York 


Fashionable Wraps and Coats 
in Broadtail Velvet, Duvetyn, 
Plush, Velvet, Corduroy and 
imported Zibelines—at $34.75, 
$39.50, $45.00, $59.50, $65.00 
to $120.00. 


New Motor and Street Coats 
from Berlin—Special at 


$16.75, $19.75, $25 and $29.75 


Tweed Coats in several new 
models, imported ‘‘coats with 
that foreign air, just the type 
of coat for motoring and street 
wear—specially priced $16.75, 
$19.75, $25.00 and $29.75. 


Street Coats—Special 


We offer new styles in Coats at the more moderate 
prices which are unusual values—new models, new winter 
materials— Coats in black, navy, brown, plum and taupe, 


very specially priced at $16.75, $25.00, $29,75, $34.75. 
Third Floor 


/4 Nicollet Avenue 
* 7th and 8th Streets 
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Program Notes—Continued 


is soon added this capering violin theme which, before a return is made, loses it- 
self in many fugato-like imitations: 


7. Violins. 


Toward the close of the movement the “motto” suddenly reappears in the 
clarinet and bassoon, tinging the otherwise bright picture with a sinister cloud. 


FOURTH MOVEMENT. 


The last movement states, in its maestoso introduction the “motto” for the 
first time in a major key. The veil seems lifted; the world weariness has fled; 
and a boisterous Cossack dance is ushered in by this vigorous theme in the strings: 


8. Allegro vivace. 


— 
—> = — , 
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Fiddles rush and cymbals clash; the whole movement is exuberant and at 
times frenzied in character. Finally the speed relaxes, in triumphant rhythms the 
“motto” rings out in E major and with the first theme (No. 2), also transposed to 
the brilliant E major, the symphony comes to an end. 


2 Songs: a.—‘‘Gruppe aus dem Tartarus’’ . Schubert 
(1797-1828) 


Schubert was the least “schooled” of all great German musicians. For this lack 
of training, his keen musical intuition and inexhaustible resources of melody amply 
compensated. He is one of the grandest “Impressionists” of all time. The spon- 
taneity and fecundity of his song-composition are not more astounding than the 
perfection with which the music—melody and accompaniment—fit the poem. He is 
regarded as the creator of the German “Lied.” His known songs for solo voice with 
piano accompaniment number 603. he song “Gruppe aus dem Tartarus” belongs 
to the creative period embraced within the year 1817, the same year which gave us 
such immortal songs as: “Der Tod und das Maedchen,” “Des Maedchen’s Klage,” 
“Die Forelle,” and “Du bist die Ruh.” ; 
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desired and under perfect control every minute of the day 


and night with 
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lator. Over 15,000 Twin City Homes have a "Minneapolis." 


Two Styles of Clock Attachment 
ROUND DESIGN SQUARE DESIGN 
1-day Clock 8-day Clock 
Clock attachment enables one to secure automati- 
cally and silently a change of temperature at any set 
hour. Used with any heating plant. Sold by the heat- 
ing trade everywhere under positive guarantee of satis- 
faction. Write for booklet. 


Minneapolis Heat Regulator Co. 


WM. R. SWEATT, President 
Factory and Offices: Fourth Ave. So. and 28th St. 


Phones: 
N. W. So. 646 T. S. Calhoun 3534 


‘“What’s the best line?’”’ 


How often we hear that question when anyone has to travel! 

We cannot speak for all destinations, but for Chicago, DesMoines, 
Kansas City or Omaha it’s the Great Western. 

It’s the up-to-date line—reconstructed at a cost of over $10,000 
per mile. 

It’s the friendly road—every employe takes a warm-blooded interest 
in your comfort and welfare from the time you purchase your ticket 
until you land at destination. 

When you want any kind of travel information try the Great 
Western first. 


Ask C. D. FISHER, C. P. & T. A., 428 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080 _ Tri-State 262 


— om’ 
= ww ers, 
Dee 7. 
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Great Western. 


Program Notes—Continued 


Hark! like rush of angry waters flowing, 

Like through barren rocky caves a brook doth moan, 
Hollow weird and wilder growing, 

Ghastly sounds a tortur’d groan! 

Tense with sadness every face; 

Despairing madness 5 

Goads the cursing shrieking throng! 

Eyes distraught with anguish, mercy pleading 
Scan the bridge o’er the Cocytus leading, 
Follow weeping as it rolls along. 

And they ask in anxious trepidation: 

“Ts not yet release our due?” 

Endless whirls on creation 

Saturn’s scythe of time it breaks in two! 


(English version by Alice Mattnlath.) 


b.—‘‘Mit Maedeln sich vertragen’’ Beethoven 
(1770-1827) 


But little is known about the Beethoven work sung this evening. It was written 
by the master when he was:twenty years old and still living in his father’s house at 
Bonn, so is a “Jugendwerk” in the true sense of the word. The title printed on the score 
published by Breitkopf and Haertel reads: Two Arias for Bass voice with Orchestra 
Accompaniment: No. 1, “Pruefung des Kuessens,” and No. 2, “Mit Maedeln sich 
vertragen.” A foot note further states that the work was composed in Bonn in the 
year 1790. 


Mit Madeln sich vertragen, mit Mannern ’rumgeschlagen, und mehr Kredit als 
Geld; so kommt man durch die Welt. 


Hin Lied, am Abend warm gesungen, hat mir schon manches Herz errungen und 
steht der Neider an der Wand, hervor den Degen in der Hand, raus! feurig! 
frisch! den Flederwisch! 

Kling! Klang! Ding! Dang! Krick! Krack! 
Poem by Goethe. 


3 Festival Prelude, for Grand Orchestra and Organ, Op. 61 
Richard Strauss 
(1864) 


This latest orchestral work of Richard Strauss (“Festliches Praeludium,”’ Zur 
Einweihung des Wiener Konzerthauses, 19th Oktober, 1913) was written for the 
dedication of the new concert hall at Vienna and was for the first time played there 
last Sunday, October 19, by an orchestra of one hundred and fifty performers di- 
rected by Ferdinand Loewe, concert-conductor of Vienna and Munich. 

This evening’s performance thus becomes not only the first performance in 
America, but the first after Vienna, since performances under Nikisch in Berlin, 
Siloti in St. Petersburg, Stransky in New York, Campanini in Chicago and Phila- 
delphia are to take place at later dates. Dr. Strauss finished the score on Whitsun- 
day of the present year. Early in July his publishers submitted the work, still in 
manuscript, to Mr. Oberhoffer in Berlin and there was just time enough for the 
printed score and parts to reach Minneapolis in time for rehearsals last Monday. 

In the manuscript Dr. Strauss had written at the end of the work “Garmisch, 
Pfingstsonntag 1913,” thus indicating the day when he had finished the score at 
his lovely home at Garmisch in the Bavarian Alps. To a student of German this 
note involuntarily recalls Goethe’s lines: 

“Pfingsten, das liebliche Fest war gekommen.” And indeed this typical German 
Whitsunday “Fest-Stimmung” seems to permeate Dr. Strauss’ prelude. 


The work opens with its richly harmonized hymn-like movement, given out by 
the full organ alone, the one instrument capable of voicing the majesty of the festal 
morning. 
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America’s Finest Leather Goods Shop. 


Folding Picnic Tables 


Here is a practical little table that will comfortably seat four to six 
people. Yet it folds up with its four to six stools into a neat and compact 
carrying case. $12.00 to $20.00. See this and other useful and novel 
objects at 


BARNUM’S wminneXPoris 


Winter Rates are now on sale 


for the South— 


Florida 


New Orleans 


Lounge Car Service 


T To Chicago 
exas An exclusive feature of Burlington 
Service, providing gentlemen’s club 
Cub a car, ladies’ parlor, library, writing 


room and buffet-grill service. On 
the Chicago Limited 


via the Burlington 


i 1 L Union Depot daily at 7:45 p.m. Arrives 
Come to us ‘for ‘information Paves Unton Det eae 


° Three other perfect Burlington trains leave Union 
regarding rates and through Depot daily at7:40a.m., 6:15 p.m. and 10:25 p.m. 
e “ For tickets, reservations, etc., write, call or phone 
train service. J. F. Mc ELROY, City Pass. Agt. 
313 Nicollet Ave. Phones i State 
enter 311, M>i 
F.M.Rugg, N. v P.A., 1513 eae Blag., St. Paul 


The famed Chicago Limited 1s the best train 
to take, 

Twin Citres in the evening—Chicago when 
you wake. 
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Presently the roll of drums is added, the lower brass instruments start a call 
which is quickly taken up by the whole orchestra and intensified into a tremendous cli- 
max, a veritable “fanfare.” Again the organ starts alone and the same process of 
crescendo is repeated. But now the orchestra alone is reduced to an ethereal 
pianissimo. It would seem as though the music of the spheres, of the mountains had 
awakened the music from the lowlands and now, at first very softly only, this 
joyous theme is heard in the strings: 


No 2 
Molto Vivace. 
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By Way of the Canyons Thru the Canadian Rockies 
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’ SOLID ‘THROUGH TRAIN to the EAST |E 
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DULUTH and SUPERIOR 3 

Two All-Steel Trains Daily é 
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These two themes dominate the entire work, although there is a subsidiary 
theme of great breadth, which through polyphonic enrichments reaches heighths, scaled 
only by Wagner in the Meistersinger. For the Vienna performance Strauss re- 
quired the following instrumentation: 20 first violins, 20 second violins, 24 violas, 
20 cellos, 12 basses, 5 flutes, 4 oboes, Heckelphone (a new Bass Oboe invented by one 
Heckel of Berlin), 5 clarinets, 5 bassoons, 8 horns, 4 trumpets in the Orchestra and 
12 trumpets stationed elsewhere in the hall, 4 trombones, tuba, 8 kettledrums, cym- 
bals, bass drum and organ. 


4 Hans Sachs’ Monologues, from ‘‘Die Meistersinger 
von Nurnberg ; : Richard Wagner 


(1813-1883) 
a.—‘‘Was dufted doch der Flieder’’ 


Act two of “Die Meistersinger’” shows a street, with the houses of Hans Sachs 
and Pogner on opposite sides. The apprentices who are putting up the shutters, 
plague David on his affection for Magdalena, Eva’s nurse. Sachs drives them away 
and sends David to bed, then sits down in his doorway and soliloquizes, “Was duftet 
doch der Flieder,”’ (The scent of elder flowers). He cannot forget the song which 
Walter delivered before the Mastersingers,—its beauty haunts him. 


The elder’s scent is waxing It seem’d so old, yet new in its chime,— 
So mild, yet full and strong! Like songs of birds in sweet Maytime! 
Its charms my limbs relaxing, He who heard 

Words unto my lips would throng! And, fancy stirr’d, 

What boot such thoughts as I can span? Sought to repeat the strain, 

I’m but a poor, plain minded man! But scorn and shame would gain. 

When work’s despised altogether, Spring-time’s command, 

Thou, friend, settest me free; And gentle hand, 

But I’d better stick to my leather, His soul with this did entrust; 

And let this poetry be! He sang it as he must: 

And yet, it haunts me still: His powers rose as needed, 

I feel, but comprehend ill; That virtue well I heeded. 

Cannot forget it, and yet cannot grasp it, The bird who sang today, 

I measure it not, e’en when I clasp it! Has got a throat that rightly waxes; 
But how then would I gauge it? Masters may feel dismay, 

"Twas measureless to my mind. But well content with him 

No rule could fit it or cage it, ; Hans Sachs is! 

Yet there was no fault to find. (English version by H. and F.. Corder.) 


b.—‘Wahn! Wahn!” 

Hans Sachs’ Monolog “Wahn! Wahn!” is sung by the shoemaker in the third 
act as, lost in revery, he sits at the window of his workshop, a large folio, which he 
has been reading, lying unheeded on his knees. The following is the text: 


Mad! Mad! All the world’s mad! A man troubles his pate: 
Where’er inquiry dives, A shoe-maker all unknowing 
In town and world’s archives, Sets the old madness going. 
And seeks to learn the reason How soon from highways and alleys 
Why people strive and fight, A raging rabble sallies! 
Both in and out of season, Man, woman, youth and child, 
In fruitless rage and spite, Blindly fall to as if gone wild; 
What do they gain for all their pain? And ere the craze lose power, 
From foes when racing, they think they’re The cudgel blows must shower; 
chasing ; They seek with fuss and pother 
Screaming in pain, they cannot hear, The fires of wrath to smother. 
When their own flesh their fingers tear, God knows how this befell! 
Joy’s phantom still embracing! ’Twas like some impish spell; 
What tongue the cause can phrase? Some glow-worm could not find his mate; 
"Tis just the same old craze; ’Twas he aroused this wrath and hate. 
Naught haps without it ever, The elder’s charm: Midsummer eve! 
In spite of all endeavor! But now has dawned Midsummer day! 
Pause doth it make, Let’s see then what Hans Sachs can 
With sleep it but acquires new force: weave. 
Soon it will wake, To turn the madness his own way, 
Then lo! who can control its course? To serve for noble works: 
Old ways and customs keeping, For if it still here lurks, 
How peacefully I see, ™m Nuremberg the same, 
My dear old Nurnberg sleeping We'll use it to such aim 
In midst of Germany! As seldom’s bv the mob projected, 
But on one evening late, And never without trick effected. 
To hinder in some fashion 
The youthful follies of passion, (English version by H. and F.. Corder.) 
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New $200,000 Hotel and Entrance Arch at Glacier Park Station, Eastern Gateway 
to Glacier National Park. 


Plan Your 1914 Vacation Now! 
isit Glacier National Par 


Uncle Sam’s newest and only national playground on the main line of a 
transcontinental railway—the Great Northern Railway’s transcontinental 
trains skirt the border of Glacier National Park for over sixty miles through 
some of the most wondertul mountain scenery in the American Rockies. 
Next summer spend your vacation in Glacier National Park—one of the 
most tremendous scenic regions in the entire world. 

A magnificent new hotel at Glacier Park Station, Montana, the eastern gateway, Belton 
Chalets at the western gateway and chain of Swiss Chalet Camps throughout the Park afford 
excellent accommodations. 


To enable passengers journeying via the Great Northern Railway, who have not the time 
to make a complete tour of the Park, to see some of its points of interest, a special 


Four Day Tour for $22.00 


has been arranged for next summer. $22.00 covers the total expense of a four day trip by 
automobile, launch and stage to some of the most picturesque points in the entire Park. 
An unlimited number of other tours by auto, stage, horseback, launch and afoot covering a 
day, week or month can be made at cost of $1.00 to $5.00 per day. Low Round Trip 
Vacation Fares during the summer months. 

BOOKS FREE—Write, call or phone at once for descriptive literature and information as to cost of the trip 


r “See America First” 


V. D. JONES 

City Pass’r and Ticket Agent 
Phone Main 4130 Center 311 
313 Nicollet Avenue 
Minneapolis 


W. J. DUTCH 

Dist. Pass’r and Ticket Agené 
Phone 856 

4th and Robert Sts. 

St. Paul 


National Park Route 


H. A. NOBLE, General Passenger Agent, ST. PAUL, MINN. 
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5 Prelude to ‘‘Die Meistersinger von Nurnberg’ 


Richard Wagner 


The production of Wagner’s only comic opera, “Die Meistersinger von Nurn- 
berg” (The Mastersingers of Nuremberg), which is a satire upon the medieval 
German custom of trying to make singers as cobblers, tailors and other trades- 
men and artisans are made, took place June 21, 1868. Many of the foremost musi- 
_ cians in the world were present and Wagner occupied a seat in the royal box of his 
patron, King Ludwig of Bavaria. The prelude, however, came to a public perform- 
ance nearly six years before the complete opera was heard. It was first presented 
at a concert given by Wagner’s friend, Wendelin Weissheimer in Leipsic, November 


1, 1862. 


The prelude begins (sehr massig bewegt, C major, 4-4 time), with the grandiose 
theme 


typical of the Mastersingers. After this has been heard there is brought forward a 
tender little theme in flute and clarinet 


No 2 


ws 


suggestive of the romance of Eva and her lover, Walther. This lasts for fourteen 
measures only, when another theme 


characteristic of the Mastersingers appears in the wood-winds, the motive of which 
is intended to depict the banner of the Mastersingers, whereon is emblazened King 
David playing the harp, an outward and visible emblem of the pride and dignity of 
the Corporation. There is much working over of this majestic subject, and, at 
length, there appears in the first violins a theme taken from the Prize Song 


ie Nature’s Grandest Symphony 
Yellowstone National Park © 


Season 1914, June 15th to 
September 15th 


EXT Summer’s Vaca- 
tion can be very profit- 
ably spent in America’s 

only Geyserland. Health, 
education, recreation are af- 
forded by a sojourn, even 
though it be brief, in this 
Wonderland. 

Let us send you our il- 
lustrated booklet and informa- 
tion about Yellowstone Park. 
Enclose six cents in stamps 
for our View Album. 

A. M. CLELAND 


General Passenger Agent 
ST. PAUL 


G. F. McNEILL, City Passenger Agent 


19 Nicollet House Block 26 MINNEAPOLIS, MINN. 
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and intended to present the love of Eva and her knightly Walther. The passionate 
expression of this theme 


is suddenly interrupted by a new idea, in which there is a humorous treatment of 
the opening subject in jerky staccato notes by the wood-winds. Soon follows a 
thunderous outburst in which the massive subject of the Mastersingers appears in the 
brass fortissimo. This leads into a remarkable contrapuntal combination of the 
principal themes (Nos. 1, 3 and 4), a restatement of the “Banner” motive in the 
brass, and a concluding presentation of the imposing subject with which the Prelude 
opens. 


SCAN THIS LIST of 
EMINENT ARTISTS 


Who will Tour this Country During the Coming 
Musical Season 


Every one of them has chosen to be heard with the 


Mason & Hamlin 


HAROLD BAUER MISS MAGGIE TEYTE 
Mme. MELBA MR. KENNERLEY RUMFORD 
JAN KUBELIK JACQUES THIBAUD 


Mme. CLARA BUTT EDMOND CLEMENT 
As is well known, the Mason G Hamlin is the offcial piano of 


The Chicago Grand Opera Company 
The Boston Grand Opera Company 
The Philadelphia Grand Opera Company 


and the world’s most famous Orchestra Conductors have 


enthusiastically endorsed it. 


EMIL OBERHOFFER DR. KARL MUCK 
WALTER DAMROSCH ARTHUR NIKISCH 
VINCENT DINDY EMIL PAUR 

FRANZ KNEISEL FELIX WEINGARTNER 


Tt is, indeed, the final choice of those who discriminate. 


To be had shih at the salesrooms of the 
Cable Piano Company 
NICOLLET ect ELGH FH 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


RICHARD CZERWONKY, Violinist 
Soloist at the 
SECOND SYMPHONY CONCERT 


Richard Czerwonky was born May 23, 1886, at Birnbaum, province of 
Posen, Germany. Through the influence of Willy Burmeister, who heard 
Czerwonky as a boy of ten play at Frankfurt, he chose the career of an 
artist and began his musical education in Berlin under the direction of 
Florian Zajic. After two years he entered the famous Royal Conservatory 
of Music, Berlin, studying under the special instruction of Andreas Moser 
and Prof. Joseph Joachim, graduating in October, 1906. While attending 
the above school he won several prizes, such as the Mendelssohn, Joachim, 
Hasse, and Beethoven. 

His first success as soloist was gained with the Berlin Philharmonic 
Orchestra, followed by a tour of all the large German cities. In addition 
he has concertized in Russia, France, Holland, Sweden and Austria. 

Mr. Czerwonky was brought to Boston by Dr. Carl Muck in 1907 
as second concertmaster of the Boston Symphony Orchestra, and two 
years later accepted the position of concertmaster of the Minneapolis 


Symphony Orchestra which position he still holds. 


Second Symphony Concert 


Friday Evening, November 7, 1913, at 8:15 
Soloist: RICHARD CZERWONKY, Violinist 


hin ore ram 
Pee Overtiteatomelessondail |) Min i Ge, mie. etal, kone: | ax,» - PORT 
2. Symphony No. 2, in D major 3 f > : 4 : : Brahms 
INTERMISSION 


Concerto for Violin, “Symphony Espagnol” 3 ; ; : Lalo 
. *Tone Poem ‘“‘Finlandia’”’ : : ; : ; : ’ : Sibelius 


Program subject to change 


*First time at these concerts 


Tickets: $1.50, $1.00, 75c 
Seat Sale opens Monday, November 3 
Ticket Office: Cable Piano Co., Nicollet at Eighth 


Ohe Northwestern Conservatory: 


1885 MUSIC, ART AND EXPRESSION _ 1913 
Qnd, 4th, 5th floors, 806 Nicollet Ave., Minneapolis 


DEPARTMENTS 
Piano All Band and Orchestral Art 
Organ Instruments Expression 
Voice Public School Music Dramatic Art 
Violin Public School Drawing Physical Training 
Complete Dept. of Theory, Domestic Science Dancing 
Several Theoretical Courses Free Free Classes in Piano Technic 


Miss Evers, the President of the Conservatory, takes pleasure in 
announcing the appointment of Miss Ethel Dougherty to the position of 
Head of the Piano Normal Department. 

Miss Ethel Dougherty must be re- 
garded as a distinct acquisition to the 
musical colony of Minneapolis. She is an 
accomplished artist and a skilled teacher 
of both piano and of theory. A _ grad- 
uate of the Chicago Musical College 
under the great Liszt pupil, Arthur Fried- 
heim, Miss Dougherty received in 1901 
the degree of Associate in Music from 
the Victoria College of Music, London. 
Later she established the Dougherty 
School of Music at Rock Island, Illinois, 
as Director of which she won the ex- 

cs . perience which ably equips her to take 
charge of a most important department of the Conservatory—the one 
training piano students for the profession of teaching. In 1907 Miss 
Dougherty went to Europe where for five years she devoted herself to 
the study of the Piano under Moszkowski and other masters. During 
this entire period she made a thorough study of theory at the Paris 
Conservatoire. Miss Dougherty comes to the Conservatory from Beaver 
College, Pennsylvania, where in 1912 and 1913, she held the position 
of Director of the Department of Theory. 

Miss Evers also announces the appointment of Mr. Walton Pyre to the 
position of Director of the School of Expression and Dramatic 
Art. 

Mr. Pyre comes to his new position 
with an enviable reputation achieved as 
an artist on the dramatic stage and on 
the Lyceum platform. For two years he 
was a member of the faculty of the Uni- 
versity of Wisconsin, his Alma Mater. 
For four years, following, he appeared in 
important roles in the Otis Skinner Com- 
pany, for two years with Ada Rehan and 
with several other present day stars. In 
addition to this valuable preparation in 
his art gained through association with 
great artists, Mr. Pyre is further equipped 
by several years of experience as a star — 7“ 
in standard plays, and as actor and Stage : gape, x 
Director in excellent stock companies in, 4 
Baltimore, Milwaukee, and New Orleans. tats ‘7 
Throughout his stage career Mr. Pyre 
made annual tours as a reader and impersonator. 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


LUCILLE STEVENSON, Soprano 


Soloist at the 
FIRST POPULAR. CONCERT 


Few singers enjoy a greater popularity than Lucille Stevenson, so- 
prano, of Chicago, Ill., and none are less in need of an introduction to 
Minneapolis audiences. There is scarcely an important musical organiz- 
ation or club in this country before which Miss Stevenson has not 
appeared and in each instance her success has been instantaneous. She 
was soprano soloist with the Minneapolis Symphony Orchestra during the 
spring tours of 1910, 1911, and 1912, leaving, on conclusion of the last 
mentioned tour for Paris, where she spent a season coaching with her 
former teacher, Charles King Clark. While in France she gave several 
recitals which won the unqualified approval of the French critics. The 
present engagement will be Miss Stevenson’s first appearance in Min- 
neapolis since her return from abroad last spring. 


First Popular Concert 


Sunday Afternoon, October 26, 1913, at 3:30 
Soloist: LUCILLE STEVENSON, Soprano 


Program 


I Coronation March, from ‘‘Die Folkunger’”’ ’ ; .  Kretschmar 
2. Overture to ““Oberon’’ : : ; ; ; : : A : W eber 
3. ***Kol Nidrei,’”» Old Hebrew Chant . ; : : : : . Bruch 
4. Aria—‘*Ave Maria,’ from ‘“‘Cross of Fire” i ; - : Bruch 
5. Suite, Op. 42, ““Woodland Sketches”’ . : MacDowell 
a. In a Haunted Forest c. In October 
b. Summer Idyl d. Forest Spirits 
6.**Prelude to Act Il of “Cyrano” : ‘ : ‘ ; ; . Damrosch 
(Cyrano’s letter to Roxane) 
7. Arioso—‘‘One Fine Day,’ from “‘Madame Butterfly” : . Puccini 
8. Invitation to the Dance  . : ; : : ; . Weber-W eingariner 


Program subject to change 


*First time at these Concerts 
**First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens Thursday previous to each concert 


Ticket Office at Cable Piano Co., Nicollet at Eighth 
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Kimball | 
Grand 
Pianos 


realize the best achieve- 
ment of modern ingenuity 
and the piano builders’ art. 


They combine perfection 
of construction, beauty of 
tone, durability and economy 
of cost. 


Kimball Upright Pianos 
Kimball Player Pianos 


Beautiful New Designs 


Instruments for Mansion or Cottage 


Kimball Pianos are praised by the world’s great artists 


Every minute portion of Kimball instru- 
ments is made in the great factories of 
the W. W. Kimball Company, Chicago, 


hence a guarantee that is reliable. 


W. W. KIMBALL CoO. 


COR. EIGHTH STREET and MARQUETTE AVE. 
GEO. R. ALMY, Manager 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


CORDELIA LEE, Violinist 
Soloist at the 
SECOND POPULAR CONCERT 


Cordelia Lee was born at Aberdeen, So. Dak., of Norwegian parentage. 
Her unusual musical talent prompted her parents to move to Minneapolis 
when she was ten years old and here she began her first serious study of 
the violin, under the direction of Heinrich Hoevel. At the end of four 
years she was taken to Prague where she studied three years with Sevcik, 
continuing her studies later with Thibaud, Kreisler and Ysaye and finally 
with Leopold Auer in St. Petersburg. Her first public appearance was 
with the Berlin Philharmonic Orchestra followed by a tour which embraced 
the principal continental cities including Vienna, Prague, Dresden, St. 
Petersburg, Moscow, Riga, Frankfurt on the Main and others, and the 
principal cities of Great Britain, especially London where she is a great 
favorite. Miss Lee also spent part of one season touring in Asia. At 
the close of a concert given under the protection of the royal family of 
Russia at St. Petersburg she was decorated with the Russian order of the 
Red Cross surmounted by the royal crown of Russia. 

Miss Lee opens the present, her first, American tour with a recital 
in Aeolian Hall, New York, Thursday, Oct. 23, and later will appear with 
the New York Philharmonic Society, Joseph Stransky, conductor. 


Second Popular Concert 


Sunday Afternoon, November 2, 1913, at 3:30 
Soloist; CORDELIA LEE, Violinist 


Program 
*“Rakoczy’’ March ; : : ; : : : ; : Berlioz 


[7 

2. *Overture to Masaniello”’ ; : : : : : : : Auber 
3.***Suite—‘‘Scenes Historiques’’ ‘ ‘ . : : : : Sibelius 
4. Concerto for Violin, No. 1, in G minor ; : H : . Bruch 
5. *‘Bacchanale,’” from “‘Samson and Delilah”’ = : : Saint-Saens 
6. **Scene and Valse from Ballet ‘““Gretna-Green”’ ; ! : Guiraud 
7. Polonaise No. 2, in E major ; : ; ‘ : : : . Liszt 


Program subject to change 


*First time at these Concerts 
**First time in Minneapolis 
*#*First time in America 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens Thursday previous to each Concert 


Ticket office at Cable Piano Co., Nicollet at Eighth 


The Young People’s 


Symphony Concert Association 


Announce 


Six Young People’s Concerts 


by the 
Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


at the 


AUDITORIUM 
Nov. 14, Dec. 12, Jan: 9, Jan. 23, Feb: 67 Mehw20 


The Young People’s 
Symphony Concert Association 


THIRD SEASON 1913-1914 


OFFICERS 


Mrs. Geo. C. CHRISTIAN, Pres. Mrs. C. C. WEBBER, Treas. 
Miss FRANCES JANNEY, V.-Pres. Miss ANNE J. WELLS, Sec’y 


BOARD GO Re DDR Os: 


Mrs. WILLIAM E, ALBEE Miss FRANCES JANNEY 
Mrs. E. L. CARPENTER Miss ANNE M. HuGHES 
Mrs. Geo. C. CHRISTIAN Mrs. JoHN R. Van DERLIP 
Mrs. JOHN CROSBY Mrs. C. C. WEBBER 

Mrs. CARLO FISCHER Miss ANNE J. WELLS 


Season Tickets, $3:00. Now on sale at the Cable Piano Co. 
Ticket Office, Nicollet. «at Eighth. 


The Minneapolis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 


WORKS TO BE PERFORMED 


Or Under Consideration for Performance 


SYMPHONIES 
Hugo Alfven 
Arthur Hinton 
Henry Hadley 


**Symphony No. 2, in D minor 
**Symphony No. 2, in C minor 
*Symphony No. 4, “North, East, South and West” 


Rachmaninow *Symphony in E. minor, Op. 27 

Schumann *Symphony No. 3, in E flat major, “Rhenish” 

Beethoven Symphony No. 3, in E flat major, “Eroica” 

Beethoven Symphony No. 5, in C minor 

Brahms Symphony No. 2, in D major 

Brahms Symphony No. 4, in E. minor 

Cesar Franck Symphony in D minor 

Tschaikowsky Symphony No. 5, in E. minor 
SYMPHONIC POEMS 

Debussy *Prelude to “L’Apres-Midi d’un Faune” 

Rachmaninow *Symphonic Poem, “Die Toteninsel,” Op. 29 


Saint-Saens 


Rich. Strauss 
Rich. Strauss 


*Symphonic Poem No. 4, “La Jeunesse d’Hercule” 
*Rondo— ‘Till Eulenspiegel’s Merry Pranks,’ Op. 28 
**Festival Prelude, Op. 61 


Tschaikowsky *Fantasia— Francesca da Rimini,” Op. 32 
SLES 

Charpentier *Suite— ‘Impressions d’Italie”’ 

Dohnanyi *Suite Op. 19 (New) 

Foote *Suite—Four Character Pieces, Op. 48, from the “‘Rubaiyat of 

Omar Khayyam” 

Sinigaglia *Suite— ‘Piemonte’ Op. 36 (New) 

Sibelius *Suite— ‘Scenes historiques’” (New) 
MISCELLANEOUS 

Delius *A Dance Rhapsody 

Hahn *Suite for Wood-winds, Harp and Piano 

Humperdinck *Three Peices from “Die Koenigskinder” 

Ravel *Valses Nobles et Sentimentales” 

Stenhammar **“Midwinter,” Op. 24 

Wagner **Schmiedelieder” from “Siegfried” 

Weidig *Capriccio (New) 

Oldberg *Overture “Francesca” 

SOLOISTS—Dates and Repertoire 
Noy. 7. Richard Czerwonky. Violin Concerto, “Symphony Espagnol” - - Lalo 
Nov. 21. Katharine Goodson. *Piano Concerto, A minor - - - - Paderewshi 
Dec. 5. Johanna Gadski. Soprano. To be announced. 
Dec. 19. Cornelius van Vliet. Cello Concerto, D major - - - - - - Haydn 
Jan. 2. Eugene Ysaye. *Violin Concerto No. 3, D major - - - Mozart 
Violin Concerto No. 1, G minor - - - Bruch 

Jan. 16. Julia Claussen. Contralto. To be announced. 
Jan. 30. Fritz Kreisler. Violin Concerto, D major - - - - Beethoven 
Feb. 13. Teresa Carreno. Piano Concerto, No. 5, E flat major - Beethoven 
Feb. 20. Harold Bauer. *Piano Concerto, No. 1, D minor - - - Brahms 
Mch. 13. Mischa Elman. Violin Concerto, D major - - - - - Brahms 
Mch. 27. Emma Loeffler. Soprano. To be announced. 


Soloists numbers subject to change. 


**First performance in America. 
*First performance in Minneapolis. 


Information Regarding Tickets for the 
Orchestra Concerts 


All advance ticket sales for the concerts of the Minneapolis Sym- 
phony Orchestra are held at the Auditorium Down Town Ticket Office 
in the Cable Piano Company’s Store, corner of Nicollet Avenue and 
Eighth Street—in charge of Richard J. Horgan. 


Telephones: 
Northwestern . . Nicollet 607 
Tri-State” = 2 0... = Annex-9 10 


All sales for individual Friday evening concerts will open on the 
preceding Monday at 9 a. m. 

All sales for individual Sunday afternoon Popular Concerts will 
open on the preceding Thursday at 9 a. m. 


Notices Pertaining to the Auditorium 


Check rooms are maintained on the main floor, first and second 
balconies for the accommodation of patrons, free of charge. 

Patrons finding lost articles will confer a favor by returning them 
to the main ticket office in the lobby. 

Ladies’ retiring rooms and men’s smoking rooms on the first and 
second balconies. 

Patrons are requested to report any instance of discourtesy or inci- 
vility of attaches. 

CARRIAGE ARRANGEMENT — Coachmen and Chauffeurs 
should be instructed to approach the entrance to the Auditorium from 
Nicellet Avenue, and after the performance, to form on Nicollet Av- 
enue, and depart towards First Avenue South. 

EMERGENCY EXITS—Red Lights indicate exits which lead 
either to court between office building and Auditorium, to alley or to 
Eleventh Street. | 


Auditorium Annex 


For receptions, recitals, musicals, private dances, weddings. 
Inspection invited. For information, apply to Manager, Room 405, 
Auditorium Building. 

Annex may be seen during Intermission by applying to Mr. Hor- 
gan at the box office. 


Bound Program Books 


Bound volumes of the complete programs for the Ninth and 
Tenth Season on sale at the Box Office in the lobby, the leading music 
stores and the office of the association. Price, $1.50 each. 
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es ot Se World Famous Steel Equipped 
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Leaves Minneapolis Daily at 8 P. M. 
St. Paul 8:40 P. M. ova the 


Chicago 


Milwaukee & St. Paul 


Railway 


Six other fast trains for Chicago leave the Twin Cities daily. Only 
Double Track Line. The first line to operate all steel trains to Chicago. 
The only line operating all steel trains to the Pacific North Coast. 

Only line owning all equipment and employing all attendants on all 
trains. Route of the United State Government Fast Mail ‘‘Searchlight’’ 
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TICKET OFFICES: 
328 Nicollet Avenue 365 Robert Street 
Minneapolis St. Paul 
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ST. PAUL 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 

tained by a group of public spirited men and women who always 

welcome the accession to their number of any one who desires to 

participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. Christian, George H. *Gates, Chas. G. 
Andrews, Arthur C. Chute,:Fred B. Gilfillan, John B. 
Andrews, Sewall D. Chute, Louis P. Gillette, Lewis S., 
Atkinson, Elmer E. Chute, William Y. Gluek, Charles. 
Atkinson, Fred G. Clarke, Hovey C. Gluek, Louis G. 
Backus, Edward W. Clifford, Frederick W. Gold, Frank O. 
Badger, Walter L. Clifford, George B. Gooding, William G. 
Bagley, George C. Clifford, Joseph HB. Goodrich, Calvin G. 
Baker, Howard W. Commons, Frank W. Gregory, William D. 
Ballord, John G. Commons, Howard W. Gregg, H. S. 
Barber, Edwin R. Conkling Je Hrank: Hale, Charles S. 
Bardwell, Lamont J. Cooke, Elbridge C. Hale, William D. 
Barton, C. Albert. Corse, Irving L. Hankinson, Herbert L. 
Bell, James S. Crane, Archibald A. Hanson, George A, 
Bell, David C., Investment Crocker, William G. *Harris, Samuel A, 

Co. *Crosby, Mrs. Emma G. Harris, Walter S. 
The Bellman. Crosby, Franklin M. Harris, T. Stewart. 
Bennett, Russell M. Crosby, Mrs. Franklin M,. Harris, William L. 
Benton, Mrs. Emma P. Crosby, John. Harrison, Perry. 
Bestor, George W., Currier, Hew Hawley, Newton F. 
Birkholz, John. Day, Mrs. Laura A. Hazlett, Isaac. 
Boutell, Paul D. Dayton Company, The Heffelfinger, Frank T. 
*Bovey, Charles A. Decker, Edward W. Heighton, Wendell. 
Bovey, Charles C. De Laittre, Karl. Helgerson, Martin L. 
Bovey, F. A. Doerr, Henry, Hewitt, Edwin H. 
Bovey,William H. Donaldson, L. S., Company. Hill, Horace M. 
Bowman, Samuel H. Douglas, Henry F. Holt, Charles M, 
Brackett, Charles S. *Douglas, Walter D. Hood, Charles H. 
Bradshaw, Dawson. Dunwoody, William H. Howe. Pierce L. 
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Burton, Hazen J. western Conservatory.) Jones, Harry W. 
Cargill, Mrs. Samuel D. Farrington, Luther H, Jones, William A., M. D. 
Carpenter, Elbert L. Fisher, Edwin J. Journal, The Mirneapolis 
Carpenter, Eugene J. *Horeman, Frank W. Kaufmann, Isaac. 
Carpenter, Frederick H. Frame, Dougherty & Co. Kenaston, Fred E. 
Carpenter, Henry L. French, William A. Kenyon, Thomas N. 
Chadbourn, Charles N. Fullerton, George J. Kingman, Joseph R. 
Chamberlain, Francis A, Fullerton, James G. *Koon, Martin B. 
Chapman, Joseph, Jr. Gale, Edward C. Lamb, Chauncy R. 
Christian, George C. Gamble, David F. King, Preston. 
Christian, Mrs. George C. Gardner, Charles W. Lancaster, William A. 


*In Memoriam. 


The Benefits 


Assured hy Estahlishing 
Voluntary Trusts 


of conservative securities are daily becoming more obvious. 


q A man can thus provide for himself or his family inde- 
pendently of his business. 


@ The sense of security and certainty of income for your 
family should be sufficient to impel you to create such a 
trust. Ask for our booklet, ‘‘7ry it Out.” 


The Minnesota Loan & Trust Gompany 
Capital, Surplus and Profits $1,350,000. 00 
M TONS NobeAt hs Or ales 


Trustee for Voluntary Trusts 


The Rock Island Lines 


take pleasure in informing patrons of the Symphony 
Orchestra of the completion of the 


Short Line to Kansas City 


Announcement of the inauguration of schedules 
and through train service to Kansas City, California 
and the Southwest will appear in an early issue of 
this program and the daily press. 


Ticket Offices: 


R 0 C Kk. Nicollet Ave. and 4th St., Minneapolis Minn. 6th and Robert Sts., St. Paul, Minn. 
hones: Main 3070—Northwestern Phones: Cedar 121—Northwestern 
| Slal n d Center 635—Tri State 121—Tri State 


GAYLORD WARNER, Ass’t Gen’! Pass’r Agent 


Subscribers to the Guaranty Fund---Continued 
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*In Memoriam. 
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Minneapolis Symphony Orchestra 


PERSONNEL 


Eleventh Season, 1913-1914 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concert master 
Karl Scheurer 

Carl Uterhart 
Walter S. Hancock 
Raymond F. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M. Dosch 
Edouard C. Kopp 
Bernard L. Levinson 
Louis L. J. May 
Francis Pauly 


SECOND VIOLINS 
Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedler 
Harry Maddy 
Otto Conradi 
Carl M. Lind 
H. C. Schutte 
Fred G. Wiegand 
Albert Soergel 
Hermann Boessenroth 
Edwin Peterson 
George Koehler 


VIOLAS 
Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 
H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph E. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 
Richard Wagner 

Christian Erck 

George Ransom 

Charles E. Calkins 

Felix Muetze 

Alfred Frommelt 

Charles Hranek 

George Osborn 

Carl Rudolf 


BASSES 
Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 
Emil Schulze 
William Stein 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Carl Woempner 
Henry Woempner 
Vigo Andersen 

PICCOLO 
Vigo Andersen 


OBOES 
Alfred Doucet 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 
ENGLISH HORNS 
Carl Steffensen 
Gustav Boehle 
CLARINETS 
Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph FE. Maddy 
Bass CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Clemens Rahn 
Charles Hranek 


CONTRA-BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 
H. Filerman 

TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Edwin Peterson 

TROMBONES 
Otto Gebhart 
Ralph EH. Kenny 
Felix McIver 

TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl Rudolf 
Charles E. Calkins 

ORGAN 
Hamlin Hunt 
ACCOMPANIST 
Hermann Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Minneapolis Trust Co. 


109 South Fifth Street 
Capital and Surplus $1,100,000 


Stockholders identical with those of the 
First National Bank 


Trust Department 


q The Trust Department will gladly aid and assist you in the 
preparation of your will. 


q Will act as executor and trustee under it, investing the 
funds for your widow, children or other beneficiaries securing 
for them the best income consistent with safety. 


q Will act as guardian of minors or incompetent persons, in- 
vesting their funds under court direction. 


q Will act as Trustee under Agreement. 


Investment Department 


@ The Investment Department offers the highest grade 
bonds, farm or city mortgages for the investment of your 
funds. Titles guaranteed. 


@ Loans made upon Improved Real Estate. 


@ Gives expert service in the handling of Real Estate in all its 
branches. 


Safety Deposit Vaults 
@ For the security of your valuables. 


Booklet ‘‘ The Advantages of a Trust Company’’ sent upon request. 
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ELEVENTH SEASON, 1913-1914 
SECOND EVENING CONCERT 


Friday, November 7, 1913, at 8:15 


Soloist: RICHARD CZERWONKY, Violinist 


PROGRAM 


ECveruretGae|ecasonaal® uae (amet el 8 SR gh ot eSpohr 


Pe OVINGHOOY INOS ins) majom.Ops/>, 4... wel. “sie .: © « Brahms 


I Allegro non troppo 
II Adagio non troppo 
Ill Allegretto grazioso (quasi andantino) 
IV Allegro con spirito 


INTERMISSION 


3 Concerto for Violin and Orchestra, Op. 21, “Symphonie 


Prandenolevbaiy one ns ent) ee ys a enter Lalo 
I Allegro non troppo 
Il Scherzando-Allegro molto 
Ill Andante 
IV Rondo-Allegro 


4 **Tone Poem—‘Finlandia” ee os ent WE ess SI DeLUS 


*First time in Minneapolis 
**First time at these concerts 


Emergency Exits indicated by Red Lights 


The doors of the hall will be closed during the performance of each 
number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 
to do so in an interval between numbers. 


Important Announcements—Pages 29, 31, 33 and 35 
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Announce the Display of an Unusual Assortment of 


Fur Garments and Fur Sets 


representative of the best fashion 
ideas of the leading shops of 


PARIS, VIENNA, BERLIN AND NEW YORK 


© Special Attention 
\ 

K | is directed to an unusual 

A : display of new effects in 


Fitch 
Barum Dhui 
Fox in New Light Shades 
Mole 
Hudson Seal 


— eas \ Leopard, Etc. 


Particularly attractive models are shown in Pony Coats at 


$50 to $85 


from 


The PLYMOUTH 


HENNEPIN AVENUE ae SIXTH STREET 


ee eee -— 


Program Notes 


1 Overture to "Jessonda", Op. 63 Ludwig Spohr 
(1784-1859) 


Of the eleven operas composed by Spohr, “Jessonda” enjoyed for many years 
the greatest popularity, although there were other works, “Faust” and “Zemire und 
Azore,” for instance, to which were given great public admiration. 


The conception of “Jessonda” as an opera occurred to Spohr during his visit 
to Paris in the winter of 1820. He himself explains in his autobiography how he 
was led to the choice of this subject: 


“On a tedious, rainy day, which in that muddy city renders it impossible to go 
out of doors, I asked my landlady to lend me a book to read. She brought me an 
old, well-thumbed romance, ‘La Veuve de Malabar.’ I found its interesting matter 
would well permit of its adaption to an opera, and I purchased it of her for a few 
sous in order to make a trial of it. While in Paris and during the journey home 
I turned over in my mind the most favorable form for the composition of the opera, 
and began immediately after my return to Gandersheim to make the cast of a scene. 
In such hours as I did not feel disposed to work on the composition of the Mass I 
progressed with it, and by the time I removed with my family to Dresden I had 
nearly completed it. I now reconsidered and worked over anew this sketch with 
renewed zeal, decided in the most precise manner what should take place in each 
scene, and then looked out for a poet who would feel disposed to write the opera 
according to this plan. Such a person I found in Mr. Edward Gehe, who readily 
entered into my ideas. In this manner originated the text of the opera, ‘Jessonda’.” 


The composition of the opera was interrupted by the removal of Spohr from 
Dresden to Cassel, in which city he had been appointed conductor at the newly- 
built Court theater erected by William II, Elector of Hesse-Cassel. Spohr arrived 
at Cassel on New Year’s Day, 1822, with the text of the first act of “Jessonda” 
already completed by Gehe. He was busily engaged with the composition of the 
opera at different periods of the year, and finished it in December, 1822. 


“If I expect more from this opera than from the earlier ones,’ wrote Spohr to 
Speyer, of Frankfort, January 26, 1823, “it is because of my greater experience, and 
the inspiration I felt in the study of almost every number of the successfully written 
libretto.” 


The overture, an air for “Jessonda,” and the duet—long exceedingly popular— 
“Schones Madchen wirst mich hassen’—sung by Nadori and Amazili, were inter- 
preted at one of the subscription concerts in Cassel during this winter. 


The production of the opera did not take place until July 28, 1823, when it was 
given its first hearing at a festival performance in honor of the Elector’s birthday. 


The success was so great that, while it was contrary to Court etiquette to ap- 
plaud anything or anybody except the Elector, when he attended the theater on a 
birthday celebration, the audience was constrained to burst into a storm of applause 
at the end of the first act, “and,” writes Spohr, “etiquette was forgotten for the 
remainder of the evening.” 
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Northwestern National 


The 


Bank 


Epwarp W. DEcKERr, President 


JosEPH CHAPMAN, Vice-President 
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R. E. Maccrecor, Asst. Cashier 
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H. P. NEwcomps, Asst. Cashier 
W. M. Koon, Asst. Cashier 

S. H. Plummer, Asst. Cashier. 
H. J. Rirety, Asst. Cashier 


Wu. H. Dunwoopy, Chairman of the Board 


Edward W. Backus 
James S. Bell 
Joseph Chapman 
Fred W. Clifford 
Albert C. Cobb 
Edward W. Decker 
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The Minnesota Loan and Trust Co. 
Combined Resources $40,547,877.78 
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Program Notes—Continued 


In 1824 (February 9) Spohr conducted a first performance of “Jessonda” at 
Leipzig, at which the success at Cassel was repeated. The overture and several of 
the numbers of the opera were encored, “and at the conclusion of the first act,” 
wrote Spohr, “a speaker stood up’in a box on the first tier and addressed me in a 
speech, in which he characterized me as a ‘true master of German art,’ and called 
upon the audience to give me a ‘Drei mal hoch.’ This actually took place, with a 
flourish of trumpets and kettledrums in a tutti such as I thought would bring down 
the walls of the theater.” 

The story of the opera is concerned with the adventures of Jessonda, the young 
widow of an aged Rajah in Malabar, who, upon the death of her husband, is doomed, 
according to the Brahmin law, to be burnt with him. In former days Jessonda had 
loved and had been loved by the Portuguese General, Tristan d’ Acunha, but they 
had been separated, and the maiden had been forced into a union with the Rajah. 

At this crisis in her life Jessonda learns that the Portuguese are besieging Goa, 
and that Tristan is at hand. The man recognizes Jessonda as she returns from a 
bath in the sacred waters of the Ganges, which waters are supposed to purify her 
for the approaching rite which must involve her death. Tristan has, however, 
entered into a truce with the enemy and he is unable to attempt the rescue of the 
woman whom he still loves. Nadori, a young Brahmin who has fallen a victim to 
the charms of Jessonda’s sister, Amazili, brings to the Portuguese General the 
welcome news that his foes have been guilty of treachery, and Tristan, guided by 
the Brahmin, leads his soldiers with all haste to the temple, wherein, before the 
image of Brahma, Jessonda is about to be sacrificed by the high priest, Dandau. 
The girl is rescued, and she and Tristan, together with Nadori and Amazili, happily 
united, set sail for Portugal, and Goa knows them nevermore. 

The overture to “Jessonda” is scored for two flutes (two: piccolos), two oboes, 
two clarinets, two bassoons, four horns, two trumpets, three trombones, kettledrums, 
strings. 

As in the case of the overtures to Weber’s operas, this introduction to Spohr’s 
dramatic composition employs for its subjects thematic material taken from the opera 
itself. 

The overture commences with a lengthy Introduction (Moderato, E flat minor, 
3-2 time), the opening subject of which is drawn from the chorus, “Kalt und starr, 
doch majestatisch,”’ which begins the first act. After fourteen measures have been 
devoted to this matter, the time changes to 3-4 and the woodwinds bring forward 
a new idea, also borrowed from the opera itself, in which it is the theme of: the 
soldiers’ chorus, ‘““Kein Sang und Klang auf dieser Welt,” in the second act. The 
two subjects alternate, finally leading into the main movement (Vivace, E flat 
major, 2-2 time). The principal theme, which begins in the first violins, is with 
considerable modification, drawn from Jessonda’s aria in the closing scene of the 
last act. Following a transitional passage, based on the opening theme, the second 
subject enters in the horn, in B flat major, its material also taken from Jessonda’s 
air previously referred to. Accompanying this there are heard little interpolations of 
lively tune in the first violin. Development now follows, but the recapitulation is 
suggested rather than actually given presentation in the orthodox manner. 
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‘Dayton’s Showing of Coats and 
Wraps is Simply Remarkable 


The above is one of many 
pleased expressions heard on 
our [Third Floor since the arrival 
of our foreign importations. 


Wraps and Coats from Paris, 
from Berlin, from New York 


Fashionable Wraps and Coats 
in Broadtail Velvet, Duvetyn, 
Plush, Velvet, Corduroy and 
imported Zibelines—at $34.75, 
$39.50, $45.00, $59.50, $65.00 
to $120.00. 


New Motor and Street Coats 
from Berlin—Special at 


$16.75, $19.75, $25 and $29.75 


Tweed Coats in several new 
models, imported ‘‘coats with 
that foreign air, just the type 
of coat for motoring and street 
wear—specially priced $16.75, 
$19.75, $25.00 and $29.75. 


Street Coats—Special 


We offer new styles in Coats at the more moderate 
prices which are unusual values—new models, new winter 
materials— Coats in black, navy, brown, plum and taupe, 


very specially priced at $16.75, $25.00, $29,75, $34.75. 
Third Floor 


Ths Nicollet Avenue 
* 7th and 8th Streets 
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2 Symphony No. 2, in D Major, Op. 73. . ~~ Johannes Brahms 
(1833-1897) 


It was Johannes Brahms’ Second Symphony that finally won for its composer 
the commendation and enthusiastic praise of Europe. There have been few com- 
posers who have demonstrated, to the same extent, the qualities of self-restraint and 
artistic reticence. Conscientious, reverent and scrupulously artistic in his attitude 
toward music, Brahms waited a quarter of a century before producing any composi- 
‘tion in symphonic form. It is recorded that he spent more than ten years upon the 
writing of his first symphony, which was produced in 1876. Having given the 
world his initial utterance in this exacting, arduous and noblest form of composition, 
he produced his Second Symphony only about a year later. This work was com- 
eG at Lichtenthal during the summer of 1877, when Brahms was forty-four years 
of age. 

Its first public performance in orchestral form was at a Philharmonic concert in 
Vienna, December 30th, 1877, under the baton of Hans Richter. There had been a 
previous performance of a four hand piano arrangement by Brahms and Ignaz 
Brull earlier in the same month. Of the instant success of this symphony in Vienna 
there was no doubt. Many critics who had found the First Symphony abstruse, 
academic and cold, waxed enthusiastic in their admiration of the second. They 
praised particularly the lovely third movement for its original melody and rhythm, 
and Hanslick, the dreaded arbiter of musical taste, called the symphony a master- 
piece of art. Enthusiastic friends hailed Brahms as the artistic successor of Beetho- 
ven and his twenty-five years of patient and ripened experience reaped a reward 
which was a veritable triumph. In Leipsic the symphony met with a cordial, if not 
so enthusiastic, reception. At the Dusseldorf Rhine Festival of the same year 
Joachim conducted a performance of the symphony, when the Vienna triumph was 
repeated, and at Hamburg Brahms himself conducted a performance at which the 
delighted listeners threw flowers on to the stage. 


FIRST MOVEMENT. 


The score of this symphony calls for an orchestra of two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, one tuba, kettle- 
drums and strings. The first movement (Allegro non troppo, D major, 3-4 time), 
brings forward the principal subject at once, without any introduction. 
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“What's the best line?’”’ 


How often we hear that question when anyone has to travel! 

We cannot speak for all destinations, but for Chicago, DesMoines, 
Kansas City or Omaha it’s the Great Western. 

It’s the up-to-date line—reconstructed at a cost of over $10,000 


per mile. 
It’s the friendly road—every employe takes a warm-blooded interest 


in your comfort and welfare from the time you purchase your ticket 


until you land at destination. 
When you want any kind of travel information try the Great 


Western first. 


Ask C. D. FISHER, C. P. & T. A., 428 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080 Tri-State 262 
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The transitional passage leading to the second subject commences with a new 
and undulating melody in the first violins, the second subject entering some forty 
measures later in a broad and singing theme for the violoncellos. 
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After a fascinating repetition of this in the woodwinds a second section of the 
same subject is introduced—a vigorous Marcato passage in A major—followed by 
a further presentation of the former theme given out by the violoncellos, this time 
accompanied by a little triplet figure in the flute. The principal theme is worked out 
with considerable elaborateness in the following development and more is heard of 


the undulating passage which led from the first to the second passage. 
lhe recapitulation brings forward the same material, but its presentation is 


beautifully modified in instrumentation and the subjects are announced with many 
embellishments. At the conclusion of the second subject a Coda is introduced, its 
material being largely drawn from the opening theme, and ending with a tranquil 
chord in the wind instruments. 


SECOND MOVEMENT. 
The second movement (Adagio non troppo, B major, 4-4 time), begins with a 


hauntingly expressive melody for the violoncellos, the first six measures being re- 
peated by the first and second violins in unison, 
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NW” If Barnum’s is more attractive at any one time of the year 


than it is at others, that time is undoubtedly Fall. In the past 
ten days, case after case of home and foreign novelties have 
arrived \ gone into our display cases. You may be looking for gifts for 
debutantes or brides. You will find excellent suggestions in this line. And it is 
really not too early to do a little looking for Holiday gifts. Bring your notebook 
along when you come to Barnum’s. Our Holiday Catalogue is now in prepara- 


tion. A request will put your name on our mailing list if it is not already there. 
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Uontine Cor Service 


To Chicago 


Texas An exclusive feature of Burlington 
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the Chicago Limited 
via the Burlington 
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F.M.Rugg, N.W.P.A., 1513 Pioneer Bldg., St. Paul 
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An imitative passage which may be followed through the first horn, the oboes 
and the flutes, leads finally to the second theme (L’istesso tempo ma grazioso, 12-8 
time). 
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and developed in the woodwinds with a counterpoint on the violas and violoncellos. 
After an elaborate development of this material a recapitulation of the former sub- 
jects is introduced, these being, however, considerably modified in length and in the 


manner of their presentation, the movement ending quietly with a suggestion of its 
opening melody. 


THIRD MOVEMENT. 


The third movement (Allegretto grazioso, quasi andantino, G major, 3-4 time), 
is written in the form of an Intermezzo with two episodes, or trios. Its principal 


theme is introduced by oboe, clarinets and bassoons with a pizzicato figure in the 
violoncellos. 
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This is followed by the first episode (Presto, ma non assai), which is really a 
variant of the opening subject first presented in the strings and then echoed by 
the woodwinds. After a modified repetition of the opening theme the second 
episode (3-8 time), is introduced. Following this the first theme is heard for the 
last time, beginning in F sharp major and modulating later to the original tonality 
of G major, in which key the movement closes. 
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Program Notes—Continued 
FOURTH MOVEMENT. 


The finale (Allegro con spirito, D major, 2-2 time), is written in sonata form. 
Its principal subject opens in the strings: 
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Sotto voce 


A long transitional passage leads to the second theme 
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which is first allotted to the strings, being taken up afterward by the woodwinds 
with an accompanying figure in the strings derived from the first measure of the 
principal subject. Another striking use of this theme for full orchestra (ben mar- 
cato), is heard later and eventually leads to the development. This portion of the 
movement is occupied solely with a working out of the opening and closing measures 
of the principal theme. 

The recapitulation presents two principal subjects in much the same fashion as 
that in which they appeared in the exposition. The symphony comes to a close with 
a long and elaborate Coda, the material of which is taken partly from the first 
_ measure of the second subject and partly from the opening measure of the first. 


3. Concerto for Violin and Orchestra, "Symphony Espagnole", 


Op. 21 Edouard Victor Antoine Lalo 
(1823-1892) 


For some time before his death at the age of 69 this gifted composer enjoyed the 
distinction of being one of the most prominent musicians of his native country, 
France. His first studies were devoted to the violin at the conservatory in Lille. 
the place of his birth. In 1858 he went to Paris and straightway began to engage 
seriously in composition, a department of musical activity of which he was destined 
to become a brilliant ornament. In 1867, with the opera “Fiesque,” he took part in 
a competition inaugurated at the Theatre Lyrique. This composition was accorded 
third prize by the jury of awards, and portions of it were afterward performed, in 
1873, at a Concert Nationale. The ballet music also—under the name “Divertisse- 
ment’—scored a fine success at Pasdeloup’s Popular Concert of December 8, 1872. 
This opera was soon followed by a violin concerto which was produced by the dis- 
tinguished Spanish virtuoso, Pablo de Sarasate, at the Concert Nationale of January 
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New $200,000 Hotel and Entrance Arch at Glacier Park Station, Eastern Gateway 
to Glacier National Park. 


Plan Your 1914 Vacation Now! 
isit Glacier National Park 


Uncle Sam’s newest and only national playground on the main line of a 
transcontinental railway—the Great Northern Railway’s transcontinental 
trains skirt the border of Glacier National Park for over sixty miles through 
some of the most wondertul mountain scenery in the American Rockies. 
Next summer spend your vacation in Glacier National Park—one of the 


most tremendous scenic regions in the entire world. 

A magnificent new hotel at Glacier Park Station, Montana, the eastern gateway, Belton 
Chalets at the western gateway and chain of Swiss Chalet Camps throughout the Park afford 
excellent accommodations. 

To enable passengers journeying via the Great Northern Railway, who have not the time 
to make a complete tour of the Park, to see some of its points of interest, a special 


Four Day Tour for $22.00 


has been arranged for next summer. $22.00 covers the total expense of a four day trip by 
automobile, launch and stage to some of the most picturesque points in the entire Park. 
An unlimited number of other tours by auto, stage, horseback, launch and afoot covering a 
day, week or month can be made at cost of $1.00 to $5.00 per day. Low Round Trip 
Vacation Fares during the summer months. 

BOOKS FREE—Write, call or phone at once for descriptive literature and information as to cost of the trip 


“See America First” 


W. J. DUTCH 

Dist. Pass’r and Ticket Agené 
Phone 856 

4th and Robert Sts. 

St. Paul 


V. D. JONES 

City Pass’r and Ticket Agent 
Phone Main 4130 Center 311 
313 Nicollet Avenue 
Minneapolis 


National Park Route 
H. A. NOBLE, General Passenger Agent, ST. PAUL, MINN. 
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18, 1874. Then came the work we are to hear this evening, which is dedicated to 
Sarasate and was first played by him at the Concert Populaire of February 7, 1875. 


Lalo’s position as a composer now being firmly established, he forthwith pro- 
ceeded vigorously to cultivate his unusual talents in this direction. His next produc- 
tions were an “Allegro Symphonique,” the overture to an opera, “Le Roi d’Ys,” a 
Concerto for violoncello and a Scherzo for pianoforte. Other compositions dating 
from this period are a Serenade and a Norwegian Fantasie for violin and orchestra 
and a Concerto Russe for violin. The grand ballet “Namouna” was produced March 
6, 1882, at the Academie Nationale de Musique in Paris. This composition, which is 
said to be of a higher order than most works of its class, did not meet with the 
success which it seems to have deserved, and was withdrawn after fifteen presenta- 
tions. Subsequently it was remodeled into an orchestral suite of five movements, in 
which form it is frequently played and enjoys universal popularity. Lalo’s next 
undertaking of importance was the scoring of his opera “Le Roi d’Ys,” the overture 
to which has been mentioned above. He also put forth a symphony, which was pro- 
duced February 13, 1887, under the direction of the late Charles Lamoureux. 


Lalo’s talent was of an extremely individual kind, and was formed, not by the 
discipline of the Conservatoire, nor by the influence of professors, but by the direct 
study of such masters as Beethoven, Schubert and Schumann, for whom he had a 
special predilection. His chief characteristics were the expressive grace of certain 
ideas, the piquancy of some of his themes, and, above all, the richness and skill of 
his orchestrations. In addition, national feeling in music strongly appealed to Lalo, 
as is evidenced by his writing various orchestral and other works founded on the 
folk-songs of countries other than his own. 


The brilliant work played by Mr. Czerwonky this evening, although called a 
“symphony” by the composer, is, to all intents and purposes a violin concerto. In 
its original form the score contains five movements, but of these it is customary to 
play only four, omitting the third, which custom will be followed this evening. The 
orchestral portion of the score calls for the following instruments: two flutes, 
piccolo, two oboes, two clarinets, two bassoons, four horns, two trumpets, three 
trombones, kettledrums, side drum, triangle, harp and strings. The individual move- 
ments of the concerto are as follows: 


I. (Allegro ma non troppo, D minor, 4-4 time.) The principal 
theme contains two divisions—a vigorous phrase set forth by the orches- 
tra and the solo instrument successively, and a melody played, partly in 
triplets, by the solo violin with a pizzicato accompaniment in the strings. 
After some working over of this material the second subject, previously 
suggested in the bassoons, enters in the solo part in B-flat major. The 
development consists for the most part of bravoura passages for the 
violin. The recapitulation presents the principal subjects thematically 
as before, the second subject now appearing in D major. A short coda 
concludes the movement. 


II. Scherzando. (Allegro molto, G major, 3-8 time.) The en- 
trance of the solo violin is preceded by introductory material for the 
orchestra (pizzicato in the strings). A rhapsodical theme is played 
by the solo instrument, important use being made of a triplet figure 
first heard in the wind and later taken up by the violin. A second sec- 
tion of the movement is concerned with material partly suggestive of 
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that which went before and partly new. The third division of the piece 
is devoted to a repetition of the first. 


Ill. Intermezzo. This movement is omitted. 


IV. (Andante, D minor, 3-4 time.) A sustained melody is given 
to the wind and later taken up by the strings. The violin enters with 
an expressive theme. Another and more florid section is also given to 
the solo instrument, which then brings forward again the melody with 
which the solo portion had begun. A tranquil coda brings the move- 
ment to an end. 


V. Rondo. (Allegro, D major, 6-8 time.) The whole first part 
of the movement is founded on the figure which opens in the orchestra, 
and on the subject given to the violin, which is accompanied by the 
orchestral figure just referred to. A new idea (poco piu lento) is sung 
by the solo instrument in A major, following which the first material 
returns with passage work in the solo part. A brilliant coda closes the 
movement. 


4 Tone Poem, "Finlandia", Op. 26, No. 7 . Jean Sibelius 
(1865-— ) 


This tone-poem was composed in 1894, and according to a statement made in 
the program book of the Russian Symphony Society, when the work was played by 
that organization, December 30-31, 1905, “Finlandia” “records the impressions of an 
exile’s return home after a long absence.” 


The first performance in America of Sibelius’ work was at a Metropolitan Opera 
House Concert, in New York, December 24, 1905. The Russian Symphony Orches- 
tra played it six days later at Carnegie Hall. The thematic material of “Finlandia” 
suggests in places a folk-song origin. Sibelius has declared, however, that the themes 
are his own. “Like Glinka,’ wrote Mrs. Rosa Newmarch, author of Jean Sibelius, 
a Finnish Composer (1906), “Sibelius avoids the crude material of the folk-song; but 
like this great national poet, he is so penetrated by the spirit of his race that he can 
evolve a national melody calculated to deceive the elect. On this point the composer 
is emphatic. ‘There is a mistaken impression among the press abroad,’ he has as- 
sured me, ‘that my themes are often folk melodies. So far I have never used a 
theme that is not of my own invention. Thus the thematic material of “Finlandia” 
and “En Saga” is entirely my own’.” 


“Finlandia” is scored for two flutes, two oboes, two clarinets, two bassoons, 
four horns, three trumpets, three trombones, tuba, kettledrums, bass drum, cymbals, 
triangle and strings. It opens (Andante sostenuto) with an introductory section 
for the brass. This is followed by a phrase for the woodwind, succeeded, in its 
turn, by one for the strings, serious in character. Allegro moderato. The strings 
return to the theme which opened the work. ‘This leads to the main movement 
(Allegro, A flat major), in which the principal. subject is vigorously announced. A 
second theme is given out by the woodwind, to be taken up later by the strings. 
Suggestions of the first subject return and there are reminiscences of the opening 
measures of the work. 
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The best Way 


to get a genuine bargain in a Piano or Player 
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Conover Pianos Cable Pianos 
Kingsbury Pianos Wellington Pianos 
Carola Inner-Players 
Euphona Player Pianos 


AND NORTHWESTERN FACTORS FOR THE RENOWNED 


Mason & Flamlin Pianos 


Fable Piano Company 


NICOLLET «zt E1GH iH 
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~The Minneapolis Symphony Orchestra 
| EMIL OBERHOFFER, Conductor 


KATHARINE GOODSON, Pianist 


Soloist at the 
THIRD SYMPHONY CONCERT 


Katharine Goodson was born June 18, 1871, at Watford, Herts, England, 
and after various provincial appearances as a pianist, when only twelve years 
of age, went to the Royal Academy of Music, London, where she studied 
with Oscar Berringer from 1886 to 1892. She was under Leschetitzky in Vienna 
from 1892 to 1896, and on her return to England in the latter year made a great 
success at the “Popular Concerts,”’ after which she gave an interesting set of recitals, 
and made a provincial tour in 1897. In that year and every year since, she 
played in various parts of the continent, her debut in Berlin taking place in 1899 
and in Vienna in 1900. Last winter Miss Goodson scored a remarkable series of 
triumphs in Berlin and the principal cities of Norway and Sweden. 

The present, is Miss Goodson’s fifth American tour within the past seven 
years, while the approaching concert will be her fourth appearance in Minneapolis 
with the Orchestra. 

In private life Miss Goodson is Mrs. Arthur Hinton whose second symphony 
will have its first American hearing at this concert. 


Third Symphony Concert 
Friday Evening, November 21, 1913, at 8:15 
Soloist: KATHARINE GOODSON, Pianist 


Program 


eC verturentos: Puryanthesyic wos keytab he yuki 2.) ee (Weber 
2 *Symphony No. 2, in C minor Ee CUP athe ces Arr Hinton 
3 Concerto for Pianoforte, in A minor, Op. 17. .-.'. . . Paderewski 
4 **“Rapsodie Viennoise” ed tee ee ee eh ats. tr lorent OChinilt 


Program subject to change 


*First time in America 
**First time in Minneapolis 


Tickets: $2.00, $1.50, $1.00 
Seat Sale opens Monday, November 17th, at 9 a. m. 
Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Ohe Northnuestern Conservatory 
1885 MUSIC, ART AND EXPRESSION 1913 


DEPARTMENTS 


Voice, Organ, Piano, Violin, Cello and other Orchestral and Band Instruments, 
Theory of Music, Public School Music, Normal School, School of Art, 
School of Expression, School of Dramatic Art, School of 
Opera, Domestic Science, Languages, Dancing 

and Physical Training. 


TEACHERS’ AND ARTISTS’ COURSES IN ALL DEPARTMENTS 
PUPILS RECEIVED AT ANY TIME FOR PRIVATE INSTRUCTION 


Consider the Advantages the Conservatory has to Offer You in Addition to 
Private Lessons with Teachers of the First Rank:— 


Broad and Comprehensive Courses; Free classes in many subjects; 
Privilege of Attending 100 free Conservatory Recitals each year; Half-rates 
for many of the best entertainments given in the city; Fellowship of students 
working along similar lines; Artistic atmosphere and environment stimu- 
lating a student’s interest and cultivating his taste; Certainty of securing 
instruction of the first order; Certificates and Diplomas that have recog- 
nized value in giving young musicians and teachers a start. 


THE CONSERVATORY SOLICITS YOUR INVESTIGATION 
SEND FOR CATALOG 


Second, Fourth and Fifth Floors—806 Nicollet Ave., Minneapolis 
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lie iineacalte Ssavayslnonye @renecre 
EMIL OBERHOFFER, Conductor 


ELSA KELLNER, Soprano 


Soloist at the 
THIRD POPULAR CONCERT 


Elsa Kellner is an American born artist and at present located in Milwaukee, 
Wis. At the age of fourteen she evinced great aptitude for the piano and it was 
the fond hope of her parents that she would some day be a great pianist. How- 
ever, before she completed her studies she became interested in vocal work and 
developed such a beautiful, natural soprano, that, at the conclusion of her piano 
course she was sent to Berlin. Here she spent several years in vocal study, first 
with Mme. Etelka Gerster and later with Mme. Teresa Emmerich. Refusing 
several offers from continental opera houses, Miss Kellner returned to America, 
preferring to devote her talent to the concert stage. In this she has been highly 
successful, appearing in most of the large cities of the East and middle West with 
unfailing success. Next Sunday’s concert will mark Miss Kellner’s first appearance 
in Minneapolis. 


Third Popular Concert 
Sunday Afternoon, November 9, 1913, at 3:30 


Soloist! *ELSA KELLNER, Soprano 


Per ores aan 


March of the Dwarfs, from Ballet “Laurin” geste Seek kk Moszkowshki 
Overture to “Le Roi d’Ys” ee ees She CO a ee aS Lalo 


Ballet Suite—‘‘Dornroeschen” (‘Sleeping Persie J\eee “2 = ‘Lschatkowsky 
a—The Lily Nymph b—Pas ‘d Action c—Puss in Boots 


d—Panorama e— Waltz 
Arias bisasiream,> from) ohengrin’ 4). as a Wagner 
“Under the Linden Trees’, from ‘Scenes Alsaciennes” .. .  Massenet 
Clarinet: PIERRE PERRIER Cello: CORNELIUS van VLIET 
**Three Swedish Dances .. EEE eal enes Bile We) olor Aulin 
Songs: a—‘Schlaff, holdes Kind” Pee AMT feet > Wea sem lana Wagner 
beer reucdvoll und: Leidvallgc gee wre cc ee. et Liszt 


ES Cat ea leTtsA elim armen se fo eee eo aes ee es G Glazounow 
Program Subject to Change 
**First time in America 
Seats for Popular Concerts always 25c and 50c 
Seat Sale opens Thursday previous to each Concert 
Ticket Office: Cable Piano Co., Nicollet at Eighth 
*Miss Kellner’s original date was Nov. 23. William Hinshaw, Baritone, member 


of the Metropolitan Opera Co., New York, whose appearance was announced 
for Nov. 9, will be the soloist Sunday, Nov. 23 


Kimball 
Grand 
Pianos 


realize the best achieve- 
ment of modern ingenuity 
and the piano builders’ art. 


They combine perfection 
of construction, beauty of 
tone, durability and economy 
of cost. 


Kimball Upright Pianos 
Kimball Player Pianos 


Beautiful New Designs 


Instruments for Mansion or Cottage 


Kimball Pianos are praised by the world’s great artists 


Every minute portion of Kimball instru- 
ments is made in the great factories of 


the W. W. Kimball Company, Chicago, 


hence a guarantee that is reliable. 


W. W. KIMBALL CO. 


COR. EIGHTH STREET and MARQUETTE AVE. 
GEO. R. ALMY, Manager 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


GEORGIA KOBER, Pianist 


Soloist at the 
FOURTH POPULAR CONCERT 


Georgia Kober was born in Ligonier, Indiana, but when a mere baby her 
parents moved to Chicago, which city has continued to be her home up to the 
present time. Even asa mere child her musical talent was most pronounced, so 
that at a very early age she began the study of the piano, first under the care of an 
elder sister, herself a very able pianist, and later under the direction of the late 
William H. Sherwood, whose untimely death two years ago was a great loss to 
musical America. Although Miss Kober has never studied abroad, having received 
her entire musical education in Chicago, she has been in close and intimate touch 
for many years with the leading European and American artists and from them 
has absorbed the best traditions of the great masters. Her concert engagements 
have made her a familiar figure in the East, South and Middle-West, though this 
will be her first appearance in Minneapolis. 


Fourth Popular Concert 
Sunday Afternoon, November 16, 1913, at 3:30 
Soloist! GEORGIA KOBER, Pianist 


Program 


Pe eOTORAtIOTIe Vinten. e © t. et.) 5.10 ee mee) a ee een ai vege NUETICSER 

Jeane omar) nirdpouitestor Orchestra Lalit, a. sae lake te Bizet 

Some oncerto torelcianorortein A MminoL sa das 2 oe we se ) Grieg 

4 Symphonic Poem No. 3, “Danse Macabre”. . . . . . Saint-Saens 
Violin Obligato: RICHARD CZERWONKY 

5 *Scene and Waltz, from Ballet, ‘““Gretna-Green”. . . . . . Guiraud 


6 Overture to “Tannhauser” . Wagner 


Program subject to change 
*First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens Thursday previous to each concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


33 


Richard Czerwonky 


Violin School— Ensemble 
Available for Violin Recitals, Chamber 


Concerts and Private Musicals 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 
Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Wilma Anderson-Gilman 
Pianist 
Ruth Anderson 
V iolinist 
49 So. 8th Street Phone Nicollet 1736 


Mme. Mastinelli 
Winter Garden Cabaret 
First Appearance 


Mme. Thomas Whyler-Green 
Leamington, Monday, Nov. 10, at 8:15 


Henry J. Williams 


Concert Harpist 
Engagements, Recitals, Pupils 


Studio— 1374 Spruce Place 
Phone Nicollet 5073 


Cornelius Van Vliet 


Solo Cellist of the 
Minneapolis Symphony Orchestra 


Recitals, Musicals, Private Lessons 


Studio—Frank Bldg., 49 S. 8th St. 
Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Mia x1m1f1an Dave 
V iolin— V ioloncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 


St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Hermann A. Ruhoff 
‘Pianist 
Accompanist—Pupils accepted 
Studio—3524 First Ave. South 
N. W. Phone Colfax 3603 


Mrs. and Mr. John Waterhouse 


Chamber Music Recital 
For Piano and Violin 
Handicraft Guild Hall 
Friday Evening, Nov. 14, 1913, at 8:15 
Tickets $1.00, at Cable Piano Co. 


Richard Wagner 
Solo Cellist 
Recitals, Musicals, Ensemble 


Address communications care of 
Minneapolis Symphony Orchestra 


Mr. Freemantel’s Soné Recital 
Thursday Evening, Nov. 11, First Baptist Church, at 8:15 
Tickets $1.00, Balcony 50c, at Cable Piano Co. 


MR. FREEMANTEL, Tenor, MRS. FREEMANTEL at the Piano 


Recently from Philadelphia and New York 


THE YOUNG PEOPLE'S SYMPHONY CONCERT ASSOCIATION 


1913—THIRD SEASON—1914 


First Young People’s Concert 
Friday Afternoon, November 14, 1913, at 3:45 


THE MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 


PROGRAM 


Subject: NATIONAL MUSIC 
Music from the "North" 


NORWAY 
1 Halvorsen : ; : : March of the Bojars 
2 Svendsen : : : Norwegian Rhapsody 
jf a March of the Dwarfs 
3 Grieg , ; : 6 Nocturne 
i c Imps Chasing Peer Gynt 
SWEDEN 
1 Soedermann : : Wedding March 
2 Alfven : ‘ ; ‘ Midsummer "Wake" 
3 Hallen ‘ : ; : Evening Twilight 
4 Tor Aulin : 2 : ; Swedish Dances 
FINLAND 
| Jaernefeldt : : : : Prelude 
a Swan of Tuonela 
b Love Song 
2 Sibelius c At the Drawbridge 


L d Valse Triste 


e Tone Poem—"Finlandia" 
Program Subject to Change 


DATES AND SUBJECTS OF FUTURE CONCERTS 


Second Concert, Friday, December 12, Russian Program 

Third Concert, Friday, January 9, Slavonic Program (Bohemia, Poland and Hungary) 
Fourth Concert, Friday, January 23, French Program 

Fifth Concert, Friday, February 6, German Program 

Sixth Concert, Friday, March 20, American Program 


Season Tickets for these Concerts (Six), $3.00. 
Now on Sale at the Cable Piano Co., Nicollet at Eighth. 
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Information Regarding Tickets for the 
| Orchestra Concerts 
All advance ticket sales for the concerts of the Minneapolis Sym- 
phony Orchestra are held at the Auditorium Down Town Ticket Office 


in the Cable Piano Company’s Store, corner of Nicollet Avenue and 
Eighth Street—in charge of Richard J. Horgan. 


Telephones: 
Northwestern . . Nicollet 607 
‘lrizotaten Geese ce Annexe AG 


All sales for individual Friday evening concerts will open on the 
preceding Monday at 9 a. m. 

All sales for individual Sunday afternoon Popular Concerts will 
open on the preceding Thursday at 9 a. m. 


Notices Pertaining to the Auditorium 


Check rooms are maintained on the main floor, first and second 
balconies for the accommodation of patrons, free of charge. 

Patrons finding lost articles will confer a favor by returning them 
to the main ticket office in the lobby. 

Ladies’ retiring rooms and men’s smoking rooms on the first and 
second balconies. 

Patrons are requested to report any instance of discourtesy or inci- 
vility of attaches. 

CARRIAGE ARRANGEMENT — Coachmen and Chauffeurs 
should be instructed to approach the entrance to the Auditorium from 
Nicollet Avenue, and after the performance, to form on Nicollet Av- 
enue, and depart towards First Avenue South. — 

EMERGENCY EXITS—Red Lights indicate exits which lead 
either to court between office building and Auditorium, to alley or to 
Eleventh Street. 


Auditorium Annex 


For receptions, recitals, musicals, private dances, weddings. 
Inspection invited. For information, apply to Manager, Room 405, 
Auditorium Building. 

Annex may be seen during Intermission by applying to Mr. Hor- 
gan at the box office. 


Bound Program Books 


Bound volumes of the complete programs for the Ninth and 
Tenth Season on sale at the Box Office in the lobby, the leading music 
stores and the office of the association. Price, $1.50 each. 
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The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 


1913-1914 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 
MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 
‘Deeb aJANNEY C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE J AgUuATTA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 
JOHN T. BAXTER 
President 


Since its reorganization on the legal reserve basis in 
1901, this Company has brought to Minneapolis a cash 
income of over 


Twenty-three Millions of Dollars 


Does that mean anything to the business men of 
Minneapolis? 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M, BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 

HAZEN J. BURTON ALFRED F. PILLSBURY CHARLES 8. PILLSBURY 

ELBERT L. CARPENTER EDWARD C. GALE EUGENE M. STEVENS 

GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


“He comes,—he comes,—the Frost Spirit comes! 
—let us meet him as we may, 
And turn with the light of the parlor-fire his evil 
power away; 
And gather closer the circle round, when that 
fire-light dances high, 
And laugh at the shriek of the baflled Fiend 


as his sounding wing goes by.” 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH S! MINNEAPOLIS 


FIRST IN EQUIPMENT —SERVICE— REPUTATION 
TWIN CITIES TO MILWAUKEE and CHICAGO 


ae CHICAGO, MILWAUKEE & ST. PAUL was the FIRST line to be built, Twin Cities to 
icago. 

The distinction fixed by date is maintained by service—the CHICAGO, MILWAUKEE & ST. 
PAUL is STILL the FIRST line Twin Cities to Chicago. 

The first double track line, Twin Cities to Chicago. 

The first line to operate all-steel trains, Twin Cities to Chicago. 

The ONLY line operating all-steel trains to Pacific North Coast. 

It is the ONLY line owning ALL EQUIPMENT and employing ALL ATTENNDANTS on ALL 
TRAINS, Twin Cities to Chicago. 
ren is the line with “‘Longer—Higher—Wider” sleeping car berths on all trains, Twin Cities to 

icago. 

It is the line with the celebrated and unequaled dining car service, [win Cities to Chicago. 

It is the line operating the world-famous, steel equipped ““PIONEER LIMITED” and six other 
daily trains, Twin Cities to Chicago. 
ae is the line selected by the United States Government for its Fast Mail trains, Twin Cities to 

icago. 

It is the only line operating on its trains a powerful marine searchlight to interest and amuse pas- 
sengers, [win Cities to Chicago. 

It is the line that links scenery with service, skirting for 130 miles the banks of the picturesque 
tea ae River and traversing the beautiful lake region of Wisconsin, en route, Twin Cities to 

icago. 


Concretely expressed, the Chicago, Milwaukee & St. Paul stands SUPREME in all respects, 
Twin Cities to Chicago. CHICAGO 


Milwaukee & St. Paul 


RAILWAY 


TICKED OBREICE'S: 
328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W.R. DIXON, Asst. Gen’! Pass. Agent, St. Paul 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 


tained by a group of public. spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer HE. 
Atkinson, Fred G. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Ballord, John G. 
Barber, Edwin R. 
Bardwell, Lamont J. 
Barton, C. Albert. 
Bell, James S. 


Christian, George H. 
Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph H, 
Commons, Frank W. 
Commons, Howard W. 
Conklin. rank. 
Cooke, Elbridge C. 
Corse, Irving L. 
Crane, Archibald A. 


Bell, David C., Investment Crocker, William G. 


Co: 
The Bellman. 
Bennett, Russell M. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 


Crosby, Mrs. Franklin M, 


*Gates, Chas. G. 
Gilfillan, John B. 
Gillette, Lewis S. 
Gluek, Charles. 
Gluek, Louis G. 
Gold, Frank O. 
Gooding, William G. 
Goodrich, Calvin G. 
Gregory, William D. 
Gregg, H. S. 

Hale, Charles S. 
Hale, William D. 
Hankinson, Herbert L. 
Hanson, George A. 
*Harris, Samuel A, 
Harris, Walter S. 
Harris, T. Stewart. 
Harris, William L. 


Harrison, Perry. 
Hawley, Newton F. 
Hazlett, Isaac. 
Heffelfinger, Frank T. 
Heighton, Wendell. 


Crosby, John. 
(Gieakerg, 1h, WW 

Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
De Laittre, Karl. Helgerson, Martin L. 
Doerr, Henry, Hewitt, Edwin H. 
Donaldson, L. S., Company. Hill, Horace M. 
Douglas, Henry F. Holt, Charles M., 
*Douglas, Walter D. Hood, Charles H. 
Dunwoody, William H. Howe, Pierce L. 

IDeA. Wve AG Hudson, Elijah. 
Dwinnell, William S. Hudson, J. B., & Son. 
Eliel, Henry H. Hussey, Mrs. E. Frank. 
Eustis, William H. Jaffray, Clive T. 

Evers, Miss Olive Adele Janney, Thomas B. 

(Stanley Hall and North- Jones, David P. 

western Conservatory.) Jones, Harry W. 
Farrington, Luther H, Jones, William A., M. D. 
Fisher, Edwin J. Journal, The Minneapolis 
*Foreman, Frank W. Kaufmann, Isaac. 
Frame, Dougherty & Co. Kenaston, Fred E. 
French, William A. Kenyon, Thomas N. 
Fullerton, George J. Kingman, Joseph R. 
Fullerton, James G. *Koon, Martin B. 
Chapman, Joseph, Jr. Gale, Edward C. Lamb, Chauncy. R. 
Christian, George C. Gamble, David F. King, Preston. 
Christian, Mrs. George C. Gardner, Charles W. Lancaster, William A. 


Benton, Mrs. Hmma P. 
Bestor, George W. 
Birknolzsonn: 

Boutell, Paul D. 
*Bovey, Charles A, 
Bovey, Charles C. 
Bovey, F. A. 

Bovey, William H. 
Bowman, Samuel H. 
Brackett, Charles S. 
Bradshaw, Dawson. 
Bradshaw, James B. 
Bradstreet, John §S. 
Brooks, Anson §, 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Brown, Warle. 

Burton, Hazen J. 
Cargill, Mrs. Samuel D. 
Carpenter, Elbert L. 
Carpenter, Eugene ‘J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chamberlain, Francis A, 


*In Memoriam. 


cr 


An Illustration 


@ Mr. Brown has certain securities—or a sum of money from which 
he desires to provide a steady income for himself, his wife or his 
daughter. 

@ By means of a Trust Agreement he creates a trust with the prop- 
erty and appoints this company trustee. 

@ Acting under this agreement we keep these securities separate 
in our vaults, invest and reinvest principal as it matures, remit or 
deposit income as instructed, and furnish from time to time com- 
plete inventories and accounts. 


@ For this service our charge is very reasonable. We invite a con- 
fidential interview. 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave. 


A NEW TRAIN 


Of Modern Steel Requirements to 
KANSAS CITY 


is Now in service via the Rock Island Short Line. ‘This train 

will have daily through sleeper to California carried by the 

Golden State Limited—the foremost transcontinental train. 
Lv. MINNEAPOLIS. . 2: 705 P. M. 
Lyn 8 2 PAUL ies ; 
Ar. KANSAS CITY 
Ar. EL PASO Sodas 
Ar. LOS ANGELES. . 3: 30 P. M. 

Patrons of the Symphony Orchestra will find this service of the highest type. 

Ticket Offices: 


we 0 bo 
Ow mS 
eon 
rr > Ot 
Zens) 


| 0 C k Nicollet Ave. and 4th St., Minneapolis Minn. 6th and Robert Sts., St. Paul, Minn. 
: Phones: Main 3070—Northwestern Phones: Cedar 121—Northwestern 
Isla nd Center 635—Tri State 121—Tri State 


GAYLORD WARNER, Ass’t Gen’! Pass’r Agent 


Subscribers to the Guaranty Fund---Continued 


Lane, George B. 
Langdon, Cavour §, 
Latta, James A. 
Leach, Walter C. 
Lee, W. H. 

Leslie, John. 

Lewis, Charles E. 
Lind, John. 

Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Mrs. Thomas, 
Lowry, Horace. 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon HE. 
Mapes, Emery. 
Marfield, John R. 
*Martin, Charles J. 
Martin, William L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D, 
Merrill, Eugene A. 
Metzger, Leopold. 


Minneapolis Dry Goods Co. 
Minneapolis General Elec- 


tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians’ 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T, 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 
Newell, George R. 
News, The Daily 


*In Memoriam. 


Northup, Wm. G. 
Northwestern Conserva- 
tory. 

Northwestern Knitting Co. 
Northwestern Telephone 
Co, 

Nott, William 8. 
Oberhoffer, Emil. 

Orde, George F. 
Osborne, Edward N. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund. 
Peterson, Frank H. 
Pettit Curtise le 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pilspurya JOhn as: 
Piper, George F, 

leslewone, 1. AW 

Poehler, Alvin H. 
Pomeroy, Julius S. 
Pontius, William H. 
Porter George W. 
Prince, Frank M. 
Queal, John H. 
Ramsey, William A. 
Rand, Alonzo T. 

Rand, Arthur H. 

Rand; Rufus R: 

Rand, Mrs, William W. 
Robertson, Alex: M. 
Robertson, Alvin. 
Robinson, Chas. N. 
Rogers, Arthur R. 
Rogers, George H. 


*Rogers, John E. 


Rogers, John J. 
Ropes, Mrs. Horace. 
Rose, Robert H. 
Salisbury, Fred R. 
Savage, Marion W. 
Scanlon wi Js 
Sexton, Charles W. 
Sheldon, Albert M. 


*Shevlin, Thomas H. 


Simmons, Chester. 
Smith, Bela W. 
Smith, Charles A. 


Snyder, Frank C. 
Snyder, Fred B. 

Snyder, John P. 
Stabeck, Henry N. 
Stanley Hall. 

Stevens, Eugene M. 
Stevenson, T. W. Co. 
Stilwell, Eugene J. 
Sweatt, William R. 
Thomas, John W. 
Thompson, Charles T. 
Thompson, George P. 
Thompson, Leonard K. 
Thorpe, Samuel §8. 
Thorson, Ivan A, 
Thursday Musical 
Tribune, The Minneapolis, 
Truesdale, Mrs. Hiram C. 
Van Derlip, John R. 
Van Derlip, Mrs. John R. 
Van Dusen, Fred C. 
Velie, Charles D. 

Waite, Harry B. 

Walker, Willis J. 
Wallace, James G. 
Walton, Edmund G. 
Warner, Ellsworth C. 
Washburn, John, 
Washburn, William D., Jr. 
Webber, Charles C. 
Wellcome, Florado H. 
Welles, Charles F. 
Wells, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wheelwright, John O. P. 
Whelan, Ralph. 

Wilcox, John F, 
Williams, Charles R. 
Williams, Lewis H. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 

Wood, Mrs. Bliza V. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott. 
Wyman, James T. 
Wyman, Partridge & Co, 
Zonne, Ary E. 
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The Best 
Advertisement 
We kver Had 


IS THE NEW ALL-STEEL 


North Western Limited 


TO CHICAGO 


Lv. Minneapolis. 7:55 p.m. Ar. Milwaukee. 7:45 a.m. 
DvViotrbauleerero Usp qin: Ar.Chicago 7.209-00saene 


This superb train has attracted attention 
far and wide, owing to its remarkable 
features for comfort and safety. 


Its operation over a double track railroad 


Its control by Automatic Safety Signals 


Its arrival Chicago in a world-admired 
passenger terminal, in the heart of Chi- 
cago’s business district. 


These features are worth while fo you 


For travel information call upon or address: 


J. A. O’BRIEN 


: General Agent Passenger Department 
Ticket Office: 600 Nic. Ave., Minneapolis, Minn. 


GEORGE A. LEE 


Assistant General Passenger Agent 
708 Pillsbury Building, Minneapolis, Minn. 
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Minneapolis Symphony Orchestra 


PERSONNEL 


Eleventh Season, 1913-1914 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concert master 


Karl Scheurer 

Carl Uterhart 
Walter S. Hancock 
Raymond F. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M. Dosch 
Edouard C. Kopp 
Bernard lL. Levinson 
Louis L. J. May 
Francis Pauly 


SECOND VIOLINS 
Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedler 
Harry Maddy 
Otto Conradi 
Carl M. Lind 
o. C. Schutte 
Fred G. Wiegand 
Albert Soergel 
Hermann Boessenroth 
Edwin Peterson 
George Koehler 


VIOLAS 


Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 

H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph EK. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 
Richard Wagner 

Christian Erck 

George Ransom 

Charles E. Calkins 

Felix Muetze 

Alfred Frommelt 

Charles Hranek 

George Osborn 

Carl Rudolf 


BASSES 
Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 
Emil Schulze 
William Stein 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Carl Woempner 
Henry Woempner 
Vigo Andersen 

PICCOLO 
Vigo Andersen 


OBOES 
Alfred Doucet 1] 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 
ENGLISH HORNS 
Carl Steffensen 
Gustav Boehle 
CLARINETS 
Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph E. Maddy 
BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Clemens Rahn 
Charles Hranek 

CONTRA-BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 
H. Filerman 

TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Edwin Peterson 

TROMBONES 
Otto Gebhart 
Ralph EK. Kenny 
Felix McIver 

TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl Rudolf 
Charles E. Calkins 

ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Hermann Ruhoff 
LIBRARIAN 
Adelmour M. Hoskins 


HERE was great excitement in the little pioneer 

town of Minneapolis on a bright warm day in the 
early summer of 1857. Seemingly all the inhabitants 
were in the street, eagerly watching and waiting. In 
the distance could be seen dust arising from a slowly 
moving vehicle and the little crowd cheered lustily as 
the approaching coach took form. As the tired horses 
pulled up, first before a small building on Bridge 
Square, the townsmen crowded around, all deeply 
interested in the cargo carried by the stage, and will- 
ingly offered to lend a hand. From the coach were 
taken two heavy iron-ribbed chests. These contained 


$10,000.00, the capital of the Minneapolis Bank and 
money that was very welcome in the pioneer town, 

A few years later, this bank was re-organized as 
the First National Bank of Minneapolis. For fifty 
years this bank has done a safe business and for all 
these years has paid interest on the savings of the 
Minneapolis people. 

Accounts large and small invited 


Assets 2 $30,000,000.00 
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ELEVENTH SEASON, 1913—1914 
iL OEE NIN GeCON CE RA 


Friday, November 21, 1913, at 8:15 
~ Soloist: KATHARINE GOODSON, Pianist 


PROGRAM 
| Overture to "Euryanthe" Weber 
2=8) symphony No, 2,1n'G. minor... ; Hinton 
I Andante e maestoso: Allegro non troppo 


Il Andante 
Ill Allegro vivace 
IV Moderato e maestoso: Allegro vivace e energico 


UN TE RIVCES 3 LOuN 


3 **Concerto for Pianoforte and Orchestra, in A minor, 


One hy Paderewski 
I Allegro 


II Romanza—Andante 
Ill Allegro molto vivace 


4 Overture—"Carneval", Op. 92. : Dvorak 


*First time in America 
**First time in Minneapolis 


Miss Goodson plays the Knabe Piano 
Emergency Exits indicated by Red Lights 


The doors of the hall will be closed during the performance of each 
number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 


to do so in an interval between numbers. 


Important Announcements—Pages 29, 31, 33 and 35 
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Hennepin Avenue at Sixth Street 


Program Notes 


| Overture to “Euryanthe”’ Carl Maria von W eber 
(1786-1826) 


Weber has been called the “Father of German romantic opera,’ and there is 
no doubt that the influence of this prolific, inventive and essentially dramatic 
composer has been far greater than the infrequent performances of his operas 
would indicate. He suffered, in common with many other composers, from an 
unfortunate choice of libretti, “Der Freischuetz,” being the only one of his seven 
operas to survive in its entirety. His overtures, however, form one of the most 
important and beautiful chapters in modern musical history, those most frequently 
heard being “Der Freischuetz,” ‘“Euryanthe,”’ “Oberon,” and the “Jubel Over- 
ture,’ the latter a detached work written to celebrate the fiftieth anniversary of 
the accession of Frederick Augustus I, King of Saxony, in 1818. 

“Euryanthe”’ was Weber’s sixth opera and was first produced in Vienna in 
1823. The libretto, which is stilted, ultra-romantic and unconvincing, was written 
by Helmine von Chezy, an eccentric poetess of Dresden, whose weak text is also 
held responsible for the failure of Schubert’s “Rosamunde.” The resemblance of 
its plot and that of “Lohengrin” has led to the expression that “the puppets of 
‘Euryanthe’ became the human beings of ‘Lohengrin.’” Since an understanding 
of the overture to “Euryanthe” will be assisted by some knowledge of the story 
with ee it is concerned, the following resume of the narrative is here pre- 
Ssenteds 


Euryanthe is betrothed to Count Adolar. In a hall of the palace of 
King Louis of France the count sings the praises of his promised bride; 
but Lysiart, Count of Forest and Beajolais, challenges the fidelity of the 
maiden, and asserts that he can win her should he care to try. Adolar 
stakes his lands and fortune on the faithfulness of Furyanthe, and de- 
mands that his friend shall show some proof of his victory, should he 
win one. 

In her castle at Nevers, Euryanthe has given refuge to Hglantine de 
Puiset, the daughter of a mutineer. This woman is enamoured of Adolar, 
and under the pretense of friendship for her benefactor she secretly deter- 
mines to effect her downfall, and the rupture of her attachment to Adolar. 
Herein she is assisted by Lysiart, who has unsuccessfully attempted to 
gain the favor of Huryanthe. To Eglantine, Euryanthe has confided a 
secret given her by Adolar. The latter’s sister, Emma, had lost her lover 
in battle, and had killed herself by drinking poison from a ring. Her 
soul could find no rest until the ring, lying in her tomb, should be moist- 
ened with the tears of an injured and innocent maiden. Eglantine visits 
the tomb, abstracts the ring and gives it to Lysiart. The latter then dis- 
plays the jewel to Count Adolar, who is convinced that his betrothed is 
unfaithful, since she must have betrayed the secret known to him and 
her alone. He takes Euryanthe into the desert intending to kill her; but 
they are attacked by a serpent and the girl throws herself between the 
reptile and her lover. Adolar kills the serpent; but he cannot find the 
heart to kill her who would have given her life for his. He leaves her to 
her fate. HEuryanthe is found by the king and his hunters, and to the 
monarch she unfolds the story of her woe and the treachery of Eglantine. 
In the meantime Eglantine has become affianced to Lysiart, and the wed- 
ding is about to be celebrated in the castle of Nevers, when the woman 
is suddenly stricken with hysterical remorse. She thinks that EHuryanthe 
appears to her as a ghost, and in her ravings divulges the plot. lLysiart 
in fury slays his bride, but he is at once seized by order of the king, 
who enters with Adolar as Hglantine breathes her last. Explanations fol- 
low, and Huryanthe, who makes her appearance at that moment, is once 
more taken to the heart of her beloved. 


The overture to “Euryanthe” is scored for two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, kettledrums and strings. 
._The works open impetuously, Allegro marcato, con moto fuoco, E-flat major, 4-4 
time, with a brilliant theme in the strings. The subject contains a second section, 
omitted in the recapitulation, which appears in the wind instruments eight bars 
after the opening. This theme is taken from the first act of the opera, where it 
forms part of Adolar’s aria, “Ich bau auf Gott und meine Euryanthe.” The 
second theme, in B-flat major, is announced by the first violins in a tender melody 
taken from another aria of Adolar, sung in the second act, ‘“Wehen mir Luefte 
Ruh.” Material from the first portion of the principal theme returns fortissimo. 
Following a diminuendo, this section of the work comes to an end. There ‘is a 
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Northwestern National | 


Bank 


Epwarp W, DeEcKER, President 


JosEPH CHAPMAN, Vice-President 
JAMES A. LATTA, Vice-President 
ALEXANDER V. Ostrom, Cashier 
R. E. Maccrecor, Asst. Cashier 


DIRECTORS 


H. P. Newcoms, Asst. Cashier 
W. M. Koon, Asst. Cashier 

S. H. Plummer, Asst. Cashier. 
H. J. Rirey, Asst. Cashier 


Wau. H. Dunwoopy, Chairman of the Board 


Edward W. Backus 
James S. Bell 
Joseph Chapman — 
Fred W. Clifford 
Albert C. Cobb 
Edward W. Decker 
William H. Dunwoody 
William A. Durst 
Lewis S. Gillette 
Calvin G. Goodrich 
Louis W. Hill 


Thomas B. Janney 
Frederick E. Kenaston 
James A. Latta 
Frederick W. Lyman 
Eugene A. Merrill 
Henry L. Moore 
Benjamin F, Nelson 
William G. Northup 
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William A. Ramsey 
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Charles J. Winton 
Edson S. Woodworth 
James T. Wyman 
Oliver C. Wyman 


The Minnesota Loan and Trust Co. 
Combined Resources $40,547,877.78 
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Program Notes—Continued 


pause, following which are interpolated fifteen measures, Largo. At this point 
of the overture, and to the mysterious music of the divided strings, Weber had 
intended to disclose a picture on the stage of Emma’s tomb, with Euryanthe kneel- 
ing in prayer at her coffin, adding an eerie touch 'by having the dead woman’s 
ghost appear. The situation, in Weber’s day, was never carried into effect, though 
it has been occasionally tried in later presentations. Following the Largo appears 
the development section, Assai moderato, a working out of the second portion of 
the principal theme, inverted, in the basses, and imitated by a fugato in the second 
violins and violas. In the succeeding recapitulation the fiery principal theme is 
given out as before. The second subject, now in E-flat, is presented fortissimo 
by the first violins. The work concludes with a brilliant coda. 


2 Symphony No. 2, in C Minor Arthur Hinton 
(1869- +) 


In England at present, or better stated, in London, there resides a group of 
English composers who are doing more to advance English musical art than any 
previous group of the past century. It is difficult to pick up and read a musical 
magazine these days without having our attention attracted by articles reviewing 
musical events in London and other English cities, and in each case we find 
prominent mention of such names as Elgar, Scott, Hinton, Grainger, Holbrooke, 
O’Neill,, Delius, and others. It is interesting to note that these names appear 
with increasing frequency on the programs of our symphony orchestras and other 
concerts. Arthur Hinton, whose second symphony will have its first performance 
in America this evening, has on two previous occasions figured on the programs 
of the Minneapolis Symphony Orchestra, the first time during the sixth season 
when Katharine Goodson, tonight’s soloist, played his concerto for piano, Op. 24, 
D minor, and again during the eighth season when Mr. Oberhoffer conducted 
Mr. Hinton’s “Scenes from ‘Endymion.’ ” 

Arthur Hinton, born at Beckenham, Kent, November 20, 1869, was educated 
at Shrewsbury School,’ and at first intended for a commercial career. With his 
father’s consent, however, he was entered at the Royal Academy of Music, Lon- 
don, where he studied the violin with Sainton and Sauret, and composition with 
F. W. Davenport. Following his three years’ course, he was appointed a sub- 
professor of the violin, and after three years more in London, he went to Munich 
to study with Rheinberger. His first symphony, in B-flat, was played at a Con- 
servatory concert there, under the composer’s direction. Some time was spent at 
Vienna, Rome, and Albano, and the fruits of this stay on the continent were an 
opera, “Tamara,” in two acts, an orchestral fantasie, “The Triumph: of: Caesar,” 
and other things. The Fantasie was played at a concert given by a group of 
young English composers in the Queen’s Hall in December, 1896. Since that time 
the composer has lived in London as a conductor and in the general exercise of 
his profession. In addition to the works already mentioned, his chief works are 
as follows: -“Magyar Elet,” suite for small orchestra; “Porphyria’s Lover,” 
romance for orchestra; Pianoforte Trio in D major; Sonata in B-flat for violin 
and piano; Suite in D major for violin and piano; Scherzo for piano, violin and 
cello; “Chant des Vagues,” for ’cello; tenor scena from “Epipsychidion”; oper- 
ettas for children, “The Disagreeable -Princess,” and “Saint Elizabeth’s Rose’; 
songs, among them two volumes of songs by Blake, and many compositions for 
the piano. 

The symphony on the program this evening was composed in 1905 and was 
first played in London, in December of that year, under the direction of Sir Charles 
Stanford. It is in the usual four movements, the Allegro vivace taking the place 
of the customary Scherzo as the third movement. The work is scored for two 
flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three 
trombones, tuba, tympani, bass drum, cymbals and strings. 


FIRST MOVEMENT. 


The first movement, Andante e maestoso, C minor, 3-4 time, opens with a 
short introduction of twenty-four bars with a subject for horns and trumpets 
which appears throughout all four movements of the symphony in different guises. 
The rhythmic character of this motto-theme makes it easily recognizable. 
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ANNOUNCING A SALE 


At Very Marked Reductions from Original Prices 


of Imported Gowns, Suits, Wraps, Waists, Millinery 


Including productions from some of the most 
famous Paris, Berlin and London makers, from 


Premet, Bernard, Herman Gerson, Mardel Robert, Bradley 
Klein— from Evelyn Barron, Madeline, Georgette and Others 


Also Gowns and Suits imported by HELEN 


The Nicollet Avenue 
* 7th and 8th Streets 
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Repetition a third higher and a continuation piano in the wood- wind, with 
pianissimo accompaniment in the strings, leads shortly to a pause, after which the 
principal subject enters Allegro non troppo (No. 2), in the clarinet, accompanied 
by wood-wind and horns. 
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After a few bars continuation by str ings and wood-wind, comes an Amimato, 
which is easily traceable to the opening bars of the subject, and used in imita- 
tion. This shortly takes again another form, which, after a dialogue between the 
strings and wood-wind, rises to a fortissimo, with short phrases of the subject 
in the brass, and rapid scale passages for the strings. This dies away, and a 
short reminiscence of the motto-theme (No. 1) leads to the entry of the second 
subject proper (No. 3) 
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“‘Us/hew/ Itis Hots” 
amt Boollts Cold!” 


are expressions never heard in homes equipped with 


Ti phINNEAPOLIS” 
HEAT REGULATOR 


Maintains an even temperature regardless of out- 
door conditions and variations. Thermostat set for 
the degree of temperature you desire will automati- 
cally open and close the draft on a change of one 
degree. Insures an 


Even, Healthful, Economical Heat 


15000 TWIN CITY HOMES HAVE A 
‘‘MINNEAPOLIS’’ 


Two styles of time attachment. Latest model has beau- 
tiful 8-day clock of square design. Ask for booklet. 


Minneapolis Heat Regulator Go. 
WM. R. SWEATT, President 
Factory and Offices: Fourth Ave. So. and 28th St. 
Phones: N. W. So. 646; T. S. Calhoun 3534 


‘“What’s the best line?” 


How often we hear that question when anyone has to travel! 

We cannot speak for all destinations, but for Chicago, DesMoines, 
Kansas City or Omaha it’s the Great Western. 

It’s the up-to-date line—reconstructed at a cost of over $10,000 
per mile. 

It’s the friendly road—every employe takes a warm-blooded interest 
in your comfort and welfare from the time you purchase your ticket 
until you land at destination. 

When you want any kind of travel information try the Great 
Western first. 


Ask C. D. FISHER, C. P. & T. A., 428 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080 Tri-State 262 


Hot Chicago Sau sn 


Great Western 
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After an impassioned continuation of this, the development section com- 
mences with a sudden fortissimo for the full orchestra, the first subject (No. 2) 
supplying the material. In this section, the first four notes of No. 2 very largely 
form the basis of the music, appearing both as melody, in augmentation, and also 
in a Schersando form, and later on, where a fortissimo is reached, as a brilliant 
figure of accompaniment in the strings to a descending scale passage for brass. 
The motto-subject reappears in the bassoon with a new rhythm which is made 
much of. This ultimately rises to a climax, and then gradually dying away, the 
return of No. 2, in an augmented form, brings us to the final section of the move- 
ment. What follows is very. different from the first statement, but holds strongly 
to the subject-matter: the second subject reappears in the cellos, and after being 
dealt with, also in a shortened form, and after an allusion to No. 2 by the oboe, 
we reach a coda founded on the motto-theme, which brings the movement to a 
brilliant conclusion. 


SECOND MOVEMENT: 


This movement, Andante, F major, 3-4 time, opens with a melody in two sec- 
tions for strings, the first on the G string of the violins. 


No. 4. 
Andante. 
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The passage marked (a@) is made much use of, and in conjunction with No. 
5 is heard a countertheme in the horns in octaves. After somewhat expansive 
treatment, a second subject, of a chromatic character, appears in the oboe (No. 6), 


No. 6. 
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and after its continuation in the cellos, there follows quite a lengthy development 
of this episode, which rises to a fortissimo announcement of it in its original 
form. An accellerando follows, leading—suddenly piano, to an Allegro agitato 
where the wood-winds have a variation of the theme, with a rapid semiquaver 
accompaniment in the strings. This once more ‘increases to a fortissimo, and 
through the theme is heard the motto-subject (No. 1) in the trombones and 
trumpets. Gradually calming down, the first subject (No. 4) now returns in the 
cellos, No. 5 following in the violins: the horns take up the motive and the move- 
ment ends with a last reference to the subject in the solo clarinet. 


THIRD MOVEMENT. 


Allegro vivace, G major, 3-4 time. Four bars of introduction lead to the an- 
nouncement of the principal theme (No. 7). 
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America’s Finest Leather Goods Shop 
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MINNEAPOW> 
\ As the Holiday Season Approaches, 
Barnum’s becomes the Gift Shop Extraordi- 


nary. Objects in Silver, Leather, Brass, French Ivory and 
combinations of two or more of these are collected from 
American and foreign shops. 


Do your Christmas Shopping early and do it at Barnum’s 


BARNUM’S Sitges 


EDMUND D. BROOKS 


Bookseller and Importer 
Handicraft Guild Building 89 Tenth Street South 


Library Sets and Single Volumes in Fine Bindings Suitable for Presentation 
CHOICE OLD EDITIONS—UNUSUAL AND RARE BOOKS 
Beautiful Gift Books and Juveniles Illustrated by Dulac, Parrish, Rackham, Wyeth, and others. 
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Cross-rhythms play an important part in this movement, and the first two 
bars in the horns (a) should be noted in this respect, as this phrase is of fre- 
quent recurrence in various forms. One of these which is frequently tossed 
about, especially between the wood-wind and strings, may be quoted: 
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The rhythmic figure of the third bar of No. 7 assumes an important role 
later as accompaniment to the Trio section of the movement. After repetition 
of the short first part, No. 7, (a) is heard in a new form of the cross-rhythm 
and shortly after this, a new episodical phrase is introduced. This material then 
carries the movement along until an interruption by the horns and trumpets with 
the motto-theme (No. 1). This, however, shortly dies away, and the wood-wind 
takes up the rhythmical figure of No. 7; this prepares the accompaniment, so to 


speak, of the subject of the Trio (No. 9), a broad melodic theme, which is now 
heard in the cellos. 


No. 9. 
Cello. 
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The above mentioned figure of accompaniment remains almost throughout the 
Trio, now in one instrument, now in another. Two further short episodical sub- 
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Program Notes—-Continued 


jects are heard, and also, just before the return to the first part, the horn once 
more interrupts with the motto-theme. The last section will be easily followed 
and the short Coda—during which the theme of the Trio appears once more— 
ends with a bright and joyous Animato founded on the second part of No. 7. 


FOURTH MOVEMENT. 


The Finale, Moderato e maestoso- Allegro vivace e energico, C major, 4-4 time, 
opens with the motto-theme (No. 1), this time in 4-4 time, in the trumpets for- 
tissimo, with a continuation of the last bar in the horns, with full orchestral sup- 
port. After a pause, it is taken up by the clarinet, and gradually a fortissimo is 
reached with a reminiscence of the principal subject of the first movement: this 
gradually dies away, and another pause, pianissimo, leads directly to the entry of 
the principal subject, No. 10. 


No. 16. 


e 


The two phrases of No. 10 are the basis of much that follows, each of them 
appearing in an individual way, apart from the a proper. After some devel- 
opment of these, there appears an episode, No. 11. 
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which is followed by a short passage tis, trombones leading to a stringendo— 
almost Kecitativo—for the cellos. A ritardando leads to the melodious second 
subject in G major (No. 12), for violins on the G string. 


No. 12. 


Strings. 


ae sat ean 


A short four-bar episode in the violas repeated by the wood-wind introduces 
a vigorous ,assage for horns and trumpets, energico (No. 13), 
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New $200,000 Hotel and Entrance Arch at Glacier Park Station, Eastern Gateway 
to Glacier National Park. 


Plan Your 1914 Vacation Now! 
isit Glacier National Park 


Uncle Sam’s newest and only national playground on the main line of a 
transcontinental railway—the Great Northern Railway’s transcontinental 
trains skirt the border of Glacier National Park for over sixty miles through 
some of the most wondertul mountain scenery in the American Rockies. 
Next summer spend your vacation in Glacier National Park—one of the 
most tremendous scenic regions in the entire world. 

A magnificent new hotel at Glacier Park Station, Montana, the eastern gateway, Belton 
Chalets at the western gateway and chain of Swiss Chalet Camps throughout the Park afford 
excellent accommodations. 


To enable passengers journeying via the Great Northern Railway, who have not the time 
to make a complete tour of the Park, to see some of its points of interest, a special 


Four Day Tour for $22.00 


has been arranged for next summer. {22.00 covers the total expense of a four day trip by 
automobile, launch and stage to some of the most picturesque points in the entire Park. 
An unlimited number of other tours by auto, stage, horseback, launch and afoot covering a 
day, week or month can be made at cost of $1.00 to $5.00 per day. Low Round Trip 
Vacation Fares during the summer months. 

BOOKS FREE—Write, call or phone at once for descriptive literature and information as to cost of the trip 


“See America First” 


V. D. JONES 

City Pass’r and Ticket Agent 
Phone Main 4130 Center 311 
313 Nicollet Avenue 
Minneapolis 


W. J. DUTCH 

Dist. Pass’r and Ticket Agené 
Phone 856 

4th and Robert Sts. 

St. Paul 


National Park Route 
H. A. NOBLE, General Passenger Agent, ST. PAUL, MINN. 
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Program Notes—Continued 
Nowe: 


Trumpets and Horns. 


which is followed by a further reference to the second subject in an augmented 
and more emphatic form. A rapid scale passage in the strings brings us to the 
development section, which commences with No. 10; this is interrupted by frag- 
ments of No. 12, in the clarinet, accompanied by the second phrase of No. 10, in 
violas and cellos in octaves: after further treatment of No. 10 all the strings join 
in the figure of accompaniment to the wood-wind in No. 12. The development of 
No. 10 proceeds on vigorous lines, snatches of the motto-theme (No. 1) being 
heard, and the strenuous mood is kept up to the return of No. 10. The last 
part of the movement is curtailed, and the section commencing with the re-entry 
of No. 12 appears also in shortened form. This leads, after a fortissimo scale 
passage to a close in C, to the motto-theme in all the brass, fortissimo. Some 
-rushing passages in the strings, which then take up the theme, gradually lead to 
a series of chords for the whole orchestra, and finally to a pause: a short animato 
of a brilliant character and based on No. 10 follows and brings the work to a 
jubilant close. 


3 Concerto for Pianoforte and Orchestra, in A Minor, Op. 17— 


Ignace Jan Paderewski 
(1860- ) 


This work by the great Polish pianist was first produced in this country during 
his second American tour (1892-1893), when he played it with the Boston, Thomas, 
and other orchestras. This evening’s performance by Miss Goodson will be its 
first presentation here in Minneapolis, and the fact that Mr. Paderewski is to ap- 
pear here in recital early next month lends additional interest to the occasion. 
Paderewski has not been prolific in the number of his compositions, especially 
those for orchestra, or piano with orchestra; in fact, his only purely orchestral 
composition being his symphony, Op. 24, in B minor, first performed in Boston 
during the season 1909-1910. His other orchestral compositions are the above 
concerto, for piano and orchestra, and the “Fantasie Polonaise,” likewise for piano 
and orchestra. In addition to these must be mentioned his opera, “Manru,” pro- 
duced at the Metropolitan Opera House, New York, February Pope L902: 

His compositions have a distinct character of their own, and he must be a 
very severe self-critic, for while the minuet which made his name so popular is 
part of opus 14 (Six Humoresques de Concert, “Menuet en Sol, Sarabande, 
Caprice genre Scarlatti, Burlesque, Intermezzo Pollaco, Cracovienne fantastique’ ry 
for piano, the “Polish” symphony, his last important work, is only numbered opus 
24. 


The A minor concerto played this evening is constructed upon classical lines, 
and in treatment as well as form gives evidence of sympathy with the chosen 
model. It is novel in melody, piquant in its rhythmic and harmonic features, and 
is cleverly orchestrated. The three movements are as follows: 


I Allegro—A minor, 3-4 time. 


Il Romanza-Andante—C major, 2-4 time. 


III Allegro molto viv A major, 2-4 time. 


Ignace Jan Paderewski was born at Kurylowka, Podolia, Poland, November 
6 (November 18, according to our calendar), 1860. He was at first a pupil of 
Raguski at the Warsaw conservatory. He made his first concert tour in 1876- 1877, 
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Nature's Grandest Symphony 
Yellowstone National Park 


Season 1914, June 15th to 


EXT Summer’s Vaca- 
tion can be very profit- 
ably spent in America’s 

only Geyserland. Health, 
education, recreation are af- 
forded bycassojyourn, cven 


though it be brief, in this 
Wonderland. 

Let us send you our il- 
lustrated booklet and informa- 
tion about Yellowstone Park. 
Enclose six cents in stamps 
for our View Album. 


A. M. CLELAND 
General Passenger Agent 
ST. PAUL 


September 15th 


G. F. McNEILL, City Passenger Agent 
19 Nicollet House Block 
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returning to Warsaw in 1879 to accept a position as teacher of the piano at the 
same conservatory from which he graduated two years previous. In 1881 he 
went to Berlin, where he studied under Urban and Wuerst, and finally to Lesche- 
tizky at Vienna in 1884. After a short time as professor in the conservatory at 
Strasburg, he returned to Leschetizky, and from 1887 onward, from the time of 
his debuts in Vienna and Paris, his career has been one continued triumph. 


4 Overture “Carneval,’” Op. 92 ; : Anton Dvorak 
(1841-1904) 


“The three overtures,’ writes Felix Borowski, “In der: Natur,” “Carneval’ 
and “Otello,” were written by Dvorak in 1891 as a cycle, and were originally in- 
tended to be performed together. In view of the fact that the titles of these 
pieces do not appear to possess the relationship that is peculiar to cyclic works, 
it must be explained that the three overtures were first written and performed 
under the general name of “Nature, Life and Love.” 

The first production of the overtures was at a farewell concert given to 
Dvorak, April 28, 1892, in the Rudolfinum at Prague, before the Bohemian mas-- 
ter departed to take up his position as director of the National Conservatory in 
New York. The program, made up entirely of Dvorak’s compositions, contained, 
in addition to the overtures, the Serenade for wood-wind, horns, violoncellos and 
double basses, two numbers from the vocal duets, ‘“Klange aus Mahren,” and two 
pieces for string orchestra. The concert hall was filled with a throng that took 
every opportunity of expressing to the composer, who conducted his own works, 
how great was its admiration for his gifts. At the conclusion of the performance 
there were wreaths and floral emblems handed to Dvorak, and the orchestra did 
him honor in a vociferous “tusch.” 

When Dvorak landed in America early in October, 1892, arrangements were 
made by which he should be presented to the American public at a grand con- 
cert in which new works of his own composition should be included. This per- 
formance took place October 21, at Music Hall, Fifty-seventh Street and Seventh 
Avenue, New York. The program was of a somewhat miscellaneous character. 
It began with “America,” sung by a chorus of three hundred voices directed by 
R. H. Warren. Colonel Thomas Wentworth Higginson then delivered an oration 
which occupied itself with Columbus (who had discovered the American con- 
tinent exactly four hundred years before), and the new world of music which 
was about to be explored by Anton Dvorak. There was a performance of Liszt’s 
“Tasso,” conducted by Anton Seidl, and Dvorak followed with the triple over- 
ture and a Te Deum specially composed for the occasion, and sung by Mme. de 
Vere-Sapio, Emil Fischer, and the chorus. 

The program asserted that the three overtures—they were styled “Nature,” 
“Life” and “Love”’—were being performed for the first time, and that they had 
not even been submitted to a publisher. The overtures and the Te Deum were 
conducted by Dvorak. 

The audience at this concert was supplied with a descriptive program, written 
by E. Emerson, which has historical value since it was stated that the explanatory 
analysis of the works of Dvorak emanated from the Bohemian master himself. 
Of the triple overture as a whole the document had this to say: “This com- 
position, which is a musical expression of the emotions awakened in Dr. Antonin 
Dvorak by certain aspects of the three great creative forces of the Universe— 
Nature, Life and Love—was conceived nearly a year ago while the composer 
still lived in Bohemia. 

“The three parts of the overture are linked together by a certain underlying 
melodic theme—the Nature motive. This theme recurs with the insistence of the 
inevitable personal note marking the reflections of a humble individual who ob- 
serves and is moved by the manifold signs of the unchangeable laws of the 
Universe.” 

Dvorak scored his “Carneval” for two flutes and piccolo, two oboes and En- 
glish horn, two clarinets, two bassoons, four horns, two trumpets, three trom- 
bones and tuba, kettle-drums, cymbals, triangle, tambourine, harp and strings. 
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Cable Piano Company 


Nico Wert a.tr Ee ceo 


The Record of Our Pianos in Use 
Demonstrates Their Reliability 


Thousands of pianos made by The Cable Company are in use 
in every part of the United States. 

The record these instruments have made is conclusive proof 
of their musical and constructive merit. 

Conservatories, teachers and critical musicians have given these 
instruments the supreme test of quality and commended them as 
siving the buyers the most complete satisfaction. 

Our patrons, therefore, are running no risks, when making 
their selection from these famous makes: 

CONOVER PIANOS CABLE PIANOS 
KINGSBURY PIANOS WELLINGTON PIANOS 
CAROLA INNER-PLAYERS 
EUPHONA PLAYER PIANOS 


Only at our Warerooms can be found the notable 


Hirson Hamlin 


It is the official piano of the Chicago Grand Opera Co., Boston Grand 
Opera Co., and Philadelphia Grand Opera Co. It is the choice of the 
world’s greatest orchestra conductors and the preference of the leading concert 
artists such as Harold Bauer, Melba, Kubelik, Teyte, Mme. Clara Butt, 
Thibaud, Clement, and Kennerley Rumford. 


Fable Diana Company 


NEC OU LE Tsai E UG Bear 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


JOHANNA GADSKI, Soprano 


Soloist at the 
FOURTH SYMPHONY CONCERT 


Mme. Johanna Gadski was born in Stettin, Germany, and there, when ten 
years old, began the study of music under Mme. Schroeder-Chapulka. Her pro- 
fessional debut was made in the title role of Lortzing’s Opera “Undine.” So pro- 
nounced was her success that she was promptly re-engaged for three seasons, dur- 
ing which she sang leading parts, appearing with such artists as Mme. Sembrich 
and Mme. Lilli Lehmann. In 1894, following a concert tour through Germany and 
Holland, she was made an offer to appear in opera in the United States. 

From the moment of her American debut Mme. Gadski’s fame was assured. 
She made her first appearance as Elsa in “Lohengrin,” and her triumph was little 
short of sensational. Her essay of the great Wagnerian parts was the step that 
placed her promptly on the limited role of the elect. 

In 1898 Mme. Gadski became a member of the Grau Opera Company, accepting 
on Mr. Grau’s retirement, an offer from Mr. Heinrich Conried. Engagements at 
Covent Garden, London and Bayreuth alternated with her engagements at the 
Metroplitan Opera House. In Munich her appearance in three “Ring” perform- 
ances led to her being decorated by Prince Regent Luitpold with King Ludwig’s 
Order for Art and Science—a rare distinction. 


Fourth Symphony Concert 
Friday Evening, December 5, 1913, at 8:15 
Soloist: JOHANNA GADSKI, Soprano 


Birotor aim 


| Symphony No. 3 in E-flat Major, ‘“Eroica’’, Op. 55 ; P Beethoven 
2  Senta’s Ballad, from “The Flying Dutchman” : ; W agner 
3. Prelude to “Lohengrin” . ’ ‘ : ' , W agner 
4 Three Songs: “Schmerzen” 
‘“Traeume”’ Wagner 
“Im Treibhaus” 
5 Overture to “The Flying Dutchman” . ; ; : Wagner 


Program Subject to Change 


Tickets: $2.50. $2.00, $1.50. 
Seat Sale opens Monday, December |, at 9 a. m 


Ticket Office: Cable Piano Co., Nicollet at Eighth. 
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Ohe Northwestern Conservatory 
1885 MUSIC, ART AND EXPRESSION 1913 


DO YOU BELIEVE IN MUSICAL EDUCATION? 


Your attendance here tonight indicates that you do. You cannot fail 
then to be vitally interested in this institution which for twenty-eight years 
has stood for broad and thorough musical training, and which is today 
the most active and progressive organization engaged in furthering musical 
education in the Northwest. 


Even Minneapolitans, who investigate the advantages of the Northwest- 
ern Conservatory are often amazed to find in their very midst adequate 
facilities for the most complete artistic education. They are surprised to 
learn that the material equipment is so extensive—occupying three floors of a 
down-town building—to find that the management has assembled a faculty 
as strong as that engaged in any conservatory in the West; to observe a 
body of several hundred serious and industrious students preparing for 
various definite vocations; to discover that the curriculum compares favor- 
ably with that of any other American conservatory; finally to realize the 
extent to which the Conservatory has been successful in creating a genuine 
musical atmosphere. 


SCOPE. 


That the institution fosters the broaders artistic culture is evidenced by 
the many departments which it supports: 


DEPARTMENTS. 
School of Music. 


Piano Department, Frederic Fichtel, Director. 

Voice Department, Arthur Vogelsang, Director. 

Organ Department, Stanley Avery, Director. 

Violin Department, Heinrich Rittmeister, Director. 

Cello Department, Christian Erck, Director. 

Orchestral and Band Instruments, Members of Minneapolis Symphony 
Orchestra. 

Theory Department, Ethel Dougherty, Director. 

Public School Music Department, Anne Hughes, Director. 


School of Art. 
Art and Public School Drawing Department, Jessie Guild, Director. 


School of Dramatic Art and Expression. 
Walton H. Pyre, Director. 


Special Subjects. 


English Department, Estelle Holbrook, Director. 

German Department, Martha F. Laiblin, Director. 

French Department, Marie G. Grenier, Director. 

Domestic Science and Domestic Art, Lois Kellogg, Director. 
Physical Training, Frances Murison, Director. 

Dancing Classes, Mrs. Leslie Hall Pinney, Director. 


A full corps of able Associate Instructors in each Department. 
Rates of tuition so graduated as to meet all requirements. 

Private and Class Lessons in all branches. Evening Sessions. 
Conservatory open the year around. Students may enter at any time. 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


WILLIAM HINSHAW, Baritone 


Soloist at the 
FIFTH POPULAR CONCERT 


William Hinshaw was born in Iowa and educated at the Valparaiso Univer- 
sity, Indiana, receiving the degrees of Bachelor of Science and Bachelor of Music. 
He also studied law, passing the State examination with honors for admission to the 
Bar of Illinois. However, the possession of a natural, rich baritone voice attracted 
the attention of prominent musicians and managers and after studying and coach- 
ing in operatic repertoir with Chevalier Arturo Marescalchi of the Metropolitan 
Opera Co., he was engaged by Henry W. Savage, making his debut as Mephisto 
in Gounod’s "Faust." After singing three years with Savage’s Castle Square Opera 
Co., he went to Germany, on the advice of Felix Mottl, to study for German opera. 
In 1910, Mr. Hinshaw was heard by General Manager Gatti Cassazza of the Metro- 
politan Opera Co., who engaged him for that company. Among the operas 
included in Mr. Hinshaw’s repertoir are "Lohengren," "Tannhauser," "Die Meister- 
singer," "Tristan and Isolde," the operas of "The Ring of the Niebelungen," "Parsi- 
fal," "Aida," Lobetanz," "Mona," "Cyrano," and many others. 


Fifth Popular Concert 
Sunday Afternoon, November 23, 1913, at 3:30 
Soloist! WILLIAM HINSHAW, Baritone 


Prrioreir aim 


1 March of the Boyards : : 5 : ; , Halvorsen 
2 Overture to "The Flying Dutchman" ; ; ; : Wagner 
3 Wotan’s Farewell and Magic Fire Scene, from "Die Walkuere" . W agner 
4 "Peer Gynt" Suite, No. | : : q : ; Grieg 
5 *Nocturne ; ; : ; : : : ; Borodin 
Violin Obligato: RICHARD CZERWONKY 
6 Prologue to "Pagliacci" ; : : : : . _Leoncavallo 
7 *Scene and Valse, from Ballet "Gretna Green" : A : Guiraud 
8 Hungarian Rhapsody No. 2 : : : . : Liszt 


Program Subject to Change 


*First time in Minneapolis 
Seats for Popular Concerts always 25c and 50c 


eat Sale opens Thursday previous to each Concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Kimball 
Grand 
Pianos 


realize the best achieve- 
ment of modern ingenuity 
and the piano builders’ art. 


They combine perfection 
of construction, beauty of 
tone, durability and economy 
of cost. 


Kimball Upright Pianos 
Kimball Player Pianos 


Beautiful New Designs 


Instruments for Mansion or Cottage 


Kimball Pianos are praised by the world’s great artists 


Every minute portion of Kimball instru- 
ments is made in the great factories of 
the W. W. Kimball Company, Chicago, 


hence a guarantee that is reliable. 


W. W. KIMBALL CO. 


COR. EIGHTH STREET and MARQUETTE AVE. 
GEO. R. ALMY, Manager 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


HENRY J. WILLIAMS, Harpist 


Soloist at the 
SIXTH POPULAR CONCERT 


Henry J. Williams was born at Abergabenny, South Wales, in 1882. The 
playing of the harp dates back to antiquity in the Williams family, so it was but 
natural that young Henry James should take up the study of this beautiful but difh- 
cult instrument so beloved of the Welsh. 

His principal teacher was John Thomas, of the Royal Academy of Music at 
London, and harpist to the late Queen Victoria and King Edward. Graduating with 
high honors, Williams spent several years asa member of Sir Henry Wood's orches- 
tra in London, and other English organizations, and filling concert engagements 
throughout England, Wales and Scotland. In 1902 he came to America on a visit 
to relatives, but was induced to remain, traveling as a concert harpist for five years 
until 1908, when he was engaged as harpist of the Minneapolis Symphony Orchestra, 
which position he still holds. 

Mr. Williams is the proud possessor of the coveted gold medal carrying with it 
the title of "Best Solo Harpist in England, Scotland and Wales," won at three suc- 
cessive Estifood, held anually in Wales. 


Sixth Popular Concert 
Sunday Afternoon, November 30, 1913, at 3:30 
Soloist: HENRY J. WILLIAMS, Harpist 


Py oreir_ arm 


Gypsy March : 2 ; : : : “ Lacome 


Overture to "La gazza ladra" : : 3 ; : Rossini 


(a) Larghetto, from Symphony No. 4 
(6) Allegretto Scherzando, from Serban No. 8 : ; Beethoven 


*Concertstueck for Harp and Orchestra, Op. 39 , : Pierne 
*"T_'Automne", Tableaux from Ballet "The Seasons" . : Glazounow 
Prelude to Cantata, "The Virgin" j : , F Massenet 
Symphonic Poem, "Phaeton" : ; ; ; Saint-Saens 


Program subject to change 


*First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens ursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


Richard Czerwonky Cornelius Van Vliet 


Violin School— Ensemble Solo Cellist of the 
Available for Violin Recitals, Chamber Minneapolis Symphony Orchestra 


Concerts and Private Musicals Recitals, Musicals, Private Lessons 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 


Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 | Phones—Studio Nic. 1736—Res. So. 8635 


Studio— Frank Bldg., 49 S. 8th St. 


Residence—2514 Emerson Ave. S. 


: Mr. d Mrs. 
Mrs. Goodwin Sores oe 


BEL CANTO METHOD Maximilian Dick 
jz I V iolin— V ioloncello— Ensemble 
armony 


Minneapolis Studio, 49 S. 8th St. 
Minneapolis Studio, Frank Music Bldg. St. Paul Studio, 665 Central Park Place 


St. Paul, Mrs. Backus’ School for Girls No W.Phones: Nico 1376—Cedaenass 
Wilma Anderson-Gilman Hermann A. Ruhoff 
Pianist Pianist 
Ruth Anderson Accompanist—Pupils accepted 
V iolinist Studio—3524 First Ave. South 
49 So. 8th Street Phone Nicollet 1736 N. W. Phone Colfax 3603 
Mme. Mastinelli Mrs. John Waterhouse, Pianist 
Coloratura Seprano Mr. John Waterhouse, Violinist 


Engagements Acccepted : 
Solos and Ensemble Playing 


Coaching—Opera, Concert, Salon ; : 
S P Private Lessons, Chamber Music and 


Studio-— Brooks-Evans Piano Co. Harmony Classes 
Residence—The Leamington For appointments phone Center 2119 
Henry J. Williams Richard Wagner 
Concert Harpist Solo Cellist 
Engagements, Recitals, Pupils Recitals, Musicals, Ensemble 
Studio— 1374 Spruce Place Address communications care of 
Phone Nicollet 5073 Minneapolis Symphony Orchestra 


Mr. and Mrs. Frederic C. Freemantel 


Teachers of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 


Mr. and Mrs. Freemantel may be engaged for Song Recitals and Musicales _ 
PHONES: N. W. Main 3264 T. S. Center 3952 Residence Phone, N. W. Colfax 4401 
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at 8:15 


Carlo Fischer 


and 


Present 


Ignace Jan 


Paderewski 


Recital of 
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AUDITORIUM 


Tuesday Evening 
December 9, 1913 


Richard J. Horgan 


Pianoforte Music 


PROGRAM 


espressivo—lTempo l 
II Prestissimo ; 
III Andante molto cantabile ed expressivo—Tema con variazone 


"Davidsbundler" centre les Philistins. 


J Nocturne, E Major, Opus 62 
Mazurka, B minor 
Sonate, B-flat minor 
I Grave—Doppio Movimento—Agitito 


Il Scherzo 
Ill Marche funebre—Presto 


5 Two Etudes : 3 : : 
a—Waldesrauchen b—La Campanella 


Steinway Piano Used 


Prices: $2.50, $2.00, $1.50, $1.00. Boxes (seating six) $18.0 
Tickets now on Sale, Cable Piano Co., Ticket Office, Nicollet es Eighth. 
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Prelude and Fuge in A minor ; . : ; Bach-Liszt 
Sonate in E major, Opus 109 : ; : Beethoven 


I Vivace, ma non troppo, sempre legato—Adagio cate eee a lea 9 I—Adagio 


Carnaval A Schumann 
Soe rlen Prencr Arleaun Valea Noble—Eusebius~Florestan-—Coguette 
—Replique—Sphinxes—Papillons—Lettres dansantes (A.S.C.H.—S.C.H.A.) 
—Chiarina—Chopin— Estrella— Reconnaissance — Pantalon et Colombine — 
Valse Allemande — Paganini — Aveu — Promenade — Pause — March des 
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Information Regarding Tickets for the 
Orchestra Concerts 


All advance ticket sales for the concerts of the Minneapolis Sym- 
phony Orchestra are held at the Auditorium Down Town, Ticket Office 
in the Cable Piano Company’s Store, corner of Nicollet Avenue and 
Eighth Street—in charge of Richard J. Horgan. 


Telephones: 
Northwestern . . Nicollet 607 
‘Iri-States «bee Dnex ee 


All sales for individual Friday evening concerts will open on the 
preceding Monday at 9 a. m. 

All sales for individual Sunday afternoon Popular Concerts will 
open on the preceding Thursday at 9 a. m. 


Notices Pertaining to the Auditorium 


Check rooms are maintained on the main floor, first and second 
balconies for the accommodation of patrons, free of charge. 

Patrons finding lost articles will confer a favor by returning them 
to the main ticket office in the lobby. 

Ladies’ retiring rooms and men’s smoking rooms on the first and 
second balconies. | 

Patrons are requested to report any instance of discourtesy or inci- 
vility of attaches. 

CARRIAGE ARRANGEMENT — Coachmen and Chauffeurs 
should be instructed to approach the entrance to the Auditorium from 
Nicollet Avenue, and after the performance, to form on Nicollet Av- 
enue, and depart towards First Avenue South. 

EMERGENCY EXITS—Red Lights indicate exits which lead 
either to court between office building and Auditorium, to alley or to 
Eleventh Street. | 


Auditorium Annex 


For receptions, recitals, musicals, private dances, weddings. 
Inspection invited. For information, apply to Manager, Room 405, 
Auditorium Building. 

Annex may be seen during Intermission by applying to Mr. Hor- 
gan at the box office. 


Bound Fe rogram Books 


Bound volumes of the complete programs for the Ninth and 
Tenth Season on sale at the Box Office in the lobby, the leading music 
stores and the office of the association. Price, $1.50 each. 
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“SECOND SERIES 


OF SEVEN 


PopularSundayAfternoon Concerts 


BY THE 

Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 

AUDITORIUM, MINNEAPOLIS 


DATES AND SOLOISTS | 
Sunday, Dec. 14 Gertrude Manning - - - - Soprano 
Sunday, Dec. 21 Carl Uterhart = - : : Violin 
Sunday, Dec. 28 W. Scott Woodworth - - - - Baritone 
Sunday, Jan. 4 Wilma Anderson-Gilman ~— - - - - Piano 
Sunday, Jan. 11 Karl Scheurer - - - - - - Violin 
Sunday, Jan. 18 Mary Ann Kaufman - - - - Soprano 
Sunday, Jan. 25 Cornelius Van Vliet — - - - - - Cello 


PRICE OF SEASON TICKETS 


For the Second Series (Seven Concerts) 


Box Seats - - - - - $5.25 
Orchestra and First Ten Rows of Circle - - 3.5 

Remainder of Orchestra Circle - ° - - 1.75 
First Four Rows of First Balcony’ - - = - 3.50 
Remainder of First Balcony - - - - . 1.75 
Entire Second Balcony - - . - - 1.75 


ATTENTION. Holders of Season Tickets for the 
First Series of Popular Concerts may secure the Same Seats 
for the Second Series any time during the week commencing 
Monday, November 24th, at the Cable Piano Company’s 
Ticket Office, Nicollet at Eighth, upon presentation of the ticket 
for the Concert of Sunday, December 7th, which will constitute 
the proper credential. 


All seats, which are not claimed and paid for by 9 p. m. 
Saturday, November 29th, will be included in the Public Sale 


the following week. 


Public Sale of Season Tickets opens 9 a. m.. MONDAY, DECEMBER 1 
At the CABLE PIANO COMPANY’S TICKET OFFICE, Nicollet at Eighth 
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The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 
1913-1914 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Lite Insurance Company 
MINNEAPOLIS 


DIRECTORS 


F, A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 


T. B. JANNEY C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 


E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 


A. A. CRANE J; A. LATTA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 


JOHN T. BAXTER 


President 


Since its reorganization on the legal reserve basis in 
1901, this Company has brought to Minneapolis a cash 
income of over 


Twenty-three Millions of Dollars 


Does that mean anything to the business men of 
Munneapolis? 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M. BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 

HAZEN J. BURTON ALFRED F. PILLSBURY CHARLES S. PILLSBURY 

ELBERT L. CARPENTER EDWARD C. GALE EUGENE M. STEVENS 

GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


“F( ung ‘gainst the velvet curtain of the night, 
Frail as a ball of lighted thistle down, 

Blown by the breath of Infinite Desire, 
A dead king’s dream wrought all in ivory white. 

Lit by the moon and guarded by the stars, 
Girdled by waters singing as they flow, 

Dreams stand as warders at thy silver gate, 
And on the stairways softly come and go.” 


JOHN S.BRADSTREETSG, 


327-SOUTH SEVENTH SS! MINNEAPOLIS 


FIRST IN EQUIPMENT — SERVICE— REPUTATION 


TWIN CITIES TO MILWAUKEE and CHICAGO 


Pees CHICAGO, MILWAUKEE & ST. PAUL was the FIRST line to be built, Twin Cities to 
icago. 

The distinction fixed by date is maintained by service—the CHICAGO, MILWAUKEE & ST. 
PAUL is STILL the FIRST line Twin Cities to Chicago. 

The first double track line, Twin Cities to Chicago. 

The first line to operate all-steel trains, I win Cities to Chicago. 

The ONLY line operating all-steel trains to Pacific North Coast. 

It is the ONLY line owning ALL EQUIPMENT and employing ALL ATTENNDANTS on ALL 
TRAINS, Twin Cities to Chicago. 
gue is the line with “‘Longer—Higher—Wider’”’ sleeping car berths on all trains, Twin Cities to 

icago. 

It is the line with the celebrated and unequaled dining car service, I win Cities to Chicago. 

It is the line operating the world-famous, steel equipped * ‘PIONEER LIMITED” and six other 
daily trains, Twin Cities to Chicago. 
eae is the line selected by the United States Government for its Fast Mail trains, Twin Cities to 

icago. 

It is the only line operating on its trains a powerful marine searchlight to interest and amuse pas- 
sengers, Twin Cities to Chicago. 

It is the line that links scenery with service, skirting for 130 miles the banks of the picturesque 
pid pe River and traversing the beautiful lake region of Wisconsin, en route, Twin Cities to 

icago 


Concretely expressed, the Chicago, Milwaukee & St. Paul stands SUPREME in all respects, 
Twin Cities to Chicago. CHICAGO 


Milwaukee & St. Paul 


RAILWAY 


TICKET OFFICES: 
328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W.R. DIXON, Asst. Gen’ Pass. Agent, St. Paul 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, -is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Ballord, John G. 
Barber, Edwin R. 
Bardwell, Lamont J. 
Barton, C. Albert. 
Bell, James S. 


Christian, George H. 
Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph H, 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank. 
Cooke, Elbridge C. 
Corse, Irving L. 
Crane, Archibald A. 


Bell, David C., Investment Crocker, William G. 


Co. 
The Bellman. 
Bennett, Russell M. 
Benton, Mrs. Emma P. 
Bestor, George W. 
Birkholz, John. 
Boutell, Paul D. 
*Bovey, Charles A. 
Bovey, Charles C. 
Bovey, F. A. 
Bovey,William H. 
Bowman, Samuel H. 
Brackett, Charles S. 
Bradshaw, Dawson. 
Bradshaw, James B. 
Bradstreet, John §S. 
Brooks, Anson §, 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Brown, Farle. 
Burton, Hazen J. 
Cargill, Mrs: Samuel D. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chamberlain, Francis A*® 
Chapman, Joseph, Jr. 
Christian, George C. 
Christian, Mrs. 


*In Memoriam. 


*Crosby, 


George C. 


Mrs. Emma G. 
Franklin M. 
Crosby, Mrs. Franklin M. 
Crosby, John. 

Currier, F. W. 

Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 

De Laittre, Karl. 

Doerr, Henry, 

Donaldson, L. S., Company. 
Douglas, Henry F. 


Crosby, 


*Douglas, Walter D. 


Dunwoody, William H. 

Durst, W. A. 

Dwinnell, William S. 

Eliel, Henry H. 

Eustis, William H. 

Evers, Miss Olive Adele 
(Stanley Hall and North- 
western Conservatory.) 

Farrington, Luther H, 

Fisher, Edwin J. 


*Horeman, Frank W. 


Frame, Dougherty & Co. 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gamble, David F. 
Gardner, Charles W. 


ol 


*Gates, Chas. G. 
Gilfillan, John B. 
Gillette, Lewis S. 
Gluek, Charles. 

Gluek, Louis G. 

Gold, Frank O. 
Gooding, William G. 
Goodrich, Calvin G. 
Gregory, William D. 
Gregg, H. S. 

Hale, Charles S. 
Hale, William D. 
Hankinson, Herbert L. 
Hanson, George A. 
*Harris, Samuel A, 
Harris, Walter S. 
Harris, T. Stewart. 

IGE WARIS WWYGNNeien, iby 
Harrison, Perry. 
Hawley, Newton F. 
Hazlett, Isaac. 
Heffelfinger, Frank T. 
Heighton, Wendell. 
Helgerson, Martin L. 
Hewitt, Edwin H. 

Hill, Horace M. 

Holt, Charles M, 

Hood, Charles H. 
Howe, Pierce L. 
Hudson, Elijah. 
Hudson, J. B., & Son. 
Hussey, Mrs. EB. Frank. 
atera yen @livies is 
Janney, Thomas B. 
Jones, David P. 

Jones, Harry W. 
Jones, William A., M. D. 
Journal, The Mirneapolis 
Kaufmann, Isaac. 
Kenaston, Fred E. 
Kenyon, Thomas N. 
Kingman, Joseph R. 
*Koon, Martin B. 
Lamb, Chauncy R. 
King, Preston. 
Lancaster, William A. 
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Illustration No. 2 


@ Mr. Brown, the possessor of real and _ personal 
property, intends to travel for a time. He wishes to be 
relieved of all thought and worry about his affairs and in- 
structs our Trust Department to manage his properties. 


@ We carry out his instructions, remitting, or depositing 
the income in his bank, and keep him advised. 


@ On his return he reassumes the management of his 
affairs, or if he prefers, we continue to act as he directs. 


@ For this service our charge is very reasonable. 
@ Your inquiries are invited. 


Trust Department 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave. 


cin 


A modern train of convenient schedule to 


Kansas City 


Lv. MINNEAPOLIS 2:05-P. MM: 
Ly. ST..PAUL 2:45 P. M. 
Ar. KANSAS CITY : : 8:30 A. M. 
Ar. LOS ANGELES (3rd day). 3:30 P. M. 


MANY MILES THE SHORTEST LINE 
STEEL COACHES—STEEL SLEEPERS—DINING CAR 


An all-steel, electric lighted sleeper to California daily via Kansas 
City and the Golden State Limited—the foremost tr anscontinental train— 
for first-class travel exclusively. 

Ticket Offices: 


Nicollet Ave. and 4th St., Minneapolis Minn. 6th and Robert Sts., St. Paul, Minn. 
Phones: Main 3070—Northwestern Phones: Cedar 121—Northwestern 
Center 635—Tri State 121—Tri State 
GAYLORD WARNER, Ass’t Gen’] Pass’r Agent 


‘MA ee 
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Subscribers to the Guaranty Fund---Continued 


Lane, George B. 
Langdon, Cavour §, 
Latta, James A. 
Leach, Walter C. 
ee, sWiaret 

Leslie, John. 

Lewis, Charles E. 
Lind, John. 

Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Mrs. Thomas, 
Lowry, Horace. 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon E. 
Mapes, Emery. 
Marfield, John R. 
*Martin, Charles J. 
Martin, William L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D, 
Merrill, Eugene A. 
Metzger, Leopold. 


Minneapolis Dry Goods Co. 
Minneapolis General Elec- 


tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians’ 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T, 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F., 
Newell, George R. 
News, The Daily 


*In Memoriam. 


Northup, Wm. G. 
Northwestern Conserva- 
tory. 


Northwestern Knitting Co. 


Northwestern Telephone 
Co. 
Nott, William §8. 
Oberhoffer, Emil. 
Orde, George F. 
Osborne, Edward N. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund. 
Peterson, Frank H. 
Pettit, Curtis H. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F, 
Planter. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Pontius, William H. 
Porter George W. 
Prince, Frank: M. 
Queal, John H. 
Ramsey, William A. 
Rand, Alonzo T. 
Rand, Arthur H. 
Rand, Rufus R. 
Rand, Mrs, William W. 
Robertson, Alex. M. 
Robertson, Alvin. 
Robinson, Chas. N. 
Rogers, Arthur R. 
Rogers, George H. 
*Rogers, John E. 
Rogers, John J. 
Ropes, Mrs. Horace. 
Rose, Robert H. 
Salisbury, Fred R. 
Savage, Marion W. 
Scanlon, M, J. 
Sexton, Charles W. 
Sheldon, Albert M. 
*Shevlin, Thomas H. 
Simmons, Chester. 
Smith, Bela W. 
Smith, Charles A. 
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Snyder, Frank C. 
Snyder, Fred B. 

Snyder, John P. 
Stabeck, Henry N. 
Stanley Hall. 

Stevens, Eugene M. 
Stevenson, T. W. Co. 
Stilwell, Eurcene J. 
Sweatt, William R. 
Thomas, John W. 
Thompson, Charles T. 
Thompson, George P. 
Thompson, Leonard K. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tribune, The Minneapolis, 
Truesdale, Mrs. Hiram C. 
Van Derlip, John R. 
Van Derlip, Mrs. John R. 
Van Dusen, Fred C, 
Velie, Charles D. 

Waite, Harry B. 

Walker, Willis J 
Wallace, James G. 
Walton, Edmund G. 
Warner, Ellsworth C. 
Washburn, John, 
Washburn, William D., Jr. 
Webber, Charles C. 
Wellcome, Florado H. 
Welles, Charles F. 
Wells, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wheelwright, John O. P. 
Whelan, Ralph. 

Wilcox, John F, 
Williams, Charles R. 
Williams, Lewis H. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 

Wood, Mrs. Eliza V. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott. 
Wyman, James T. 
Wyman, Partridge & Co, 
Zonne, Ary E. 
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Minneapolis Symphony Orchestra 


PERSONNEL 


Eleventh Season, 1913-1914 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concert master 
Karl Scheurer 

Carl Uterhart 
Walter S. Hancock 
Raymond F. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M. Dosch 
Edouard C. Kopp 
Bernard L. Levinson 
Louis L. J. May 
Francis Pauly 


SECOND VIOLINS 
Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedler 
Harry Maddy 
Otto Conradi 
Carl M. Lind 
H. C. Schutte 
Fred G. Wiegand 
Albert Soergel 
George Koehler 
Hermann Boessenroth 
Edwin Peterson 


VIOLAS 
Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 
H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph EK. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 
Richard Wagner 

Christian Erck 

George Ransom 

Felix Muetze 

Charles E. Calkins 

Alfred Frommelt 

Charles Hranek 

George Osborn 

Carl Rudolf 


BASSES 


Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 

Emil Schulze 

William Stein 

Edward M. Schugens 

Otto H. Krausse 

Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Carl Woempner 
Henry Woempner 
Vigo Andersen 

PICCOLO 
Vigo Andersen 


OBOES 
Alfred Doucet 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 
ENGLISH HORNS 
Carl Steffensen 
Gustav Boehle 
CLARINETS 
Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph EK. Maddy 
BAss CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Clemens Rahn 
Charles Hranek 

CONTRA-BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 
H. Filerman 

TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Edwin Peterson 

TROMBONES 
Otto Gebhart 
Ralph E. Kenny 
Felix McIver 

TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


_ PERCUSSION 
Adelmour M. Hoskins 
Carl Rudolf 
Charles E. Calkins 

ORGAN 
Hamlin Hunt 

ACCOMPANIST 

Hermann Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Minneapolis Trust Co. 
109 SOUTH FIFTH STREET 


Established 1888 


Trustees, Executors and Administrators 


4 N former days, before the arrival of the so-called 

“modern trust company, the dying man had no 
other alternative than to call in his most trusted friend 
to preserve his estate in behalf of surviving members 
of his family. But the modern institution, known as 
the trust company, has changed all this because of the 
fact that as a corporation it “lives on forever;” be- 


cause it is the most responsible agency and because it 
is especially equipped to handle the affairs of estates 
most economically and wisely. 


We have prepared a booklet, “The Advantages of a 
Trust Company.”’ It is free to those interested. 


ELEVENTH SEASON, 1913—1914 
FOURTH EVENING CONCERT 


Friday, December 5, 1913, at 8:15 


Soloist: JOHANNA GADSKI, Soprano 


PROGRAM 


| Symphony No. 3—“Eroica,” E-flat major, Op.55 . Beethoven 


I Allegro con brio 
II Marcia Funebre. Adagio assai 
III Scherzo. Allegro vivace 


IV Finale. Allegro molto 


INTERMISSION 


2 Three Songs. ; W agner 


“Schmerzen” (“Sorrows’’) 
“Traeume’’ (“Dreams’’) 


“Im Treibhaus” (“In the Greenhouse’’) 
(Orchestrations by Felix Mottl) 


3  Siegfried’s Rhein Journey, from “Goetterdaemmerung” W agner 
4 Senta's Ballad, from “The Flying Dutchman” ; W agner 
5 *Forge Songs, from “Siegfried” W agner 


6 Prelude and “Isolde’s Love Death,” from “Tristan and Isolde” Wagner 


*First time in Minneapolis 


Emergency Exits indicated by Red Lights 


The doors of the hall will be closed during the performance of each 
number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 
to do so in an interval between numbers. 


Important Announcements—Pages 29, 31, 33, 35 and 36 
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Great Coats and Guards Coats 


Are Shown in a 


Wide Variety 


of patterns in fine tweeds and 
cheviots including those that 
have been imported by us 
from the mills of Burberry 
at Basingstoke, England. 


Prices $20 to $65 


Chinchillas 
lav AllsSHades 


are shown in every style of garment 
appropriate for winter. 


Prices $16.50 to $45 


Fur Collar Coats 


with collars of Beaver, Nutria or Persian 
Lamb. 


Prices $35 to $60 


The PLYMOUTH 


HENNEPIN AVENUE at SIXTH STREET 


Program Notes 


| Symphony No. 3, in E flat major, Op. 55 (“Eroica’) 
Ludwig van Beethoven 
(1770-1827) 


Beethoven’s Third Symphony was performed for the first time by the Min- 
neapolis Symphony Orchestra on Friday, November 29, 1907. The following 
notes on this work are reprinted from the program book of that date: 


At the dawn of the nineteenth century the entire thinking world was thrown 
into a state of agitation by the rumor that Napoleon was about to give France 
and the world a new and ideal constitution, according to the precepts of ‘Plato. 
Like many other artists of the day, Beethoven sought to honor the brilliant military 
genius by writing this symphony, whose original title was simply “Bonaparte.” 
When, however, Napoleon proclaimed himself emperor in 1804, Beethoven, in a 
fit of anger, excited by the news of his»idol’s self-exaltation, tore off and de- 
stroyed the original title page, and after Napoleon’s personal glory, in Beethoven’s 
estimation, had disappeared, he supplied another title: “Symphony Heroic; com- 
posed to celebrate the memory of a great man.” 


This change of plan and title after Napoleon’s apostacy has given critics 
cause for much speculation as to the precise meaning of the various movements 
of the symphony. Fortunately, a close knowledge of the dramatic scheme under- 
lying the symphony is not as essential as it might be for some modern program 
music—in fact, the music can be best appreciated in and by itself. 


We might, however, “look at the picture through the spectacles of another 
great creative artist,’ Wagner, who has analyzed the symphony with much discrim- 
ination : 


FIRST MOVEMENT. 


“The first movement,” he says, “embraces, as in a glowing furnace, all the 
emotions of a richly gifted nature in the heyday of unresting youth. Weal and 
woe, lief and lack, sweetness and sadness, living and longing, riot and revel, 
daring, defiance and an ungovernable self-confidence, make place for one another 
so directly and interlace so closely that we can single none of them from out 
the rest, but our whole interest is given to this human being who shows himself 
so brimful of every feeling. Yet all these feelings spring from one main faculty 
—and that is, force. This force, immeasurably enhanced by each emotional im- 
pression, and driven to vent its overfill, is the mainspring of the piece; it clinches, 
toward the middle of the movement, to the violence of the destroyer, and in its 
braggart strength we think we see a wrecker of the world before us, a Titan 
wrestling with the gods.” 
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The 
Security National Bank 


Of Minneapolis 


Resources, $25,000,000 


Has Every Equipment of a Modern, Progressive Institution 


Commercial Accounts: 
Weare essentially a commercial bank and equipped to handle 
all classes of commercial accounts. 

Bank Accounts: 
We have every facility to act as a responsible and efficient 
reserve agent for Banks throughout the Northwest. 

Savings Department: 


Interest at the rate of 3 per cent per annum allowed on Sav- 
ings Accounts. Compounded quarterly. New quarter begins 
January Ist to January | Oth. 

Ladies’ Department: 


A checking account is a great convenience in paying house- 

hold bills. This department is under competent supervision 

and provides every comfort and convenience for patrons. 
Certificates of Deposit: 


Interest at the rate of 3 per cent per annum allowed on cer- 
tificates of deposit if left six months. Interest begins on day 
of deposit. 

Safety Deposit Vaults: 


Our vaults are conveniently located on ground floor and abso- 
lutely burglar proof. Rates $5.00 per year and upward. 


Travelers’ Checks: 


Issued in any denomination on which money can be drawn 
in any part of the world. 
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Program Notes—Continued 


After two full chords the main theme 


No. 1 ) 
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appears in the lower strings; a mere variation of the common chord of E flat. 
When it reaches its climax a new theme appears tenderly in the oboe, 


No. 2. 
5S LESS ae. 
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Oboe Clarinet Flute Violin 


continued by clarinet, flute and violins, which is succeeded by a theme of very 
impetuous character in the strings: 


No. ms au 
— ees Sees @ Spoke LS ee 
a et 


The second subject (which, as his sketch books show, cost Beethoven infinite 
trouble, before he could get it into its present form) is given to wood-winds 
and strings: 
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The Nicollet Avenue 
* 7th and 8th Streets 


16 


Program Notes—-Continued 


on ? ! | ee eereetaes ant 

> e ; | | € cA Z. -6- 
Seite See ered Ce Ey Bae ee vee oie P= bp SOT NED 
B-> BEAT OE cts h fe— 22 fee AR Wee 
erin eres peed et boy Rey ew oo BL ag ee ee 

Ce ee eo po Cee Ss. —_ 

{ | | 

7 eas SO ee oe ee Os ae de geen a aa 
SS ee el eee a eee eet 
et 5 ar SEM es nb ice tia Wms “a i cps oe en eee g. 


In the course of the movement this material undergoes the most extra- 
ordinary dramatic changes of mood. There is an especially striking episode (in 
the working-out section), in which theme No. 3 seems to work itself up into 
a tornado of passion whose speechless fury is succeeded by this lovely, appealing, 
consoling theme: 


NO. 9. rer ie Cre 
agi paylt ie Be ee <i 
a ai ae aa a oe 


SECOND MOVEMENT. 


Wagner’s interpretation of the second movement runs as follows: “This 
shattering force, that filled us half with ecstacy and half with horror, was rush- 
ing toward a tragic crisis, whose serious import is set before our feeling in the 
second movement. The tone poet clothes it in the musical apparel of a funeral 
march. Emotion tamed by deep grief, moving in solemn sorrow, tells us its tale 
in solemn tones; an earnest manly sadness goes from lamentations to thrills of 
softness, to memories, to tears of love, to searchings of the heart, to cries of 
transport. Out of grief there springs new force, that fills us with warmth sub- 
lime. We battle no more against mourning, but bear it now ourselves on the 
mighty billows of a man’s courageous heart.” 


The solemn first theme in the strings 


No. 6. Sotto voce. 


is continued in strains of the deepest sincerity of feeling. 


No.7. Strings. 
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The trio breathes a softer spirit: 
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After the orchestra has insisted, in chords of great power, on something of 
importance (not unlike a similar phrase in the funeral march of the A flat sonata), 
this moving theme of consolation is heard in the violins: 


No. 9. Violin. Obve. 
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THIRD MOVEMENT. 


“Force,” says Wagner, “robbed of its destructive arrogance—by the chas- 
tening of its own deep sorrow—the third movement shows in all its buoyant 
gaiety. Its wild unruliness has shaped itself to fresh, to blithe activity; we have 
before us now the lovable, glad man, who paces hale and hearty through the 
felds of nature—winds his merry hunting horn from woodland heights—those 
horns which musically express the radiant, frolicsome, yet tender-hearted exulta- 
tion of the man. In this third movement the tone poet shows us the gladly, 
blithely-doing man.” 

These are the two main themes, No. 10 in the strings: 

No. 10. Sempre staccato. 
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America’s Finest Leather Goods Shop 


' 


A fitted bag from Barnum’s will delight many a woman Christmas 
morning. The style illustrated is the Victoria Bag. Perhaps you prefer .a 
different style. You will find it at Barnum’s. 


Our Gift Catalog is now ready. Have you yours? 


BARNUM’S. Naas 


EDMUND D. BROOKS 
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Beautiful Gift Books and Juveniles Illustrated by Dulac, Parrish, Rackham, Wyeth, and others. 
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FOURTH MOVEMENT. 


Of the finale Wagner says: “These two sides the master now combines in 
the last movement to show us finally the man entire, harmoniously at one with 
self. This closing section is the harvest, the lucid counterpart and commentary 
of the first. Just as there we saw all human feelings in infinitely varied utterante 
—so here this manifold variety invites to one harmonious close, embracing all 
the feelings in itself and taking on a grateful plasticness of shape (theme and 
variation). . . . The womanly at last reveals itself in ever more intense 
sympathy as the overwhelming power of love.” 


The theme is given out by the strings, pizzicato: 


No, 12 
GES RSE EAS 


It is then worked out in variation form; after which it becomes the bass, 
while over it appears a suave theme in the wood-winds: 


No. Hho 
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There is a little fugato on theme No. 12, after which a new theme of Hun- 
garian color appears. Ultimately the lengthy movement slows down to an andante, 
and most people believe that in this last beautiful theme 


No. 14. 


Beethoven intended a sort of apotheosis of his hero. 


2 Three Songs, “Schmerzen,” ““Traeume,” and “Im Tyreib- 


Raticeeeenr Wks se ee Wy een JAichard. Wagner 
(1813-1883) 


These songs are Nos. 3, 5, 4, of a set entitled “Funf Gedichte fur eine 
Frauenstimme in Musik gesetz von Richard Wagner.” The set includes “Der 
Engel,” “Stehe still,” “Im Treibhaus,” “Schmerzen,” “Traeume.” The words are 
by Mathilde Wesendonck (1828-1902). Born Luckemeyer, she was married to Otto 
Wesendonck in 1848. When she met Wagner in 1852, she was, in her own words, 
“a blank page.” She wrote dramas, dramatic poems, tales, and verses. The story 
of her connection with him is best told in “Richard Wagner to Mathilde Wesen- 
donck,” translated, with preface, etc., by W. A. Ellis (New York, 1905). 
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SCHMERZEN., 


Sonne, weinest jeden Abend 
Dir die schonen Augen roth, 
Wenn im Meeresspiegel badend 
Dich erreicht der fruhe Tod; 
Doch ersteh’st in alter Pracht, 
Glorie der dust’ren Welt, 

Du am Morgen neu arwacht, 
Wie ein stolzer Siegesheld! 


Ach, wie sollte ich da klagen, 

Wie, mein Herz, so schwer dich seh’n, 
Muss die Sonne selbst verzagen, 
Muss die Sonne untergeh’n? 

Und gebieret Tod nur Leben, 

Geben Schmerzen Wonnen nur: 

O wie dank’ ich, wass gebeben 
Solche Schmerzen mir, Natur! 


TRAEUME. 


Sag’, welch’ wunderbare Traeume 
Halten meinem Sinn umfangen, 
Dass sie nicht wie leere Schaume 
Sind in oedes Nichts vergangen? 


Traeume, die in jeder Stunde, 
Jedem Tage schoner bluh’n, 

Und mit ihrer Himmelskunde 
Selig durch’s Gemuethe ziehn? 


Traeume, die hehre Strahlen 
In die Seele sich versenken, 
Dort ein ewig Bild zu malen: 
Allvergessen, Hingedenken! 


Traeume, wie wenn Fruhlingssonne 
Aus dem Schnee die Bluethen kuesst, 
Dass zu nie geahnter Wonne 

Sie der neue Tag begruesst. 


Das sie wachsen, dass sie bluenen, 
Traeumend spenden ihre Duft, 
Sanft an deiner Brust vergluhen, 
Und dann sinken in die Gruft. 


IM TREIBHAUS. 


Hoch gewolbte Blatterkronen, 
Baldachine von Smaragd, 

Kinder ihr aus fernen Zonen, 
Saget mir warum ihr klagt 
Schweigend neiget ihr die Zweige, 
Malet Zeichen in die Luft, 

Und der Leiden stummer Zeuge, 
Steiget aufwarts suesser Duft, 
Weit in sehnenden Verlangen, 
Breitet ihr die Arme aus, 

Und umschlinget, nah’nfangen 
Oede Leere nicht’gen graus. 

Wohl ich weiss es arme Pflanze, 
Ein Geschicke theilen wir, 

Ob umstrahlt von Licht und Glanze, 
Unsere Heimat ist nicht hier! 
Und wie froh die Sonne scheidet 
Von des Tages leerem Schein, 
Hullet der, der wahrhaft, leidet 
Sich in Schweigens Dunkel ein. 
Stille wird’s, ein saeuselnd weben 
Fuellet bang den dunklen Raum, 
Schwere Tropfen seh’ ich schweben 
An der Blatter grunem Saum. 


bo 
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SORROWS. 


Sun, thou weepest every even 
Thy resplendent glances red, 
When into the sea from heaven 
All too soon thou sinkest dead; 
But new splendors thee adorn, 
Glory of the darkened earth, 
When thou wagest in the morn, 
Hero-like of proudest worth! 


Why should I in vain regretting 
Load with heaviness my heart, 

If the sun must find a setting, 
If the sun e’en must depart? 
And engenders death but living, 
If but grief can lead to bliss: 

Oh! I thank thee then for giving, 
Nature, me such pain as this. 


(Translated by Francis Hueffer.) 


DREAMS. 


Say, oh say, what wondrous dreamings 
Keep my inmost soul revolving, 

That they not like empty gleanings 
Into nothing are dissolving? 


Dreamings that with every hour, 
Everyday, in brightness grow, 
And with their celestial power 
Sweetly through the bosom flow? 


Dreamings that like rays of splendor 
Fill the bosom, never waning, 
Lasting image there to render: 
All forgetting, one retaining! 


Dreamings like the sun that kisses 
From the snow the buds new born, 
That to strange and unknown blisses 
They are greeted by the morn. 


That expand they may and blossom, 
Dreaming spend their odors suave, 
Gently die upon thy bosom, 

And then vanish in the grave. 


(Translated by Francis Hueffer.) 


IN THE GREENHOUSE. 


Mighty domes and leafy bowers, 
Hm’rald arches grand and high, 

Ye were born ’neath tropic showers. 
Sad ye seem,—ah, tell me why! 

Slow and still your arms are weaving 
Mystic figures in the air, 

And a perfume, anguish breathing, 
Sorrow sweet arises there. 

How ye show desire and longing 

In your mighty arm’s embrace, 


Grasping, while vain hopes are thronging, 


Only air and empty space! 

I, too, know it, prison’d palm-trees! 

One our lot, one pain we bear. 

Tho’ we’re bathed in radiant sunbeams, 

Yet our homeland is not here! 

And so oft the sun at evening 

Parts in twilight from the day. 

Pach of us, in silent grieving, 

Bides the morrow as he may. 

Now ’tis still, and yet a sighing 

Thro’ the palm house goes and grieves. 

Heavy tear-drops now are lying 

On the margins of the leaves. 
(Translated by F. F. Bullard.) 
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Looking south from Summit of Pollock Mt., Piegan Pass, Glacier National Park 
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3 Siegfried’s Rhine Journey from “Goetterdaemmerung’” Wagner 


The excerpt here presented is taken from the Vorspiel of the “Goetterdaem- 
merung.” Brunnhilde, having taught Siegfried much of her divine wisdom, now 
urges him forth to do the work of a hero in the world. He gives her the fatal 
ring as his pledge of fidelity and wanders forth in his journey along the Rhine 
to the castle of the Gibichungen, Gunther and Gutrune, and Hagen their half- 
brother. As he departs, the orchestra commences a long interlude beginning with 
the Siegfried heroic motive. Brunnhilde gazes long after him from the edge of 
the height. The sound of Siegfried’s horn is heard in the distance. This motive 
is developed at great length in connection with Loge’s fire motive. Gradually the 
themes connected with Siegfried give place to those descriptive of the Rhine. 
The beautiful song of the Rhine-maidens (with its brilliant accompaniment) is 
interrupted by the “Ring” and “Rheingold” motives. This interlude ends the — 
Vorspiel and when the curtain rises upon the first act proper, the great hall of 
the Gibichungen is disclosed, with a view of the Rhine at the back. 


4 Senta’s Ballad, from “The Flying Dutchman” . #£Wagner 


Wagner was led to write the Flying Dutchman after reading Heine’s legend 
of the unhappy mariner, who after trying long in vain to pass the Cape of Good 
Hope, had sworn that he would not desist if he had to sail on the ocean to eternity. 


The beginning of the second act discloses a room filled with maidens, all 
busily spinning, all but Senta, Daland’s daughter, who is idly dreaming, with her 
eyes fixed on the fanciful portrait of the Flying Dutchman which hangs on the 
wall. 

The legend of the unhappy Hollander has made a strong impression on the 
young girl, and he seems almost a reality to her. Senta rouses herself and com- 
mences the ballad, which begins with the motive of The Curse. With growing 
enthusiasm she goes on, describing the unhappy lot of the man, condemned to 
sail the sea forever unless redeemed by the love of a woman. Then with emotion 
she cries: “Yet this, the spectral man from his life long curse may deliver.” 
‘This is the theme of Redemption by Woman’s Love, and as Senta sings the 
beautifully tender and melodious phrase, she runs toward the portrait of the 
Hollander with outstretched arms, hardly conscious of her surroundings. 

‘Yo-ho-hoe! Yo-ho-hoe! Yo-ho-hoe! Yo-ho-hoe! 
Saw ye the ship on the raving deep, 

Blood-red the canvas, black the mast? 

On board unceasing watch doth keep 

The vessel’s master pale and ghast! 

Hui! How roars the wind! Yo-ho-hoe! Yo-ho-hoe! 
Hui! How bends the mast! Yo-ho-hoe! Yo-ho-hoe! 
Hui! Like an arrow she flies 

Without aim, without goal, without rest! 

Yet can the spectre seaman 

Be freed from the curse infernal, 

Find he @ woman on earth 

Who’ll pledge: him her love eternal. 

Ah! That the unhappy man may find her 


Pray, that Heaven may soon 
In pity grant him his boon!” 


5 Forge Songs, from “Siegfried” . . . .-': -: Wagner 


This is an excerpt from the end of the first act of Siegfried the “Second Eve- 
ning” of Wagner’s Nibelung Trilogy. Siegfried, the son of Siegmund and Sieg- 
linde, has been brought up in the forest by the dwarf Mime, who intends to re- 


25 


Nature’s Grandest Symphony 
Yellowstone National Park 


_ Season 1914, June 15th fo. 
September 15th 


EXT Summer’s Vaca- 
tion can be very profit- 
ably spent in America’s 

only Geyserland. Health, 
education, recreation are af- 
forded by a sojourn, even 
though it be brief, in this 
Wonderland. 

Let us send you our il- 
lustrated booklet and informa- 
tion about Yellowstone Park. 
Enclose six cents in stamps 
for our View Album. 

A. M. CLELAND 


General Passenger Agent 
ST. PAUL 


G. F. McNEILL, City Passenger Agent 


19 Nicollet House Block 96 MINNEAPOLIS, MINN. 


Program Notes—Continued 


cover with his aid the Nibelung Hoard, the Ring. But as Siegfried has with 
ease broken. every sword Mime could forge, the latter is at a loss where to find 
a suitable weapon. Siegfried finally discovers that Mime at the death of the 
former’s mother had been entrusted with the pieces of Nothung, Siegmund’s 
sword. Unable to weld together the pieces, Mime gives them to Siegfried, who 
accomplishes the task without difficulty. The songs which he sings, accompanied 
with blows on the anvil as he forges the sword anew, and which in the drama 
are punctuated with interruptions by the dwarf, have been combined, and the vocal 
part has been incorporated in the instrumental here presented. The scene shows 
the opening of a natural cavern. Against the back wall stands a large forge, 
naturally formed out of pieces of rock; the great bellows are all that is artificial. 
A very large anvil and other smith’s implements are at hand. Siegfried takes 
the pieces of the sword, fixes them in a vise and files them to dust. This he put 
into a melting pot, which he sets on the fire, and while he keeps up the heat with 
the bellows, he sings the first forge song, full of glee, in the consciousness of his 
youthful strength and of his ability to make for himself a worthy weapon. Thus 
he begins: “Nothung! Nothung! Sundering sword! What shook thee into 
shivers.” Then he pours the melted steel into a mould and plunges it into water ; 
the loud hiss of its cooling is heard. After having made the steel red hot again 
he hammers it with a great hammer on the anvil, singing: “Hoho! Hahei! Hohi! — 
Set me, my hammer, a hardy sword!” He sets the blade into the hilt, files and 
polishes it, and as he sings: “Nothung! Nothung! Welded and new, To life 
again thou art given.” He swings the sword and with the words: “See Mime, 
my smith, So slices Siegfried’s sword!” cleaves the anvil from top to bottom. | 


6 Prelude and “Isolde’s Liebestod,” 
from “Tristan and Isolde” : W agner 


“Tristan and Isolde” was first produced at Munich June 10, 1865, under the 
direction of Hans von Bulow. The prelude has been described as “a sumptuously 
picturesque composition having much the same general form as the prelude to 
‘Lohengrin’—working up through a long crescendo to a fortissimo climax, and 
then subsiding quickly to pianissimo.”’ The prelude consists of an elaborately. poly- 
phonic development of several important motives of the music-drama. 

Isolde’s passionately mournful “Liebestod” (‘Love-death”) closes the opera, 
when Isolde, in a transport of love and grief, sings her death song over the dead 
body of her lover Tristan. In the present concert version the Liebestod is at- 
tached, by a simple harmonic device, to the Prelude. Following is H. and F. 
Corder’s English translation of the Liebestod: 


Mild and softly he is smiling; how his eye-lids sweetly open! 

See, oh comrades! 

See you not how he beameth ever brighter, steeped in star-light borne above? 

See you not how his heart with lion zest, calmly happy, beats in his breast? 

From his lips in heav’nly rest sweetest breath he softly sends. 

Harken, friends! 

Hear and feel ye not? 

Is it I alone am hearing strains so tender and endearing? 

Passion-swelling, all things telling, gently bounding, from him sounding, in 
me pushes, upward rushes trumpet tone that round me gushes 

Brighter growing, o’er me flowing, are these breezes’ airy pillows 

Are they balmy, beauteous billows? 

How they rise and gleam and glisten! 

Shall I breathe them? Shall I listen? 

Shall I sip them, dive within them, to my panting breathing win them 

In the breezes around, in the harmony sound, in the world’s driving whirl- 
wind be drown’d, and sinking, be drinking, in a kiss, highest bliss! 
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EMIL OBERHOFFER, Conductor 


CORNELIUS VAN VLIET, Cellist 


Soloist at the 
FIFTH SYMPHONY CONCERT 


Cornelius van Vliet was born at Rotterdam, Holland, September |, 1886. His 
fondness for music prompted his father to have him instructed in violin and piano, 
but when he reached the age of nine his whole interest became centered in the 
cello. His first master was Prof. Oskar Eberle, after whose death he continued and 
completed his studies with Prof. J. Mossell in Amsterdam. In addition to having 
appeared as soloist in the principal cities of Europe, Mr. van Vliet held responsi- 
ble positions in such organizations as the Konzertgabouw Orchestra at Amsterdam, 
Wm. Mengelberg, conductor; Philharmonic Orchestra, Leipzig; Philharmonic 
Orchestra, Prague; and the Philharmonic Orchestra of Helsingfors, Finland. He 
resigned from the last named to accept the position of solo cellist of the Kaim 
Orchestra, Munich, and in 1908 was engaged by Felix Weingaertner as solo cellist 
of the Vienna Royal Opera, which position he held for three years. His ambition 
to see America brought him to this country two years ago, the present being his 
second season as solo cellist of the Minneapolis Symphony Orchestra. 


Fifth Symphony Concert 
Friday Evening, December 19, 1913, at 8:15 
Soloist! CORNELIUS VAN VLIET, Cellist 


Pinororaam 
las ouite. ; 5 ‘ ; ; . ’ Bach-Mahler 
I Overture 
Il Rondo and Badinerie 
Air 
IV Gavotte 
2 *Concerto for Violoncello, D major, Op. 101 ; ; Haydn 


I Allegro moderato 
agio 
Ill Allegro 
INTERMISSION 


We 


**Symphony No. 2, E minor, Op. 27 _ . ‘ ; ; Rachmaninow 


| Largo—Allegro moderato 
egro molto 

Ill Adagio 

IV Allegro vivace 


Program Subject to Change 


*First time at these Concerts 
**First time in Minneapolis 


Tickets: $1.50. $1.00, 75c. 
Seat Sale opens Monday, December 15, at 9 A. M. 
Ticket Office: Cable Piano Co., Nicollet at Eighth. 
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Ohe Northwestern Conservatory 
1885 MUSIC, ART AND EXPRESSION 1913 


Second, Fourth and Fifth Floors, 806 Nicollet Ave., Minneapolis, Minn. 
FAC UiIZEY-: 


The personnel of the large faculty includes artists of distinction who 
are also expert teachers versed in the most advanced methods. Being 
affiliated with Stanley Hall and Stanley College it has been possible 
to provide a coterie of teachers stronger than a single independent 
school can usually attract and support. All departments are under 
special supervision of able directors, each of whom has a full corps of 
assistants. 

PIANO DEPARTMENT—Director, Fredric Fichtel—graduate Royal 
Academy, Munich, also pupils of Phillip of Paris and Godowsky, 
Berlin. 

VOICE DEPARTMENT—Director, Arthur Vogelsang who formerly 
studied with the great baritone, W. W. Hinshaw and with Oscar 
Saenger. Mr. Vogelsang has also sung leading tenor roles in Grand 
Opera. 

VIOLIN DEPARTMENT—Director, Heinrich Rittmeister, formerly 
Concert Meister with Symphony Orchestra at Gothenburg, Sweden, 
also violinist under many famous European conductors, including 
Arthur Nickisch, Georg Schumann and Richard Strauss. 

ORGAN DEPARTMENT—and Theory—Director, Stanley R. Avery, 
pupil in Organ under MacFarlane, New York, and Grunicke, Berlin; 
composition and counterpoint with Edward MacDowell, New York, 
and Humperdinck, Berlin. 

PUBLIC SCHOOL MUSIC DEPARTMENT—Director, Anne Hughes, 
graduate of University of Minnesota, pupil of W. L. Tomlins, for 
fourteen years supervisor of Public School Music, for four years a 
lecturer, recitalist and now President of the Thursday Musical. 

PIANO NORMAL DEPARTMENT —Director, Ethel Daugherty, who 
holds the degree of Associate in Music, Victoria College of Music, 
London, who studied for five years with Moszkowski as well as other 
European masters and who was a student of Theory at the Paris 
Conservatoire. 

PUBLIC SCHOOL DRAWING AND ART —Director, Jessie Guild, 
graduate Pratt Institute, Brooklyn, New York, and student at Chi- 
cago Art Institute and Boston Museum School. 

EXPRESSION DEPARTMENT, INCLUDING DRAMATIC ART— 
Director, Walton Pyre, two years instructor University of Wisconsin, 
four years leading actor with Otis Skinner; also a Lyceum reader of 
NOte: 

PHYSICAL CULTURE DEPARTMENT—Director, Frances Murison, 
who received her preparation at School of Physical Training, Colum- 
bia College of Expression, and the Sargent School of Physical Train- 
ing. 

DANCING AND SOCIAL FORM—Director, Mrs. Leslie Hall Pinney, 
who studied several years in Paris and who coaches every year with 
the best Eastern Masters. She, this year has done some special work 
under Veronine Zestoff of the Russian Imperial Ballet. 

DOMESTIC ART AND DOMESTIC SCIENCE—Director, Lois Kel- 
logg, graduate of Vassar College and of the Lewis Institute. 

Notice—A faculty recital, free to the public is given at eleven o’clock 
A. M. each Saturday and a free pupils’ recital is given at four o’clock 
every Wednesday afternoon. 

Call in’ person or write for detailed information. Address Reg- 

istrar. 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


ALBERT LINDQUEST, Tenor 


Soloist at the 
SEVENTH POPULAR CONCERT 


Albert Lindquest was born in Chicago, twenty-three years ago and is the son 
of Swedish parents. Asa young boy his fondness for music was most pronounced. 
While attending High School in Chicago he organized the High School Symphony 
Orchestra, and became concertmaster thereof, being quite a capable violinist. At 
the age of nineteen he entered the University of Chicago and in trying out for a 
place in the Glee Club his unusually fine voice attracted the attention of the 
University authorities. _He began studying voice with a prominent Chicago vocal 
teacher but with no intention of making music his profession. One day Alessandro 
Bonci, by chance, heard Lindquest sing and, after giving the voice a thorough test, 
was emphatic in his praise. Acting on Bonci’s suggestion, Lindquest took up his 
vocal studies in all seriousness and decided on an artistic career. Though before 
the public but a short time his success holds promise of a bright future. 


Seventh Popular Concert 


Final Concert of the First Series 


Sunday Afternoon, December 7, 1913, at 3:30 
Soloist: ALBERT LINDQUEST, Tenor 


Bro eran 


Kee 


March Indienne,” from “L’Africaine”’ : , : Meverbeer 
Overture to “William Tell” : ; : : : Rossini 
Symphonic Poem—“Les Preludes” ; : . : Liszt 
Aria—“‘O Paradiso,” from “L’Africaine” , : : Meyerbeer 

**«“The Bamboula,” Rhapsodic Dance : : : . Coleridge Taylor 
a—Entracte, from ‘“‘Rosamunde” : : } ; Schubert 
b—Air de Ballet : : : : : : Herbert 
Aria—‘O Souveraine,” from “Le Cid” 5 , ; Massenet 
Waltz—from “Der Rosenkavalier” : . Strauss 

Program subject to re 


*First time at these Concerts 
**First time in Minneapolis 


Seats for Popular Concerts always 25¢ and 50c 
Seat Sale opens Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


Season Tickets for the Second Series now on sale—See page 36 


Kimball 
Grand 
Pianos 


realize the best achieve- 
ment of modern ingenuity 
and the piano builders’ art. 


They combine perfection 
of construction, beauty of 
tone, durability and economy 
of cost. 


Kimball Upright Pianos 
Kimball Player Pianos 


Beautiful New Designs 


Instruments for Mansion or Cottage 


Kimball Pianos are praised by the world’s great artists 


Every minute portion of Kimball instru- 


ments is made in the great factories of 
the W. W. Kimball Company, Chicago, 


hence a guarantee that is reliable. 


W. W. KIMBALL CO. 


COR. EIGHTH STREET and MARQUETTE AVE. 
GEO. R. ALMY, Manager 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


GERTRUDE MANNING, Soprano 


Soloist at the 
EIGHTH POPULAR CONCERT 


Gertrude Manning, though born in this country and to a large extent educated 
here, has received her initial impetus in her musical career from European 
music lovers. She was still in her “teens” when her mother took her abroad 
to finish the work so well begun in America and there, during her long resi- 
dence in Paris, she had the advantage of tutelage under such masters as Jean 
de Reszke and others. Continental and British audiences have united in unstinted 
approval of Miss Manning’s voice, art and personality. Returning to her own 
country last fall for her first musical endeavors in a large way, Miss Manning has 
been booked to appear with the leading organizations of the country. 


Opening Concert of the Second Series 
Eighth Popular Concert 


Sunday Afternoon, December 14, 1913, at 3:30 
Soloist: GERTRUDE MANNING, Soprano 


French Program 


Devoted to French Composers 


1 Marche Ecossaise . ; . ; : ; : Debussy 
2 Overture—‘Le Carnival Romain,” Op. 9 : ; ‘ Berlioz 
3 Symphonic Poem—‘“Danse Macabre” . : : : Saint-Saens 
Obligato Violin: RICHARD CZERWONKY 
4 Aria—“Depuis le Jour,” from “Louise” . ; ‘ : Charpentier 
5 *Prelude to “L’apres-Midi d’un Faune” . : 5 ; Debussy 
6 Ballet Music from “Le Cid” a : ; : Massenet 
7 “L’air de Mirroir,” from ‘Thais’ : ; : : Massenet 
8 Rapsodie Espagna , : Chabrier 


Program Subject to Change 


*First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens ursday previous to each Concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


Season Tickets for the Second Series now on sale—See page 36 
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Richard Czerwonky Cornelius Van Vliet 


Violin School— Ensemble Solo Cellist of the 
Available for Violin Recitals, Chamber Minneap olis Sy mp hony Orchestra 


Concerts and Private Musicals Recitals, Musicals, Private Lessons 


Studio— Frank Bldg., 49 S. 8th St. 


Residence—2514 Emerson Ave. S. 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 


Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 | Phones—Studio Nic. 1736—Res. So. 8635 


: Mr. and Mrs. 
Mrs. Goodwin Maximilian Dick 
BEL CANTO METHOD 


H V iolin— V ioloncello— Ensemble 
armony 


Minneapolis Studio, 49 S. 8th St. 
Minneapolis Studio, Frank Music Bldg. St. Paul Studio, 665 Central Park Place 


St. Paul, Mrs. Backus’ School for Girls N..W.-Phonés: > Nie. 1376-—Cedars634 
Wilma Anderson-Gilman Hermann A. Ruhoff 
Pianist Pianist 
Ruth Anderson Accompanist—Pupils accepted 
V iolinist Studio—3524 First Ave. South 
49 So. 8th Street Phone Nicollet 1736 N. W. Phone Colfax 3603 
Mme. Mastinelli Mrs. John Waterhouse, Pianist 
Coloratura Soprano Mr. John Waterhouse, Violinist 


Engagements Acccepted 
Coaching—Opera, Concert, Salon 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 


Studio— Brooks-Evans Piano Co. Harmony Classes 
Residence—The Leamington For appointments phone Center 2119 
Henry J. Williams Richard Wagner 
Concert Harpist Cello Soloist 
Engagements, Recitals, Pupils Recitals, Musicals, Ensemble 
Studio— 1374 Spruce Place Address communications care of 
Phone Nicollet 5073 Minneapolis Symphony Orchestra 


Mr. and Mrs. Frederic C. Freemantel 


Teachers of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 


Mr. and Mrs. Freemantel may be engaged for Song Recitals and Musicales 
PHONES: N. W. Main 3264 T. S. Center 3952 Residence Phone, N. W. Colfax 4401 
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Ignace Jan 


Paderewski 


Recital of 


Pianoforte Music 


AUDITORIUM 


Tuesday Evening 


December 9, 1913 
at 8:15 


Presented by 


Carlo Fischer and Richard J. Horgan 


PROGRAM 
1 Prelude and Fuge in A minor 2 ; ; 5 Bach-Liszt 
2 Sonate in E major, Opus 109 ; ; Beethoven 


I Vivace, ma non troppo, sempre lesntom Adasio yeti Taming I—Adagio 
espressivo— I empo | 
II Prestissimo 
Ill Andante molto cantabile ed espressivo—I ema con variazone 
3 Carnaval : Schumann 

Bree balee Pierrot tAtlenuin= Valse Noble eecehiaeer Sue uette 
—Replique—Sphinxes—Papillons—Lettres dansantes (A.S.C.H.—S.C.H.A.) 
—Chiarina—Chopin — Estrella— Reconnaissance — Pantalon et Colombine— 
Valse Allemande — Paganini — Aveu — Promenade — Pause — March des 
"Davidsbundler" centre les Philistins. 


Nocturne, E Major, Opus 62) 

4 <« Mazurka, B minor Chopin 
Sonate, B-flat minor 

I Grave—Doppio Movimento—Agitato 

Il Scherzo 


Ill Marche funebre—Presto 
5 Two Etudes : : ; 3 - 4 ; . Liszt 
a— Waldesrauchen b—La Campanella 


Steinway Piano Used 


Prices: $2.50, $2.00, $1.50, $1.00. Boxes (seating six) $18. 
Tickets now ou Sale, Cable Piano Co., Ticket Office, Ree - Eighth. 


AAA AANA NN 
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Sill 


The Minneapolis Symphony Orcheatea | 


EMIL OBERHOFFER, Conductor 


Second erties 


of Seven 


POPULAR SUNDAY AFTERNOON CONCERTS 


DATES AND SOLOISES 


December 14. Gertrude Manning . : : Soprano 
December 21. Carl Uterhart ; ; Violin 
December 28. W. Scott Woodworth : Baritone 
January 4. Wilma Anderson-Gilman . Piano 
January Il. Karl Scheurer : : Violin 
January 18. Mary Ann Kaufman ; ; Soprano 
January 25. Cornelius van Vliet : Cello 


Season Tickets (Seven Concerts) $1.75, $3.50. 
Now on Sale, at Cable Piano Co., Nicollet at Eighth. 


IMPORTANT: Subscribers to the Second Series of Popular Sunday 
Concerts will have the privilege of retaining the same seats when renewing 
their subscription for the third series. 


The Young People’s 
Symphony Concert Association 


SE GON DAGON GE Bal 
Friday Afternoon, December 12, 1913, at 3:45 P. M. 


Subject: NATIONAL MUSIC 
Theme: The Music of Russia 


PROGRAM 


| Song of the Boatmen of the Volga ; : E : Folk-Song 
2 Kamarinskaja (Folk Dance) : : Glinka 
3 Trepak (Folk Dance) : : : Tschaikowsky 
4 Cosatchoque (Cossak Dance) : Dargomijsky 
5 Marche Slave : : : , ; Tschaikowsky 
6 Melody in F f : : ; Rubinstein 
7 Legende—‘“Kikimora” . ; : ; ; Liadow 
8 Caucasian Sketches } : : : : . Ipollitow-Iwanow 
9 Valse de Concert : 3 ; : : Glazounow 
10 Overture Solenelle—‘1812” : : : Tschaikowsky 


Program Subject to Change 


Third Concert, Friday January 9, 1914 
Slavonic Program (Bohemia, Poland and Hungary) 
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The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 


1913-1914 


EVO B RR EOERER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 
MINNEAPOLIS 


DIRECTORS 


F, A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 


T. B. JANNEY C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 


E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 


A. A. CRANE J. A LATTA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 


JOHN T. BAXTER 


President 


Has over Twenty Thousand Policy-holders 


Carrying 
over Thirty Million Dollars of insurance. 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M. BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 

HAZEN J. BURTON ALFRED F. PILLSBURY CHARLES S. PILLSBURY 

ELBERT L. CARPENTER EDWARD C. GALE EUGENE M. STEVENS 

GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


“i "ER many a mile of sea and hill 
Hath fared thy servant wearily, 


To get the stone bowl of thy will 
And bear it to thee cheerily.” 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH S! MINNEAPOLS 


The Gulf Coast, Cuba and Panama 


Enjoy a winter in the tropics—at the Hot Springs of Arkan- 
sas, San Antonio, or some Florida or Gulf Coast resort 


or farther afteld in Cuba, Panama or the West Indies. 
LOW ROUND TRIP FARES 


From the Twin Cities in effect daily during the winter months via the 
CHICAGO 


Milwaukee & St. Paul 


RAILWAY 
Seven Daily Trains 


from the Twin Cities, including the famous steel equipped “Pioneer 
Limited” and the “Searchlight Fast Mail” make convenient con- 
nections at Chicago with all through trains for Southland. 


Through rail and steamship tickets, sleeping car reservations and full information at 
328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W. B. DIXON, Ass’t Gen. Pass. Agent, St. Paul 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 


tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 


participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Ballord, John G. 
Barber, Edwin R. 
Bardwell, Lamont J. 
Barton, C. Albert. 
Bell, James S. 


Christian, George H. 
Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph H, 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank. 
Cooke, Elbridge C. 
Corse, Irving L. 
Crane, Archibald A. 


Bell, David C., Investment Crocker, William G. 


Co. 
The Bellman. 
Bennett, Russell M. 
Benton, Mrs. Emma P. 
Bestor, George W. 
Birkholz, John. 
Boutell, Paul D. 
*Bovey, Charles A. 
Bovey, Charles C. 
Bovey, F. A. 
Bovey,William H. 
Bowman, Samuel H. 
Brackett, Charles S. 
Bradshaw, Dawson. 
Bradshaw, James B. 
Bradstreet, John §S. 
Brooks, Anson §, 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Brown, Earle. 
Burton, Hazen J. 


Cargill, Mrs. Samuel D. 


Elbert L. 
Eugene J. 


Carpenter, 
Carpenter, 
Carpenter, 
Carpenter, Henry L. 

Chadbourn, Charles N. 


Chamberlain, Francis A, 


Chapman, Joseph, Jr. 
Christian, George C. 


Frederick H. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 
Crosby, Mrs. Franklin M, 
Crosby, John. 

Currier, F. W. 

Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 

De Laittre, Karl. 

Doerr, Henry. 

Donaldson, L. S., Company. 
Douglas, Henry F. 


*Douglas, Walter D. 


Dunwoody, William H. 

Durst, W. A. 

Dwinnell, William S. 

Eliel, Henry H. 

Eustis, William H. 

Evers, Miss Olive Adele 
(Stanley Hall and North- 
western Conservatory.) 

Farrington, Luther H, 

Fisher, Edwin J. 


*Roreman, Frank W. 


Frame, Dougherty & Co. 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gamble, David F. 


Christian, Mrs. George C. Gardner, Charles W. 


*In Memoriam. 


*Gates, Chas. G. 
Gilfillan, John B. 
Gillette, Lewis §, 
Gluek, Charles. 
Gluek, Louis G. 

Gold, Frank O. 
Gooding, William G. 
Goodrich, Calvin G. 
Gregory, William D. 
Gregg, H. S. 

Hale, Charles S. 
Hale, William D. 
Hankinson, Herbert L. 
Hanson, George A. 
*Harris, Samuel A, 
Harris, Walter S. 
Harris, T. Stewart. 
Harris, William L. 
Harrison, Perry. 
Hawley, Newton F. 
Hazlett, Isaac. 
Heffelfinger, Frank T. 
Heighton, Wendell. 
Helgerson, Martin L. 
Hewitt, Edwin H. 
Hill, Horace M. 

Holt, Charles M, - 
Hood, Charles H. 
Howe, Pierce L. 
Hudson, Elijah. 
Hudson, J. B., & Son. 
Hussey, Mrs. EH. Frank. 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 
Jones, Harry W. 
Jones, William A., M. D. 
Journal, The Mirneapolis 
Kaufmann, Isaac. 
Kenaston, Fred EH. 
Kenyon, Thomas N. 
Kingman, Joseph R. 


*Koon, Martin B. 


Lamb, Chauncy R. 
King, Preston. 
Lancaster, William A. 


A) For Thirty Years 


@ This company has been administering estates, investing 


trust funds and advising in the preparation of wills. 


@ An individual acts in such a representative capacity 


perhaps once in a life time. 


@ Over a quarter of a century of experience is yours when 


this company acts as the executor or trustee under your will. 


@ We shall be glad to advise with you or your attorney. 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave., Minneapolis 


Guin 


I can conscientiously recommend the service of the 
Rock Island Lines as being the hest to Kansas 
City, California, and the Southwest, hecause— 
q It is by many miles the shortest line. 
q Of the convenient schedule. 
Lv. Minneapolis 2:05 P. M. 
Ar. Kansas City 8:30 A. M. 
Ar. Los Angeles (3rd day) 2:40 P. M. 
q Of all-steel drawing-room sleepers daily to Kansas 
City and California. 
q It affords Union Depot connection at Kansas City 
with direct service to Oklahoma, Texas and practically 
all points South and Southwest. 
@ Of unexcelled dining car service—all meals in dining 
cars. GAYLORD WARNER, 
Assistant General Passeneer Agent. 


By the use of your phone you can secure tickets—Northwestern Main 
3070; Tri-State Center 635; Fourth and Nicollet. 


a««|« | aI cn 
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Subscribers to the Guaranty Fund---Continued 


Lane, George B. 
Langdon, Cavour §&, 
Latta, James A. 
Leach, Walter C. 
Lee, W. H. 
Leslie, John. 
Lewis, Charles E. 
Lind, John. 
Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Mrs. Thomas, 
Lowry, Horace. 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon E. 
Mapes, Emery. 
Marfield, John R. 
*Martin, Charles J. 
Martin, William L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D, 
Merrill, Eugene A. 
Metzger, Leopold. 
Minneapolis Dry Goods Co. 
Minneapolis General Elec- 
tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians’ 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T, 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 
Newell, George R. 
News, The Daily 


*In Memoriam. 


*Rogers, 


Northup, Wm. G. 
Northwestern Conserva- 
tory. 
Northwestern Knitting Co. 
Northwestern Telephone 
Co. 
Nott, William §S. 
Oberhoffer, Emil. 
Orde, George F. 
Osborne, Edward N. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund. 
Peterson, Frank H. 
Pettit, Curtis H. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F, 
Plant, F. W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Pontius, William H. 
Porter George W. 
Prince, Frank. M. 
Queal, John H. 
Ramsey, William A. 
Rand, Alonzo T. 
Rand, Arthur H. 
Rand, Rufus R. 
Rand, Mrs, William W. 
Robertson, Alex. M. 
Robertson, Alvin. 
Robinson, Chas. N. 
Rogers, Arthur R. 
Rogers, George H. 
John HE. 
Rogers, John J. 
Ropes, Mrs. Horace. 
Rose, Robert H. 
Salisbury, Fred R. 
Savage, Marion W. 
Scanlon, M, J. 
Sexton, Charles W. 
Sheldon, Albert M. 


*Shevlin, Thomas H. 


Simmons, Chester. 
Smith, Bela W. 
Smith, Charles A. 


Snyder, Frank C. 
Snyder, Fred B. 

Snyder, John P. 
Stabeck, Henry N. 
Stanley Hall. 

Stevens, Eugene M. 
Stevenson, T. W. Co. 
Stilwell, Eugene J. 
Sweatt, William R. 
Thomas, John W. 
Thompson, Charles T. 
Thompson, George P. 
Thompson, Leonard K. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tribune, The Minneapolis, 
Truesdale, Mrs. Hiram C. 
Van Derlip, John R. 
Van Derlip, Mrs. John R. 
Van Dusen, Fred C. 
Velie, Charles D. 

Waite, Harry B. 

Walker, Willis J. 
Wallace, James G. 
Walton, Edmund G. 
Warner, Ellsworth C, 
Washburn, John, 
Washburn, William D., Jr. 
Webber, Charles C. 
Wellcome, Florado H. 
Welles, Charles F. 
Wells, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wheelwright, John O. P. 
Whelan, Ralph. 

Wilcox, John F, 
Williams, Charles R. 
Williams, Lewis H. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 

Wood, Mrs. Eliza V. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott. 
Wyman, James T. 
Wyman, Partridge & Co, 
Zonne, Ary E. 
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Twelve Through Cars 


EACH WEEK 


To California 
ChicaaoaNorthWestern Line 


Daily to Los Angeles via Omaha and Union 
Pacific Los Angeles Limited—compart- 
First Class ments, drawing-room and open sections. 
Wednesdays and Saturdays via Kansas 


7 i 1 Santa Fe California Limited 

Slee in Cars City and San : 

p g Wednesdays via Omaha and Union Pa- 
cific Limited. 
Every Wednesday via Omaha-Union Pa- 
cific, Salt Lake Route to Los Angeles. 
Every Saturday, via Kansas City and 
Santa Fe to Los Angeles. 


Tourist 
Sleeping Cars 


Interesting tours of the West, Southwest, California—Puget 
Sound. Round trip ticket on sale daily. 
FLORIDA, GULF COAST AND SOUTHWEST 


Winter tourist tickets on sale daily during winter months. 
Liberal stopovers-—choice of routes. 


gq For travel information call upon or address: 


J. A. O’BRIEN 
General Agent Passenger Department 
Ticket Office 
600 Nicollet Avenue, Minneapeua Minn. 


GEORGE A. LEE 
Assistant General Passenger Agent 
708 Pillsbury Building, Minneapolis, Minn. 
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The Minneapolis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 


To Our Guarantors and Subscribers: 


@ The Board of Directors of the Orchestral Associa- 
tion respectfully requests that on occasions when you 
are unable to use your seats for the Friday Evening 
Symphony Concerts you notify Mr. Richard J. Horgan 
at the Cable Piano Co. Ticket Office, so that the cor- 
responding seats may be sold for the benefit of the 
Association. With the visits of the great artists still to 
appear there will be a heavy demand for single 
admissions. This was the case with the appearance 
of Mme. Gadski two weeks ago, on which occasion 
it was found impossible to supply the demand for seats 
and many were turned away as the few remaining 
seats, those in the pit, were found undesirable. By 
complying with this request you will also enable 
many out-of-town guests to enjoy these concerts—a 


pleasure which is seldom accorded them. 


@ The cost of the Orchestra and the expense of 
maintenance in all departments has increased each 
year—everything has increased except the price of 
admission, while the earnings of the Orchestra are 
far from sufficient to meet the growing expense. It is 
the obvious duty of the Association to increase its 
revenue wherever possible, so a compliance with the 


above request would prove of material benefit. 


q If this meets with your approval, please notify the 
ticket office as requested. 
Respectfully, 


THE ORCHESTRAL ASSOCIATION OF MINNEAPOLIS 
By E. L. CARPENTER, President 


Ne man of reasonable years should be poor in 
America. If he is poor, the reason is lack of 
system, not opportunity. 

@ To succeed, it is necessary to systematize your 
affairs as you would a business. Start the year from 
any date. Prepare a budget. Allow for the grocer, 
the butcher, the baker, the tailor, the doctor, the land- 
lord, for insurance, etc. Be reasonable in what you 
allow. Lastly, and most important, allow for a net 
profit account. | 

@ Success must be purchased by self-denial; this, 
however, is a developing factor. 

@ Saving for “a rainy day” isa reserve for depreciation. 
@ Net profit account is a saving for comfort, happi- 
ness and power; a preparation to take advantage of 
the opportunities that offer. 

@ You will find a checking and a savings account will 
greatly assist you in the systematizing of your affairs. 


FIRST NATIONAL BANK 
MINNEAPOLIS 
Assets : A ee $32,000,000.00 
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ELEVENTH SEASON, 1913—1914 
FIFTH EVENING. CONCERT 


Friday, December 19, 1913, at 8:15 


Soloist: CORNELIUS VAN VLIET, Cellist 


PROGRAM 


1 Symphony No. 3, in F major, Op. 90 


I Allegro con brio 
II Andante 

III Poco Allegretto 

IV Allegro 


2 *Concerto for Violoncello, D major, Op. 101 


I Allegro moderato 
II Adagio 
Ill Allegro 


INTERMISSION 


3. Overture—“Le Carnaval Romain,” Op. 9 
4 **Prelude to “L’Apres-Midi d’Un Faune’” 
5 **“Rapsodie Viennoise,’ Op. 53, No. 3 


*First time at these Concerts 
** First time in Minneapolis 


Emergency Exits indicated by Red Lights 


Brahms 


Haydn 


Berlioz 
Debussy 
Florent Schmitt 


The doors of the hall will be closed during the performance of each 


number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 


to do so in an interval between numbers. 


Future Programs—Pages 29, 31 and 33 
Important Announcements—Pages 9 and 20 


ak 


————— 


Plymouth Furs 


Make Exquisite Gifts 


Special Attention is Directed to 
Our Collection of 


INEXPENSIVE FUR SETS 


that are so designed as to be appropriate and 
most acceptable at Christmas 


Prices $10.00 Upward 


The PLYMOUTH 


HENNEPIN AVENUE at SIXTH STREET 
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Program Notes 


1 Symphony No. 3, in F major, Op. 90 . . Johannes Brahms 
(18331897) 


Few composers have demonstrated, to the same extent as Johannes Brahms, 
the rare qualities of self-restraint and artistic reticence. Conscientious, reverent 
and scrupulously artistic in his attitude toward music, Brahms waited until his 
forty-third year before venturing to produce any composition in symphonic form. 
It is recorded that he spent more than ten years upon the writing of his first 
symphony, which was produced in 1876. Having given the world his initial utter- 
ance in this most exacting, arduous and noble form of composition, he produced 
his second symphony only about a year later. The second symphony placed him 
firmly among the great composers of the world, and was called, by many critics, 
a work worthy to be known as the tenth symphony of Beethoven. Concerning 
the third symphony, Felix Borowski says: “Brahms wrote much of his third 
symphony in 1882, but the work was finished in the summer of 1883, at Wies- 
baden. The first production of the work took place December 2, 1883, at a Phil- 
harmonic concert in Vienna directed by Hans Richter. ‘The performance was,’ 
said Max Kalbeck, ‘a veritable triumph for the composer, various daily papers 
and periodicals asserting that not only did it far outshine its predecessors, but 
also that it was the best thing that Brahms had ever produced.” Brahms was 
exceedingly annoyed by this extravagant and unjust praise, especially as it raised 
expectations which he thought could not be fulfilled.” The symphony is scored 
for three flutes, two oboes, two clarinets, two bassoons, contra-bassoon, four horns, 
two trumpets, three trombones, tympanies and strings. 


FIRST MOVEMENT. 

The first movement, Allegro con brio, F major, 6-4 time, opens with two 
heavy chords by way of introduction, after which the principal theme is presented 
at once in the energetic melody beginning at the third measure of the following 
quotation : . 


Novi 
Allegro con brio. 
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G-- pee — — --. 
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The 
Security National Bank 


Of Minneapolis 


Resources, $25,000,000 


Has Every Equipment of a Modern, Progressive Institution 


Commercial Accounts: 
Weare essentially a commercial bank and equipped to handle 
all classes of commercial accounts. 

Bank Accounts: 
We have every facility to act as a responsible and efficient 
reserve agent for Banks throughout the Northwest. 

Savings Department: 


Interest at the rate of 3 per cent per annum allowed on Sav- 
ings Accounts. Compounded quarterly. New quarter begins 
January Ist to January | Oth. 

Ladies’ Department: 


A checking account is a great convenience in paying house- 

hold bills. This department is under competent supervision 

and provides every comfort and convenience for patrons. 
Certificates of Deposit: 


Interest at the rate of 3 per cent per annum allowed on cer- 
tificates of deposit if left six months. Interest begins on day 
of deposit. 


Safety Deposit Vaults: 


Our vaults are conveniently located on ground floor and abso- 
lutely burglar proof. Rates $5.00 per year and upward. 


Travelers’ Checks: 


Issued in any denomination on which money can be drawn 
in any part of the world. 
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Program Notes—Continued 


The statement is by the violins in octaves over an harmonic background sup- , 
plied by the violas, violoncellos and trombones against which the melodic figure 
of the two introductory chords rises majestically in the double basses and the 
contra-bassoon, producing thereby a strong “cross-relation,” the A flat of the bass 
opposed to the preceding A natural of the theme. This harmonic incongruity 
has been the source of considerable discussion and comment. Coming, as it does, 
at the very outset, it stands out all the more plainly, and, in default of any bet- 
ter explanation, it has been assumed by some to be the key-note of some occult 
dramatic significance—such as the opposition of two hostile forces. The theme 
above quoted is carried forthwith through a brief development and is followed by 
a subsidiary theme of more tranquil nature, the melody being heard in the wood- 
winds above an undulating accompaniment in the strings. Straightaway a modu- 
lation to A major ushers in the second theme proper, the time shifting to 9-4 as 
the clarinet and bassoon come into notice with a melodious duet which they sing 
to a droning accompaniment in the deeper strings, embellished by little, bell-like 
tones in the flute. 


ee Sees ee 


-_ TT EN eT oe 
— fie Sat ee ae Fant Bele 


Cale Cae i eae | “I. 
o | | mer | | | 
Liat Pr) ise) Wee a cea pe sical I Saif x os sical 


pet ieee at ar me ree Pre ae 
ez f ae —3-,_#-3-, 2 2- aes ——— eS bees 
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This is repeated at once and is followed by a melodic figure in the oboe, 
answered by the clarinet, and presently—with a resumption of the primary 6-4 
rhythm—comes another important episode, in which the violoncellos have an 
ascending passage against the descending arpeggios in the wood-winds. After. 
some passage work in upward scales the opening section of the movement closes 
in A minor. All of the foregoing material is then repeated, after which the free- 
fantasia is taken up. Then follow the second theme and its pendant, now modi- 
fied to the original 6-4 rhythm. An abrupt modulation to E flat leads to an epi- 
sode, based on the introductory figure, in which the horn and oboe are prom- 
inent. With a short working-over of a portion of the principal theme the move- 
ment passes on to the recapitulation. This part proceeds along orthodox lines, 
the second theme reappearing in due course, transposed to D major and modu- 
lating to F major, in which key is written the short coda with which the first 
movement ends. 


SECOND MOVEMENT. 


The second movement, Andante, C major, 4-4 time, opens with the following 
hymn-like passage, given out by the wind instruments. 
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TEA GOWN 


white accordion 
pleated chiffon cloth 
with pink messaline 


overdress with 


cream allover lace, 


satin buckle and 


girdle, 


$45.00 


Boudoir Robes 
Tea Gowns 
Negligees 


and 


Pullman Robes 
up to $50.00 


for 
Christmas 


and 
New Year Gifts 


and for 
Personal Wear 


You can match any de- 
sired color scheme in our 
wonderfully varied collec- 
tion of Boudoir Robes, Tea 
Gowns and Negligees from 
Paris, New York and Japan. 


Exquisite garments are 
shown in beautiful silks, 
shadow laces, chiffons, fine 
challis and cashmeres. One 
almost believes the blos- 
soms real on the embroid- 
ered, delicately tinted and 
softly padded silk kimonos 


and robes that have come | 


all the way from Japan to 
Dayton’s in Minneapolis. 


In French Room, Second Floor 
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Se Nicollet Avenue 
* 7th and 8th Streets 


A Rich Showing of 


(ig 
OE =< 
or Cae 


TEA GOWN 
of light blue Crepe de 


| Chine with white net 


vest, dainty rosebuds of 
pink and blue; allover 
cream lace; overdress 
with crepe de chine 


girdle and rose touches 


$35.00 


Program Notes—Continued 


No. 3 


Andante espress. 
De od 


As soon as this theme attains its completion it is succeeded by a variation of 
itself ; and then, by way of contrast, the following theme is introduced—the melody 
first in the clarinet and bassoon, and afterward in the oboe and horn, to an accom- 
paniment of subdued chords in the strings: 


No. 4 


dolce Ae Gin onan 
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A supplemental passage, in which the strings lead and are answered by the 
wood-winds, proceeds to a picturesque transitional phrase of six measures, con- 
sisting of a series of discords moving through a maze of harmony to new varia- 
tions of the principal theme. The transitional passage just referred to reappears 
at length as an approach to a short coda, based on the opening theme, which car- 
ries the movement to a tranquil conclusion. 


THIRD MOVEMENT. 
Instead of the traditional Scherzo comes a movement bearing the title Poco 
Allegretto, C minor, 3-8 time, and scored for small orchestra—strings, wood-winds 
and horns. The principal theme is as follows: 


No. 5 


Poco allegretto. 
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Makes Temperature Right Day and Night 


If you hired a man every hour and minute of every day to watch the 
thermometer in your house, and he turned off the drafts or shoveled in 
the fuel, to keep it exactly in the desired temperature, he couldn't ren- 
der a service nearly as satisfactory as can be obtained with 


Ti: pM INNEAPROLIS” 
HEAT REGULATOR 


SLEEPINGTIME 


- THE IRREGULAR HEATING WHICH COMES WITH DEPENDING UPON 
a ee ee YOUR MEMORY AND CONSTANT WATCHING OR 
FORGETTING 


wet ee FF ee ene ere ne ce = ee ewn ee ew ee en ee --- --Y-- fF 


Its accurate performance avoids all extremes of temperature and saves fuel 
Ask for Booklet 


Sold by retail heating trade everywhere under positive guarantee of satisfaction 


Minneapolis Heat Regulator Co. 
WM. R. SWEATT, President 
Factory and Offices: Fourth Ave. So. and 28th St. 
Phones: N. W. So. 646; T. S. Calhoun 3534 


2 W Straight south for 
This ay Wi OF; over 500 miles away 
° = from the cold quickly 

CG a ] 1 f O T nN | a —then west through 
warm southern _lat- 

itudes to California. Through sleepers from Minneapolis 


Via the California Limited 


We're here to make travel easy for you. We'll deliver the 
tickets and call at your home or place of business and help you 
with your plans. Our help won’t cost you anything and it 
may save you money. Use your telephone, it’s handy—call 
N. W. 3080; T. C. 262. 


Ask C. D. FISHER, A. G. P. A., 428 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080 Tri-State 262 


Brest We freer 


Program Notes—Continued 


The melody (in the inner voice) is first proposed by the violoncellos, with 
embellishments in the other strings, and is taken up almost immediately by the 
first violins, an octave higher and with an enlarged accompaniment. Another repe- 
tition, with the melody spread out over three octaves by the flute, oboe and horn, 
leads to the trio, whereupon the following theme fs announced by the wood-winds 
in harmony with occasional interruptions in the strings: 


a DA pe 
JSS SSiSseea- == — 
SR RRA IE Dare SNE DR LOTT ET NG RET 


A modified repetition of the foregoing is followed by a passage for the strings 
alone, after which both are repeated, but in a much curtailed form. Then the 
opening theme is taken up again and presented thrice as at first, but by a different 
set of instruments; first the horn, then the oboe, and lastly the violins and violon- 
cellos. Then comes a short coda, wherewith the movement fades gently away. 


FOURTH MOVEMENT. 
The finale, Allegro, F minor, 2-2 time, opens immediately (sotto voce) with a 
statement of its principal theme by the strings and bassoons in double octaves: 


NO. ct 
Allegro. 
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LW 4171) ke “4 SGLENG) Sea ee aaa 
Gri saat eer ore ee jee 
thee % oe Se es ean Te oe Thy eo — 


—be ae gee 


2 ae aenaraeas ee teas} ic ir panes Pee 
a op anomamel sels oe a 
— io Te 
a my ONL 
‘Cog Re ieee en ore pea Fi m1 Sra Fad et cee Greer an fen RT Ra 
2 oe g- ae —_— z pe ete Teed : 


An elaborated repetition of this leads to a solemn and almost portentous theme 
in A flat major, given out pianissimo by the strings and wind instruments in har- 
mony. This, in turn, is succeeded by an energetic transitional passage which leads 
up to the statement of the second theme proper. 
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America’s Finest Leather Goods Shop 


BARNUM'S 
ag T The Gift Shop 


Vi” 


With only four more shopping days before 
Christmas, it behooves you who have not yet 


ow your list to shop where you will find many good 


ideas for both men and women. Things in leather, sterling, 
Sheffield, brass and choice woods. 


Open evenings except Christmas Eve. 


BARNUM’S sannespotis 


Christmas Night 


Auditorium, Thursday, Dec. 25, 1913 
at 8:15 


Handel’s MESSIAH 


200 Voices Philharmonic Club 24th Season 


EMIL OBERHOFFER, Conductor 


Minneapolis Symphony Orchestra 


FOUR POPULAR SOLOISTS: 


LUCILLE STEVENSON, Soprano ALMA JOHNSON-PORTEOUS, Contralto 
NIELS HOUGAARD NIELSEN, Tenor G. MAGNUS SCHUTZ, Baritone 
Royce H. Mintener, Organist 


Prices: 50c, 75c, $1.00. Seat Sale opens Monday, Dec. 22, at 9:00 A. M., Cable Piano Co,. Nicollet at Eighth. 
On Christmas Day, Auditorium Box Office opens 10:00 A. M. 
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A vigorous, jubilant subject of complicated rhythmical texture first announced 
by the violoncellos and horn, and later by the first violins and wood-winds. This 
theme works up to a fortissimo climax, and then, after another intermediary pas- 
sage, appears a surging third theme of syncopated structure 
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wherewith the opening section of the movement attains its conclusion. The en- 
suing passages are in the nature of a combination of both free-fantasia and re- 
capitulation. Structurally it follows the general outline of the first part of the 
movement, but its progress is marked by numerous modifications and increasingly 
elaborate treatment. Beginning with a reappearance of the principal theme in its 
original form (7) the same is repeated forthwith in harmony and with an at- 
tendant counter-figure, to be followed by an episode built above an “organ-point” 
on E flat and embellished with sundry allusions to the first theme. Then come, 
in the following order, the choral-like theme, now carried to greater lengths than 
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SCENIC LINES TO THE WEST 


Spokane and Portland  _ Vancouver and Seattle 
By Way of the Canyons Thru the Canadian Rockies reese, 


Winnipeg and the Coast 


SOLID THROUGH TRAIN to the EAST 


To Montreal and Boston via the **Soo’’ Locks 


DULUTH and SUPERIOR 


Two All-Steel Trains Daily 


CHICAGO and MILWAUKEE 
Winnipeg and Western Canada 
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MINNEAPOLIS TICKET OFFICE ST. PAUL TICKET OFFICE 
317 Second Ave. So. (Soo Bldg.) 
410 Nicollet Avenue 379 Robert St. 
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Program Notes—Continued 


before; an altered version of the energetic transitional passage leading up to the 
second theme proper, the latter (8) following in due course, but now transposed 
to F major; the third theme (9) in F minor; and, lastly, a long coda founded on 
the main theme and its choral-like pendant—with arpeggios in the muted violins 
and violas by way of embellishment, and bringing out, as it goes on, one or two 
faint reminiscences of the introductory figure of the first movement. 


2 Concerto for Violoncello, in D major, Op. 101, Joseph Haydn 
(1732—1809) 


Haydn wrote at least six concertos for violoncello. Three are named in his 
own catalogue of works. They were all composed at Esterhaz, from 1771 to 


1783. 


The concerto played tonight was composed in 1783 for his friend and pupil, 
Anton Kraft,* solo violoncellist of Prince Esterhazy’s orchestra, and it was the 
only one of the concertos that was published. It even reached a second edition. 


Haydn’s accompaniment is for two violins, viola, bass, two oboes, and two 
horns. Francois Auguste Gevaert (1828-1908) revised this concerto, added two 
flutes, two clarinets, and two bassoons to the score, and wrote cadenzas. He 
dedicated this version “to the memory of the highly gifted virtuoso, Joseph 
Servais.” 


I. (Allegro Moderato, D major, 4-4 time.) The long double exposition in 
which the two principal themes are presented by the orchestra has been abridged 
and the solo instrument enters seven measures after the beginning of the move- 
ment. The principal subject is put forward by the violoncello. There is some 
passage work, and the second theme is sung by the solo instrument in A major. 
The Recapitulation begins in the orchestra in this key. The material between 
the first subject and the second is much extended, but the latter appears in D 
major in the violoncello as before. At the close of the movement a cadenza is 
introduced. 


II. (Adagio, A major, 2-4 time.) The cello begins at once with an ex- 
pressive subject, which after eight measures is repeated by the orchestra. The 
solo instrument then brings forward a new idea in E major, after which the 
original theme returns. There are four measures of orchestral interlude, and a 
third melody is presented by the cello in C major. The principal theme recurs 
for the last time; and a short cadenza, together with four measures of coda 
for the orchestra, brings the movement to a close. 


III. (Allegro, D major, 6-8 time). This movement requires little analysis, 
it being a simple rondo in the sparkling style which Haydn made familiar in the 
closing movements of his works. At the end Gevaert has introduced a cadenza 
on a long-held A in the basses, and there is a brilliant coda based on the principal 
theme. 


*Anton Kraft was born at Rokitzau, near Pilsen in Bohemia, on December 30, 
1752. The son of a brewer and music lover, he studied the violoncello, then went to 
Prague to study law. Afterwards he went to Vienna, and Haydn engaged him for 
the orchestra at Esterhaz. He became a member January 1, 1778, and remained 
until the dissolution of the orchestra in 1790. Then he became a chamber musician 
to Prince Grassalkowitsch, and in 1795 to Prince Lobkowitz, in whose service he 
died, August 28, 1820. Haydn began to give him lessons in composition, but, when 
he began to neglect his instrument, Haydn told him he had learned enough. It is 
said that the cello part in Beethoven’s triple concerto was intended for Kraft. 
Among Kraft’s compositions are sonatas for violoncello, and duos for violin and vio- 
loncello, and for two violoncellos. He also wrote for two baritone and violoncello. 
His son and pupil Nicolaus (1778-1853) was a distinguished violoncellist. 
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KISER PHOTO CO.° FOR GREAT NORTHE ‘ in 


Looking south from Summit of Pollock Mt., Piegan Pass, Glacier National Park 


Glacier National Park 


Uncle Sam’s newest and only national playground 
on the main line of a transcontinental railway 


Over 1,500 square miles of mountain scenery, unsurpassed for beauty 
and grandeur on this continent. This region of scenic beauty and 
scientific wonders awaits the tourist, the explorer, the fisherman, the 
artist, the scientist, the mountain climber, to whom it offers abundant 
opportunities to penetrate into the more remote regions which as yet 
have not been visited by tourists. 


Vacations $1 to $5 Per Day 


Tours by automobile, horse-stage, launch, saddle horses or afoot can 
be made at a cost of from $1.00 to $5.00 per day. There are no fixed 
definite tours which must be conformed to—you can make a com- 
plete camping tour of the Park, independent of hotels or Great 
Northern Camps if you desire. 


Excellent hotel accommodations are provided at Glacier Park Hotel, 
at eastern gateway to the Park, Belton Chalets at western entrance 
and chain of Swiss Chalet Camps through- 
out the Park. 


BOOKS FREE—Write for full and detailed 
information regarding this most wonderful 
of Nature’s playgrounds. 


“See America, First” 


W. J. DUTCH V. D. JONES 
Dist. Pass. and Ticket Agent City Pass. and Ticket Agent 
Fourth and Robert Sts. 313 Nicollet Ave. 
St. Paul Minneapolis 


H. A. NOBLE, General Passenger Agent, ST. PAUL, MINN. 
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3 Overture—“Roman Carnival,” Op.9. . . Hector Berlioz 
(18031869) 


So many salient points of character were possessed in common by Hector 
Berlioz, the French composer, and Benvenuto Cellini, the Italian metal worker, 
that it seems rather surprising not to find Berlioz’s opera, “Benvenuto Cellini,” 
his musical masterpiece. Each was supreme in the artistic world of his day, the 
cornerstone of the character of each was “ego,” and each carried the circumstances 
of his life with a high and masterful hand. The history of the composition, re- 
hearsals and various productions of “Benvenuto Cellini” is an illuminative period 
in the composer’s life. The work was not a complete success, though it contains 
many passages of great and characteristic beauty. Among these none has proved 
more popular for orchestral programs of the past seventy years than the carnival 
overture played this evening, which originally was the introduction to the second 
act of the opera first produced in Paris in 1838. 

The principal material of the overture is the Saltarello, or Roman dance, used 
in the carnival scene of the second act of “Benvenuto Cellini,” and found recurring 
constantly during the progress of the overture, as a main setting for the several 
melodies taken’ from the same act. 

The “Roman Carnival” is scored for two flutes (Piccolo), two oboes (English 
horn), two clarinets, four bassoons, four horns, two trumpets, two cornets, three 
trombones, tympanies, cymbals, two tambourines, triangle and strings. 


4 Prelude, “The Afternoon of a Faun” . . Claude Debussy 


“The artistic aims and achievements,” writes Felix Borowski, “of Stephane 
Mallarme had so much in common with those of Debussy, that in advancing the 
principles which actuated the author of ‘L’Apres-Midi d’un Faune’ in the creation 
of his work, much of the standpoint of Debussy will be understood as well. Mal- 
larme—he was born in 1842 and died in 1898—was a symbolistic poet. There was 
nothing of adventure or excitement in his life beyond such excitement as could 
be found in a professorship of English at the Lycee Fontanes in Paris. His was 
an existence—as Edmund Gosse wrote—‘spent in a Buddhistic calm, in meditation.’ 
Nevertheless Mallarme was a figure of influence in the young school of French 
literature. On Tuesdays there was at his flat in the Rue de Rome many a gath- 
ering of disciples. One can imagine that Debussy was not seldom there. Arthur 
Symonds, who sympathized with Mallarme’s ideals, described the poet’s home as 
‘a house in which art, literature, was the very atmosphere, a religious atmos- 
phere; and the master of the house, in his just a little solemn simplicity, a priest.’ 
‘The Afternoon of a Faun,’ which appeared in 1876, was the starting point of 
Mallarme’s later ideas in regard to poetic style. It appeared with curious illustra- 
tions by Eduard Manet, a painter of the impressionistic school, and caused much 
speculation and some derision among the literary lights of France. One cannot do 
better than return to Mr. Gosse for an explanation of the poet’s aims—an ex- 
planation which reflects with remarkable accuracy the aims of Claude Debussy. 
‘Translated into common language, then, the main design of M. Mallarme and his 
friends seems to be to refresh the languid current of French style. They hold 
that art is not a stable nor a definite thing, and that success for the future must 
be along paths not easily traversed in the immediate past. * * * * They make 
infinite experiments, they feel their way.’ Mr. Gosse then shows that the poet 
rejected the old worn phrases in favor of the old, exotic and archaic terms. He 
aimed to ‘use words in such harmonious combinations as will suggest to the reader 
a mood or condition which is not mentioned in the text, but is nevertheless para- 
mount in the poet’s mind at the moment of composition.’ In latter life the ob- 
scurity of Mallarme’s style became more and more pronounced until even Itis 
disciples were reduced to desperation in their efforts to put meaning behind _ his 
words. There is much that is obscure in the language of ‘L’Apres-Midi’,d’un 
Freed but the substance of the poet’s mood and meaning is thus summed tp*by 
Mr. Gosse: 


“x «* *« A faun—a simple, sensuous, passionate being—awakens in the forest at 
daybreak and tries to recall his experience of the previous afternoon. Was he the 
fortunate recipient of an actual visit from nymphs, white and golden goddesses 
divinely tender and indulgent? Or is the memory he seems to retain nothing but 
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Nature’s Grandest Symphony > 
Yellowstone National Park 


Season 1914, June 15th to 
September lot 


EXT Summer’s Vaca- 
tion can be very profit- 
ably spent in America’s 

only Geyserland. Health, 
education, recreation are af- 
forded by a sojourn, even 
though it be brief, in this 
Wonderland. 

Let us send you our il- 
lustrated booklet and informa- 
tion about Yellowstone Park. 
Enclose six cents in stamps 
for our View Album. 


A. M. CLELAND. 
General Passenger Agent 
ST. PAUL 


G. F. McNEILL, City Passenger Agent 


19 Nicollet House Block 26 MINNEAPOLIS, MINN. 


Program Notes—Continued 


the shadow of a vision, no more substantial than the ‘arid rain’ of notes from his 
own flute? He cannot tell. Yet surely there was, surely there is, an animal white- 
ness among the brown reeds of the lake that shines out yonder. Were they, are they, 
swans? No! But Naiads plunging? Perhaps! Vaguer and vaguer grows the im- 
pression of this delicious experience. He would resign his woodland godship to 
retain it. A garden of lilies, golden-headed, white-stalked, behind the trellis of red 
roses? Ah! the effort is too great for his poor brain. Perhaps if he selects one lily 
from the garth of lilies, one benign and beneficent yielder of her cup to thirsty lips, 
the memory, the ever-receding memory, may be forced back. So, when he has glut- 
ted upon a bunch of grapes, he is wont to toss the empty skins into the air and 
blow them out in a visionary greediness. But no, the delicious hour grows vaguer; 
experience or dream, he will never know which it was. The sun is warm, the grasses 
yielding; and he curls himself up again, after worshipping the efficacious star of 
wine, that he may pursue the dubious ecstasy into the more hopeful boskages of 
SleGps * mere 2 . 

“Debussy’s prelude was composed in 1892, and was brought out at a concert 
of the Societe Nationale, December 23, 1894, in Paris. The work is scored for 


three flutes, two oboes, two clarinets, four horns, two harps and. strings.” 


peeixapsodieV jennoise; Op, 03:.,. .° . «Florent Schmitt 
(187 eee) 


Tonight will be the third time since the beginning of the present American 
musical season that the name of Florent Schmitt appears on a symphony program. 
Both the Boston and Philadelphia orchestras performed works of his at their 
concerts of November 28 and 29. In case of the former, it was his “La Tragedie 
de Salome,” while in Philadelphia it was the same composition as is played here 
tonight. Previous to this Schmitt’s name was almost an unknown quantity in this 
country though in France and Germany it appears quite frequently on concert 
programs. 

Florent Schmitt was born in Alsatia, though his parents were native to Lor- 
rain. The elder Schmitt was a musician, who took special interest in church 
music and was violently opposed to Wagner. The son studied music at an early 
age and when he reached his seventeenth birthday resolved to devote himself to 
music. In October, 1889, he entered the Paris Conservatory and _ successively 
studied harmony, counterpoint and composition with Dubois, Lavignac, Massenet 
and Faure. In 1900 he was awarded the first grand prix de Rome for his cantata 
“Semiramis” which was performed at a Colonne concert at Paris the same year. 
He spent four active years in Rome and then traveled in Germany and Austria, 
and visited North Africa and Turkey. Returning to Paris he devoted his time 
to composing, producing works of all forms. It is said that Schmitt has been 
largely influenced by Chabrier and Debussy, but he is ranked among the neo- 
classics. To quote from an article written for the New Music Review by Mr. 
Calvocoressi: “He stands apart and baffles all attempt at classification. He is 
as capable of constructing, of dealing with broad and complex forms, abstract 
emotions and ‘pure’ music as any of the ‘intellectualists’; as richly endowed with 
fancy, receptiveness and capacity of creating delicate and refined modes of ex- 
pressing himself as any impressionist. * * * The chief -idiosynerasy of his 
music is its variety and adaptability, according to mood or subject. * * * Even 
more noteworthy than the varieties of qualities that M. Schmitt has in cofhmon 
with other progressive French musicians is the fact that he reveals himself: as 
deeply imbued with classical tendencies; not of the reactionary, imitative sort to 
which we owe so much counterfeit classicism, but of the sort resulting from the 
natural affinities of an artist who has much to say and says it in the most ap-- 
propriate way. His French blood and French culture have prevented him from 
having his originality impaired by scholasticism.” 

The “Rapsodie Viennoise” played tonight for the first time in Minneapolis 
hardly requires the elucidation of program notes, as the title is the best clue to 
the character of the composition, except that the word “Valse” might appropriate- 
ly precede the existing title. It is in fact a Frenchman’s (at least so far as educa- 
tion and sympathies are concerned, a Frenchman’s) conception of the Viennese 
valse embellished and augmented by all the intracacies of modern orchestration 
and instrumentation. The score includes, besides the usual strings, wood-wind 
and full brass, contra-bassoon, a harp, three tympanies, big drum, snare drum, cym- 
bals and triangle. 
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CORNELIUS VAN VLIET 
The Dutch Cellist 


Solo Cellist Minneapolis Symphony 
Orchestra 


Writes of the 


Mason & Hamlin Piano— 


CABLE PIANO COMPANY, 


Gentlemen: My instrument is the ‘cello and my judg- 
ment of piano tone is not that of a specialist, yet I observe 
in the Mason & Hamlin Pianos a richness and sustained 
singing quality | have known in no other pianos in this 
country or in Europe. The depth of tone and perfect even- 
ness of scale explain to me why the Mason & Hamlin is con- 
sidered the very best piano of this day. 

Very sincerely yours, 
CORNELIUS VAN VLIET 


ONLY AT OUR WAREROOMS CAN BE FOUND THE NOTABLE 


Hisons Hamlin 


FOR WHICH WE ARE THE NORTHWESTERN FACTORS 


It is the official piano of the Chicago Grand Opera Co., Boston 
Grand Opera Co. and Philadelphia Grand Opera Co. It is the 
choice of the world’s greatest orchestra conductors and the pref- 
erence of the leading concert artists such as Harold Bauer, Melba, 
Kubelik, Teyte, Mme. Clara Butt, Thibaud, Clement, and Kennerley 
Rumford. 


Cable Piano Company 


NUG OFF DESI Mot bel Giisi 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


EUGENE YSAYE, Violinist 
Soloist at the 
SIXTH SYMPHONY CONCERT 


Eugene Ysaye was born in Liege, Belgium, in 1858, and after studying at the 
conservatories of his native town under his father, and at Brussels, entered that of 
Paris, where he completed the course in 1881. It was in 1873 that Ysaye, then 
about fifteen years of age, made his way to Brussels and sought out Wieniawski, 
then professor at the Conservatoire. In 1876 Vieuxtemps heard him at Antwerp 
and through his influence the Belgium government was induced to grant Ysaye a 
stipend in order to allow him to pursue his studies in Paris. There he was the 
pupil of Massenet, who had been the teacher of Weiniawski, Ysaye’s master at Brus- 
sels. When Ysaye came to America in 1894 he was prepared with a repertoire con- 
sisting of ninety-one pieces. Of these fourteen were concertos, seventeen sonatas, 
and eleven were compositions of his own. He made a second tour of America in 
1898 when he confirmed the opinion already formed as to his wonderful qualities. 
Ysaye made his third tour of America in the season of 1904-1905 and played 104 
concerts. Last year Ysaye returned to America after an absence of eight years, his 
phenomenal success resulting in this, his fifth American tour. Ysaye last appeared 
in Minneapolis in 1898. 


Sixth Symphony Concert 
Friday Evening, January 2, 1914, at 8:15 
Soloist: EUGENE YSAYE, Violinist 


Prose mam 


1 Symphony in D minor ; : : , ‘ Cesar Franck 
2 Concerto for Violin No. 3, B minor, Op. 61 j 3 : Saint-Saens 
GNe12ELR MPSS) ON 
3 *Rondo—“Till Eulenspiegel’s Merry Pranks,” Op. 28. : Rich. Strauss 
4 Concerto for Violin No. 1, G minor, Op. 26 : : e Bruch 


Program Subject to Change 


*First time in Minneapolis 


Tickets: $1.50. $2.00, $2.50. 
Seat Sale opens Monday, December 29, at 9 A. M. 
Ticket Office: Cable Piano Co., Nicollet at Eighth. 
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Ow Northuerstern Conservatory 
1885 MUSIC, ART AND EXPRESSION 1913 


DEPARTMENTS 


Voice, Organ, Piano, Violin, Cello and other Orchestral and Band Instruments, 
School of Art, School of Expression, School of Dramatic Art, School of 
Opera, Normal School, Domestic Science, Languages, 

Physical Training and Dancing. 


Thorough and systematic instruction in all branches 
from the beginning to the completion of an Artist’s Course. 


The musical education of children being a topic of general interest 
at this time owing to the 


SYMPHONY CONCERTS FOR CHILDREN 
The Conservatory takes this occasion to call attention to 


THE CHILDREN’S DEPARTMENT 


Faculty of twenty members, graduates of American or European 
Conservatories, teachers of successful experience, give all private and 
class lessons. 


Seven Departments—Piano, Violin, Expression (including both pri- 
vate lessons and class lessons in Reading), Art, Elements of Music, 
Ear Training, History of Music (a story telling class which acquaints 
the children with the lives and the simpler works of the Great Com- 
posers), Gymnastics and Dancing. 


Two Recitals Each Week—in one of which the pupils participate as 
part of their regular work. 


Of the above work all but the private lessons are given free of charge to 
the children of the Conservatory—some six hours or more a week. 


Thoughtful consideration of the above advantages will convince that there 
can be no comparison between the results obtained in these lines by such a 
strong department and those that can be secured where study is confined to 
private lessons only. A child’s ambition is aroused by association with many 
other children working to the same ends, and the difficulty experienced in get- 
ting pupils to study and practice is largely done away with. 


THE CONSERVATORY SOLICITS YOUR INVESTIGATION 


For information concerning Faculty, Courses, Rates of Tuition, and Evening 


Sessions address O. A. EVERS, President, 806 Nicollet Avenue. 
Telephones: N. W. Main 3949 Tri-State Center 2199 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


CARL UTERHART, Violinist 


Soloist at the 
NINTH POPULAR CONCERT 


Carl Uterhart was born in Warnemuende, province of Mecklenburg, Germany, 
July 23, 1883, where his father is a prominent physician. His talent and love for 
music he inherited from his mother, who was an unusually fine amateur pianist and 
ensemble player. While attending school in his home city, Uterhart diligently 
studied the violin with the best of local teachers and after graduating from high 
school was sent to the conservatory at Leipzig where he spent several years as pupil 
of Hans Sitt and Felix Berber. In 1905 he came to this country and joined the 
Pittsburgh Symphony Orchestra, Emil Pauer conductor. After four years in Pitts- 
burgh he was offered, and accepted, a position with the Chicago Symphony 
Orchestra, leaving at the end of the second season to return to Germany, where he 
spent another year of hard study with Henry Marteau. Returning to America in 
1912 he was engaged as first violinist of the Minneapolis Symphony Orchestra. The 
forthcoming appearance as soloist will be his first. 


Ninth Popular Concert 
Sunday Afternoon, December 21, 1913, at 3:30 
Soloist: CARL UTERHART, Violinist 


Tschaikowsky Program 
“Marche Slave” Op. 31 . : 


2 *Symphony No. 6, “Pathetique,” B minor, Op. 74 | 

I Adagio—Allegro—Andante—Allegro vivo 

Il egro con grazia 
III Allegro molto vivace 
IV Adagio lamentoso Peter Iljitsch Tschaikowsky 

3 *Concerto for Violin, D major, Op. 35. ; | Born May 7, 1840, 

First Movement Only at Wotkins 

Allegro moderato Died Nov. 6, 1893, at 
CARL UTERHART St. Petersburg 


4 Overture Solenelle—‘“The Year 1812,” Op. 49 . 
Program Subject to Change 


*First time at these Concerts 


No advance in Price for this Concert 
Seats for Popular Concerts always 25c and 50c 
Seat Sale opens Thursday previous to each Concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Kimball 
Grand Pianos 


Praised for their beauty of tone by hundreds of the world’s great 
artists. One says: “Charmed with its beautiful tone;” others: “It 
unites brilliancy and depth of tone” and is “a perfect accompani- 
ment to the voice.” 


For Music Room or Parlor, the Kimball 


small grand is especially fortunate in design, in compass and in tonal beauty. It 
is made in exquisite Mahogany, Circassian Walnut and in Oak. 


Kimball Upright Pianos 


in beautiful new designs in many varieties of wood and finish. 


W. W. KIMBALL CO. 


(ESTABLISHED 1857) 


Minneapolis Branch Store 
COR. MARQUETTE AVE. and EIGHTH STREET 


GEO. R. ALMY, Manager 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


W. SCOTT WOODWORTH, Baritone 


Soloist at the 
TENTH POPULAR CONCERT 


W. Scott Woodworth requires no introduction to Minneapolis audiences. His 
musical prominence these many years is well known, though previous to his 
successful appearance with the Orchestra at one of the popular concerts last 
season his beautiful voice had sounded only in the homes of his friends and at a 
few semi-public affairs. In response to many requests as a result of his success 
last season it is a pleasure to announce Mr. Woodworth’s re-engagement for the 
forthcoming concert. 


Tenth Popular Concert 
Sunday Afternoon, December 28, 1913, at 3:30 


Soloist: W. SCOTT WOODWORTH, Baritone 


P.r.o 9 'racm 


1 ‘Parting March” from “Lenore” Symphony . ; Raff 
2 **Overture to Jessonda” Spohr 


3 **Four Character Pieces, after the ‘“Rubaiyat,”” of Omar Khayyam Foote 
Aria—“‘Lend me your Aid,” from “Queen of Sheba” . : Guonod 
Norwegian Rhapsody No. 3 7 : : : , Svendsen 


Intermezzo, from “Jewels of the Madonna” ; . _Wolf-Ferrari 


Songs for Baritone— 
a—Salomo ; ; , , : ; : Henschel 
b—Rheinweinlied : 5 ; , Ries 
Orchestrated by EMIL OBERHOFFER 


a—Prelude to “Lohengrin” W agner 


b—‘‘Ride of the Valkyries,” from ‘Die Walkuere” : ; Wagner 


Program subject to change 


*First time at these Concerts 
**First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
eat Sale opens Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


Richard Czerwonky 


Violin School—Ensemble 
Available for Violin Recitals, Chamber 


Concerts and Private Musicals 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 
Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Wilma Anderson-Gilman 
Pianist 
Ruth Anderson 
V iolinist 
49 So. 8th Street Phone Nicollet 1736 


Mme. Mastinelli 


Coloratura Soprano 
Engagements Acccepted 
Coaching—Opera, Concert, Salon 


Studio-——Brooks-Evans Piano Co. 


Residence—The Leamington 


Henry J. Williams 


Concert Harpist 
Engagements, Recitals, Pupils 


Studio— 1374 Spruce Place 
Phone Nicollet 5073 


Cornelius Van Vliet 


Solo Cellist: of the 
Minneapolis Symphony Orchestra 


Recitals, Musicals, Private Lessons 


Studio—Frank Bldg., 49 S. 8th St. 
Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Maximilian Dick 


V iolin— V ioloncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 
St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Hermann A. Ruhoff 
‘Pianist 
Accompanist—Pupils accepted 
Studio—3524 First Ave. South 
N. W. Phone Colfax 3603 


Mrs. John Waterhouse, Pianist 
Mr. John Waterhouse, Violinist 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 
Harmony Classes 
For appointments phone Center 2119 


Richard Wagner 
Cello Soloist 
Recitals, Musicals, Ensemble 


Address communications care of 
Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 
Mr. and Mrs. Freemantel may be engaged for Song Recitals 


and Musicales. 
T. S. Genter 3952 


PHONES: N. W. Main 3264 


Residence Phone, N. W. Colfax 4401 


(J 


@ you are tired of the commonplaceness of} Western 


modernism; if you would like to go back once more to the 
fairylands ‘of the books, to countries where there is no 
thought of electricity or steam, no politics, no patent 
breakfast foods, no fantastic hygiene, no fear of microbes, 
no fashions of a date later than 700 A. D., no newspa- 
pers, no news, no hurry, no excitement about Woman's 
Suffrage or a war in Mexico: if you want to get farther 
away from Minneapolis than any place on earth, 
Dwight {Elmendorf, America’s most traveled guide, 


will take you there. 


@ In a series of five splendid travel talks, the first of 
which will be given at the Auditorium on Monday 
evening, January Twelfth, Mr. Elmendorf will give a 
picturesque account of what it is possible to see and do 
and learn, by spending nearly a year in India, Ceylon 


and Java. 


@ By means of a good motion picture machine and a 
camera that always acts with artistic discrimination, 
Mr. Elmendorf has succeeded in illustrating his topics 
this season with unusual beauty and fidelity. 
Course Tickets, $4.00, $3.00 and $2.50. On sale January Fifth. 
Single Tickets, $1.00, 75c 50c. On Sale January Tenth. 
bets Deacton-ef Richardi |. Horgan: 
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Minneapolis Symphony Orchestra 
PERSONNEL 
Eleventh Season, 1913-1914 


EMIL OBERHOFFER, Conductor 


First VIOLINS 


Richard Czerwonky, Concert master 


Karl Scheurer 

Carl Uterhart 
Walter S. Hancock 
Raymond F.. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M. Dosch 
Edouard C. Kopp 
Bernard L. Levinson 
Louis L. J. May 
Francis Pauly 


SECOND VIOLINS 
Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedler 
Harry Maddy 
Otto Conradi 
Carl M. Lind 
H. C. Schutte 
Fred G. Wiegand 
Albert Soergel 
George Koehler 
Hermann Boessenroth 
Edwin Peterson 


VIOLAS 
Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 
H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph E. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 


Richard Wagner 
Christian Erck 
George Ransom 
Felix Muetze 
Charles E. Calkins 
Alfred Frommelt 
Charles Hranek 
George Osborn 
Carl Rudolf 


BASSES 
Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 
Emil Schulze 
William Stein 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 
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FLUTES 
Carl Woempner 
Henry Woempner 
Vigo Andersen 

PICCOLO 
Vigo Andersen 


OBOES 
Alfred Doucet 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 


ENGLISH HORNS 
Carl Steffensen 
Gustav Boehle 

CLARINETS 


Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph E. Maddy 


BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Clemens Rahn 
Charles Hranek 


CONTRA-BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn « 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 
H. Filerman 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Edwin Peterson 

TROMBONES 
Otto Gebhart 
Ralph HE. Kenny 
Felix McIver 

TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl Rudolf 
Charles E. Calkins 

ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Hermann Ruhoff 
LIBRARIAN 
Adelmour M. Hoskins 


The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 


1913-1914 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Lite Insurance Company 
MINNEAPOLIS 


DIRECTORS 


F. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 


Tig ees We Uatig a C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 


E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 


A. A. CRANE J; A. DATEA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 


JOHN T. BAXTER 


President 


Has over Twenty Thousand Policy-holders 
Carrying 


over Thirty Million Dollars of insurance. 


ea 
_,» The Orchestral Association 
of Minneapolis 
(Incorforated) 
Officers 
ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 
Board of Directors 
RUSSELL M. BENNETT HOV EY «Gs GLARKE THOMAS B. JANNEY 
JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 
HAZEN J. BURTON ALFRED F. PILLSBURY CHARLES S. PILLSBURY 
ELBERT L. CARPENTER EDWARD C. GALE EUGENE M. STEVENS 
GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 


Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


Tt ust whistle a bit if the day is dark 
And the sky be overcast; 


And if mute the voice of the piping lark— 


Why, pipe your own small blast! 
—Dunbar 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH SS! MINNEAPOLIS 


The Gulf Coast, Cuba and Panama 


Enjoy a winter in the tropics—at the Hot Springs of Arkan- 
sas, San Antonio, or some Florida or Gulf Coast resort 


or farther afield in Cuba, Panama or the West Indies. 
LOW ROUND TRIP FARES 


From the Twin Cities in effect daily during the winter months via the 
CHICAGO 


Milwaukee & St. Paul 


RAILWAY 
Seven Daily Trains 


from the Twin Cities, including the famous steel equipped “Pioneer 
Limited” and the “Searchlight Fast Mail” make convenient con- 
nections at Chicago with all through trains for Southland. 


Through rail and steamship tickets, sleeping car reservations and full information at 


328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W. B. DIXON, Ass’t Gen. Pass. Agent, St. Paul 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Ballord, John G. 
Barber, Edwin R. 
Bardwell, Lamont J. 
Barton, C. Albert. 
Bell, James S. 


Christian, George H. 
Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph H, 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank. 
Cooke, Elbridge C. 
Corse, Irving L. 
Crane, Archibald A. 


Bell, David C., Investment Crocker, William G. 


Co. 
The Bellman. 
Bennett, Russell M. 
Benton, Mrs. Emma P. 
Bestor, George W. 
Birkholz, John. 
Boutell, Paul D. 
*Bovey, Charles A. 
Bovey, Charles C. 
OVC Vee A 
Bovey, William H. 
Bowman, Samuel H. 
Brackett, Charles S. 
Bradshaw, Dawson. 
Bradshaw, James B. 
Bradstreet, John §. 
Brooks, Anson §, 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Brown, Earle. 
Burton, Hazen J. 
Cargill, Mrs. Samuel D. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chamberlain, Francis A, 
Chapman, Joseph, Jr. 
Christian, George C. 


*Crosby, 


Mrs. Emma G. 
Franklin M. 
Crosby, Mrs. Franklin M, 
Crosby, John. 

Currier, F. W. 

Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 

De Laittre, Karl. 

Doerr, Henry. 

Donaldson, L. S., Company. 
Douglas, Henry F. 


Crosby, 


*Douglas, Walter D. 


Dunwoody, William H. 

Durst, W. A. 

Dwinnell, William S. 

Eliel, Henry H. 

Eustis, William H. 

Evers, Miss Olive Adele 
(Stanley Hall and North- 
western Conservatory.) 

Farrington, Luther H, 

Fisher, Edwin J. 


*Horeman, Frank W. 


Frame, Dougherty & Co. 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gamble, David F. 


Christian, Mrs. George C. Gardner, Charles W. 


*In Memoriam. 


*Gates, Chas. G. 
Gilfillan, John B. 
Gillette, Lewis S., 
Gluek, Charles. 
Gluek, Louis G. 

Gold, Frank O. 
Gooding, William G. 
Goodrich, Calvin G. 
Gregory, William D. 
Gregg, H. S. 

Hale, Charles S. 
Hale, William D. 
Hankinson, Herbert L. 
Hanson, George A. 
*Harris, Samuel A, 
Harris, Walter S. 
Harris, T. Stewart. 
Harris, William L. 
Harrison, Perry. 
Hawley, Newton F. 
Hazlett, Isaac. 
Heffelfinger, Frank T. 
Heighton, Wendell. 
Helgerson, Martin L. 
Hewitt, Edwin H. 
Hill, Horace M. 

Holt, Charles M, 
Hood, Charles H. 
Howe, Pierce L. 
Hudson, Elijah. 
Hudson, J. B., & Son. 
Hussey, Mrs. E. Frank. 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 
Jones, Harry W. 
Jones, William A., M. D. 
Journal, The Minneapolis 
Kaufmann, Isaac. 
Kenaston, Fred E. 
Kenyon, Thomas N. 
Kingman, Joseph R. 


*Koon, Martin B. 


Lamb, Chauncy R. 
King, Preston. 
Lancaster, William A. 


i) “Why a Corporate Executor” 


@ The appointment of an individual as executor or trustee under 


your will is sometimes unwise. 


@ Varied circumstances may prevent his proper administration of 
the trust. 


@ The Minnesota Loan and Trust Company as your executor or 
trustee, secures for your estate the responsibility of a modern Trust 
Company, and the experience and advice of its officers and 
directors. 
Ask for Our Booklet 
“WHY A CORPORATE EXECUTOR” 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave., Minneapolis 


na««*| |; € nic 


| I can conscientiously recommend the service of the 
Rock Island Lines as hetng the hest to Kansas 
City, California, and the Southwest, hecause— 
q It is by many miles the shortest line. 
q Of the convenient schedule. 
Lv. Minneapolis 2:05 P. ta 
Ar. Kansas City 8:30 
Ar. Los Angeles (3rd a 2: 40 Pave 
q Of all-steel drawing-room sleepers daily to Kansas 
City and California. 
q It affords Union Depot connection at Kansas City 
with direct service to Oklahoma, Texas and practically 
all points South and Southwest. 
q Of unexcelled dining car service—all meals in dining 
cars, GAYLORD WARNER, 
Assistant General Passenger Agent. 


By the use of your phone you can secure tickets—Northwestern Main 
3070; Tri-State Center 635; Fourth and Nicollet. 
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Subscribers to the Guaranty Fund---Continued 


Lane, George B. 
Langdon, Cavour §&§, 
Latta, James A. 
Leach, Walter C. 
Lee, W. H. 
Leslie, John. 
Lewis, Charles E. 
Lind, John. 
Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Mrs. Thomas, 
Lowry, Horace. 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon E. 
Mapes, Emery. 
Marfield, John R. 
*Martin, Charles J. 
Martin, William L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D, 
Merrill, Eugene A. 
Metzger, Leopold. 
Minneapolis Dry Goods Co. 
Minneapolis General Elec- 
tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians’ 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T, 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 
Newell, George R. 
News, The Daily 


*In Memoriam. 


Northup, Wm. G. 
Northwestern Conserva- 
tory. 
Northwestern Knitting Co. 
Northwestern Telephone 
Co. 
Nott, William §. 
Oberhoffer, Emil. 
Orde, George F. 
Osborne, Edward N. 
Pease, Thomas P. 
Pence, Harry HE. 
Pennington, Edmund. 
Peterson, Frank H. 
Pettit, Curtis H. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F, 
Plant, F. W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Pontius, William H. 
Porter George W. 
Prince, Frank M. 
Queal, John H. 
Ramsey, William A. 
Rand, Alonzo T. 
Rand, Arthur H. 
Rand, Rufus R. 
Rand, Mrs, William W. 
Robertson, Alex. M. 
Robertson, Alvin. 
Robinson, Chas. N. 
Rogers, Arthur R. 
Rogers, George H. 


*Rogers, John BH. 


Rogers, John J. 
Ropes, Mrs. Horace. 
Rose, Robert H. 
Salisbury, Fred R. 
Savage, Marion W. 
Scanlon, M, J. 
Sexton, Charles W. 
Sheldon, Albert M. 


*Shevlin, Thomas H. 


Simmons, Chester, 
Smith, Bela W. 
Smith, Charles A. 


Snyder, Frank C. 
Snyder, Fred B. 

Snyder, John P. 
Stabeck, Henry N. 
Stanley Hall. 

Stevens, Eugene M. 
Stevenson, T. W. Co. 
Stilwell, Euvene J. 
Sweatt, William R. 
Thomas, John W. 
Thompson, Charles T. 
Thompson, George P. 
Thompson, Leonard K. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tribune, The Minneapolis, 
Truesdale, Mrs. Hiram C. 
Van Derlip, John R. 
Van Derlip, Mrs. John R. 
Van Dusen, Fred C. 
Velie, Charles D. 

Waite, Harry B. 
Walker, Willis J 
Wallace, James G. 
Walton, Edmund G. 
Warner, Ellsworth C. 
Washburn, John, 
Washburn, William D., Jr. 
Webber, Charles C. 
Wellcome, Florado H. 
Welles, Charles F. 
Wells, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wheelwright, John O. P. 
Whelan, Ralph. 

Wilcox, John F, 
Williams, Charles R. 
Williams, Lewis H. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 

Wood, Mrs. Eliza V. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott. 
Wyman, James T. 
Wyman, Partridge & Co, 
Zonne, Ary E. 
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Minneapolis Symphony Orchestra 


PERSONNEL 


Eleventh Season, 1913-1914 
EMIL OBERHOFFER, Conductor 


First VIOLINS 
Richard Czerwonky, Concert master 
Karl Scheurer 
Carl Uterhart 
Walter S.. Hancock 
Raymond F. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M. Dosch 
Edouard C. Kopp 
Bernard L. Levinson 
Louis L. J. May 
Francis Pauly 


SECOND VIOLINS 
Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedler 
Harry Maddy 
Otto Conradi 
Carl M. Lind 
H. C. Schutte 
Fred G. Wiegand 
Albert Soergel 
George Koehler 
Hermann Boessenroth 
Edwin Peterson 


VIOLAS 


Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 

H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph E. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 
Richard Wagner 

Christian Erck 

George Ransom 

Felix Muetze 

Charles E. Calkins 

Alfred Frommelt 

Charles Hranek 

George Osborn 

Carl Rudolf 


BASSES 


Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 

Emil Schulze 

William Stein 

Edward M. Schugens 

Otto H. Krausse 

Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Carl Woempner 
Henry Woempner 
Vigo Andersen 

PICCOLO 
Vigo Andersen 


OBOES 
Alfred Doucet 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 
ENGLISH HORNS 
Carl Steffensen 
Gustav Boehle 
CLARINETS 
Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph E. Maddy 
Bass CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Clemens Rahn 
Charles Hranek 


CONTRA-BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 
H. Filerman 

TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Edwin Peterson 

TROMBONES 
Otto Gebhart 
Ralph EH. Kenny 
Felix McIver 

TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl Rudolf 
Charles E. Calkins 

ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Hermann Ruhoff 
LIBRARIAN 
Adelmour M. Hoskins 


Minneapolis Trust Company 
New York Life Building 


CAPITAL and SURPLUS $1,200,000.00 


OFFICERS: 
ELBRIDGE C. COOKE, President and Trust Officer 


ROBT. W. WEBB . Vice Pres..& Treas. JAMES S.BELL . . . Vice Pres. 
C. Te JAFPRAY =>. > 4 Vice Pres i= WM. GU NORTHUP oie ee 
-D.L.CASE . .  . =. Secretary BENJAMIN WEBB . Asst. Sec. & Treas. 
A. B. WHITNEY . Asst. Trust Oficr H.O.HUNT . . .. . Asst. Treas. 


DERE GTO Ss: 


HOWARD S. ABBOTT J. R. KINGMAN GEOR PIPER 
JAMES S. BELL CAVOUR S. LANGDON F. M. PRINCE 
EE LC CARPENTER W. A. LANCASTER JOHN WASHBURN 
HOVEY C. CLARKE W. C. LEACH FBS 
JOHN CROSBY Fee Lil tie ELBRIDGE C, COOKE 
ISAAC HAZLETT W. L. MARTIN BENJAMIN WEBB 
JAMES J. HILL WM. G. NORTHUP ROBERT W. WEBB 
C. T. JAFFRAY A. Eo PILLSBURY. 

ANNOUNCEMENT 


Owing to the disturbance to its business caused by the erection of its new 
building, this Company has temporarily moved into quarters on the first floor of the 


New York Life Building at Fifth Street and Second Avenue South. 
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ELEVENTH SEASON, 1913—1914 
SIXTH EVENING CONCERT 


Friday, January 2, 1914, at 8:15 


Soloist: EUGENE YSAYE, Violinist 


PROGRAM 


| Symphony in D minor : Cesar Franck 


I Lento—Allegro non troppo 
II Allegretto 
III Allegro non troppo 


2 Concerto for Violin No. 3, in B minor, Op. 61 Saint-Saens 


I Allegro non troppo 
Il Andantino quasi allegretto 
III Molto moderato e maestoso 


PIN TESRMISSTON 


3 *Rondo—*Till Eulenspiegel’s Merry Pranks,” Op. 28 Rich. Strauss 


4 Concerto for Violin No. 1, in G minor, Op. 26 ; Bruch 
I Prelude—Allegro moderato 
II Adagio 


III Finale—Allegro energico 


*First time in Minneapolis 


Emergency Exits indicated by Red Lights 


NOTE—In view of Mr. Ysaye’s playing two concertos no encores can be granted, 


The doors of the hall will be closed during the performance of each 
number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 
to do so in an interval between numbers. 


i Future Programs—Pages 29, 31, 33 and 35 


pa 


————— 


Men’s Greatcoats . . . $19.50 
Men’s Greatcoats . . . 29.00 


There is a fine lot of Greatcoats here in our 
men’s section, all priced at a very low figure. 


Unseasonable weather compels the 
manufacturer to sell at a price below his 
cost of making. It is a good ‘“‘buyer’s 
market’’—good for you, good for us. It 
will surprise you to see the remarkable 
values that are now offered. All styles 
and fabrics are here. 


$25 and $30 Chinchilla Greatcoats $19.50 WA! 
$25 Freize Greatcoats ‘ . 19.50 Wht 
$30 Tweed Greatcoats ee | Gy (teat 


$35 Silk Lined Greatcoats . . $29.00 
$40 and $35 Tweed Greatcoats . 29.00 
$45 Chinchilla Greatcoats . aoe 9-00 


$35 Worsted Suits . . $26.00 
$30 Cassimere Suits -  « 20.00 Tit 
$30 Cheviot Suits. - 26.00  paphiieree 


The PLYMOUTH 


HENNEPIN AVENUE at SIXTH STREET 


Program Notes 


| Symphony in D minor . Cesar Auguste Franck 
(1822-1890) 


Cesar Franck, the eminent Belgian composer and organist, often spoken of as 
the “saint of French music,” was born in Liege, but is placed among the com- 
‘posers of France, where he lived and worked so long. To understand his music 
something must be known of his life, character and aims. He was an inde- 
fatigable worker, composing early in the morning, often before daylight, filling 
his days with a wearisome round of routine teaching, and spending his evenings 
in happy association with the devoted disciples he gathered around him. They 
called him “Pater Seraphicus” and “Pere Franck” and all adored him. His music 
was misunderstood and unappreciated by the public of his day, but he met dis- 
paragement with gentleness and tranquility, and found comfort in the love and 
appreciation of the few. He was fervently religious and emotional, and the 
mysticism of his nature and his music has often caused a comparison between 
him and his countryman, Maurice Maeterlinck. His most eminent pupil and dis- 
ciple, Vincent d’Indy, wrote of him: “The foundation of his character was gen- 
tleness: calm and serene goodness. He had high ideals and lived up to them. 
He never sought honors or distinctions, but worked hard and long to give of the 
best that was in him.” Of the D minor symphony he says: “Franck’s symphony 
is a continual ascent towards pure gladness and life-giving light because its work- 
manship is solid, and its themes are manifestations of ideal beauty. What is 
there more joyous, more sanely vital, than the principal subject of the Finale, 
around which all the other themes in the work cluster and crystallize? While 
in the higher registers all is dominated by that motive which M. Ropartz has 
justly called ‘the theme of faith.’ ” 


Robert Schumann once said that a painter who wished to portray the Almighty 
would best achieve his purpose by depicting cherubs on the. very edge of his 
canvas, with their eyes turned from the center. The “painter” of the D minor 
symphony has beheld a vision, and having beheld it in its radiance and power, 
makes no attempt to affirm what he has beheld—but only suggests. 


Cesar Franck was for upward of thirty years organist at the Church of 
Saint Clothilde in Paris, in which humble position he was scarcely known to more 
than his immediate friends and pupils during his lifetime. Nevertheless he car- 
ried in his soul gleams of beatific visions, and having tasted of the sorrow and 
afflictions of complaining men, he wrought in his best works (his sonatas, cham- 
ber music, his choral work, “The Beatitudes,’ and especially in this symphony) 
tonal pictures in which his emotional imagination sounded the depths of musical 
expression: and while it is true that the bitter neglect of his contemporaries finds, 
in his works, a voicing of constant strife of moods—grief, joy, hope, questioning 
fate—yet is his symphony wrapt in a sweet, mystic atmosphere that ever and anon 
emerges clearly in a triumphant and sure assertion of belief. 


PIRST MOVEMENT. 


The first movement begins with a slow introduction which, at its very out- 
set, carries the hearer at once into the mysticism that forms the salient feature 
of the work. 
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The 
Security National Bank 


MINNEAPOLIS, MINNESOTA 


Capital, Surplus and Undivided Profits, . $ 3,700,000.00 


Resources (Gan Teese cee ML ae e e e e e 25,340,9 1 3.29 


OF F EGE Kis: 
F. A. CHAMBERLAIN, President 


F. G. WINSTON 4 : Vice President FRED SPAFFORD “ : < Cashier 
PERRY HARRISON c Vice President GEORGE LAWTHER . - Assistant Cashier 
E. F. MEARKLE : ‘ Vice President STANLEY H. BEZOIER - Assistant Cashier 
J.S. POMEROY : 5 Vice President WALTER A. MEACHAM .,j Assistant Cashier 


DIRECTORS: 


L. C. BARNETT - - - - Barnett & Record Co. 

R. M. BENNETT - - - Pine Lands & Iron Mines 

A. S. BROOKS - - - - Brooks-Scanton Lumber Co. 
E. J. CARPENTER = - - Carpenter-Lamb Co. 

F. A. CHAMBERLAIN - - - - President 

F. M. CROSBY - - - ~ Washburn-Crosby Co. 
LB. DAY - \- - - - Retired 

Cc. F. DEAVER - ~ - ~ F. H. Peavey & Company 


Winston Bros. Co. 


J. H. ELLISON 


PERRY HARRISON - - - Vice-President 

LOUIS K. HULL - ~ - - Attorney 

F. P. HIXON - - - ~ Lumberman, La Crosse, Wis. 
MORRIS McDONALD - - - - McDonald Bros. Co. 
SUMNER T. McKNIGHT - - - S. T. McKnight Co. 

E. F. MEARKLE ~ ~ - - Vice-President 

Ww. S. NOTT - - - - W.S Nott Company 
GEORGE F. PIPER ~ - - - Piper & Company 

J. S. POMEROY - - - ~ Vice-President 

J.H. QUEAL - - ~ - - J.H. Queal & Co. 

THOMAS L. SHEVLIN - ~ - Shevlin-Carpenter Co. 

FRED B. SNYDER - - - - Attorney 

JOHN R. VAN DERLIP - ~ - Attorney 

E. C. WARNER ~ - - - Midland Linseed Products Co. 
Cc. C. WEBBER - ~ ~ aes Deere & Webber Co. 

F. G. WINSTON ~ - - - Winston-Harper-Fisher Co. 
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Program Notes—Continued 


aim. 


The questioning motive given out by the violoncellos and double basses fore- 
shadows the main theme of the work. It is developed through some measures in 
which the elegiac droop of the melody, as well as its strange, dissolving har- 
monies, strive vainly to establish a mood. After a sudden crescendo the first 
subject of the symphony breaks out in this allegro: ‘ 


No. 2. 
——— — ————_, = rr —— 
Se ae ad Ce em eee om Oe oes SON ee 
“LS Sas ee = ae ee 


CO) So a a a a a te a ae ee a ee a a he ha a Oh a ae 


S23 es Dl a = 
SS Ss |] 


Both themes (Nos. 1 and 2) are presently repeated a third higher and the 
music soon calms down to this suave, subsidiary theme: 


No. 3. dolce. ine ea SS 
5 SE (See Pe eee eg I ae = ae 
SE LS SAN CP Sea eee pee A AC BT oars ——— EAL 
it a ee ee ey 
ee ears Se eee Ss ance SI 


Guy de Ropartz, a friend and pupil of the composer, has termed this the 
“Hope” motive (note the mystical effect of the melody moving in harmonic semi- 
tones in bar 5). This melting mood soon vanishes, however, and there is devel- 
oped quickly a great crescendo and in triumphant burst fortissimo the orchestra 
announces the mighty “Faith” motive (second subject) which, as de Ropartz says, 
s “declaimed like a great ‘Credo.’ ” 


pee ee { 


The subsequent working out and the recapitulation sections of the movement 
display unassailable technical skill and portions of the themes already quoted keep 
interjecting themselves in a curiously interrogative way. The “Faith” theme 
rings out again, this time in the key of D, and the movement closes with the 
full orchestra speaking the opening theme (No. 1) in the boldest contour and in 
close imitation. 

SECOND MOVEMENT. 

Instead of the conventional two inner movements there follows now a move- 

ment which, to a degree, represents the classic slow movement and scherzo by 
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TS Lalan Loom prany Nicollet Avenue’ 
* 7th and 8th Streets 
A Rich Showing of 


Boudoir Robes 
Tea Gowns 
Negligees 

and 

Pullman Robes 

up to $50.00 


You can match any de- ' 


— 
mii 
ae AS 

= fee SAS 
= — — 
—S > SS 

— z p Se — 
ES, 25 

—— 


= 
=5 
SS} 
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— 


sired color scheme in our 
wonderfully varied collec- 
tion of Boudoir Robes, Tea 


Gowns and Negligees from 


Paris, New York and Japan. 


Exq ulsite garments are 


shown in _ beautiful silks, 


redtexy laces, chiffons, fine 


almost believes the erie 
TEA GOWN soms real on the embroid- | TEA GOWN 


white accordion | ered, delicately tinted and _ of light blue Crepe de 
pleated chiffon cloth Chine with white net 


with pink messaline vest, dainty rosebuds of 
overdress with | and robes that have come | pink and blue; allover 


cream allover lace, 


softly padded silk kimonos 


all the way from Japan to ‘T@™ lace; overdress 


satin buckle and | with crepe de chine 


girdle, Dayton’s in Minneapolis. girdle and rose touches 


$45.00 In French Room, Second Floor $35.00 
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Program Notes—Continued 


an allegretto. After a beautiful ritornello of sixteen bars by the strings, pizsicato, 
and harp, the following pastoral air, tinged with melancholy, appears in the En- 
elish horn over the previous accompaniment : 

No. 5. Cantabile. 


epider SSE 


eee, 
Soon the violins enter erie this theme, 
No. 6. 


after which, with some elaboration, theme No. 5 is repeated. After this the sug- 
gestion of a scherzo appears with the following themes: 


No. 7. a) 
SCR aa a Se alae ed iste eas = zr 
Sree) —<——_ oa op, 8 | o_o ef eg 
nee oe mis 9-5 3 con wie ce Se 
— -@- —oo -@- 
a o- -O- -y- 
b) 


eSSEeEe cares 


6 pe 


SSS pe ee 


A repetition of theme No. 5 with the scherzo (7a) music as accompaniment, 
concludes this part. 


FINAL MOVEMENT. 


The final movement, after establishing the key of D major in some vigorous 
brass chords, brings this joyous theme in violoncellos and bassoons: 


ae “= (Spee zee! 


No. 8. dolce cantabile. 


After it has been enlarged, sung by instrument after instrument and announced 
fortissimo by the whole orchestra, the following new theme appears: 


Bt 


Peg eS e piires arasenes 
o 


ia 02 26s =e SS SSS 
ee ¢ et ae 


“A Prophet is Not Without Honor Save in His Own Country” 


A most pronounced exception to this oft-repeated maxim 


is the notable success of 
66 
The 


INNEAPOLIS”’ 
FIEAT REGULATOR 


“The Heart of the Heating Plant’ 


In its birthplace and factory home, Minneapolis, and in 
the sister city, St. Paul, there are over 15,000 of the best 
homes equipped with this perfect device for heat regu- 


lation in the home. Are you one of this remarkable 
total? If not, why not? 


Have Comfort--Save Steps--Burns Less Fuel 
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This is first given out by trumpets and trombones, but is enlarged and en- 
riched until the full orchestra bursts forth into the stately harmonies—a veritable 
declaration of “Faith triumphant.” 


The remainder of the movement exhibits the more hopeful and despondent 
moods, which have been warring with one another, throughout the symphony. 
Especial prominence is given to the pastoral melody (No. 5), now stated with all 
possible sonority. The glowing D major of the final harmonies proclaims the 
victory. 


2 Concerto for Violin, No. 3, in B minor, Op. 61 : 
; P . Camille Saint-Saens 
(sss) 


It is ten years and three days since this concerto was performed at a Friday 
symphony concert, the exact date being January 5, 1904, when Jacques Thibaud 
was the soloist for the third concert of the first season. However, it has since 
been given at two popular Sunday concerts, once during the sixth season and the 
second time during the eighth. The score of this work is dedicated to Pablo de 
Sarasate who produced it at a Chatelet concert in Paris, January 2, 1881, Saint- 
Saens having composed it the year before. 


Felix Borowski prepared following analysis on the occasion of its perform- 
ance in Chicago five years ago: 

“The first movement (Allegro non troppo, B minor, 2-2 time) has its prin- 
cipal theme announced by the solo instrument. After much passage work the 
second theme enters, in E major, in the solo violin. The development concerns 
itself with the principal theme, which is for the most part worked out in thé 
orchestra against passages in the solo instrument. Following this is a return to 
the original key and a modified recapitulation and a coda built on the first theme. 


“The slow movement (Andantino quasi allegretto, B flat major, 6-8 time) has 
something of the character of a Siciliano. After three measures of introduction 
the violin enters with the opening theme. Following an extended development 
of this material a new idea is presented forte, by the solo instrument in F major. 
The first theme then returns in the orchestra, there is a partial repetition of the 
second by the violin, and a coda (formed of arpeggio passages of harmonics in 
the solo violin and the lower tones of a clarinet) brings the movement to a con- 
clusion. 


“The Finale opens with introductory material (Molto moderato e maestoso, 
B minor, 4-4 time). The theme of this is announced by the violin and is short, 
followed by a second idea of impassioned character, also for the solo instrument. 
There is some passage work leading into a third subject in D major. Develop- 
ment of the first theme now takes place and is succeeded by a fourth subject in 
G major, first given out by muted violins and violas, and later by the solo in- 
strument. An elaborate working out of former material now takes place, fol- 
lowed by a shortened recapitulation and a coda. 
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3 Rondo—“Till Eulenspiegel’s Merry Pranks,” Op. 28 


: ; 2 ; : , ; ‘ . Richard Strauss 
(ee42) 5 


Till Eulenspiegel is the hero of an old Volksbuch of the fifteenth century at- 
tributed to Dr. Thomas Murner (1475-1530). Till is supposed to be a wandering 
mechanic of Brunswick, who plays all sorts of tricks, practical jokes—some of 
them exceedingly coarse,—on everybody, and he always comes out ahead. In the 
book Till goes to the gallows, but he escapes through an exercise of his ready wit, 
and dies peacefully in bed, playing a sad joke on his heirs, and refusing to lie 
still and snug in his grave. Strauss kills him on the scaffold. The title as printed 
on the score reads, “Till Eulenspiegel’s lustige Streiche. nach alter Schelmenweise 
—in Rondoform—fur grosses Orchester gesetzt, von Richard Strauss.” This 
tone-poem was begun by Strauss in 1894, and produced November 5, 1895, at one 
of the Guerznich concerts, Cologn, under the direction of Franz Wuellner. Upon 
this occasion Dr. Wuellner requested the composer to provide an explanatory pro- 
gram whereby the meaning of the music might be made clear to the audience. 
To this request Strauss replied: “It is impossible for me to furnish a program to 
‘Eulenspiegel’: were I to put into words the thoughts which its several incidents 
suggest to me, they would seldom suffice, and might even give rise to offence. Let 
me leave it, therefore, to my hearers to crack the hard nut which the rogue has 
prepared for them. By way of helping them to a better understanding, it is suff- 
cient to point out the two Eulenspiegel motives 


ge a 
Goes fee on ee 


which in the most manifold disguises, moods and situations, pervade the whole 
up to the catastrophe, when, after he has been condemned to death, Till is strung 
up to the gibbet. For the rest let them guess at the musical joke which a rogue 
has oftered them.” 

A personal friend of the composer’s, Wilhelm Klatte, prepared the follow- 
ing program which was published in a leading German musical periodical and 
has frequently been copied in German and English programs, in some cases with 
Strauss’ hearty sanction. (The translation is, for the most part, by C. A. Barry): 

“A strong sense of German folk-feeling (des Volksthumlichen) pervades the 
whole work; the source from which the tone-poet drew his inspiration is clearly 
indicated in the introductory bars: gemachlich (Andante commodo), F major, 
4-8. To some extent this stands for the ‘once upon a time’ of the story-books. 
That what follows is not to be treated in the pleasant and agreeable manner of 
narrative poetry, but in a more sturdy fashion, is at once made apparent by a 


characteristic bassoon figure which breaks in sforzato upon the piano of the 
strings. Of equal importance for the development of the piece is the immediate- 
ly following humorous horn theme (F major, 6-8). Beginning quietly and grad- 
ually becoming more lively, it is at first heard against a tremolo of the ‘divided’ 
violins and then again in the tempo primo sehr lebhaft (Vivace). This theme, 
or at least the kernel of it, is taken up in turn by oboes, clarinets, violas, cellos, 
and bassoons, and is finally brought by the full orchestra, except trumpets and 
trombones, after a few bars crescendo, to a dominant half-close fortissimo in C. 
The thematic material, according to the main point has now been fixed upon; 
the milieu is given by which we are enabled to recognize the pranks and droll 
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tricks which the crafty schemer is about to bring before our eyes, or, far rather, 
before our ears. 

Here he is (clarinet phrase followed by chord for wind instruments). He 
wanders through the land as a thorough-going adventurer. His clothes are tat- 
tered and torn: a queer, fragmentary version of the Eulenspiegel motive resounds 
from the horns. Following a merry play with this important leading motive, 
which directly leads to a short but brilliant tutti, in which it again asserts itself, 
first in the flutes, and then finally merges into a softly murmuring and extended 
tremolo for the violas, this same motive, gracefully phrased, reappears in suc- 
cession in the basses, flute, first violins, and again in the basses. The rogue, put- 
ting on his best manners, slyly passes through the gate, and enters a certain 
city. It is market-day; the women sit at their stalls and prattle (flutes, oboes and 
clarinets). Hop! Eulenspiegel springs on his horse (indicated by rapid triplets 
extending through three measures, from the low D of the bass clarinet to the 
highest A of the D clarinet), gives a smack of his whip, and rides into the midst 
of the crowd. Clink, clash, clatter! A confused sound of broken pots and pans, 
and the market-women are put to flight! In haste the rascal rides away (as is 
admirably illustrated by a fortissimo passage for the trombones) and secures a 
Satecretredt. 


This was his first merry prank; a second follows immediately: gemachlich 
(Andante commodo, F major, 2-4). Eulenspiegel has put on the vestments of a 
priest, and assumes a very unctuous mien. Though posing as a preacher of 
morals, the rogue peeps out from the folds of his mantle (the Eulenspiegel mo- 
tive on the clarinet points to the imposture.) He fears for the success of his 
scheme. A figure played by muted violins, horns, and trumpets makes it plain 
that he does not feel comfortable in his borrowed plumes. But soon he makes 
up his mind. Away with all scruples! He tears them off (solo violin, glissando). 


Again the Eulenspiegel theme is brought forward in the previous lively 
tempo, 6-8, but is now subtly metamorphosed and chivalrously colored. Eulen- 
spiegel has become a Don Juan, and he waylays pretty women. And one has be- 
witched him: Eulenspiegel is in love! Hear how now, glowing with love, the 
violins, clarinets, and flutes sing. But in vain. His advances are received with 
derision, and he goes away in a rage. How can one treat him so: slightingly? 
Is he not a splendid fellow? Vengeance on the whole human race! He gives 
vent to his rage (in a fortissimo of horns in unison, followed by a pause), and 
strange personages suddenly draw near (cellos). A troop of honest, worthy 
Philistines! In an instant all his anger is forgotten. But it is still his chief 
joy to make fun of these lords and protectors of blameless decorum, to mock 
them, as is apparent from the lively and accentuated fragments of the theme, 
sounded at the beginning by the horn, which are now heard first from horns, 
violins, cellos, and then from trumpets, oboes, and flutes. Now that Eulenspiegel 
has had his joke, he goes away and leaves the professors and doctors behind in 
thoughtful meditation. Fragments of the typical theme of the Philistines are here 
treated canonically. The wood-wind, violins, and trumpets suddenly project the 
Eulenspiegel theme into their profound philosophy. It is as though the trans- 


cendent rogue were making faces at the big-wigs from a distance—again and 
again—and then waggishly running away. This is aptly characterized by a short 
episode (A-flat) in a hopping, 2-4 rhythm, which, similarly with the first entrance 
of the Hypocrisy theme previously used, is followed by phantom-like tones from 
the wood-wind and strings and .then from trombones and horns. Has our rogue 
still no foreboding? 
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Interwoven with the very first theme, indicated lightly by trumpets and En- 
glish horn, a figure is developed from the second introductory and fundamental 
theme. It is first taken up by the clarinets; it seems to express the fact that the 
arch-villain has again got the upper hand of Eulenspiegel, who has fallen into his 
old manner of life. If we take a formal view, we have now reached the repeti- 
tion of the chief theme. A merry jester, a born liar, Eulenspiegel goes wherever 
he can succeed with a hoax. His insolence knows no bounds. Alas! there is a 
sudden jolt to his wanton humor. The drum rolls a hollow roll; the jailer drags 
the rascally prisoner into the criminal court. The verdict “guilty” is thundered 
against the brazen-faced knave. The Eulenspiegel theme replies calmly to the 
threatening chords of wind and lower strings. Eulenspiegel lies. Again the 
threatening tones resound; but Eulenspiegel does not confess his guilt. On the 
contrary, he lies for the third time. His jig is up. Fear seizes him. The 
Hypocrisy motive is sounded piteously; the fatal moment draws near; his hour 
has struck! The descending leap of a minor seventh in bassoons, horns, trom- 
bones, tuba, betokens his death. He has danced in air. A last struggle (flutes), 
and his soul takes flight. 

After sad, tremulous pizzicati of the strings the epilogue begins. At first it is 
almost identical with the introductory measures, which are repeated in full; then 
the most essential parts of the second and third chief-theme passages appear, and 
finally merge into the soft chord of the sixth on A-flat, while wood-wind and 
violins sustain. Eulenspiegel has become a legendary character. The people tell 
their tales about him: “Once upon a time * * *.” But that he was a merry 
rogue and a real devil of a fellow seems to be expressed by the final eight meas- 
ures, full orchestra, fortissimo. 

The rondo, dedicated to Dr. Arthur Seidl, is scored for one piccolo, three 
flutes, three oboes, one English horn, one small clarinet in D, two clarinets, one 
bass clarinet, three bassoons, one double-bassoon, four horns (with the addition 
of four horns ad lib.), three trumpets (with three additional trumpets ad lib.), 
three trombones, one bass tuba, kettledrums, snare-drum, bass drum, cymbals, 
triangle, a watchman’s rattle and strings. 


4 Concerto for Violin and Orchestra No. 1, in G minor, 


Bye AAG yg . Max Bruch 
E1838 er) 


- 


| Max Bruch wrote in all four concertos for the violin with orchestra, of which 


the first, played tonight, is the best known and most popular!) It has had but one 
previous performance on a Friday night program and that was during the Fifth 
Season (1908-1909) when Maud Powell was the soloist. Concerning the work 
and its composer Philip H. Goepp writes: “Max Bruch, born in Cologne, in 
1838, has a very special position of his own among German composers; for he 
shows little kinship with either of the two dominant schools of his period of 
activity, of Brahms and of Wagner. Yet his music has struck a true chord of 
modern feeling. He stands an eminent type of the best German secular choice 
writing, notably in such cantatas as ‘Odysseus’ and Schiller’s ‘Lay of the Bell’; 
but his true artistic success has been no less in pure instrumental works, above 
all in his violin concertos.) 

The first movement of the G minor Concerto seems in a certain Hellenic 
mood, with a touch of austerity in the intervals, the strong Iambic thud of 
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rhythm presently merging into a more Gothic vein of melody and feeling, where 
the subtly restrained, merely suggested tenderness, is almost more moving than 
the freer expression in the following Andante. 

The test of a symphony is often said to lie in the slow movement. This is 
no less true of a sonata or a concerto. In a sense, Allegros are mere bustle and 
preparation of a kind of rear procession for the sovereign melody of the Adagio. 
The great Adagios are the mark and evidence of the masters, from Bach to 
Brahms. We love our “masters” mainly for the glorious expressive melodies 
they have given us. There is no doubt that Max Bruch wrote in the middle of his 
G minor Concerto one of the great melodies of the nineteenth century; it has 
that rare virtue, the poise and temper of the true Adagio with an immediate ap- 
peal that needs no interpretation. With the reserve, one of the striking traits 
of the whole work, the full beauty does not emerge until the answer, so that the 
main tune seems a kind of prelude. The organic unity of the whole composition 
is shown in a touch of the Adagio the likeness of the second theme to the former 
Iambic trip (of the first Allegro), though it is transformed in modern feeling. 
As in every great concert, we must listen more to the orchestra than to the soloist. 

The essential role of the lovely strain is felt in the way it prevails through- 
out the Adagio. It comes in answer to the second as well as to the first melody. 
It forms the meat of the discussion, with counterpoint of the voices on the dif- 
ferent parts of the melody. It is the heart of the overpowering climax, still with 
a touch of canon between violin and orchestra, beautifully relieved by the second 
melody, and ending gently with a final song of the first. 

The final Allegro (energico) is cast in the traditional spirit of the dance, 
a kind of broad Spanish rhythm alla breve. The second melody, in more even 
pace, has an expressive answer. It is likewise treated on its second entrance, in 
the manner of the canon. 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


JULIA CLAUSSEN, Contralto 


Soloist at the 
SEVENTH SYMPHONY CONCERT 


Julia Claussen, the Swedish contralto, who joined the Chicago Grand Opera Co. 
last season and created a sensation by her magnetic presence, histrionic ability and 
the power of her voice, is undeniably one of the greatest song-birds Sweden has 
furnished since the pristine days of Christine Nilsson. Mme. Claussen is in the 
very prime of life—is tall and dark, a superb figure and a dominating personality 
which, however, her artistic sense and judgment never permit to predominate 
whether on the operatic or concert stage. She first essayed the career of a concert 
singer, but her vocal endowments brought her such flattering offers from the Royal 
Swedish Opera at Stockholm as were not to be resisted. She there mastered all 
the contralto roles of the standard operas and became the leader in the Wagnerian 
roles. During the vacation periods at the opera she studied at Berlin, Munich, 
Vienna and Bayreuth, increasing her repertoir and acquiring the best European 
traditions. Her phenomenal success in Grand Opera has attracted the attention of 
managers throughout the country, but her engagement with the Chicago Grand 
Opera Co. allows her to accept only a very few of the offers to appear on the concert 
platform. Her forthcoming appearance will be her first in Minneapolis. 


Seventh Symphony Concert 
Friday Evening, January 16, 1914, at 8:15 
Soloist; JULIA CLAUSSEN, Contralto 


Esyro-e. rain 
Overture to “The Magic Flute” . " , ’ , Mozart 


Aria from the Cantate, “Ariadne auf Naxos” . ; ; Haydn 
Mme. CLAUSSEN 
*Symphony No. 2, in E minor, Op. 27... ‘ ; .  Rachmaninow 


PNGTS EC ReM.S. SeOUN 


Arias for Contralto— 


a—“A mon fils,” from “The Prophet” : : : Meyerbeer 
b-“‘Mon coeur’s ouvre a ta voix,” from “Samson and Delilah” Saint-Saens 
Mme. CLAUSSEN 
5 Scherzo—“L’Apprenti Sorcier” 


: ; Dukas 
Program Subject to Change 


*First time in Minneapolis 


Tickets: $2.00, $1.50. $1.00. 
Seat Sale opens Monday, January 12, at 9 A. 


M. 
Ticket Office: Cable Piano Co., Nicollet at Eighth. 


Stanley College and Stanley Hall 


(Affiliated with the Northwestern Conservatory) 


An Open Letter to those Interested in Education 


Stanley College 


has already met with the heartiest endorsement from prominent educators desirous of 
promoting and broadening the opportunities for the education of young women of the 
Northwest. 


Stanley Hall 


has for nearly twenty-five years been recognized as the leading College Preparatory 
School for girls in the Northwest. Each year the number of high school graduates 
enrolled has increased. 


To meet the needs of this increasing number of mature students, many of whom, if 
they desire College Work, prefer to begin same in an institution less crowded than the 
great co-educational institutions of the West or the large Women’s Colleges of the far 
East, STANLEY COLLEGE has been organized. Beside its two years of regular 
college work, Stanley College has much to offer through its splendidly equipped Fine 
Arts Department, te NORTHWESTERN CONSERVATORY, where all branches 
of Music, Art and Expression are taught. 


Including the faculty of the Northwestern Conservatory, Stanley Hall has at com- 
mand a teaching force that cannot be equalled by any other educational institution of 
similar grade in the entire country. 


In vocational work strong courses are offered in Domestic Science and Domestic 
Art, in Public School Music, Public Schoo] Art, Dramatic Art, Physical Training and 


for the Social and Commercial secretary. 


Students completing the two years’ College Course at Stanley College will be pre- 
pared to enter the Junior year of our State Universities and the Women’s Colleges of 


the East. 


Write for catalogue of Stanley College, Northwestern Conservatory, or Stanley 
Hall to the registrar of 


STANLEY HALL, 2118-2128 Pleasant Avenue, Minneapolis 
Second semester begins February 2d. 


30 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


WILMA ANDERSON-GILMAN, Pianist 


Soloist at the 
ELEVENTH POPULAR CONCERT 


Music was the feature of the home life of the Anderson family, and while other 
children were learning their A B C’s, the father of Wilma Anderson-Gilman was 
teaching his children the notes on the piano and violin. When eight years of age 
Mme. Anderson-Gilman bccame a pupil of Gustavus Johnson and six years later 
she was sent to Brussels, where she spent four years studying with Arthur van 
Dooren, a prominent pianist and composer, and a pupil of Xaver Scharwenka. Her 
ability attracted the attention of Cesar Thompson, the distinguished Belgium 
violinist, who engaged her during this time as accompanist for his studio. The 
experience and training thus gained was of inestimable value. Returning to 
America in 1903 she traveled four years as soloist and as accompanist to prominent 
artists. Six years ago Mme. Anderson-Gilman returned to Minneapolis and has 
since been prominently identified with the musical life of the city. The forth- 
coming appearance will be her second with the orchestra. 


Eleventh Popular Concert 
Sunday Afternoon, January 4, 1914, at 3:30 
Soloist: WILMA ANDERSON-GILMAN, Pianist 


Pivorg rain 


1 *Cortege Solennel, Op. 91 , ; , : ; Glazounow 
2 Overture to “Haensel and Gretel” ; : 2 : Humperdinck 
3 Lyric Suite ; ; ‘ , : Grieg 
4 *Concerto for Piano No. 2, C minor : : .  Rachmaninow 
WILMA ANDERSON- GILMAN 

5 “Espana,” Spanish Rhapsody . ; € ; ; Chabrier 
6  a—Evening Song : : , : , ; Schumann 

b—Barcarole ; : : , ; i : Saar 

For String Orchestra 

7 **Rhapsodie Viennoise ; 3 ; ; . Florent Schmitt 


Program subject to change 


*First time in Minneapolis 
**First time at these Concerts 


Seats for Popular Concerts always 25c and 50c 


eat Sale opens the Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Kimball 
Grand Pianos 


Praised for their beauty of tone by hundreds of the world’s great 
artists. One says: “Charmed with its beautiful tone;” others: “It 
unites brilliancy and depth of tone” and is “a perfect accompani- 
ment to the voice.” 


For Music Room or Parlor, the Kimball 


small grand is especially fortunate in design, in compass and in tonal beauty. It 
is made in exquisite Mahogany, Circassian Walnut and in Oak. 


Kimball Upright Pianos 


in beautiful new designs in many varieties of wood and finish. 


W. W. KIMBALL CO. 


(ESTABLISHED 1857) 
Minneapolis Branch Store 
COR. MARQUETTE AVE. and EIGHTH STREET 


GEO. R. ALMY, Manager 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


KARL SCHEURER, Violinist 


Soloist at the 
TWELFTH POPULAR CONCERT 


Karl Scheurer was born at Cologn on the Rhine, November 28, 1885. His 
father, a sculptor by profession, was an excellent amateur violinist and under his 
careful tuition the boy developed into a child wonder. When Karl was eleven 
years of age, Leopold Kramer, at that time professor at the conservatory, became 
interested and accepted him as a pupil until called away to America. Following his 
departure, Scheurer secured a free scholarship at the Cologn Conservatory against 
seventy-five competitors. He graduated with high honors and going to Berlin won 
another free scholarship at the “Koenigliche Hoch Schule der Musik” (Royal High 
School of Music) where he became a pupil of Prof. Joseph Joachim and Carl 
Halier. On leaving this renowned institution he attracted the attention of Fritz 
Steinbach, conductor of the famous Meiningen Court Orchestra, and later the 
Guerznich concerts at Cologn, who offered him a prominent position in his orches- 
tra. In 1907 Scheurer was engaged by Dr. Carl Muck for the first stand of the 
violas of the Boston Symphony Orchestra and in 1909 he was secured as second 
concertmaster of the Minneapolis Symphony Orchestra which position he has since 
filled with distinction. The present will be Scheurer’s fifth appearance as soloist 
with the Orchestra. 


Twelfth Popular Concert 
Sunday Afternoon, January 11, 1914, at 3:30 
Soloist: KARL SCHEURER, Violinist 


Piro 9: r asm 


| Marche Marocaine . 4 ; , ‘ ; Berlioz 

2 Overture to ‘Der Improvisator” : : ; , d’ Albert 

3  *Symphonic Poem, “Les Eolides” : ; : : Cesar Franck 

4 Concerto for Violin No. 3,in B minor . : : : Saint-Saens 
KARL SCHEURER 

5 Ballet Music from “Feramors” . : : : é Rubinstein 

6 Larghetto, from the “Clarinet Quintet” . : : é Mozart 


Clarinet: PIERRE PERRIER 
7 Three Hungarian Dances : 


: 3 Brahms 
Program Subject to Change 


*First time in Minneapolis 
Seats for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to each Concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Richard Czerwonky 


Violin School—Ensemble 
Available for Violin Recitals, Chamber 


Concerts and Private Musicals 


| Cornelius Van Vliet 


Solo Cellist of the 
. Minneapolis Symphony Orchestra 


Recitals, Musicals, Private Lessons 


Studio—Frank Bldg., 49 S. 8th St. 
Residence—2514 Emerson Ave. S. 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 


Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Maximilian 
V iolin— V ioloncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 


St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Wilma Anderson-Gilman Hermann A. Ruhoff 


Pianist Pianist 
Ruth Anderson Accompanist—Pupils accepted 
V iolinist Studio—3524 First Ave. South 


Phone Nicollet 1736 N. W. Phone Colfax 3603 


49 So. 8th Street 


Mme. Mastinelli Mrs. John Waterhouse, Pianist 
Coloratura Soprano Mr. John Waterhouse, Violinist 


Engagements Acccepted 
Coaching—Opera, Concert, Salon 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 
Studio—Brooks-Evans Piano Co. Harmony Classes 

Residence—The Leamington For appointments phone Center 2119 


Henry J. Williams Richard Wagner 
Concert Harpist Cello Soloist 
Engagements, Recitals, Pupils Recitals, Musicals, Ensemble 
Studio— 1374 Spruce Place Address communications care of 
Phone Nicollet 5073 Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 


Mr. and Mrs. Freemantel may be engaged for Song Recitals 
and Musicales. 


PHONES: N. W. Main 3264 T. S. Genter 3952 Residence Phone, N. W. Colfax 4401 
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THE YOUNG PEOPLE’S SYMPHONY CONCERT ASSOCIATION 


115. T HiRDsesSEASON-—19 14 


Third Young People’s Concert 


Friday Afternoon, January 9, 1914 
at 3:45 o'clock 


THE MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 


Program 


Subject: NATIONAL MUSIC—Continued 


Music of Poland, Bohemia, Roumania and Hungary 


POLAND 


1 Chopin ; : i Polonaise 
2 Scharwenka . : : Mazurka 
3 Paderewski  . : q *Kiakowiak 
BOHEMIA 
4 Smetana ; > ; Two Dances from “The Bartered Bride” 
a—Polka 
b—Furiant 


if a- Slavonic Dances 


5 Dvorak : : . b- Largo, from ‘“‘The New World” Symphony 
x c—*Humoresque 


ROUMANIA 
6 Enesco } : Roumanian Rhapsody 
HUNGARY (Gypsies) 
7 Liszt : : ¢ Hungarian Rhapsody No. 2 
Program Subject to Change 


*Orchestrations by Emil Oberhoffer 


DATES AND SUBJECTS OF FUTURE CONCERTS 


Fourth Concert, Friday, January 23, French Program 

Fifth Concert, Friday, February 6, German Program 

Sixth Concert, Friday, March 20, American Program 
Admission to these Concerts by Season Tickets only. 
No Single Tickets Sold Except to the Pupils of the Public Schools. 


For Further Information apply to Richard J. Horgan. 
Address: Cable Piano Co., Ticket Office, Nicollet at Eighth. 
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SSUIPIINIIUUUUIVETOLUQUUEEEEUUYUEOOETSUEEEUCUYEOEEEOUEUECUOVUEEUUUQUEEUUEUTETUUUUEEEUUUUUU ACERT 


you are tired of the commonplaceness of Western 


modernism; if you would like to g0 back once more 
to the fairylands of the books, to countries where 
there is no thought of electricity or steam, no poli- 
tics, no patent breakfast foods, no fantastic hygiene, 
no fear of microbes, no fashions of a date later than 
700 A. D., no newspapers, no news, no hurry, no 
excitement about Woman’s Suffrage or a war in 
Mexico: if you want to get farther away from 
Minneapolis than any place on earth, 


DWIGHT ELMENDORF 


America’s Most Traveled Guide 


will take you there 


IN A SERIES OF FIVE SPLENDID TRAVEL TALKS 


the first of which will be given at the 


AUDITORIUM 
Monday Evening, January Twelfth 


Mr. Elmendorf will give a picturesque account of 
what it is possible to see and doand learn, by 
spending nearly a year in India, Ceylon and Java. 


By means of a GOOD MOTION PICTURE 
MACHINE and a CAMERA that always acts with 
artistic discrimination, Mr. Elmendorf has_ suc- 
ceeded in illustrating his topics this season with 
unusual beauty and fidelity. 

Course Tickets, $4.00, $3.00 and $2.50. On sale January Fifth 

Single Tickets, $1.00, 75c, 50c. On sale January Tenth 


Local Direction of Richard J. Horgan 


PUVTVTTTTTTTTTTVOUUUVCTLTTTTTAGOUUUCCUULLULLAHOCUUUUULULLLUCGOUOUUCEPLCULELOSOUUEEULUCLLUEGOUEUUUEUUULLUDLAOeUUUCLULLULLECAOCUPUCULCULLEOCeeeUePCRLCUULAGCeCUUUOEUUULLLPESOOUCCUULULLLCCLAOCeeeEULCLLLUCEASeCOOUeUOUODLEAOOeOUOUUODPLLLLOSOGOeOOLUEPLLULOGOOOOOUUOOULLOOGOOOOOOeOUEUUPUUHHOCeUUUUU UU 
UNLIQOUQUQVQUOUUU000U000000000000000000000000U0000000UOUSUSOLUOOASOOUUUUVEOUCUOOUUOOOUOOUUUEOOUOUNU AOU 


ETUTTTUUUVUUUUUUUUIAHUUUUULULULLULLLTUUUUULLLLLULLLLACUUUUUULLLLLULLLACCCCULLLLLLLLCLULGCeUOUPLLLLLCLLASCCeUULPLLLLUAeCeeeLLUOLCLLUGceeeUUUUPUPPLLOGAOOeUUP PLL AACOUUUT 
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The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 
1913-1914 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 
MINNEAPOLIS | 


DIRECTORS 


F. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 
T. B. JANNEY C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE J. A. LATTA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 
JOHN T. BAXTER 
President 


In ratio of assets to reserves the STRONGEST, and 
in insurance in force the second LARGEST of all purely | 
mutual old line companies west of the Mississippi River. 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M. BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 

HAZEN J. BURTON ALFRED F. PILLSBURY CHARLES 8. PILLSBURY 

ELBERT L. CARPENTER EDWARD C. GALE EUGENE M. STEVENS 

GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


Of 
Beauty 


and 


Character 


JOHN S.BRADSTREETSG. 


5327-SOUTH SEVENTH S! MINNEAPOLIS 


Thirty-eight Hours 
To HOT SPRINGS, ARK. 


Leave Minneapolis 8:00 p. m., St. Paul 8:40 p. m., on the famous 
steel equipped Pioneer Limited, arrive at the Hot Springs of Arkansas 
the second day at 10:10 a. m. via the 


CHICAGO 


Milwaukee & St. Paul 


RAILWAY 


AND CONNECTING LINES 


Through sleeping car and dining car service from the Twin Cities 
to Chicago and from Chicago to Hot Springs. 
$ 40 50 round trip fare from the Twin Cities. Tickets on sale daily good for return 


within three months from date of sale. Liberal stop-overs allowed. 


Through railroad and sleeping car tickets at 


328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W. B. DIXON, Ass’t Gen. Pass. Agent, St. Paul 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S&S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer BH. 
Atkinson, Fred G. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Ballord, John G. 
Barber, Edwin R. 
Bardwell, Lamont J. 
Barton, C. Albert. 
Bell, James S. 


Christian, George H. 
Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph EH. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank. 
Cooke, Elbridge C. 
Corse, Irving L. 
Crane, Archibald A. 


Bell, David C., Investment Crocker, William G. 


Co. 
The Bellman. 
Bennett, Russell M. 
Benton, Mrs. Emma P. 
Bestor, George W. 
Birkholz, John. 
Boutell, Paul D. 
*Bovey, Charles A. 
Bovey, Charles C. 
Bovey, F. A. 
Bovey, William H. 
Bowman, Samuel H. 
Brackett, Charles S. 
Bradshaw, Dawson. 
Bradshaw, James B. 
Bradstreet, John S. 
Brooks, Anson §, 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Brown, Earle. 
Burton, Hazen J. 


Cargill, Mrs. Samuel D. 


Carpenter, Elbert L. 
Carpenter, Eugene J. 


Carpenter, Frederick Bi. 


Carpenter, Henry L. 
Chadbourn, Charles N. 


Chamberlain, Francis A, 


Chapman, Joseph, Jr. 
Christian, George C. 


*Crosby, 


Mrs. Emma G. 
Franklin M. 
Crosby, Mrs. Franklin M. 
Crosby, John. 

Currier, F. W. 

Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 

De Laittre, Karl. 

Doerr, Henry, 

Donaldson, L. S., Company. 
Douglas, Henry F. 


Crosby, 


*Douglas, Walter D. 


Dunwoody, William H. 

Durst, W. A. 

Dwinnell, William S. 

Eliel, Henry H. 

Eustis, William H. 

Evers, Miss Olive Adele 
(Stanley Hall and North- 
western Conservatory.) 

Farrington, Luther H, 

Fisher, Edwin J. 


*Foreman, Frank W. 


Frame, Dougherty & Co. 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gamble, David F. 


Christian, Mrs. George C. Gardner, Charles W. 


*In Memoriam. 


*Gates, Chas. G. 
Gilfillan, John B. 
Gillette, Lewis S. 
Gluek, Charles. 
Gluek, Louis G. 

Gold, Frank O. 
Gooding, William G. 
Goodrich, Calvin G. 
Gregory, William D. 
Gregg, H. S. 

Hale, Charles §S. 
Hale, William D. 
Hankinson, Herbert L. 
Hanson, George A. 
*Harris, Samuel A, 
Harris, Walter S. 
Harris, T. Stewart. 
Harris, William L. 
Harrison, Perry. 
Hawley, Newton F. 
Hazlett, Isaac. 
Heffelfinger, Frank T. 
Heighton, Wendell. 
Helgerson, Martin L. 
Hewitt, Edwin H. 
Hill, Horace M. 

Holt, Charles M, 
Hood, Charles H. 
Howe, Pierce L. 
Hudson, Elijah. 
Hudson, J. B., & Son. 
Hussey, Mrs. E. Frank. 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 
Jones, Harry W. 
Jones, William A., M. D. 
Journal, The Minneapolis 
Kaufmann, Isaac. 
Kenaston, Fred E. 
Kenyon, Thomas N. 
Kingman, Joseph R. 
*Koon, Martin B. 
Lamb, Chauncy R. 
King, Preston. 
Lancaster, William A. 


FARM MORTGAGES 


q Located at the gateway of the great Northwest, our loaning 
field comprises the rich agricultural sections of Minnesota, 
North and South Dakota, and Montana. 

q No territory affords a more attractive field for the con- 
servative investor, because there are found productive soil, 
favorable climatic conditions and unexcelled railroad and 
market facilities. 

q@ Back of every mortgage offered by this Company is an 
experience gained during more than thirty years, and an 
organization developed to safeguard and protect the inter- 
ests of investors. 

q Carefully selected first mortgage farm loans represent an 
ideal investment, combining safety of principal with a good 
rate of interest, and when purchased from a responsible 
company they have the additional advantage of being readily 
convertible. 

q Descriptions upon request. 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave., Minneapolis 


unit aol 


The opening of the Rock Island Lines to 
Kansas City brings Kansas City, California 
and the Southwest Aours nearer the Twin 
Citzes and makes possible an excellence 


of service heretofore unknown. 


Modern Steel Drawing-Room Sleeper 
to Kansas City and California every day 


Lv. MINNEAPOLIS ‘ ‘ 2:05RE aie 
Lv. ST. PAUL ; : 2:45 P. M. 
Ar. KANSAS CITY - 3 8:30 A. M. 
Ar. LOS ANGELES (3rd day) : 2:40 P. M. 
Tickets can be arranged for by Telephone: 
N. W. MAIN 3070 T. S. CENTER 635 


GAYLORD WARNER, 
Assistant General Passenger A gent. 
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Subscribers to the Guaranty Fund---Continued 


Lane, George B. 
Langdon, Cavour S&S, 
Latta, James A. 
Leach, Walter C. 
Lee, W. H. 
Leslie, John. 
Lewis, Charles E. 
Lind, John. 
Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry; Mrs. Thomas, 
Lowry, Horace. 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon E. 
Mapes, Emery. 
Marfield, John R. 
*Martin, Charles J. 
Martin, William L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D, 
Merrill, Eugene A. 
Metzger, Leopold. 
Minneapolis Dry Goods Co. 
Minneapolis General Elec- 
tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians’ 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T, 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 
Newell, George R. 
News, The Daily 


*In Memoriam. 


Northup, Wm. G. 
Northwestern Conserva- 
tory. 
Northwestern Knitting Co. 
Northwestern Telephone 
Co. 
Nott, William S. 
Oberhoffer, Emil. 
Orde, George F. 
Osborne, Edward N. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund. 
Peterson, Frank H. 
Pettit, Curtis H. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F, 
Plan tli Wis 
Poehler, Alvin H. 
Pomeroy, Julius §S. 
Pontius, William H. 
Porter George W. 
Prince, Frank M. 
Queal, John H. 
Ramsey, William A. 
Rand, Alonzo T. 
Rand, Arthur H. 
Rand, Rufus R. 
Rand, Mrs, William W. 
Robertson, Alex. M. 
Robertson, Alvin. 
Robinson, Chas. N. 
Rogers, Arthur R. 
Rogers, George H. 


*Rogers, John H. 


Rogers, John J. 
Ropes, Mrs. Horace. 
Rose, Robert H. 
Salisbury, Fred R. 
Savage, Marion W. 
Scanlon, M, J. 
Sexton, Charles W. 
Sheldon, Albert M. 


*Shevlin, Thomas H. 


Simmons, Chester. 
Smith, Bela W. 
Smith, Charles A. 


Snyder, Frank C. 
Snyder, Fred B. 

Snyder, Tohn P. 
Stabeck, Henry N. 
Stanley Hall. 

Stevens, Eugene M. 
Stevenson, T. W. Co. 
Stilwell, Eurene J. 
Sweatt, William R. 
Thomas, John W. 
Thompson, Charles T. 
Thompson, George P. 
Thompson, Leonard K. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tribune, The Minneapolis, 
Truesdale, Mrs. Hiram C. 
\Weehey JDyerel bop, dkolasay Ind 
Van Derlip, Mrs. John R. 
Van Dusen, Fred C. 
Velie, Charles D. 

Waite, Harry B. 
Walker, Willis J. 
Wallace, James G. 
Walton, Edmund G. 
Warner, Ellsworth C. 
Washburn, John, 
Washburn, William D., Jr. 
Webber, Charles C. 
Wellcome, Florado H. 
Welles, Charles F. 
Wells, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wheelwright, John O. P. 
Whelan, Ralph. 

Wilcox, John F, 
Williams, Charles R. 
Williams, Lewis H. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 

Wood, Mrs. Eliza V. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott. 
Wyman, James T. 
Wyman, Partridge & Co. 
Zonne, Ary E. 
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Twelve Through Cars 


EACH WEEK 


To California 
ChicagomNorthWestern Line 


Daily to Los Angeles via Omaha and Union 

F l Pacific Los Angeles Limited —compart- 
irst CG ass ments, drawing-room and open sections. 
Wednesdays and Saturdays via Kansas 


ee in ars City and Santa Fe California Limited. 
Nn Pp g C Wednesdays via Omaha and Union Pa- 


cific Limited. 
Every Wednesday via Omaha-Union Pa- 
cific, Salt Lake Route to Los Angeles. 


Every Saturday, via Kansas City and 
Santa Fe to Los Angeles. 


Tourist 
Sleeping Cars 


Interesting tours of the West, Southwest, California—Puget 
Sound. Round irtp ticket on sale daily. 
FLORIDA, GULF COAST AND SOUTHWEST 


Winter tourist tickets on sale daily during winter months. 
Liberal stopovers-—choice of routes. 


gq For travel information call upon or address: 


J. A. O'BRIEN 
General Agent Passenger Department 
Ticket Office: 
600 Nicollet Avenue, Minneapolis, Minn. 


GEORGE A. LEE 
Assistant General Passenger Agent 
708 Pillsbury Building, Minneapolis, Minn. 
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Minneapolis Symphony Orchestra 


PERSONNEL 
Eleventh Season, 1913-1914 


EMIL OBERHOFFER; Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concert master 


Karl Scheurer 
Carl Uterhart 
Walter S. Hancock 
Raymond F. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M. Dosch 
Edouard C. Kopp 
Oscar Baum 

Louis L. J. May 
Harry H. Herold 


SECOND VIOLINS 
Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedler 
Harry Maddy 
Otto Conradi 
Carl M. Lind 
H. C. Schutte 
Francis Pauly 
Albert Soergel 
George Koehler 
Hermann Boessenroth 
Edwin Peterson 


VIOLAS 
Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 
H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph E. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 


Richard Wagner 
Christian Erck 
George Ransom 
Felix Muetze 
Charles E. Calkins 
Alfred Frommelt 
Charles Hranek 
George Osborn 
Carl Rudolf 


BASSES 


Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 

Emil Schulze 

William Stein 

Edward M. Schugens 

Otto H. Krausse 

Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Carl Woempner 
Henry Woempner 
Vigo Andersen 

PICCOLO 
Vigo Andersen 


OBOES 
Alfred Doucet 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 
ENGLISH HorRNS 
Carl Steffensen 
Gustav Boehle 
CLARINETS 
Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph E. Maddy 
BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Clemens Rahn 
Charles Hranek 

CONTRA-BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 
H. Filerman 

TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Edwin Peterson 

TROMBONES 
Otto Gebhart 
Ralph E. Kenny 
Felix McIver 

TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl Rudolf 
Charles EH. Calkins 

ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Hermann Ruhoff 
LIBRARIAN 
Adelmour M. Hoskins 


Time Saved 


M ay we recommend for your convenience during 
1914 a Checking Account with this bank> You 


will find no other convenience will effect the same 
saving in time and effort and assist you to the same 


extent in the systematizing of your affairs. 


@ Deposits may be made by mail; a special pass- 


book will be furnished for this purpose. 


@ The FIRST NATIONAL BANK OF MINNEAPOLIS is 
situated at the center of the business district and 


invites accounts both large and small. 


FIRST NATIONAL BANK 


MINNEAPOLIS 
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ELEVENTH SEASON, 1913—1914 
SEVENTH EVENING CONCERT 


Friday, January 16, 1914, at 8:15 
Soloist: JULIA CLAUSSEN, Contralto 


PROGRAM 
| Suite ; ; ; : Bach-Mahler 


I Overture 
Il Rondo and Badineri 


Flute Obligato: Carl Woempner 


Il Air 
IV Gavotte 
Organ: Clavicembalum: 
Hamlin Hunt Hermann Ruhoff 
*“Ariadne auf Naxos,” Cantate for single voice Haydn 
3 Symphony No. 3, in C minor, Op. 78 for Orchestra, 
Organ and Pianoforte . Saint-Saens 


I Adagio—Allegro moderato—Poco adagio 
II Allegro moderato—Presto—Maestoso—Allegro —Molto allegro 


Organ: Piano: 
Hamlin Hunt Hermann Ruhoff 
Po etieSoptoel 
INTERMISSION 

4 **-Midvinter’, Op. 24. ©. ; Wilh. Stenhammar 
5  *Recitative and Aria—‘Spin’, Spin’” 

from “Den Bergtagna” Ivar Hallstroem 
6 ***Swedish Rhapsody—“Midsommarvaka” Hugo Alfven 


“First time in Minneapolis 
**First time in America 
**«* First time at these Concerts 


Emergency Exits indicated by Red Lights 
Mason & Hamlin Piano Used 


The doors of the hall will be closed during the performance of each 
number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 
to do so in an interval between numbers. 


Future Programs—Pages 29, 31, 33 and 35 
See Insert—Third Series of Popular Concerts 
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‘Plymouth Furs” the Best Available 


From all over the world we collect the most choice pelts 
so that “Plymouth Furs” have long been known as the best 
grade furs available. The workmanship of ““Plymouth 
Furs’’ is the best that skilled workmen can produce. 
Our models are conservative but at the same time they 
have that touch of originality and charm of detail which 
makes them desired by all well dressed women. 


THE PLYMOUTH 


HENNEPIN AVENUE at SIXTH STREET 
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Program Notes 


esi ee oe =. 2? Johann Sebastian Bach 
(1685-1750) 


Strictly orthodox musical purists criticised Gustay Mahler for the liberty he 
took with Bach’s music in constructing the orchestral suite played this evening; 
but Mahler and his supporters asserted that there is no artistic reason why the 
best movements from Bach’s suites should not be assembled and modernized, as 
they have no close inter-relations in their orginal forms. The four movements of 
the present number Mahler took from two Bach groups; the Overture in D and 
the Suite in B minor. These he skillfully modernized in several ways. In Bach’s 
time all expression marks were omitted, the interpretation being left to the taste 
of the individual performer. This method, so uncertain in its results, Mahler 
remedied by careful markings of the score. Also in the old days the so-called 
accompaniment, or “continuo,” was written only in figured and suggestive thor- 
oughbass and was played, almost as an improvisation, on the harpischord or clav- 
icembalum by the orchestra conductor. This important part Mahler scored for 
the organ and clavicembalum with exquisite taste, leaving the modern conductor 
free to direct his orchestra. The part for clavicembalum is played upon a modern 
pianoforte, the original instrument being of too faint a tone to be heard against 
the larger orchestra of modern times. The four movements follow closely the 
conventional forms mentioned in their titles. In the third one, the “Air,” will be 
recognized the familiar Bach Air for the G string, which has its proper place as 
the second movement of the Overture in D, where it is played upon the A string 
of the violins. 


2 “Ariadne auf Naxos,’ Cantate for single voice, Joseph Haydn 
(1732-1809) 


But little is known concerning this unfamiliar aria by Haydn except that it 
was composed in 1782; presented to the English music publisher Bland when he 
visited Haydn at Esterhaz in 1787 with the object of inducing him to come to Lon- 
don and conduct concerts of his own works; and that later on, when Haydn made 
his first visit to London that a certain “*Pacchierotti sang his cantata ‘Ariadne e 
Naxos.’” Printed on the fly-leaf of the edition used tonight (Breitkopf and Haer- 
tel) is a note signed by Ernest Frank, in which he says: “The present arrange- 
ment was inspired by the wish to bring to public attention a beautiful, but strangely 
unknown work of Haydn’s and thereby enrich the rather limited repertoir of con- 
cert singers, especially the contraltos.’ The accompaniment, originally for piano 
has been orchestrated by Edward Frank. Following translation of the German 
text was prepared by Harlow Gale: 


*Gasparo Pacchierotti was, perhaps, the greatest singer of the second half of 
the eighteenth century. He was born in 1744 at Fabriano, near Ancona, Italy, and 
died at Padua, Oct. 21, 1821. 
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The 
Security National Bank 


MINNEAPOLIS, MINNESOTA 


Capital, Surplus and Undivided Profits, . $ 3,700,000.00 


Resources «(G2 ncoice Geta 1913) +) ees anes 25,340,913.29 


OFFICERS: 
F. A. CHAMBERLAIN, President 


F. G. WINSTON : A Vice President FRED SPAFFORD : - s Cashier 
PERRY HARRISON a Vice President GEORGE LAWTHER . - Assistant Cashier 
E. F. MEARKLE : és Vice President STANLEY H. BEZOIER « Assistant Cashier 
J.S. POMEROY s : Vice President WALTER A. MEACHAM .,j Assistant Cashier 


DIRECTORS: 


L. C. BARNETT - - - - Barnett & Record Co. 

R. M. BENNETT ~ - - Pine Lands & Iron Mines 

A. S. BROOKS ~ - ~ - Brooks-Scanlon Lumber Co. 
E. J. CARPENTER - - - Carpenter-Lamb Co. 

F. A. CHAMBERLAIN - - - - President 

F. M. CROSBY - - - - Washburn-Crosby Co. 

L. F. DAY - - - - - Retired 

Cc. F. DEAVER - ~ - - F. H. Peavey & Company 

J. H. ELLISON ~ - ~ - Winston Bros. Co. 

PERRY HARRISON - - - Vice-President 

LOUIS K. HULL - ~ ~ - Attorney 

F. P. HEXON - ~ - - Lumberman, La Crosse, Wis. 
MORRIS McDONALD - ~ - - McDonald Bros. Co. 
SUMNER T. McKNIGHT - - - S. T. McKnight Co. 

E. F. MEARKLE - - - - Vice-President 

WwW. S. NOTT - - - - W.S. Nott Company 
GEORGE F. PIPER - - - - Piper & Company 

J. S. POMEROY - - - - Vice-President 

J. H. QUEAL  - - - - - J. H. Queal & Co. 

THOMAS L. SHEVLIN - ~ - Shevlin-Carpenter Co. 
FRED B. SNYDER - ~ - - Attorney 

JOHN R. VAN DERLIP - - - Attorney 

E. C. WARNER - ~ - - Midland Linseed Products Co. 
Cc. C. WEBBER - - - - Deere & Webber Co. 

F. G. WINSTON - - - - Winston-Harper-Fisher Co. 
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Theseus, my life! Thou not here? Whither hast thou fled? 
Thou wert reposing so sweetly by my side! , 
No, with false flattery a dream-image has deceived me. 


Recitative. 

Yonder in rosy light nears Aurora. The sea announces radiantly the ar- 
rival of the light-encircled god. 

Theseus, Theseus, my lord! Alas, not yet dost thou appear? 

Has the roaring of lions in these woods inflamed thee to combat? 

Oh, come, Oh turn back! Never can the richest booty atone for my fear. 

On the breast of thy spouse, in the arms of thy true one, cool thy hero’s 
wild fire. 

Forget here that the earth still shelters monsters. 

No longer can my timid heart bear this empty stillness. 

The whispers of terrible premonition sound from the abysses: 
Thy spouse trembles. 

Beloved, come, behold my tears! 


Aria, 
Beloved lord, Oh appear, bring peace to this heart, 
See how lonely I here weep, come and soften my grief! 
Look down, ye favoring gods, look upon me with pity: 
"Twas ye gave me this timid heart! - 
Ah, where dost thou wander, Theseus? 
To whom do I speak? My laments return only an echo. 
Theseus is afar, he gives me no answer: 
No breeze bears to him my sighs, my calls. 
There on the shore a cliff stretches toward heaven: 
I could discover him upon the summit: 
Should the valleys hide him, I would descend them! 
Ye gods! Is it possible? What must I see? 
That is the ship of the Greeks. Ah, how they fly! 
Theseus, he among them? No, it cannot be! 
And yet, it is he: he flees: he can leave me here to pine? 
No hope for me: I am lost! 
Theseus, Theseus, Oh hear, hear me! 
All, all in vain: the floods, the winds snatch him forever from my sight. 
Would the gods hunted thee with a just revenge! 
Thankless one: I dared my life to rescue thee: 
And thou canst leave me? 
And thy promise, thy sacred oaths, where are they? 
Traitor, canst thou forget them? 
Whither can I turn? 
Where find pity, since Theseus deserts me? 
Strength forsakes my limbs, they tremble: 
Night curtains my dimming eye: darker is the night: soon all will end! 
Ye gods, let me die, chosen only for woe: 
All is lost to me, what can life be more? 
Open the dark abyss, bury me in its cavern, 
Since healing never can I find, Oh_holy, eternal ocean! 
Hide me, wretched me, thou sacred, everlasting sea! 


3 Symphony No. 3, C minor, Op. 78. . ~~. Camille Saint-Saens 
(1835- +) 


Although Saint-Saens’ C minor symphony is numbered the third of this French 
composer’s works in this form, it is, in reality, the fifth symphony composed and 
brought to performance by this modern master. Two of these works were, after 
their first production, looked upon with disfavor by their creator and were never 
published. 


The composition of the C minor symphony was the result of a a request made 
to Saint-Saens by the Philharmonic Society of London. The work was commenced 
early in 1886, and was brought to its first hearing May 19, 1886, at the fifth con- 
cert of the Philharmonic Society’s season, given in St. James’ Hall, London. On 
this occasion Saint-Saens not only conducted his new symphony, but appeared as 
piano soloist in Beethoven’s G major piano concerto. The orchestra was con- 
ducted, save in its performance of the new symphony, by Sir Arthur Sullivan. 
The new symphony aroused much comment and a good deal of discussion. Many 
conservative English critics, while admiring the work as abstract music, were dis- 
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TEA GOWN 


white accordion 
pleated chiffon cloth 
with pink messaline 
with 


cream allover lace, 


overdress 


satin buckle and 
girdle, 


$45.00 


Boudoir Robes 
Tea Gowns 
Negligees 

and 

Pullman Robes 

up to $50.00 


You can match any de- 
sired color scheme in our 
wonderfully varied collec- 
tion of Boudoir Robes, Tea 
Gowns and Negligees from 


Paris, New York and Japan. 


Exquisite garments are 
shown in beautiful silks, 
shadow laces, chiffons, fine 
challis and cashmeres. One 


blos- 


soms real on the embroid- 


almost believes the 


ered, delicately tinted and 
softly padded silk kimonos 
and robes that have come 
all the way from Japan to 


Dayton’s in Minneapolis. 
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A Rich Showing of 


Nicollet Avenue 
7th and 8th Streets 


TEA GOWN 


of light blue Crepe de 
Chine with white net 


_ vest, dainty rosebuds of 


cream lace; 


pink and blue; allover 
overdress 


with crepe de chine 


| 


_In French Room, Second Floor 


girdle and rose touches 


$35.00 
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posed to condemn its departure from the classical form of symphonic construction, 


The score of the symphony bears the inscription: “To the Memory of Franz 
Liszt.’ This has led some commentators to associate certain portions of the C 
minor symphony with Saint-Saens’ emotions of grief at the passing of the illus- 
trious pianist-composer who had been his friend. That this association is wholly 
unwarrantable is easy of proof, for Liszt was still alive when the French master 
was composing his symphony, and he did not die until two months after the work 
had been produced. Moreover, the placing of Liszt’s name upon the published 
score was clearly an afterthought. No mention of it is to be found in the program 
of the Philharmonic Society’s concert, when the score distinctly stated that the 
symphony was composed expressly for this organization. 


The following explanation of the composer’s intentions, and the analysis which 
accompanies it, are translated from Saint-Saens’ own writings: 

“This symphony, like the author’s fourth concerto, and sonata for piano and 
violin, is divided into two movements. Nevertheless it contains, in principle, the 
four traditional movements; but the first, arrested in development, serves as an 
introduction to the Adagio, and the Scherzo is linked by the same process to the 
Finale. The composer has thus sought to avoid the endless repetitions which 
more and more tend to disappear from instrumental music under the influence of 
increasingly developed musical culture. 

“The composer, believing that symphonic works should be allowed to benefit 
by the progress of modern instrumentation, has made up his orchestra of three 
flutes, two oboes, English horn, two clarinets, bass clarinet, two bassoons, double 
bassoon, four horns, three trumpets, three trombones, tuba, three kettledrums, 
organ, pianoforte, triangle, cymbals, bass drum and the usual strings. 


FIRST MOVEMENT. 


“After a slow introduction consisting of a few plaintive bars 
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the initial theme, somber and agitated in character, is stated by the strings in C 
minor: 


No. 2. Allegro Moderato. 
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A Just Right Temperature to a Certainty 


What does the heating question in your home mean? Does it mean 
guess work, depending on your memory and constant attention? If so, 
you can positively eliminate every bit of this daily effort and enjoy an 
even, healthful temperature with exactly the desired degree of warmth 
morning, noon, night. This result absolutely and perfectly obtained with 


INNEAPOLIS” 
AV Wear hea TOR 
“The Heart of the Heating Plant” 


In the Twin Cities alone over 15,000 homes have a 
‘‘Minneapolis.’’ Used with any kind of heating plant— 
steam, hot water, or hot air. 


Ask for Booklet 


Sold by the retail heating trade everywhere under a 
positive guarantee of satisfaction. 


Minneapolis Heat Regulator Co. 
WM.’R. SWEATT, President 
Factory and Offices: Fourth Ave. So. and 28th St. 
Phones: N. W. So. 646; T. S. Calhoun 3534 


: W Straight south for 
This ay if OT over 500 miles away 
from the cold quickly 


C a l 1 { O r Nh 1 a —then west through 


warm southern _lat- 
itudes to California. Through sleepers from Minneapolis 


Via the California Limited 


We're here to make travel easy for you. We'll deliver the 
tickets and call at your home or place of business and help you 
with your plans. Our help won’t cost you anything and it 
may save you money. Use your telephone, it’s handy—call 
N. W. 3080; T. C. 262. 


Ask C. D. FISHER, A. G. P. A., 428 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080 Tri-State 262 


a Chicago S=™=a4 


Great Western 
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“The first translation of this theme 
No. 3. Woodwinds. 
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leads to a second subject— 
No. 4. First Violins. 
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marked by a greater tranquility. This, after a short development presenting the 
two themes simultaneously, appears in a striking form 


Nee cue ie! -L 26t02. 


which is, however, of brief duration. A second transformation of the initial 
theme follows: 
INOW OF Strings. 
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“Various episodes bring with them increasing calm, and so lead to the Adagio 
in D flat, the theme of which, extremely quiet and contemplative, is stated by the 
violins, violas and ’cellos, sustained by chords on the organ: 
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Barnum Baggage has been made in Minneapolis since 1 880 


BARNUM 


N Wardrobe Trunks 


sT. 1885 


MINNEAPOLIS 
XW y Barnum Wardrobe Trunks are made in a 


great variety of style and finish. They 


have an y to resist hard usage, an appearance of gentility, 
a convenient interior arrangement and all the capacity possi- 
ble under the new baggage regulations to which they conform. 


May We Show You? 


BARNUM TRUNK COMPANY 
804-806 Nicollet Ave., Minneapolis 


Winter Rates are now on sale oShina : th il - A 


for the South— 


Florida 


New Orleans 


Lounge Car Service 


To Chicago 


Texas An exclusive feature of Burlington 
Service, providing gentlemen’s club 
car, ladies’ parlor, library, writing 

Cuba room and buffet-grill service. On 


the Chicago Limited 


via the Burlington 


° - Leaves Union Depot daily at 7:45 p.m. Arrives 
Come to us for ‘information Chiepor 9100s cmineee "eae 


Three other perfect Burlington trains leave Union 
regarding rates and through Depot daily at7:40a.m., 6:15p.m. and 10:25 p.m. 
fs . For tickets, reservations, etc., write, call or phone 
train service. J. F. Mc ELROY, City Pass. Agt. 
313 eas Ave. Phones: ale State 
enter 311, Main 
F.M. Rugg, N.¥ v P.A., 1513 Pee Bids. ., ot. Paul 


The famed Chicago Limited is the best train 
to take, 
Twin Cities in. the evening—Chicago when 


you wake. 
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“This subject is next taken up by a clarinet, horn and trombone, accompanied 
by the strings divided into many parts. After a variation, en arabesque, executed 
by the violins, the second transformation of the initial theme of the Allegro re- 
appears, bringing back a vague feeling of unrest, augmented by dissonant har- 
monies 
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which soon make way for the theme of the Adagio, this time played by a violin, 
viola and violoncello soli, accompanied by the chords of the organ and the per- 


sistent rhythm in triplets of the preceding episode. The first movement ends with 
a coda, mystical in sentiment, presenting in alternation the two chords of D flat 


major and E minor. 
SECOND MOVEMENT. 
“The second movement opens with an energetic figure, Allegro moderato, 
No. 9. Allegro Moderato. 
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immediately followed by a third transformation of the initial theme of the first 


movement, 
inv. 10. Woodwinds. 


more agitated than its predecessors, and limited to a fantastic character which 
frankly declares itself in the Presto 
No. 11. Woodwinds. 
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Coast to Coast the 


900 LINE 
Offers Modern Trains and 


Superb Service 
SCENIC LINES TO THE WEST 


Spokane and Portland Vancouver and Seattle 
By Way of the Canyons Thru the Canadian Rockies 
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Winnipeg and the Coast 
LE SOLID THROUGH TRAIN to the EAST 
i 


= O To Montreal and Boston via the ‘‘Soo’’ Locks 


DULUTH and SUPERIOR 


Two All-Steel Trains Daily 


CHICAGO and MILWAUKEE 
Winnipeg and Western Canada 


MINNEAPOLIS TICKET OFFICE ST. PAUL TICKET OFFICE 
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where appear from time to time, transient as lightning, the arpeggios and rapid 
scale passages of the pianoforte, accompanied by a syncopated rhythm in the or- 
chestra, each time in a different key. These playful passages are interrupted by 
an expressive phrase. To the repetition of the 4llegro moderato succeeds a second 
Presto, which apparently starts to repeat the first, but scarcely begins before there 
appears a new figure; calm, grave and austere 


No. 12. Dasses. 
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and quite the opposite of fantastic in character. A conflict ensues, ending with the 
defeat of the agitated and fantastic element. The new idea soars aloft as in the 
blue of a clear sky, to the heights of the orchestra, and a Maestoso in C minor 
announces the ultimate triumph of the idea, calm and elevated. The initia! theme 
of the first movement, now completely transformed, is next stated by the divided 
strings and the pianoforte and taken up by the organ with all the forces of the 
orchestra. Development follows, almost entirely constructed in three bar rhythm: 


No. 13. Allegro. 
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An episode, quiet and somewhat pastoral in character, is twice repeated 
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and a brilliant coda, in which the initial theme, by a final transformation, takes 
the form of a violin passage, finishes the work—the three bar rhythm here becom- 
ing, by natural logic, one vast measure in triple time of a whole note each, or 
twelve quarter notes in a measure.” 
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KISER PHOTO co. FOR crest NORTHERK’ BAILW: 


Looking south from Summit of Pollock Mt., Piegan Pass, Glacier Nationai Parr 


Glacier National Park 


Uncle Sam’s newest and only national playground 
on the main line of a transcontinental railway 


Over 1,500 square miles of mountain scenery, unsurpassed for beauty 
and grandeur on this continent. This region of scenic beauty and 
scientific wonders awaits the tourist, the explorer, the fisherman, the 
artist, the scientist, the mountain climber, to whom it offers abundant 
opportunities to penetrate into the more remote regions which as yet 
have not been visited by tourists. 


Vacations $1 to $5 Per Day 


Tours by automobile, horse-stage, launch, saddle horses or afoot can 
be made at a cost of from $1.00 to $5.00 per day. There are no fixed 
definite tours which must be conformed to—you can make a com- 
plete camping tour of the Park, independent of hotels or Great 
Northern Camps if you desire. 


Excellent hotel accommodations are provided at Glacier Park Hotel, 
at eastern gateway to the Park, Belton Chalets at western entrance 
and chain of Swiss Chalet Camps through- 
out the Park. j 


BOOKS FREE—Write for full and detailed 
information regarding this most wonderful 
of Nature’s playgrounds. 
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“See America First” 


W. J. DUTCH V. D. JONES 
Dist. Pass. and Ticket Agent City Pass. and Ticket Agent 
Fourth and Robert Sts. 313 Nicollet Ave. 
St. Paul Minneapolis 


National Park Route 


H. A. NOBLE, General Passenger Agent, ST. PAUL, MINN. 


Panama-Pacific-International Exposition, San Francisco, 1915 
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ASUCD Mie OsRsIigUSNiz M-IcN NE A. P*OgizaraS 


THIRD (FINAL) SERIES 


Six Popular Sumday Courerts 
Minneapulis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 


DATES AND SOLOISTS 


*FOURTH CONCERT 
Sunday, March 15 


FIRST CONCERT 
Sunday, February | 


Myrtle Elvyn 


Distinguished American 
Pianist 


Jeannette Durno 


Bniliant Chicago Pianist 


SECOND CONCERT 
Sunday, February 8 


Richard Czerwonky 


Popular Violin Virtuoso 


FIFTH CONCERT 
Sunday, March 22 

Irma Seydel 
Remarkable Young Violinist 


Concertmaster of the Orchestra Great European Success 


*THIRD CONCERT 
Sunday, February 15 


Senta Erd 


SIXTH CONCERT 
Sunday, March 29 


Helen Ax Brown 


Dramatic Soprano Coleratura Soprano 


*In order to take care of the desirable engagements offered it has been found necessary 
to extend the coming Third Annual Eastern Tour to three full weeks, necessitating a reduction 
of the customary number of Popular Concerts (seven in a series) to SIX CONCERTS. 
The usual one-week interval between these concerts will prevail with one exception: there 


will be an interval of FOUR WEEKS between the THIRD and FOURTH CONCERTS 


PRICE OF SEASON TICKETS (Six Concerts) 
$1.50 and $3.00. Box Seats, $4.50 


PUBLIC SALE OF SEASON TICKETS OPENS 9 A. M. 
MONDAY, JANUARY 19 


At the CABLE PIANO CO.’S TICKET OFFICE, Nicollet at Eighth 
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4 ‘“Midvinter,’ Op. 24 . . . . . Wilhelm Stenhammar 
Giieee S 


Wilhelm Stenhammar, son of the distinguished Swedish composer, Peer Sten- 
hammar, was born in Stockholm in 1871. Together with Hugo Alfven he stands 
at the head of modern Swedish composers. In addition to two operas, “Tirfing,” 
and “Hochzeit auf Solhaug,” he has composed two piano concertos, two sym- 
phonies, works for chorus and orchestra, songs with orchestra and piano, violin 
and piano sonatas, three string quartets, and many pieces for piano. He himself 
is an excellent pianist with a reputation as an interpreter of Beethoven. At present 
he is conductor of one of Sweden’s foremost symphony orchestras, that at Goth- 
enburg. Previous to this he conducted the Stockholm Philharmonic Orchestra 
and the Royal Opera. 

In a note printed in the score, Stenhammar gives the following information 
concerning the tone poem, “Midvinter,” performed in America for the first time 
tonight : 

The thematic material contained in ‘“Midvinter” is derived from several old 
Swedish dance-tunes the composer heard played by one of the famous country 
dance fiddlers, Hinns Anders, of Ostnor, in Mora (Dalarne)—and the old psalm 
“Dat Heilig Dag” (The Holy Day), the same that is still sung every Christmas 
morning in the churches in Mora. 


The work is scored for piccolo, two flutes, two oboes, two clarinets, three 
bassoons, four horns, three trumpets, three trombones, tuba, tympani, strings and 
a chorus of mixed voices. The use of the chorus is optional and is generally 
omitted. 


5 Ingeborg’s Aria, “Spin’, spin’”’ from ““Den Berg- 
rr ee eee var Hallsitoem 
(1826-1891) 


Ivar Hallstroem was born in Stockholm in 1826 and died there in 1891. He 
first studied law and for a while was private librarian to the Crown Prince, now 
King of Sweden. He gained a prize from the Musical Society in Stockholm in 
1860, for “The Flowers,” an idyll for solo voices, chorus and orchestra. He next 
composed two operas, both of which were failures, but in 1874 his opera “Den 
Bergtagna” (Bride of the Mountain King) made a decided success. The success 
of this opera gave a new impetus to Swedish dramatic composers, and while 
much better works have been written by the later Swedish writers, at least from 
the artistic standpoint, to Hallstroem must be given the credit of founding the 
National Opera of Sweden. Like so many of the Scandinavian operas and large 
chorus works, the story of “Den Bergtagna” deals with trolls, gnomes, and moun- 
tain spirits with which the folk-lore of Sweden and Norway abounds. 


This opera is in five acts, text by Frans Hedberg. It was first performed 
at the Royal Swedish Theatre in Stockholm, May 20, 1874, and is dedicated by 
Hallstroem to his friend and patron, King Oscar II, of Sweden. The play 
deals with the period shortly after christianity had been introduced into Sweden; 
the scene is laid in the neighborhood of Krokeks Cloister, in the Kolmorden moun- 
tains. The story is that of a beautiful young girl who has been carried off by 
the mountain king and forced to become his bride. The aria sung tonight follows 
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Perfected 


Train Service 
St. Paul- Minneapolis to 


Hinckley, 
Duluth-Superior 


Twin City-Twin Ports Local 


Leave Minneapolis 8:10 a.m. Leave St. Paul 8:50 a. m. 


_Lake Superior Limited 
Leave Minneapolis 2:00 p.m. Leave St. Paul 2:30 p. m. 


Twin City-Twin Ports Express 
Leave Minneapolis 11.00 p.m. Leave St. Paul 11.40 p. m. 


Train Boras Oe aie a -Date. ROAD BED THE BEST EVER. 
or aking Time. Union stations at terminal 
GREAT BIG BAKED POTATOES Served on Cafe- Observarien Car 
of Lake Superior Limited. 


Northern Pacific Railway 


ep teers fe 
it 
5th and Robert Sts. 19 Nicollet Block 
t. Paul Minneapolis 


A.M.CLELAND 
Gen’l Pass’r Agt. 
St. Paul 


MMMM UU 
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Program Notes—Continued 


a short prelude opening the fourth act. The scene represents a small hall in the 
castle of the king, deep within the mountain. Ingeborg is seated spinning flax on 
a golden spindle. After a while she begins to sing the following aria: 


“Spin, spin, mountain halls within, 
Golden distaff, spin! Spin 
Silver threads, the flaming, 
Crystal flashes framing, 
Spin, my distaff, spin! 
Where is the king? O, where is my consort? Why does he leave 
me so lonely here? 
Yet, why query? How gladly all comfort we give to him who’s to 
us dear! 
Sweetly at his breast found I love and rest; 
Sorrow, doubt and anguish fled our home, the bless’d. 
Softly held I ’pon my arm, clasped them to my bosom warm, 
Son and daughter fairest. 
Yet, thou, O, longing of deep charm, 
From these mountains bearest! 
Sweetly at his breast found I love and rest; 
Sorrow, doubt and anguish fled our home, the bless’d. 
It is as if memory whispered then of sunlight ’pon green growing 
meadows, 
The fragrance of spring from whose flowers I came to the gold 
glimmer mountain shadows. 
It is as if spoke in my heart a voice of mother and friend, the 
dearest. 
Then burneth my head, then heaveth my breast, and husband and 
children vanish. 
I will flee, I will forth from each fettering band 
To my childhood’s beckoning strand! 
But then I am pressed hard to his breast, by his voice am caressed, 
And my longing is stilled, 
With peace my heart filled, 
And my harrowing quest 
Finds a harbor of rest! 
Spin, spin, mountain halls within, 
Golden distaff, spin! Spin 
Silver threads, the flaming, 
Crystal flashes framing, 
Spin, my distaff, spin!’’ 


—HEnglish Translation by Dr. Victor Nilsson. 
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6 Swedish Rhapsody, “Midsommarvaka” . . . Hugo Alfven 
(1872:- ~) 


Hugo Alfven is one of the foremost modern Swedish composers. He was 
born in 1872 and his versatile artistic talents have received a thorough and scholar- 
ly training. After studying musical theory and composition under the foremost 
masters of Europe he became a teacher of these subjects in the Royal Con- 
servatory of Music in Stockholm. He has composed many beautiful songs, a 
sonata for violin, three symphonies and several rhapsodies for orchestra. His 
symphony in D minor, ranked with the best symphonic works of the modern era, 
has had several successful performances in Germany and England. 

“Midsommarvaka” is a fantasy on popular Swedish folk melodies depicting 
the moods evoked by an old-time Swedish midsummer-wake—the dancing and the 
games around the Maypole through the magic night of Midsummer-eve, The first 
theme of the beautiful Andante intermezzo is of the composer’s own invention, 
while other themes are borrowed from the folk music of Sweden and elaborated 
by the composer. 


JULIA CLAUSSEN 
The Great Swedish Contralto 


WRULES OF THE 


suit Claes Mason & Hanlin 
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ANDREAS DIPPEL, GENERAL MANAGER TELEPHONE HARRISON 1243 
BERNHARD ULRICH, BUSINESS MANAGER CABLE ADDRESS ‘‘CHICOPERA”’ 


CHICAGO GRAND OPERA COMPANY 


AUDITORIUM THEATRE 


CHICAGO, Jan’y 2, 1913 
Cable Piano Company, 


Gentlemen: 
It is a pleasure to tell you how much I appreciate the 
Mason & Hamlin Piano. 


Its unusual delicacy of tone quality, coupled with its immense 
power, makes it an unequaled instrument of expression for a musician. 


Count me as one of its sincerest friends. 
Very truly yours, 


. Julia Cliuslen 
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ONLY AT OUR WAREROOMS CAN BE FOUND THE NOTABLE 


Miso X Hamlin 


FOR WHICH WE ARE THE NORTHWESTERN FACTORS 


It is the official piano of the Chicago Grand Opera Co., Boston 
Grand Opera Co. and Philadelphia Grand Opera Co. It is the 
choice of the world’s greatest orchestra conductors and the pref- 
erence of the leading concert artists such as Harold Bauer, Melba, 


Kubelik, Teyte, Mme. Clara Butt, Thibaud, Clement, and Kennerley 


Rumford. 


NICOLLET at EIGHTH 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


FRITZ KREISLER, Violinist 


Soloist at the 
EIGHTH SYMPHONY CONCERT 


Fritz Kreisler, born in Vienna, Feburuary 2, 1875, began his career as a youthful 
prodigy and it was as such that he came to America in 1889 when he was fourteen 
years old, with Moritz Rosenthal, the pianist. On his return to Vienna, he 
abandoned his music for ten years and devoted himself to other work. He 
attended the high school in Vienna, studied medicine, his father having been a 
physician; studied art in Rome and Paris, served his time in the army, with the 
rank of an officer, in a Uhlan regiment. WHaving finished his outside studies he 
again took up his violin and in 1899 reappeared on the concert platform in Vienna. 
Not satisfied with his success he retired for two months, devoted himself com- 
pletely to his instrument with the result that when he appeared again his per- 
formances created a sensation. Since then nothing has occurred to mar his success. 
He has played in every important music center in the world and his appearance is 
always an event. His attractive personality, his modesty of demeanor, his artistic 
sincerity are alike rare as they are notable. 


Eighth Symphony Concert 
Friday Evening, January 30, 1914, at 8:15 
Soloist: FRITZ KREISLER, Violinist 


Program 


| *Variations on a Theme by Joseph Haydn, Op. 56a _—. : Brahms 
2 Symphony No. 5, in C minor, Op.57 . : ; : Beethoven 


I Allegro con brio 
ndante con moto 


Ill Scherzo—Allegro 
inale—Allegro 


INTERMISSION 
3 Concerto for Violin and Orchestra in D major, Op. 61 Beethoven 


I Allegro ma non troppo 
arghetto 
II 


I Rondo 
_. 2a Program Subject to Change 
*First time in Minneapolis 
Tickets: $1.50, $2.00, $2.50. 


Seat Sale opens Monday, January 26, at 9 A. M 


Ticket Office: Cable Piano Co., Nicollet at Eighth. 


Che Northmestern Conservatory 
1885 MUSIC, ART AND EXPRESSION 1914 


Second, Fourth and Fifth Floors— 806 Nicollet Ave., Minneapolis 


DEPARTMENTS 


VOICE PUBLIC SCHOOL MUSIC 
PIANO PUBLIC SCHOOL DRAWING 
ORGAN DOMESTIC SCIENCE 
VIOLIN EXPRESSION and DRAMATIC ART 
HARMONY DANCING and PHYSICAL TRAINING 


All Theoretical Branches of Music 
All Band and Orchestral Instruments 


New term with many free classes begins Jan. 26th. Each department is 
in charge of a director who is a recognized artist and specialist. The Con- 
servatory has, in addition to the heads of departments, a large corps of able 
assistants which makes it possible to offer grades of work to suit the de- 
mands of either beginners or advanced students and a scale of rates that 
meets the needs of pupils whatever their circumstances. Private as well as 
class lessons. Call or write for catalogue and information. 


Announcement of 


THE NORTHWESTERN REPERTORY PLAYERS 


The Conservatory announces the formation of a Dramatac Producing 
Club, known as The Northwestern Repertory Players. A series of produc- 
tions will be offered during the remainder of the season. Plays of special 
interesi and of undoubted dramatic worth will be presented. Original plays 
will also be produced on occasion. 


Student Production under Direction of Walton Pyre 


This plan offers to students of acting and expression an excellent op- 
portunity to appear in public and to secure advantages of the kind that only 
professional experience ordinarily brings. All interested to learn more par- 
ticulars should apply to Mr. Walton Pyre, director of the School of Ex- 
pression, Northwestern Conservatory, 806 Nicollet Avenue. 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


MARY ANN KAUFMAN, Soprano 


Soloist at the 
THIRTEENTH POPULAR CONCERT 


Mary Ann Kaufman was born at Richmond, Indiana. Her beautiful natural 
voice attracted the attention of Miss Lucy Fansisco, director of the department of 
music at Earlham College, Richmond, with the result that Miss Kaufman special- 
ized in voice culture during the three years she attended this institution. From 
there she went to Cincinnati where she spent four years studying with Edwin W. 
Glover and Madam Tecla Vigna, graduating from the latter’s vocal school in 19IT. 
While in Cincinnati, successful appearances with the Musical Art Society and the 
Orpheus Club brought her several flattering offers from other cities with the 
result that in 1912 she accepted a position in one of the leading churches in Chicago 
where her talent and voice soon secured her many desirable concert and other 
engagements there and in nearby cities. Last season Miss Kaufman appeared with 
the Minneapolis Symphony Orchestra at Madison, Wis. The forthcoming will be 
her first appearance in Minneapolis. 


Thirteenth Popular Concert 
Sunday Afternoon, January 18, 1914, at 3:30 


Soloist: MARY ANN KAUFMAN, Soprano 


Poe r a m 


| Polonaise (“Military”), A-flat major, Op. 53. : ; Chopin 
2 Overture—‘Sakuntala,” Op. 13 . : Goldmark 
3 Suite—“L’Arlesienne”  . : ; ; Bizet 
4 Aria—‘Leise, leise,” from ‘Der Freischuetz” . : Weber 
5 *“Danse Sacre” and “Danse Profane”. ao Tinel 
6 *Two Numbers for String Orchestra . Percy Grainger 
(a) Irish Tune from County Derry 
(6) Mock Morris 
7  Aria—‘‘Ah fors’e lui,” from “Traviata”’ ; F ‘ Verdi 


8  Waltz—“On the Beautiful Blue Danube” . : j Strauss 
Program Subject to Change 


*First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to each Concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Kimball 
Grand Pianos 


Praised for their beauty of tone by hundreds of the world’s great 
artists. One says: “Charmed with its beautiful tone;’ others: “It 
unites brilliancy and depth of tone” and is “a perfect accompani- 
ment to the voice.” 


For Music Room or Parlor, the Kimball 


small grand is especially fortunate in design, in compass and in tonal beauty. It 
is made in exquisite Mahogany, Circassian Walnut and in Oak. 


Kimball Upright Pianos 


in beautiful new designs in many varieties of wood and finish. 


W. W. KIMBALL CO. 


(ESTABLISHED 1857) 
Minneapolis Branch Store 

COR. MARQUETTE AVE. and EIGHTH STREET 
GEO. R. ALMY, Manager 


| The Minneapolis Symphony Orchestra 
EMIL. OBERHOFFER, Conductor 


CORNELIUS VAN VLIET, Cellist 


Soloist at the 
FOURTEENTH POPULAR CONCERT 


Cornelius van Vliet was born at Rotterdam, Holland, September |, 1886. His 
fondness for music prompted his father to have him instructed in violin and piano, 
but when he reached the age of nine his whole interest became centered in the 
cello. His first master was Prof. Oskar Eberle, after whose death he continued and 
completed his studies with Prof. J. Mossell in Amsterdam. In addition to having 
appeared as soloist in the principal cities of Europe, Mr. van Vliet held responsible 
positions in such organizations as the Konzertgabouw Orchestra at Amsterdam, 
Wm. Mengelberg, conductor; Philharmonic Orchestra, Leipzig; Philharmonic 
Orchestra, Prague; and the Philharmonic Orchestra of Helsingfors, Finland. He 
resigned from the last named to accept the position of solo cellist of the Kaim 
Orchestra, Munich, and in 1908 was engaged by Felix Weingaertner as solo cellist 
of the Vienna Royal Opera, which position he held for three years. His ambition 
to see America brought him to this country two years ago, the present being his 
second season as solo cellist of the Minneapolis Symphony Orchestra. 


Fourteenth Popular Concert 
Sunday Afternoon, January 25, 1914, at 3:30 


Soloist: CORNELIUS VAN VLIET, Cellist 


Program 


| Wedding March : , : 2 é : Mendelssohn 
2 *QOverture to “Marriage of Jeanette” : : : Masse 
3 Spanish Caprice . : : sgetink Korsakow 
4 Concerto for Cello and Oretestra i in ie minor . : : Saint-Saens 
5 Roumanian Rhapsody, No. 2, in D major } F E Enesco 
6  Humoresque ‘ ‘ ‘ 3 2 ; ; Dvorak 
(Orchestrated by EMIL OBERHOFFER) 
7 Waltz Intermezzo from Ballet, “Gretna Green” : Guiraud 
8 Introduction to Act III and Bridal Chorus from pL oheterk: : Wagner 


Program subject to change 


*First time in Minneapolis 
Seats for Popular Concerts always 25c and 50c 


eat Sale opens the Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Richard Czerwonky Cornelius Van Vliet 


Violin School— Ensemble Solo Cellist of the 


Available for Violin Recitals, Chamber Minneapolis Symphony Orchestra 


Concerts and Private Musicals Recitals, Musicals, Private Lessons 


Assistant Teacher—Franz Dicks Studio—Frank Bldg Ato aaBemee 
Studio—49 South 8th Street 
Residence—4116 Lyndale Ave. S. 

Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 


Mrs. Goodwin sip ch 
Maximilian Dick 
BEL CANTO METHOD ; 
ja pe V iolin— V ioloncello— Ensemble 
y Minneapolis Studio, 49 S. 8th St. 
Minneapolis Studio, Frank Music Bldg. St. Paul Studio, 665 Central Park Place 
St. Paul, Mrs. Backus’ School for Girls Ne Wi: Phones: « Nics 1976——Cedamaea 
Wilma Anderson-Gilman Hermann A. Ruhoft 
Pianist Pianist 
Ruth Anderson Accompanist—Pupils accepted 
V iolinist Studio—3524 First Ave. South 
49 So. 8th Street Phone Nicollet 1736 N. W. Phone Colfax 3603 
Mme. Mastinelli Mrs. John Waterhouse, Pianist 
Coloratura Soprano Mr. John Waterhouse, Violinist 


Engagements Acccepted 


Solos and Ensemble Playing 
. Private Lessons, Chamber Music and 
Studio—Brooks-Evans Piano Co. Harmony Classes 
Residence—The Leamington For appointments phone Center 2119 


Coaching—Opera, Concert, Salon 


Henry J. Williams Richard Wagner 
Concert Harpist Cello Soloist 
Engagements, Recitals, Pupils Recitals, Musicals, Ensemble 
Studio— 1374 Spruce Place Address communications care of 
Phone Nicollet 5073 Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 
Mr. and Mrs. Freemantel may be engaged for Song Recitals 
and Musicales. 
PHONES: N. W. Main 3264 T. S. Genter 3952 Residence Phone, N. W. Colfax 4401 
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The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 
1913-1914 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 
MINNEAPOLIS | 


DIRECTORS 


F,. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 


T. B. JANNEY C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 


E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 


A. A. CRANE Jc A. DALES 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 


JOHN T. BAXTER 


President 


In ratio of assets to reserves the STRONGEST, and 
in insurance in force the second LARGEST of all purely 
mutual old line companies west of the Mississippi River. 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT‘L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M. BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 

HAZEN J. BURTON ALFRED F. PILLSBURY CHARLES S. PILLSBURY 

ELBERT L. CARPENTER EDWARD C. GALE EUGENE. M. STEVENS 

GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


The address 
for 

The Beautiful 

The Artistic 


and 


The Useful 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH SS! MINNEAPOLIS 


Mardi Gras— New Orleans 


February 19th to 24th, 1914 
$ 6 5 Round Trip Fare from the Twin Cities. ‘Tickets 
AA 


aaa On Sale daily February 17th to 23rd. Final 
return limit March 6th, with privilege of 
extension until March 23rd, 1914. 


SEVEN DAILY TRAINS 


from the Twin Cities, including the famous steel - equipped 
Pioneer Limited, make convenient connections at Chicago with 
all through trains for New Orleans and other resorts of the South. 


CHICAGO 


Milwaukee & St. Paul 
RAILWAY 


Through railroad and sleeping car tickets at 
328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W. B. DIXON, Ass’t Gen. Pass. Agent, St. Paul 


Subscribers to the Guaranty Fund 


TL HE Minneapolis Symphony Orchestra, designed to foster the 

love of symphonic music in this community and elsewhere, is 
maintained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 


participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer EF. 
Atkinson, Fred G. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Ballord, John G. 
Barber, Edwin R. 
Bardwell, Lamont J. 
Barton, C. Albert. 
Bell, James S. 
Bell, David C., Investment 
Go: 
The Bellman. 
Bennett, Russell M. 
Benton, Mrs. Emma P. 
Bestor, George W. 
Birkholz, John. 
Boutell, Paul D. 
*Bovey, Charles A. 
Bovey, Charles C. 
Bovey, F. A. 
Bovey, William H. 
Bowman, Samuel H. 
Brackett, Charles S. 
Bradshaw, Dawson. 
Bradshaw, James B. 
Bradstreet, John S. 
Brooks, Anson S. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Brown, Earle. 
Burton, Hazen J. 
Cargill, Mrs. Samuel D. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chamberlain, Francis A. 
Chapman, Joseph, Jr. 
Christian, George C. 
Christian, Mrs. George C. 


*In Memoriam. 


% 


‘Crosby, 


Christian, George H. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph HE. 
Commons, Frank W. 
Commons, Howard \. 
Conklin, J. Frank. 
Cooke, Elbridge C. 
Corse, Irving L. 
Crane, Archibald A. 
Crocker, William G. 
Mrs. Emma G. 
Crosby, Franklin M. 
Crosby, Mrs. Franklin M. 
Crosby, John. 
Currieraee se VV 

Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
De Laittre, Karl. 
Doerr, Henry. 


Donaldson, L. S., Company. 


Douglas, Henry F. 


*Douglas, Walter D. 


Dunwoody, William H. 

ID UCSibs  VView A. 

Dwinnell, William S. 

Eliel, Henry H. 

Eustis, William H. 

Evers, Miss Olive Adele 
(Stanley Hall and North- 
western Conservatory). 

Farrington, Luther H. 

Fisher, Edwin J. 


*Roreman. Frank W. 


Frame, Dougherty & Co. 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gamble, David F. 
Gardner, Charles W. 


*Gates, Chas. G. 
Gilfillan, John B. 
Gillette, Lewis S. 
Gluek, Charles. 
Gluek, Louis G. 

Gold, Frank O. 
Gooding, William G. 
Goodrich, Calvin G. 
Gregory, William D. 
Gregg, H. S. 

Hale, Charles §S. 

Hale, William D. 
Hankinson, Herbert L. 
Hanson, George A. 
*Harris, Samuel A. 
Harris, Walter S. 
Harris, T. Stewart. 
Harris, William L. 
Harrison, Perry. 
Hawley, Newton F. 
Hazlett, Isaac. 
Heffelfinger, Frank T. 
Heighton, Wendell. 
Helgerson, Martin L. 
Hewitt, Edwin H. 
Hill, Horace M. 

Holt, Charles M. 
Hood, Charles H. 
Howe, Pierce L. 
Hudson, Elijah. 
ELUCUSON pa IS sa Ol. 
Hussey, Mrs. E. Frank. 
Jatiray., Clivesiy 
Janney, Thomas B. 
Jones, David P. 
Jones, Harry W. 
Jones, William A., M. D. 
Journal, The Minneapolis 
Kaufmann, Isaac. 
Kenaston, Fred EH. 
Kenyon, Thomas N. 
Kingman, Joseph R. 
*Koon, Martin B. 
Lamb, Chauncy R. 
*King, Preston. 
Lancaster, William A. 


One Hundred and One 
~ Federal Income Tax Questions 
@ Our General Counsel has replied to over one 
hundred questions concerning the Federal Income 
Tax. These, carefully indexed, we have published 


in pamphlet form and copies may be obtained 
upon request. 


@ We also have sample copies of the form for 
Return of Net Income of Individuals for those 
who may desire them. 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave., Minneapolis 


‘AAA MAI 


The opening - the Rock Island Lines to 
Kansas City brings Kansas City, California 
and the Southwest hours nearer the Twin 
Citzes and makes possible an excellence 


of service heretofore unknown. 


Modern Steel Drawing-Room Sleeper 
to Kansas City and California every day 


Lv. MINNEAPOLIS : ‘ 2:05 P. M. 
Lv. ST. PAUL ; : 2:45 P.M. 
Ar. KANSAS CITY : 8:30 A. M. 
Ar. LOS ANGELES (3rd day) : 2:40 P. M. 
Tickets can be arranged for by Telephone: 
N. W. MAIN 3070 T. S. CENTER 635 


GAYLORD WARNER, 
Assistant General Passenger Agent. 


in IA 
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Subscribers to the Guaranty Fund—Continued 


Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Leach, Walter C, 
Lee, W. H. 

Leslie, John. 

Lewis, Charles H. 
Lind, John. 

Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Mrs. Thomas. 
Lowry, Horace. 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon E. 
Mapes, Emery. 
Martield, John R. 
*Martin, Charles J. 
Martin, Wiliam L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Merrill, Eugene A. 
Metzger, Leopold. 


Minneapolis Dry Goods Co. 


Minneapolis General Elec- 
tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians’ 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 
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Wills and Trusts 


@ This Company possesses certain advantages over 
an individual in the administration of Wills and Trusts: 


1—It does not die. 


2—Its Capital and Guaranty Fund offer a security that few 
individuals can offer. 


3—Its experience is wider in the selection of suitable 
investments and its opportunity for obtaining them is 
much greater. 


4—It offers the trained experience of its officials and syste- 
matic methods of a business organized for the express 
purpose of such administration, whereas in the case of 
an individual such administration is usually a secondary 
matter. 


@ The Stock-holders of Minneapolis Trust Company and 
the First National Bank are identical, but the busi- 
ness of the Trust Company remains separate and 
distinct; its Trust Department being, as formerly, its 
most important feature. 
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ELEVENTH SEASON, 1913—1914 
EIGHTH EVENING CONCERT 


Friday, January 30, 1914, at 8:15 


Soloist: FRITZ KREISLER, Violinst 


PROGRAM 


1 Symphony No. 5, in C minor, Op. 67. ; Beethoven 


I Allegro con brio 
II Andante con moto 
III Scherzo—Allegro 
IV Finale—Allegro 


2 Concerto for Violin and Orchestra, in D major, Op. 61 Beethoven 


I Allegro ma non troppo 
II Larghetto 
Ill Rondo—Allegro 


INTERMISSION 


3 *Variations on a Theme by Haydn, Op. 56a ; Brahms 


Theme: Chorale Saint Antoni 
Var. | Poco piu animato 
II Piu vivace 
III Con moto 
IV Andante con moto 
V_ Vivace 
VI Vivace 
VII Grazioso 
VIII Presto ma non troppo 
Finale—Andante 


4 Violin Soli, 


(a) Andantino | . ; Padre Martini 
(6) Chanson Louis XIII et Pavane Louis Couperin 
(c) Caprice Viennoise . 5 Fritz Kreisler 


Carl Lamson at-the Piano 


*First time in Minneapolis 


Emergency Exits indicated by Red Lights 
Mr. Kreisler Uses the Steinway Piano 


The doors of the hall will be closed during the performance of each 
number and no one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested 
to do so in an interval between numbers. 


Future Programs—Pages 29, 31, 33 and 35 
Third Annual Eastern Tour Itinerary—Page 20 


tal 


—————————— 


January Disposal of Men’s 
Fine Suits and Overcoats 
At Radically Reduced Prices 


(eee oe warm 
weather during the fall 
and early winter, combined 
with a reduction in the tariff, 
are the causes. Assortments 


are much larger than they 


Se I ae nee ale 0 have been during any previous 


January Sale. 


$65 Burberry Greatcoats, $56 
Pigs bo $50 and $60 Burberry Greatcoats, $44 
e $40 and $35 Greatcoats, $29 
$30 and $35 Greatcoats, $24.50 
$30 and $25 Greatcoats, $19.50 
$30 and $25 Overcoats, $17.50 
$35 and $30 Sack Suits, $26 
$30 and $25 Sack Suits, $19.50 


The Plymouth Clothing House 


HENNEPIN AVENUE at SIXTH STREET 
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Program Notes 


1 Symphony No. 5, in C minor, Op. 67, Ludwig van Beethoven 
(1770-1827) 


Of the history of this great symphony Felix Borowski writes: “If Beethoven 
had realized his original intention the C minor Symphony would not have been 
the fifth of the series of symphonies, but the fourth; for the work was taken 
up after the composition of the ‘Eroica,’ and Beethoven occupied himself with 
the C minor symphony, as the sketch-books clearly show, at the same time that 
he was engaged upon the opera ‘Fidelio’ and the G major concerto for the piano. 
We may take it that the symphony was begun late in 1804, or at the beginning 
of the following year; but Beethoven made sketches for the first three movements 
at periods much earlier than this, and there is a sketch for a movement of a 
symphony in C minor, bearing-some resemblance to the theme of the Scherzo, 
which dates as far back as 1795. But the composition of the C minor symphony 
was destined to be interrupted by that of the symphony in B flat (No. 4). Why 
did Beethoven take up this new work? Sir George Grove suggested the follow- 
ing as a possible explanation: ‘It was Beethoven’s intention to follow his third 
symphony, the ‘Eroica,’ with one in C minor, and, indeed, he had actually begun 
the work. It now appears that his engagement threw his mind into a different 
direction, and that he embodied his feeling in the fourth symphony, in B flat, 
in which all conflict is merged in happiness, while the slow movement is one of 
the most passionate love-poems ever breathed. After this the C minor was 
again taken up and completed.’ 


“The fifth symphony came to its first performance at the Theater on der 
Wien, Vienna, December 22, 1808. The concert was announced a week previously 
in the Wiener Zeitung, it being intimated that all the pieces were the composition 
of Beethoven, and that all were entirely new and unpublished. It was further 
stated that the concert would begin at seven o’clock. The program was of por- 
tentous length. The first part was taken up with the ‘Pastoral’ Symphony—this 
was called No. 5;—the Aria ‘Ah perfido,’ sung by Mme. Kilitzky; a Latin Hymn, 
written in church style for solo and chorus; the G major concerto, played by 
Beethoven. The second portion of the concert opened with the C minor sym- 
phony, which was set down as No. 6; it was followed by the Sanctus from the 
Mass in C, a Fantasia for piano alone, and the Choral Fantasia, in which the 
piano was again played by Beethoven. 


“The rehearsals for this performance have been characterized by some un- 
pleasant incident consequent on Beethoven’s brusque treatment of the orchestral 
players and their resentment of it. At the performance the composer was in a 
curious mood. It would seem that the audience was small, and of the notabilities 
resident or staying in Vienna the only representative was the Russian Prince 
Wielhorsky, who occupied one of the orchestral stalls. When Beethoven ap- 
peared he called out to the Count and bowed to him in a manner half friendly,’ 
half ironical. There was trouble during the performance of the Fantasia for 
piano and chorus. The orchestra made a mistake in the middle of the piece, 
upon which Beethoven jumped up and shouted ‘Silence! silence! That’s all wrong. 
Once more, once more.’ It may be stated in connection with this incident that 
in the Allgemeine Musikalische Zeitung of January, 1809, the Viennese correspond- 
ent of the paper reported the general weakness of the playing at this con- 
cert. Of the enthusiasm of the public little is recorded. Probably much of the 
enjoyment and admiration of the music was neutralized by the intense cold which 
Johann Friedrich Reichardt declared caused the listeners to shiver in the seats, 
although they were wrapped in furs and cloaks.” 


Of all the nine symphonies by Beethoven, the fifth probably is the best known, 
the most generally comprehended, and the most widely popular. Each of its 
movements is a gem of the first brilliance, and collectively they constitute a work 
of the profoundest grandeur and deepest musical meaning—without parallel, per- 
haps, in classic beauty and perfection of symphonic form. Faultless in concep- 
tion and construction, it reveals an exquisiteness of poise and an unfaltering cer- 
tainty of progressive thought which entitle it to the first place among the purely 
<lassic symphonies. There have been many conjectures as to the thoughts which 
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The 
Security National Bank 


MINNEAPOLIS, MINNESOTA 
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Program Notes—Continued 


Beethoven tried to translate into music in this symphony; conjectures put for- 
ward by those who feel that every musical utterance must have a definite mean- 
ing. As a prominent critic aptly expressed it: “For me this symphony has no 
‘program’ or ‘plot’; it is an expression of absolute music, dissassociated entirely 
from earthly events and telling no story save that of manly strength and beauty. 
There is a tradition to the effect that Beethoven called the first theme ‘Fate 
knocking at the door’; but this has been said to be a fancy of one of his pupils 
which the master himself repudiated.” 


The symphony was published—in the orchestral parts only—in April, 1809, 
with a dedication to Prince Lobkowitz and Count Rasoumowsky. In 1826 the 
score (a volume of 182 pages) was published, but without the dedication. 


FIRS BeMOVEMENT. 


The first movement is a wonderful example of thematic invention. It opens 
with a brief introduction: 


No. 1 
Allegro con brio. 


er 


In these two measures is to be found the rhythmical figure which is the basic 
element of the ensuing principal theme and, indeed, of the entire movement. ‘he 
principal theme is sixteen measures long, the following quotation giving it in 
part: 


No. 2 
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The extension passage which follows is not of great length, the second theme 
appearing at the fifty-ninth measure: 


No. 3 
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It will be apparent immediately that the rhythmical essence of the principal 
theme is imparted to the second, and as the latter expands there will be heard 
constant illusions to this wonderful four-note figure. The free-fantasia sets in 
with a restatement of this motive, after which the development begins in earnest. 
It is amazing to contemplate what Beethoven has accomplished with this seem- 
ingly insignificant figure of four notes only. It is repeated again and again with 
unremitting persistence—pulsating unceasingly throughout the movement, yet with- 
out the remotest trace of monotony. The recapitulation, heralded by another 
repetition of the introduction, is in the usual form, leading at length to the 
magnificent coda (also founded on the principal theme) with which the move- 
ment ends. 


SECOND MOVEMENT. 


Now ensues a singularly pacific and moving composition in the form of a 
“rondo with variations.” The principal theme is as follows: 
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ws Nicollet Avenue 
* 7th and 8th Streets 


Novelty Types in 
NEW TAFFETA FROCKS 
AND DRESSES 


For Women and Misses 


A number of charming and very 
recent styles in these very 
fashionable dresses has just arrived, 
adding still greater interest to the 
unfolding of Spring’s fashion 
thoughts, expressed in garments 
on our spacious Third Floor. 


q They reflect some of the newest 
ideas from Paris: the ruffled skirt, 
the newer Mandarin sleeve, the 
‘“bustle’’ tendency, the narrow foot 
line and the full hips; these newer 
frocks and dresses are shown in 
the chiffon and “‘Swiss’’ taffetas, in 
black, navy, mignonette, brown, 
Hague blue, in checks and in 
plain colors, and in the “‘pompa- 
dour’ types, specially priced at 
$12.50, $15.50, $25.00, $29.75 
and $34.75. 


Third Floor 


daar pert 
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Program Notes—Continued 


No. 4 
Andante con moto dolce. 
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This theme is subjoined by another melody, similar in feeling and style at 
the start, 


No. 5 
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but more exalting in feeling as it soars to its climax, after which it subsides into 
a strain of mystery and longing which eventually finds relief in a short, decisive 
burst of triumph. Then follow several variations of these melodies, the move- 
ment concluding with a long, but very beautiful coda, drawn from the main 
theme. 


THIRD MOVEMENT. 
The third movement, a “Scherzo,” opens pianissimo with a peering, mystic 
theme in the lower strings: 


No. 6 
Allegro. 


Le 


ee ee ee ee 
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It will be interesting to note in the ensuing subsidiary theme a close dynamic 
resemblance of the introduction theme of the first movement: 
NO. 7 
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_ The trio introduces a rapid and humorous figure for the cellos and basses, 
which is made the subject of a short but spirited fugal episode. 


The commencement of the second part of the trio presents the amusing in- 
cident of two ineffectual attempts to start this theme—the third being successful. 
Afer the conclusion of the trio the scherzo is repeated, but with many changes in 
the scoring. 


FOURTH MOVEMENT. 


Instead of being detached, as usual, the scherzo leads without pause into the 
fourth movement, which is reached through a heavy crescendo, The scoring is 
now enriched by the addition of three trombones, contra-bassoon and piccolo, and 
thus reinforced the entire orchestra burst forth into an exultant, triumphant song 
of joy and victory: 
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Thinks for YouexmActs for You 


Keeps the temperature in the home exactly the desired degree day and 
night. This excellent service is exactly and perfectly obtained with 
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“THE HEART OF THE HEATING PLANT” 
The installing of this device in connection with your heating plant, 
whether steam, hot water or hot air means a shutting off of wasteful 
consumption of fuel, insures the health of the family, saves ey des 
and affords complete comfort. ma 
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BOOKLET MAILED TO YOUR ADDRESS 
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Sold and installed by the retail heating trade 
everywhere under a positive guarantee of 
satisfaction. 


Minneapolis Heat Regulator Co. 


WM.8R. SWEATT, President 


Factory and Offices: Fourth Ave. So. and 28th St. 


Model No. 47 Phones: N. W. So. 646; T. S. Calhoun 3534 Model Nat 60 
1-day Cjock 8-day Clock 


: W Straight south for 
This ay Via over 500 miles away 
° : from the cold quickly 

C a | 1 f O Tr n 1 a —then west through 
warm southern _lat- 

itudes to California. Through sleepers from Minneapolis 


Via the California Limited 


We’re here to make travel easy for you. We'll deliver the 
tickets and call at your home or place of business and help you 
with your plans. Our help won't cost you anything and it 
may save you money. Use your telephone, it’s handy—call 

1) N. W. 3080; T. C. 262. 


Ask C. D. FISHER, A. G. P. A., 428 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080. Tri-State 262 


Great We era 
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Program Notes—Continued 


No. 8 
Allegro. 
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The free-fantasia is comparatively short, being constructed principally from 
the material of the second theme. After this development has worked up to a 
tremendous climax, the time abruptly changes from 4-4 to 3-4, and a recollection 
cof the preceding movement is introduced. The subsidiary theme of the scherzo 
(No. 7) is now worked over briefly with new instrumentation. The usual recap- 
itulation follows, leading into a mighty, rushing coda which terminates thrillingly 
the movement and the symphony. 


2 Concerto for Violin, in D major, Op. 61, Ludwig van Beethoven 


This beautiful work by the great German master has had but two previous 
performances in the Friday night series of concerts; the first time during the 
third season, when Hugo Hermann, the distinguished German violinist, was the 
soloist, and again during the eighth season, when Richard Czerwonky, concert- 
master of the Orchestra, was the assisting artist. The following interesting 
history and analysis of the work was written by Felix Borowsky: 


“Beethoven’s one contribution to the literature of the violin concerto was 
written in 1806. The earlier portion of that year had been devoted to the com- 
position of the three string quartets (opus 59) dedicated to Count Rasoumoffsky, 
and to the fourth symphony (opus 60); it may therefore be surmised that the 
concerto for violin was created late in the year. It is reasonably certain that the 
completion of the work was not brought about until the end of December, 1806, 
for Beethoven’s concerto was written for the violinist, Franz Clement, who played 
it for the first time at his concert in the Theater an der Wien on the 23d, and 
who, as the piece had not been finished in time for the rehearsal, performed itr at 
sight.* 


“The concerto would seem to have been received with considerable enthusiasm 
‘tby the audience. There was, however, a conservative element in the gathering 


*Pranz Clement (1780-1842) was a virtuoso of remarkable attain- 
ments. He began to play the violin when only four years old, and had 
already made a. public appearance at Vienna at the age of seven. He 
played a concerto of his own composition in 1791 in London, and created 
much sensation in England and Germany as a “prodigy.’’ Clement was 
possessed of extraordinary technical ability, and his interpretations were 
distinguished for elegance and tenderness of expression. Yet, as with 
many virtuosi of his day, the violinist’s reverence for art was often 
stultified by his eager passion for display. At the concert at which he 
produced Beethoven’s Concerto, Clement performed a Fantasia—David 
says it was a set of variations—with the violin upside down. Consider- 
ing this fact, it is not difficult to believe that the interpreter of Beet- 
hoven’s work would be troubled with but small scruples in regard to the 
expediency of playing publicly and for the first time a composition with 
which ‘he was practically unacquainted. 
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ENGET Sta 
KIT BAGS 


We are showing (and 
selling) a splendid line 
of these bags for 
men. In addition to 
the imported pieces from English shops, there are good 
American copies of the same style. They are big, comfortable 
companions for any trip. Our trunk and bag section is well 
stocked with good baggage for particular people. 


BARNUM TRUNK COMPANY 
804-806 Nicollet Ave., Minneapolis 


THIRD ANNUAL EASTERN TOUR 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


DATES AND SOLOISTS 


Saturday sss. Feb. 21 Milwaukee, Wis. ............ Harold Bauer. 
Sunda yet Febso224Chicagaul liter tees Julia Claussen. 
Mondayarcincca Feb: 23e— Detroit. Vicheepe ated es Katharine Goodson. 
arescda yr egies ensaes Feb. § 24a." Rochester,# Nae \ees eee Teresa Carreno. 
Wednesday ...... Feb.- 25) Buftalose Ni = Ye teepetcte cee: Emma Loeffler. 
Thursday, Aft..i-Feb..26 ~~ AuroradsNeeY. 1.3: xe-s ae Cornelius van Vliet. 
Thursday, Eve...1 bebs7 26% -thacasaNaw Ya gee Richard Czerwonky. 
Bexridayemess.e tty Feb.227. Binghamton, Neaeiae se Emma Loeffler. 
Datu rda vies Feb.428y*BrooklyngeNoey ee ee Emma Loeffler. 
Sundays ae Mate. Ui ODEN ncn, adanv eee ee ance ek 
Mondays... ss Mare™ 2 New: ork, oN beer c: Eugene Ysaye. 
Tuesday. that. Mar 3°.* Wheeling, WimiVa.;..c00 Kathleen Parlow. 
Wednesday ........ Mar, °40 Pittsburah,obaaee oe Emma Loeffler. 

a hursday qe1.o Mars) 384 kron. Oe eee Cornelius van Vliet. 
Eriday sera) ccccse Mar... 6-6 Cleveland), 3. ..te ean. Eugene Ysaye. 
Saturday wae een Mar.237. 7 Oberimn, 10. sae eer Richard Czerwonky. 
Sundayerw sone Mar.s,? 8° SO pent ices tv sases ct etat seer ee ene aon ae eee ee 
Monday... Mar. »9. Columbus,« © sess ateeeess Cornelius van Vliet. 
Tuwesday.ia.-:.ats Marz. 0. 5? Dayton,4s©; stoma iecem eee Richard Czerwonky. 
Wednesday ....... Mari il *Y¥pailantryeMichtensece ce sere tts eee 
ihursdavas-- Mar. 12° *Ewanstons le 4 ee Richard Czerwonky. 
Friday! mack eaten Mar. 13. Minneapolis, Minn. ......... Mischa Elman. 
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Program Notes—Continued 


which found itself unable to follow with comfort Beethoven’s flight into the 
rarefied regions of art and inspiration, whither his genius had borne him. ‘Con- 
cerning Beethoven’s Concerto,’ wrote Johann Nepomuk Moser in the then newly 
founded Theaterzeitung, ‘the judgment of connoisseurs is unanimous; its many 
beauties must be conceded, but it must also be acknowledged that the continuity 
is often completely broken, and that the endless repetitions of certain common- 
place passages may easily become tedious to the listener. It is to be said that 
Beethoven might employ his indubitable talents more fittingly by giving us works 
such as the first symphonies in C and D, the charming Septet in E flat, the in- 
genious Quintet in D major, and more of his earlier compositions which will 
always place him in the front rank of composers. It is to be feared, at the same 


time, that if Beethoven continues upon this path he and the public will fare 
badly.’ ; 


“There is little reason to doubt that the concerto as given to, and performed 
by Clement in 1806, differed in many details from the work familiar to modern 
audiences. The manuscript, now in the possession of the Imperial Library at 
Vienna, contains a mass of corrections put in with ink and pencil and red chalk, 
these being in Beethoven’s hand. Some of these in the solo part were probably 
suggested by Clement after the performance. At the head of the first page there 
stands the following punning title in the composer’s uncouth handwriting: ‘Con- 
certo par Clemenza pour Clement, primo Violino e direttore al theatro a Vienne. 
Dal. L. v. Bthvn., 1806. At the top of score Beethoven put Op. 61 in large and 
neatly formed figures and on the uppermost staff the word “Tutte” is scrawled in 
chalk.’ 

“Although completed in 1806, the concerto was not published until 1809, in 
which year it appeared with a dedication, ‘a son Ami Monsieur de Breuning, 
Secretaire Aulique au Service de sa Majeste l’/Empereur d’Autriche par Louis. 
van Beethoven.’ In August, 1808, Beethoven had brought out the work arranged 
by himself as a concerto for piano, for which he composed a cadenza for the first 
movement, with an obligato part for the kettledrum, and a shorter cadenza for 
the Rondo. The piano arrangement the master dedicated to Breuning’s wife.* 
The orchestral accompaniment of the violin concerto is scored for one flute, two 
oboes, two clarinets, two bassoons, two horns, two trumpets, kettledrums and 
strings. . 

I. (Allegro ma non troppo, D major, 4-4 time.) This movement is con- 
structed in the sonata form with the double exposition peculiar to nearly all con- 
certos of the earlier masters. Note the important part played by the opening 
notes of the kettledrum. This rhythmical figure runs throughout the entire move- 
ment. 

“The principal theme opens in the wood-wind. The transitional passage lead- 
ing -to the second theme begins with new material—an ascending scale—also in 
the wood-wind. After an outburst in the full orchestra, fortissimo, the second 
theme appears in the wood-wind in D major, later to be continued ,in the strings 
in D minor. The orchestral exposition does not end with a complete close, as 
was often customary, but leads at once into the second .exposition—for the solo 
instrument, which enters with an ascending octave figure, introductory to its 

*It would seem that Beethoven has some intention of composing a 


second concerto for violin; for on the title of the piano arrangement it is 
stated that the work is arranged from “his first concerto for violin by 


Louis van Beethoven.’’ There is a fragment of a violin concerto in C 
ye preserved in the library of the Gesellschaft der Musik-freunde in 
ienna. 
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Program Notes—Continued 


presentation of the principal theme. The transitional passage begins in the or- 
chestra (scale passage in wood-wind), and is continued in octaves by the solo 
violin. The second theme—now in A—is given out by the clarinets and bassoons, 
the solo.instrument playing a trill. The strings continue this theme, passage work 
in triplets accompanying it in the solo. 

“The Development portion of the movement is ushered in by a fortissimo 
tutti. The second theme is given further and lengthy presentation. The real 
working out of the subject-matter begins with the entrance of the solo violin, 
the rhythmical ‘motto’ of the movement being continually in evidence. Following 
two trills in the violin solo there appears a tranquil episode for the principal 
instrument. 

“The Recapitulation enters ff in the full orchestra. The principal themes are 
presented much as before, the second theme being in D major instead of A. A 
sonorous tutti leads into the cadenza for the solo, at the conclusion of which a 
reminiscence of the second theme brings the movement to a close. 


“TI. (Larghetto, G major, 4-4 time.) In the scoring of this movement, in 
addition to the strings only two clarinets, two bassoons and two horns are used. 
The muted strings bring forward a subject—ten measures long—which is repeated 
three times by the clarinet, bassoon and strings respectively, with graceful em- 
broidery in the solo instrument. Following this a new theme appears in G major 
in the violin, leading to a repetition (pizzicato in the strings) of the first sub- 
ject, and a further embroidered presentation of the second theme in the solo 
violin. A modulation in the strings, fortissimo, prepares the way for the Rondo. 


“TIT. (Rondo. Allegro, D major, 6-8 time.) The solo instrument announces 
the principal theme (on the G string), the violoncellos providing a light accom- 
paniment. The subject is repeated by the violin two octaves higher, and taken ff 
by the full orchestra. A transitional passage—in the nature of a hunting call— 
appears in the horns, with ornamental work in the violin. The second theme— 
in A major—is given out ff for two measures by the full orchestra, these being 
answered by the solo violin. There follows rapid passage work for the solo in- 
strument. Reminiscences of the opening theme in the accompaniment lead to its 
repetition by the violin. The second part of the movement opens with a fortissimo 
tutti, after which the violin brings forword an episode in G minor, the theme of 
which is repeated by the bassoon with figuration in the solo instrument. 


“The Recapitulation announces the principal subject in the solo, with violon- 
cello accompaniment as at the beginning of the movement. The transitional pas- 
sage (hunting call in the horns) and the second theme are presented as before, 
the latter being now in the key of the piece. A fortissimo tutti leads to a cadenza, 
less elaborate than that of the first movement, and the close of the movement 
is occupied with further development of the principal theme.” 


3 Variations on a [Theme by Haydn, Op. 56a, Johannes Brahms 
(1833-1897) 


Brahms wrote these Variations (eight in all) in 1873, and they were given 
production at a Philharmonic concert at Vienna, November 2, in the same year, 
under the direction of Otto Dessoff. The work had also been written by the 
German master for two pianos (Opus 56b), and it was this edition that came to 
publication first (November, 1873), the orchestral version not being brought out 
until January, 1874. 
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| CoprRicut BY KISER PHOTO CO. FOR GREAT NORTHERN RA 


Looking south from Summit of Pollock Mt., Piegan Pass, Glacier National Park 


Glacier National Park 


Uncle Sam’s newest and only national playground 
on the main line of a transcontinental railway 


Over 1,500 square miles of mountain scenery, unsurpassed for beauty 
and grandeur on this continent. This region of scenic beauty and 
scientific wonders awaits the tourist, the explorer, the fisherman, the 
artist, the scientist, the mountain climber, to whom it offers abundant 
opportunities to penetrate into the more remote regions which as yet 
have not been visited by tourists. 


Vacations $1 to $5 Per Day 


Tours by automobile, horse-stage, launch, saddle horses or afoot can 
be made at a cost of from $1.00 to $5.00 per day. There are no fixed 
definite tours which must be conformed to—you can make a com- 
plete camping tour of the Park, independent of hotels or Great 
Northern Camps if you desire. ~ 


Excellent hotel accommodations are provided at Glacier Park Hotel, 
at eastern gateway to the Park, Belton Chalets at western entrance 
and chain of Swiss Chalet Camps through- 
out the Park. 


BOOKS FREE—Write for full and detailed 
information regarding this most wonderful 
of Nature’s playgrounds. 


“See America First” 


W. J. DUTCH V. D. JONES 
Dist. Pass. and Ticket Agent City Pass. and Ticket Agent 
Fourth and Robert Sts. 313 Nicollet Ave. 
St. Paul Minneapolis 


H. A. NOBLE, General Passenger Agent, ST. PAUL, MINN. 
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Max Kalbeck, in his Life of Brahms, has much to say about these varia- 
tions. He discusses the question whether Brahms was moved to write them by 
the remembrance of Anselm Feuerbach’s picture, “The Temptation of St. An- 
thony”; he alludes to the other Anthony, the Saint of Padua; and he tries to find 
in each variation something illustrative of Anthony’s temptations in the Egyptian 
desert. Mr. Kalbeck even goes so far as to see in the publication of Flaubert’s 
“La Tentation de Saint Antoine” and that of the Variations in the same year 
an instance of “Telepathic communication between two productive intellects.” 
But Flaubert had meditated and also written an earlier version of his extra- 
ordinary book years before. 


Harlow Gale undertook the rather difficult task of condensing and translating 
Kalbeck’s many references to the Variations, in his monumental biography of 
Johannes Brahms, and has succeeded in giving a highly interesting and sym- 
pathetic account of this brilliant and beautiful work, the forerunner of the four 
symphonies. 


“In the fall of 1870, Brahms found at the home of his friend, C. F. Pohl, a 
prominent musical literatteur of Vienna, some quite unknown works of Haydn, 
from which, with his enthusiastic avidity for musical history, he copied out a 
“Chorale St. Antoni,’ out of a Divertimento for two oboes, two horns, three bas- 
soons and serpent.* As the thirty-seven-year-old composer of two Serenades for or- 
chestra, the ‘German Requim,’ the ‘Triumphlied,’ and the ‘Schiksalslied’ was now 
eager for more practise in orchestral writing,—the completion of his first sym- 
phony being still six years distant,—and as his artist friend, Feuerbach, had 
painted a remarkable version of the “Temptation of St. Anthony,’ this Haydn 
text seemed a timely and fitting subject for musical elaboration. In a conversa- 
tion ten years later with me (Kalbeck) about religious paintings, Brahms finally 
brought out his Feuerbach portfolio, described the artistic excellence of this St. 
Anthony, but added,—‘After all, the whole thing is no subject for painting, much 
rather can poets and musicians profit therefrom.’ Starting with Haydn’s quaint, 
original setting for wind instruments, replacing the third bassoon and serpent 
called for in Haydn’s score with the contra-bassoon, Brahms developed these 
variations toward a mighty symphony, for the beginning and end might correspond 
to the symphonic first and last movement, the fifth and seventh variations to the 
customary Scherzo and slow movement. He, however, yields nothing in the form 
of the theme, a regularly repeated two-part movement with coda. Even the 
theme’s harmonic ground relation are respected, for three times the main key of 
B major varies with B minor, and four times a double rhythm changes to a 
triple. Though the variations melt into each other as dissolving musical views, 
yet each has its special color, which is farther differentiated into countless shades 
and tints. Compare the three minor variations, Nos. 2, 4 and 8, and see what a 
variety of desert, temptation and renunciation characteristics are stamped on each, 
in spite of their relationship of key and mood. Similarly in the major varia- 
tions, amid the most varied colors, St. Anthony is carried aloft by the demons 
and then dashed to earth, until, in the seventh variation, with its lovely Siciliano, 
the woman’s magic figure appears in a cloud of glory. This climax is one of 
the most exalted scenes in all music since Bach’s ‘Shepherd’ Symphony in his 
‘Christmas’ oratoria. Holy be the man who withstands these temptations. He is 
honored in the Finale which combines seventeen and more variations in a colossal 
peean.” 
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Train Service 
St. Paul- Minneapolis to 
Hinckley, 
Duluth-Superior 


Twin City-Twin Ports Local 


Leave Minneapolis 8:10 a.m. Leave St. Paul 8:50 a. m. 


Lake Superior Limited 
Leave Minneapolis 2:00 p.m. Leave St. Paul 2:30 p. m. 


Twin City-Twin Ports Express 
Leave Minneapolis 11.00 p.m. Leave St. Paul 11.40 p. m. 


Train Bane Right Up-to-Date. ROAD BED THE BEST EVER. 
Noted for Making Time. Union stations at terminals. 
GREAT BIG BAKED POTATOES Served on Cafe-Observation Car 
of Lake Superior Limited. 


Northern Pacific Railway 


J. D. ZOOK G. F. McNEILL 
City Passenger Agent City Passenger Agent 
5th and Robert Sts. 19 Nicollet Block 
Minneapolis 


A.M.CLELAND 
Gen’l Pass’r Agt. 
t. Paul 
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As stated before, Haydn wrote his Divertimento, of which the choral is the 
second of four movements, for two oboés, two horns, three bassoons and ser- 
pent. Brahms has scored his composition for two flutes, piccolo, two oboes, 
two clarinets, two bassoons, contra-bassoon, four horns, two trumpets, tympan- 
ies, triangle and strings. 


*Serpent. An instrument in the shape of a large S, made of wood 
covered with leather, and played with a cup-shaped mouthpiece. Its com- 
pass was about two octaves beginning at B-flat below the staff. Although 
used by Mendelssohn and Wagner, the instrument is practically obsolete. 
The instrument was made in two forms: the “Serpent d’EHglise,’ or 
“Church Serpent,’’ used exclusively in churches and music of a religious 
character; and the ‘‘Serpent militaire,’’ or ‘‘Military Serpent.’’ The 
military serpent was an instrument so constructed that the arm could be 
passed through it, and thus it was more adapted for marching purposes, 
and especially for use in cavalry bands. 


4 Violin Soli 


a. Andantino . ; ; Padre Martini 
(1706-1784) 


b. Chanson Louis XIII et Pavane . . Louis. Couperin 
(1630-1665) 


GeeleapricemViennoise seer.) ae) a? . Fritz Kreisler 
(isisne 


Fritz Kreisler, who is a deep student of the literature of violin music, gave 
up a great part of his time in years past in hunting up and going over the 
libraries and musical collections in Italy, France, Austria and Germany, where 
vast quantities of music by composers long forgotten, and who flourished par- 
ticularly in Italy during the seventeenth and eighteenth centuries, lay neglected 
and unknown. He separated the wheat from the chaff and as a result of his 
research he unearthed much very beautiful music, which he rearranged to meet 
modern demands. The first of the two numbers featured above is an excellent 
example of his work in this respect, while the third shows Kreisler as a com- 
poser of no mean ability. 


Giovanni Battista Martini was one of the most important scientific musicians 
of the eighteenth century. He was born at Bologna, April 24, 1706, and died 
there October 3, 1784. Having become an expert violinist he learned to sing, and 
to play the harpsichord. At the same time he studied philosophy and theology 
with the monks of San Filippo Neri. His musical and scientific library was one 
of the greatest of that period. His courtesy and affability brought the Bolognese 
monk in friendly relations with many exalted personages, Frederick the Great 
and Frederick William II, of Prussia, Princess Maria Antonie of Saxony, and 
Pope Clement XIV, among the number. Mozart visited him in 1770 as a boy of 
fourteen. On his death, all Italy mourned for him and a medallion to his 
memory was struck by Tadolini. 


Couperin in the name of a family of illustrious French musicians, which 
culminated in Francois, called “Le grand.” The first musicians of the family were 
three brothers, sons of Charles Couperin and Marie Andry, of Chaume, in La 
Brie. The eldest of the brothers, Louis, whose composition is played tonight, 
was organist at St. Gervais, Paris, and played first violin in the Royal Band. 
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is the reward of faithful performance. ‘Thousands of our pianos 
are in use in all parts of the United States. The record which 
these instruments have made—their performance—is convincing 
proof of their musical and constructive merit. The notable 


Miso d Hamlin 


for which we are the northwestern factors, is an art product unap- 
proached in piano making. It is the most expensive piano in the 
world to build. Many music students, however, feel unable to 
purchase an instrument of this character. At the same time their 
ear, trained as it is to recognize correct tone values, demands an 


Instrument of Standard Quality 


SUCH AS THE 


Conover Piano Cable Piano 
Kingsbury Piano Wellington Piano 


Carola Inner-Player Piano 
Euphona Player Piano 


We justify our title as “*7he World’s Greatest Manufacturers of 
Pianos and Inner-Player Pianos,” not so much on account of the 
sSreat number of instruments we build and market each year, as 
because of the fact that we make a most complete line of the 
various grades, and 


Each Instrument is Standard in Its Grade 


Thus we offer to all our our patrons, whether of wealth or 
moderate means, the best piano value for the money they have 
to spend. 


[ble Diane Company 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


REGARDING TERESA CARRENO, Pianist 


It is with sincere regret the Management announces the cancelling of Mme. Carreno’s contract, 
due to ill health. On January 20th the following telegram was received from her manager: ‘““Mme. 
Carreno not having recovered from her illness early this season, requests, as a special favor, cancel- 
ling her appearance with the Orchestra, Friday, February 13, as it will necessitate a special trip from 
New York and return to fullfil the engagement, which she does not feel equal to for reasons stated 
above.” 

The Orchestral Association has had the good fortune to secure the services of Enrico Aresoni, 
an exceptionally gifted tenor, recently arrived from Paris, as soloist for the above date, a brief sketch 
of whose activities is presented herewith. 


ENRICO ARESONI, Tenor 


Soloist at the 
NINTH SYMPHONY CONCERT 


Enrico Aresoni was born in New York, but spent most of his 
life abroad. His voice is a dramatic tenor with that peculiar, 
ringing quality, which has made Caruso and Bonci famous. 


Mr. Aresoni made his debut at Mirandola, Italy, in “Samson and Delilah,” 
under Sturani, at present one of the conductors of the Chicago Grand Opera Co. 
He has sung with great success at Milan, Leon and Conconsenza. In France he 
has appeared in opera at Paris, Ostend and Nice, while, since his recent arrival 
in this country, he has appeared with the Boston Opera Co., and has just signed a 
contract with the Chicago Grand Opera Co. The operas in which he has attained 
his greatest success are: “Samson and Delilah,” “Saint-Saens,” “Il Trovatore,” 


“Aida” and “Otello,” by Verdi, and ‘I Pagliacci,” by Leoncavallo. 


enh Cana Career 
Friday Evening, February 13, 1914, at 8:15 


Soloist: ENRICO ARESONI, Tenor 


Program 


| “Jubilee,” from Symphonic Sketches. ‘ ‘ Chadwick 

2 *Symphony No. 4, *‘North, East, South and West” ; . Henry Hadley 

3 Monologue from “Otello” i ; : : ; Verdi 
ENRICO ARESONI 

GN) E-ReMi1L SS TO:N 

4 Prelude—“L’Apres-Midi d’un Faune” . : : Debussy 
Repeated by Request 

5 Arioso from ‘‘La Boheme” ; : i : ; Puccini 
ENRICO ARESONI 

6 Hungarian Rhapsody No. | , ; ; Liszt 


Program Sabet to Chee 


*First time in Minneapolis 


Tickets: $1.00, $1.50, $2.00. 
Seat Sale opens Monday, February 9, at 9 A. M. 
Ticket Office: Cable Piano Co., Nicollet at Eighth. 


Stanley College—Stanley Hall 


Two of the four buildings now occupied by the institutions 


STANLEY COLLEGE A Junior College for Young Women. 


Students completing the two years’ course 
are prepared to enter third year University work. 


STANLEY HALL Home and Day ACADEMIC 
GOLLEGEIPREPARA TORY School for Girls i tponiAEyn ae t Departments 


Both institutions offer several vocational courses in: Domestic Science and Art; 
Music; Art; Expression; Dramatic Art; Secretarial Work und Physical Education 


Che Northwestern Conservatory 


1885 — of MUSIC, ART AND EXPRESSION — 1915 


DEPARA MENTS 


Voice, Piano, Organ, Violin, Harmony, Public School Music, Public School 
Drawing, Domestic Science, Expression and Dramatic Art, 
a Dancing and Physical Training 


ALL THEORETICAL BRANCHES OF MUSIC 
ALL BAND AND ORCHESTRAL INSTRUMENTS 


The second semester’s work in these affiliated institutions begins on February 2 


IF THE SCHOOL QUESTION 


is of special interest to you 


at this time, let us emphasize the fact that no decision is so important for a 
student as the choice of a school. By that choice is determined not only 
what training shall be secured in chosen branches, but things far more vital; 
what standards of work, what ideals of service, what subtle influences shall 
be inwrought into character. 


@ It is only fair that a school be judged by its products. Nothing so 
encourages us in our earnest effort to maintain the standard and ideals that 
the Northwest should require of its educational institutions, as the able 
fashion in which our students of the last twenty-five years are meeting the 
demands made upon them in the home, in society and in the professional world. 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


MYRTLE ELVYN, Pianist 


Soloist at the 
FIFTEENTH POPULAR CONCERT 


Miss Elvyn was born in Sherman, Texas, and when a child of two was brought 
to Chicago by her parents and continued to reside there for several years. As a 
child she showed unusual talent and was brought to the attention of the late Carl 
Wolfsohn, the teacher of Mme. Bloomfield-Zeisler and Augusta Cottlow. He was 
so much impressed with the young girl’s precocity that after teaching her himself 
for a number of years he sent her to study in Europe with Leopold Godowsky. 
She remained a pupil of Godowsky five years and in 1904 made her debut as a 
pianist in Berlin. She also studied composition for a time with Hugo Kaun. Since 
1904 Miss Elvyn has made various tours through Europe and has played in most of 
the leading cities and with many famous orchestras. In London she is a great 
favorite and in Berlin she has been decorated by the Kaiser. Miss Elyvn made 
her American debut with the Theodore Thomas Orchestra in Chicago, October 27, 
1907, and since then has appeared with almost every orchestra of importance in this 
country. Though she played in Minneapolis during the season 1907-1908 the 
forthcoming engagement will be her first appearance with the Minneapolis Symphony 
Orchestra. 


Fifteenth Popular Concert 
Opening Concert of the the Third Series 
Sunday Afternoon, February |, 1914, at 3:30 
Soloist: MYRTLE ELVYN, Pianist 


iv O'S ae 


| Marche Militaire : 4 ; : 3 : Schubert 

2 Overture to “The Merry Wives of Windsor”. 4 : Nicolai 

3. Symphonic Poem—‘“The River Moldau” : , Smetana 

4 Concerto for Pianoforte and Orchestra, No. |, in B-flat minor Tschaikowsky 
MYRTLE ELVYN 

5 Theme and Variations, from A major Quartet : ; Beethoven 

6 *Prelude to “Die Meistersinger von Nurnberg” : ; Wagner 


Program Subject to Change 


*First time at these Concerts 
Seats for Popular Concerts always 25c and 50c 
Seat Sale opens next Thursday 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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MYRTLE ED Vas 


Kimball 
Piano 


Exclusively 


She will appear with 
The Minneapolis 


|Symphony Orchestra 
| February Ist, 3:30 P. M. 


|W. W. KIMBALL CO. 


(ESTABLISHED 1857) 
Minneapolis Branch Store 
COR. MARQUETTE AVE. and EIGHTH STREET 


GEO. R. ALMY, Manager 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


RICHARD CZERWONKY, Violinist 


Soloist at the 
SIXTEENTH POPULAR CONCERT 


Richard Czerwonky was born May 23, 1886, at Birnbaum, province of Posen, 
Germany. Through the influence of Willy Burmeister, who heard Czerwonky as 
a boy of ten play at Frankfort, he chose the career of an artist and began his 
musical education in Berlin under the direction of Florian Zajic. After two years 
he entered the famous Royal Conservatory of Music, Berlin, studying under the 
special instruction of Andreas Moser and Prof. Joseph Joachim, graduating in 
October 1906. While attending the above school he won several prizes, such as 
the Mendelssohn, Joachim, Hasse, and Beethoven. 

His first success as soloist was gained with the Berlin Philharmonic Orchestra, 
followed by a tour of all the large German cities, In addition he has concertized 
in Russia, France, Holland, Sweden and Austria. 

Mr. Czerwonky was brought to Boston by Dr. Carl Muck in 1907 as second 
concertmaster of the Boston Symphony Orchestra, and two years later accepted the 
position of concertmaster of the Minneapolis Symphony Orchestra which position 


he still holds. 


Sixteenth Popular Concert 
Sunday Afternoon, February 8, 1914, at 3:30 
Soloist: RICHARD CZERWONKY, Violinist 


Eero. mam 


| Triumphal March, from “Aida” ; : ; : Verdi 
2 Overture—‘In Bohemia” : : ; ; Hadley 
3 *Symphonic Poem—‘“Les Eolides” : ' : ; Cesar Franck 
4 “Faust” Fantasie, for Violin and Orchestra : ‘ : Wieniawshki 
RICHARD CZERWONKY 
5 Petit Suite : : ; : : : : Debussy 
(a) “En Bateau”’ (b) ‘‘Cortege” 
(c) Menuet (d) Ballet 
6 **Siegfried’’ Paraphrase : : : 3 W agner 
7 Violin Solo—‘Hejre Kati” : vi, : ; : Hubay 
RICHARD CZERWONKY 
8 *Polonaise : P Kalafati 


Program subject to change 


* First time in Minneapolis 
Seats for Popular Concerts always 25¢ and 50c 


Seat Sale opens the Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Richard Czerwonky Cornelius Van Vliet 


Violin School—Ensemble Solo Cellist of the 
Minneapolis Symphony Orchestra 


Available for Violin Recitals, Chamber 


Concerts and Private Musicals Recitals, Musicals, Private Lessons 


Assistant Teacher—Franz Dicks Sl ees Bldgs 49 S. 8th St. 
Studio—49 South 8th Street 


Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Maximilian Oiek 


V iolin— Violoncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 


St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Wilma Anderson-Gilman 


Hermann A. Ruhoff 


Pianist Pianist 
Ruth Anderson Accompanist—Pupils accepted 
V iolinist Studio—3524 First Ave. South 
49 So. 8th Street Phone Nicollet 1736 N. W. Phone Colfax 3603 


Mme. Mastinelli 


Coloratura Soprano 
Engagements Acccepted 
Coaching—Opera, Concert, Salon 
Studio—Brooks-Evans Piano Co. 


Residence—The Leamington 


Mrs. John Waterhouse, Pianist 
Mr. John Waterhouse, Violinist 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 
Harmony Classes 
For appointments phone Center 2119 


Henry J. Williams 


Concert Harpist 
Engagements, Recitals, Pupils 


Studio— 1374 Spruce Place 
Phone Nicollet 5073 


- Richard Wagner 
Cello Soloist 


Recitals, Musicals, Ensemble 


Address communications care of 


Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 
Mr. and Mrs. Freemantel may be engaged for Song Recitals 


and Musicales. 
PHONES: N. W. Main 3264 T. S. Genter 3952 Residence Phone, N. W. Colfax 4401 
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THE YOUNG PEOPLE’S SYMPHONY CONCERT ASSOCIATION 


1913—THIRD SEASON—1914 


Fifth Young People’s Concert 


Friday Afternoon, February 6, 1914 


at 3:45 o'clock 


THE MINNEAPOLIS SYMPHONY ORCHESTRA 


EMIL OBERHOFFER, Conductor 


Program 
Subject: NATIONAL MUSIC— Continued 


Music of Germany 


Program to be Announced 


Sixth (Final) Concert, Friday, March 20, American Program 


Admission to these Concerts by Season Tickets only. 

No Single Tickets Sold Except to the Pupils of the Public Schools. 
For Further Information apply to Richard J. Horgan. 

Address: Cable Piano Co., Ticket Office, Nicollet at Eighth. 


Lee rr UT TITLTTLLLALL LULL LALLA LULL LL ULLLLLE LULL LLL LLL LLL ULLULL PULL LLCO ULULCM PUM UOMUUP UUM ULULUULULOULUCUULUL LUMO UCT LUUUUU TU UUUUT UU UTUU UT LUT 


Double Action, Style 20 : ; $650 
= Double Action, Style 21 ; : 775 
Double Action, Style 22 : % 900 


DUNHILL 


UNIAN 


HHI 


SLUININNUNIENUNLLLTAL 


| Es 5 LYONSHEALY 
#Q HARP 


If Interested in a Harp, 


Sod write today for our harp 


SUUPHUUNNNIUONOLIOOUVOOUUHRUUSLOAOOOAUOOAUOTAHOUAUN TATE 


For a Quarter Century 


in daily use in the Royal Opera 
Houses of 


Berlin St. Petersburg 
Moscow Vienna 
Dresden Leipzig 
Bayreuth Frankfort 
Amsterdam Christiana 


Stockholm Buda Pesth 


Ete. Etc. 
and in the Grand Opera Houses of 
New York Chicago 
Boston Philadelphia 


Mexico City 
Symphony Orchestras: 
Boston Chicago 
Philadelphia St. Paul 
San Francisco 
and in leading Orchestras of Europe 
too numerous to mention here. 


Used by practically all leading Harpists 
and Teachers of America. 


PRICES OF LYON & HEALY HARP 


Washburn Harps are made by us in the Lyon 
& Healy harp factory, and are only equaled by 
the Lyon & Healy Harp. Washburn Harps have 
all the essentials of the Lyon & Healy harp 
action. The construction is very durable and 
dependable. Sold under our guarantee. 


SLL LLL LLM UMMM UMMM UMMM MMMM MMM MMMM 


Double Action, Style H : F $400 
Double Action, Style J 5 500 
Hand Lever Action, Style Cr E 250 

Clark Irish Harps—small but dependable 
and good—two styles : . $75 and $125 


TMM MMMM NNT ULM U MMU ML UMMM LULU UTD re 
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booklets—we will 
gladly send them free: 
Lyon & Healy Harp 


Catalog, fully illus- 
trated. Gives accur- 
ate descriptions. 
Contains also much 
valuable informa- 
tion, showing the 
many reasons of 
Lyon & Healy 


superiority. 


2. The New Catalog of 


Washburn Harps— 


just from the press. 
Contains valuable 
hints to every begin- 
ner and to every harp 
buyer. 


3. Booklet on the small 


Irish Harp. 
SOLD ON EASY 


MONTHLY PAYMENTS 


CHICAGO 


The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 
1913-1914 


BVUESOB ER EIORE Ei 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Lite Insurance Company 
MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 
TB. JANNEDS C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE J. A. LATTA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 
JOHN T. BAXTER 
President 


In ratio of assets to reserves the STRONGEST, and 
in insurance in force the second LARGEST of all purely 
mutual old line companies west of the Mississippi River. 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M. BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 

HAZEN J, BURTON ALFRED F. PILLSBURY CHARLES 8. PILLSBURY 

ELBERT L. CARPENTER EDWARD C. GALE EUGENE M. STEVENS 

GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


aN) 


At 
The Craftshouse 


Visitors 


Are Always Welcome 


JOHN S.BRADSTREETSG. 


527-SOUTH SEVENTH S!: MINNEAPOLIS 


Winter Trips to Summer Lands 


@ No need to suffer the discomforts of winter when 
America’s tropics are only a short ride away. 

@ Now is the time to go when the resorts of the South are 
at their best and gayest. 

@ The trip can be made at moderate cost and quickly and 
comfortably via the 


CHICAGO 


Milwaukee & St. Paul 


RAILWAY 
The Double Track Line to Chicago 


@ The Pioneer Limited and six other daily trains from the Twin Cities 
make convenient connections at Chicago with all through trains for 


the South. 


Through railroad and sleeping car tickets and full information at 


328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W. B. DIXON, Ass’t Gen. Pass. Agent, St. Paul 
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Q : | 
- Subscribers to the Guaranty Fund 
aly HE Minneapolis Symphony Orchestra, designed to foster the 


love of symphonic music in this community and elsewhere, is 
maintained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. Christian, George H. *Gates, Chas. G. 
Andrews, Arthur C. Chute. Hred =B: Gilfillan, John B. 
Andrews, Sewall D. Chute, Louis P. Gillette, Lewis S. 
Atkinson, Elmer E. Chute, William Y. Gluek, Charles. 
Atkinson, Fred G. Clarke, Hovey C. Gluek, Louis G. 
Backus, Edward W. Clifford, Frederick W. Gold, Frank. O. 
Badger, Walter L. Clifford, George B. Gooding, William G. 
Bagley, George C. Clifford, Joseph EH. Goodrich, Calvin G. 
Baker, Howard W. Commons, Frank W. Gregory, William D. 
Ballord, John G. Commons, Howard W. Gregg, H. S. 
Barber, Hdwin R. Conklin, J. Frank. Hale, Charles S. 
Bardwell, Lamont J. Cooke, Elbridge C. Hale, William D. 
Barton, C. Albert. Corse, Irving L. Hankinson, Herbert L. 
Bell, James S. Crane, Archibald A. Hanson, George A. 
Bell, David C., Investment Crocker, William G. *Harris, Samuel A. 

Co. *Crosby, Mrs. Emma G. Harris, Walter S. 
The Bellman. Crosby, Franklin M. Harris, T. Stewart. 
Bennett, Russell M. Crosby, Mrs. Franklin M. Harris, William L. 
Benton, Mrs. Emma P. Crosby, John. Harrison,. Perry. 
Bestor, George W. Currier ae breve Hawley, Newton F. 
Birkholz, John. Day, Mrs. Laura A. Hazlett, Isaac. 
Boutell, Paul D. Dayton Company, The Heffelfinger, Frank T. 
*Bovey, Charles <A. Decker, Edward W. Heighton, Wendell. 
Bovey, Charles C. De Laittre, Karl. Helgerson, Martin L. 
Bovey, F. A. Doerr, Henry. Hewitt, Edwin H. 
Bovey, William H. Donaldson, L. S., Company. Hill, Horace M. 
Bowman, Samuel H. Douglas, Henry F. Holt, Charles M. 
Brackett, Charles S. *Douglas, Walter D. Hood, Charles H. 
Bradshaw, Dawson. *Dunwoody, William H. Howe, Pierce L. 
Bradshaw, James B. Ee OUrS tay oVV ie cAS Hudson, Elijah. 
Bradstreet, John S. Dwinnell, William S. Finicdsony J... er SON. 
Brooks, Anson §., Eliel, Henry H. Hussey, Mrs. E. Frank. 
Brooks, Mrs. Lester R. Eustis, William H. Jaffray, Clive T. 
Brooks, William F. Evers, Miss Olive Adele Janney, Thomas B. 
Brown, Earle. (Stanley Halland North- Jones, David P. 
Burton, Hazen J. western Conservatory). Jones, Harry W. 
Cargill, Mrs. Samuel D. Farrington, Luther H. Jones, William A., M. D. 
Carpenter, Elbert L. Fisher, Edwin J. Journal, The Minneapolis 
Carpenter, Hugene J. *Roreman. Frank W. Kaufmann, Isaac. 
Carpenter, Frederick H. Frame, Dougherty & Co. Kenaston, Fred BE. 
Carpenter, Henry L. French, William A. Kenyon, Thomas N. 
Chadbourn, Charles N. Fullerton, George J. Kingman, Joseph R. 
Chamberlain, Francis A. Fullerton, James G. *Koon, Martin B. 
Chapman, Joseph, Jr. Gale, Edward C. Lamb, Chauncy R. 
Christian, George C. Gamble, David F. *King, Preston. ; 
Christian, Mrs. George C. Gardner, Charles W. Lancaster, William A. 


*In Memoriam. 
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A Voluntary Trust A) 


q A trust of conservative securites established now will 
afford you a constant income independent of the uncer- 
tainties of business. 


@ If you do not wish to establish all of the trust at the 
present time, begin with a part of it. Later you may add 
to it from your surplus funds. 


@ By establishing such a trust now, you may study in 
actual operation the plan under which, at a later time, 
provision may be made for your family. 


Your inquiries are invited 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave., Minneapolis 


KAA neck “ini 


ll 


aS == ‘The Service of the 
Robe Island Lines 


Is unequaled—being a modern railroad with 
modern equipment and the short line to 


KANSAS CITY, ST. LOUIS 
CALIFORNIA, DESMOINES 
THE SOUTH and SOUTHWEST 


TICKETS DELIVERED UPON PHONE REQUEST 
N. W. Main 3070 T. C. Center 635 


Ticket Office: 410 NICOLLET AVENUE 
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Subscribers to the Guaranty Fund—Continued 


Lane, George B. 
Langdon, Cavour §S. 
Latta, James A. 
Leach, Walter C. 
Lee, W. H. 
Leslie, John. 
Lewis, Charles BH. 
Lind, John. 
Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Mrs. Thomas. 
Lowry, Horace. 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon EH. 
Mapes, Emery. 
Martfield, John R. 
*Martin, Charles J. 
Martin, William L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Merrill, Eugene A. 
Metzger, Leopold. 
Minneapolis Dry Goods Co. 
Minneapolis General Elec- 
tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 
Newell, George R. 
News, The Daily 


’ 


*In Memoriam. 


Northup, Wm. G. 
Northwestern Conserva- 
tory. 
Northwestern Knitting Co. 
Northwestern Telephone 
Co. 
Nott, William S. 
Oberhoffer, Emil. 
Orde, George F. 
Osborne, Edward N. 
Pease, Thomas P. 
Pence, Harry H. 
Pennington, Edmund. 
Peterson, Frank H. 
Pettit Curtiss eh. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 
leakeyaue, UN AWY 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Pontius, William H. 
Porter, George W. 
Prince, Frank M. 
Queal, John H. 
Ramsey, William A. 
Rand, Alonzo T. 
Rand, Arthur H. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robertson, Alex. M. 
Robertson, Alvin. 
Robinson, Chas. N. 
Rogers, Arthur R. 
Rogers, George H. 
*Rogers, John EH. 
Rogers, John J. 
Ropes, Mrs. Horace. 
Rese, Robert H. 
Salisbury, Fred R. 
Savage, Marion W. 
Scanlon, M. J. 
Sexton, Charles W. 
Sheldon, Albert M. 
*Shevlin, Thomas H. 
Simmons, Chester. 
Smith, Bela W. 
Smith, Charles A. 


Snyder, Frank C. 
Snyder, Fred B. 
Snyder, John P. 
Stabeck, Henry N. 
Stanley Hall. 

Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stilwell, Eugene J. 
Sweatt, William R. 
Thomas, John W. 
Thompson, Charles T. 
Thompson, George P. 
Thompson, Leonard K. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical. 
Tribune, The Minneapolis. 
Truesdale, Mrs. Hiram C., 
Van Derlip, John R. 

Van Derlip, Mrs. John R. 
Van Dusen, Fred C. 
Velie, Charles D. 

Waite, Harry B. 

Walker, Willis J. 
Wallace, James G. 
Walton, Edmund G. 
Warner, Ellsworth C. 
Washburn, John. 
Washburn, William D., Jr. 
Webber, Charles C. 
Wellcome, Florado H. 
Welles, Charles F. 
Wells, Mrs. Edwin P. 
Wells, Edward P. 

Wells, Frederick B. 
Wheelwright, John O. P. 
Whelan, Ralph. 

Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 

Wood, Mrs. Eliza V. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott. 
Wyman, James T. 
Wyman, Partridge & Co. 
Zonne, Ary E. 
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Automatie 


Safety Signals 


The Automatic Safety Signal System 
is the most perfect method known for safe oper- 
ation of trains. 


The North Western Limited is protected by 
Automatic Safety Signals. 


Leave MINNEAPOLIS. .. . . 7:55pm 
SLOLAUL eee eid ee eo 0 Die 
Arrive CHICAGO seem ores Shee ao CULLITE 


The Chicago and North Western Line is the 
only railway, Minneapolis-St. Paul to Chicago 
operating its trains ALL the way by Automatic 
Safety Signals. 


A double track railway. 


SE EEE EI EOD i CELLED PALL DELLA LI 


Three Morning Trains to Chicago 
Three Evening Trains to Chicago 


Arrival Chicago is in a World Admired Passenger 
Terminal, in the heart of Chicago’s business 
district. 


ChicagomNorthWestern Line 
To Chicago 


For travel tnformation call upon or address: 


J. A. O’BRIEN, Gen. Agent Pass. Dept. 
Ticket Office: 600 Nicollet Ave. 
Minneapolis 
GEO. A. LEE, Ass’t Gen’! Pass. Agent 
708 Pillsbury Bldgs. 
Minneapolis 


G. H. MacRAE, General Passenger Agent, ST. PAUL, MINN. 
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Minneapolis Symphony Orchestra 


PERSONNEL 


Eleventh Season, 1913-1914 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concert Master 


Karl Scheurer 
Carl Uterhart 
Walter S. Hancock 
Raymond F. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M.-Dosch 
Edouard C. Kopp 
Oscar Baum 

Louis L. J. May 
Francis Pauly 
Harry H. Herold 


SECOND VIOLINS 


Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedler 

Harry Maddy 

Otto Conradi 

Carl M. Lind 

Er. .C. Schutte 

Albert Soergel 

George Koehler 
Hermann Boessenroth 
Fred Thies 

Edwin Peterson 


VIOLAS 


Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 

H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph EH. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 
Richard Wagner 

Christian Nrck 

George Ransom 

Felix Muetze 

Charles E. Calkins 

Alfred Frommelt 

Charles Hranek 

George Osborn 

Carl Rudolf 


BASSES 


Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 

Emil Schulze 

William Stein 

Edward M. Schugens 

Otto H. Krausse 

Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 


Carl Woempner 
Henry Woempner 
Vigo Andersen 


PICCOLO 
Vigo Andersen 


OBOES 
Alfred Doucet 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 


ENGLISH HORNS 


Carl Steffensen 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph E. Maddy 


BASS CLARINET 
August Triebel 


BASSOONS 


Achille Heynen 
Clemens Rahn 
Charles Hranek 


CONTRA-BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 
H. Filerman 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Herman Boessenroth 
Edwin Peterson 


TROMBONES 


Otto Gebhart 
Ralph HE. Kenny 
Felix McIver 


TUBA 
John Sperzel 


TYMPANI 
Wm. lL. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl Rudolf 
Charles E. Calkins 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Hermann Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Banking 


if is the business of safely guarding the surplus 
money of the people. 

@ The Dutch were the first to conduct a bank along 
commercial lines; that is, holding large reserves, but 
using surplus funds for commercial enterprises and 
paying a rent to depositors on money deposited. 

@ In 1864, Abraham Lincoln and Congress said what 
a bank should be. Since that date, the FIRST 
NATIONAL BANK, Minneapolis, has been looking 


after the money matters of Minneapolis people. 


Assets - $30,000,000.00 


Checking Accounts Large and Small Invited 


Minneapolis Trust Company and the First National Bank 
are identical in ownership. 
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ELEVENTH SEASON, 1913—1914 
NINTH EVENING CONCERT 


Friday, February 13, 1914, at 8:15 


Soloist: ENRICO ARESONI, Tenor 


PROGRAM 
“Jubilee,” from “Symphonic Sketches” Chadwick 


2 *Symphony No. 4, in D minor, North East, South 
and West,” Op. 64 . Henry Hadley 


I ‘North’—Lento grave: Allegro energico 
II “East’—Andante dolorosamente 
III ‘South”—Scherzo: Allegretto giocoso 
IV. “West’—Finale: Allegro brilliante a la breve 


3 : Monologue from “Othello” (“Dio mi potevi’) . ; V erdi 
INTERMISSION 

4 Prelude —“L’Apres-Midi d’un Faune” . Debussy 
(Repene peiReancen 

5 Arioso—‘‘Che gelida manina,” from “La Boheme” : Puccini 

6 Hungarian Rhapsody No. |, in F major : Liszt 


*First time in Minneapolis 
Emergency Exits indicated by Red Lights 


The doors of the hall will be closed during the performance of each 
number and no one admitted until a number is finished. 

Those who wish to leave before the end of the concert are requested 
to do so in an interval between numbers. 


Future Programs—Pages 29, 31 and 33 
Itinerary Third Annual Eastern Tour—Page 35 
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OUR WOMEN’S SECTION OFFERS 
A Complete Showing of 


SPRING SUITS 
Especially made by 
MACPHERSON & LANGFORD 


yee suits are shown in 


kimona and coat sleeve 
styles, each with cutaway fronts 
and with attractive new skirt 
styles. 
Fine serges and men’s mix- 
tures are the prevailing fabrics. 


Prices $25 and Upwards 


The Plymouth Clothing House 
HENNEPIN AVENUE ate SIXTH STREET 
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Program Notes 


| Symphonic Sketch, “Jubilee” . . . . . . . George Chadwick 
(1854— +) 


George Whitefield Chadwick, born in Lowell, Mass., in 1854, is one of the 
foremost American composers and the man to whom chiefly is due the growth 
and development of the New England Conservatory of Music in Boston. His 
father and mother both were musical and his education was received under the 
best masters of the old and new world. The composition played this evening is 
the first of four included under the title “Symphonic Sketches, Suite for 
Orchestra,” the movements, in order, being the “Jubilee,” “Noel,” “Hobgoblin” 
and “A Vagrom Ballad.” Mr. Chadwick has said that although they are intended 
to be played in succession, they may be performed separately if preferred. The 
“Jubilee,” which is a sonorous, exultant and highly colored work, is a musical 
reflection of the following poem, penned upon the fly-leaf of the score: 


No cool gray tones for me! 
Give me the warmest red and green, 
A cornet and a tambourine, 
To paint my jubilee! 
For when the flutes and oboes play, 
To sadness I become a prey; 
Give me the violets and the May, 
But no gray skies for me! 


- The movement opens with an exultant theme: (Allegro molto vivace, A major, 
6-4 time), given out by the full orchestra ff. Twenty-seven measures having been 
devoted to the presentation of this material, a new idea—in 4-4 time—is brought 
forward by the bass clarinet, bassoons, violas and violoncellos in unison, a strongly 
marked rhythmical accompaniment being set against it in the oboes and clarinets 
(pizsicato in the violins.) This subject is worked over, and gives way to a phrase 
in C major allotted to the horns, and continued in the strings. 

The material of the opening portion of the piece is now given development. 
A vivacious passage, in which cross accents are a prominent feature, leads to 
further development of the first theme. The horn passage, previously referred to, 
returns, now, however, in F major, and it is continued, as before, by the strings. 

There is further discussion of the opening subject in sonorous fashion, and 
following a rallentando and a pause on a chord of D flat, held ff by the» full 
orchestra, a quiet passage is brought forward (Lento espressivo) by the wood- 
wind and horns. There is then given re-presentation in the first violins (Assat 
tranquillo) of previous material, and the piece comes to an end with a brilliant 
Coda (Presto) based on the opening subject of the movement. 


2 Symphony No. 4, in D minor, Op. 64, “North, East, 


ScutumeanceW.estun eee ee, Ber oe Henri Liadley 
(1874—  - ) 


Henry Hadley was the first American composer to be represented by a sym- 
phony on the programs of the Minneapolis Symphony Orchestra. This was on 
the occasion of the performance of his Symphony No. 3, in B minor, Friday eve- 
ning, March 4, 1910, during the seventh season. Since then, Mr. Hadley’s name 
has appeared on the programs of each subsequent season, both for the Friday 
evening and Sunday afternoon concerts. Mr. Hadley’s fourth symphony, which 
has its first Minneapolis performance tonight, was composed for the annual Nor- 
folk, Conn., Festival, June, 1911, and produced under the composer’s direction by 
the New York Philharmonic Orchestra in Norfolk. In September of the same 
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year it was played by the Boston Symphony Orchestra at the Worcester Festival 
and by the London Symphony in Queen’s Hall, London. Last year Mr. Hadley 
conducted the work in San Francisco where he is conductor of the San Francisco 
Symphony Orchestra and this season it was played by the Philadelphia Orchestra 
under Stokowski’s direction. After hearing the Philadelphia performance, a well- 
known writer briefly sums up his impression of the work as follows: ‘“ ‘North, 
East, South and West’ is not a production which needs repeated hearings in order 
to be grasped as to intent or content, especially as Mr. Hadley has kindly given 
out a ‘program’ which tells that in the first movement we hear cold and gloom, 
storm and shrieking winds; in the second, the character suggests the Far East, 
with a strange dance, etc.; in the third the composer uses negro themes and syn- 
copated and ‘ragtime’ rhythms; the last movement ‘may be said to embody the 
spirit of the West’—the American West, it is to be presumed—‘and ends with the 
Indian theme.’ 

“Mr. Hadley’s musical four points of the compass inclose a world preponder- 
atingly cheery and gay, not given to tragedy or more than passing sadness, cer- 
tainly not choked with ‘Weltschmerz,’ and most of the time in melodious and up- 
lifting mood. The spirit of optimism is rampant in this Hadley symphony and it 
sings a song of youth, of high spirits, of pleasure, of tonal carnival.” 

The following has been reprinted from the program book of the San Francisco 
Orchestra from notes furnished by the composer: 

I. NORTH: (Lento, grave 3-4 Allegro energico 9-8 Lento, grave 3-4.) 

The work opens with an introduction of sombre thick chords given out by 
the full brass choir portending cold and gloom. (D minor) 
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This theme is of short duration and presently the Allegro movement, D minor, 
bursts forth in all its energy suggesting storm and shrieking winds. The violins 
and violas (divisi) and flutes play an arpeggio figure with the harp over the sus- 
tained reeds and against a marcato figure in the ’cellos, basses, bassoons, trombone, 
tuba and drums. 

After three measures the four horns give out the main theme of the Allegro 

ING. 23 
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in unison fff with the bells of the instruments turned up. The wood-wind con- 
tinues to punctuate with rhythmic figures. The trumpets reiterate the theme of 
the horns, and after a short transition the strenuous mood dies away and the En- 
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glish horn ushers in the second subject which is played broadly on the G string 
by all the violins, in F major 
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Violins 
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to the accompaniment of soft clarinets, harp arpeggios and timpani, the same fig- 
ure which at first appeared in the basses now. being inverted in the flute and oboe. 

This second theme is then given out by the violas and ’cellos in A minor. The 
suave melody does not last long and the feeling of unrest predominates, although 
the second subject finally dies away tenderly. 

The working-out begins quietly but is constantly interrupted by rude bursts 
from the full orchestra. This middle section contains all the themes introduced 
contrapuntally. The usual recapitulation follows—the second theme however ap- 
pearing this time in D major instead of F. A rude coda follows, the original 
theme now in the trumpets and trombones with sharp staccato chords from the 
full orchestra, but instead of ending boisterously the original Lento theme of the 
introduction returns and so the movement ends softly, mysteriously. 

Il. EAST: (Andante, dolorosamente 3-4 Allegro non troppo 2-4 Andante 

dolorosamente 3-4 B flat minor.) 

The character of this movement suggests the far East. The mournful first 
théme is intoned by the oboe 
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ee as anny aoe ae — 
Ea 3 o-- 
AS Tie a dP nde pe ae Re CS ete eee 
78 a FEE thee =a a. oF oo za | 
Bd ae a tS eS 
SRE Mire fp) ——— p 
Oboe. 


over sustained harmonies in the second violins and violas, against the ’cellos and 
basses (pizzicato ) 
The muted horns answer each other in twos 
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muted horns 
when the solo violin takes up the melody, this time an octave higher and with the 
accompaniment of one-half the strings and flutes and clarinets. 

A short episode in D flat (the melody in the oboe answered by the flute) 
closes softly with three horns. Then follows again the distant answering of the 
muted horns. 

Suddenly an Allegro in F minor 2-4 begins 


Nowo: 

Dh —__ Kee en = 
A l — — —— eer Sie] el oe ee Rae 
—-4-e= oe! pie 6-921 05 9.0 gf 6 | OO — 


Common Sense is 


The Ability to Detect Values— 


And wise men say it is more to be desired than much 
education. To you as a person of keen perception 
and ability in recognizing efficiency and values, we offer 


UMM EAROLIS” 
: HEA 7 REGULATOR 


**“THE HEART OF THE HEATING PLANT’’ 


as an article of exceptional service and merit. It affords 
the perfect method for healthful temperature, fuel 
economy, less attention to drafts and dampers and real 
home comfort. Used with any heating plant. Sold by 


the heating trade everywhere under a positive guarantee 


of satisfaction. 


BOOKLET MAILED TO YOUR ADDRESS 


Minneapolis Heat Regulator Co. 
WM. R. SWEATT, President 
Factory and Offices: Fourth Ave. So. and 28th St. 


Pees Phones: N. W. So. 646; T. S. Calhoun 3534 Model wat 60 
1-day Clock 8-day Clock 


C. G. W. TRAINS for CHICAGO 


Leave MINNEAPOLIS—6:25 P. M. 8:00 P. M. 7:05 A. M. 
Leave ST. PAUL —6:55 P.M. 8:30 P.M. 7:35 A. M. 
Arrive Chicago —7:50 A.M. 8:55 A. M. 9:40 P. M. 


ALL ELECTRIC LIGHTED — THROUGH SLEEPERS—PARLOR CARS 
OR BOTH— DINING SERVICE—ALL FROM UNION DEPOT 


We're here to make travel easy for you. We'll deliver the 
tickets and call at your home or place of business and help you 
with your plans. Our help won’t cost you anything and it 
may save you money. Use your telephone, it’s handy—call 


N. W. 3080; T. C. 262. 


Ask C. D. FISHER, A. G. P. A., 400 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080 Tri-State 262 


18 


Program Notes—Continued 
suggesting a strange dance which gradually works up to a frenzy but the move- 
ment ends peacefully with the Andante theme. 


Il. SOUTH: (Scherzo Allegretto giocoso 2-4.) 

The Scherzo is joyous throughout the movement. 

In this movement the composer uses negro themes and syncopated rhythms. 
The introduction starts boldly in the horn 

No. 7 


Allegretto giocoso. 
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followed by the clarinet (this theme is afterwards used as the second subject of 
the Scherzo) 
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and afterwards accompanied (a few bars only) by pizgicato strings. 
This horn theme is repeated and answered by the flute. 
The basses take up a sycopated figure, 


IND 8o. es en. Bee i 


the wood-winds answer it, the trumpets follow and the timpani rolls to a for- 
tissimo. 

Pause.—The clarinet ushers in the theme proper of the movement, happy and 
rollicking. 


No 10. 
Clar. 


The whole movement bubbles over with life and energy and a curious bar- 
baric effect is produced by the constant use of the “ragtime” rhythms as a back- 
ground during the development. 

At the coda the bells are added and the movement ends brilliantly with cym- 
bals punctuating the full orchestra. 

IV. WEST: (Finale. Allegro brillante a la breve.) 

The last movement is teeming with vitality and may be said to embody the 
spirit of the west. It contains three important themes on which the whole move- 
ment is based. 
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the Indian theme. 

This movement is brilliante but also contains passages of great tenderness and 
longing. 

It is in the sonata form and ends with the Indian theme given out by the 
four horns fff followed by a fanfare of brass and abrupt ending. 


The work was begun in August, 1910, during an outing in the primeval forests 
of Washington and finished the following spring in Seattle. It bears the dedica- 
tion: “To my friends, Mr. and Mrs. Carl Stoeckel.” 


The symphony is scored for three flutes (one interchangeable with piccolo), 
two oboes, one English horn, two clarinets, two bassoons, four horns, two trum- 
pets, three trombones, tuba, kettle-drums, bass drum, cymbals, tambourin, triangle, 
bells, Indian drum, harp and strings. 


Henry Hadley was born in Somerville, Mass., December 20, 1874. His father, 
S. Henry Hadley, a professional musician, was his first instructor. While still a 
lad he went to Boston, where he studied harmony with Stephen A. Emery, coun- 
terpoint with George W. Chadwick, and violin with Henry Heindl and Charles N. 
Allen. Before attaining his majority he had composed a dramatic overture, a 
string quartet, a trio and many songs and choruses. In 1894 he went to Vienna 
and studied composition with Eusebius Mandyczewski, famed, among his other 
service to music, for his complete edition of Schubert, Mr. Hadley returned to 
America, where he taught in the East for several years, and then went again to 
Europe to devote himself largely to composition. For several years he was also 
one of the conductors of the opera in Mayence. Five years ago he returned to 
America and after two years in Seattle, at the head of the Seattle Orchestra, he 
accepted, in 1911, the conductorship of the newly formed San Francisco Symphony 
Orchestra, which position he holds at the present time. 
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3 Monologue from “Othello,” (“Dio mi potevi’), Giuseppe Verdi 
(1813—1901) 


After having given the world his splendid “Aida,” Verdi rested on his laurels 
and was silent for sixteen years; then, at the age of seventy-four, he suddenly 
astonished the world with his magnificent “Othello,” a masterly music-drama which 
alone would suffice to have made him famous. The change of the Verdi of 1853 
and Il Trovatore, to the Verdi of 1887 and Othello was amazing. Each opera 
produced by him shows a steady advance, until something approximating perfec- 
tion is reached in Othello, the writing of which was an astonishing feat for a man 
of seventy-four. 

The scene is laid in Cyprus, at the end of the fifteenth century. The story 
closely follows that of the Shakespearian tragedy, the text having been furnished 
by that scholar and master librettist, Boito. 

The aria sung this evening forms what is known in the score as Scene III, 
Act III, the scene being laid in the great hall of the castle. Iago has sown the 
seeds of jealousy in Othello’s breast who accuses Desdemona of being unfaithful 
and sends her away, astonished and grieved at the sudden jealousy which she can- 
not understand. He remains looking after her in the deepest dejection, then 
sings his sorrowful monologue of which the following is the English translation: 


Othello: 


Heav’n, had it pleased thee to try me with affliction, 
Had it rained sorrow on my base forehead, 

And to the very lips in poverty steeped me, 

Giv’n to captivity me and my hopes, 

I could have borne it, though bitter it were, 

And shameful, calm patience 

I should have found still 

In some one place of my innermost soul. 

But, but there, alas! where I garnered my heart, 
Where either I must live or bear no life, 

The crystal fountain 

From which my current ever runs or else dries up, 
To be discarded then! Patience, thou young 
And rose-lipped cherubim! 

Turn thy complexion there, 

Aye, there look as grim as hell! 

Death and damnation! 

To me thou shalt confess thee, and die thereafter! 
Handkerchief! Handkerchief! 

Confess it! 

There? Heaven! 


4 Prelude, “The Afternoon of a Faun” . . Claude Debussy 


“The artistic aims and achievements,” writes Felix Borowski, “of Stephane 
Mallarme had so much in common with those of Debussy, that in advancing the 
principles which actuated the author of ‘L’Apres-Midi d’un Faune’ in the creation 
of his work, much of the standpoint of Debussy will be understood as well. Mal- 
larme—he was born in 1842 and died in 1898—was a symbolistic poet. There was 
nothing of adventure or excitement in his life beyond such excitement as could 
be found in a professorship of English at the Lycee Fontanes in Paris.. His was 
an existence—as Edmund Gosse wrote—‘spent in a Buddhistic calm, in meditation.’ 
Nevertheless Mallarme was a figure of influence in the young school of French 
literature. On Tuesdays there was at his flat in the Rue de Rome many a gath- 
ering of disciples. One can imagine that Debussy was not seldom there. Arthur 
Symonds, who sympathized with Mallarme’s ideals, described the poet’s home as 
‘a house in which art, literature, was the very atmosphere, a religious atmos- 
phere; and the master of the house, in his just a little solemn simplicity, a priest.’ 
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‘The Afternoon of a Faun,’ which appeared in 1876, was the starting point of 
Mallarme’s later ideas in regard to poetic style. It appeared with curious illustra- 
tions by Eduard Manet, a painter of the impressionistic school, and caused much 
speculation and some derision among the literary lights of France. One cannot do 
better than return to Mr. Gosse for an explanation of the poet’s aims—an ex- 
planation which reflects with remarkable accuracy the aims of Claude Debussy. 
‘Translated into common language, then, the main design of M. Mallarme and his 
friends seems to be to refresh the languid current of French style. They hold 
that art is not a stable nor a definite thing, and that success for the future must 
be along paths not easily traversed in the immediate past. * * * * They make 
infinite experiments, they feel their way.’ Mr. Gosse then shows that the poet 
rejected the old worn phrases in favor of the old, exotic and archaic terms. He 
aimed.to ‘use words in such harmonious combinations as will suggest to the reader 
a mood or condition which is not mentioned in the text, but is nevertheless para- 
mount in the poet’s mind at the moment of composition.’ In latter life the ob- 
scurity of Mallarme’s style became more and more pronounced until even his 
disciples were reduced to desperation in their efforts to put meaning behind his 
words. There is much that is obscure in the language of ‘L’Apres-Midi d’un 


Faune,’ but the substance of the poet’s mood and meaning is thus summed up by 
Mr. Gosse: 


“* * * A faun—a simple, sensuous, passionate being—awakens in the forest at 


daybreak and tries to recall his experience of the previous afternoon. "Was he the 
fortunate recipient of an actual visit from nymphs, white and golden goddesses 
divinely tender and indulgent? Or is ‘the memory he seems to retain nothing but 
the shadow of a vision, no more substantial than the ‘arid rain’ of notes from his 
own flute? He cannot tell. Yet surely there was, surely there is, an animal white- 
ness among the brown reeds of the lake that shines out yonder. Were they, are they, 
‘swans? No! But Naiads plunging? Perhaps! Vaguer and vaguer grows the im- 
' pression of this delicious experience. He would resign his woodland godship to 
retain it. A garden of lilies, golden-headed, white-stalked, behind the trellis of red 
roses? Ah! the effort is too great for his poor brain. Perhaps if he selects one lily 
from the garth of lilies, one benign and beneficent yielder of her cup to thirsty lips, 
the memory, the ever-receding memory, may be forced back. So, when he has glut- 
ted upon a bunch of grapes, he is wont to toss the empty skins into the air and 
blow them out in a visionary greediness. But no, the delicious hour grows vaguer; 
experience or dream, he will never know which it was. The sun is warm, the grasses 
yielding; and he curls himself up again, after worshipping the efficacious star of 
wine, that he may pursue the dubious ecstasy into the more hopeful boskages of 
SICCD ae ere 


5  Arioso, “Che gelida manina,” from “La Boheme,” 
Reena ot ir ere al CC idcomo. Leiiccini 
(1858— +) 


Puccini is, by many, considered the greatest composer of modern Italian 
opera. His fame rests upon four works, “La Boheme,” produced in 1896, “La 
Tosca,’ ’in 1900, “Madam Butterfly,” in 1904, and the “Girl of the Golden West,” 
in 1910. “La Boheme” is based upon Murger’s novel, “La Vie Boheme” (“Bohem- 
ian Life’), and has to do with life in the Latin quarter of Paris, in 1830. The 
principal characters in Puccini’s delightful opera are the inseparable quartet of 
friends described by Murger, who with equal cheerfulness defy the pangs of hun- 
ger and the landlord of their little garret: Rudolph, a poet; Marcel, a painter ; 
Colline, a philosopher; and Schaunard, a musician. The principal female char- 
acter is Mimi, a maker of artificial flowers, who lodges on the floor above in the 
same house as the four friends. 
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Following is an English translation of the above arioso, sung by Rudolph to 
Mimi in the first act: 


Your tiny hand is frozen, 

Let me warm it into life; 

Our search is useless, 

In darkness all is. hidden, 

*Ere long the light of the moon shall aid us, 
Yes, in the moonlight our search let us resume. 
One moment, pretty maiden, 

While I tell you in a trice, 

Who I am, what I do, 

And how I live. Shall I? 

I am, I am a poet! 

What’s my employment? Writing. 
Is that a living? Hardly. 

I’ve wit though wealth be wanting, 
Ladies of rank and fashion 

All inspire me with passion; 

In dreams and fond illusions, 

Or castles in the air, 

Richer is none on earth than I. 
Bright eyes as yours, believe me, 
Steal my priceless jewels, 

In fancy’s store-house cherished, 
Your rougish eyes have robbed me, 
Of all my dreams bereft me, 
Dreams that are fair, yet fleeting 
Fled are my truant fancies, 
Regrets I do not cherish, 

For now life’s rosy morn is breaking, 
Now golden love is waking, 

Now that I’ve told my story, 

Pray tell me yours, too; 

Tell me frankly, who are you? 

Say, will you tell? 


6 Hungarian Rhapsody, No. 1, in F major . . . . Franz Liszt 
(181 1—1886) 


Franz Liszt wrote twenty Hungarian Rhapsodies for the piano, the first fifteen 
being created between the years 1840 and 1853. Six of the rhapsodies were ar- 
ranged for the orchestra by Liszt in collaboration with Albert Franz Doppler, 
these being Nos. 2, 5, 6, 9, 12 and 14. However, they are not “arranged” piano 
pieces, but orchestral settings of the same material. The themes used in the 
rhapsody played this evening were such favorites with the composer that he not 
only made a piano rhapsody out of them (No. 14 of the piano set, in F minor and 
major), but a Hungarian Fantasie for piano and orchestra, besides this orchestral 
setting of them, numbered one in the orchestral set of six. 


August Spanuth says of the rhapsodies: “This form Liszt choose to call 
rhapsody; a happier name he could not have chosen. Rhapsodies indeed are these 
twenty compositions, rhapsodic in their outbursts of passion and stretches of touch- 
ing dolefulness. Like the bard who moves his listeners first to tears through 
the recital of a somber legend and turns to a joyful story after having touched 
the heart, but binds both elements together with a latent string, so Liszt’s Rhap- 
sodies are groups of fragments of heterogeneous modes, united through hundreds 
of secret relations. There is a symmetry of content and form in all of them, 
which becomes more apparent as soon as a virtuoso ventures to distort it by omit- 
ting a section or interpolating a portion of one rhapsody into the other. This 
symmetry is not so much the outcome of wise calculation and experienced judg- 
ment, but of the deeply rooted sympathy of the composer’s musical nature to the 
Hungarian character.” 
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' =i Hanlin 


Let  Wiauns 
Conover, Cable, Kingsbury, 
Wellington Pianos; 


CAROLA INNER-PLAYERS 


@ These are the preferred makes. It is not so much the price 
you pay that counts in buying.a piano, but the value you get for 
your money. 


q There is no magic in piano making which enables any manu- 
facturer to turn cheap material and inferior workmanship into good 
instruments. It is only by the sacrifice of quality in both material 
and labor that pianos can be produced to sell at figures which are 
often quoted. 


@ The same common sense which governs your buying of other 
kinds of merchandise, should rule in the selection of a piano. 
There is a price limit below which you cannot go without paying 
too much for what you receive. 

@ In this store you will find some extra qualities not to be seen 
in other music stores. This isnotably true of Player Pianos. All of 
the Standard Grades are priced lower here than they can be sold 
elsewhere. The saving is substantial—it means many dollars on 
your piano and our “‘Factory to Home” Sales System is the means 
by which it is accomplished. 


YOU CAN MAKE SURE OF THESE FACTS BY A VISIT TO OUR SALESROOMS 


Cable Prana Company 


NICOLLET at EIGHTH 


| 
The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


HAROLD BAUER, Pianist 


Soloist at .the 
TENTH SYMPHONY CONCERT 


Of German-English parentage, Harold Bauer was born in England in 1873. 


Every member of his family was musical. Asa boy his gifts attracted wide atten- 


tion, particularly his violin playing, and a violinist’s career was uppermost in his 


mind until Paderewski persuaded him that his greater talent was that for the piano. 


After a period of study in Paris, which has since been his home, Bauer’s debut was 


made under peculiarly propitious circumstances. Tours of every section of Europe 


were made during the next few seasons, and the pianist’s fame soon was firmly 


established. In America, Bauer made his first appearance in 1900 with the Boston 


Symphony Orchestra, and a limited tour followed. Since then he has visited this 


country no less than six times, and always with marked success. He has played 


with every symphony orchestra in America, while his recital appearances have 


embraced the most important cities from coast to coast. The forthcoming 


appearance will be his third in Minneapolis with the Orchestra. 


Tenth Symphony Concert 
Friday Evening, February 20, 1914, at 8:15 


Soloist! HAROLD BAUER. Pianist 


Per o'er am 


1 Overture to “The Magic Flute” . : ; ; Mozart 
2 Symphony No. |, in B-flat major, Op. 38 : : : Schumann 
| Andante un poco maestoso—Allegro molto vivace 
Larghetto 


lil Scherzo 


IV Allegro animato e grazioso 


NT ER MES sSrl-OUN 


3 Concerto for Piano, No. 1, in D minor, Op. 15 . ‘ F Brahms 
I Maestoso 
Adagio 
III Rondo: Allegro non troppo 
4 Rondo—“Till Eulenspiegel’s Merry Pranks” . : ‘ Rich. Strauss 


(Repeated by Request) 


Program Subject to Change 


Tickets: $2.00, $1.50, $1.00. 
eat Sale opens Monday, February 16, at 9 A. M. 
Ticket Office: Cable Piano Co., Nicollet at Eighth. 


NOTE—At conclusion of this concert, the Orchestra leaves on its Third Annual Eastern Tour. 
See Itinerary Page 35 


Che Northwestern Conservatory 
1885 — of MUSIC, ART AND EXPRESSION — 1914 


Second, Fourth and Fifth Floors—806 Nicollet Ave., Minneapolis 


OLDEST AND PRE-EMINENTLY BEST 
MUSICAL INSTITUTION IN THE NORTHWEST 


Meets the Demand for Genuine Musical Education 


YOU SHOULD CHOOSE THIS SCHOOL 


Reputation—During its twenty-nine years of existence the Northwest- 
ern has been recognized by the musical public as a reliable and legitimate 
educational institution. This prestige is of inestimable value to the student. 

Curriculum—No Conservatory east or west has more comprehensive 
courses of study. A broad cultural education is assured the student who 
completes a course. Instruction in all branches of musical study, and all 


musical instruments. 


Faculty—tThe faculty consists of eminent specialists—the best in their 
respective lines. Among the members of the faculty are professional ar- 
tists. They are qualified to train students, not only for teaching but for 
public artistic careers. 


Equipment—The material equipment is admirable. Few Conserva- 
tories possess more attractive studios and reception halls. There is an 
adequate recital hall, practice studios all equipped with beautiful instru- 
ments. Among these is a fine pipe organ. 


Atmosphere—The Conservatory, by means of its many recitals, (at 
least two per week throughout the year), its operatic and dramatic pro- 
ductions and its social activities, affords a stimulating atmosphere for the 
young student. 


Demand for Graduates—There is a positive demand for graduates to 
fill teaching positions. As a result the Conservatory has followed the pol- 
icy of strengthening its courses so as to prepare its students for definite 
vocations. 


DEPARTMENTS 


Piano Public School Music 
Voice Public School Drawing 
Organ Domestic Science 
Violin Social Dancing 
Art Expression 
Theory in all Dramatic Art 
its Branches Composition and Counterpoint 
Physical Training 


ALL BAND AND ORCHESTRAL INSTRUMENTS 
For information address O. A. EVERS, President 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


SENTA ERD, Soprano 


Soloist at the 
SEVENTEENTH POPULAR CONCERT 


(Final Popular Concert Previous to Eastern Tour) 


Senta Erd was born in St. Paul and is the daughter of Mrs. Marie Erd-Geist, 
herself a graduate of the Royal Conservatory, in Munich, a cellist and pianist well 
remembered by the older residents of Minnesota. Miss Erd began the study of 
the violin and piano at an early age, making remarkable progress. This was partly 
due to her inborn talent and partly to the encouraging and enthusing influence of 
her artist mother. In 1910 she went abroad to study violin and voice, but on the 
advice of Heinrich Knote, the famous German tenor, dropped the violin and 
devoted herself to voice culture exclusively. She studied three years with Mme. 
Bianca Bianchi and appeared with great success at several concerts in Munich, 
where she graduated from the Conservatory last summer. Miss Erd has been 
filling several important engagements in this country this season, but returns to 
Germany next month to enter upon an operatic career. 


Seventeenth Popular Concert 
Sunday Afternoon, February 15, 1914, at 3:30 
Soloist: SENTA ERD, Soprano 


Program 


1 Turkish March . : : F Beethoven 


2 *SYMPHONY No. 5, IN C MINOR (Complete) ; . BEETHOVEN 
(By Request) 
I Allegro con brio 
Il Andante con moto 
Ill Scherzo—Allegro 
IV Rondo—Allegro 


3 Senta’s Ballad, from “The Flying Dutchman” 2 Wagner 
4 Prize Song, from “Die Meistersinger” . : . f W agner 
5 Aria-—“Dich teure Halle,” from ‘“Tannhauser’”’ ; : W agner 
6 Overture to “Tannhauser”’ d . , : ; Wagner 


Program subject to change 


*First time at these Concerts 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens next Thursday 


Ticket Office: Cable Piano Co., Nicollet at Eighth 
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Kimball 
Grand Pianos 


Praised for their beauty of tone by hundreds of the world’s great 
artists. One says: “Charmed with its beautiful tone;” others: “It 
unites brilliancy and depth of tone” and is “a perfect accompani- 


ment to the voice. 


For Music Room or Parlor, the Kimball 


small grand is especially fortunate in design, in compass and in tonal beauty. It 
is made in exquisite Mahogany, Circassian Walnut and in Oak. 


Kimball Upright Pianos 


in beautiful new designs in many varieties of wood and finish. 


W. W. KIMBALL CO. 


(ESTABLISHED 1857) 
Minneapolis Branch Store 
COR. MARQUETTE AVE. and EIGHTH STREET 


GEO. R. ALMY, Manager 
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ihe Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


JEANNETTE DURNO, Pianist 


Soloist at the 
EIGHTEENTH POPULAR CONCERT 


Jeannette Durno early manifested her predeliction for the piano. At an age 
when most girls are busy with the multiplication tables Miss Durno shone in the 
full glare of the footlights. However, unlike many other youthful prodigies, she 
was not permitted to play too long. While yet a child she was returned to diligent 
and serious study. At a comparitively early age she went to Vienna, where 
Leschetizky, greatly impressed with her talent, placed her in his private class. 
Through his influence and recommendation she secured several important engage- 
ments while abroad. One of her first engagements after returning to this country 
was with the Thomas Orchestra (now the Chicago Symphony Orchestra) during 
the season 1903-04. Since then, in a series of recitals and appearances with leading 
orchestras, Miss Durno has established her artistic status and the last few seasons 
have made her one of the most popular pianists before the public. The forthcom- 
ing appearance will be her first with the Nea Begs, Orchestra. 


Biaiceents Paws Grin 
Sunday Afternoon, March 15, 1914, at 3:30 
Soloist. JEANNETTE DURNO, Pianist 


Pero tear 


1 Overture to “Oberon”  . : é Weber 
2 Largo, from the “New World Symphony” Dvorak 
3 Dance of Nymphs and Satyrs_ . : G. Schumann 
4 Concerto for Pianoforte, No. 1, E-flat major ; : , Liszt 
5 Tone Poem—‘Finlandia” : ; : ; : Sibelius 
6 *Ballet Suite, Op. 130 (New) : : : ; ; Max Reger 
7 Prize Song, from ‘“‘Die Meistersinger” . : ; , Wagner 
8 Ride of the Valkyries, from “Die Walkuere”  . : W agner 


Program Subject to Change 
*First time in Minneapolis 
Seats for Popular Concerts always 25c and 50c 


Seat Sale opens the Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


NOTE —This concert will be the first of the popular Sunday series following the return of the 
Orchestra from the Eastern Tour. 


Richard Czerwonky 


Violin School— Ensemble 
Available for Violin Recitals, Chamber 


Concerts and Private Musicals 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 
Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Cornelius Van Vliet 


Solo Cellist of the 
Minneapolis Symphony Orchestra 


Recitals, Musicals, Private Lessons 


Studio—Frank Bldg., 49 S. 8th St. 
Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Maximilian Dick 


V iolin— V ioloncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 


St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Wilma Anderson-Gilman 
Pianist 
Ruth Anderson 
V iolinist 
49 So. 8th Street Phone Nicollet 1736 


Hermann A. Ruhoff 
Pianist 
Accompanist—Pupils accepted 
Studio—3524 First Ave. South 
N. W. Phone Colfax 3603: — 


Mme. Mastinelli 


Coloratura Soprano 
Engagements Acccepted 
Coaching—Opera, Concert, Salon 
Studio—Brooks-Evans Piano Co. 


Residence—The Leamington 


Mrs. John Waterhouse, Pianist 
Mr. John Waterhouse, Violinist 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 
Harmony Classes 
For appointments phone Center 2119 


Henry J. Williams 


Concert Harpist 
Engagements, Recitals, Pupils 


Studio— 1374 Spruce Place 
Phone Nicollet 5073 


Richard Wagner 
Cello Soloist 
Recitals, Musicals, Ensemble 


Address communications care of 
Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 


Mr. and Mrs. Freemantel may be engaged for Song Recitals 
and Musicales. 


PHONES: N. W. Main 3264 T. S. Genter 3952 


Residence Phone, N. W. Colfax 4401 
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THIRD ANNUAL EASTERN TOUR 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


SATU ROAYT wees. Feb 

PTE tage shea oes Feb 

Monday? canoe: Feb 

WUSSOBYT cfc. Feb. 
Wednesday ....... Feb. 
Thursday, Aft... Feb. 
Thursday, Eve... Feb. 
BYige Vile nde ctecs Feb 

PU cla yar. oss Feb 

SORGA PAs cds ca Mar 
Wharntia yi je ciecs f00 Mar 
NE @BUAY ost coda. Mar 
Wednesday ........ Mar. 
WL DUFBORY, Gees. Mar 
Seq tek 4 Sree ee Mar 
Baurecay i ease: Mar 
PPO Fes sins s: Mar 
Mou avin gs 220.572) Mar 
Wriresday | ih.ce.a50: Mar 
Wednesday ...... Mar. 
Thursday. ic... Mar 
POG ES 2 A 5 palh aaa Mar 
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DATES AND SOLOISTS 


Milwaukee, Wis. ......... Harold Bauer. 
Chica coals ..c) cata eee Julia Claussen. 
Detroit,” Mich. 22), d;ccsvccsees Katharine Goodson. 
Buffalowa Nua). .07.05s eee ee Teresa Carreno. 
*Rochester, N. Y..........-0<« Helen Stanley. 
PRUTOTEA TINGS X och ieee: Cornelius van Vliet. 
Ithacaje NiO YX Scr sirse e Richard Czerwonky. 
WOT eat Nay 403 pie ce tin dots Cornelius van Vliet. 
“Broolly ngs Nay Were ante es Helen Stanley. 

OE ted ¢ 2 Fee Are oe Peete SER ee nahh ee Ie Nic, «Oc eR 
NEWYORK NY cece ee Eugene Ysaye. 
Wheeling, \W. Vays. Kathleen Parlow. 
Pittsburgh, Pease To be announced. 
Wkron) ON a ee eee Cornelius van Vliet. 
Gleveland,2 OO.) e2.9.caee .. Eugene Ysaye. 

© Ger ilrigd Cher iat antec ate Richard Czerwonky. 
CTO Ty he eee eee er ee Se eee oats ay ec a td 
(Colm bus heeds ice aceon, Cornelius van Vliet. 
SDaytone at) cases Richard Czerwonky. 
BN psilantemVich me seme ee wet n te lsed cere neeln eae 
HE vAnstony! Like see ciees Richard Czerwonky. 
Minneapolis, Minn. ......... Mischa Elman. 


first time. 


Lit) die (ONS: PeONLCON bet Ibis 


For Balance of Season and 


Friday, February 20 
Friday, March 13 
Friday, March 27 


Sunday, February 15 


Sunday, March 15 
Sunday, March 22 
Sunday, March 29 


DATES OF APPEARANCE 


SYMPHONY CONCERTS 
Harold Bauer, Pianist 
Mischa Elman, Violinist 


To be announced 


POPULAR CONCERTS 
Senta Erd, Soprano 


Jeannette Durno, Pianist 
Irma Seydel, Violinist 


Helen Axe Brown, Soprano 
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If Interested in a Harp, 
write today for our harp 


in daily use in the Royal Opera 


Berlin 


Moscow 


Dresden 


Houses of 


St. Petersburg 
Vienna 
Leipzig 
Bayreuth Frankfort 
Amsterdam Christiana 
Stockholm 
Ete. 


Buda Pesth 
Etc. 


and in the Grand Opera Houses of 


New York 


B 


Boston 


Chicago 
oston 
Mexico City 


Symphony Orchestras: 
Chicago 
Philadelphia 


San Francisco 


Philadelphia 


St. Paul 


and in leading Orchestras of Europe 


too numerous to mention here. 


Used by practically all leading Harpists 


and Teachers of America. 


PRICES OF LYON & HEALY HARP 


Double 
Double 
Double 


Action, Style 20 
Action, Style 21 
Action, Style 22 


900 


Washburn Harps are made by us in the Lyon 
& Healy harp factory, and are only equaled by 


the Lyon & H 


ealy Harp. 


Washburn Harps have 


all the essentials of the Lyon & Healy harp 
he construction is very durable and 


action. 


dependable. 


Double 


Double 


Sold under our guarantee. 


Action, Style H 
Action, Style J 


Hand Lever Action, Style phi: 
Clark Irish Harps—small but dependable 


and good—two styles 


$400 
500 
250 


$75 and $125 
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lie 


booklets—we will 
gladly send them free: 


1. Lyon & Healy Harp 
Catalog, fully illus- 
trated. Gives accur- 
ate descriptions. 
Contains also much 
valuable informa- 
tion, showing the 
many reasons. of 
Lyon & Healy 
superiority. 

2. The New Catalog of 
Washburn Harps— 


just from the press. 
Contains valuable 
hints to every begin- 
ner and to every harp 
buyer. 


3. Booklet on the small 
Irish Harp. 


SOLD ON EASY 
MONTHLY PAYMENTS 


CHICAGO 
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‘The Next 
phony Concert 


will be gioen 


Three Weeks from Tonight 


Friday, March 13, 1914 
at 8/15 
SOLOIST: 


Mischa Elman 


The Russian Violinist 
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The Next Sunday Popular Concert 
Sunday, March 15, 1914 
ab S130. PVE. 


Soloist: JEANNETTE DURNO, Pianist 
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The nS tory 
Minneapolis Symphony 
Orchestra 


Eleventh Season 
1913-1914 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 
MINNEAPOLIS | 


DIRECTORS 
F. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 

T. B. JANNEY Cc. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 

President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE J. A. LATTA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 
. JOHN T. BAXTER 
President 


In ratio of assets to reserves the STRONGEST, and 
in insurance in force the second LARGEST of all purely 
mutual old line companies west of the Mississippi River. 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M. BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET WILLIAM H. DUNWOODY EDMUND J. PHELPS 

HAZEN J. BURTON ALFRED F. PILLSBURY CHARLES S. PILLSBURY 

ELBERT L. CARPENTER EDWARD C. GALE EUGENE M. STEVENS 

GEORGE C. CHRISTIAN WILLIAM L. HARRIS FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


Obhe Pilgrim 
(As a Temple Bell Sounds) 
pS temple bell! 
And lo, to me, 
Who fare far out to sea, 
It brings the gloom 


Of the temple room— 
And the holy image 
Of Buddha seated 
Upon his Lotos!” 


JOHN S. BRADSTREETSG. 


327-SOUTH SEVENTH S!: MINNEAPOLIS 


Winter Trips to Summer Lands 


@ No need to suffer the discomforts of winter when 
America’s tropics are only a short ride away. 

@ Now is the time to go when the resorts of the South are 
at their best and gayest. 

@ The trip can be made at moderate cost and quickly and 
comfortably via the 


CHICAGO 


Milwaukee & St. Paul 


RAILWAY 


@ The Pioneer Limited and six other daily trains from the Twin Cities 
make convenient connections at Chicago with all through trains for 


the South. 
Through railroad and sleeping car tickets and full information at 


328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W. B. DIXON, Ass’t Gen. Pass. Agent, St. Paul 
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Subscribers to the Guaranty Fund 
T HE Minneapolis Symphony Orchestra, designed to foster the 


love of symphonic music in this community and elsewhere, is 
maintained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. Christian, George H. *Gates, Chas. G. 
Andrews, Arthur C. Chute, Fred B. Gilfilan, John B. 
Andrews, Sewall D. Chute, Louis P. Gillette, Lewis S. 
Atkinson, Elmer BE. Chute, William Y. Gluek, Charles. 
Atkinson, Fred G. Clarke, Hovey C. Gluek, Louis G. 
Backus, Edward W. Clifford, Frederick W. Gold, Frank O. 
Badger, Walter L. Clifford, George B. Gooding, William G. 
Bagley, George C. Clifford, Joseph BH. Goodrich, Calvin G. 
Baker, Howard W. Commons, Frank W. Gregory, William D. 
Ballord, John G. Commons, Howard W. Gregg, H. S. 
Barber, Edwin R. Conklin U.e HM rank. Hale, Charles S. 
Bardwell, Lamont J. Cooke, Elbridge C. Hale, William D. 
Barton, C. Albert. Corse, Irving L. Hankinson, Herbert L. 
Bell, James S. Crane, Archibald A. Hanson, George A. 
Bell, David C., Investment Crocker, William G. *Harris, Samuel A. 

Co. *Crosby, Mrs. Emma G. Harris, Walter S. 
The Bellman. Crosby, Franklin M. Harris, T. Stewart. 
Bennett, Russell M. Crosby, Mrs. Franklin M. Harris, William L. 
Benton, Mrs. Emma P. Crosby, John. Harrison, Perry. 
Bestor, George W. Currier, F. W. Hawley, Newton F. 
Birkholz, John. Day, Mrs. Laura A. Hazlett, Isaac. 
Boutell, Paul D. Dayton Company, The Heffelfinger, Frank T. 
*Bovey, Charles A. Decker, Edward W. Heighton, Wendell. 
Bovey, Charles C. De Laittre, Karl. Helgerson, Martin L. 
Bovey, F. A. Doerr, Henry. Hewitt, Edwin H. 
Bovey, William H. Donaldson, L. S., Company. Hill, Horace M. 
Bowman, Samuel H. Douglas, Henry F. Holt, Charles M. 
Brackett, Charles S. *Douglas, Walter D. Hood, Charles H. 
Bradshaw, Dawson. *Dunwoody, William H. Howe, Pierce L. 
Bradshaw, James B. Dunst.= We A: Hudson, Elijah. 
Bradstreet, John S. Dwinnell, William S. lahore, Af, isk, (cs Noval 
Brooks, Anson §S. Eliel, Henry H. Hussey, Mrs. HE. Frank. 
Brooks, Mrs. Lester R. Eustis, William H. Watlrayee©LViee ls 
Brooks, William F. Evers, Miss Olive Adele Janney, Thomas B. 
Brown, Earle. (Stanley Halland North- Jones, David P. 
Burton, Hazen J. western Conservatory). Jones, Harry W. 
Cargill, Mrs. Samuel D, Farrington, Luther H. Jones, William A., M. D. 
Carpenter, Elbert L. Fisher, Edwin J. Journal, The Minneapolis 
Carpenter, Eugene J. *Foreman. Frank W. Kaufmann, Isaac. 
Carpenter, Frederick H. Frame, Dougherty & Co. Kenaston, Fred EH. 
Carpenter, Henry L. French, William A. Kenyon, Thomas N. 
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Program Notes 


| Overture—“The Magic Flute,” Wolfgang Amadeus Mozart 
(1756-1791) 


“The Magic Flute” was not only the final opera composed by Mozart, but the 
last music of any importance that he ever wrote. The opera owed its existence 
to the suggestion of Emanuel Schikaneder, a happy-go-lucky actor and musician, 
whose fortunes were of the uncertain character peculiar to those who followed 
the humbler paths of his profession. It seems that this shrewd, vain and loose 
principled fellow had many quaint adventures as manager of various theaters in 
Europe and finally managed to drift into Vienna in 1791 absolutely penniless, but 
sanguine and unabashed after the manner of his kind. In Vienna he met Mozart 
with whom he had become acquainted in Salzburg in 1780. The actor-manager- 
musician-mountebank at once saw in Mozart a means by which he might recuperate 
his own fortunes. He suggested to the composer that if a fairy opera could be 
written and installed in the little theater of which he had managed to get hold, his 
salvation would be effected. Mozart, most generous and unpractical of men, 
hesitated not a moment in his decision to help his unfortunate friend. Besides, was 
not Schikaneder, like himself, a Freemason? He set to work at once and the actor, 
who knew how necessary it was to stir up continually Mozart’s often-flagging 
energies, installed the composer in a little pavilion located in the garden back of 
the theater. In this pavilion and in the little summer house at Josephsdorf, near 
Vienna, Mozart wrote the immortal music of “The Magic Flute.” He suffered at 
times from fits of depression, and then the crafty Schikaneder would bring rollick- 
ing members of his company to disperse the clouds with the winds of jollity and 
the sunshine of mirth. 

The text of the opera, written by Schikaneder from “Loulou, or The Magic 
Flute,” a story by Wieland, had been given to Mozart in the spring of 1791, prob- 
ably in March; and most of the work had been completed by July. Yet there were 
serious interruptions. The emperor, Leopold II, was to be crowned in September 
and Mozart was commissioned to write an opera to be performed at the coronation 
festivities. “The Magic Flute” had to be dropped temporarily and “Le Clemenza 
di Tito” taken up instead. This latter work was given its first performance in 
Prague, September 6th. Upon his return to Vienna Mozart found active prepara- 
tions in progress for the production of “The Magic Flute.” Part of the score was 
still unwritten, and, as in the case of “Don Giovanni,’ Mozart left the composition 
of the overture until the eve of the first performance. The overture, together with 
the Priests’ March, was written on September 26th, and on Friday, September 28th, 
the first performance of “The Magic Flute” was given. 

The playbill announcing the production was a credit to Schikaneder’s audacious 
powers of imagination. He was set forth, in large type, as the creator of the opera, 
and way down underneath the extensive cast the name of Wolfgang Amadeus 
Mozart was printed in much smaller letters. Mozart conducted, as was usual, at 
the piano. At the conclusion of the overture Johann Schenk (best known today 
as one of the teachers of Richard Wagner) was so moved that he crept to Mo- 
zart’s seat and kissed the composer’s hand. Mozart looked kindly at him and 
stroked his cheek. But Schenk’s enthusiasm was not at once shared by others. To 
Mozart’s sensitive feelings the opera seemed doomed because of the cold recep- 
tion accorded the first act. He left the conductor’s seat at the conclusion of the 
act, pale and agitated, sought Schikaneder behind the scenes. That individual, 
arrayed in his bird plumage for the part of Papageno, was satisfied with every- 


13 


The 
Security National Bank 


MINNEAPOLIS, MINNESOTA 


Capital, Surplus and Undivided Profits, . $ 3,500,000.00 


Resources (G02 ee iene 25,100,679.43 


OFFICERS: 
F. A. CHAMBERLAIN, President 


F. G. WINSTON 2 Vice President GEORGE LAWTHER . - Assistant Cashier 
PERRY HARRISON Vice President STANLEY H. BEZOIER - Assistant Cashier 
J.S. POMEROY Vice President W. A. MEACHAM A - Assistant Cashier 
FRED SPAFFORD = Z Cashier JOHN G. MACLEAN . . Assistant Cashier 


DIRECTORS: 


- C. BARNETT - - - Barnett & Record Co. 

- M. BENNETT Pine Lands & Iron Mines 

- S. BROOKS Brooks-Scanlon Lumber Co. 
. J. CARPENTER Carpenter-Lamb Co 

A. CHAMBERLAIN President ; 

M. CROSBY - Washburn-Crosby Co. 

F. DAY - Retired 

. F. DEAVER F. H. Peavey & Company 

J. H. ELLISON Winston Bros. Co. 

PERRY HARRISON Vice-President 

LOUIS K. HULL Attorney 

F. P. HIXON - Lumberman, La Crosse, Wis. 
MORRIS McDONALD - McDonald Bros. Co. 
SUMNER T. McKNIGHT S. T. McKnight Co. 

E. F. MEARKLE - Attorney 

W. S. NOTT - W.S. Nott Company 
GEORGE F. PIPER Piper & Company 

J. S. POMEROY - Vice-President 

J.H. QUEAL - - ' J. H. Queal & Co. 
CHARLES W. SEXTON Charles W. Sexton Company 
THOMAS L. SHEVLIN Shevlin-Carpenter Co. 
FRED B. SNYDER - Attorney 

JOHN R. VAN DERLIP Attorney 

E. C. WARNER - Midland Linseed Products Co. 
Cc. C. WEBBER Deere & Webber Co. 

F. G. WINSTON Winston-Harper-Fisher Co. 
W. O. WINSTON Winston Bros. Co. 


rhe: 


OD > 


Program Notes—Continued 


thing; particularly, no doubt, with his own performance. He reassured the dis- 
consolate Mozart, and his optimism was justified by later events. The second act 
was received with wild enthusiasm, nor would the listeners be satisfied until Mo- 
zart had appeared to receive the acclamations of the audience. 


The popularity of “The Magic Flute” has never waned or ceased. In Novem- 
ber of the following year Schikaneder was able to announce the one hundredth 
performance. In 1798 the astute manager built a theater out of his profits and 
placed upon its summit a statute of himself as Papanego. Whether or not Mozart 
ever received any material reward for his composition is not known. One story 
has it that Schikaneder never gave the composer a penny and another that he sent 
him one hundred ducats a few days after the first performance. However, it is 
a pleasure to record the well founded statement that Schikaneder’s conscience 
troubled him after the composer’s death and that he said: ‘The poor dying fel- 
low is ever before my eyes; his spirit haunts my dreams and causes my sleep to 
be disturbed and restless.” 


Happily and beautifully, material things touched not the mind of Mozart, the 
superman. Three months after the production of “The Magic Flute” the com- 
poser, lying on the bed from which he was never to arise, found contentment and 
happiness in the thoughts of his opera. When it was being performed he would 
take his watch from beneath the pillow and say: “Now they have reached the end 
of the second act,” or “now comes the grand aria for the Queen of Night.” And 
the day before he died he endeavored weakly to sing the opening bars of “Der 
Vogelfanger bin ich ja,” with his tired hands trying to play an accompaniment on 
the coverlid. 


The overture is scored for two flutes, two oboes, two clarinets, two bassoons, 
two horns, two trumpets, three trombones, kettledrum and strings. The main 
movement is preceded by an introduction (Adagio, E flat major, 2-2 time). The 
great chords with which it opens are those heard in Act II of the opera where they 
appear between the Priests’ March and the Aria of Sarastro, “O Isis and Osiris.” 
There has always been supposed to have been a definite intention to associate these 
chords, and much else in the opera, with Masonic symbolism. The Allegro is an 
elaborately conceived fugue, the subject of which is announced in the first violins. 
About the middle of the development the portentous chords return (Adagio). 


2 Symphony, No. 1, in B-flat major, Op. 38, Robert Schumann 
(1810-1856) 


Of this work, popularly known as the “Spring Symphony,’ H. E. Krebiel 
writes: “This is Schumann’s epithalanium, the instrumental song of joy which he 
poured out in the first year of his married life. It was composed early in 1841 
(he had married his Clara in the preceding September), and first performed at a 
concert given by his wife, under the direction of Mendelssohn, in the Gewandhaus, 
Leipsic, on March 31, 1841. It is supposed to have been sketched completely within 
four days. An undated letter from Schumann to his friend Wenzel, supposed to 
have been written in January, 1841, gives the composer’s story of its composition : 
‘Within the last few days I have completed, at least in outline, a labor which kept 
me in a state of bliss, but also exhausted me. Think of it! A whole symphony— 
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and moreover, a Spring symphony! I can myself scarcely believe it is finished. 
The filling out of the score remains to be done. Think of the labor which that 
involves and help your Schumann.’ The year preceding the creation of the sym- 
phony had been given up almost wholly to songs. To his bride he wrote: ‘I could 
sing myself to death like a nightingale.’ After this lyrical outburst he recurred to 
an ambition to which he had given expression several years before. He felt his 
genius ‘cabin’d, cribb’d, confin’d, bound in’ by the pianoforte, and longed for the 
orchestra as a more eloquent agency of expression. Having made his first sym- 
phonic essay, he threw himself into the new field with characteristic energy. When 
the time arrived for the performance of his B-flat symphony, the ‘Overture, 
Scherzo and Finale,’ Op. 52, was also ready and took a place beside it on the pro- 
gramme. 

“The characteristic expression of the B-flat symphony is that of joy, his joy, 
but the letter to Wenzel points out the analogy that was in his mind from the be- 
ginning. It is a ‘Spring Symphony.’ In October, 1842, he sent a portrait of him- 
self to the poet Adolph Boettger, with an inscription consisting of the musical 
phrase with which the symphony opens’and the words: ‘Beginning of a symphony 
occasioned by a poem by Adolph Boettger. To the poet a souvenir of Robert 
Schumann.’ The poem, ‘O Geist der Wolke,’ is a description of gloom, but ends 
with the line: Im Thale blueht der Fruehling auf! (‘Spring blossoms in the val- 
ley.) In harmony with this thought, he for a time contemplated giving super- 
scriptions of a descriptive nature to the different movements. The first was to be 
called ‘Spring’s Awakening’; the last, “‘Spring’s Departure. To Spohr he wrote: 
‘I composed the symphony toward the end of the Winter of 1840, under the im- 
pulse of that vernal ardor which carries away man even at the most advanced age, 
and seizes upon him anew every year. I| did not aim to describe or portray; but 
I do believe that the season in which the symphony originated has influenced its 
form and made it what it is’ When Taubert received the work for production in 
Berlin, Schumann sent him some hints.as to the performance based on his observa- 
tions in Leipsic, preceding which he said: ‘I would be pleased if you could imbue 
your orchestra with something of the mood of Springtime. This I had particularly 
in mind when I wrote the symphony in February, 1841. I should like to have the 
very opening trumpet call sound as if it came from on high hke a summons to 
awakening. By what follows the introduction I might then suggest how on all 
sides the green leaves are sprouting, perhaps how a butterfly appears, and by the 
Allegro how gradually everything that belongs to Spring bursts forth. But these 
are fancies which occurred to me after I had completed the work. Regarding the 
last movement, however, I would say that I imagined it to represent the departure 
of Spring, and would like to have it played in a manner not too frivolous.’ These 
quotations will suffice to open the mind and fancy to an appreciation of the spirit 
of the work.” 

The symphony is scored for two flutes, two oboes, two clarinets, two bassoons,. 
four horns, two trumpets, three trombones, a set of three tympanies, triangle (in 
the first movement), and strings. The score is dedicated to Friederich August, 
King of Saxony. 

The work has had two previous performances in Minneapolis, once during the 
fourth season and the last time, Friday, January 17, 1908, during the fifth season. 
The following analysis is taken from the program book for that occasion: 
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FIRST MOVEMENT. 


The symphony is preceded by a rather lengthy but beautiful, slow introduc- 
tion, of which the above mentioned trumpet signal 


No” -1’ 


Andante un poco maestoso. 
Trumpets and horns. 
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is the main thought. The full orchestra repeats this signal, and with a tremendous 
swish of the violins a sudden transition to D minor is effected. The main theme, 
however, quickly returns and with ever-increasing figuration of the accompaniment 
a climax is reached which leads into the statement of the first theme of the sym- 
phony: 


Nowe: 
Allegro molto vivace. 
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This, it will be seen, is a sort of a diminution of the main theme of the intro- 
duction. After a short but turbulent development, the movement suddenly softens 
almost to a hush, and this placid second theme appears, in the wood-winds, ac- 
companied at first only by viola and cello: 
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In the free fantasy section of this movement much use is made of this quaint 
theme, at first sung by the oboe: 
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Later on, that is, after the recapitulation, in which, of course, themes No. 2 
and No. 3 play an important part, we are surprised by this beautiful, yearning 
melody, 
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1913— Eleventh Season— 1914 


Containing programs, analytical and descriptive notes of all works per- 
formed at the Friday and Sunday Concerts; programs of the Young 
People’s Concerts and other interesting information; also the complete 
list of works performed since the organization of the Orchestra twelve years 
ago together with the names of all the soloists who have appeared with 


the Orchestra during that time. 


Price $1.75, bound in cloth 
Ready for Delivery about May 15th 


ORDERS NOW RECEIVED. Phone or write the Orchestral Association, 405 
Auditorium Bldg. N. W. Phone Main 4325—T. S. Annex 478, or use inserted 
order blank. 
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which commences softly in the strings and speaks of “Sehnsucht” as the Schumann 
of the smaller pianoforte gems speaks. 


SECOND MOVEMENT. 
The second movement, “Larghetto,” is a broad cantilene, 


Pes i -9- —_—~ 
| -—@- - 
era pee eS es ee 
Viol. s : Nee ae ae 


at first in the strings alone, but later taken up by the cello and horns alternatingly 
and enhanced by a richly figured accompaniment. 


THIRD MOVEMENT. 
The Scherzo starts with this energetic and fiery theme: 
NOs. 
Molto vivace. 


which, after only sixteen measures, gives way to a tender, caressing dialogue by 
clarinet and bassoon. 
Two alternate trios are contrasted with the Scherzo, and the first of these 


No. 8. 
Molto piu vivace. 
Strings. Woodwinds, Strings. Woodwinds. 
a, Chea Le 
“oe eee eo a cf . - ff. ees ee 
= eh = Sra ee 
os Oa (x eae | wes oes: Om Tt Ba —__pg—le-—Le— 
a a tee 
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is an ethereal dialogue between strings and wood-winds. 


FOURTH MOVEMENT. 
The Finale starts off with a few stately chords by the whole orchestra. Then 
the first violins bring this scampering first theme: 
NOs. 
A seer LOLA é Lr aZt0S0. 
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900 LINE 
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i: 


Vancouver and Seattle —— 
Thru the Canadian Rockies per tee 
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é; 


Winnipeg and the Coast 
QQ <=7? SOLID THROUGH TRAIN to the EAST 


; 5 O To Montreal and Boston via the ‘‘Soo’’ Locks 


DULUTH and SUPERIOR 


Two All-Steel Trains Daily i 
CHICAGO and MILWAUKEE Fs 
Winnipeg and Western Canada IZ 


MINNEAPOLIS TICKET OFFICE ST. PAUL TICKET OFFICE Z| 
317 Second Ave. So. (Soo Bldg.) 
410 Nicollet Avenue 379 Robert St. 
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Program Notes—Continued 


The humorous turn of this theme is quickly offset, however, by the more 
somber second theme 


No. 10. 
5 i ag ee i ace ALL 
SET see 


of which the energetic second half plays subsequently an important role. As in 
the first movement, so also here, the composer surprises us with a tender dialogue 
between horns and flute. 

It is said that Schumann wrote this symphony with a steel pen which he picked 
up from the grave of Schubert, in Vienna. 


3 *Concerto for Pianoforte, No. 1, in D minor, Op. 15, 


; ; Johannes Brahms 
(1833-1897) 


Brahms, living in Hannover in 1854, worked in the spring and summer at a 
symphony. The madness of Schumann and his attempt to commit suicide by 
throwing himself into the Rhine had deeply affected him. He wrote to Joachim 
in January, 1855, from Dusseldorf: “I have been trying my hand at a symphony 
during the past summer, have even orchestrated the first movement, and have 
composed the second and third.” This symphony was never completed. The work 
as it stood was turned into a sonate for two pianofortes. The first two move- 
ments became later the first and second of the pianoforte concerto in D minor, 
and the third is the movement “Behold all flesh” in “Ein Deutsches Requiem.” 
The sonate for two pianofortes was frequently played in private in the middle 
fifties by Brahms with Mme. Clara Schumann, or his friend Julius Otto Grimm, 
who had assisted him in the orchestration of the symphony. Grimm (1827-1903), 
philologist, conductor, lecturer, doctor of philosophy, composer of a symphony, 
suites and other works, declared that the musical contents of this work deserved 
a more dignified form, and persuaded Brahms to put them into a concerto. The 
task busied Brahms for two years or more. The movements were repeatedly sent 
to Joachim, whose advice was of much assistance. The composition was com- 
pleted in 1858, Brahms being at that time twenty-five years old. On January 22, 
1859, Brahms brought his concerto to its first performance at Hannover, Joachim 
conducting the orchestra; but the success of the work was not of triumphal bril- 
liancy. The audience was accustomed to more pyrotechnic handling of the piano, 
and it was plainly puzzled by the writer’s symphonically treated composition. A 
few days after this Brahms played the concerto at the Gewandhaus at Leipzig; 
but with much the same result as in the previous city. It was after this perform- 
ance that Brahms wrote to Joachim: “A brilliant and decided failure. 

It really went very well; I played much better than in Hannover, and the orchestra 
capitally. . . . The first movement and the second were heard without a sign. 
23 


uw 


IPYRIGHT BY KISER PHOTO CO. FOR GREAT NORTHER 


Looking south from Summit of Pollock Mt., Piegun Kass, Glacier National Park 


Glacier National Park 


Uncle Sam’s newest and only national playground 
on the main line of a transcontinental railway 


Over 1,500 square miles of mountain scenery, unsurpassed for beauty 
and grandeur on this continent. This region of scenic beauty and 
scientific wonders awaits the tourist, the explorer, the fisherman, the 
artist, the scientist, the mountain climber, to whom it offers abundant 
opportunities to penetrate into the more remote regions which as yet 
have not been visited by tourists. 


Vacations $1 to $5 Per Day 


Tours by automobile, horse-stage, launch, saddle horses or afoot can 
be made at a cost of from $1.00 to $5.00 per day. There are no fixed 
definite tours which must be conformed to—you can make a com- 
plete camping tour of the Park, independent of hotels or Great 
Northern Camps if you desire. 


Excellent hotel accommodations are provided at Glacier Park Hotel, 
at eastern gateway to the Park, Belton Chalets at western entrance 
and chain of Swiss Chalet Camps through- 
out the Park. 


BOOKS FREE—Write for full and detailed 
information regarding this most wonderful 
of Nature’s playgrounds. 


“See America First” 


W. J. DUTCH V. D. JONES 
Dist. Pass. and Ticket Agent City Pass. and Ticket Agent 
Fourth and Robert Sts. 313 Nicollet Ave. 
St. Paul Minneapolis 


National: Park Route 


H. A. NOBLE, General Passenger Agent, ST. PAUL, MINN. 


Panama-Pacific-International Exposition, San Francisco, 1915 


——) 
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At the end three hands attempted to fall slowly one upon the other, upon which 
a quite audible hissing from all sides forbade such demonstrations. There is 
nothing else to write about the event, for no one has yet said a syllable to me 
about the work except David, who was very kind. . . . This failure has made 
no impression at all upon me. . . . In spite of all this, the concerto will please 
some day when | have improved its construction, and a second shall sound differ- 
ent. I believe it is the best thing that could happen to me; it makes one pull one’s 
thoughts together and raises one’s spirit . . . but the hissing was too much.” 
Two months later Brahms played the concerto at Hamburg and this time the work 
made a decided and unqualified success. Since that time the public’s acknowledg- 
ment of the work’s beauties and worth has increased with each subsequent per- 
formance. 

The orchestral part of the concerto is scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, tympanies and the usual strings. 
The following analysis is quoted from Philip Hale: 

First Movement (Maestoso, D minor, 6-8 time). There is a long orchestral 
introduction. The chief theme begins fortissimo in the strings over a roll of 
tympanies. There is an orchestral diminuendo, and the pianoforte enters with ma- 
terial in continuation of that which has been heard. The second theme, F major, 
is announced and developed by the pianoforte alone, but later is taken up by the 
strings with the pianoforte in figuration against it. This is worked out at length. 
The development section begins with a sturdy passage for pianoforte, and the or- 
chestra alternates with suggestions of the chief theme, but there are figures that 
almost have the aspect of fresh motives. A crescendo leads back to the recapitula- 
tion with the chief theme for the pianoforte . The second theme for the piano- 
forte alone is in D major. There is a brilliant coda on the first theme, ending in 
D minor. | 

Second Movement (Adagio, D major, 6-4 time). In the manuscript score is 
this motto, “Benedictus qui venit in nomine Domini,” suggested by the thought of 
Schumann’s ending. The movement is an elabortely treated Romanza on a single 
theme (strings and bassoons and later the pianoforte), with a subsidiary theme 
(clarinets) in the middle section. 

Third Movement (Rondo-Allegro non troppo, D minor, 2-4 time). The first 
theme is given out by the pianoforte. The second motive is in F major (piano-, 
forte). This material is developed. The first theme reappears. The third theme 
is introduced by first violins, B-flat major. This is developed. Then comes a 
fugato, after which the chief theme is given to the orchestra, with broken octaves 
for the pianoforte. The second theme returns in D major. There is a cadenza 
for the solo instrument. The third theme comes back in D major, and is followed 
by a long coda, chiefly on the first theme, now in D major. 


*First time in Minneapolis 


Mr. Bauer uses the Mason & Hamlin Piano 
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L7}CARLTON 


Trains 
8:10 a. m. 


Except Sunday 


2:00 p. m. 


f) MOOSE LAKE 


L) HINCKLEY 


Daily A PINE CITY 
11:00 p. m. 
Daily RUSH CITY 
Coaches, Parlor-Observation Cars, 


Pullmans. 


Automatic Block Signal 
Protected—All the Way 


7 WYOMING 


CY WHITE BEAR 


TICKET OFFICES: For DAUL 
19 Nicollet Block MINNEAPOLIS OY al 


| and Union Station 
ai]ae a 
G. F. McNeill, City Pass. Agent of 


Phones: N. W. 3619 
T. S. Center 114 
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Program Notes—Continued 


4 ‘Marcia funebre,” from Symphony No. 3, “Eroica,” 


Ope ome a cee gee edie wanecthoven 
(17701827) 


In Memoriam 
WILLIAM HOOD DUNWOODY 


“Emotion tamed by deep grief, moving in solemn sorrow, tells us its tale in 
solemn tones; an earnest, manly sadness goes from lamentations to thrills of soft- 
ness, to memories, to tears of love, to searchings of the heart, to cries of trans- 
port. Out of grief there springs new force, that fills us with warmth sublime. 
We battle no more against mourning, but bear it now ourselves on the mighty 
billows of a man’s courageous heart.’—Richard Wagner. 
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AN APPRECIATION 


from 


HAROLD BAUER 


Recognized throughout the world as one of the 
greatest pianists of all times 


MASON & HAMLIN Co. 

Gentlemen:—It gives me keen pleasure to testify once more to 
the excellence of your pianos. 

Since my first visit to this country eight years ago, my admi- 
ration for these noble instruments has increased with each succes- 
sive tour. 

The instruments I have used this year not only represent the 
most perfect examples of the piano maker’s art, but fulfill every 
imaginable requirement from the point of view of both pianist and 
audience, and are the most superbly beautiful instruments that | 
know. (Signed) HAROLD BAUER 


Miso & Hamlin 


PIANOS 


FOR SALE ONLY AT THE WAREROOMS OF THE 


Cable Prana Company 


NICOLLET at EIGHTH 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


MISCHA ELMAN, Violinist 


Soloist at the 
ELEVENTH SYMPHONY CONCERT 


Mischa Elman was born in Russia twenty-one years ago and received his first 
music lessons from his father when four years old. In 1896 he became the pupil of 
Prof. Fiedelman at the Imperial School of Music in Odessa, and won his first prize 
(a free scholarship) at his entrance examination. In 1902, Leopold Auer, violinist 
and professor at the Royal Conservatory of St. Petersburg, took young Elman and 
his parents to St. Petersburg and accepted him as a free pupil. In 1904 he made 
his first appearance in St. Petersburg, substituting for Prof. Auer in an important 
concert. The same year Elman played in Berlin and a tour of Germany followed. 
In 1905 he made his first appearance in London, followed by concerts in Paris. 
Since then his career has been one continual success. The present is his fifth tour 
of America and the forthcoming will be his fourth appearance with the Orchestra 
in Minneapolis. 


Eleventh Symphony Concert 
Friday Evening, March 13, 1914, at 8:15 


Soloist! MISCHA ELMAN, Violinist 


Program 


Symphony No. 8, B minor (“Unfinished’’) ‘ : Schubert 
2 Concerto for Violin, D major, Op. 77. : ; : Brahms 
MISCHA ELMAN 


— 


IN-TeERMISSON 


*Ballet Suite, Op. 130 (New) ; ; : : Max Reger 
4 Violin Soli, with Pianoforte 


We 


MISCHA ELMAN 


5 Festival Prelude for Orchestra and Organ, Op. 61 ‘ ' Rich. Strauss 
(Repeated by Request) 


Program Subject to Change 


*First time in Minneapolis 


Tickets: $1.50, $2.00, $2.50. 
Seat Sale opens Monday, March 9, at 9 A. M. 
Ticket Office: Cable Piano Co., Nicollet at Eighth. 


NOTE—This concert will be the first of the Friday night, symphony series, following the return 
of the Orchestra from the Eastern Tour. 
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Stanley College—Stanley Hall 


1890 2118-20 Pleasant Ave., Minneapolis 1914 


Stanley Gollege 


A Junior College for 
Young Women 


Students completing the 
two years’ course are 
prepared to enter third 
year University work. 


Stanley Hall 


College Preparatory 
Home and Day School 
for Girls 
ACADEMIC 
PREPARATORY 
PRIMARY 
Departments 
Second Semester’s Work 
Just Starting 


Both institutions offer several vocational courses in: Domestic Science and Art; 
Music; Art; Expression; “Dramatic Art; Secretarial Work and Physical Education 


The Second Semester in these Affiliated Schools just Beginning 


Ow Northwestern Conservatory 
1885 — of MUSIC, ART AND EXPRESSION — 1914 


806 Nicollet Ave., Minneapolis 
Teachers’ and Artists’ Courses in All Branches of these Correlated Arts 


Pupils received at any time for private instruction 


Write for catalog of Stanley College, Stanley Hall, or the Northwestern Conservatory 
Address O. A. EVERS, 806 Nicollet Ave., Minneapolis 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


JEANNETTE DURNO, Pianist 


Soloist at the 
EIGHTEENTH POPULAR CONCERT 


Jeannette Durno early manifested her predeliction for the piano. At an age 
when most girls are busy with the multiplication tables Miss Durno shone in the 
full glare of the footlights. However, unlike many other youthful prodigies, she 
was not permitted to play too long. While yet a child she was returned to diligent 
and serious study. At a comparitively early age she went to Vienna, where 
Leschetizky, greatly impressed with her talent, placed her in his private class. 
Through his influence and recommendation she secured several important engage- 
ments while abroad. One of her first engagements after returning to this country 
was with the Thomas Orchestra (now the Chicago Symphony Orchestra) during 
the season 1903-04. Since then, in a series of recitals and appearances with leading 
orchestras, Miss Durno has established her artistic status and the last few seasons 
have made her one of the most popular pianists before the public. The forthcom- 
ing appearance will be her first with the Apnoea ag Symphony Orchestra. 


eneae Pcl Concert 
Sunday Afternoon, March 15, 1914, at 3:30 
Soloist: JEANNETTE DURNO, Pianist 


Program 


March from “Tannhaeuser’”’ : ; ; : : W agner 

Overture to “Oberon” .. : : : Weber 

Largo, from the “New World Graehonn 3 ; : ‘Dvorak 

Concerto for Pianoforte, No. 1, E-flat major : A : Liszt 
JEANNETTE DURNO 

Dance of Nymphs and Satyrs_. ; ; ; : G. Schumann 

*Ballet Suite, Op. 130 (New) ! F ; : : Max Reger 


(a) Harlequin 
(6) Pierrot and Pierrette 
(c alse d’ Amour 


Irish Rhapsody . : - ; : 1 ‘ Herbert 
Program Subject to Change 


*First time at these Concerts 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


NOTE —This concert will be the first of the popular Sunday series following the return of the 
Orchestra from the Eastern Tour. 


MY RIT LE EDL Vaaess 


and the 


Kimball 
Piano 


‘‘The KIMBALL PIANO meets the high- 
est ideals of the artist and represents success- 
fully the greatest combination of all musical 


qualities.”’ : 
Vpeek: 


Miss Klvyn 
Uses the Kimball Piano exclusively 


W. W. KIMBALL Ge 


Established 1857 
MINNEAPOLIS BRANCH STORE 
Cor. Marquette Ave. and Eighth Street 
GEROP Reese Vlog 
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THIRD ANNUAL EASTERN TOUR 


Minneapolis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 


DATES AND SOLOISTS 


Saturusyoue Feb. 21 Milwaukee, Wis. ............ Harold Bauer. 
UMC Yee cre Peters sme © hica gol Leste ae ree: Julia Claussen. 
Monday ............. Hebe 25) 3 Detroit Mich. | eee Katharine Goodson. 
‘Twesdayoenisn Febrr242 tbuffalo, Nieal\<.ceteece Teresa Carreno. 
Wednesday ....... Rebeca Rochester nN myer se Helen Stanley. 
MeivGradavesteatt.c eb. LOUus Aurora Ne oy ictsacsss tess eceets Cornelius van Vliet. 
ibhursdayestive,.. eb. 26) vithaca,, N.cY... 2c) emsccesooes Richard Czerwonky. 
Briday merece Rebsae2? a ROmesIN. Yoon ete Cornelius van Vliet. 
Saturday ers ees Pebse2G0- Brooklyn,~ Noes) gencctuesencses Helen Stanley. 
PundaVvates ns. EVE. GUS @ MOTE Bresct pce gat: Openers £1 rrr ee een eapnnme 
Monday .............. MarocrZmy New <Y ork, (No .Y ..ccete seen Eugene Ysaye. 
huesda yrs vacnc Mar. 3 *Wheeling, W. Va.......:.... Kathleen Parlow. 
Wednesday ....... Mar 4) ‘Pittsburgh, (Pa. i... nics: Frances Ingram. 
(Lhttrsday =e... NMaremeon aA krongQ)e 22. sse eee csers 03 Cornelius van Vliet. 
bridayue oe c.. Mar, 26-2 -Gleveland, =O). eric. Eugene Ysaye. 
Satara vie... Marwe/s 7 Obertin,2O......c0-4 Are ees Richard Czerwonky. 
SeULTECA Seneca be Nice ee OMEE ) IGTIME Reece so awn tiereae Fee kelat ee tasere tec eute vases ene 
Mondays. Maree # eC OlmpuUs; 6O).ate sess taxes Cornelius van Vliet. 
Tuesday u2:...:.2.. Mare Ome lavton.. Ome nccaeeotices Richard Czerwonky. 
Wednesday ...... Wid remialmees DSliantine VICK. or Cincteemerer sre ettcetassis ces secs ocetns 
ehuUredayeencr ..: Maral 2" Evanston; “UE = opc..cccsn-00s 00 Richard Czerwonky. 
Brida Varn en Mar. 13. Minneapolis, Minn. ......... Mischa Elman. 
*Cities visited for the first time. 


Friday, February 20 
Friday, March 13 
Friday, March 27 


Sunday, February 15 
Sunday, March 15 
Sunday, March 22 
Sunday, March 29 


lo le @ fa Ole OSes 


For Balance of Season and 


DATES OF APPEARANCE 


SYMPHONY CONCERTS 


Harold Bauer, Pianist 
Mischa Elman, Violinist 


To be announced 


POPULAR CONCERTS 


Senta Erd, Soprano 
Jeannette Durno, Pianist 
Irma Seydel, Violinist 


Helen Axe Brown, Soprano 
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Richard Czerwonky 


Violin School—Ensemble 
Available for Violin Recitals, Chamber 


Concerts and Private Musicals 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 
Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Wilma Anderson-Gilman 
Pianist 
Ruth Anderson 
V iolinist 
49 So. 8th Street Phone Nicollet 1736 


Mme. Mastinelli 


Coloratura Soprano 
Engagements Acccepted 
Coaching—Opera, Concert, Salon 


Studio—Brooks-Evans Piano Co. 
Residence—The Leamington 


Henry J. Williams 


Concert Harpist 
Engagements, Recitals, Pupils 


Studio— 1374 Spruce Place 
Phone Nicollet 5073 


Cornelius Van Vliet 


Solo Cellist of the 
Minneapolis Symphony Orchestra 


Recitals, Musicals, Private Lessons 


Studio—Frank Bldg., 49 S. 8th St. 
Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Maximilian Dick 


V iolin— V ioloncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 


St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Hermann A. Ruhoff 
Pianist 
Accompanist—Pupils accepted 
Studio—3524 First Ave. South 
N. W. Phone Colfax 3603 


Mrs. John Waterhouse, Pianist 
Mr. John Waterhouse, Violinist 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 
Harmony Classes 
For appointments phone Center 2119 


Richard Wagner 
Cello Soloist 


Recitals, Musicals, Ensemble 


Address communications care of 
Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 


Mr. and Mrs. Freemantel may be engaged for Song Recitals 


and Musicales. 
T. S. Genter 3952 


PHONES: N. W. Main 3264 Residence Phone, N. W. Colfax 4401 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


WORKS TO BE PLAYED 


during the 


THIRD ANNUAL EASTERN TOUR 


SYMPHONIES 


Brahms 
Dvorak : 
Franck, Cesar 
Schubert 
Tschaikowsky 


SYMPHONIC POEMS 
Sibelius 


OVERTURES 


Berlioz 
Weber 
W agner 
W agner 


SUITES 
Max Reger 


MISCELLANEOUS 


Liszt 

Mozart 
Schumann, G. 
Sibelius 
Wagner 


Symphony No. 2, D major 

Symphony No. 5, E minor, “New World” 
Symphony in D minor 

Symphony No. 8, B minor, “Unfinished”’ 
Symphony No. 5, E minor 


Tone Poem—‘Finlandia”’ 


“Roman Carnival” 
“Oberon” 
“| ohengrin” (Prelude) 


“Die Meistersinger”’ 


Ballet Suite, Op. 130 


Hungarian Rhapsody No. 2 
Larghetto, from “Clarinet’’ Quintet 
Dance of Nymphs and Saytrs 
Valse Triste 

Ride of the Valkyries 


INSTRUMENTAL SOLOS (Concertos) 


Bruch 


Concerto for Violin, No. 1, G minor 


(iueene Ysaye and Kathleen Parlow) 


Lalo 


Concerto for Violin, “Symphony Espagnol” 


(Fupene Ysaye and Richard Czerwonky) 


Mozart 


Concerto for Violin, No. 3, G major 


(Eugene Ysaye) 


Paderewski 


Concerto for Pianoforte, A minor 


(Katharine Goodson) 


Saint Saens 


Concerto for Violin No. 3, B-flat major 


(Rusene Ysaye) 


Saint Saens 


Concerto for Cello, No. 1, A minor 


iBomeline van Vliet) 


Tschaikowsky 


Concerto for Pianoforte, No. 1, B-flat minor 


Cheren Carreno) 
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gs VONSHEALY 
fe lLARP 


If Interested in a Harp, 
write today for our harp 


SUIHVUUUNNONOUUNUUOUUSUUOUUNSUOUNYODOLYOEOOUSYOOUTAOOOOAOOEOAUROANOOUASOE TAS b O O k le ts os ere Ww e Ww ill 
gladly send them free: 


¥, “ae Undisputed Wolds frandard” 


IP 
eS 


—— 


For a Quarter Century: 
in daily use in the Royal Opera 


Houses of I. Lyon & Healy Harp 

Berlin St. Petersburg Catalog fully illus- 
Moscow Vienna re. 

Dresden Leipzig trated. Gives accur- 

Bayreuth Frankfort ate descriptions. 


Amsterdam Christiana 


Stockholm ‘Buda Pesth Contains also much 
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Etc. Etc. valuable informa- 
and in the Grand Opera Houses of tion, showing the 
New York Chicago 
Boston Philadelphia pear Abe Tee of 
Mexico City Lyon & Healy 
Symphony Orchestras: superiority. 
Boston Bi Chicago 2. The New Catalog of 
Philadelphia St. Paul 
San Francisco Washburn Harps— 


just from the press. 
Contains valuable 
hints to every begin- 
ner and to every harp 
buyer. 


3. Booklet on the small 


and in leading Orchestras of Europe 
too numerous to mention here. 


Used by practically all leading Harpists 
and Teachers of America. 


PRICES OF LYON & HEALY HARP 


Double Action, Style 20 : 4 $650 

Double Action, Style 21 A A 775 I ° if H 

Double Action, Style 22 é é 900 T1S arp. 
Washburn Harps are made by us in the Lyon 


SOLD ON EASY 
MONTHLY PAYMENTS 


& Healy harp factory, and are only equaled by 
the Lyon & Healy Harp. Washburn Harps have 
all the essentials of the Lyon & Healy a 

action. The construction is very durable and 
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ELEVENTH SEASON, 1913—1914 
ELEVENTH EVENING CONCERT 


Friday, March 13, 1914, at 8:15 
Soloist: MISCHA ELMAN, Violinist 


PROGRAM 
1 Symphony No. 8, in B minor, (“The Unfinished”) Schubert 


I Allegro moderato 
II Andante con moto 


2 Concerto for Violin, in D major, Op. 77 ; Brahms 


I Allegro non troppo 
II Adagio 
III Allegro giocoso, ma non troppo vivace 


INTERMISSION 
3 *A Ballet Suite, Op. 130 . : ; . Max Reger 


I Entree 
II Columbine 
III Harlequin 
IV Pierrot and Pierrette 
V_ Valse d’Amour 
VI Finale—Tarantella 


4 Violin Soli 


(a) “Ave Maria” . ; Schubert-W ilhelmj 
(6) Minuet : : Martini 
(c) Etude Paganini-A uer 


At the Piano, Mr. Percy Kahn 


5 Festival Prelude for Orchestra and Organ, Op. 61 . Rich. Strauss 
(Repeated by Request) 


*First time in Minneapolis 


Emergency Exits indicated by Red Lights 


Mr. Elman uses the Steinway Piano 


LAST SYMPHONY CONCERT OF THE SEASON 
Friday, March 27 
“Soloist! YOLANDA MERO, Pianist 


Future Programs—Pages 29, 31, 33 and 35 
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Program Notes 


| Symphony No. 8, in B minor, “Unfinished” . . Franz Schubert 
(1797—1828) 


Of the orchestral works left by Schubert in a condition possible of perform- 
ance there are eight symphonies. Of these, two alone have attained popularity— 
the C major (which Schumann spoke of as the one of “heavenly length’), and 
the “Unfinished.” “This,” writes Felix Borowski, “the unfinished eighth sym- 
phony of Franz Schubert, was written in 1822 at Vienna. The first part of the 
manuscript bears the date of this year and the day of the month—October 30— 
upon which the first movement was probably begun. Schubert intended his work 
for the Musical Society of Gratz, which, in company with that at Linz, had elected 
him an honorary member. It is possible to understand the feelings of gratitude 
which prompted this inspiration of the composer. During his lifetime Schubert 
was no pampered favorite of the world. He knew poverty, hunger, wretched- 
ness, knew as well all the bitter disappointment of a great and unappreciated man. 
He had nothing of the social standing that Beethoven, his contemporary, enjoyed; 
nothing of the fame that had come just then to Weber, or that enjoyed by a crowd 
of music-makers, whose gifts all added up together could not represent a frac- 
tion of that which he possessed. And so far from feeling bitter at the rebuffs 
that so consistently were the portion of his lot, Schubert went on his way re- 
joicing that he had life itself and strength wherewith to write the music which 
so few beside himself would care to hear; rejoicing, too, in a little coterie of 
friends that loved even more than it admired him. Two of these friends, Anselm 
and Joseph Huttenbrenner, Schubert had first met in 1817. These two men— 
Anselm was a professional musician—lived at Gratz, and such were their en- 
deavors to obtain public recognition for Schubert’s art that the opera ‘Alfonso 
and Estrella’ (written the same year as the Unfinished Symphony) was actually 
brought to a reharsal in that city, but abandoned as being impracticable of per- 
formance. One may take it that the election of Schubert to the Musical Society of 
Gratz was at the instigation of his two good friends, and that the composition 
of the B minor Symphony was not only a compliment to the association that had 
thus elected him, but a mark of his devotion to the Huttenbrenners. But beyond 
two finished movements of the work and nine measures of a third, Schubert never 
advanced. Yet the uncompleted symphony found its way to Gratz; for in 1865 
Herbeck was passing through this town, and in the course of a visit to Anselm 
Huttenbrenner—then an old man of seventy-one—he discovered the latter to be 
in possession of a number of Schubert’s manuscripts, and Herbeck was permitted 
to take away the Unfinished Symphony for production in Vienna; and in Decem- 
ber, 1865—forty-three years after it had been written—the symphony came to 
its first performance, but it still remained in manuscript until 1867, when it was 
published by Spina of Vienna.” 

“With reference to the eighth symphony being “unfinished,” W. H. Humis- 
ton most aptly remarks: “Only in one sense may this work be said to be un- 
finished. If a symphony must be in three or four movements arranged accord- 
ing to a certain order, then it is unfinished. And Schubert actually! began the 
composition of a Scherzo. On the other hand, Beethoven’s piano sonata, opus 
109, has two movements—one in E minor and a slower movement in E major— 
this is all, but no one considers it ‘unfinished.’ Perhaps the common tonality 
of the two movements completes the scheme; but if Schubert was alive today, 
and should write two movements, the first beginnig in C major and the second 
ending in B-flat minor, would it necessarily be considered unfinished? Possibly 
even Schubert felt he could not write two more movements which would worthily 
follow these two. At any rate, during the six remaining years of his life he 
did not return to the symphony, and instead of mourning because the other move- 
ments were not added, let us rejoice in the possession of these two!” 

The B minor Symphony is scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets, three trombones, tympanies and _ strings. 


FIRST MOVEMENT. 


I. (Allegro moderato, B minor, 3-4 time.) The first movement opens with 
a dreamy mysterious unison passage given out pianissimo by the violoncellos and 


13 


The 
Security National Bank 


MINNEAPOLIS, MINNESOTA 


Capital, Surplus and Undivided Profits, . $ 3,500,000.00 


OFFICERS: 
F. A. CHAMBERLAIN, President 
F. G. WINSTON : : Vice President GEORGE LAWTHER . - Assistant Cashier 
PERRY HARRISON - Vice President STANLEY H. BEZOIER . Assistant Cashier 
J.S. POMEROY : ; Vice President W. A. MEACHAM : . Assistant Cashier 
FRED SPAFFORD. 4 . Cashier JOHN G. MACLEAN . - Assistant Cashier 


DIRECTORS: 


L. C. BARNETT - - - - Barnett & Record Co. 

R. M. BENNETT - - - Pine Lands & Iron Mines 

A. S. BROOKS - - - - Brooks-Scanlon Lumber Co. 
E. J. CARPENTER ~ - - Carpenter-Lamb Co. 

F. A. CHAMBERLAIN - - - - President 

F. M. CROSBY = - - - Washburn-Crosby Co. 

L. F. DAY ~ - ~ - - Retired 

Cc. F. DEAVER - - - ~ F. H. Peavey & Company 

J. H. ELLISON - -~ - - Winston Bros. Co. 

PERRY HARRISON - = ~ Vice-President 

LOUIS K. HULL ~ - ~ - Attorney 

F. P. HIXON - - ~ - Lumberman, La Crosse, Wis. 
MORRIS McDONALD - ~ - ~ McDonald Bros. Co. 
SUMNER T. McKNIGHT - ~ - S. T. McKnight Co. 

E. F. MEARKLE - - - - Attorney 

Ww. S. NOTT - - - ~ W. S. Nott Company 
GEORGE F. PIPER - - - - Piper & Company 

J. S. POMEROY - - - ~ Vice-President 

J. H. QUEAL - - - - - J. H. Queal & Co. 

CHARLES W. SEXTON - - - Charles W. Sexton Company 
THOMAS L. SHEVLIN - - - Shevlin-Carpenter Co. 
FRED B. SNYDER - - - - Attorney 

JOHN R. VAN DERLIP ~ - - Attorney 

E. C. WARNER - - - - Midland Linseed Products Co. 
Cc. C. WEBBER - ~ - - Deere & Webber Co. 

F. G. WINSTON - - - - Winston-Harper-Fisher Co. 
W. O. WINSTON ~ - ~ - Winston Bros. Co. 


14 


Program Notes—Continued 


basses in octaves, the violins entering at the ninth measure with a trembling, 
restless figure forming a background for the plaintive melody which the oboe 
and clarinet bring in four measures further on. 


Noe 
Allegro moderato 
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Like the indistinct visions of a dream this wavering, wandering figure continues 
until, after a long sustained tone in the bassoons and horns, the sleeper seems to 
heave a deep sigh of relief as the dream pictures shift to a pleasanter and more 
restful vision: 
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This is the second theme, its tender soothing melody sung by the violoncellos 
against gently syncopating chords in the violas “and clarinets. The development, 
very extended and ornate, and drawn almost entirely from the opening theme, 1s 
followed by the usual recapitulation and a short coda. 


SECOND MOVEMENT. 


Il. (Andante con moto, E major, 3-8 time.) The second and, regrettably, 
the last movement, like the corresponding movement of the C major sy mphony, iS 
of vast length and teems with beautiful melody such as seems to have been the 
very breath’ of life to Schubert. It opens with the following theme in the strings 
—punctuated by entrances of the wind instruments: 
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The second theme is announced by the clarinet against a syncopated string 
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From this material the master built up one of his most beautiful composi- 
tions, and also one of the finest slow movements to be met with throughout the 
entire range of symphonic literature. Genius is stamped on every phase and every 
note, the charm of the themes themselves and the exalted poise maintained 
throughout their extended development revealing the hand of the true poet, and 
gently but irresistibly casting the sweet spell of peace and tenderness over the 
listener. The movement finally concludes with a brief coda, constructed largely 
from fragments of the principal theme. 

Though the orchestra, of course, plays only the two completed movements, it 
may be of interest to quote the few measures which form the beginning of the 
unfinished scherzo. They stand as follows: 


No. 5 ’ 
Allegro ff. Oboe. 
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2 Concerto for Violin, in D major, Op. 77. . Johannes Brahms 
(18331897) 


To a student of Brahms’ life and works, it seems most natural that in the 
devlopment of the German master’s genius and ability, that two instrumental 
concertos should have followed his first two symphonies. The concertos referred 
to are the one for violin, D major, Op. 77, and that for pianoforte, No. 2, B-flat 
major, Op. 83. There is a close relationship between his concertos and symphonies 
as is indicated by the fact that many musical authorities speak of his concertos 
as “Symphonies” with a principal solo voice. Though Brahms wrote two con- 
certos for the piano, there is only one for the violin. This work is quite in the 
spirit of Beethoven’s immortal work, following it closely, not only in the prevailing 
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key of D major, but also in spiritual content, even though it is unmistakably 
3rahms in its independence of form and matter. 

Leland Hall, writing for the New York Symphony Society Bulletin, says: 
“This concerto was first performed at a Gewandhaus Concert in Leipzig on the 
first day of January, 1879. Brahms himself conducted and Josef Joachim, for 
whom the work was written and to whom it was dedicated, was the violinist. 

“The friendship between Joachim and Brahms is one of the pleasantest 
things in musical history. It was Joachim who introduced Brahms to the Schu- 
manns in Dusseldorf, thereby starting him upon his career. With one short break 
the friendship lasted down to the end of Brahms’ life. It was of great influence 
upon Brahms, and it is obvious that all the music Brahms wrote for the violin 
was written with Joachim in view. In this concerto the special polyphonic effects 
in which Joachim was unrivalled among violinists of all time, are found in 
abundance. In fact, for many years the concerto was left rather severely to 
Joachim, both because he was one of the very few musicians who appreciated its 
noble and profound sentiment, and because he was, perhaps, the only violinist skil- 
ful enough to play the enormously difficult last movement. Even Joachim was 
said to have had too obvious difficulties with this movement. At the present day 
the repertory of no violinist is complete without it. 

“The concerto is a splendid example of the combination of classic restraint 
and fervid romanticism which Brahms alone was able to achieve. It is written 
in the orthodox classic form, but the spirit which fills it with an immortal life is 
romantic. The themes are impassioned. Often they are treated severely; at 
moments they soar, as if inspired, out of reach of the classic restraint.” 

With reference to the statement made at the beginning of these notes, that 
Brahms’ concertos are symphonies with a principal solo voice, the following article 
by Phillip H. Goepp is especially significant: ‘The violin concerto of Brahms 
corresponds to Schumann’s piano concerto in so far as each work is singular and 
eminent for a prevailing poetic character. To enjoy the Brahms concerto we 
must once for all lose thought of mere display. And in this connection it is tempt- 
ing to touch on a certain attitude of the public towards concertos in general. 
Between those listeners who hail the difficult feat in itself, and the true coquoscente, 
there is a group who resent the obtrusion of technique. One hears this criticism 
of many concertos, even the noblest. An answer is obvious. The lay-listener 
forgets that the soloist does not always hold the most important role. There is 
a natural alternation, a kind of antiphony between soloist and orchestra, an ex- 
change of the melody; each in turn has the main say or merely adorns. When the 
burden of the subject sings in the orchestra, it is vain to listen merely to the 
soloist. If we conceive a concerto as an equal duet of soloist and orchestra, the 
beauty and meaning becomes suddenly clear. We must not put the soloist on too 
high a pedestal, nor expect from him the whole musical message. Indeed he is 
on no pedestal at all; he moves on an equal plane with the orchestra, who sing 
with him as a sympathetic chorus. The greatest interpreter will least desire such 
a one-sided attitude of the audience. 


“In the Brahms concerto, where there is least possible exploiting of virtuosity, 
we must catch the melodic lines as in a symphony, else the whole poetry is lost 
to us. At the first flush we have not the feeling of a formal concerto,—rather 
the poetic climate of the writer’s sonatas for violin, or of the glorious trio with 
the horn, fragrant with the sense of the woods. 


Analytically Mr. Goepp writes equally interesting on the occasion of the per- 
formance of this work in Philadelphia: “The main theme has the calm flow of 
a noble strain of song. At the outset is a bewildering wealth of melody; when 
the adorning figures appear with the solo, they have a poetic or dramatic mean- 
ing.” 

The main subject (of the first movement) is a close-knit group of tunes, and 
the second theme has in its wake other melodies that are integral parts of the 
whole. 


The concerto was dedicated to Josef Joachim, who first played it under the 
baton of the composer. The present performer studied the work with Joachim, 
his teacher, and received from him a hint as to the interpretation which he him- 
self developed further. It is one of those fancies that lend life and poetry to a 
‘work without an actual assertion of definite symbolic meaning. Coming direct 
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from the man who was entrusted with the production by the composer, the idea 
has a special value, not to speak of the historical interest. 

In the dim color of the beginning, followed soon by a gentle shivering of 
accompanying sounds, and a sudden emergence of the original theme in brilliant 
glow, Joachim sug egested a feeling as of the breaking of dawn through the night; 
a rustling of the wind when it first stirs before the light; then the sudden triumph 
of the first peep of day. 

In further eee of the idea he finds in the dash and clash of the martial 
theme the battle of night and day when the solo violin plays the main theme in 
octaves in the minor, the last hush of night in the smooth course of the second 
melody, and finally the first ray of sun, when the main theme returns very gently 
in violins to the major, with a glinting and shimmering of high notes of the solo. 
The full break of day comes a little later, when, after a pause, the melodies begin 
their second verse. The symbolic thought, while it may not have been in the mind 
of the composer, may be accepted as the conceit of an inspired teacher, like a 
simile of rare felicity and beauty, rather than as a fixed interpretation. 

The Adagio is a gem of German song, in simplest form. It is sung at first 
in oboe and flute through two verses before it is taken up by the solo violin. 

The Finale, a rondo giocoso according to tradition, shows a certain rough 
heroic humor that we encounter in the symphonies of Brahms or in his piano 
variations on a Haendel theme. In the middle is a brief idyll in 3-4 rhythm. 

The work was said by Hanslick, the great critic, to be “the ripe fruit of the 
friendship between Joachim and Brahms.” 


Meee ailet>ouitesOp.-|30....>. v4") .1e,e%. 6. Max sSeeer 
(1873 


This, the latest orchestral work of Max Reger, has been published within a 
year and is dedicated to Josef Stransky, conductor of the New York Philharmonic 
Orchestra, which organization was the first to perform it in this country; the date 
of the concert was November 21, 1913. The work is in six movements, and all of 
them quite short. In pleasing contrast to Reger’s usual style the character of this 
composition is most simple and melodius, and in his orchestration, Reger has been 
unusually modest. The work is scored for two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three tympanies, triangle and strings. 

Following analytical notes by W. H. Humiston are taken from the program 
book of the New York Philharmonic Society. 

I. “Entree,” (Tempo marcia, D major, 4-4 time). This movement is in march 
time and begins with a vigorous theme by the full orchestra. The opening theme 
is made more exciting by a triplet rhythm in the horns, and the triplet figure is 
used frequently during the movement. After a figure in sixteenths has still more 
increased the vivacity, it drops away to a charming duet for two clarinets in 
thirds, answered by the oboes to an accompaniment by strings, both arco and 
pissicato. The movement closes with a return to the first theme. 

II. “Columbine,” (Adagietto, B flat major, 3-4 time). This is a dreamy, 
extremely slow movement, in the nature of a reverie. Muted horns give the pre- 
vailing color to this number. 

It. “Harlequin,” (Vivace, B nunor, 6-8 time). This movement, in spite of 
its minor tonality, is gay and brisk. There is more use of muted horns, sus- 
tained against a lively staccato movement in the strings and wood wind, all in the 
utmost pianissimo. The ending is quite unusual, a single horn playing the tonic 
(B) at the end pianissimo. 

IV. “Pierrot and Pierrette,” (Larghetto, F major, 4-8 time). “Pierrot and 
Pierrette,” begins with an oboe solo: but the chief feature of this movement is a 
cello solo; there are many slight tempo changes in the course of this short piece— 
perhaps the most charming of the whole suite. 

V. “Valse d’Amour,” (Sostenuto, E major, 3-4 time). This number opens 
with three bars “sostenuto” when the first flute and first horn give out the waltz 
theme. Then comes, not a ball-room waltz, but a ballet waltz, with plenty of 
variety and charmingly orchestrated. It ends ritardando—and finally adagio. 

VI. Finale—‘“Tarantella,” (Presto, D major, 6-8 time). The finale ig a Lar- 
antella, with a cross-rhythm (in 3-4) appearing from time to time, but it does not 
disturb the principal rhythm, it rather accentuates it. 
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Of all the composers of the modern German school of chamber and church 
music Herr Reger occupies a place that is probably the most prominent of any, 
and the fact that his publishers attest to an enormous sale of his works in Berlin 
and other musical centers, must contribute to that belief. It cannot be denied that 
he is a composer gifted, as a celebrated German critic remarks, with strong in- 
dividuality, and that he handles with the utmost facility the art of counterpoint; 
but to a large number of persons at the present day his resources of harmony and 
his indulgences in rhythm and in form will appear so infinite as to fog even a most 
attentive and experienced listener with their complexity. Truly, “however, his 
compositions contain remarkable and original effects. For a man of forty-one 
years of age his number of compositions are enormous though but few of these 
are for orchestra, the first being opus 90, a “Sinfonietta” for orchestra. 

Groves, in his Dictionary of Music and Musicians, has following short bio- 
graphical sketch of this interesting composer: “Max Reger was born March 19, 
1873, at Brand, a village near Kemnath in Bavaria, and left his native place when 
but a year old for Weiden, whither his father, who was a teacher, was transferred 
in 1874. There he received his first musical training through his father, and an 
organist, whose name was Lindner. In 1890 he went to study with Riemann at 
Sondershausen, whom he followed to Wiesbaden on the latter’s appointment to 
the Conservatorium, and became himself a teacher there in 1895, till 1896 when he 
was called to serve his time in the army. After recovering from a severe illness 
he returned to his own home in 1898, removed again in 1901, this time to Munich, 
where he married. Six years later he was called to Leipzig as director of music 
at the University, but he relinquished his position at the University at the end of 
1908. In 1911 he accepted the position of musical director at Meiningen. 


4 Violin Soli 
““Staendchen” (Serenade) . . . . Schubert-Wilhelmj 


5). ATG eS ee a, Ree ee . . Martini 
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5 Festival Prelude for Orchestra and Organ, Op. 61 [Rich. Strauss 
(1864— ) 


This latest orchestral work of Richard Strauss (“Festliches Praeludium, zur 
Einweihung des Wiener Konzerthauses, 19ten Oktober, 1913”) was composed 
the request of the “Gesellschaft der Musikfreunde” of Vienna, for the dedication 
of its new *“Konzerthaus” (Concert House) at Vienna, and was played there for 


*The Concert House is a handsomely proportioned structure, the 
plain exterior of which scarcely gives rise to expectations of the 
beautiful interior. It is five stories. high, appearing much lower from 
without because of the mansard roof. * * Though to all appear- 
ances one building on the outside, it is divided within into two parts, 
the actual concert house and the new building of the Conservatory of 
Music and Dramatic Art, which has rooms for about 1,000 pupils. The 
small student’s theatre in this part of the building is altogether charm- 
ing. Five hundred and eighty-one persons can find seating accom- 
modations. * * * Jn the concert building proper the three halls 
are all in the first story, separated by lobbies, but may be thrown into 
one by means of great sliding doors. The big hall is capable of seat- 
ing 2,030 persons, has a huge amphitheatreal platform accommodat- 
ing 120 musicians and 800 singers, backed by a titanic organ of eighty 
registers invisible behind an open screen of gilded metal scroll work, 
the whole in admirable taste and rich harmony, being crowned by 
an ornate, elliptical ceiling supported by sixteen massive Ionic col- 
umns, and flooded at will with soft masses of light from cunningly 
contrived prism lamps. * * * The dainty small hall offers a pleas- 
ing contrast. It is illuminated by invisible lights and gives the im- 
pression of a handsome private music room. The middle hall, in turn, 
has a serious look, quite suited to its purpose as a home for chamber 
music concerts. It will hold about 800 persons, about twice as many 
as the small hall. 
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the **first time Sunday, October 19, 1913, by an orchestra of one hundred and 
fifty performers directed by Ferdinand Loewe, concert conductor of Vienna and 
Munich. The first performance of this work following the one at Vienna was 
that by the Minneapolis Symphony’ Orchestra, conducted by Mr. Oberhoffer. 
Friday, October 24, 1913, at the opening concert of the present season. 

The program notes on that occasion contained the following statement: 


“This evening’s performance thus becomes not only the first performance in 
America, but the first after Vienna, since performances under Nikisch in Berlin, 
Siloti in St. Petersburg, Stransky in New York, Muck in Boston, Campanini in 
Chicago and Philadelphia are to take place at later dates. Dr. Strauss finished 
the score on Whitsunday of the present year. Early in July his publishers sub- 
mitted the work, still in manuscript, to Mr. Oberhoffer in Berlin and there was 
just time enough for the printed score and parts to reach Minneapolis in time 
for rehearsals last Mondav.” 


In the manuscript Dr. Strauss had written at the end of the work “Garmisch, 
Pfingstsonntag 1913,” thus indicating the day when he had finished the score at 
his lovely home at Garmisch in the Bavarian Alps. To a student of German this 
note involuntarily recalls Goethe’s lines: 


“Pfingsten, das liebliche Fest war gekommen.” And indeed this typical Ger- 
man Whitsunday “Fest-Stimmung” seems to permeate Dr. Strauss’ prelude. 

The work opens with its richly harmonized hymn-like movement, given out 
by the full organ alone, the one instrument capable of voicing the majesty of the 


festal morning. 


No 1 


**The program for this concert was as follows: 


MESbiviale Prelides .stesvese css 63.36 ols cisco Richard Strauss 
SIN OvOnveeNOsEO. .OmmInor ‘OD: l2bemecness. 04 Beethoven 
Artists taking part: Soprano, Aaltje Noordewier-Reddingius; 


Contralto, Adrienne von Kraus-Osborne; Tenor, Leo Slezak; Bass, 
Prof. Dr. Felix von Kraus; Organist, Prof. Rudolf Dittrich; the 
Academy Choir of the Vienna Konzerthaus, the Schubert League, and 
the Orchestra of the Vienna Konzerthaus, Ferdinand Loewe, Con- 
ductor. 
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Presently the roll of drums is added, the lower brass instruments start a call 
which is quickly taken up by the whole orchestra and intensified into a tremendous 
climax, a veritable “fanfare.” Again the organ starts alone and the same process 
of crescendo is repeated. But now the orchestra alone is reduced to an ethereal 
pianissimo. It would seem as though the music of the spheres, of the mountains 
had awakened the music from the lowlands and now, at first very softly only, 
this joyous themeis heard in the strings: 


These two thems dominate the entire work, although there is a subsidiary 
theme of great breadth, which through polyphonic enrichments reaches heights, 
scaled only by Wagner in the Meistersinger. For the Vienna performance Strauss 
required the following instrumentation: Twenty, first violins; twenty, second vio- 
lins, twenty-four violas, twenty cellos, twelve basses, five flutes, four oboes, Heckel- 
phone (a new bass oboe invented by one Heckel of Berlin), five clarinets, five 
bassoons, eight horns, four trumpets in the orchestra and twelve trumpets stationed 
elsewhere in the hall, four trombones, ttuba, eight kettledrums, cymbals, bass 
drum and organ. 


+In order that the tuba should sustain tones without a break in 
breathing, the player uses a contrivance called the aerophor, recom- 
mended by Strauss. This is a kind of pump, a bellows worked by the 
foot of the player and connected with the instrument by a length of 
rubber tube. 


27 


The Children Dance and Sing in 


Homes where Music is 


@ There must be music in our homes—we all know that. The 
Piano or Piano Player is the home instrument. You have it already 
or you will have it soon. 


@ In the Cable Piano Store, Nicollet and Eighth Street, a great 
exhibit of fine pianos and player pianos is to be seen. Every new 
model for 1914 is now displayed; every late improvement, all of 
the richest woods and finishes are included in this splendid show- 
ing of fine Pianos and Inner Player Pianos. 


q A direct Branch House of the Great Cable Factories, we offer 
the World’s best assortment of Pianos and Player Pianos at Factory 
to Home Prices on Easy Monthly Payments if desired. 


ANNOUNCEMENT—In our Victor Victrola department we 


carry a complete line of latest Victors, Victor Victrolas 
and Records. 


@ An unequalled record service is at your command. Every 
record entirely new. 


(able Jiang 


NiC.O DUE tera tO LG risiar 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


YOLANDA MERO, Pianist 


Soloist at the 
TWELFTH (FINAL) SYMPHONY CONCERT 


Mme. Mero was born at Budapest and displayed amazing talents before she 
was five years old, at which age her piano instructions began under the tutelage of 
her father. At six, despite the fact that she had not qualified to the minimum age 
exacted, she was admitted to the Budapest Conservatoire, where Mme. Augusta- 
Renneman—a Liszt pupil—trained the youthful prodigy so well that within a few 
years she was appearing publicly. Following her graduation from the Conserva- 
toire, at fourteen she departed with diploma and scholarship honors for a first con- 
cert tour abroad. She has since then appeared in most of the great music centers 
of Europe and in this country has filled engagements from coast to coast, including 
appearances with the Boston, Chicago, New York and Philadelphia symphony 
orchestras. This is Mme. Mero’s third American tour and the forthcoming appear- 
ance will be her first in Minneapolis. 


Twelfth (Final) Symphony Concert 
Friday Evening, March 27, 1914, at 8:15 


Soloist; YOLANDA MERO, Pianist 


Program 


| *Symphony No. 2, E minor, Op. 27 ; : .  Rachmaninow 
I Largo—Allegro moderato 
ego molto 


Ill Adagio 
IV 


Allegro vivace 
INTERMISSION 
2 Concerto for Piano, No. 1, B-flat minor, Op. 23 : : Tschaikowsky 


I Andante non troppo e molto maestoso—Allegro von spirito 
| ndantino semplice 
Ill Allegro con fuoco 


3 Tone Poem—‘“Death and Transfiguration,” Op. 24 : . Richard Strauss 
Program Subject to Change 


*First time in Minneapolis 
Tickets: $1.00, $1.50, $2.00. 


Seat Sale opens Monday, March 23, at 9 A. M. 
Ticket Office: Cable Piano Co., Nicollet at Eighth. 
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On Northwestern Conservatory 
1885 — of MUSIC, ART AND EXPRESSION — 1914 


Second, Fourth and Fifth Floors—806 Nicollet Ave., Minneapolis 


DEPARTMENTS 


Voice, Piano, Organ, Violin, Public School Music, Public School Drawing, 
Domestic Science, Art, Expression and Dramatic Art, Theory in all 
its Branches, Social Dancing, Composition and 
Counterpoint, Physical Training 
ALL BAND AND ORCHESTRAL INSTRUMENTS 


Private Lessons in All Branches. Class Lessons in Theoretical Subjects. 
Technic and Ensemble Work. Many Free Privileges. Evening Appointments. 


A FACULFY OF “ARTISTS UNEXCELLED@IN “THEY WEST 


SPECIAL ANNOUNCEMENT 


@ The Expression Department under the direction of Walton Pyre announces the 
formation of a producing society to be known as 


The Northwestern Repertory Players 


@ Membership in the society is not limited to students enrolled at the Conservatory. 
Applications from those interested in dramatic work will be received. The aim of 
this society is to establish a semi-professional company which will present worthy 
plays which are not usually attempted by traveling companies. The society will 
begin its work with a series of five popular performances which will be given at the 
AUDITORIUM of the Y. M. C. A. at Tenth Street and Mary Place. 


The dates and plays to be given are as follows: 


MONDAY, MARCH 16—“A Night Off’”—A Farce Comedy in four acts, trans- 
lated from the German by Augustin Daly. 


WEDNESDAY, MARCH 25—“A Russian Honeymoon”—Romantic Comedy in 
three acts, adapted from the French of Eugene Scribe by Mrs. Burton Harrison. 


WEDNESDAY, APRIL 8—“A Stranger in a Strange Land”—An Original Farce 
Comedy in three acts by Sidney Wilmer and Walter Vincent. 


WEDNESDAY, APRIL 22—A Group of One-Act Plays including Tennyson’s, 
“The Falcon.” 


WEDNESDAY, MAY 6—“The Taming of the Shrew.” 
@ Tickets can be secured at THE NORTHWESTERN CONSERVATORY, 806 


Nicollet Avenue. Course Tickets, admitting to five performances, seventy-five 
cents. Single tickets, twenty-five cents. 


For full information regarding any department of the Conservatory, address 


O. A. EVERS, President 
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ne Minnespols Scilheay Oudhasie 
EMIL OBERHOFFER, Conductor | 
| 


JEANNETTE DURNO, Pianist 


Soloist at the 
EIGHTEENTH POPULAR CONCERT 


Jeannette Durno early manifested her predeliction for the piano. At an age 
when most girls are busy with the multiplication tables Miss Durno shone in the 
full glare of the footlights. However, unlike many other youthful prodigies, she 
was not permitted to play too long. While yet a child she was returned to diligent 
and serious study. At a comparitively early age she went to Vienna, where 
Leschetizky, greatly impressed with her talent, placed her in his private class. 
Through his influence and recommendation she secured several important engage- 
ments while abroad. One of her first engagements after returning to this country 
was with the Thomas Orchestra (now the Chicago Symphony Orchestra) during 
the season 1903-04. Since then, in a series of recitals and appearances with leading 
orchestras, Miss Durno has established her artistic status and the last few seasons 
have made her one of the most popular pianists before the public. The forthcom- 
ing appearance will be her first with the Minneapolis Symphony Orchestra. 


Eighteenth Popular Concert 
Sunday Afternoon, March 15, 1914, at 3:30 
Soloist: JEANNETTE DURNO, Pianist 


Bey o.g.7'am 


1 March from “Tannhaeuser” : . : : 3 Wagner 

2 Overture to “Oberon” . : é : W eber 

3 Largo, from the “New World Ee eee ’ : : Dvorak 

4 Concerto for Pianoforte, No. 1, E-flat major : : , ‘Liszt 
JEANNETTE DURNO 

5 Dance of Nymphsand Satyrs . : : : : G. Schumann 

6 *Ballet Suite, Op. 130 (New) : ‘ ; : ; Max Reger 


(a) Harlequin 
(6) Pierrot and Pierrette 
(c) Valse d’Amour 


7 Irish Rhapsody . , ; : : : Herbert 
Program Subject to Change 


*First time at these Concerts 
Seats for Popular Concerts always 25c and 50c 


Seat Sale opens the Thursday previous to concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


But three more popular concerts including the above. 
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Kimball 
Grand Pianos 


Praised for their beauty of tone by hundreds of the world’s great 
artists. One says: “Charmed with its beautiful tone;” others: “It 
unites brilliancy and depth of tone” and is “a perfect accompani- 


ment to the voice.” 


For Music Room or Parlor, the Kimball 


small grand is especially fortunate in design, in compass and in tonal beauty. It 
is made in exquisite Mahogany, Circassian Walnut and in Oak. 


Kimball Upright Pianos 


in beautiful new designs in many varieties of wood and finish. 


W. W. KIMBALL CO. 


(ESTABLISHED 1857) 
Minneapolis Branch Store 
COR. MARQUETTE AVE. and EIGHTH STREET 


GEO. R. ALMY, Manaé¢ger 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


IRMA SEYDEL, Violinist 


Soloist at the 
NINETEENTH POPULAR CONCERT 


Irma Seydel was born in Boston, in 1896, and at the age of three began the 
study of the violin with her father, Theodore Seydel, a member of the Boston 
Symphony Orchestra. Her first public appearance was made at the age of four 
and one-half years and again when she was nine. This last occasion was at Bar 
Harbor, Me., and resulted in a re-engagement. In 1909 she went abroad with her 
parents and in three appearances with the Guerzenich Orchestra of Cologne, under 
Fritz Steinbach, she created a sensation. Since then she has appeared with prom- 
inent musical organizations and societies both here and abroad. Among her 
orchestral engagements in America have been appearances with the Boston, New 
York, Philadelphia, San Francisco, St. Louis and St. Pau] Orchestras and three 
times at the Boston Opera House Concerts. For the season 1914-1915 she is 
already booked for forty concerts with the leading orchestras of Europe. The 
forthcoming appearance will be her first in Minneapolis. 


Nineteenth Popular Concert 
Sunday Afternoon, March 22, 1914, at 3:30 


Soloist: IRMA SEYDEL, Violinist 


iereo. 2 Tider 
Turkish March . s E ‘ Mozart 
Overture to “The Berea Bride” ; : 2 . Smetana 
Romanza, from Symphony No. 5 k : : : Tschaikowsky 
Concerto for Violin No. 4, D minor, Op. 31. ; , Vieuxtemps 
IRMA SEYDEL 
Scherzo, Op. 45 . : ; : d : Goldmark 
*A Dance Rhapsody : : : : ‘ f Delius 
“Malaguena,” from “Boabdil” . ; : : i Moszkowsky 


Program subject to change 


*First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens next Thursday previous to each concert 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


But two more popular concerts including the above 


Richard Czerwonky 


Violin School— Ensemble 
Available for Violin Recitals, Chamber 


Concerts and Private Musicals 


Assistant Teacher—Franz Dicks 


Studio—49 South 8th Street 


Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Wilma Anderson-Gilman 
Pianist 
Ruth Anderson 
V iolinist 
49 So. 8th Street Phone Nicollet 1736 


Mme. Mastinelli 


Coloratura Soprano 
Engagements Acccepted 
Coaching—Opera, Concert, Salon 


Studio—Brooks-Evans Piano Co. 


Residence—The Leamington 


Henry J. Williams 


Concert Harpist 
Engagements, Recitals, Pupils 


Studio— 1374 Spruce Place 
Phone Nicollet 5073 


Cornelius Van Vliet 


Solo Cellist of the 
Minneapolis Symphony Orchestra 


Recitals, Musicals, Private Lessons 


Studio—Frank Bldg., 49 S. 8th St. 
Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Maximilian Dick 


V iolin— V ioloncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 


St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Hermann A. Ruhoff 
Pianist 
Accompanist—Pupils accepted 
Studio—3524 First Ave. South 
N. W. Phone Colfax 3603 


Mrs. John Waterhouse, Pianist 
Mr. John Waterhouse, Violinist 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 
Harmony Classes 
For appointments phone Center 2119 


Richard Wagner 
Cello Soloist 


Recitals, Musicals, Ensemble 


Address communications care of 
Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 


Mr. and Mrs. Freemantel may be engaged for Song Recitals 


and Musicales. 
T. S. Genter 3952 


PHONES: N. W. Main 3264 Residence Phone, N. W. Colfax 4401 


THE YOUNG PEOPLE’S SYMPHONY CONCERT ASSOCIATION 


| 1913— THIRD SEASON—1914 


Sixth (Final) Young People’s Concert 


Friday Afternoon, March 20, 1914 


at 3:45 o'clock 


THE MINNEAPOLIS SYMPHONY ORCHESTRA 


EMIL OBERHOFFER, Conductor 


eae Celbeaages’ sae! 
Subject: NATIONAL MUSIC—Continued 


American Composers and Music 


| Chippewa Vision : 5 ‘ | ‘ f Carl Busch 
(1862— ) 
2 “In the South,” from Symphony No. 4 : ; : Henry Hadley 
(1871— ) 
3 Character Pieces after the “Rubaiyat” of Omar Khayyam . Arthur Foote 
Ceye— ) 
4 “My Jubilee,” from Symphonic Sketches F : : George Chadwick 
(1854— ) 
¥ f(a) Ina Haunted Forest From Suite, ‘Woodland Sketches” Edward MacDowell 
\ (6) Forest Spirits 
(1861—1908) 
6 American Fantasy : : é ; 3 ‘ Victor Herbert 
(1859— ) 


Program Subject to Change 


NOTE—Above is the final concert of the Young People’s Series. 
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= the Lyon & Healy Harp. 
all the essentials of the Lyon & 
The construction is very durable and 
Sold under our guarantee. 


dependable. 


Double Action, Style H 
Double Action, Style J 


For a Quarter Century 
in daily use in the Royal Opera 


Houses of 


Berlin St. Petersburg 
Moscow Vienna 
Dresden Leipzig 


Bayreuth Frankfort 
Amsterdam Christiana 


Stockholm Buda Pesth 
Etc. Etc. 


and in the Grand Opera Houses of 


and in leading Orchestras of Europe 
too numerous to mention here. 
Used by practically all leading Harpists 
and Teachers of America. 


PRICES OF LYON & HEALY HARP 


Double Action, Style 20 
Double Action, Style 21 
= Double Action, Style 22 
Washburn Harps are made by us in the Lyon 
= & Healy harp factory, and are only equaled by 
Washburn Harps have 
Healy harp 


Lever Action, Style eG 


Clark Irish Harps—small but dependable 
and good—two styles : 
Sn 


$75 and $125 


KR 
ae RI P 
If Interested in a Harp, 
write today for our harp 


e 
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! 


gladly send them free: 


I. Lyon & Healy Harp 
Catalog, fully illus- 
trated. Gives accur- 
ate descriptions. 
Contains also much 
valuable informa- 
tion, showing the 


New York Chicago 
Boston Philadelphia SY eee of 
Mexico City Lyon & Healy 
Symphony Orchestras: superiority. 
Soe ae ee 2. The New Catalog of 
iladelphia St. Paul 
San Francisco Washburn Harps— 


just from the press. 
Contains valuable 
hints to every begin- 
ner and to every harp 
buyer. 


3. Booklet on the small 
Irish Harp. 


SOLD ON EASY 
MONTHLY PAYMENTS 


CHICAGO 


Sa 
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The 
Minneapolis Symphony 
Orchestra 


Eleventh Season 


1913-1914 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 
MINNEAPOLIS 


DIRECTORS 
F,. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 

T. B. JANNEY - C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 

President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE J. A. LATTA 
Vice President First National Bank Vice Pres. Northwestern Nat’! Bank 
JOHN T. BAXTER 
President 


PAID DURING 1913 


Matured Endowments ' $1,180,597.93 
Dividends and Accumulations 162,736.31 
Surrender Values 52,380.98 
Death Claims . ; 309,735.66 

Total paid during 1913 $1,705,450.88 


Paid Since Organization a $14,729,225.90 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Ofhcers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


Board of Directors 


RUSSELL M. BENNETT HOVEY C. CLARKE THOMAS B. JANNEY 

JOHN S. BRADSTREET ALFRED F. PILLSBURY EDMUND J. PHELPS 

HAZEN J. BURTON EDWARD C. GALE CHARLES 8. PILLSBURY 

ELBERT L. CARPENTER WILLIAM L. HARRIS EUGENE M. STEVENS 

GEORGE C. CHRISTIAN FREDERICK B. WELLS 
Offices 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
CARLO FISCHER, Associate Manager 


AUDITORIUM and AUDITORIUM ANNEX 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


From 


the 
Craftshouse 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH! MINNEAPOLIS 


q| “Longer, His her These sleeping 


: car berths, in- 

W ider” Berths suring a restful 

trip, are found 

on the night trains between the Twin Cities and Chicago 
and on the transcontinental trains between the Twin 
Cities and the Pacific North Coast operated by the 


CHICAGO 


Milwaukee & St. Paul 
RAILWAY 
@ Route of The Pioneer Limited, The U. S. Government Fast 


Mail and five other daily trains to Chicago—The Olympian and 
The Columbian to the Pacific North Coast. 


Double Track Line to Chicago—Steel Equipment 


328 Nicollet Ave., Minneapolis 365 Robert St., St. Paul 
W. B. DIXON, Ass’t Gen. Pass. Agent, St. Paul 


Subscribers to the Guaranty Fund 


T HE Minneapolis Symphony Orchestra, designed to foster the 

love of symphonic music in this community and elsewhere, is 
maintained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Ballord, John G. 
Barber, Edwin R. 
Bardwell, Lamont J. 
Barton, C. Albert. 
Bell, James S. 
Bell, David C., Investment 
Cor 
The Bellman. 
Bennett, Russell M. 
Benton, Mrs. Emma P. 
Bestor, George W. 
Birkholz, John. 
Boutell, Paul D. 
*Bovey, Charles A. 
Bovey, Charles C. 
Bovey, F. A. 
Bovey, William H. 
Bowman, Samuel H. 
Brackett, Charles S. 
Bradshaw, Dawson. 
Bradshaw, James B. 
Bradstreet, John S. 
Brooks, Anson S. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Brown, Earle. 
Burton, Hazen J. 
Cargill, Mrs. Samuel D. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chamberlain, Francis A. 
Chapman, Joseph, Jr. 
Christian, George C. 


Christian, Mrs. George C. 


*In Memoriam. 


Christian, George H. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph EH. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank. 
Cooke, Elbridge C. 
Corse, Irving L. 
Crane, Archibald A. 
Crocker, William G. 
*Crosby, Mrs. Emma G. 
Crosby, Franklin M. 
Crosby, Mrs. Franklin M. 
Crosby, John. 

Currier, F. W. 

Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
De Laittre, Karl. 
Doerr, Henry. 


Donaldson, L. S., Company. 


Douglas, Henry F. 
*Douglas, Walter D. 
*Dunwoody, William H. 
Durst, W. A. 
Dwinnell, William S. 
Eliel, Henry H. 
Eustis, William H. 
Evers, Miss Olive Adele 
(Stanley Hall and North- 
western Conservatory). 
Farrington, Luther H. 
Fisher, Edwin J. 
*FRoreman. Frank W. 
Frame, Dougherty & Co. 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gamble, David F. 
Gardner, Charles W. 


*Gates, Chas. G. 
Gilfillan, John B. 
Gillette, Lewis S. 
Gluek, Charles. 
Gluek, Louis G. 


*Gold, .F. O. 


Gooding, William G. 
Goodrich, Calvin G. 
Gregory, William D. 
Gregg, H. S. 

Hale, Charles S. 

Hale, William D. 
Hankinson, Herbert L. 
Hanson, George A. 
*Harris, Samuel A. 
Harris, Walter S. 
Harris, T. Stewart. 
Harris, William L. 
Harrison, Perry. 
Hawley, Newton F. 
Hazlett, Isaac. 
Heffelfinger, Frank T. 
Heighton, Wendell. 
Helgerson, Martin L. 
Hewitt, Edwin H. 
Hill, Horace M. 

Holt, Charles M. 
Hood, Charles H. 
Howe, Pierce L. 
Hudson, Elijah. 
Hudson, J. B., & Son. 
Hussey, Mrs. H. Frank. 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 
Jones, Harry W. 
Jones, William A., M. D. 
Journal, The Minneapolis 
Kaufmann, Isaac. 
Kenaston, Fred E. 
Kenyon, Thomas N. 
Kingman, Joseph R. 
*Koon, Martin B. 
Lamb, Chauncy R. 
*King, Preston. 
Lancaster, William A. 


A) Trusts for Children i) 


q A Trust Fund for children established with this Company serves 
two useful purposes: 


1. Provides a fund for their education and 


support regardless of the uncertainties of 


business. 


2. Enables them to start on their careers in life 
with some capital, or provides an income in 


case of illness or other necessity. 


The Minnesota Loan & Trust Gompany 


405 Marquette Ave., Minneapolis 


Capital, Surplus and Profits, $1,400,000 


Affiliated with the 
NORTHWESTERN NATIONAL BANK 


a 


> DesMoines ana 
Kansas City 


Ly. Migpeabp lis 2:05P.M. 10:00 P. M. 
Lv. St.’ Paul 2:45 P.M. 10:35 P. M. 
Ar. DesMoines 11:59 P.M. 7:30 A.M 


Ar. Kansas City 8:30 A.M. 7:45 P. M. 


SHORTEST LINE—MODERN STEEL TRAINS 
UNEXCELLED DINING CAR SERVICE 


TICKETS DELIVERED UPON PHONE REQUEST { }” Q Quain 3020 
Ticket Office: 410 NICOLLET AVENUE 
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Subscribers to the Guaranty Fund—Continued 


Lane, George B. 
Langdon, Cavour S. 


Latta, James A. 
Leach, Walter C. 
Lee, W. H. 


Leslie, John. 

Lewis, Charles E. 
Lind, John. 

Lindley, Clarkson. 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Mrs. Thomas. 
Lowry, Horace. , 
Lugsdin, George H. 
Lyon, Hiram R. 
Lyman, Ceylon E. 
Mapes, Emery. 
Marfield, John R. 
*Martin, Charles J. 
Martin, Wiliam L. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Merrill, Eugene A 
Metzger, Leopold. 


Minneapolis Dry Goods Co. 


Minneapolis General Elec- 
tric Company. 
Minneapolis Insurance 
Agency. 
Minneapolis Musicians’ 
Association. 
Minneapolis School of 
Music, Oratory and 
Dramatic Art. 
William H. Pontius 
Charles M. Holt 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 
*Morrison, Clinton. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 
Newell, George R. 
News, The Daily 


*In Memoriam. 


Northup, Wm. G. 
Northwestern Conserva- 
tory. 
Northwestern Knitting Co. 
Northwestern Telephone 
Co. 
Nott, William S. 
Oberhoffer, Emil. 
Orde, George F. 
Osborne, Edward N. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund. 
Peterson, Frank H. 
Pettit, Curtis H. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 
Plant, FE. W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Pontius, William H. 
Porter, George W. 
Prince, Frank M. 
Queal, John H. 
Ramsey, William A. 
Rand, Alonzo T. 
RaAndweArtouine Ee 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robertson, Alex. M. 
Robertson, Alvin. 
Robinson, Chas. N. 
Rogers, Arthur R. 
Rogers, George H. 
*Rogers, John HE. 
Rogers, John J. 
Ropes, Mrs. Horace. 
Rose, Robert H. 
Salisbury, Fred R. 
Savage, Marion W. 
Scanlon, M. J. 
Sexton, Charles W. 
Sheldon, Albert M. 
*Shevlin, Thomas H. 
Simmons, Chester. 
Smith, Bela W. 
Smith, Charles A. 
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Snyder, Frank C. 
Snyder, Fred B. 

Snyder, John P. 

Stabeck, Henry N. 
Stanley Hall. 

Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stilwell, Eugene J. 
Sweatt, William R. 
Thomas, John W. 
Thompson, Charles T. 
Thompson, George P. 
Thompson, Leonard K. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical. 
Tribune, The Minneapolis. 
Truesdale, Mrs. Hiram C. 
Van Derlip, John R. 

Van Derlip, Mrs. John R. 
Van Dusen, Fred C. 
Velie, Charles D. 

Waite. Harry B. 

Walker, Willis J. 
Wallace, James G. 
Walton, Edmund G. 
Warner, Ellsworth C. 
Washburn, John. 
Washburn, William D., Jr. 
Webber, Charles C. 
Wellcome, Florado H. 
Welles, Charles F. 
Wells, Mrs. Edwin P. 
Wells, Edward P. 

Wells, Frederick B. 
Wheelwright, John O. P. 
Whelan, Ralph. 

Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Winston, Fendalli G. 
Winton, Charles J. 
Winton, David N. 

Wood, Mrs. Eliza V. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott. 
Wyman, James T. 
Wyman, Partridge & Co. 
Zonne, Ary H. 
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Minneapolis Symphony Orchestra 


PERSONNEL 


Eleventh Season, 1913-1914 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concert Master 


Karl Scheurer 
Carl Uterhart 
Walter S. Hancock 
Raymond F. Shryock 
George C. Baum 
John Waterhouse 
Fernand Wiedrich 
Frank S. Currier 
Folke Gilbert 
William M. Dosch 
Edouard C. Kopp 
Oscar Baum 
Francis Pauly 
Louis vod. May 
Harry H. Herold 


SECOND VIOLINS 


Franz Dicks, Principal 
John Gatscha 
Clarence Graves 
Franz Zedeler 

Harry Maddy 

Otto Conradi 

Carl M. Lind 

H. C. Schutte 

Albert Soergel 

George Koehler 
Hermann Boessenroth 
Fred Thies 

Edwin Peterson 


VIOLAS 


Jean Koch, Principal 
Frank J. Kovarik 
Hermann Ruhoff 
Moritz Muetze 
George H. Nolton 
Carl Steffensen 

H. Filerman 
Hermann Wuerz 
August Triebel 
Joseph E. Maddy 


VIOLONCELLOS 


Cornelius van Vliet, Principal 
Richard Wagner 

Christian Erck 

George Ransom 

Felix Muetze 

Charles E. Calkins 

Alfred Frommelt 

Charles Hranek 

George Osborn 


BASSES 


Frank Kuchynka, Principal 
Friedrich von Wittmar 
Richard Klimitz 

Emil Schulze 

William Stein 

Edward M. Schugens 

Otto H. Krausse 

Alpha B. Chadwick 


HARP 


Henry J. Williams 


FLUTES 


Carl Woempner 
Henry Woempner 
Vigo Andersen 


PICCOLO 
Vigo Andersen 


OBOES 


Alfred Doucet 
Gustav Boehle 
Carl Steffensen 
Hermann Wuerz 


ENGLISH HORNS 


Carl Steffensen 
Gustav Boehle 


CLARINETS 


Pierre Perrier 
Oscar Dost 
George Koehler 
Joseph E. Maddy 


BASS CLARINET 
August Triebel 


BASSOONS 


Achille Heynen 
Clemens Rahn 
Charles Hranek 


CONTRA-BASSOON 
Charles Hranek 


HORNS 


Richard Lindenhahn 
Edward J. Erck 
Robert K. Minsel 
Carl A. Schinner 
Felix Muetze 

H. Filerman 


TRUMPETS 


William A. Thieck 
Albert Koehler 
dermann Boessenroth 
Edwin Peterson 


TROMBONES 


Otto Gebhart 
Ralph E. Kenny 
Felix McIver 


TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 


Adelmour M. Hoskins 
Carl Rudolf 
Charles E. Calkins 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Hermann Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Minneapolis Trust Co. 


NEW YORK LIFE BUILDING 


Established 1888 


The Modern Way 


[Pesce trustee, executor, or guardianship is a relic 
of the days when business methods were much 
simpler than now. The modern trust company’s 
performance of these offices is in every way safer, 
cheaper and more satisfactory. Large and small 
estates administered. With its immense resources 
and extensive organization, this Company offers an 
unexcelled service. 


@ The stockholders of Minneapolis Trust Company and the First 
National Bank of Minneapolis are identical. 


@ Please ask for booklet, ‘“Advantages of a “Grust Company’’ 
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ELEVEN DH SEASON, 1913-1914 
TWELFTH (FINAL) EVENING CONCERT 


Friday, March 27, 1914, at 8:15 


Soloist: YOLANDA MERO, Pianist 


PROGRAM 
1 Overture—“Liebesfruehling” (Springtime of Love), 
On ’ ; , G. Schumann 
2 *Symphony No. 2, in E minor, Op. 27 .  Rachmaninow 


I Largo—Allegro moderato 


II Allegro molto 
Ill Adagio 


IV Allegro vivace 


BINGE RIVETS LOIN 


3 *Concerto for Pianoforte and Orchestra, No. 2, in G major, 


Op. 44 : , T schaikowsky 


I Allegro brillante e molto vivace 
Il Andante non troppo 
Ill Allegro con fuoco 


4 Rondo—“Till Eulenspiegel’s Merry Pranks,” Op. 28 Rich. Strauss 
(Repeated by Request) 
*First time in Minneapolis 


Emergency Exits indicated by Red Lights 


Mme. Mero uses the Steinway Piano 


OoRSESINe LN Gra G OANGG EAR sii 
of the 


Twelfth Season, 1914—1915 
Friday, October 23, 1914, at 8:15 P. M. 


See pages 29, 31, 33 and 35 
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Fur Storage 


@ The cleaning we give furs in stor- 
age is alone worth the charge for care 


and insurance. 


Q) The Plymouth Fur Storage is the 
largest in the Northwest. It is abso- 
lutely and positively fireproof, burg- 
lar proof and moth proof. We store 
all kinds of Furs, Clothing, Rugs, 


Portieres and Silverwear. 


@ The rates are so low that you can- 
not afford to take the risk and bother 
of attempting to care for them in 


your own home—and failing. 


The Plymouth Clothing House 


HENNEPIN AVENUE sat) SIXUCH Sd RE io 
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Program Notes 


1 Overture, “Liebesfruehling,” Op. 28 . . . Georg Schumann 
(1866— ) 


Georg Schumann’s overture was first played under the direction of Nikisch 
at one of the Philharmonic Concerts in Berlin, April 1, 1901. On this occasion 
it was named “Fruehlingsfeier” and the writer of the program analysis—evidently 
inspired by the composer—asserted that the music was intended not only to portray 
the exaltation of nature, awakened and blossoming into Spring, but—and this 
much more—the dawn of joy in the hearts of men and the rapture that springs 
from the awakening of love. Before the overture was published, in the year of 
its production, Georg Schumann withdrew the symbolism of his work by giving 
it its present title. 

The overture is scored for two flutes, piccolo, two oboes, two clarinets, two 
bassoons, four horns, two cornets, two trumpets, three trombones, tuba, tympanies, 
triangle, cymbals and strings. The sonata form is clearly outlined in the construc- 
tion of the work. The principal subject (4llegrissimo con anima, G major, 6-8 
time), is heard in the ’cellos, a palpatating figure in the wood winds accompany- 
ing it. The second subject in D major is announced by the clarinet (un poco tran- 
gquillo). These materials are then given development and the usual recapitulation 
brings the work to a conclusion. 

Paul Hielscher, in his Monographen moderner Musiker writes: “Georg 
Alfred Schumann, born at Koenigstein on the Elbe, October 25, 1866, was taught 
the violin by his father, the town musical director there, and the organ by his 
grandfather, with such good results that when nine years old he played in the 
orchestra, and at twelve did the organist’s duty. At fifteen he played the piano 
in public, and after learning from some Dresden masters, he went to the Leipzig 
Conservatory, remaining there from 1881 to 1888. In 1891-1896 he was conductor 
of a choral society at Danzig, and from 1896 to 1899 director of the Philharmonic 
orchestra and choir in Bremen. In 1900 he was appointed Royal Professor and 
made head of the Berlin Singakademie. His compositions, though not very numer- 
ous as yet, are in all the larger forms except opera. Probably his latest work is the 
oratorio ‘Ruth,’ which is soon to be presented here. This work had great success 
in Germany and wherever given. Schumann belongs to the more conservative 
of the two great parties in modern German music, and his sound musicianship, the 
originality of his ideas, and the skill of their treatment, mark him as a worthy 
member of the party which most strenuously resists the attacks of the ultra- 
modern writers. 


PV TORUODVeINOm2.als minor. ©p.,2/- a © ain. 


Sergei Vassilievitch Rachmaninow 
(iS7seeeeee) 


Sergei Vassilievitch Rachmaninow received the first part of his artistic train- 
ing at the Conservatory of St. Petersburg, writes Felix Borowski, to which in- 
stitution he was sent at the age of nine. Here the youthful musician made a 
specialty of piano playing under the tuition of Denyansky. In 1885 Rachmaninow 
entered a fresh atmosphere of art by reason of his transference to the Con- 
servatory of Moscow, where he studied the piano, first under the superintendence 
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The 
Security National Bank 


MINNEAPOLIS, MINNESOTA 


Capital, Surplus and Undivided Profits, . $ 3,580,000.00 
os uele Nena sel dteetl 2D 92a are 


per statement to the 


Resources (Gon phone: Mch. 4, 1914 


OFFICERS: 
F. A. CHAMBERLAIN, President 


F. G. WINSTON és - Vice President GEORGE LAWTHER . - Assistant Cashier 
PERRY HARRISON : Vice President STANLEY H. BEZOIER - Assistant Cashier 
J.S. POMEROY : 2 Vice President W. A. MEACHAM bs - Assistant Cashier 
FRED SPAFFORD ; F . Cashier JOHN G. MACLEAN . . Assistant Cashier 


DIRECTORS: 


L. C. BARNETT - ~ - - Barnett & Record Co. 

R. M. BENNETT - - - Pine Lands & Iron Mines 

A. S. BROOKS - - ~ ~ Brooks-Scanlon Lumber Co. 
E. J. CARPENTER - - - Carpenter-Lamb Co. 

F. A. CHAMBERLAIN - ~ - - President 

F. M. CROSBY - - - - Washburn-Crosby Co. 

L. F. DAY - ~ ~ - - Retired 

Cc. F. DEAVER - - - - F. H. Peavey & Company 

J. H. ELLISON - - - - Winston Bros. Co. 

PERRY HARRISON ~ - - Vice-President 

LOUIS K. HULL - - ~ - Attorney 

F. P. HIXON - - - - Lumberman, La Crosse, Wis. 
MORRIS McDONALD - - - - McDonald Bros. Co. 
SUMNER T. McKNIGHT - - - S. T. McKnight Co. 

E. F. MEARKLE 7 - - - Attorney 

Ww. S. NOTT - - - - W.S. Nott Company 
GEORGE F. PIPER - - - - Piper & Company 

J. S. POMEROY - - - - Vice-President 

J. H. QUEAL - ” - - - J. H. Queal & Co. 

CHARLES W. SEXTON ~ - - Charles W. Sexton Company 
THOMAS L. SHEVLIN - - ~ Shevlin-Carpenter Co. 
FRED B. SNYDER - - - - Attorney 

JOHN R. VAN DERLIP - - ~ Attorney 

E. C. WARNER - - - - Midland Linseed Products Co. 
Cc. C. WEBBER - - - - Deere & Webber Co. 

F. G. WINSTON - ~ ~ - Winston-Harper-Fisher Co. 
W. O. WINSTON - - ~ Winston Bros. Co. 
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Program Notes—Continued 


of Zvierew, and later under that of Siloti, his cousin. It was at Moscow that the 
Russian composer’s gifts for musical composition were given encouragement and 
development. To him was imparted some of that inspiration that had been asso- 
ciated with the presence and influence of Nicholas Rubinstein and Tschaikowsky, 
an influence that still remained, notwithstanding the fact that the first named 
master had been dead four years, and the second had left his position as teacher 
in the Conservatory eight years before. 

Instruction in musical theory Rachmaninow received at the hands of Sergei 
Taneiew and Anton Stepanovitch Arensky. Both these composers had come under 
the influence of Tschaikowsky. “Arensky,’ wrote the composer of the Symphonie 
Pathetique to Nadeshda von Meck, “is a man of remarkable gifts, but morbidly 
nervous and lacking in firmness—altogether a strange man.” ‘Taneiew was a pupil 
of Tschaikowsky, but their relations were the relations of intimate friends. In 
the year of Rachmaninow’s entrance in the Moscow Conservatory, Taneiew 
was appointed director of that institution. This event was brought about by 
Tschaikowsky, who was a member of the committee of management, and who, 
in order to support the authority of his friend, took an honorary position as 
teacher by looking over the work of two or three students in the free composi- 
tion class once a month. 

In 1892, Rachmaninow won the gold medal of the Conservatory for composi- 
tion, and in that year he left the institution in order to make a concert tour 
through the Russian empire. In 1892, his one-act opera “Aleko” was produced at 
Moscow with success, and in the following year he was appointed teacher of piano 
in the Maryinsky Institute for Girls, at Moscow. In 1899 (April 19) Rachman- 
inow appeared as composer and conductor at the Philharmonic Society’s concerts 
in London. He was offered and accepted the conductorship of the Imperial 
Theatre at Moscow in 1904, but he resigned this position two years later in order 
to devote himself entirely to composition; he then left Moscow and took up his 
abode at Dresden, where he still resides. Rachmaninow made a concert tour of 
America in 1909. 

The second symphony was composed at Dresden, and received its first per- 
formance at a concert of the Imperial Russian Musical Society at Moscow in the 
season of 1908-09. Rachmaninow was the conductor upon this occasion. The com- 
poser of the symphony was also its conductor when the symphony was played 
for the first time in America by the Russian Symphony Society in New York, 
January 14, 1909. The symphony, dedicated to S. Taneiew, is scored for three 
flutes (piccolo), three oboes, English horn, two clarinets, bass clarinet, two 
bassoons, four horns, three trumpets, three trombones, tuba, three kettle drums, 
side drum, bass drum, cymbals, glockenspiel and strings. 

I. The work opens with a lengthy introduction (Largo, E minor, 4-4 time) 
in which at the fourth measure, the violins foreshadow a theme which is later em- 
ployed. The main movement (Allegro moderato, E minor, 2-2 time), brings for- 
ward the principal subject in the violins after four preliminary measures played 
by the lower strings, clarinets and bassoons. Eight measures are quoted. Note 
the relationship of the theme to the material of the Introduction: 


No. 1. Allegro moderato 


é ) a ao* ae EE ww Woe Ds rarsead = ar wa Wied ca ea 
=the id a bee ete 
: Pp cres. mf =~ cee Ae al, Bite 1 
p cres.—mf OTeSm OUT. 


Paris May Set Dress Fashions but America 
is Mistress of Footwear Styles 


@ The Parisienne may choose all her gowns from the ateliers of 
her own Paris, but she looks enviously at the footwear of her 
American sisters. 


q@ America is supreme in shoemaking. American workmen have 
mastered that art and their products lead the world. 


@ Our Shoe Store, Nicollet at Eighth, is splendidly equipped with 
high grade footwear from many makers. 


@ Our Spring Stock is at its best. It contains an extensive variety 
of stylesin the leathers and fabrics most in vogue this season— 


$3.50 to $8.00 


The Braga Kocrneprany 


Nicollet Avenue 
7th and 8th Streets 
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The subject is extensively presented, and leads to a transitional passage (poco a 
poco vivo) in which a triplet figure plays an important part. The second theme, 
in G major, is divided between the wind and strings. A short quotation is sub- 
joined: 


No. 2 
eae aS — Winds 
iy hea 2, et 2. tote Pai ee | 
eee ao aBS | ee -— Bim as rs On a EPS 
gee ee ee eee 
x 5 2 a 
Wind p Siri. =—— pp | 
p —= | 
aes —g-—___== ———- $. 7 : 2 
ce bee —x—s— feo ——— ee ete 
———— ° — —e — 6 2 eo 96 


prez | | | | | 


The strings play a triplet variation of this theme; a climax is attained, and fol- 
lowing this a long diminuendo leads to the close of the Exposition, which is then 
repeated. The Development begins with a working out of the principal theme 
(No. 1) in a solo violin in augmentation. Episodical matter follows, alternating 
with further working out of No. 1, or of the figure in the Introduction to which 
reference has already been made. The Recapitulation brings forward the principal 
theme in the first violins, as before, but its aspect is considerably changed. The 
second subject (No. 2) now appears in E major, but it is, with slightly changed 
scoring, divided between the wind and strings, as in the Exposition. There is an 
extended coda. 

II. (Allegro molto, A minor, 2-2 time.) After two introductory measures 
the horns call out the first theme, the violins continuing it: 


No. 3. Allegro molto. Violins 
ea a ea = ce _* * yee. ropes —— 
— -— }---@- a = —| —__— -' 
Series SESS SLE SEeree epee 
f °Horns dim. etc. 


Eighty-four measures are devoted to the working over of the material just quoted, 
and there then follows (Moderato) a melodious section in C major, the violins 
giving out the following theme: 


No. 4 
ee va > 2 Bo --~ a 2 we 
SES SE te" eo ee po ote 
Caer aes SSS ys ade cee ae eens tom bean bee a 
mf molto cuntible yea. dim. p etc. 


The first theme is developed, finally dying away in a long diminuendo. There is a 
pause, followed by a loud chord, which ushers in the Trio (Meno Mosso). The 
second violins begin this section with a marcato figure that is imitated, four 
measures later, by the first violins. The brass brings forward another idea 
punctuated by cymbals and tambourine, over which the violins and wood wind 
play a lightly tripping figure. There follows then a free repetition of the open- 
ing subject of the movement (No. 3), the second theme (No. 4) also being in- 
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‘“Stays in as long as the house stands’’ 


The Reason Why So Many 
‘‘Minneapolis’’ Heat Regulators 
Are Sold Each Year— 


Is because those sold thirty, twenty, ten, two years 
ago are all geet good. 


UINNEAPROLIS” 
: Hear REGULATOR 


““THE HEART OF THE HEATING PLANT’’ 


Insures an even healthful temperature in the home. 
Saves fuel and entirely eliminates the attention to drafts and 
dampers. It thinks and acts for you every minute of the 
day and night and is good for a life time of constant, accur- 
ate service. Used with any heating plant—hot water—hot 
air or steam. Guaranteed satisfactory. 


ASK FOR OUR BOOKLET 


Minneapolis Heat Regulator Go. 


WM. R. SWEATT, President 


Model*No2so Factory and Offices: Fourth Ave. So. and 28th St. Model Maia? 
8-day clock Phones: N. W. So. 646; T. S. Calhoun 3534 1-day clock 


When Ready to Travel— 


Purchase your tickets via the Chicago Great Western Railroad. 
With the recent expenditure of sixteen millions of dollars, our line has 
been improved so that now it is absolutely the best. 
Our service from the Twin Cities to Omaha, Kansas City, Chicago and 
intermediate points is unexcelled. 
Schedules are shown for your convenience: 
Lv Minneapolis... 8.00 pm 6.25pm 8.15am_ 1.30 pm 
Lv St. Paul 8.30 pm 6.55 pm 8.45 am 2.00 pm 
Ar Chicago 855am 7.50am 10.59 pm 
Ar Omaha : 9.20 pm 
Ar Des Moines .. 
Ar St. Joseph.... 
Ar Kansas City .. 3.30 pm 


Electric Lights, Pullman Standard Sleeping Cars, Buffet-Club Cars, 
Cafe-Parlor Cars, Dining Cars, Chair Cars and Coaches 


Call or phone for berths, tickets or information 


C. D. FISHER, A. G. P. A., 400 Nicollet Ave., Minneapolis 
Phones: Northwestern 3080 Tri-State 262 


“Great We fen 
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cluded. At the conclusion there is a reminiscence of the opening of the introduc- 
tion to the first movement, combined with final reference to No. 3. 

Ill. (Adagio, A major, 4-4 time.) The movement opens with the following 
theme, heard in the first violins: 


No. 5. Adagio. 


4 hs ae a 

cone _ 
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Immediately following this subject there is heard another section, sung expressive- 
ly by the clarinet, it, in its turn, being followed by a third idea, given to the first 
violins and oboe. After a reminiscence of the first theme (No. 5) in the violins 
there is presented, as the middle section of the movement, a development of the 
theme which originally appeared in the Introduction to the first movement, and 
upon which the principal subject (No. 1) of that movement was constructed. 
The first theme (No. 5) is now worked out in combination with this motive, and 
succeeding that development there occurs a somewhat free re-presentation of the 
opening material of the movement. Toward the end there occur again sugges- 
tions of the initial motive of the symphony. 

IV. (Allegro vivace, E major, 2-2 time.) Four introductory measures for- 
tissimo for the full orchestra precede the entrance of the principal theme. A 
few measures of the latter are quoted: 


No. 6. Allegro Vivace. 


Prem es: | (Nip Beton pes 
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This material is worked over at considerable length and almost throughout for- 
tissimo. A diminuendo (stopped note in the horn and pizsicato in the basses) 
leads to a march-like subject in the wind which, in its turn, is succeeded by a 
return of the principal theme (No. 6).- The second subject, in D major, is given 
out in octaves by the strings as follows: 


IND biz 
Hale etree: P Retr ees 
a¥—eo foto fee te pt 5 aise ieee 
FE is CAAA EM BS ES = cere 
ee old @ = v_ = ee 
hn re dim. “() cres f 


The presentation of this matter, ending in a long diminuendo, is followed by a 
short section (Adagio) in which, over a tremolo in the strings, the first violins 
give out a suggestion of the subject of the slow movement (No. 5), this being 
combined with other suggestions (wood-wind) of the opening theme of the sym- 
phony. A Development of the principal theme of the movement (No. 6) begins 
abruptly in the violins. There are reminiscences of the initial theme in the flute, 
and considerable use is made of a descending scale figure in quarter notes. A 
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crescendo leads to the Recapitulation, its principal theme (No. 6) being now set 
forth by the wood-wind with a countertheme against it in the violins. The march- 
like subject is heard in the brass. After another repetition of. the principal theme, 
and further development of it, the second subject (No. 7) is sung ff by the strings. 
A coda, built on the brilliant triplet figure of the principal subject, closes the 
work. 


3 Concerto for Pianoforte, No. 2, G. major, Op. 44 
Peter Iljitsch Tschaikowsky 
(18401893) 


Tschaikowsky began the composition of his second piano concerto at Kamenka, 
towards the end of 1879, about five years after the completion of the more 
familiar B-flat minor concerto. In a letter to Nadeshda von Meck, dated Paris, 
December 15, 1879, he writes: “The sketch of my concerto is finished and I am 
very pleased with it, especially the Andante.” 


The first performance of this work was at a symphony concert at Moscow, 
on May 30, 1882. Anton Rubinstein conducted and Serge Taneieff was the pianist. 
It is said that the concerto was applauded, “but it was difficult to determine 
whether the applause was intended for the composer or pianist.” For a long time 
the concerto was not heard of until 1889, when Sapellnikoff achieved a great suc- 
cess with it at Moscow. 


The orchestral part of this concerto, which is dedicated to Nicholas Rubin- 
stein, is scored for two flutes, two obes, two clarinets, two bassoons, four horns, 
two trumpets, tympanies and the usual strings. 


Mme. Mero uses the second edition of the score of Tschaikowsky’s concerto 
at this concert, “revised and shortened according to the composer’s direction by 
A. Siloti.’ The short analysis by Philip Hale, which follows is based on this 
edition. 


I. (Allegro brillante e molto vivace, G major, 4-4 time.) The first move- 
ment begins forte with the well-rhythmed first theme announced and developed by 
the full orchestra, alternating with the pianoforte. There is subsidiary passage 
work for the pianoforte. The key changes to E-flat major, and the beat to alla 
breve, Tistesso tempo. Clarinet and horn, over a tremolo of strings, have a 
cantabile phrase in imitation, after which the pianoforte gives out the expressive 
second theme. The development is in imitation. The conclusion theme is in C 
minor, and this is developed at some length by the pianoforte against counter 
phrases in the orchestra. The first motive returns vigorously in orchestra and 
solo instrument. There is a fortissimo passage in C major on the cantabile theme 
of the clarinet and horn. The free fantasia is worked at some length, and goes 
into the cantabile theme which introduces the second in B-flat major. The second 
theme enters again, and the development is like that of the first section. The 
conclusion theme now comes in G minor. There is a long and unaccompanied 
cadenza for the solo instrument. The coda ends in G major, tempo giusto, alla 
breve. 
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II. (Andante non troppo, D major, 3-4 time.) Two solo instruments—a 
violin and violoncello—divide with the piano the chief interest of the movement. 
An introduction, partly orchestral and partly for the piano leads into the main 
theme given out and developed by the pianoforte alone. The solo violin repeats 
the subject, with the solo ’cello playing a second part and the pianoforte accom- 
panying. A recitative like orchestral passage, interrupted by chords for the 
piano, leads into the next movement. 

III. (Allegro con fuoco, G major, 2-4 time.) The finale is a rondo on four 
themes. The first, in G major, is given out and developed by the pianoforte, 
accompanied by the orchestra. The second, in E minor, is developed by pianoforte 
and orchestra. The third is in G major, and is first given out by the pianoforte. 
There is transitional passage-work which leads to the appearance of the fourth 
theme,—B minor, then modulating to D major. There is a fortissimo return of 
the first theme. The second part of the movement is much like the first, but the 
fourth theme is omitted. In the coda there is development of new thematic mate- 
rial, and the first theme reappears at the end. 


4 Rondo—“Till Eulenspiegel’s Merry Pranks,’ Op. 28, _ . 
; ; Rich. Strauss 
(1864— ) 


Till Eulenspiegel is the hero of an old Volksbuch of the fifteenth century at- 
tributed to Dr. Thomas Murner (1475-1530). Till is supposed to be a wandering 
mechanic of Brunswick, who plays all sorts of tricks, practical jokes—some of 
them exceedingly coarse,—on everybody, and he always comes out ahead. In the 
book Till goes to the gallows, but he escapes through an exercise of his ready wit, 
and dies peacefully in bed, playing a sad joke on his heirs, and refusing to lie 
still and snug in his grave. Strauss kills him on the scaffold. The title as printed 
on the score reads, “Till Eulenspiegel’s lustige Streiche, nach alter Schelmenweise 
—in Rondoform—fur grosses Orchester gesetzt, von Richard Strauss.” This 
tone-poem was begun by Strauss in 1894, and produced November 5, 1895, at one 
of the Guerznich concerts, Cologn, under the direction of Franz Wuellner. Upon 
this occasion Dr. Wuellner requested the composer to provide an explanatory pro- 
gram whereby the meaning of the music might be made clear to the audience. 
To this request Strauss replied: “It is impossible for me to furnish a program to 
‘Eulenspiegel’: were I to put into words the thoughts which its several incidents 
suggest to me, they would seldom suffice, and might even give rise to offence. Let 
me leave it, therefore, to my hearers to crack the hard nut which the rogue has 
prepared for them. By way of helping them to a better understanding, it is suffi- 
cient to point out the two Eulenspiegel motives 
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which in the most manifold disguises, moods and situations, pervade the whole 
up to the catastrophe, when, after he has been condemned to death, Till is strung 
up to the gibbet. For the rest let them guess at the musical joke which a rogue 


has oftered them.” | . 
A personal friend of the composer’s, Wilhelm Klatte, prepared the follow- 


ing program which was published in a leading German musical periodical and 
has frequently been copied in German and English programs, in some cases with 


23 


BY KISER PHOTO CO. FOR GREAT NORTHE! 


Looking south from Summit oj Pollock Mt., Piegan Pass, Glacier National Park 


lacier National Park 


1914. Season: June 15th- October Ist 


Is famous as a vacation spot. Its glaciers, snow-capped mountains, pine wooded 
valleys, hundreds of lakes, streams and waterfalls, invite and furnish a magnifi- 
cent vacation spot for the artist, vacationist, camera hunter and lover of nature. 
The hotel facilities at Glacier Park Station have been doubled, many of the chalet 
camps have been enlarged by the erection of new buildings, and a tepee camp 
will be open to the tourist on Lake McDermott. Uncle Sam is spending large 
sums of money putting the trails and passes in good condition and everything 
will be ready for the 1914 season. Ten comfortable 10-passenger and six 6-pas- 
senger touring cars, built especially for service between Glacier Park Hotel and 
St. Mary Camp, will be ready. 


ALL-EXPENSE TOURS 


A new popular feature this year will be definite schedule tours at the following 
rates per person: 

1 DAY TRIP, $8.25. Daily During Season. 

3 DAY TRIP, $21.00. Daily, July 1 to September 1. 

5 DAY TRIP, $31.25. Daily During Season. 

7 DAY TRIP, $47.00. Tuesdays and Fridays, July 1 to September 1.—On these 
trips you travel through from 90 to 200 miles of wonderfully fascinating moun- 
tain scenery. Walking and camping tours are popular with some people who 
like the more strenuous form of vacation trips, and can be made at a nominal 
expense, 


SEND FOR FREE BOOKLETS 


Write, call or phone for free booklets containing detailed information, rates, etc. 


W.J. DUTCH V.D. JONES “ 3 . a 
Dist. Pass. & Ticket Ast. City Pass. & Ticket Ast. See America First 
330 Robert St. 313 Nicollet Ave. 
St. Paul, Minn. Minneapolis, Minn. 
Phones: Phones: 
Cedar 856 or T. S. 856 Main 4130 or Center 311 


H. A. NOBLE, Gen’! Pass. Agt., ST. PAUL, MINN. 


Great Northern S_S.Co. S. S. Minnesota sails from Seattle for Yoko- 
hama, Manila, Philippine Islands and the Orient, March 26th, June 27th, 


September 26th. Glacier National Park \ 
Great Northern Railway scenic route to Panama-Pacific Exposition, San Francisco, 1915 
| | | | | 
| 
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Program Notes—Continued 


Strauss’ hearty sanction. (The translation is, for the most part, by C. A. Barry) : 


“A strong sense of German folk-feeling (des Volksthumlichen) pervades the 
whole work; the source from which the tone-poet drew his inspiration is clearly 
indicated in the introductory bars: gemachlich (Andante commodo), F major, 
4-8. To some extent this stands for the ‘once upon a time’ of the story-books. 
That what follows is not to be treated in the pleasant and agreeable manner of 
narrative poetry, but in a more sturdy fashion, is at once made apparent by a 
characteristic bassoon figure which breaks in sforzato upon the piano of the 
strings. Of equal importance for the development of the piece is the immediate- 
ly following humorous horn theme (F major, 6-8). Beginning quietly and grad- 
ually becoming more lively, it is at first heard against a tremolo of the ‘divided’ 
violins and then again in the tempo primo sehr lebhaft (Vivace). This theme, 
or at least the kernel of it, is taken up in turn by oboes, clarinets, violas, cellos, 
and bassoons, and is finally brought by the full orchestra, except trumpets and 
trombones, after a few bars crescendo, to a dominant half-close fortissimo in C. 
The thematic material, according to the main point has now been fixed upon; 
the milieu is given by which we are enabled to recognize the pranks and droll 
tricks which the crafty schemer is about to bring before our eyes, or, far rather, 
before our ears. 


Here he is (clarinet phrase followed by chord for wind instruments). He 
wanders through the land as a thorough-going adventurer. His clothes are tat- 
tered and torn: a queer, fragmentary version of the Eulenspiegel motive resounds 
from the horns. Following a merry play with this important leading motive, 
which directly leads to a short but brilliant futtt, in which it again asserts itself, 
first in the flutes, and then finally merges into a softly murmuring and extended 
tremolo for the violas, this same motive, gracefully phrased, reappears in suc- 
cession in the basses, flute, first violins, and again in the basses. The rogue, put- 
ting on his best manners, slyly passes through the gate, and enters a certain 
city. It is market-day; the women sit at their stalls and prattle (flutes, oboes and 
clarinets). Hop! Eulenspiegel springs on his horse (indicated by rapid triplets 
extending through three measures, from the low D of the bass clarinet to the 
highest A of the D clarinet), gives a smack of his whip, and rides into the midst 
of the crowd. Clink, clash, clatter! A confused sound of broken pots and pans, 
and the market-women are put to flight! In haste the rascal rides away (as is 
admirably illustrated by a fortissimo passage for the trombones) and secures a 
safe retreat. 


This was his first merry prank; a second follows immediately: gemachlich 
(Andante commodo, F major, 2-4). Eulenspiegel has put on the vestments of a 
priest, and assumes a very unctuous mien. Though posing as a preacher of 
morals, the rogue peeps out from the folds of his mantle (the Eulenspiegel mo- 
tive on the clarinet points to the imposture.) He fears for the success of his 
scheme. A figure played by muted violins, horns, and trumpets makes it plain 
that he does not feel comfortable in his borrowed plumes. But soon he makes 
up his mind. Away with all scruples! He tears them off (solo violin, glissando). 

Again the Eulenspiegel theme is brought forward in the previous lively 
tempo, 6-8, but is now subtly metamorphosed and chivalrously colored. Eulen- 
spiegel has become a Don Juan, and he waylays pretty women. And one has be- 
witched him: Eulenspiegel is in love! Hear how now, glowing with love, the 
violins, clarinets, and flutes sing. But in vain. His advances are received with 
derision, and he goes away in a rage. How can one treat him so slightingly? 
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Nature’s Grandest Symphony 
Yellowstone National Park 


Season 1914, June 15th to 
~~ September 15th 


EXT Summer’s Vaca- 
tion can be very profit- 
ably spent in America’s 

only Geyserland. Health, 
education, recreation are af- 
forded by a sojourn, even 
though it be brief, in this 
Wonderland. 

Let us send you our il- 
lustrated booklet and informa- 
tion about Yellowstone Park. 
Enclose six cents in stamps 
for our View Album. 


A. M. CLELAND 
General Passenger Agent 


G. F. McNEILL, City Passenger Agent 


19 Nicollet House Block x MINNEAPOLIS, MINN. 


Program Notes—Continued 


Is he not a splendid fellow? Vengeance on the whole human race! He gives 
vent to his rage (in a fortissimo of horns in unison, followed by a pause), and 
strange personages suddenly draw near (cellos). A troop of honest, worthy 
Philistines! In an instant all his anger is forgotten. But it is still his chief 
joy to make fun of these lords and protectors of blameless decorum, to mock 
them, as is apparent from the lively and accentuated fragments of the theme, 
sounded at the beginning by the horn, which are now heard first from horns, 
violins, cellos, and then from trumpets, oboes, and flutes. Now that Eulenspiegel 
has had his joke, he goes away and leaves the professors and doctors behind in 
thoughtful meditation. Fragments of the typical theme of the Philistines are here 
treated canonically. The wood-wind, violins, and trumpets suddenly project the 
Eulenspiegel theme into their profound philosophy. It is as though the trans- 
cendent rogue were making faces at the big-wigs from a distance—again, and 
again—and then waggishly running away. This is aptly characterized by a short 
episode (A-flat) in a hopping, 2-4 rhythm, which, similarly with the first entrance 
of the Hypocrisy theme previously used, is followed by phantom-like tones from 
the wood-wind and strings and then from trombones and horns. Has our rogue 
still no foreboding r+ 

Interwoven with the very first theme, indicated lightly by trumpets and En- 
glish horn, a figure is developed from the second introductory and fundamental 
theme. It is first taken up by the clarinets; it seems to express the fact that the 
arch-villain has again got the upper hand of Eulenspiegel, who has fallen into his 
old manner of life. If we take a formal view, we have now reached the repeti- 
‘tion of the chief theme. A merry jester, a born liar, Eulenspiegel goes wherever 
he can succeed with a hoax. His insolence knows no bounds. Alas! there is a 
sudden jolt to his wanton humor. The drum rolls a hollow roll; the jailer drags 
the rascally prisoner into the criminal court. The verdict “guilty” is thundered 
against the brazen-faced knave. The Eulenspiegel theme replies calmly to the 
threatening chords of wind and lower strings. Eulenspiegel lies. Again the 
threatening tones resound; but Eulenspiegel does not confess his guilt. On the 
contrary, he lies for the third time. His jig is up. Fear seizes him. The 
Hypocrisy motive is sounded piteously; the fatal moment draws near; his hour 
has struck! The descending leap of a minor seventh in bassoons, horns, trom- 
bones, tuba, betokens his death. He has danced in air. A last struggle (flutes), 
and his soul takes flight. 

After sad, tremulous pizcsicati of the strings the epilogue begins. At first it is 
almost identical with the introductory measures, which are repeated in full; then 
the most essential parts of the second and third chief-theme passages appear, and 
finally merge into the soft chord of the sixth on A-flat, while wood-wind and 
violins sustain. Eulenspiegel has become a legendary character. The people tell 
Pieiperdleseanpauteniti:.) ~ Onee upon.-a tine. -*  * .*.. But that he was a’merry 
rogue and a real devil of a fellow seems to be expressed by the final eight meas- 
ures, full orchestra, fortissimo. 

The rondo, dedicated to Dr. Arthur Seidl, is scored for one piccolo, three 
flutes, three oboes, one English horn, one small clarinet in D, two clarinets, one 
bass clarinet, three bassoons, one double-bassoon, four horns (with the addition 
of four horns ad lib.), three trumpets (with three additional trumpets ad lib.), 
three trombones, one bass tuba, kettledrums, snare-drum, bass drum, cymbals, 
triangle, a watchman’s rattle and strings. 
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Mason & Hamlin 


PIANOS 


The 
Supreme Artistic Pianos of I oday 


@ There is as marked development shown in the art 
of piano building as in any line of human endeavor. 
The highest type of yesterday is not the highest type 
of today. Old standards are transcended, new ones 
take their places. 


@ In buying a piano you want that one which is in 
the van of progress today, the highest type which 
has-yet been evolved. 


Q The Mason & Hamlin through its exclusive features 
of construction has surpassed all other pianos, and is 
now everywhere proclaimed the finest piano the 
world has ever seen. 


q A visit to our VICTROLA DEPARTMENT 
will convince you we carry the largest and most 
complete stock of Victrolas and records in the city. 
Our service is unequaled. 


@ We will place a Victrola and a list of records in 
your home on approval. 


Cable Pana Company 


NOLGO Ts Evian a ceetltGr rebel 
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The imneanols Sharipalhoany Orchestra 
EMIL OBERHOFFER, Conductor 


HELEN AXE BROWN, Soprano 


Soloist at the 


LAST POPULAR CONCERT 


Miss Helen Axe Brown was born at Valparaiso, Indiana. She is the daughter 
of H. B. Brown, the founder and head of Valparaiso University, and from her 
earliest childhood was surrounded by men and women of the highest culture. 
The musical arts held a high place in the Brown home, so it is not surprising that at 
an early age Miss Brown showed marked predilection for music and began to develop 
a fine voice. Her first lessons were with Harold Butler, head of the vocal depart- 
ment of the music school afhliated with the University at Valparaiso. Later, she 
went to Chicago, then to New York City and finally to London, where she studied 
with Sir Henry Wood. Miss Brown has had considerable experience in recital, 
concert and oratorio and has won the approval of the critics wherever she has 
appeared. The forthcoming apearance will be her first in Minneapolis. 


Last Popular Concert 


of the Eleventh Season 


Sunday Afternoon, March 29, 1914, at 3:30 
Soloist: HELEN AXE BROWN, Soprano 


Pio 2 yam 
March ‘“Religieuse”’ : ; ; ; ; ; Gounod 
Overture to “Rienzi” } ; Wagner 


Introduction to Act III and Dance of the Apprentices, 
from “Die Meistersinger”’ ; : é Wagner 


Aria—‘‘Dich teure Halle,” from ‘“Tannhaeuser” . : W agner 
HELEN AXE BROWN 

*Capriccio, Op. 13 : , ; : : ‘ Weidig 

a. Serenata ; : : 2 ; : ; Moszkowski 

b. Spring Song : ; , ! : ; Mendelssohn 

Aria—“‘Il est doux,” from ‘‘Herodiade” ‘ : Massenet 
HELEN AXE BROWN 


8 **Festival Prelude, for Orchestra and Organ ‘ : : Rich. Strauss 
Program subject to change 


*First time in Minneapolis 
**First time at these concerts 


Seats for Popular Concerts always 25c and 50c 
Seats now on sale at the Cable Piano Co., Nicollet at Eighth 


Ohe Northwestern Conservatory 
1885 — of MUSIC, ART AND EXPRESSION — 1914 


Second, Fourth and Fifth Floors—806 Nicollet Ave., Minneapolis 


DO YOU KNOW 


@ That this is the oldest and the most reliable musical institution of the Northwest? 

q That the curriculum of this school is as thorough and complete as that afforded 
by any Conservatory in the country? 

q That the Northwestern Conservatory has the strongest teaching force of any 
school in the Northwest? 

q That students graduating from this Conservatory are adequately prepared for a 
profitable profession? 

@ That students are granted certificates and diplomas which qualify them for 
teaching, receiving in addition teachers’ certificates from the State Depart- 
ment of Education? 

q That private lessons may be taken without entering upon a complete course? 

q That students may enter at any time? 

q@ That the Conservatory is open the year around? 

q That with fully organized departments in Art, Expression, and Modern Lan- 
guages the student comes under those influences that deepen and broaden 
his culture? 


DEFARIMEN Ts 


Voice, Piano, Organ, Violin, Public School Music, Public School Drawing 
Domestic Science, Art, Expression and Dramatic Art, Theory in all 
its Branches, Social Dancing, Composition and 
Counterpoint, Physical Training 


Activities of the Conservatory 


q It will be of interest to the public to know that the Conservatory has organized 
a dramatic producing society known as the Northwestern Repertory Players. A series 
of five plays are being given under the direction of Walton Pyre, at the Y. M.C. A. 
Auditorium. Of the series three yet remain, ‘‘A Stranger in a Strange Land,’’ 
April 8th; ‘‘The Falcon,’’ April 22nd; and the ‘‘ Taming of the Shrew,’’ April 26th. 
@ The ‘‘Mikado’’ is being rehearsed under the direction of Arthur Vogelsang and 
will be given by students of the School of Opera at one of the leading theatres of 
Minneapolis early in May. 

q A Faculty Recital is given every Saturday at 11:00 A. M. in the Conservatory 
Recital Hall. 

q A Students’ Recital is given every Wednesday at 4:00 P. M. 

q A Children’s Recital is given bi-monthly on Saturday afternoons. 

@ The recitals as well as the public dramatic and operatic performances are open 
to the public. 


For full information regarding courses of study, etc., address 


O. A. EVERS, President 
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ohhe Minneapolis Symphony @reheena 


EMIL OBERHOFFER, Conductor 
Eleventh Season, 1913—1914 


Works Performed During the Twelve Friday Evening Concerts 


*Indicates First Performance in Minneapolis. 
** Indicates First Performance at these Concerts. 


SYMPHONIES 
Program 
BEETHOVEN Symphony, No. 3, E-flat major, Op. 55, “‘Eroica’” 4 
Marcia Funebre, from the above | 
Symphony, No. 5, C minor, Op. 67 8 
BRAHMS Symphony, No. 2, D major, Op. 73 2 
Symphony, No. 3, F major, Op. 90 5 
FRANCK Symphony in D minor 6 
HADLEY *Symphony, No. 4, Op. 64, “‘North, East, South 
and West”’ 9 
HINTON *Symphony, No. 2, C minor 3 
RACHMANINOW *Symphony, No. 2, E minor, Op. 27 12 
SAINT-SAENS Symphony, No. 3, C minor, Op. 78 7 
SCHUBERT Symphony, No. 8, B minor, “‘Unfinished’”’ 11 
SCHUMANN, Rob. Symphony, No. 1, B-flat major, Op. 38 10 
TSCHAIKOWSKY Symphony, No. 5, E minor, Op. 64 | 
OVERTURES 
BERLIOZ Overture—‘‘Roman Carnival,’’ Op. 9 5 
DEBUSSY *Prelude to “‘L’Apres-midi d’un Faune”’ Dee 
DVORAK Overture—‘‘Carneval,’’ Op. 92 3 
MOZART Overture to ““‘The Magic Flute”’ 10 
SCHUMANN, G. Overture—‘‘Liebesfruehling,’’ Op. 28 i2 
SPOHR *Overture to “Jessonda”’ 2 
STRAUSS, Rich. *Festival Prelude, Op. 61 Leh 
WEBER Overture to ‘““Euryanthe”’ 3 
WAGNER Prelude to “Die Meistersinger’’ 7 
SUITES, TONE POEMS, RHAPSODIES 
STRAUSS, Rich. *Rondo—‘‘Till Eulenspiegel’s Merry Pranks,” 
Op. 28 Gratien 
BACH-Mahler Suite 7 
CHADWICK *‘Jubilee,”” from Suite—‘‘Symphonic Sketches’’ 9 
isZ.k Hungarian Rhapsody, No. |, F major 9 
, REGER, (Max *A Ballet Suite, Op. 130 1] 
SCHMITT, Florent. ***Rapsodie Viennoise,” Op. 53, No. 3 5 
ALFVEN — ****Miidsommarvaka,’’ Swedish Rhapsody A 
SIBELIUS **Tone Poem—‘‘Finlandia”’ 2 
MISCELLANEOUS 
BRAHMS *Variations on a Theme by Haydn, Op. 56a 8 
STENHAMMAR ***Midvinter,’” Op. 24 7 
WAGNER *Forge Songs, from ‘“‘Siegfried”’ a 
*“‘Siegfried’s Rhein Journey,” from “Die Goet- 
terdaemmerung”’ + 
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MYRTLE EL Vai 


and the 


Kimball 
Piano 


‘‘The KIMBALL PIANO meets the high- 
est ideals of the artist and represents success- 
fully the greatest combination of all musical 


qualities.’’ ; } 


Miss Klvyn 
Uses the Kimball Prano exclusively 


W. W.. KIMBALL G@ 


Established 1857 
MINNEAPOLIS BRANCH STORE 
Cor. Marquette Ave. and Eighth Street 
GEO RSS Vive Lor, 


Works Performed at Friday Evening Concerts—Continued 


BEETHOVEN 


BRAHMS 


BRUCH 
COUPERIN 
HALLSTROEM 
HAYDN 


LALO 
RREISEER, OF ritz 
MARTINI 


PADEREWSKI 
PAGANINI-Auer 
PUCCINI 
SAINT-SAENS 


SCHUBERT- Wilhelmj. 


SCHUBERT 


TSCHAIKOWSKY 


VERDI 
WAGNER 


CONCERTOS, ARIAS, ETC. 


Concerto for Violin, D major, Op. 61 
Fritz Kreisler 
*Song—"‘Mit Maedeln sich Vertragen”’ 
Putnam Griswold 
*Concerto for Piano, No. |, D minor, Op. 15 
Harold Bauer 
Concerto for Violin, D major, Op. 77 
Mischa Elman 
Concerto for Violin, No. 1, G minor 
Fugene Ysaye 
***Chanson Louis XIII et Pavane,’’ for Violin 
Fritz Kreisler 
* Aria— ‘Spin’, Spin,’’’ from “Den Bergtagna’”’ 
. Julia Claussen 
**Concerto for ’Cello, D major, Op. 101 
Cornelius van Vliet 
*Cantate—‘‘Ariadne auf Naxos’ 
Julia Claussen 
Concerto for Violin, ““Symphony Espagnol” 
Richard Czerwonky 
***Caprice Viennoise,’’ for Violin 
Fritz Kreisler 
*Minuet, for Violin 
Mischa Elman 
* Andantino, for Violin 
Fritz Kreisler 
*Concerto for Piano, A minor, Op. 17 
Katharine Goodson 
*Etude, for Violin 
Mischa Elman 


Arioso—‘‘Che gelida manina,’’ from “‘La Boheme”’ 


Enrico Aresoni 

Concerto for Violin, No. 3, B minor, Op. 61 
Eugene Ysaye 

#°* Ave Maria,’ for Violin 
Mischa Elman 

*Song—‘ ‘Gruppe aus dem Tartarus’”’ 
Putnam Griswold 

*Concerto for Piano, No. 2, G major, Op. 44 
Yolanda Mero 

*#Monologue, “Dio mi Potevi,” from “‘Otello”’ 
Enrico Aresoni 

*Senta’s Ballad, from ““The Flying Dutchman” 
Johanna Gadski 

‘“‘Isolde’s Liebestod,” from “‘Tristan and Isolde’”’ 


Johanna Gadski 


Monologue, ““‘Wahn, Wahn,” from “Die Meister- © 


singer’ 
fPutnam Griswold 
*Monologue—‘*Was duftet doch der Flieder,”’ 
from “Die Meistersinger”’ 
fPutnam Griswold 
Song—‘‘Dreams”’ 
Johanna Gadski 
*Song—‘‘Schmerzen”’ 
Johanna Gadski 
*Song—‘‘Im Treibhaus”’ 


Johanna Gadski 


*Died February 26, 1914, at New York City, N. Y. 


33 


— 


s_ >. +b 


Richard Czerwonky 


Violin School— Ensemble 
Available for Violin Recitals, Chamber 


Concerts and Private Musicals 


Assistant Teacher—Franz Dicks: 


Studio—49 South 8th Street 
Residence—4116 Lyndale Ave. S. 
Phones—Studio, Nicollet 1736, Res. Colfax 3584 


Mrs. Goodwin 
BEL CANTO METHOD 
Harmony 


Minneapolis Studio, Frank Music Bldg. 
St. Paul, Mrs. Backus’ School for Girls 


Wilma Anderson-Gilman 
Pianist 
Ruth Anderson 
V iolinist 
49 So. 8th Street Phone Nicollet 1736 


Mme. Mastinelli 


Coloratura Soprano 
Engagements Acccepted 
Coaching—Opera, Concert, Salon 
Studio—Brooks-Evans Piano Co. 


Residence—The Leamington 


Henry J. Williams 


Concert Harpist 
Engagements, Recitals, Pupils 


Studio— 1374 Spruce Place 
Phone Nicollet 5073 


PHONES: N. W. Main 3264 


Cornelius Van Vliet 


Solo Cellist of the 
Minneapolis Symphony Orchestra 


Recitals, Musicals, Private Lessons 


Studio—Frank Bldg., 49 S. 8th St. 
Residence—2514 Emerson Ave. S. 


Phones—Studio Nic. 1736—Res. So. 8635 


Mr. and Mrs. 
Maximilian Dick 
V iolin—V ioloncello— Ensemble 
Minneapolis Studio, 49 S. 8th St. 


St. Paul Studio, 665 Central Park Place 
N. W. Phones: Nic. 1376—Cedar 3634 


Hermann A. Ruhoff 
Pianist 
Accompanist—Pupils accepted 
Studio—3524 First Ave. South 
N. W. Phone Colfax 3603 


Mrs. John Waterhouse, Pianist 
Mr. John Waterhouse, Violinist 


Solos and Ensemble Playing 
Private Lessons, Chamber Music and 
Harmony Classes 
For appointments phone Center 2119 


Richard Wagner 
Cello Soloist 
Recitals, Musicals, Ensemble 


Address communications care of 
Minneapolis Symphony Orchestra 


Mr. Frederic C. Freemantel 


Teacher of Singing in all its Branches 
STUDIO: Handicraft Guild, 89 South Tenth 


Mr. and Mrs. Freemantel may be engaged for Song Recitals 
and Musicales. 


T. S. Center 3952 


Residence Phone, N. W. Colfax 4401 


The Minneapolis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 
Eleventh Season, 1913—1914 


DATES AND SOLOISTS FOR THE TWELVE FRIDAY EVENING CONCERTS 


Oct. 24 {Putnam Griswold, Baritone Jan. 16 Julia Claussen, Contralto 
Nov. 7 Richard Czerwonky, Violin Jan. 30 Fritz Kreisler, Violin 
Nov. 2! Katharine Goodson, Piano Feb. 13. Enrico Aresoni, Tenor 
Dec. 5 Johanna Gadski, Soprano Feb. 20 Harold Bauer, Piano 
Dec. 19 Cornelius van Vliet, ‘Cello Mar.13 Mischa Elman, Violin 
Jan. 2 Eugene Ysaye, Violin Mar.27 Yolanda Mero, Piano 
+Died February 26, 1914 


DATES AND SOLOISTS FOR-THE TWENTY SUNDAY POPULAR CONCERTS 


Lucille Stevenson, Soprano : Wilma Anderson-Gilman, Piano 
Cordelia Lee, Violin Jan. Carl Scheurer, Violin 
Elsa Kellner, Soprano ; Mary Ann Kaufman, Soprano 
Georgia Kober, Piano Jan. Cornelius van Vliet, Cello 
William Hinshaw, Baritone : Myrtle Elvyn, Piano 
Henry J. Williams, Harp : Richard Czerwonky, Violin 
Albert Lindquist, Tenor : Senta Erd, Soprano 
Gertrude Manning, Soprano ; Jeannette Durno, Piano 
: Carl Uterhart, Violin ; Irma Seydel, Violin 
Dec. 28 W. Scott Woodworth, Baritone Mar.29 Helen Axe Brown, Soprano 


THIRD ANNUAL EASTERN TOUR 


Feb.21 Milwaukee, Wis. : Wheeling, W. Va. 
Feb.22 Chicago, Ill. : Pittsburgh, Pa. 
Feb. 23 *Detroit, Mich. ‘ Akron, O. 

Feb.24 Buffalo, N. Y. F Cleveland, O. 
Feb.25 Rochester, N. Y. : Oberlin, O. 
Feb.26 Aurora, N. Y. (Afternoon) 4 Columbus, O. 
Feb. 26 Ithaca, N. Y. (Evening) Dayton, O. 
Feb.27 Rome, N. Y. Mar. 11 *Ypsilanti, Mich. 
Feb. 28 Brooklyn, N. Y. Mar. 12. Evanston, IIl. 

Mar. 2 New York City, N. Y. 


*Afternoon and Evening. Other Cities one Concert only. 


TOTAL NUMBER OF CONCERTS DURING REGULAR SEASON 


Friday Evening Concerts . : 
Sunday Afternoon Concerts 
Young People’s Concerts 


Philharmonic Club eet 3s 


Eastern Tour 


Total 


The Eighth Annual Spring Tour of Eight Weeks opens at Winnipeg, Man., 
Monday, April 13, and ends at Minneapolis, Tuesday, June 9. The Minneapolis 
Symphony Orchestra, Emil Oberhoffer, conductor, and seven vocal and _instru- 
mental soloists. 
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For a Quarter Century 


in daily use in the Royal Opera 
Houses of 


Berlin St. Petersburg 
Moscow Vienna 
Dresden Leipzig 
Bayreuth Frankfort 
Amsterdam Christiana 


Stockholm Buda Pesth 


Etc. Etc. 
and in the Grand Opera Houses of 
New York Chicago 
Boston Philadelphia 


Mexico City 
Symphony Orchestras: 
Boston Chicago 
Philadelphia St. Paul 
San Francisco 
and in leading Orchestras of Europe 
too numerous to mention here. 


Used by practically all leading Harpists 
and Teachers of America. 
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PRICES OF LYON & HEALY HARP 


= Double Action, Style 20 : : $650 
= Double Action, Style 21 ; 775 
= Double Action, Style 22 900 


Washburn Harps are made by us in the Lyon 
= & Healy harp factory, and are only equaled by 
= the Lyon & Healy Harp. Washburn Harps have 
all the essentials of the Lyon & Healy harp 
action. The construction is very durable and 
dependable. Sold under our guarantee. 
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= Double Action, Style H s 5 $400 = 
= Double Action, Style J : 500 = 
= Hand Lever Action, Style Ce 250 = 
= Clark Irish Harps—small but Spee = 
= and good—two styles : . $75 and $125 = 
SMM MMM 
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KEP 
HA YI 
If Interested in a Harp, 
>, write today for our harp 


booklets—we will 
gladly send them free: 
Lyon & Healy Harp 


Catalog, fully illus- 
trated. Gives accur- 
ate descriptions. 
Contains also much 
valuable informa- 
tion, showing the 
many reasons. of 
Lyon & Healy 


superiority. 


2. The New Catalog of 
- Washburn Harps— 


just from the press. 
Contains valuable 
hints to every begin- 
ner and to every harp 
buyer. 


3.. Booklet on the small 


Irish Harp. 
SOLD ON EASY 


MONTHLY PAYMENTS 


CHICAGO 


The 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


This Auditorium is owned by 


Northwestern National 
Lite Insurance Compan 


MINNEAPOLIS 


IDNR ING TE LG ARGS 


F. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 


eb ee ANINE Ys Gri Aan 
President Janney, Semple, Hill & Co. Vice President First National Bank 


E. W. DECKER B. F. NELSON 


President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE 3 ere SAL Vice. 
Vice President First National Bank Vice President Northwestern Nat’! Bank 


JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,000,000.00 
to beneficiaries and policy holders and has over $31,- 
000,000.00 of insurance in force. A Home Company. 
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The Orchestral Association 
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Officers 
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CHARLES N. CHADBOURN, Secretary and Treasurer 
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HAZEN J. BURTON 
ELBERT L. CARPENTER 
EUGENE J. CARPENTER 
GEORGE C, CHRISTIAN 
HOVEY C. CLARKE 
FRANKLIN M. CROSBY 


SUITE 405 AUDITORIUM 
WENDELL HEIGHTON, Manager 
CARLO FISCHER, Assistant Manager 
EDMUND A. STEIN, St. Paul Representative 


BOARD OF DIRECTORS 


EDWARD C,. GALE 
WILLIAM L. HARRIS 
THOMAS B. JANNEY 
SUMNER T. McKNIGHT 
GEORGE H. PARTRIDGE 
EDMUND J. PHELPS 


Offices 


ALFRED F. PILLSBURY 
CHARLES S. PILLSBURY 
JOHIN@S 2 PILESBURY 
FRED B. SNYDER 
EUGENE M. STEVENS 
FREDERICK B. WELLS 

W. SCOTT WOODWORTH 


BUILDING 
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The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


W e are ina city where, if 


anywhere, men are not con- 
tented to live wholly for 
themselves and the present, 
but have fully accepted the 
duty of keeping their eyes 
open to whatever new 1s 
stirring, so that they may 


help and be helped by any 
truth that there may be in it, 


—William Morris 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH S!:- MINNEAPOLIS 


ELECTRIC 
The Quality of Supremacy 


To receive the approval of a substantial majority, 
an automobile must possess the highest degree of 
comparative merit. 

The superiority of Detroit Electrics is evidenced by 
the fact that one-third of all electric automobiles pur- 
chased today are Detroits. Just count the number of 
them parked along the street. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 
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HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 
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ARE YOU INTERESTED 


In the answer to either of the following 
questions ? 
1. Why make a will? 


2. How is an estate distributed when there is no will ? 


We have just issued an attractive booklet in which the 
above questions are answered. 


Call upon, write or telephone 


THE MINNESOTA LOAN & TRUST CO. 


405 MARQUETTE AVE. 
Center 100 Main 100 


This Program 


printed this season by the 


Byron Printing Co. 
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The new home of the First National Bank, to be occupied 
about March 1, 1915 


For fifty years this bank has been closely identified with 
the commercial growth of Minneapolis. It has always welcomed 
small accounts, as well as large. It isthe desire of its officers 
and directors to give all the assistance possible to build up the 


industries of Minneapolis. 


First National Bank 


Resources $35,000,000.00 
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TWELFTH SEASON, 1914-1915 


Pus ola VilsniO.N Ye CONCERT 


Friday Evening, October 23, 1914, at 8.15 


Soloist: LOUISE HOMER, Contralto 


PROGRAM 


Overture to “Rienzi” W agner 
Scene and Aria—‘“Gerechter Gott,” from “Rienzi” ; W agner 
Suite Op. 19 : : .  Dohnanyi 
a Andante con variazione 
b Scherzo 
c Romanza 
d Rondo 


First time in America 


Scene and Aria—“O Priests of Baal,” (Prison Scene) from 


“The Prophet” — . Meyerbeer 


BNP ER EMIS SC OuN 


Symphony No. 4, in F minor, Op. 36 : : Tschaikowsky 


I Andante sostenuto—Moderato con anima 
II Andantino in modo di canzona 
Ill Scherzo: Pizzicato ostinato 
IV Finale: Allegro con fuoco 


Emergency Exits indicated by Red Lights 


Advance Programs on Pages 18, 24, 29 and 31 
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Plymouth 
Furs 


Sold all over America 
on account of their un- 
usual elegance. They 
are designed and made 
for the women who wish 
richness and quality 
without absurd ex- 
tremes of styles. 


Most of our best cre- 
ations are individually 
designed. Positive ex- 
clusiveness and _ origi- 
nality in style is assured 
as such models are not 
duplicated. 


Fur Renovations 


We give unusual care 
to repairs and renova- 
tions. No order is too 
small to call for the 
services of our design- 


ers. Orders should be 


placed at once to insure 


early delivery. 


PLYMOUTH CLOTHING HOUSE 


Hennepin and Sixth Street 


Program Notes 


| Overture to "Rienzi" Richard Wagner 
(1813-1883) 


In 1835 there was published in London a three-volume novel, “Rienzi, The Last 
of the Roman Tribunes,” by Sir Edward Bulwer-Lytton. This work, which set 
forth in Lytton’s perfervid style and with more or less historical accuracy, the 
revolt led by Cola di Rienzi against the arbitrary power of the Roman nobles, 
achieved a triumphant success in English speaking countries. To satisfy the 
demands of foreign readers, translations of Lytton’s book were brought forth by 
publishers on the Continent. A German edition of “Rienzi,” made by Baermann, 
attracted the attention of Wagner when he was in Dresden in 1837, and the com- 
poser, fired with the success of Meyerbeer’s spectacular productions in Paris, saw 
in Lytton’s novel the basis of an opera that should bring him fame as well as 
many riches. 


Wagner wrote the text in July, 1838, at Riga, and the music of the first two 
acts was completed in the spring of the following year. Hlaving progressed so far 
he resolved to set out for Paris in order to arrange for the production of his 
work. 

Meyerbeer held out a helping hand to his colleague, then unknown and prac- 
tically starving; but nothing came of a project to bring out “Rienzi” at the Opera, 
and Wagner took up the completion of his work with a view to its production in 
a German theatre. 


The third act was finished August, 1840, the overture having been sketched 
two months later. After many delays and bitter disappointments, “Rienzi” finally 
came to a hearing at Dresden, October 20, 1842, under the conductorship of Reis- 
siger, 1ts success being great and unequivocal. 


The overture opens with an introduction—WMolto sostenuto e maetoso, D major, 
4-4 time—the first note being the trumpet call which plays an important part in the 
third act of the opera. Soon the subject of “Rienzi’s” prayer is heard, first in the 
strings, then fortissimo in the wood-wind and brass. This leads into an Allegro 
energico, the subject of which begins with the theme “Gegruesst sei hoher Tag,” 
sung by the chorus at the end of the first act. Following this subject comes the 
battle hymn, “Sancto spirito cavaliere,”’ played by the brass fortisstmo, with which 
is interspersed the motive of Rienzi’s prayer. An extension of this theme is made 
by the introduction of another section, the melody “Rienzi, Dir sei Preis,” sung in 
the finale of the second act. There now follows a development, principally of the 
“Sancto spirito cavaliere” theme, and a shortened recapitulation of the first part of 
the work, together with a coda founded on the battle hymn. 


2 Scene and Aria, "Gerechter Gott," from "Rienzi" Wagner 


This excerpt from Wagner’s early opera “Rienzi,” is taken from the third act, 
in which it is sung by Adriano Colonna, who is torn by conflicting passions—his 
loyalty to his father and the Roman nobles, who are arrayed against Rienzi, and 
his love for the latter’s sister, Irene. Wagner wrote this part for a woman’s voice 
—mezzo-soprano or contralto. 


Almighty powers! ere long their swords will clash! 
To carnage once again anew to fight; 

O Heav’n! avert from me this fearful sight. 
Horrible thoughts my wandering mind distress; 
Come Death, and bring to this poor heart relief. 
Rienzi! thou ambitious, see thy work; 

All Rome by thee is cast in mourn and gloom. 
This new bloodshed she'll deeply sorrow. 

Thy ray bestow, O bounteous Lord, 

My soul perplexed, advice would borrow ; 

Duty or love shall have my sword! 
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For Approaching Weddings 


Invitations Engraved in Correct Styles 


THE BEARD ART GALEE RES 


926 Nicollet Avenue and 
68 South Tenth Street 


Our Galleries are a permanent exhibition of Paintings, 
Water Colors, Prints and of Art Objects such as Picture 
Frames, Marbles and Potteries. Visitors are always welcome. 


KDMUND D. BROOKS 


BOOKSELLER AND IMPORTER 
Handicraft Guild Building, 89 Tenth Street South 


Choice Gift Books 


A Large Collection of New and Old Books, Single Volumes and 
Sets, Many in Fine Bindings by Famous Binders, Suitable for 
Presentation. 


Rare and Unusual Books. First Editions of Esteemed Authors, 
with Authors’ Inscriptions, Original Autographs, Letters and 
Manuscripts. 


‘““Old books, rare books and books of glorious note. ”’ 
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Program Notes—Continued 


ARIA. 


O dreams of youth, so dear, so tender, 
Away sweet visions of past time! 

All blissful hopes I must surrender, 

My life doth wither in its prime. 

Would but one star now break with light 
The awful gloom of this dark night! 
Love, love himself that sway’d my breast, 
Now crush’d by grief this heart hath left. 

(The bell of the capitol is heard tolling.) 
Where am I? Ah, what now to do? That signal! 
Heav’n! what awful sound, the time is flying; 
Duty bids; yes, to my father I must go. 

With him I’d fain to-day be conquered and perish 
Rather than a shameful victory with his foes to share. 
Yet if his heart to peace inclines, 

Then tribune thou must yield to me. 

O God of mercy, God of peace, 

Hear thou my prayer, from vengeance cease! 

Celestial Spirit now descend. 

And make their hearts in concord blend. 


3 Suite for Orchestra, Op. 19 Ernest von Dohnanyi 
(1877- ) 


Ernest von Dohnanyi is a modern European composer, whose works show 
decided individuality and give promise of still greater things to come. He is also 
a pianist of rare ability, ranking with the finest performers in Europe. Dohnanyi 
is a Hungarian by birth, having been born at Pressburg, in Hungary, July 27, 
1877, but is almost wholly Teutonic in temperament. His father, who was pro- 
fessor of mathematics and physics at the Gymnasium of his native town, was 
a good ’cello-player and an all-around musician, who encouraged his son’s fondness 
for music in every way. The younger Dohnanyi began when very young to com- 
pose, his first composition being written when he was only seven years of age, 
when he chose for a Christmas gift a sheet of music paper. After a period of 
study under Carl Forstner, organist of the Cathedral at Pressburg, Dohnanyi 
decided to adopt a musical career. He studied composition for a short time at 
the Royal Hungarian Academy of Music under Hans Koessler and later was a 
pupil of Thoman in piano. He completed his piano study under Eugen D’Albert. 
Dohnanyi won a royal prize with the overture, Zrinyi, and the King’s prize at 
Budapest in 1894, with a Symphony in F, which is a work of great value and 
which earned for him the respect and admiration of the entire musical world. 
In 1898 he won the prize offered by Herr Bosendorfer, the great piano-maker, in 
memory of Hans von Bulow, for the best piano concerto. 


Dohnanyi visited the United States in 1889, and while in Boston played his 
pianoforte concerto at a Boston Symphony Orchestra concert. Of recent years 
he has devoted himself almost wholly to composition, and, as one writer has 
said, “wants to be taken as a composer who plays the piano and not as a pianist 
who occasionally writes a piece of music.” Dohnanyi’s works include four rhap- 
sodies; five clavierstuck; a quintet; a serenade; piano concerto; variations for 
the piano; and other works. His piano concerto and a symphony in D minor 
have been especially praised. 


His most recent work is the Suite played for the first time in America this 
evening. This is in four movements, the first being an Andante con Variazone in 
F-sharp minor but ending in major. The second is a Scherzo, in A-minor; the 
opening, with wood-winds, and then strings, reminding one of the familiar “Mid- 
summer Night’s Dream” Scherzo. But it is worked out in a modern fashion, a 
noteworthy passage being an “organ-point” on A in the violas and ’cellos playing 
rapidly repeated sixteenth notes, alternating an open string A with the A on the 
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When You Go A-Shopping 


For Furniture 


To buy furniture advantageously you wish to thoroughly 
familiarize yourself with it before making a purchase. It is 
the only way in which you may be sure you are getting fur- 
niture that will harmonize with its surroundings — furniture 
that will fit in the particular nook you have in mind for it. 


We invite you to thoroughly familiarize yourself with 
Dayton furniture—to make frequent visits of inspection to our 
Furniture Store in its new home on the Sixth Floor. We ask 
you to take plenty of time in making these visits — that you 
may come to know the beauty, the superior quality—in short, 
the "excellent taste" of Dayton furniture. 


We have courteous and attentive salesmen who are happy 
to show you about. The showing-about does not in any way 
necessitate a purchase. 
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neighboring D string. Then there are piquant effects on the harp with harmonics 
from the strings. 


The third movement is a Romanzo, in F-major; first an oboe solo, then a 
‘cello solo; then the key changes to F-sharp minor, and the romantic qualities of 
the English Horn are brought into requisition. The last movement, a londo, is 
built on a vigorously rough theme, on the strings, in A-major; the theme of 
the Andante is quoted towards the close. As a whole, this work, though built on 
old models, has been given a modern spirit; and there is no vain searching after 
odd and bizarre effects. 


The work is scored for three flutes, two oboes and English horn, two clarinets 
and bass-clarinet, two bassoons and contra-bassoon, four horns, two trumpets, 
three trombones, two harps, tympanies, triangle, cymbals, bass drum, snare drum, 
castagnetts and the usual strings. 


4 Aria—"O Pretres de Baal," (Prison Scene) 


from "Le Prophete" Giacomo Meyerbeer 
(1791-1864) 


"Le Prophet,” or lhe Prophet,’ is a.grand opera. in five.acts, the music. by 
Giacomo Meyerbeer and the text by Scribe. It was first presented in Paris in 1849. 
The first American production was at New York, November 25, 1854. Meyerbeer 
bestowed the greatest care upon its creation, working upon it intermittently for 
thirteen years. The plot is based on the Anabaptist fanaticism of the sixteenth 
century, which agitated a large part of Germany and Holland, and the leader of 
which was one Bockelson, commonly called John of Leyden. The principal char- 
acters in the opera are John of Leyden (tenor), known as the Prophet; Bertha, 
his sweetheart (soprano) ; Fides, mother of John (contralto) ; and Count Oberthal, 
ruler of the domain about Dordrecht (bass). The aria sung this evening and 
commonly known as “Prison Scene,” occurs in the beginning of the fifth act. John, 
as the Prophet, has publicly denied his mother, who is thrown into prison. The 
scene takes place in the prison vaults beneath the palace of the Count, where Fides, 
feeling certain that John will contrive to see her, patiently awaits his coming. 
She at first denounces him as an unfaithful son, then prays that heaven may lead 
him to repent. 


Fides: 


O my cruel destiny! 
Whither have you led me? 
What, the walls of a prison, 
They arrest my footsteps. 
I am no longer free. 
Bertha swore my son’s death, 
He denied his mother. 
On his head let the wrath 
Of Heaven fall. 
Fall on the ungrateful son 
Thy just anger. 
No, no, have pity on him! 
The ingrate abandons me, 
But my heart is disarmed. 
Thy mother pardons thee. 
Yes, I am still a mother. 
My beloved, Heaven on thee 
Have pity, thou gavest the heart: 
I have given my cares 
That thou may’st be happy, 
Now I would give my life, 
And my soul exalted, 
Will wait for thee in heaven. 
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ANNOUNCEMENT OF EIGHT CONCERTS 


The Minneapolis Symphony Orchestra 


ST. PAUL AUDITORIUM 
Under auspices of 


THE Sl PAUE INSTITU 


CHARLES W. AMES, President 
JAMES H. SKINNER, First Vice President 
BENJAMIN L. GOODKIND, Second Vice President 


LOUIS BETZ. Third Vice President 
ARTHUR SWEENEY, Secretary 
O. M. NELSON, Treasurer 


FIRST CONCERT 
Thursday, November 5, 1914 
Soloist: MILDRED POTTER, Contralto - 


1. Overture to “Rienzi” - - - Wagner | 
2. Aria: ‘‘Gerechter Gott,” from “Rienzi Wagner | 
3. Symphony No.5,inE minor - Tschaikowsky 
4. (a) Valse triste = - Sibelius 
(b) Tone Poem: Finlandia 2 A Sibelius 
5. Prison Scene from ‘The Prophet” Meyerbeer 
6. Hungarian Rhapsody, No. 2 - = Liszt | 
SECOND CONCERT 
Thursday, Nov. 19, 1914 
Soloist: FERRUCCIO BUSONI, Piano 
1. Symphony No. 5, in C Minor = Beethoven 
2. Concerto for Piano, in E-flat major 
(Emperor) 2 2 = ; - Beethoven 
3. A Ballet Suite, Op. 130 - - - Reger 
4. Indian Fantasy for Piano and Orchestra Busoni 
THIRD CONCERT 
Thursday, Dec. 3, 1914 
Soloist: HELEN STANLEY, Soprano 
1. Overture: Roman Carnival - : Berlioz | 
2. Michaela’s Aria, from “‘Carmen”’ = Bizet 
3. Symphony: “Harold in Italy” 2 Berlioz 
Solo Viola: Karl Scheurer 
4. Aria of Lia, from ““L’Enfant Prodigue’” Debussy 
5. Suite: ““Ma Mere l’'Oye” (Mother Goose) Ravel 
FOURTH CONCERT 
Thursday, Dec. 31, 1914 
Soloist: JULIA CLAUSSEN, Contralto 
Wagner Program 
1. Introduction to Act Ill and Bridal Chorus, from 
o engrin’ - - : ~ > : = 
2. Overture to ““Tannhauser”’ a ae) eee at 
3. Aria: ““Gerechter Gott,”’ from “Rienzi” - : 
4. Vorspiel to “‘Lohengrin”  - é 
5. Ride of the Valkyries, from “Die Walkuere” 
6. Songs: (a) Im Treibhause. (b) Schmerzen. (c) 
Traueme, - = 2 : : = 2 
7. Prelude to “Die Meistersinger™ - = = : 
8. Vorspiel and Liebestod, from ‘‘Tristan and | 


Isolde 


SN = 


Gey be) NO) 


pba ej eee eo 


De a tS ee 


FIFTH CONCERT 
Thursday, January 14, 1915 
Soloist: ALICE VERLET. Soprano 


Symphony, No. 2, in E minor Rachmaninow 


Aria: ‘“‘Caro Nome,” from ‘‘Rigoletto”” Verdi 
Scherzo Capriccioso - : £ = Dvorak 
Bell Song, from ‘“‘Lakme”’ - 2 : Delibes 
Symphonic Poem: ‘Les Preludes” - Liszt 


SIXTH CONCERT 
Thursday, Jan. 28, 1915 


Soloist: JOHN McCORMACK, Tenor 
Overture to “Oberon” = = ~ Weber 
Aria: ‘‘Una furtiva’ lagrima”’ from P 

“Elisir D’Amor”™ - - = : Donizetti 
Symphony in D minor = S Cesar Franck 
Arioso, * ‘Che gelida manina’™’ from 

“I aBoheme” - = : = = Puccini 
Irish Rhapsody, No. | = 2 Stanford 
Songs with Pianoforte = s = Selected 


SEVENTH CONCERT 
Thursday, March 11, 1915 
RUDOLPH GANZ, Piano 


Tschaikowsky Program 


Marche Slave - a od z : o 
Symphony No. 6, in B minor (Pahcuoee “ 
Concerto for Piano, No. | in B-flat minor - - 


Overture Solenelle: ‘“The Year 1812" a : 


Soloist: 


EIGHTH CONCERT 
Thursday, March 25, 1915 
Soloist: RICHARD CZERWONKY, Violin 


Overture: “Spring”  . - - Goldmark 
Symphony, No. |, in B-flat (Spring) Schumann 
Concerto for Violin, in D major  - Beethoven 
Overture—“Leonora’’ No.3 - - Beethoven 


SEASON TICKET PRICES: $10.00; $8.00; $6.00; $5.00; $3.50. 


On Sale until Saturday, Oct. 31, at W. J. 
Seat Sale for First Concert opens 


Monday, Nov. 


Dyer & Bros., St. Paul. 


Leave orders with Richard J. Horgan, Cable Piano, iGoe Ticket Office, Nicollet at Eighth, Minneapolis, Minn. 
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5 Symphony in F minor, No. 4, Op. 36 


; Peter Iljitsch Tschaikowsky 
(1840-1893) 


“Tschaikowsky composed this symphony during the winter of 1877-78,” writes 
Philip Hale. “The first. draft was finished in May, 1877. He began the instru- 
mentation on August 23 of that year, and finished the first movement on Sep- 
tember 24. Hie began work again towards the end of November. The second 
movement was finished on December 27, the third on January 1, 1878, and the 
Finale on January 7, 1878. The first performance was at a symphony concert of 
the Russian Musical Society, February 22, 1878. Nicholas Rubinstein conducted.” 
The present will be the third performance of the work by the Minneapolis Sym- 
phony Orchestra under Mr. Oberhoffer’s direction, the previous productions occur- 
ring November 1, 1907 (fifth season), and October 28, 1910 (eighth season). 


To continue quoting Mr. Hale, “The dedication of this symphony is as fol- 
lows: ‘A mon meilleur ami’ (‘To my best friend’), and thereby hangs a tale. 


“The best friend was a widow, Nadejda Filaretovna von Meck. Her maiden 
name was Frolowsky, and she was born in the village Snamensk, government of 
Smolensk, February 10, 1831. She married in 1848 an engineer, and for some 
years she knew poverty. Her courage did not give way; she was a helpmeet for 
her husband, who finally became famous and successful. In 1876 her husband 
died, and she was left with eleven children and a fortune of ‘many millions of 
rubles.’ She dwelt at Moscow. Fond of music, she admired beyond measure cer- 
tain works by Tschaikowsky, and she inquired curiously concerning his character 
as a man and about his worldly circumstances. She became acquainted with 
Kotek, a pupil of Tschaikowsky in composition, and through him she gave 
Tschaikowsky commissions for transcriptions for. violin and pianoforte of some 
of his works. There was an interchange of letters. In the early summer of 1877 
she learned that he was in debt, and she sent him three thousand rubles; and in 
the fall of the same year she determined to give him yearly the sum of six thou- 
sand rubles, that he might compose free from pecuniary care and vexation. She 
insisted that they should never meet. They never spoke together; but their letters 
to each other were frequent and intimate. Tschaikowsky poured out his soul to this 
woman, who is described by his ‘brother Modest as proud and energetic, with 
deep-rooted principles, with the independence of a man; a woman that held in 
disdain all that was petty and conventional, and was pure in thought and action; 
a woman that was compassionate, but not sentimental. 


“The composer wrote to her May 13, 1877, that he purposed to dedicate this 
symphony to her. ‘I believe that you will find in it echoes of your deepest 
thoughts and feelings. At this moment any other work would be odious to me; I 
speak only of work that presupposes the existence of a determined mood. Added 
to this I am in a very nervous, worried, and irritable state, highly unfavorable to 
composition, and even my symphony suffers in consequence.’ In August, 1877, writ- 
ing to her, he referred to the symphony as ‘yours.’ ‘I hope it will please you, for 
that is the main thing. He wrote August 24 from Kamenka: ‘The first movement 
has cost me much trouble in scoring it. It is very complicated and long; but it 
seems to me it is also the most important. The other movements are simple, and 
it will be fun to score them. There will be a new effect of sound in the Scherzo, 
and I expect much from it. At first the strings play alone and pzzzicato throughout. 
In the Trio the wood-wind instruments enter and play alone. At the end all three 
choirs toss short phrases to each other. I believe that the effects of sound and 
color will be most interesting.’ He wrote to her in December from Venice that he 
was hard at work on the instrumentation: ‘No one of my orchestral pieces has 
cost me so much labor, but on no one have I worked with so much love and with 
such devotion. At first I was led on only by the wish to bring the symphony to an 
end, and then I grew more and more fond of the task, and now I cannot bear to 
leave it. My dear Nadejda Filaretovna, perhaps I am mistaken, but it seems to me 
that this symphony is no mediocre piece; that it is the best I have yet made. How 
glad I am that it is ourv work, and that you will know, when you hear it, how much I 
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thought about you in every measure! If you were not, would it ever have been 
finished? When I was in Moscow and thought that my end was about to come,* I 
wrote on the first draft: ‘If I should die, please send this manuscript to N. F. 
von Meck.’ I wished the manuscript of my last composition to be in your possession. 
Now I am not only well, but, thanks to you, in the position to give myself wholly 
to work, and I believe that I have written music which cannot fall into oblivion. 
Yet it is possible that I am wrong; it is the peculiar habit of all artists to wax 
enthusiastic over the youngest of their productions.’ Later he had chills as well 
as fever over the worth of the symphony.” 


This symphony was first given to the world as a piece of abstract music pure 
and simple, no one suspecting that a “program” underlay it. In a subsequent letter, 
however, Tschaikowsky reveals the fact that it is based upon a very definite program, 
and although he found some difficulty in translating his musical ideas into words, 
the program as given in the composer’s letter may be taken as a statement of the 
feelings that dominated him when writing the symphony. The letter referred to 
was written to Frau von Meck. The following analysis, therefore, is based upon 
that of the composer himself: 


I. “The introduction is the quintessence of the entire composition. 


No.1. Morns and Bassoon. 
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“The opening theme,’ wrote Tschaikowsky, “represents Fate, the power that 
thwarts our aspirations toward happiness, that jealously watches lest happiness 
should get the upper hand—a power which, like the sword of Damocles, continually 
hangs over our heads, a power that perpetually poisons the soul. It is overwhelm- 
ing, invincible. Nothing remains but to resign ourselves to it and to lament in vain. 
This mood receives expression in the wailing opening theme—moderato con anima— 
which is first intoned by the first violins and cellos: 


No. 2 
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“The feeling of dejection and hopelessness grows ever stronger and more 
- : . ° : ” 
poignant. Is it not better to turn away from reality and lull oneself with dreams ? 


*There is reference here to the crazed condition of Tschaikowsky after his amaz- 
ing marriage to Antonia Ivanovna Milioukoff. The wedding was on July a Weare Take 
left his wife at Moscow, October 6, in a state bordering on insanity. He was met ol 
his brother Anatol, at St. Petersburg, and after a ccmplete mental collapse, during 
which he was unconscious for forty-eight hours, left, at the end of a week, for Berlin. 
A long period of recuperation followed, spent at Clarens on the shore of Lake Geneva, 
Venice, Vienna and again Venice. It was during this period that his fourth symphony 
was composed. 
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HENRY J. WILLIAMS 
Solo Harpist, Minneapolis Symphony Orchestra, 


Says of the 
Wurlitzer Orchestral Harp 


Gentlemen:—I take great pleasure in recommending the Wurlitzer-Starke 
Harp tire think your Concert Grand surpasses all others in tonal beauty and work- 
manship. 

I am using the Wurlitzer Harp in my work with the Minneapolis Symphony 


IEE ESTES Yonrs truly, HENRY J. WILLIAMS, 
Note—Mr. Williams recently took a Wurlitzer Harp on his European tour, 
playing in the large musical centers. Everywhere the Wurlitzer Harp scored an 
artistic triumph. European musicians and critics were amazed at the superiorty 
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The first half of the subsidiary theme, curiously fanciful, is heard in the clarinet 
and then echoed in other wood instruments: 


No. 3. Clarinet. Liute. 
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“Oh joy! What a sweet and tender dream appears! A radiant presence, full 
of promise, of happiness, hovers ’round me and beckons me on.” ‘This is ex- 
pressed by the swaying cello theme: 


No. 4. Cello. = 
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which may be taken as half of the subsidiary theme (No. 3). 

“Gradually the whole soul is wrapped in dreams; everything gloomy, every- 
thing joyless, is forgotten. Happiness! Happiness! 

“But no, they are only dreams; Fate appears again (Fate theme, No. 1). All 
life is a perpetual interchange of dark reality and flattering dreams of joy. No 


haven can be found; you are tossed hither and thither by the waves, until the sea 
engulfs you.” 


II. “The second movement shows sorrow in another aspect. It is that mel- 
ancholy feeling that envelopes us as we sit alone in the house at night, exhausted 
by work. The book that we have picked up, meaning to read it, has slipped from 
our hand; a throng of recollections gather around us. How sad it is that so many 
things have been and have ceased to be; and yet it is pleasant to think of the year 
that is beginning. We regret the past, but have not the spirit to commence a new 
life. We are a little weary of life. We recover ourselves and indulge in retrospect, 
reviving many a memory. We think of joyous hours when the young blood foamed 
and bubbled, and found contentment in life. We think of sadder moments, of 
irreparable losses. It all lies so far away! It is sad and yet so sweet to thus delve 
into the past.” 


The exquisite theme in the oboe— 
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accompanied by pizzicato chords in the strings expresses this mood. After the 
cello also has sung it the violins bring this quasi-martial theme: 


No. 6 # 
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After some development: of this theme and a repetition of No. 5 in various 
instruments, the clarinets and bassoons bring a fresh theme (piw mosso) : 
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YOUNG PEOPLE'S SYMPHONY CONCERT ASSOCIATION 


1994 Or Reet baal. UNA a tee 


First Young People’s Concert 


Friday Afternoon, October 30 
at 3.45 


THE MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 


Subject: MUSIC THAT TELLS A STORY 


Par orem ann 
Theme: LEGENDS 


1 “William Tell,’ Overture : : : : ; Rossini 
2 ‘“Zorohayda,’ Tone Poem : : A : Svendsen 
3 ‘Sakutala,” Overture : : : : ; : Goldmark 
4 “The Flying Dutchman,” Overture ; ; ; : Wagner 
5 ‘Mazeppa,” Symphonic Poem ; : Liszt 


Program subject to chance 


Only a limited number of seats will be sold to adults, the greater part of the Auditorium being 
reserved for the students of the Public Schools. Admission by season tickets only. Price $3.00 
each. No single tickets sold. Ticket office at Cable Piano Co., Nicollet at Eighth. 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


BEE TEOV EN GxGiks 


SIX AFTERNOON CONCERTS 


FIRST CONCERT FOURTH CONCERT 
Tuesday, November 24, 4:00 P. M. Tuesday, January 19, 4:00 P. M. 


Soloist: FLORENCE HINKLE, Soprano Soloist: (To be announced), Violin 
FIFTH CONCERT 
Tuesday, March 16, 4:00 P. M. 


BADGES Soloist: FANNY BLOOMFIELD-ZEISLER, 
Monday, December 7, 4:00 P. M. Piano 
Soloist: MARION GREEN, Baritone SIXTH CONCERT 
Wednesday, ahah 31, 4:00 P. M. 
Sol 
5 tralt 
Tuesday, January 5, 4:00 P. M. REED MILLER. Teaneh ontraito 
Soloist: LEONARD BORWICK, Piano THEO. HARRISON, Baritone 


Season Tickets: $5.00; $3.75; $2.50 
NOW ON SALE, at the Cable Piano Co., Ticket Office; Nicollet at Eighth 
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No. 7. Clarinet and Bassoon. 


Repetitions of the earlier material follow and the movement ends with the 
original oboe theme (No. 5), broken into fragments, growing softer and softer, 
until it dies away in a solo bassoon. 

III. “In the third movement no definite feeling is expressed. We have simply 
capricious arabesques, unseizable figures that dart hither and thither through the 
imagination when we have taken a little wine and are a trifle hazy. The mood 
is neither joyous nor sad. We think of nothing; we give free reign to fantasy, and 
it takes pleasure in tracing curious lines.” 

These “dream-fancies” are expressed in the pizzicato movement— 


No. 8. Violin. 
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the clue to which is given in Tschaikowsky’s words, ‘suddenly there comes into 
the memory the picture of a tipsy peasant and a street song.” ; 
Finally, “in the distance, the music of a military band is heard drawing near”: 


No. 10. ' J : cay 
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“These are the disconnected forms that come and go within the brain in our 
half slumber. They have nothing to do with reality; they are unintelligible, bizarre, 
unrelated.” 


VI. “If you cannot find happiness within yourself, look around you. Go among 
the people. See how they understand how to be happy; how to give themselvs up, 
body and soul, to joy; the picture of a popular merrymaking.” 


This is the explanation of the robust and breezy theme with which the finale 
opens: 
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IRENE JONANI 


Soloist at the 
FIRST POPULAR CONCERT 


Irene Jonani is one of the youngest prima donnas before the public today. 
She made her debut in grand opera at the age of nineteen, in "Don Pasquale" at 
the Teatro di Breo, Mondovi, Italy, with signal success. Miss Jonani was 
engaged to sing at Mondovi purely on the merits of her voice, and her debut was 
accomplished without sensational heralding, yet the morning after her first appear- 
ance every paper was filled with glowing accounts of the debut of the young 
American prima donna. It was during her engagement in Italy that Miss Jonani 
was offered a permanent engagement at the Berlin Royal opera, but coincident 
with this offer came one from Henry Russel of the Boston Opera Company. In 
the Autumn of 1913 Miss Jonani came to America to sing principal lyric and colo- 
ratura roles with the Boston Opera Company, her greatest success being achieved 
in the "Barber of Seville." Before the 1913-14 season was over Miss Jonani had 
been engaged for the Chicago - Philadelphia Opera Company as one of the prin- 
cipal sopranos. 

Miss Jonani’s voice is a pure lyric soprano, tinged at times with almost a 


dramatic color. 


PAULO GRUPPE 


Soloist at the 
SECOND POPULAR CONCERT 


Paulo Gruppe was born in Holland at Katwyk ann Zee, in the year 1892, and 
it was there, that he spent the first years of his life. His father, the celebrated 
Dutch landscape painter, and his mother, who was a singer, then brought him to 
the Hague where he began his musical education by taking violin lessons. It was 
not long, however, before he showed greater love for the cello. After a year’s 
instruction with a local cellist, he entered the Royal Conservatory of the Hague 
which he left at the age of thirteen. Going to Berlin, he spent a year with 
Malkin, the Russian cellist, and from there to Paris, where he attracted the atten- 
tion of Pablo Casals. This artist became thoroughly interested in him, and for 
three years bestowed special favors and attentions upon him. Meanwhile, the 
young artist entered the competition for the yearly vacancy at the Paris Conserva- 
tory of Music. He was successful enough to wrest it from twenty-nine other can- 
ditates, but returned to Casals in very short time. 

Gruppe has concertized with great success in England, Germany, Belgium 


and Holland, and in the United States and Canada. 


Program Notes—Continued 


A second theme which is extensively used in the ensuing development is a 
characteristic Russian folk-song, “In the Field There Stood a Birch-tree,’ and is 
first heard in the wood-winds in the key of A-minor: 


No, 12. Flute and Clarinet. 


Gute ee lean es 
2 ae Sa ee 


After a return to the rushing first theme (No. 11), this sonorous martial 
subject appears: 


No, 13. 

= 
qe er Saat ee ete eae 
ec et ee ee re Gero a 


But—“scarcely have you forgotten yourself, scarcely have you had time to lose 
yourself in beholding the happiness of others, when unwearied Fate (Fate theme, 
No. 1) again announces its proximity.” 


“The other human children, however, care little about you. They do not look 
at you; they do not notice that you are lonely and sad. Oh, how they enjoy them- 
selves, how happy they are! And you will still maintain that everything in the 
w orld i is gloomy and depressed? Yet there is joy there, simple, primitive joy. Take 
pleasure in the pleasures of others, and then you will be able to live.” 

The symphony is scored for piccolo, two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, three trombones, tuba, tympanies, bass drum, 
cymbals, triangle and strings. 


kigiead & Hamlin 
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NY The piano-de~luxe 
OES $3] of the world. And 
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Minneapolis Symphony Orchestra | 
EMIL OBERHOFFER, Conductor 


Second Symphony Concert 
Friday Evening, November 6, 1914, at 8.15 
Soloist! WILLY BURMESTER, Violinist 


Program 


| Overture to “Fidelio” Op. 72, No. 4 ; Beethoven 
First time in Minneapolis 
2 Symphony No. 3, in E major ; Alfven 


First time in America 


INTERMISSTON 
3 Concerto for Violin No. 1, in D major, Op. 6 Paganini 


4 Tone Poem—‘“Finlandia” . ; : : Sibelius 


Progam subject to change 


WILLY BURMESTER, Violinist 


Soloist at the 


SECOND SYMPHONY CONCERT 


Willy Burmester, born March 16, 1869, at Hamburg, Germany, evinced un- 
mistakable musical talent at the age of four. His father, himself a violinist of 
distinction, encouraged his son and proceeded to equip him with a solidly founded 
schooling. At an early age his gifts were perceived by Hans von Bulow, who 
took a lively interest in his training. In 1881 he became a pupil of Prof. Joseph 
Joachim's but after four years of study in Berlin seceded, in 1885, from the Jo- 
achim school and developed his technique upon “virtuoso” lines. In the course 
of time the young violinist travelled extensively, finally settling in Helsingfors, 
Finland, where by arduous study he further perfected himself. The last few years, 
Burmester has made Berlin his home. 

His programs include all the styles, but he is best known as a Paganini player. 
He enjoys an enviable reputation on the continent and in England. His marvel- 
lous technical feats, especially his left hand pizzicati and rapid runs in thirds and 
tenths, double harmonics and all the rest of the elaborate devices known to master 


technicians have won for him widespread admiration. 


Che Northwestern Conservatory 


1885 -— of Music, Art and Expression — 1915 
Second, Fourth and Fifth Floors—806 Nicollet Ave., Minneapolis 


Now Entering Upon Its 30th Year 


DEPARTMENTS 


Voice, Piano, Organ, Violin, Public School Music, Public School Drawing, 
Domestic Science, Art, Expression and Dramatic Art, Theory of Music 
in all its Branches, Social Dancing and Physical Training 


SPECIAL ANNOUNCEMENTS 
Miss Evers, the President of the Conservatory, takes pleasure in announcing 
the appointment of Franklin W. Krieger to the position of Director of the 
Piano Department. Mr. Krieger, for four years a pupil of Stepanoff, the fa- 
mous exponent of the Leschetizky method, has, since his return from Berlin, 
won an enviable reputation throughout the Northwest, both as an artist and 
as a teacher. 


Miss Evers further announces a Symphony Study Course to be given on Wed- 
nesday evenings in Conservatory Hall, inthe form of twenty-four illustrated 
lectures based upon the programs of the Symphony Concerts. These lectures 
are to be given by David Patterson, for six years Associate Professor of Piano 
and Theory, at the Conservatory. Mr. Patterson will be assisted by members 
of the faculty of the piano department: Karen Westwig, Ethel Alexander, John 
Beck and Franklin W. Krieger, the Director. These lectures are open to the 
public. 

Illustrated Catalogue sent on request. Address Secretary 


; A HOME AND DAY 
1890-1914 | SCHOOL FOR GIRLS 


Stanley Hall and Stanley Junior College 


A quarter ofa century of exceptional success, makes 
this school a leading factor in the educational world of 
the Northwest. 


Environment, Standards of Work, Efficiency of Dis- 
cipline, the Record Made by its Graduates in Higher 
Institutions of Learning, Quality and Experience of its 
Faculty and the Pedagogical Reputation of those who 
manage the school should be considered when choosing 
a school. 


An ambitious student and a real teacher make a 
school. Quality counts for more than quantity. 


A catalog of Stanley Hall or Stanley College sent upon request 


T. S. Calhoun 2735 OLIVE A. EVERS, 
N. W. South 266 Principal 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Opening of the Popular Concert Season, 1914-1915 


First Popular Concert 


Sunday Afternoon, October 25, 1914, at 3.30 
Soloist: IRENE JONANI, Soprano 


Raro oan 


1 Coronation March ; : : Svendsen 
2 ‘Military’ Symphony (No. I1, in G major) ; ; Haydn 
First time in Minneapolis 
3 Aria—“Gli angui d'Inferno,” from “The Magic Flute” Mozart 
4 “Peer Gynt” Suite, No. | : 5 Grieg 
5 Aria—‘“Una voce poco fa,” from ‘‘The Barber of Seville” Rossini 
6 “Kaiser” Waltz : ; é : Strauss 
First time in Minneapolis 
Second Popular Concert 
Sunday Afternoon, November 1, 1914, at 3.30 
Soloist! PAULO GRUPPE, Violoncellist 
Ber oyoireacm 
| March: “Triumphal Entry of the Bojars”’ : : ; Halvorsen 
2 “Academic Festival” Overture : ‘ : : Brahms 
First time at these Concerts 
3 Symphonic Variations for Cello and Orchestra : : Boellman 

Two Movements from Symphony No. | 3 : : Svendsen 
I Andante II Allegretto scherzando 
First time in Minneapolis 
5 Overture to “Mignon” ; : : : ; : Thomas 
6 Cello Solo: ‘‘Kol Nidrei,” Ancient Hebrew Melody ; : Bruch 
7. Intermezzo from Ballet, ‘“Naila” : : Delibes 
8 ‘Magic Fire” Scene, from “The Valkyrie” : ; Wagner 


Tickets to above concerts, 25c and 50c. 
Seat Sale opens Thursday previous to each Concert. 


Ticket Office at Cable Piano Co., Nicollet at Eighth. 
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Information Regarding Tickets for the 


Orchestra Concerts 


All advance ticket sales for the concerts of the Minneapolis 
Symphony Orchestra are held at the Auditorium Down Town Ticket 
Office in the Cable. Piano Company’s Store, corner of Nicollet Avenue 
and Eighth Street—in charge of Richard J. Horgan, 


Telephones: 
Northwestern . . Nicollet 607 
Trn-State- .- .-. « “Annex 510 


All sales for individual Friday evening concerts will open on the 
preceding Monday at 9 a. m. 


All sales for individual Sunday afternoon Popular Concerts will 
open on the preceding Thursday at 9 a. m. 


Notices Pertaining to the Auditorium 


Check rooms are maintained on the main floor, first and second 
balconies for the accommodation of patrons, free of charge. 


Patrons finding lost articles will confer a favor by returning them 
to the main ticket office in the lobby. 


Ladies’ retiring rooms and men’s smoking rooms on the first and 
second balconies. 


Patrons are requested to report at the box office any instance of 
discourtesy or incivility of attaches. 


CARRIAGE ARRANGEMENT—Coachmen and chaffeurs should 
be instructed to approach the entrance to the Auditorium from Nicollet 
Avenue and after the performance, to form on Nicollet Avenue and 
depart towards Marquette Avenue South. 


EMERGENCY EXITS —Red lights indicate exits which lead 
either to court between office building and Auditorium, to alley or to 
eleventh Street. 


Auditorium Annex 


For receptions, recitals, musicals, private dances, weddings. 
Inspection invited. For information apply at Room 405, Auditorium 


Building, or to Mr. J. R. Horgan, Cable Piano Ticket Office. 


Annex may be seen during intermission by applying to Mr. Horgan 
at the box office. 


The 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


This Auditorium is owned by 


Northwestern National 
Life Insurance Company 
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Many of us love art dearly, 
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things. 
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The Quality of Supremacy 

To receive the approval of a substantial majority, 
an automobile must possess the highest degree of 
comparative merit. 

The superiority of Detroit Electrics is evidenced by 
the fact that one-third of all electric automobiles pur- 
chased today are Detroits. Just count the number of 
them parked along the street. 


ANDERSON ELECTRIC CAR CO. 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 
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WILLY BURMESTER DETAINED IN EUROPE 
Replaced by 


ALBERT SPALDING, American Violinist 


WILLY BURMESTER, the renowned German violinist, who was to have ap- 
peared this evening, was refused permission, at the last moment, to leave Europe, 
though having been previously assured that no difficulty would be placed in his 
way when the time came for his departure. There being no cable communication 
at this time with Germany, it was impossible for Mr. Burmester to notify his 
American manager of his detention so that the fact did not become known until 
late, last Saturday, when the steamer Amsterdam, on which he had engaged pass- 
age, docked in New York without him. The Orchestral Association feels fortunate 
to have secured Mr. Albert Spalding, the representative American violinist, on 
such short notice to replace Mr. Burmester, in fact, takes pride in presenting at 
this eventful time, an American artist whose reputation is as great in Europe as it 
is in his own country. While Mr. Burmester’s absence is sincerely deplored, the 
presence of Mr. Spalding is a matter of congratulation. 

Mr. Spalding was born in Chicago, August 15, 1888, and received his musical 
education in this country and Europe. He recently returned from a nine months 
tour abroad during which he played eighty-one concerts in fifty-two cities located 
in England, Germany, France, Austria, Russia, Finland, Norway, Sweden, Den- 


mark, Italy and Egypt. 
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Minneapolis Symphony Orchestra 
Foren OLOUWN NE 
nieeeleneseseena 1914-1915 
EMIL OBERHOFFER, Conductor 
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William A. Thieck 
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Paul Lau 
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TUBA 
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TYMPANIES 
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Carl P. Rudolf 
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Hamlin Hunt 
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James S. Bell C. T. Jaffray W.L. Martin F. B. Wells 
E. L. Carpenter J. R. Kingman Wm. G. Northup Eldridge C. Cooke 
Hovey C. Clarke W. A. Lancaster A. F. Pillsbury Benjamin Webb 
John Crosby Cavour S. Langdon Geo. F. Piper Robert W. Webb 


Trust Department---Under the direct supervision of its active 
ofhcers. [he company acts as executor, administrator, trustee 
under wills and agreements, trustee for bond issues, registrar, 
transfer agent, and accepts and executes trusts of every char- 
acter. 


Farm Loan and Bond Department---Offers first mortgages on 
improved farms in Minnesota and North Dakota, and high 
grade municipal and other bonds carefully selected for con- 
servative investors. 


Real Estate, City Loan and Rental Department---Offers experi- 
enced and expert attention in the handling and sale of real 
estate, and makes loans on residence and business property 
in Minneapolis. 


Safety Deposit Vaults---Conveniently located and absolutely fire 
and burglar proof, containing safety boxes and storage space. 


The Stockholders of the Minneapolis Trust Company and the First 
National Bank of Minneapolis are Identical 


TWELFTH SEASON, 1914-1915 


pie OND ay VPEONY “CONCERT 


Friday Evening, November 6, 1914, at 8:15 


Soloist: ALBERT SPALDING, Violinist 


PROGRAM 
| * Overture to “Fidelio,” Op. 72, No. 4 


2 **Symphony No. 3, in E major 
I Allegro con brio 
Il Andante 
Ill Scherzo: Presto 
aero ee Allee ence 


ENSISEAREVMELS!(S Orn 


3 Concerto for Violin, No. 3, in B minor, Op. 61 
I Allegro non troppo 
II Andantino quasi allegretto 


II] Molto Moderato e maestoso 


4 Tone Poem, “Finlandia,” Op. 26, No. 7 


*First time in Minneapolis 
**First time in America 


Emergency Exits indicated by Red Lights 


Beethoven 


Hugo Alfven 


Saint-Saens 


Sibelius 


NOTICE—Electric bells will ring in the foyers of the main floors and balconies 


three minutes before the end of the intermission, 


See Announcements on Pages 6, 24, 27, 29, 30 and 31. 
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FUR MODES 


Exclusiveness in Fur Models can be 
obtained at decidedly moderate prices 
when selections are made from Plymouth 
Furs. Our designs are obtained abroad, 
in New York and from our own shop. 
Extreme models are re-adapted and 


plain styles elaborated. 


Our designs have a reputation all over 
America because each season we send 
our fur creations to every state of the 
union. Whether you wish new furs or 
furs renovated we shall be glad to offer 


suggestions and designs. 


ele Tew Ow 1s! 


HENNEPIN AND SIXTH 


Program Notes 


| Overture to "Fidelio," in E major, Op. 72, No. 4 


, Ludwig van Beethoven 
(1770-1827) 


Beethoven’s opera, “Fidelio, oder die eheliche Liebe,” with text adapted freely 
by Joseph Sonnleithner from the French of Bouilly (Leonore; ou L’Amour Conjugal, 
a “historical fact” in two acts and in prose, music by Gaveaux, Opera-Comique, Paris, 
February 19, 1798), was first performed at Vienna, November 20, 1805. 

Felix Borowski gives the following interesting account of the conditions under 
which Beethoven composed his musical setting of “Fidelio” and the four overtures 
associated with this, the master’s only opera: The text had been given to Beethoven 
in 1804, and the composer labored industriously at the score the following summer 
during his sojourn at at Hetzendorf. Upon his return to Vienna the opera was se far 
advanced that rehearsals were begun, and the production was arranged for the month 
of November. When the day drew near the music lovers of Vienna had _ their 
thoughts occupied with matters more engrossing than even the prospect of hearing 
one of the greatest masterpieces of their illustrious townsman. Sinister rumors con- 
cerning the inexorable progress of Napoleon’s armies had reached the city early in 
October. It was known that Napoleon was pushing on to Vienna. The inhabitants 
of the Austrian capital who were able to depart did not wait for further develop- 
ments. There was a precipitate exodus of nobles, merchants, and the better class of 
residents. Meanwhile the French army swept on, and by the 10th of November had 
occupied the villages around the city to the west. On the 13th the vanguard of Napo- 
leon’s legions—15,000 men—marched into the town with banners flying and to the 
triumphal music of their bands. 

In the midst of this excitement—on November 20, 1805—Beethoven’s “Fidelio” 
came to its production in the Theatre an der Wien. All those whose understanding 
of and sympathy with Beethoven’s genius would have assured the success of the work 
had fled, and the theatre—if we are to believe a reporter for the Zeitung fur die Ele- 
gante Welt—was far from being filled, many of those present being officers of Napo- 
leon’s army. The overture played on this occasion was that now known as “‘Leonore 
No. 2.” The success was small, and after two other performances the opera was 
withdrawn. A revision of the work was undertaken the following year, for which 
the overture “Leonore No. 3” was written by Beethoven, and there was a second and 
final overhauling given to the opera in 1814 for which the overture, now to be play- 
ed, was composed. The final rehearsal for the performance (May 22) found Bee- 
thoven with the overture unfinished. Thayer—quoting Dr. Bartolini, Beethoven's 
friend—narrates how the absence of the composer at this rehearsal caused a search to 
be undertaken for him. He was found at his lodgings, fast asleep in bed, wine and 
biscuits at his elbow and sheets of the new overture, still unfinished, strewn all 
around the room. At the performance at the Karnthnerthor Theatre on May 23rd, 
the “Fidelio” overture, being uncompleted, was replaced by that to “The Ruins of 
Athens,” but at a later interpretation of the opera (May 26) the new overture was 
given its first hearing. 

“The “Fidelio” overture is scored for two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, two trombones, tympanies and strings. 

None of the thematic material of this overture is in the opera. 

The overture begins with four measures of allegro, based on the initial figure of 
the first theme of the principal movement. A slow introduction, Adagio, in E. Major, 
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Shoes Made with the 
Refinement of Style that 
Master Shoemakers Alone 
can Produce 


@ Women who like dainty footwear are 


most appreciative of our new winter 


boots and evening slippers. Our 


shoes and slippers are made for us 


by master shoemakers of the East. 


Superb workmanship and the utmost 


refinement of style characterize this 


footwear. From $3.50 to $10.00 


@ New Spat Boots are shown with 


patent or dull leather vamps, with 


uppers of fawn, gray, mustard or 
black cloth. There are pretty ones, 


also, in black or brown check effect. 


From $4.00 to $8.00. 


@ Dainty Evening Slippers, in satins and 
leathers and in the prettiest imagin- 


able styles are shown. From $3.50 
to $8.00. Dull Kid Vienna Boot, $6.00 


@ Jeweled Slipper Buckles, $1.25 to $15.00. 


Tha Rajon oom frei 


SHOE STORE—NICOLLET AT EIGHTH 
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Program Notes—Continued 


2-2 time, follows. It is based on a sighing figure in wind instruments, and ts inter- 
rupted by a return of the opening allegro. Vhere 1s another and longer adagio pas- 
sage, in which wind instruments are joined soon by the strings and later by the 
louder brass and the drums. The main body of the overture, Allegro, E Major, 2-2 
time, opens with the first theme announced by horn and answered by clarinet and 
bassoon. The development is short. The second theme is in B major; strings an- 
swer a short sign of horns. The free fantasia is short, and it is wholly on the first 
theme. The third part of the overture is regular. There is a short return of the 
introductory adagio, which is followed by a long coda, Presto, 2-2 time, founded on 
a working-up of the first theme. 


2 Symphony No. 3, in E major Hugo Alfven 
(1872- ) 

Hugo Alfven is one of the foremost modern Swedish composers. He was born 
in Stockholm, May 1, 1872, and comes of a family of artistic propensities. As a 
young man he took up the study of the violin with L. Zitterquist, concertmaster of 
the Royal Court Orchestra at Stockholm and later with Cesar Thompson, the dis- 
tinguished Belgian violinist, at Brussels. Prof. J. Lindgren, of the Royal Swedish 
Conservatory at Stockholm, was his teacher in theory and composition. After a 
while, young Alfven became interested in painting, and in this he was greatly en- 
couraged by his uncle, Oscar Toerna, one of Sweden’s leading landscape painters, 
but finally, in 1890, he decided to devote his life to the art of music. After a year’s 
experience as a member of the Royal Court Orchestra he resigned to follow the 
career of a violin virtuoso, and composer. A short symphony, in F minor, and a 
violin sonate were the first of his works to attract attention. It was not long before 
his second symphony (D major) appeared and the success of this composition in 
Sweden, and especially Germany, brought him at once recognition from the leading 
German critics who hailed him as “The Brahms of the North.” Nikisch placed it on 
one of his London programs and Paris conductors soon followed suit. Alfven has 
successively held the positions of professor of counterpoint and composition at the 
Royal Conservatory, and director of the symphony concerts and Royal Opera at 
Stockholm. Since 1910 he has held the “chair of music” at the University of Upsala 
as well as directed the renown chorus of this famous institution. He has toured Ger- 
many, Russia, Austria and Finland with the Upsala Chorus and last year was to have 
visited America at the head of this organization, but the tour was postponed in- 
definitely to give Alfven undisturbed time for symphonic composition. As an orches- 
tral conductor he has appeared in the big music festivals of Dortmund, Stuggart and 
Vienna, winning fame for himself and other Swedish composers whose music he 
conducted. In this he has had the assistance and encouragement of his great friend 
and admirer, Henri Marteau, the distinguished violinist. 

The third symphony, was first played at Gothenburg, Sweden, 1n 1906. This was 
followed by performances at Stockholm and Dortmund and for this season it has 
been accepted for performances at Berlin, Hamburg, Stuttgart, Vienna, Riga and 
Helsingfors. In a letter to Dr. Victor Nilsson, which he has kindly translated for 
the editor of these notes, Mr. Alfven gives the following interesting information con- 
cerning the work which has its first American performance this evening: “My Sym- 
phony No. 3 was written in Italy. It is-a pean in praise of all the joys of life, sun- 
shine, and the love to live. The last movement is imbued with an intense longing for 
home: I dreamed I was a knight in a far-off land, who in a heedless gallop is mak- 
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Two Interesting Art Exhibitions 


Sixty-five Water Colors of Minnesota 


By the versatile Japanese Artist Yamada Baske 
October 25th to November 7th 


One hundred and fifty Thumb Box Sketches 
By Leading American Artists 
November 10th to 18th 


THE BEARD ART GALLERTES 


926 Nicollet Avenue and 
68 South Tenth Street 


KDMUND D. BROOKS 


BOOKSELLER AND IMPORTER 
Handicraft Guild Building, 89 Tenth Street South 


CHOICE GIFT BOOKS 


Fine Bindings 
New and by Famous 
Old Books, Binders 
Single Volumes i i Suitable for 


nd Sets. i 
a Sets Presentation. 


Many of the New Fall Book Offerings Now on View 


16 


Program Notes—Continued 


ing for home—a wild ride, now through sunny landscapes, now through dark abysses 
—until I haye reached the goal of my dreams.” 

Alfven is the composer of many beautiful songs, piano and violin pieces, cantatas 
for mixed voices; male choruses, a capella and with orchestra: his orchestral com- 
positions include two symphonies, several rhapsodies, and symphonic poems. An in- 
teresting minor work is an “Elegy,” for French horn with organ accompaniment. His 
Swedish rhapsody “Midsommarvaka” has been included in the Orchestra’s repertoir 
since the eighth season (1910-1911). 

The Third Symphony bears the dedication “Till Maria, min Hustru: Sovi Ligure 
1905.” It is scored for a very large orchestra as follows: three flutes and piccolo, 
three oboes and English horn, three clarinets and bass clarinet, three bassoons, six 
horns, three trumpets, three trombones, tuba, tympanies and _ strings. Strangely 
enough, against this formidable array of Brass and Woodwinds, the composer mod- 
estly specifies only fourteen first violins, fourteen second violins, ten violas, ten vio- 
loncellos and seven contrabassi. 


Editor’s Note: The Editor wishes to acknowledge his indebtedness to Dr. Victor Nilsson for the information 
contained in the foregoing article. 


fIikST MOVEMEN T-. 


The Symphony opens in this jubilant burst of the main theme given out by the 
full orchestra excepting the lower brasses: 
f, 
Pe con brio. 


ae ae rere 
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gree =e b= Se 


After six measures the theme is continued softly in the woodwinds. With many 
trills and a new figure derived from the third measure of this theme a big climax 
for the full orchestra is built up which quickly subsides and this swaying second 
theme is heard at a little slower pace in the strings: 
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Chicago’s Musical 


WuRKIZER 


Center Center 


HENRY J. WILLIAMS 
Solo Harpist, Minneapolis Symphony Orchestra, 


Says of the 
Wurlitzer Orchestral Harp 


Gentlemen:—I take great pleasure in recommending the Wurlitzer-Starke 
Harp and think your Concert Grand surpasses all others in tonal beauty and work- 
manship. 

Iam using the Wurlitzer Harp in my work with the Minneapolis Symphony 


SHS Yonrs truly, HENRY J. WILLIAMS. 
Note—Mr. Williams recently took a Wurlitzer Harp on his European tour, 
playing in the large musical centers. Everywhere the Wurlitzer Harp scored an 
artistic triumph. HKuropean musicians and critics were amazed at the superiorty 
of the Wurlitzer over the Kuropean makes of harps. 
Call or write for a beautiful souvenir catalog of the 


Wurlitzer Harp. 


The Rudolph Wurlitzer Co. 


329 and 331 South Wabash Ave. 
CHICAGO, ILLINOIS 


Chicago’s Musical 
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A characteristically “Northern” dancing figure is playfully tossed from one sec- 
tion of woodwinds to another, lands finally in the strings and ends in a few measures 
of furious rushes for the full orchestra. Naively the solo clarinet ushers in the coda 
of the first part with this polka-like theme: 


Clarinet. 
cei z 
ee 


Scherzando. 


The free development section is long, mostly built upon the first two measures 
of the main theme and in a grand crescendo leads back to the restatement of the 
main theme most sonorously in the full orchestra. The little naive clarinet theme 
ends the movement almost humorously. 


SECOND MOVEMENT. 


Like some stately Ballade of the North the second movement opens with this 
folk-song-like theme somewhat somberly sung first by the English Horn and Bas- 
soon and in the remote key of D-flat major but immediately repeated in the warmer 
tints of muted strings; 


4, 
Andante. pene 8S ales 
| N ern ee 
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Say aes ee 
Cir eee 


This theme is brought forward in continuation as follows: 


oO 
Piu lento. 
dolce. E tei 
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and with its imitating voices reaches an impassioned climax after which the main 
theme again appears with richer figurations. There is a second theme of rapid 
triplets which starts in the solo clarinet and “runs” eventually to the strings but the 
main burden of the romanza is the heartfelt first theme. 
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Pactfie 


Exposition 
Via 
Glacier National Park 


See that your ticket to California’s Exposition 
cities reads via the Great Northern Railway, 


through that marvelous mountain land—Glacier 


National Park. 


Be sure and stop off—your ticket allows it; every 
convenience awaits you—a chain of risie Swiss 
chalets and hotels—time saving special tours to 


the Top of the World. 


Continuing your journey through Spokane upward to the peak of the mighty 
Cascades and a thrilling, breath-catching descent to tidewater and the busy 
cities of Seattle, Tacoma and Portland. 


Or if you wish you may journey from Spokane to Portland via the Spokane, 
Portland and Seattle Ry., through the rarely beautiful gorge of the Columbia 
River to the Coast and thence via 


Palatial Steamships - “Great Northern” - “Northern Pacific” 


Speedy six-decked palaces of the Pacific, equipped with every convenience and 
safety device known to modern shipbuilding—down the 
ey eer eer §=— Pacific Coast to San Francisco. 


For descriptive literature and information regarding fares, etc., call on, 
write or telephone 


V. D. JONES, City Pass’r & Ticket Agent, 313 Nicollet Avenue 
Minneapolis, Minn. 

t W. J. DUTCH, Dist. Pass’r & Ticket Agent, 4th and Robert Sts. 

1. Glacier National Park | St. Paul, Minn. 


Remember “See America First” means “See Glacier National Park” 
on main line of Great Northern Railway 
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THIRD MOVEMENT. 
This sprightly theme in the first violins, 


6. 
Presto. 


i 2 Tne SS 


ss oe 7 Sica es es org mviterag een ea 
2 Jad ee eee eee 


opens the fugal first part of the Scherzo which is almost “Beethovenish” in its clarity. 
The sighing, swaying Trio is given to Clarinets and Horns as follows: 


hs 
Meno mosso. 
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FOURTH MOVEMENT. 


The finale calls attention to an important utterance by blaring trumpet calls. 
With a rush the strings enter thus: 


8. 
Allegr 0 con brio. 


al See, a» -» tr. 
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ee 
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and the first theme proper continues in a sort of “perpetual motion” figure. In sharp 


contrast to this “bustling” theme the second theme enters suddenly and softly, as 
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I can concientiously recommend the service of the 
Rock Island Lines as being the best to Kansas City, 
California, and the Southwest, because— 


q It is by many miles the shortest line. 
@ Of the convenient schedule. 

Lv. Minneapolis 2:05 P. M. 

Ar. Kansas City 8:30 A. M. 

Ar. Los Angeles (3rd day) 2:40 P. M. 

@ Of all-steel drawing-room sleepers daily to Kansas 
City andCalifornia. 

@ It affords Union Depot connection at Kansas City 
with direct seyyice to Oklahoma, Texas and practically 
all point South and Southwest. 

@ Of unexcelled dining car service—all meals in dining 
cars. GAYLORD WARNER, 

Assistant General Passenger Agent. 


By the use of your phone you can secure tickets—Northwestern Main 3070; 
Tri-State Center 635; Fourth and Nicollet. 


y Rock 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXIS eA Ee CONGrixgs 


Thursday evening, November 19, 1914, at 8.15 
Soloist: FERRUCCIO BUSONI, Pianist 


PROGRAM 


1. Symphony No-59in-Gaminom Op.07 Beethoven 
2 Concerto for Pianoforte No. 5, | 
in E-flat major, ("Emperor") Op. 73 Beethoven 
INTERMISSION 
3 *A Ballet Suite, Op. 130 : Max Reger 
4 **Indian Fantasy for Pianoforte and Orchestta ; Busoni 


* First time in St. Paul 
** First time in America 


Tickets: $2.50, $2.00, $1.50, $1.25, $1.00 
Seat Sale opens Monday, November 16, at 9.00 A. M., at W. J. Dyer & Bro. 


Minneapolis patrons may make reservations through R. J. Horgan, at Cable Piano Co. 
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though coming straight from the heart of the “folk.” 


9. 
Wood winds. 
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A subsidiary theme of rhythmical charm follows, which is also much used in the 
free development. 


10. 
6 — 1, —— ee aes an ae 
SS a eal ar ears ace 


Staccato e marcato. 


Towards the end of the movement a dramatic entrance of the “Trumpet calls” 
occurs which are echoed fearsomely by the six muted Horns: 


3 Concerto for Violin No. 3,B minor, Op.61 Camille Saint-Saens 
(18356 1) 


Saint-Saens wrote three violin concertos of which the first is in A minor (Op. 
20), the second in C major (Op. 58), and the third, played this evening. This con- 
certo, composed in 1880, was first performed at a Chatelet concert in Paris, January 
2, 1881, by Pablo de Sarasate to whom it is dedicated. Dr. Otto Neitzel in his 
biography of Saint-Saens, says of this composition: 

“The first and the third movements are characterized by sombre determination, 
which in the Finale, introduced by an instrumental recitative, appears with intensi- 
fled passion. The middle movement is in strong contrast, and over it the spring-sun 
smiles. There is toward the end a striking effect produced by lower clarinet tones 
and the solo violin with octave harmonics. A hymn serves as an appeasing episode in 
the stormy passion of the Finale; it reappears in the brass; warring strings try to 
drive it away; it is a thoughtfully conceived and individual passage both in rhythm 
and in timbre.” 

The concerto 1s scored for solo violin, two flutes (one of which is interchange- 
able with piccolo), two oboes, two clarinets, two bassoons, two horns, two trumpets, 
three trombones, tympanies, and strings. 

Following analysis is reprinted from a program of the Chicago Symphony Or- 
chestra (Founded by Theodore Thomas). 

“The first movement (Allegro non troppo, B minor, 2-2 time) has its principal 
theme announced by the solo instrument. After much passage work the second 
theme enters, in E major, in the solo violin. The development concerns itself with 
the principal theme, which is for the most part worked out in the orchestra against 
passages in the solo instrument. Following this is a return to the original key anda 
modified recapitulation and a coda built on the first theme. 

“The slow movement (Azdantino quasi allegreito, B flat major, 6-8 time) has 
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in music, and will offer for the first time in the Northwest opportunity to hear the 
entire nine Beethoven symphonies in one season. 


MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 


FIRST TIME IN THE NORTHWEST 


BEETHOVEN CyY@Gise 


SIX CONCERTS ON WEEK DAY AFTERNOONS 


BYeLHE 


These concerts will be of especial interest to students and lovers of the best 


DATES PROGRAM AND SOLOISTS 


FIRST CONCERT 
Tuesday, November 24, at 4:00 P. M. 
FLORENCE HINKLE, Soprano 


PROGRAM 
Symphony No. I, Cc major 
Aria ““Ah Perfido’ 
Romance for Violin F major 
George Klass 


FOURTH CONCERT 
Tuesday, January 19, at 4:00 P. M. 


Soloist to be announced 


PROGRAM 


1. Symphony No. 3, E- flat major, “Eroica™ 
2. Violin Concerto, D major 
3. Overture: ““Leonore,”’ No. 


4. Songs: a - “Freudvoll und Leidvoll”” 
“Ich liebe Dich” 
a - “Lied aus der Ferne”’ FIFTH CONCERT 
pg sympneny NaS ak mei} Tuesday, March 16, at 4:00 P. M. 
SECOND CONCERT FANNY BLOOMFIELD-ZEISLER, Piano 
Monday, December 7, at 4 P. M. 
MARION GREEN, Baritone PROGRAM 
1. Symphony No. 6, F major, “Pastoral” 
PROGRAM 2. Piano Sauer No. 5, E-flat major, 
1. Symphony No. 2, D major ‘“‘Emperor’’ 
2. Aria - “Mit Maedeln sich vertragen”’ 3. Overture i “Fidelio” 
3. Romance for Violin, G major 
Richard Czerwonky 
4. Songs: es = ae questa tomba”’ SIXTH CONCERT 
- itten’ 
“Die Ehre Gottes aus der Natur” Wednesday, March 31, at 4:00 P. M. 
5. Symphony No. 7, A major LUCILLE STEVENSON, Soprano 
Sale ine ee Contralto 
THIRD CONCERT en Ole 
Tuesday, January 5, at 4:00 P. M. THEO. HARRISON, Baritone 
LEONARD BORWICK, Piano 
: PROGRAM 
PROGRAM ib. Overture, ‘‘Leonore,” No. 3 
1. Symphony No. 4, B-flat major 2. Song, : Adelaide Rene: Pass 
2 Piano Concerto No 4-Gamnaijor 3. Benedictus, from Missa solennis as 
See Svernhony Wolo eCrnines 4. Symphony No. 9, D minor, “‘Choral 
SEASON TICKETS: $5.00, $3.75, $2.50 
NOW ON SALE at the Cable Piano Co., Nicollet at Eighth 


Single Tickets: $1.00, 75c, 50c, 25c. Sale opens Thursday, Nov. 19 


Program Notes—Continued 


something of the character of a Siciliano. After three measures of introduction the 
violin enters with the opening theme. Following an extended development of this 
material a new idea is presented, forte, by the solo instrument in F major. The 
first theme then returns in the orchestra, there is a partial repetition of the second by 
the violin, and a coda (formed of arpeggio passages of harmonics in the solo violin 
and the lower tones of a clarinet) brings the movement to a conclusion. 

“The Finale opens with introductory material (Molto moderato e maestoso, B 
minor, 4-4 time). The theme of this is announced by the violin and is short, fol- 
lowed by a second idea of impassioned character, also for the solo instrument. There 
is some passage work leading into a third subject in D major. Development of the 
first theme now takes place and is succeeded by a fourth subject in G major, first 
given out by muted violins and violas, and later by the solo instrument. An elab- 
orate working out of former material now takes place, followed by a shortened re- 
Capitulation anda coda.” 


4 Tone Poem, "Finlandia", Op. 26, No. 7 Jean Sibelius 


This tone-poem was composed in 1894, and according to a statement made in 
the program book of the Russian Symphony Society, when that organization played 
the work, December 30-31, 1905, “Finlandia” “records the impressions of an exile’s 
return home after a long absence.” 

The first performance in America of Sibelius’ composition was at a Metropoli- 
tan Opera House Concert in New York, December 24, 1905. The Russian Symphony 
Orchestra played it six days later at Carnegie Hall. The thematic material of 
“Finlandia” suggests in places a folk-song origin. Sibelius has declared, however, 
that the themes are his own. “Like Glinka,’ wrote Mrs. Rosa Newmarch, author of 
“Jean Sibelius, a Finnish Composer” (1906), “Sibelius avoids the crude material of 
the folk-song; but like this great national poet, he 1s so penetrated by the spirit of 
his race that he can evolve a national melody calculated to deceive the elect. On 
this point the composer is emphatic. ‘There is a mistaken impression among the 
press abroad,’ he has assured me, ‘that my themes are often folk melodies. So far I 
have never used a theme that is not of my own invention. Thus the thematic mate- 
tial of ‘Finlandia’ and “En Saga” is entirely my. own.’ ” 

“Finlandia” is scored for two flutes, two oboes, two clarinets, two bassoons, four 
horns, three trumpets, three trombones, tuba, tympanies, bass drum, cymbals, tri- 
angle and strings. It opens, Andante sostenuto, with an introductory section for 
the brass. This is followed by a phrase for the woodwind, succeeded, in its turn, 
by one for the strings, serious in character. Allegro moderato. The strings return 
to the theme which opened the work. This leads to the main movement, Allegro, A 
flat major, in which the principal subject 1s vigorously announced. A second theme 
is given out by the woodwind, to be taken up later by the strings. Suggestions of 
the first subject return and there are reminiscences of the opening measures of the 
work. 
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Mason Hamlin 


Af Vo 77 ee ¢ 
The Miso Hamlin is the highest priced piano in 


the world. But spread the cost over the long years of ser- 
vice which you may confidently expect of it and your invest- 


ment is one of proved economy. 


Yet above every consideration of cost is the supreme satis- 
faction of owning the piano which is the final choice of 


the world’s greatest artists. 


Mason & Hamlin Pianos are on 


sale only at the warerooms of the 


Cable Piano (ompany 


NICOLLET AT EIGHTH 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Third Symphony Concert 
Friday Evening, November 20, 1914, at 8:15 
Soloist: FERRUCCIO BUSONI, Pianist 


Eeriorgr aim 


— 


Symphony No. 8, in F major, Op. 93 ; Beethoven 
2 *Concerto for Pianoforte No. 3, in C minor, Op. 37. — Beethoven 
INTERMISSION 
3 *A Romantic Suite, Op. 125. ; . Max Reger 


4 **Indian Fantasy, for Pianaforte and Orchestra . . Busoni 


*First time in Minneapolis 
**First time in America 


FERRUCCIO BUSONI, Pianist 


Soloist at the 


THIRD SYMPHONY CONCERT 


Born at Empoli, near Florence, Italy, in 1866, Ferruccio Busoni began the study 
of piano and composition at an early age. His father was a clarinet player, and 
his mother an excellent pianist. Under the guidence of his mother the boy ad- 
vanced very rapidly, and at the age of seven he made his first public appearance 
at Trieste. In 1876, when nine years old, he went to Vienna, where he remained 
for several years, making his first appearance in the Austrian capital shortly after 
his arrival. 

At the age of sixteen Busoni won the diploma given by the Academy of 
Bologna for the best fuge written on a given theme. Not since Mozart, had a 
youth of sixteen accomplished this feat with an equal brilliancy. 

Later Busoni spent a couple of years in Germany, and at the age of twenty- 
two he accepted a position at the Conservatory in Helsingfors, Finland. It was 
here that he began the serious study that placed him in the very front rank of 
pianists. In 1890 he won the Rubinstein prize for composition. Next came a year 
at Moscow, where Busoni married, he having met his wife, a Finnish lady, previ- 
ously at Helsingfors. In 1891 Busoni accepted a position with the New England 
Conservatory in Boston, but he soon gave up the post and began to travel. 

He made his first Berlin appearances in 1884 and since then has made the 
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: A HOME AND DAY 
1890-1914 SCHOOL FOR GIRLS 


Stanley Hall and Stanley Junior College 


There are Schools and Schools. A school like any other 
business may exist for a long time without ever being known 


for the 
Quality of its Controlling Ideals and Standards 
or the Quality of Work done by its Faculty 
or the Quality of Work done by its Student Body. 


Such a school often does more harm than good in a com- 
munity. It may, for a time, by specious argument, confuse and 
mislead parents who decide What School without much thought. 


Stanley Hall has for twenty-five years stood for the best in 
the education of girls and young women. Comparison and in- 
vestigation by thoughtful people are both welcome and helpful. 


A Catalogue of Stanley Hall or Stanley College sent upon Request 


T. S. Calhoun 2735 OLIVE AEN Ek 
N. W. South 266 Principal 


Che Northwestern Conserbatoryp 
1885 — of Music, Art and Expression — 1915 


Second, Fourth and Fifth Floors—806 Nicollet Ave., Minneapolis 
Now Entering Upon Its 30th Year 


DEPARTMENTS 


Voice, Piano, Organ, Violin, Public School Music, Public School Drawing, 
Domestic Science, Art, Expression and Dramatic Art, Theory of Music 
in all its Branches, Social Dancing and Physical Training 


Consider the Advantages the Conservatory has to Offer You in Ad- 
dition to Private Lessons with Teachers of the First Rank:— 


Broad and Comprehensive Courses; Free classes in many subjects; Privi- 
lege of attending 100 free Conservatory Recitals each year; Half-rates for many 
of the best entertainments given in the city; Fellowship of students working 
along similar lines; Artistic atmosphere and environment stimulating a student's 
interest and cultivating his taste; Certainty of securing instruction of the first 
order; Certificates and diplomas that have recognized value in giving young 
musicians and teachers a start 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Third Popular Concert 
Sunday Afternoon, November 8, 1914, at 3:30 
Soloist: SARAH SUTTEL, Pianist 


Pay oreirearim 


| March ‘Militaire’ : ; : : : Schubert 
2 “Jubilee,” Overture d f . , , W eber 
3 *Two Movements from Symphony No.4 . q : Hadley 
(a) “East” (b) “South” 
4 Concerto for Pianoforte No. |, in A minor . : ; MacDowell 
5 Hungarian Rhapsody No. 2 : Liszt 
Original Harp Cadenza by errs ih: SW llearae 
6 Meditation from ‘Thais’ : . : Massenet 
Violin: Richard Caoeenlse 
7 Tableau: ‘“L’Automne” (Bacchanale) ‘ : : Glazounow 


Tickets 25c and 50c at Cable Piano Co. 
Seat Sale opens the Thursday previous to the Concert. 


SARAH SUTTEL, Pianist 


Soloist at the 


THIRD POPULAR CONCERT 


Miss Suttel is one of the youngest American Artists before the public today. 
Born in 1895 of Scotch-English parents she made her first public appearance at 
the age of three in a juvenile concert. Her rather exceptional talent for one so 
young encouraged her mother, a splendid pianist, to carefully guard and guide her 
precocious child and until the year 1905 she remained her mother’s pupil. Since 
then she has studied continuously with Glen Dillard Gunn, one of Chicago’s most 
prominent musicians and pianists. When she was fifteen years of age Mme. 
Schumann-Heink heard her in a concert and engaged her as assistant soloist for 
the conclusion of her tour of 1908-09. In 1910 she appeared with the Chicago 
Opera Orchestra in one of their Sunday afternoon concerts, Cleofonte Campanini 
conducting, and the same season she was engaged as soloist by the Thomas 
Orchestra. The following season she played a return engagement with the Chicago 
Opera Orchestra, and the next year appeared with the St. Louis Symphony 
Orchestra and was soloist with the Minneapolis Symphony Orchestra concerts at 
one of the Spring Tour concerts. 


WINTER: TOURS 


NOW ON SALE 


CHICAGO or ST. LOUIS 


TO ALL POINTS SOUTH 


Florida, Cuba, Panama, Gulf Coast and Texas 


Send for One of Our Winter Rate Sheets 


J. F. McELROY, City Pass: Aet: 


313 Nicollet Ave. Minneapolis, Minn. 
Fe MeRUGG NAW Rea 
1513 Pioneer Bldg. St. Paul, Minn. 


Phone: N. W. Main 4130; T. S. Center 311 


YOUNG PEOPLE'S SYMPHONY CONCERT ASSOCIATION 


Second Votre People’ S Cones 


Friday Afternoon, November 13, 1914 
at 3:45 


THE MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 


Subjects| = MUSIC, THATS FEELS A STORY 


Perorereaiml 
Theme: FAIRY TALES 
‘The Nutcracker and the Mouse King,” : : ; Tschaikowsky 


l 

2 “Sleeping Beauty in the Woods,” Bruneau 
3 “Sinibad the Sailor,” from ‘‘The tabi Nights,” : » Rimsky- Korsakow 
4 “Brunhilde,” 4 : Wagner 


dmission to adults by season tickets only. Price $3.00 each. No single tickets sold. Ticket 


A 
office at Cable Piano Co., Nicollet at Eighth. 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Fourth Popular Concert 
Sunday Afternoon, November 15, 1914, at 3:30 
Soloist: FRANCES INGRAM, Contralto 


PY omram 


1 March, ‘“‘Slave”’ ; ‘ s } . Tschaikowsky 

2 Symphony No. 6, “Pathetic” ; : : . Tschaikowsky 

3 Aria: “O Don fatale,” from ‘Don Carlos” ; : : Verdi 

4 *Andante, from the Violin Concerto : ; . Mendelssohn 
Played by all the first violins 

5 Aria: “Voce di Donna” from “La Gioconda” ; ; Ponchielli 

6 Dance of the Hours, Ballet Music from “‘La Gioconda” Ponchielli 


*First Time at These Concerts 


Tickets, 25c and 50c, at Cable Piano Co. 


Seat Sale opens the Thursday previous to the Concert 


FRANCES INGRAM, Contralto 


Soloist at the 


FOURTH POPULAR CONCERT 


FRANCIS INGRAM is an American girl, who, at the age of fifteen, was 
thrown on her own resources. Her natural, beautiful voice soon secured for her 
a church position and with the money so earned she devoted her time and means 
to vocal studies. Three years later it happened on a Sunday that the Metro- 
politan Opera Company, of New York, which had given a performance the 
evening before, spent the day of rest in her city and among the company who 
used this occasion to attend church was Victor Maurel, the distinguished baritone. 
Her voice, in the distant organ loft, attracted his attention. He sought an intro- 
duction after the service, with the result that she spent the next two years in New 
York as his pupil. Andreas Dipple, manager of the Chicago Opera Co., heard 
her one day at Maurel’s studio and at once engaged her as an understudy for 
certain contralto roles. It was not long before she had an opportunity to substitute 
for one of the stars and her success was suchthat she was given more important 
roles as the season advanced. Her real opportunity came when she was engaged 
for the Montreal Opera Co., with which organization she was connected until its 
untimely end. Miss Ingram appeared with the Minneapolis Symphony Orchestra 
at Pittsburgh last winter, and again at several concerts during the last Spring Tour. 


RICHARD CZERWONKY — | GEORGE KLASS 
VIOLIN SCHOOL RECITALS---INSTRUCTION 


49 So. Eighth Street, Room 211 Sevcik-Auer Methods 


Beginners Taught by Able Assistants Brooks-Evans Studios 


Chamber Music Class— Opportunity for Students | 111 South Eleventh Street 
For Information Phone Colfax 3584 | N=1V- Phone:-"Mainelaal 
2 2. SS ea Be | 
RAYMOND SHYROCK | PAULO GRUPPE 


TEACHER OF VIOLIN Serres SOrOle : 
Recitals -- Chamber Music -- Pupils 


Brooks-E di 
onan aics Brooks-Evans Studios 


111 South Eleventh Street | 111 South Eleventh Street 
N. W. Phone: Main 111 | N. W. Phone: Main 1I11 


~LEONARDO DE LORENZO 
WILMA ANDERSON-GILMAN FLUTE VIRTUOSO 


PIANIST | Concerts -- Chamber Music -- Obligatos 
—— Studio: 97 Spruce Place 


T. S. Center 6355 
RUTH ANDERSON Sy Serer aoe 
VIOLINIST | HERMANN A. RUHOFF 


aoee aaa PIANIST -- ACCOMPANIST 
49 South Eighth Street | PUPILS ACCEPTED 
Studio: 3524 Ist Ave. So. 


Phone Nicollet 1736 | 
Colfax 3603 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 
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The 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 


MINNEAPOLIS 


DARE CA IB GURSS 


F. A. CHAMBERLAIN kL. CARPEN TIGR 
President Security National Bank Shevlin-Carpenter Co. 


T. B. JANNEY C.-T. JAEFRAY 
President Janney, Semple, Hill & Co. Vice President First National Bank 


E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 


A. A. CRANE JA. LATA 
Vice President First National Bank Vice President Northwestern Nat’! Bank 


JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,000,000.00 
to beneficiaries and policy holders and has over $31,- 
000,000.00 of insurance in force. A Home Company. 
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The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, sPresident 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


RUSSELL M. BENNETT 
HAZEN J. BURTON 
ELBERT L. CARPENTER 
EUGENE J. CARPENTER 
GEORGE C. CHRISTIAN 
HOVEY C. CLARKE 
FRANKLIN M. CROSBY 


SUITE 405 AUDITORIUM 
WENDELL HEIGHTON, Manager 
CARLO FISCHER, Assistant Manager 
EDMUND A. STEIN, St. Paul Representative 


BOARD OF DIRECTORS 


EDWARD C, GALE 
WILLIAM L. HARRIS 
THOMAS B. JANNEY 
SUMNER T. McKNIGHT 
GEORGE H. PARTRIDGE 
EDMUND J. PHELPS 


Offices 


AUDITORIUM 


ALFRED F. PILLSBURY 
CHARLES S. PILLSBURY 
JOHN S. PILLSBURY 
FRED B. SNYDER 
EUGENE M. STEVENS 
FREDERICK B. WELLS 

W. SCOTT WOODWORTH 


BUILDING 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


The useful but ugly radi- 


ator, though necessary, need 


not necessarily be exposed 
when it can be so attrac- 


tively masked. 


327-SOUTH SEVENTH S!- MINNEAPOLIS 


ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 


makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


Cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 
Bell, David C., Investment 

Co. 

Bell, James S. 

Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 

Boutell Brothers 
*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 
Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 
*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 

Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 


Chamberlain, Francis A. 
Chapman, Joseph 


Forman, Mrs. Frank B. 


*Forman, Frank H. 


Christian, Carolyn McKnight Foster & Waldo 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 
Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
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Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 
*Crosby, Mrs. Emma G. 
Crosby, Franklin M. 
Crosby, Harriet McKnight 
Crosby, John 
Curtis-Yale-Howard Com- 
pany 
Daily News Company of 
Minneapolis 
Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
Decker, Wilbur F. 
De Laittre, Karl 
Doerr, Henry 
Donaldson, Lawrence S. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 
Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 
Fiske, Douglas A. 
Fletcher, Henry E. 
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Fraser, Spencer L. 
Freeman-Patterson Shoe 
Co., The 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 
Gluek, Louis G. 
Gold, Charles S. 
*Gold, F. O. 
Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 
Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B., & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V. 
Jatiray, Clive “2: 
Janney, Thomas B. 
Jones, David P. 
Jones, Herschel V. 


We offer First Mortgages 
On Improved City and Farm Properties 


Netting 6% 


Security Personally Examined—Titles Guaranteed 
November List of Investments on Request 


THE MINNESOTA LOAN & TRUST CO. 
405 Marquette Ave. 
affilliated with 
NORTHWESTERN NATIONAL BANK 
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Josef Hofmann 


“Josef Casimir Hofmann was born at Cracow, Poland, January 20, 
1876. He was the son of Casimir Hofmann, conductor, composer of 
operettas, and teacher of harmony and counterpoint at the Warsaw Con- 
servatory. Josef’s mother was a singer. The boy received his first music 
lessons from his father, and played in public when he was six years old 
at a charity concert in Warsaw. Three years later he gave concerts in 
Germany, Denmark, Norway and Sweden. After he had appeared in 
Vienna, Paris and London, he came to this country and made his first ap- 
pearance in New York, November 29, 1887. During that season he gave 
fifty-two concerts in two months and a half. Young Hofmann was then 
withdrawn from public life and went to Berlin where he rested for a time 
and studied piano with Moszkowski. He then studied with Rubinstein for 
two years and a half, until the death of the master. He also had lessons 
with d’Albert. In 1894 he played in Dresden, London and other cities 
and in 1897, ten years after his first appearance, returned to the United 
States for a concert tour.” 

During those ten years, Hofmann had grown from a ‘“‘Wunderkind”’ 
to a mature artist. Today Josef Hofmann stands revealed as a musical 
giant among modern pianists. 

Mr. Hofmann uses the Steinway Piano 
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Jordan, James F. 
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Lowry, Beatrice M. 
Lowry, Horace 
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Nott, William S. 
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Osborne, Edward N. 
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Pease, Thomas P. 
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Phelps, Edmund J. 
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Piper, George F. 
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Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
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Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
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Robbins, John B. 
Robertson, Alex M. 
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Ropes, Mrs. Horace 
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FLOSS VET See gins 
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Stabeck, Henry N. 
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LlS BAST Zsth stTREET 
NEW YORK 


October twenty-eighth, 
Nineteen hundred fourteen. 


Howard Strong, Esq., 
Civic & Commerce Association, 
Minneapolis, Minn. 


Dear Mr. Strong: 


I arrived in Minneapolis one hot 
August morning and quite by chance, wandered into 
the Hotel Radisson. After a pleasant introduc- 
tion, there was no further question as to my stop- 
ping place for the three days I remained. 

Since then, when anyone asks me 
about hotels, I say, "There are only three good 
hotels in the United States, two of them are in 
New Vork City and the other in Minneapolis. " 

With best wishes, 


Yours very cordially, 
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Minneapolis Symphony Orchestra 


PERSONNEL 
Twelfth Season, 1914-1915 


EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
George C. Baum 
Franz Obermann 
Fernand Wiedrich 
William M. Dosch 
Edouard C. Kopp 
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Max Schellner 
Harry Maddy 
Francis Pauly 
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Henry Selinger 

J. R. Peterson 


SECOND VIOLINS 
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Edward J. Erck 
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John Gatscha 
Carl N. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
Paul Lau 
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Fred Thies 
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VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
Krank S. Currier 
Carl Steffensen 
George H. Nolton 
August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Paulo M. Gruppe 
Christian Erek 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Jacob Holskin 
Charles Hranek 


BASSES 
Frank Kuchynka. Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Leonardo de Lorenzo 
Carl Woempner 
Henry Woempner 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 
George Koehler 


BASS CLARINE 
August Triebel 
BASSOONS 


Achille Heynen 
Vincenzo Pezzi 
Charles Hranek 


CONTRA BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Hdward J. Erck 
George H. Nolton 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Pauly want 


TROMBONES 
Otto Gebhart 
Ralph E. Kenny 
Felix McIver 


TUBA 
John Sperzel 


TY MPANIES 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carlee uUcole 


ORGAN 
Hamlin Hunt 
ACCOM PANIST 
Herman Ruhoff 
LIBRARIAN 


Adelmour M. Hoskins 


First Qational ‘Bank 
Girl of 1864 


On December 12, 1864, the little state bank 
which had been doing business under the name of 
the Bank of Minneapolis, was reorganized as the 
First National Bank. 


This reorganization was in response to the call 
made upon the bankers of the country by Abraham 
Lincoln. 


For fifty years this Bank has been paying interest 
on the savings of Minneapolis people. Accounts 
large and small invited. 


FIRST NATIONAL BANK 


The stockholders of the Minneapolis (le 
Trust Company and the First National \\., 
Bank are identical. 
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TWELFTH SEASON, 1914-1915 


iD one Vi ELON Y= CON EGE RE 
Friday Evening, November 20, 1914, at 8:15 


Soloist: JOSEF HOFMANN, Pianist 


PROGRAM 
| Overture, to “A Midsummer Night’s Dream,” Op. 21 Mendelssohn 


2 Symphony No. 4, in E minor, Op. 98 ' ; Brahms 


I. Allegro non troppo 
II]. Andante moderato 
III. Allegro giocoso 


IV. Allegro energico e passionate 


INTERMISSION 


3 Concerto for Pianoforte in A minor, Op. 54 Schumann 
I. Allegro affetuoso 
II. Intermezzo: Andantino grazioso 


Ill. Allegro vivace 


4 Tone Poem, “Don Juan,’ Op. 20. : : Strauss 


Emergency Exits indicated by Red Lights 


NOTICE—Electric bells will ring in the foyers of the main floors and balconies 
three minutes before the end of the intermission, 


Advance Programs on Pages 22, 24, 27, 29, 30, 31 
BEETHOVEN CYCLE. First Concert Tuesday, Nov. 24, at 4. P. M. 


11 


SSS Ty ae 
— a — 14 YY Bl 
Seay 7 


x SS = “\, = 
Sg w” 
THETA KEN 


A , Y : 


FURS 


of Distinction and Refinement 


@ Women who desire richness and true 
elegance in furs are always enthusiastic 


over “Plymouth Furs.”’ 


@Most of our successful creations have 
been individually designed for each 
wearer. A little change in the line, an 
altered detail of lining, a new combin- 
ation of colors---such service can be 
obtained only from the designers of 
“Plymouth Furs.” 


@We specialize in made-to-order furs 


and high grade fur renovation. 


els JILNOMIONC a. 


HENNEPIN AND SIXTH 


Program Notes 


1 Overture to "A Midsummer- 


Night’s Dream," Op. 21 Felix Mendelssohn-Bartholdy 
(1809-1847) 


Mendelssohn wrote the overture to Shakespeare’s play before he was quite 
eighteen years of age. With his sister Fanny he had been reading a translation of 
the English poet’s works during the early part of 1826 and it was in July he wrote 
most of the music, finishing his work August 6. “The overture was first written 
as a pianoforte duet,” writes Philip Hale, “and it was first played to Moscheles in 
that form by the composer and his sister, November 19, 1826. It is said that Men- 
delssohn made two drafts of the overture, and discarded the first after he com- 
pleted the first half. The first public performance was at Stettin, 1827, from manu- 
script, when Karl Loewe conducted.” Of all Mendelssohn’s orchestral works no 
other has exceeded this first one in clearness of style and lucid form. The rest of 
the incidental music to “A Midsummer-Night’s Dream,” including the famous “Wed- 
ding March” was not composed until 1842. The overture, dedicated to his Royal 
Majesty The Crown Prince of Prussia is scored for two flutes, two oboes, two 
clarinets, two bassoons, two horns, two trumpets, tuba, tympanies and strings. 

After four prolonged chords in the woodwinds, the strings enter with the 
daintiest of “Fairy Music.” As the movement proceeds several picturesque features 
come to notice—the “Bergomask Dance,” the comical braying of the donkey in allu- 
sion to Bottom, and a rapid figure in the cellos, suggested to the composer by the 
buzzing of a large fly in the Schoenhauser garden where Mendelssohn did most 
of his writing. 


2 Symphony No. 4, in E minor, Op. 98 Johannes Brahms 
(1833-1897) 


This, the last of Brahms’ symphonies, received its first performance at Meinin- 
gen on October 25, 1885, under the direction of the composer. The work made an 
immediate and profound impression, being pronounced unreservedly by the most 
advanced musicians and critics the greatest of all its writer’s compositions in this 
form—his orchestral masterpiece. In fact the third movement would have been 
encored if the listeners had had their way. Closely following its production the late 
Hans von Bulow, then conductor of the Meiningen orchestra, took that organiza- 
tion on a concert tour of the more important musical centers of the country, and 
with him went Brahms and the new symphony. 


The E minor symphony does not differ materially in point of general style from 
its predecessors, but it may be said to reveal greater care as regards, its internal 
structure—a more scrupulous attention to minute details of development. 


The learned German critic, Dr. Hermann Kretzchmar, observed that in this 
work Brahms, for the first time, disclosed to the full his many and varied accom- 
plishments and his proficiency in the field of symphonic composition; “The singer 
of the great German Requiem stands before us,’ he says. Another eminent writer 
calls attention to “the unusual extent to which Brahms has turned to account the 
art of variation-making, or the art of thematic development, as it has come to be 
called, and this not only in the finale, which takes the form of a Passacaglia, and 
therefore consists entirely of a theme with variations, but also in the other move- 
ments, especially the first and second. It foilows that on a first hearing, or on a 
first reading of the score of this symphony, one is struck by what appears to be the 
exuberant richness of its subject matter. On closer inspection, however, it turns 
out that many transitional or episodical pendent passages are, in point of fact, noth- 
ing else but extremely ingenious modifications of, or evolutions from, the principal 
subject matter.” 

For Brahm’s personal friends, of whom there are many, a performance of the 
fourth symphony will always awaken sad memories as it was the last of his orchestral 
compositions Brahms was permitted to hear. “In the autumn of 1896,” writes Felix 
Borowski, “the master had suffered from an affection of the liver and had been 
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The Charm and 
Individuality of 


Dayton Gowns and Frocks 


will help you to decide what you wish 
to wear. We are showing | a collec- 
tion of unusually = 
attractive dresses 
and gowns in re- 
fined modes desir- 
able for wear 
Thanksgiving week 
—for the dinner, the 
dance, the theater, for 
the church, the after- 


noon tea, for the res- Mi yo. 


and the bridge party. 
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Program Notes—Continued 


sent to Carlsbad for treatment. His condition grew gradually but materially worse. 
The disease progressed so far that it was determined to give up all hope of a cure 
at Carlsbad, and Brahms returned to Vienna. In March, 1897, the master attended 
a Philharmonic concert at which the E minor symphony was performed. It was 
his last appearance in public.” 

The E minor symphony is scored for two flutes, piccolo, two oboes, two clari- 
nets, two bassoons, contra-bassoon, four horns, two trumpets, three trombones, three 
tympanies, triangle and the usual strings. 

There is no introduction to the first movement, which commences quietly but 
determinedly (Allegro non troppo, E minor, 2-2 time), with its principal theme, 


Pere aoe toe = = ee Ep —be 
ee f= eet = =e z E = =e z Ee3= 


given out by the first and second violins in octaves in conjunction with soaring 
arpeggios for the violas and violonceilos—all over a harmonic background supplied 
by the basses, horns and woodwinds. The immediate development of this theme is 
quite brief, leading straightway to the appearance of the following motive in some 
of the horns and woodwinds: 
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the opening figure of which figures prominently throughout the remainder of the 
movement. This soon leads into the second subject, begun in the woodwinds and 
continued in the strings— 
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The Beard Art Galleries 


Are Rapidly Assuming a Holiday Appearance 


Visitors will find a rare and attractive 
exhibition of many lines of artistic mer- 
chandise. Orders for Christmas picture 
framing should be placed as early as 
possible. The collection of the cele- 
brated Newcomb frames is especially 


large. 


926 Nicollet Avenue and 68 South Tenth Street 


KDMUND D. BROOKS 


BOOKSELLER AND IMPORTER 
Handicraft Guild Building, 89 Tenth Street South 


Presentation Copy from the Composer 


GOUNOD (CH.) OMNIPOTENT LORD. 


No. |, of six new part songs dedicated to the 
Royal Albert Hall Choral Society of 1872. Full 
musical score. Thin 4to, bound by Sangorski 
and Sutcliffe in full crushed and polished dark 
brown morocco, sides gilt, raised bands on back, 
inside border. Enclosed in a fleece-lined slip 
case. 


The following is inscribed upon the title: 
‘A mon ami A. Geraert. Ch. Gounod.” 


Many of the New Fall Book Offerings Now on View 
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Program Notes——Continued 


with this tender after-thought, 
No. 4 


Some free developments follow of the opening measures of quotation No. 2 
and other subsidiary materials, which fill out the remainder of the first part of the 
movement. 

The free-fantasia (the first part of the movement is not repeated) starts with 
some suggestions of the first theme in the woodwinds, quickly resolving into a par- 
tial repetition of the theme itself, as it appeared in the beginning. This soon veers 
off, however, into a prolonged and exceedingly elaborate “development, which may 
be described briefly as running mainly on figures from the first theme and quota- 
tion No. 2, and finally coming to an end with some sustained chords for the wind 
instruments, offset by undulating arpeggios in the strings. Then begins the re- 
capitulation with the orthodox restatement of the principal theme, in the violins, 
as at the commencement. The other materials already pointed out follow in regular 


order, the whole leading to a fine coda, which brings the movement to a powerful 
and effective climax. 


SECOND MOVEMENT. 


The second movement (Andante moderato, E major, 6-8 time) opens in the 
horns with a motive from which its leading theme is evolved; the woodwinds enter 
and then the clarinet announces the theme proper, over a pizzicato accompaniment 
from the strings: 


No. 5 Clarinet 
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The second theme comes in the violoncellos: 
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embellished by a counter melody in the violas and bassoon, and running counter- 

point in the first violins. These melodies the composer has developed and com- 


bined into a composition of great romantic beauty, which finally concludes softly 
with a short coda founded on the first one. 
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Chicago’s Musical 


jp Chicago’s Musical 
enter 


Center 


WuRIIZER 


HENRY J. WILLIAMS 
Solo Harpist, Minneapolis Symphony Orchestra, 


Says of the 
Wurlitzer Orchestral Harp 


Gentlemen:—I take great pleasure in recommending the Wurlitzer-Starke 
Harp and think your Concert Grand surpasses all others in tonal beauty and work- 
manship. 

Iam using the Wurlitzer Harp in my work with the Minneapolis Symphony 


Orchestra. Yonrs truly, HENRY J. WILLIAMS, 


Note—Mr. Williams recently took a Wurlitzer Harp on his European tour, 
playing in the large musical centers. Everywhere the Wurlitzer Harp scored an 
artistic triumph. Huropean musicians and critics were amazed at the superiorty 
of the Wurlitzer over the European makes of harps. 


Call or write for a beautiful souvenir catalog of the 
Wurlitzer Harp. 


The Rudolph Wurlitzer Co. 


329 and 331 South Wabash Ave. 
CHICAGO, ILLINOIS 
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Program Notes—Continued 


THIRD MOVEMENT. 


The third movement, instead of the usual Scherzo, is a brilliant and spirited 
Rondo, which opens (Presto giocoso, C major, 2-4 time) with the following theme 
in the full orchestra, fortissimo: 


NOmet © Duis 
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_ As it reappears now and again, this theme is subjected to extensive modifica- 
tions, the intervals between the several repetitions being filled out with contrasting 
episodical materials, chief among which is the following, the second theme proper: 
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FOURTH MOVEMENT. 


The finale (Allegro energico e passionato, E minor, 3-4 time) assumes the form 
of a Passacaglia, a scholastic species of interesting contrapuntal invention whose 
origin is traced to an old dance—a sort of stately and more solemn cousin of the 
old-fashioned Chaconne. The Passacaglia differs materially from the Chaconne in 
one respect, however, the theme being transferable at will to any voice in the former, 
while in the latter it must be kept continuously in the bass, when it becomes what is 
known as a “basso ostinato.” The development of these forms, which partake 
largely of the nature of a “theme with variations,” is essentially a matter of inven- 
tion and technical skill. 

The Passacagla is a very unusual form for a modern symphonic movement, and 
at the time of the appearance of this work no little discussion arose as to whether 
or not its introduction was altogether justified. The theme from which Brahms 
developed this remarkable finale is given out directly by the wind instruments in 
harmony, the theme proper being the melody to be perceived in the upper voice of 
the following illustration: 


No. 9 
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Brahms made use of trombones for the first time in his symphony in this Pas- 
sacaglia which forms its closing movement. 
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Panama- 
Paceifie 


Exposition 
Via 
Glacier National Park 


See that your ticket to California’s Exposition 
cities reads via the Great Northern Railway, 
through that marvelous mountain land—Glacier 
National Park. 

Be sure and stop off—your ticket allows it; every 
convenience awaits you—a chain of rustic Swiss 


chalets and hotels—time saving special tours to 


the Top of the World. 


Continuing your journey through Spokane upward to the peak of the mighty 
Cascades and a thrilling, breath-catching descent to tidewater and the busy 
cities of Seattle, Tacoma and Portland. 


Or if you wish you may journey from Spokane to Portland via the Spokane, 
Portland and Seattle Ry., through the rarely beautiful gorge of the Columbia 
River to the Coast and thence via 


Palatial Steamships - “Great Northern” - “Northern Pacific” 


Speedy six-decked palaces of the Pacific, equipped with every convenience and 
safety device known to modern shipbuilding—down the 
Pacific Coast to San Francisco. 


“See America First" 


For descriptive literature and information regarding fares, etc., call on, 
write or telephone 


V. D. JONES, City Pass’r & Ticket Agent, 313 Nicollet Avenue 
Minneapolis, Minn. 
W. J. DUTCH, Dist. Pass’r & Ticket Agent, 4th and Robert Sts. 


! Glacier National Park St. Paul, Minn. 


Remember “See America First” means “See Glacier National Park” 
on main line of Great Northern Railway 
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Program Notes—Continued 


3 Concerto for Pianoforte and Orchestra 


in A Minor, Op. 54 Robert Schumann 
(1810-1856) 


Schumann’s one distinctive pianoforte concerto (he wrote also a concert- 
stucck for pianoforte and orchestra) falls, together with his first symphony, 
in the happy period of his marriage. It was written between 1841 and 1845. 
The first movement was originally intended as a separate Fantasy, and was once 
rehearsed as such by the Gewandhaus Orchestra during the winter of 1841-42. The 
last two movements were written in 1845. Clara Schumann was the first to play 
the concerto in its entirety, the performance taking place at a concert of her own, 
Dec. 4, 1845, in the Hall of the Hotel de Saxe, Dresden. At this time the work was 
still in manuscript. Ferdinand Hiller directed and Schumann was present. The 
second performance was at Leipzig, Jan. 1, 1846, with Mme. Schumann at the piano 
and Mendelssohn conducting. The third performance was at Vienna, Jan. 1, 1847. 
At this concert Mme. Schumann again was the pianist while her husband was the 
conductor. This was the first actual performance of the work in its present form, 
the orchestral parts having been published in July, 1846, though the score did not 
appear in printed form until September, 1862. The orchestral part of the concerto 
is scored for two flutes, two oboes, two clarinets, two bassoons, two horns, two 
trumpets, tympanies and strings. The score is dedicated to Ferdinand Hiller. 


_ . The first movement of the Concerto—in A minor, Allegro affetuoso, 4-4 time— 
is in the usual sonata form, opening with a brilliant flourish from the solo instru- 
ment by way of introduction. 


The second movement—in F major, Andantino grazioso, 2-4 time—may be 
described as a Romanza in Schumann’s most characteristic manner; a beautifully 
melodious composition developed from the quaint little theme which will be heard 
at the outset, and the broader one which is given out subsequently by the violon- 
cellos against arpeggio embellishments by the solo instrument. 


The third movement—Finale, Allegro vivace, 3-4 time—is in sonata form, 
like the first. After a short preamble by both the solo instrument and the orchestra, 
the former announces the brilliant first theme. The free-fantasia begins with some 
quasifugal developments of the first theme, leading, after many interesting wander- 
ings, to the racapitulation, which commences with a restatement of the principal 
theme by the orchestra. In due time the second theme reappears, this time in A 
major, in which key the movement is brought to a conclusion with a long and bril- 
liant coda. 


4 Tone Poem—"Don Juan," Op. 20 Richard Strauss 
(1864.—) 


This remarkable piece of program music was written in 1888, the composer 
then being twenty-four years old; an age at which his feelings and sympathies 
may well have been at one with those of the young hero of Nicholas Lenau’s 
poem, graphically depicted in the wonderfully eloquent music of this composition. 
The Don Juan of Lenau’s strange poem is a young man of superb health and vigor, 
a fact made evident in Strauss’s vital, energetic and torrentially emotional music. 
He sets out upon a quest for the perfect example of womanhood, entering what the 
poem calls a 


* = * x magic realm, illimited, eternal, 
Of gloried woman—loveliness supernal !” 


He flies from conquest to conquest, always in pursuit of his ideal, and meeting 
always with disappointment and disillusionment. Through the vivid and sardonic 
adventures of his pursuit Strauss’s wonderful music follows him step by step to his 
final disappointment and the duel scene which ends with his death. Every character 
of the drama is represented by a definite musical theme, every emotion reflected in 
tone-psychology and every incident drawn in masterly sound-pictures. 
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MINNEAPOLIS The Rock Island Lines are 


TO now operating the only 
through standard sleeping 


CALIF ORNIA car line to California from 


the IT'win Cities— 


Island Short Line, Kansas 
City and the 


GOLDEN STATE LIMITED 


THE FOREMOST TRANS-CONTINENTAL TRAIN 


Leave Minneapolis... .2:05 P. M. Arrive Kansas City......... 8:30 A. M. 
Eeaverste hauls pence 2:45 P. M. Arrive Los Angeles (3d day) 2:40 P. M. 
Tickets, Reservations and Information at Rock Island Travel Bureau 
410 NICOLLET AVENUE 
Phones: Main 3060; Center 635 


: All steel standard drawing 
R 0 CK room, compartment, open 
| iS a Nn d section sleeper daily via Rock 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor | 


NEXT ST. PAUL CONCERT 


Thursday evening, December 3, 1914, at 8:15 
Soloist: HELEN STANLEY, Soprano 


PI R O CG R WK M 
| Overture “Le Carnaval Romain,” Op. 9 Berlioz 
2 Michaela’s Aria, from “Carmen” ; Bizet 
3 Symphony No. 3, “Harold in Italy,” On 16 Berlioz 


Solo Viola: Karl Scheurer 


I. Harold in the Mountains: Scenes of Melancholy, Happiness and Joy 
Il. Serenade of a Mountaineer of the Abruzzi to his Mistress 
III. March and Evening Prayer of the Pilgrims 
IV. Orgies of the Brigands: Reminiscences of the preceding scenes 


4 Aria of Lia, from “L’Enfant prodigue” : Debussy 
5 Suite: “Ma Mere l’Oye” (“Mother Goose’) Ravel 


Seat Sale opens Monday, November 30, at 9.00 A. M., at W. J. Dyer & Bro., St. Paul 


Minneapolis patrons may make reservations through R. J. Horgan, at Cable Piano Co., Minneapolis 
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TUESDAY NOV, 24th, 1914, at 4. P. M. 
SOLOIST WITH 
Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 
SEATS 25c. to $1.00 
On sale at Cable Piano Co., Nicollet at 8th. 


Florence Hinkle 


Renowned American Soprano 


Management, Wolfsohn Musical Bureau 


No. 1 West 34th Street, New York City 


T was Rossini, composer of “William Tell,” “The Barber of 
Seville’ and best known “‘Stabat Mater,’ who declared that 
’ the history 
of the most celebrated singers of the past two hundred years 


46 * . . 
voice counted for most in the career of a singer ;’ 


indicate that the immortal writer of melodies was correct in his 
judgment. 


It is through the natural beauty of her voice that Florence Hinkle, 
the American soprano first attracted notice. But Miss Hinkle has even 
more than Rossini said, a successful singer needs, for she is well endowed 
with the power to use her God-given vocal equipment intelligently. 


By some, Miss Hinkle has been called “‘an oratorio singer;”’ others have 
proclaimed her “‘a concert singer;” still others have assigned her a high place 
as a recital singer.” Miss Hinkle in fact, is all three of these styles of 
singer. Her oratorio singing is distinguished for the dignity, repose, and the 
declamatory eloquence, which are required of those who sing the master- 
pieces of Handel and Mendelssohn; in miscellaneous concerts, Miss Hinkle 
is unsurpassed, for she projects her personality into music in such a way, as 
to prevent against monotony in the performance. When it comes to lieder 
singing, the young soprano, with the silvery tones, is delightful, meeting as 
she does, every exacting demand in diction, phrasing, tone gradations and 
poetry of utterance. 


Miss Hinkle’s New York Recital, The Test 


Many singers wait and wait, until they dare attempt to give an entire New York 
recital. Even the stars of the opera, when they give their annual concerts in the metrop- 
olis, engage assisting artists to appear with them, but Florence Hinkle is so well 
equipped from every point of voice, that she planned a New York recital this season, 
with no one to assist her but the piano accompanist. ‘The results of her efforts are set 
forth, in the notices culled from the New York daily papers: 

H. E. Krehbiel, writing in the New York Tribune, on Miss Hinkle’s recital, 
stated: 

“Florence Hinkle, who is far from being a stranger, to the New York concert-going 
public, gave to her many admirers a chance to hear her in a program of songs. Miss 
Hinkle is better known to the oratorio and concert worlds than she is to the more intimate 
province she invaded last night, but she abundantly proved that her art is there too, 
equally grateful. The charm and freshness of her voice, its ample carrying power, and 
her admirable schooling have often been spoken of with pleasure, and they gave pleasure 
again last night. Especially well sung, were Schubert’s ‘Fruhlingsglaube’ and 
‘Lachen und Weinen’, the former being given with an exquisite tenderness and the 
latter with catching humor. As a singer of lieder, Miss Hinkle, it is to be hoped, will 
be heard soon and often. Handel’s ‘Piangero Sarte Mia’ with which the programme 


opened, and Purcell’s ‘Come Unto These Yellow Sands’ were both given with great 
spirit and breadth of style. ‘The audience was one of unusual distinction.’’ 
October 29, 1913. 


The following is quoted from Richard Aldrich’s criticism in the New York 
‘“Times’’: 

‘“Miss Hinkle’s voice and method, have before now won and deserved admiration, 
and they deserved it anew in their application to the music of this programme. She 
acquitted herself creditably in an air with recitative from Handel’s ‘Giulio Cesare’. Her 
singing of German Songs showed a keen appreciation of the lyric style, and in Schubert’s 
‘Fruhlingsglaube’ especially she put much sincere sentiment. Her enunciation was 
especially good in her German and English songs.’’ 


W. J. Henderson, critic of the New York ‘‘Sun’’ was most impressed by Miss 
Hinkle’s singing of the classical airs and songs. In reviewing these, Mr. Henderson 
stated: 

“With a beautiful voice that is unusually good in quality and true in pitch, she 
sang Handel’s ‘Piangero Ja Sarta Mia’, from his opera ‘Julius Caesar’ with admirable 
command of breadth and phrase. ‘Then again in the numbers, ‘Heller Blick’ by 
Haydn; Mozart’s ‘Contentezza’ and ‘Come Unto These Yellow Sands’ of Purcell, her 
excellent freedom in vocal skill was disclosed in a manner that imported to her delivery, 
the dignity of style so significant in the rendering of classic models of song.’’ 

‘‘Florence Hinkle,’’ wrote Max Smith, in the New York ‘‘Press’’, who has won an 
enviable zeputation in New York as a church and oratorio singer, made first public 
appearance last night in Aeolian Hall as an interpreter of songs. 

‘It is not an easy journey from the domain of religion music, to that of secular song, 
and many have stumbled on the way. But Miss Hinkle was far more successful in her 
efforts and the large and friendly gathering which gave her encouragement yesterday, 
evidently was quick to appreciate the fact. Her program * * * * * * offered her plenty 
of opportunity to reveal the limpid beauty of her voice, her smooth and sustained legato 
and her excellent phrasing, supported by a breath control that could serve as a model 
to many.”’ 

The critic of the New York ‘‘Herald’’ penned these lines of praise: 

‘‘For an opera or oratorio singer, a song recital is usually considered something 
of a feat, but in the case of Miss Florence Hinkle, oratorio soprano, who gave a recital 
last night in Aeolian Hall, the change was a happy one. If the attitude of the audience 
is any criterion, her success was undoubted 

‘“The quality of Miss Hinkle’s voice is beautiful and in range and volume it fills all 
the requirements of the concert stage. Moreover, she sings with intelligence. Her 
recital was a success, 

““There was a pleasing variety in the programme, which was of a more or less 
historical character, beginning with Handel and closing with a modern group of songs 
in English. 

‘“Miss Hinkle also showed herself to be equal to the exacting demands of the 
modern French school.’’ 


Philip Hale Lauds Florence Hinkle. 


Philip Hale, ranked as one of the most accomplished and most exacting riusical 
critics of America, has for sometime revealed his displeasure over singers of the intensely 
dramatic school. On the cther hand, Mr. Hale is always elated with the singer, whose 
voice is lyric and pure and whose singing is distinguished for refinement and technical 


finish. In reviewing the concert which Titto Ruffo gave in Boston, at which Florence 
Hinkle , the American soprano assisted, Mr. Hale stated in the Boston Herald: 

‘“The musical feature of the concert was the exquisite singing by Miss Florence 
Hinkle of ‘Vissi d’arte’, from ‘Tosca’ and ‘Depuis le Jour’ from ‘Louise’. Many re- 
member her singing in the ‘Libera’, from Verdi’s ‘Requiem’ at a concert of the Men- 
delssohn Choir of Toronto, nearly two years ago, when she made a profound impression. 
There are few singers now before the public, who have such absolute technic, such 
mastery of style. Nor is this an instance of mere mechanism, icily cold in its perfection. 
While the tones are of crystalline purity in themselves, often of ethereal beauty, they 
have emotional significance. Miss Hinkle fortunately has not yielded to the temptation 
of being ‘dramatic’ at any cost. She is a lyric soprano; her lyricism satisfies the under- 
standing and touches the heart.’’ 


Demands from Far and Wide. 


Miss Hinkle opened the season of 1913-1914, at the Worcester, Mass., Musical 
festival and then went to Aurora, N. Y. to give a recital at Well’s College. She has sung 
at many festivals in the United States and Canada, and since she advanced to the high 
ranks as a concert star, she has been in demand by colleges and universities. Florence 
Hinkle let it be stated again, is an American singer, who was entirely educated by 
masters in her own country. She is one of the few native singers, whose fame was 
achieved without the so-called prestige of a European debut. 


Florence Hinkle Makes Records Only 
For the Victor 


With a Victor or Victor-Victrola in your home, you can hear Florence Hinkle and 
all the world’s greatest singers as often as you wish 


Victor Records Sung by Florence Hinkle 


Number 
Dreaming of You (Vocal Waltz) Spaeth-Lehar 60111 
From the Land of the Sky Blue Water 

(“American Indian Songs”) Cadman 60079 

Good-Bye Tosti 70105 
Louise—Depuis le jour (Ever Since the Day) (Act III) 

z In French Charpentier 70085 

When the Roses Bloom (“In the Time of Roses”) Reichardt 60082 


Victor-Victrolas 


Wins $15 to $250 
— al z 
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Program Notes—Continued 


Don Juan’s fiery youth and passion are conveyed by the following phrase: 


No. 1 4 
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Further and more intimate characterization of him is given in this melody, 
which may be called the first “Don Juan” theme: 
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Soon he encounters his first conquest, a young and simple country maiden, whom 
Strauss sketches as follows: 
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_ He soon tires of her, however, as she fails altogether to embody the ideal he 
is seeking. His revulsion and satiety are expressed in this phrase, which reappears 


No. 4 
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several times during the course of the tone-poem, and always with the same meaning. 
Don Juan’s next conquest is a countess, whose surrender to his blandishments 
is depicted in this passionate love duet: 


No. 5 Clarinet and Horn Violin 
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But soon the reappearance of the “revulsion” motive (No. 4) again tells of 
weariness and another failure. Then appears Anna, who does not actually come 
upon the scene in Lenau’s poem, but whose virtues and beauties are rapturously 
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FIRST TIME IN THE NORTHWEST 


BEETHOVEN CY Cige 


SIX CONCERTS ON WEEK DAY AFTERNOONS 
BY THE 


MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 


These concerts will be of especial interest to students and lovers of the best 


in music, and will offer for the first time in the Northwest opportunity to hear the 


entire nine Beethoven symphonies in one season. 


a 


DATES PROGRAM AND SOLOISTS 


FIRST CONCERT 
Tuesday, November 24, at 4:00 P. M. 
FLORENCE HINKLE, Soprano 


‘PROGRAM 


Symphony No. 1, C major 
Aria ‘‘Ah Perfido’ 
Romance for Violin F major 
George Klass 
Songs: a- “‘Freudvoll und Leidvoll”’ 
BS ‘‘Ich liebe Dich” 
“Lied aus der Ferne”™ 
Somohors No. 8, F major 


> wWh> 


SECOND CONCERT 
Monday, December 7, at 4 P. M. 
MARION GREEN, Baritone 


PROGRAM 


Symphony No. 2, D major 

Aria - “Mit Maedeln sich vertragen”’ 

Romance for Violin, G major 
Richard Czerwonky 

Songs: a - “In questa tomba” 

- ‘Bitten’ 


c - ‘‘Die Ehre Gottes aus der Natur” 


Symphony No. 7, A major 
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THIRD CONCERT 
Tuesday, January 5, at 4:00 P. M. 
FANNY BLOOMFIELD-ZEISLER, Piano 


PROGRAM 
Symphony No. 4, B-flat major 
Piano Concerto No. 5, E-flat major, 
Symphony No. 5, C minor 
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FOURTH CONCERT 
Tuesday, January 19, at 4:00 P. M. 
MAUD POWELL, Violin 


PROGRAM 


Symphony No. 3, E-flat major, 
iolin Concerto, D major 


"No. | 


““Eroica™’ 


Overture: ‘‘Leonore, 


FIFTH CONCERT 
Tuesday, March 16, at 4:00 P. M. 
LEONARD BORWICK, Piano 


PROGRAM 


Symphony No. 6, F major, “Pastoral” 

Piano Dene te No. 4, G major 
‘‘Empero 

Overture tox “Fidelio” 


SIXTH CONCERT 
Wednesday, March 31, at 4:00 P. M. 


LUCILLE STEVENSON, Soprano 
GENEVIEVE WHEAT, Contralto 
REED MILLER, Tenor 

THEO. HARRISON, Baritone 


PROGRAM 
Overture, ‘“‘Leonore,’ 


"No. 3 
Song, ““Adelaide”’ 
Benedictus, from ‘‘Missa solennis”’ 
Symphony No. 9, D minor, ‘‘Choral”’ 


SEASON TICKETS: $5.00, $3.75, $2.50 


Single Tickets: 
NOW ON SALE at the Cable Piano Co. 


$1.00, 75c, 50c, 25c. 


, Nicollet at Eighth 


Program Notes—Continued 


extolled by Don Juan. Strauss gives especial prominence to this episode. Anna is 
drawn in the following theme, 


while Don Juan’s long attack upon the citadel of her maiden heart and her gradual 
weakening are painted in some irresolute passages. Finally she yields and her love 
for Don Juan is thus announced. 
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It will be noticed that the “Anna” music is quite different, psychologically, 
from that of the Countess. She represents a quieter, more contemplative and do- 
mestic type of woman. 


__ Again the motive of revulsion and satiety is heard. Don Juan tears himself 
violently from Anna and plunges wildly into the whirlpool of life. The following 
forceful theme, first heard in the four horns, is the second “Don Juan” motive 
proper: 
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We next see Don Juan at a masked ball, readily recognized by the dance 
music which represents it in the tone-poem. Presently is heard a long organ-point 
on B, and Don Juan’s high and feverish spirits begin to wane. Reminiscences of 
former themes are heard as reproachful memories “with which his maturing mind 
is haunted. Both “Don Juan” themes are again heard as he tries vainly to reassert 
his wasted youth. But the end is near. Tremulous descending passages are heard 
in the strings, sustained by the wood-winds and brass. Suddenly a sharp trumpet 
note indicates the piercing of Don Juan’s heart by the sword of his adversary in the 
duel. A final poignant chord is heard, and Don Juan’s misspent life comes to an 
end. 
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Madame 
Melba 'S 


Compliment 


EFORE Madame Melba went abroad 


last June, her concert tour being over, 
she stepped into the factory ware- 
rooms to select a Mason & Hamlin 
plano for her own personal use. 

She tested them herself, for she 
plays as well as sings. Rising from 
before a beautiful parlor grand, she 
said with all of an artist's caer ‘This 1s the piano 
for me—it s just like my voice!” Then and there she 
bought one of those beautifully toned 


$Hlason & Hamlin Pianos 


and ordered it sentto her home in Melbourne, Australia. 

W hat a pretty compliment: “It’s just like my voice’ 
—and you can easily forgive the little conceit in it, 
for singing tone was exactly what she was looking for, 
and it is exactly what #lagon & Hamlin makers con~ 
tinually strive for—and get. If you feel that the best 
is none too good for you, then by all means call and 
hear the f#lason & Hamlin, the Stradivarius of pianos. 


[able Prana Lompany 


Headguarters for Victrolas and Victor Records 


Nicollet at Eighth MINNEAPOLIS 
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_ Minneapolis Symphony Orchestra 
| EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY ‘CONCERT 
Friday Evening, December 4, 1914, at 8:15 
Soloist! HELEN STANLEY, Soprano 


Program 


| *Symphony No. 3, "Harold in Italy," Op. 16 : : Berlioz 
Solo Viola: Karl Scheurer 
]. Harold in the Mountains 
II. Serenade of a Mountaineer of the Abruzzi 
III. March and Evening Prayer of the Pilgrims 
IV. prec: of the pied 
2 Mirror Song, from "Thais". : : Massenet 


INTERMISSION 


3 **Suite—"Mother Goose" ("Ma Mere l’Oye") : : ; Ravel 
I. Pavane of the Sleeping Beauty 
Il. "Hop O’My Thumb" 
Ill. "Laideronnette, Empress of the Pagodes" 
IV. "Beauty and the Beast" 
V. The Fairy Garden 
4 Aria of Lia, from "L’Enfant pees : : : Debussy 
5 Scherzo—"L’Apprenti Sorcier" : : ; 4 Dukas 


*First time in Minneapolis 
**First time at these Concerts 


Tickets: $2.00, $1.50, $1.00, at Cable Piano Co. 
Seat Sale opens Monday, Nov. 30, at9 A. M. 


HELEN STANLEY, Soprano 
Soloist at the 
THIRD SSIs RAULS CONCERT 
Thursday, December 3, 1914 


Helen Stanley was born in Cincinnati, Ohio, of American parents. 
She began her musical education in Chicago where her beautiful voice at- 
tracted the attention of one of Chicago’s wealthy women who encouraged 
her in her efforts. After several successful concert appearances in Chi- 
cago she went to New York and accepted the position of leading soprano 
in St. Bartholomew's Episcopal Church. Her ambition soon led her to 
Europe where after a period of hard work and study she made her debut 


at the Royal Opera in Wuerzberg, Germany, in 1911. Here, during a two 
years engagement she had the opportunity to sing the leading roles in 
such operas as ‘Faust,’ Tannhauser,’’ ‘Othello,’ ““Carmen,’” ‘Magic 
Flute,’’ “‘] Pagliacci,’ “‘La Boheme,’’ ‘“‘Tosca’’ and others. During the 


past two seasons in America Miss Stanley has duplicated her European 
success. Her first engagement at home was with the Chicago-Philadelphia 
Opera Co. where her greatest success was scored as Maliella in Wolf- 
Ferrari's ““The Jewels of the Madonna.” 


The Northwestern Conservatory 


1885 MUSIC, ART AND EXPRESSION _ 1914 


DEPARTMENTS 


Voice, Organ, Piano, Violin, Cello and other Orchestral and Band Instruments, 
School of Art, School of Expression, School of Dramatic Art, School of 
Opera, Normal School, Domestic Science, Languages, 

Physical Training and Dancing 


Thorough and_ systematic instruction in all branches 
from the beginning to the completion of an Artist’s Course. 


The musical education of children being a topic of general interest 
at this time owing to the 


SYMPHONY CONCERTS FOR CHILDREN 


the Conservatory takes this occasion to call attention to 


THE CHILDREN’S DEPARTMENT 


Faculty of twenty members, graduates of American or European Conserva- 
tories, teachers of successful experience, give all private and class lessons. 


Seven Departments — Piano, Violin, Expression (including both private 
lessons and class lessons in reading), Art, Elements of Music, Ear Training, History 
of Music (a story telling class which acquaints the children with the lives and the 
simpler works of the Great Composers), Gymnastics and Dancing. 


Two Recitals Each Week—in one of which the pupils participate as part of 
their regular work. 


Of the above work all but the private lessons are given free of charge to the children 
of the Conservatory—some six hours or more a week. 


Thoughtful consideration of the above advantages will convince that there 
can be no comparison between the results obtained in these lines by such a 
strong department and those that can be secured where study is confined to 
private lessons only. A child’s ambition is aroused by association with many 
other children working to the same ends, and the difficulty experienced in getting 
pupils to study and practice is largely done away with. 


THE CONSERVATORY SOLICITS YOUR INVESTIGATION 


For information concerning Faculty, Courses, Rates of Tuition, and Evening 


Sessions address O. A. EVERS, President, 806 Nicollet Avenue. 
Telephones: N. W. Main 3949 Tri-State Center 2199 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Fifth Popular Concert 
Sunday Afternoon, November 22, 1914, at 3:30 
Soloist: GEORGE KLASS, Violinist 


Program 


1 Gipsy March ; : : . : : Lacomb 
2 *Overture to “Sicilian Vespers”’ ; 3 : 5 Verdi 
3 Symphonic Poem, “Lancelot and Elaine” * : . MacDowell 
4 Concerto for Violin in E minor : : ; . Mendelssohn 
5 Prelude to Act 3 of “Kunihild” u : : ; Kistler 
6 “Under the Lindens,” from “Scenes Alsaciennes” ; ; Massenet 
Clarinet: Pierre Perrier Cello: Cornelius van Vliet 
7 Ballet Music from ‘‘Boabdil” : : : .  Moszkowski 
(a) Moorish Fantasy (b) Malaguena 


*First time at these Concerts 


Tickets 25c and 50c at Cable Piano Co. 
Seat Sale opens the Thursday previous to the Concert. 


GEORGE KLASS, Violinist 


Soloist at the 
FIFTH POPULAR CONCERT 


George Klass, assistant Concertmaster of the Minneapolis Symphony 
Orchestra, was born April 27, 1887, at Warsaw, Poland. His musical 
talents were so pronounced that at the age of ten he was accepted asa 
pupil at the Conservatory in Warsaw, where he remained for several 
years. This was followed by five years study with Prof. Barcewicz, at 
the end of which time he went to Petrograd and spent three years with 
Prof. Leopold Auer, the famous teacher of Mischa Elman. His first 
important engagement was with the Philharmonic Orchestra in Warsaw, 
appearing as soloist with this organization on a concert tour through Rus- 
sia and Germany. In 1910, Ferdinand Loewe engaged Mr. Klass as 
concertmaster of the “‘Konzertverein’”’ Orchestra at Munich where he 
remained three years coming to America at the end of that time. Last 
season Mr. Klass was assistant Concertmaster of the St. Paul Symphony 
Orchestra. 
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WINTER TOURS 


NOW ON SALE 


CHICAGO or ST. LOUg 


TO ALL POINTS SOUTH 


Florida, Cuba, Panama, Gulf Coast and Texas 


Send for One of Our Winter Rate Sheets 


J. F. McELROY, City Pass. Agt. 


313 Nicollet Ave. Minneapolis, Minn. 
F.MORUGG?N, WaPaA: 
1513 Pioneer Bldg. St. Paul, Minn. 


Phone: N. W. Main 4130; T. S. Center 311 


YOUNG PEOPLE'S SYMPHONY CONCERT ASSOCIATION 


19:42 OU Role moikeA Ts © Nios | 


ae Younes Peoals S Concerts 
Friday Afternoon, November 27, 1914 
at 3:45 


THE MINNEAPOLIS SYMPHONY ORCHESTRA 
EMIL OBERHOFFER, Conductor 
Subject. MUSIC THAT TELLS A STORY 


Piroieirarm 
Theme: “MAERCHEN” (Folk Lore) 


| “Koenigskinder” (Music from the Opera) : Bae ey 
2 ‘“Schneewitchen” (Snow White : (Tone Picture) : endel 
3 “Kikimora”’ (Russian) (Tone Picture) : Liadow 
4 ‘“Haensel and Gretel” (Music from the Opera) - . Humperdinck 


Admission to adults by Season Tickets only. Price $3.00 each. No single tickets sold. For 
information apply at Ticket Office at Cable Piano Co., Nicollet at Eighth. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Sixth Popular Concert 
Sunday Afternoon, November 29, 1914, at 3:30 
Soloist: EDNA GUNNAR PETERSON, Pianist 


erorcrrecent 


Overture to “Oberon” , : : : ; Weber 
(a) Nocturne, { From the music to “A Midsummer | 

(b) Scherzo | Night’s Dream” \ ; Mendelssohn 
*Capriccio Brilliante, for Piano and Orchestra f Mendelssohn 
(a) Valst Triste, from Drama ‘Kuolema” ; ; ; Sibelius 
(b) Tone Poem, “Finlandia” ‘ ; : : Sibelius 
*E egyptian Dance, from ‘‘Djamileh” Bizet 
*Hungarian Fantasy, for Piano and Orchestra . : Liszt 


Three Pieces from “The Damnation of Faust” : : Berlioz 
I. Minuet of the Will-o’the-Wisps 
II. Dance of the Sylphs 
III. Hungarian March, ‘‘Rakoczy”’ 
*First time at these concerts 
Tickets, 25c and 50c, at Cable Piano Co. 
Seat Sale opens the Thursday previous to the Concert 


EDNA GUNNAR PETERSON, Pianist 


Soloist at the 
SIXTH POPULAR CONCERT 


Edna Gunnar Peterson was born at Pullman, Illinois. Her musical 
education was begun in her home town, and later was continued in Chi- 
cago. In 1903 and 1904 she studied with Rudolph Ganz, at that time con- 
nected with a prominent music school in Chicago, and later, when he took 
up his residence in Berlin she followed, studying with him for four years. 
During Mr. Ganz’s absence on concert tours she continued her studies 
with August Spanuth. 

Miss Peterson made her Berlin debut February 12, 1910, with the 
Berlin Philharmonic Orchestra, Dr. Ernest Kunwald conducting. On April 
20 of the same year she played a second engagement with this same 
organization. A year later she returned to Chicago and appeared as 
soloist with the Chicago Symphony Orchestra, founded by Theodore 
Thomas. The season 1912-13 she returned to Europe, appearing in a 
number of German cities and Paris. Since her return to America last 
season Miss Peterson has appeared in joint recital with such artists as 
Alice Nielsen, Mme. Tetrazzini and Mary Garden. 
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RICHARD CZERWONKY GEORGE KLASS 


RECITALS---INSTRUCTION 
Sevcik-Auer Methods 
Brooks-Evans Studios 

111 South Eleventh Street 


VIOLIN SCHOOL 
49 So. Eighth Street, Room 211 


Beginners Taught by Able Assistants 
Chamber Music Class— Opportunity for Students 


For Information Phone Colfax 3584 N. W. Phone: Main 111 
RAYMOND SHRYOCK anc ee 
TEACHER OF VIOLIN ; 
; Recitals -- Chamber Music -- Pupils 
Brooks-Evans Studios i 
111 South Eleventh Street Brooks-Evans Studios 
. 111 South Eleventh Street 
N. W. Phone: Main I11 N. W. Phone: Main 111 
LEONARDO DE LORENZO 
WILMA ANDERSON-GILMAN ELUTE. VIRTUOSO 
PIANIST Concerts -- Chamber Music -- Obligatos 


Studio: 97 Spruce Place 
T. S. Center 6355 


RUTH ANDERSON : Danae, A 
MEISEL! HERMANN A. RUHOFF 
= ee PIANIST -- ACCOMPANIST 
PUPILS ACCEPTED 


Phone Nicollet 1736 Studio: 3524 Ist Ave. So. 
Colfax 3603 


49 South Eighth Street 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 


PUMP TSE Saale Ln eave Laie Sah 
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AUDITORIUM © éEvexitc November 27 #1; 


CARLO FISCHER AND RICHARD J. HORGAN 


resent 


OSCAR SEAGLE 


The Eminent American Baritone 


Assisted by FRANK BIBB, at the Piano 


PROGRAM 
I 
‘Non piu andrai,”’ from “‘Le Nozze di Figaro” - s - Mozart 
Deh piu a me non vascondete_— - - - - - Bononcin 
Nel cor non piu mi sento’ - - - - - - Paisiello 
Vieilles chansons francaises du seizieme siecle. 
MR. SEAGLE 
II 
Staendchen 
Fruehlingsnacht . - - - - - - Schumann 
Ich grolle nicht 
Alte liebe ) - - - - - - - Brahms 
Botschaft \ 
MR. SEAGLE 
III 
Nocturne -, - - - - - - - ~ Faure 
Teux d’eau - - - - - - - - - Ravel 
Soiree dan Grenade 
Reflets dans l’eau > - - - - - - Debussy 
Ballet 
MR. BIBB 
IV 
Serenade Italieshe - - - - - - - Chausson 
Le Lazzarone * - - - - - - - - Ferrari 
Mandoline - - - - - - - - Debussy 
Phidyle  - - - - - - - - ~ Duparc 
Les Rossignols - - - - - - _-Rimsky- Korsakow 
Enfant si jetais roi - - - - - - - Cut 
MR. SEAGLE 
V 
Would God I Were the Me bois pereu - - Old Trish 
Ballynure Ballad - - - Old Irish 
Ah Love, Buta Day” - - - - - - Amy Beach 
Indian Elegy - - - - - - - Frank Bibb 
Les Silhouettes - - - John Alden Carpenter 
When I Bring You enored Tove - - John Alden Carpenter 


Tickets: 50c, 75c, $1.00, $1.50. 


Now on sale at the Cable Piano Company, Nicollet at Eighth. 
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SECOND SERIES 


Popular Sunday Afternoon Concerts 


Minneapolis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 
AUDITORIUM, MINNEAPOLIS 


DATES AND SOLOISTS 


December 13 Mary Ann Kaufman - - - - Soprano 
December 20 Richard Czerwonky - - - - - Violinist 
December 27 Alma Johnson-Porteous  - - - - Contralto. 
January 3 Albert Lindquest = - ~ - - - - Tenor 
January 10 Eleanor Spencer - - : : ~ Pianist 
January 17 Christine Miller - - - - - Contralto 
January 24 Henry J. Williams - - - ~ - Harpist 


PRICESWR SEASON “LICKETS 


For the cigs Series of Seven Concerts 


Box Seats - $5.25 
Orchestra and First Ten Rew: ere Gale 3.50 
Remainder of Orchestra Circle - [a/5 
First Four Rows of First Balcony -. Bow 
Remainder of First Balcony — - - 1.75 


Entire Second Balcony - - Pe45 


IMPORTANT INFORMATION FOR SUBSCRIBERS 


PwboekhibeRS FOR-THE FIRST SERIES OF POPULAR 
CONCERTS have from Monday, November 23, 9 A. M. until Saturday, 
November 28, 9 P. M. to RENEW THEIR SUBSCRIPTIONS and 
SECURE. the SAME SEATS for the SECOND SERIES upon presenta- 
tion of their ticket for the concert of Sunday, December 6, at the Ticket Office. 
All seats not claimed and paid for by Saturday, November 28, will be open 
to selection by new subscribers. 


NEW SUBSCRIBERS may secure season tickets for the second series 
beginning Monday, November 30, 9 A. M. and until Saturday, December 
9 P.M. | 


> 


The purchase of season tickets carries with it the privilege of securing the 
same seats for subsequent series during the season in advance of the public sale. 


All season ticket sales are held at the Cable Piano Company’s Ticket 
Office, Nicollet at Eighth. 


SEASON TICKETS INSURE THE BEST SEATS AT EVERY CONCERT 


SECOND SERIES OF SUNDAY AFTERNOON POPULAR 
DATES, PROGRAMS AND SOLOISTS 


FIRST CONCERT. December 13, at 3:30. MARY ANN 


: Invitation to the Dance ; : : WEB 


SECOND CONCERT, December 20, 3:30, RICHARD CZERWONKY, Violinist. 


ate March, from ‘‘Tannhaeuser’”’ . . : : ; ; : WAGNER 

2. Overture to ‘‘Tannhaeuser’’ : : ; : - é WAGNER 

3. *Romance, from Suite, Op. 19 : : - : ’ : DOHNANYI 

4. Concerto for Violin No. 2, in D minor ; - BRUCH 

5. **Suite—‘‘Woodland Sketches’’ (arranged by Ent Oberhoffer) MACDOWELL 
a In Autumn ec From Uncle Remus e To a Water Lily 
b To a Wild Rose d At An Old Trysting Place f Told at Sunset 

6. Waltz—‘‘Tales from Vienna Woods’’ : ; , ‘ STRAUSS 


THIRD CONCERT, December 27, 3:30. ALMA JOHNSON- 


CONCERTS 


KAUFMAN, Soprano. 


1. Overture to ‘‘Merry Wives of Windsor’’ NICOLAI 
2. *Symphonic Poem—‘‘Mazeppa’”’ ; j LISZT 
3. Prelude to ‘‘Lohengrin’’ WAGNER 
4, Aria—‘‘Elsa’s Dream,”’ from “Lohengrin” WAGNER 
5; Rhapsodic Dance—‘‘The Bamboula’’ . : = COLERIDGE- TAYLOR 
6. **Trio for Flute, Oboe and Clarinet . WALLEY 
Messrs, de Lorenzo, Labate and Perrier, 

ras Arias: a. ‘‘Visi d’Arte,’’ from ‘‘La Tosca’’ , ‘ , eT ont 

b. ‘‘One Fine Day” from Minder Butterfly és UCCINI 
8 ER- WEINGAERTNER 


PORTEOUS, Contralto 


a March of the Dwarfs, hha Bensy Pata’ pi H MOSZKOWSKI 

23 Overture to ‘‘Le Roi d’Ys’’ “ a LALO 

8. Symphonic Poem—'‘Phaeton’”’ : : : : ‘ SAINT SAENS 

4, Aria—‘‘Che faro senza Euridice’’ é ‘ pS 

5, ***‘Liebestraum’’ (arranged by Emil Oberhoffer) _ 5 ; LISZT 

6. **Concerto for French Horn 2 RICHARD STRAUSS 
Horn: RICHARD LINDENHAHN. 

3 Aria—‘‘More Regal in his Low at A - GOUNOD 

8. ‘‘Nutcracker’’ Suite "TSCHAIKOWSKY 
FOURTH CONCERT, JANUARY 3, at 3:30. ALBERT LINDQUEST, Tenor 
1 Overture to ‘‘Der Freischuetz’’ . 4 ; Fi : - ‘ WEBER 
2 Symphonic Poem—‘‘Les Preludes’’ ; 0 ; A LISZT 
3: Aria—‘‘Che gelida manina,’’ from ‘‘La Bskonis? : ; PUCCINI 
4. **Grand Duo Concertante for Violin and Viola , : MOZART 

Violin: RICHARD CZERWONKY. Viola: KARL SCHEURER. 

5. *Serenade for Wind Instruments . 4 : : RICHARD STRAUSS 
6. Aria—‘‘Celeste Aida,’’ from ‘‘Aida”’ , : : : : VERDI 
te March of Homage, from ‘‘Sigurd Jorsalfar” ; : ‘ H GRIEG 

FIFTH CONCERT, January 10, at 3:30, ELEANOR SPENCER, Pianist 

1, *Overture to ‘‘Fidelio’’ 3 BEETHOVEN 

by ‘“‘Unfinished’’ Symphony ‘ : SCHUBERT 

38. Concerto for Pianoforte No, 1, E- flat maja 5 5 « = LISZT 

4. Scherzo, Op. 45. ; : ; : ; ; GOLDMARK 

5. **““Hymn to the Rising Sun’’ . A » MANDL 

For Strings, Harp and Organ. 

6. ****Chant du Voyageur’’ (arranged by Emil Oberhoffer) PADEREWSKI 

ur Waltz—‘The Beautiful Blue Danube” . : 3 . = STRAUSS 
SIXTH CONCERT, January 17, at 3:30. CHRISTINE MILLER, Contralto 
1 ‘Marche Ecossaise’’ (Scotch March) p : i DEBUSSY 
2 Overture—‘‘The Land of the Mountain and the Flood” : MacCUNN 
3 Symphonic Poem—‘‘La Belle au bois dormant’’ , ‘ é BRUNEAU 
4. Aria—‘‘Adieux forets,’’ from ‘“‘Joan d’Arc’’ A - TSCHAIKOWSKY 
5 Two Slavonic Dances ., : : . DVORAK 
6. *Theme and Variations, “Death HA the Maiden” i : SCHUBERT 
x Lia’s Aria, from ‘‘L’Enfant Prodigue’’ . f DEBUSSY 
8 Introduction to Act III and Bridal Chorus, from ‘<Tohengrin” WAGNER 


1 be Overture—‘‘Ruy Blas’’ . Pha? . A - 
2. “Symphony in G minor . : . 7 
3 Concerto for Harp and Orchestra ; 

4, *Cavatina 


6. **Concerto for Flute and Harp 


i Bacchanale from ‘‘Tannhaeuser’’ 
Above Programs Subject to Change. 
*First time at these Concerts. 
**First time in Minneapolis, 


—OVER— 


SEVENTH CONCERT, January 24, at 3:30. HENRY J, 


5. Andante cantabile, from String Quartet : ; PN F : 
a MOZ 

Flute: LEONARDO DE LORENZO,” Harp: HENRY x WILLIAMS. 
WAG 


WILLIAMS, Harpist 
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: : DUBOIS 
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The Orchestral Association 
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Officers 
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EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 
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SUITE 405 AUDITORIUM BUILDING 
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AUDITORIUM 
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co 
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Linen and Trousseau Chests 


made from special designs 


JOHN S$. BRADSTREETSG. 


327-SOUTH SEVENTH! -MINNEAPOLS 


ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 


makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


Cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 
Backus, Edward W. 
Badger, Walter L. 
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Baker, Howard W. 
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Barnes Brothers 
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Bradshaw, James B. 
*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson S§S. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
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Chadbourn Finance Co. 
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Chapman, Joseph 


Forman, Mrs. Frank B. 


HHOLMan rane rl 


Christian, Carolyn McKnight Foster & Waldo 
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Chute, David M. 
Chute, Fred B. 
Chute, Louis P. 
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Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 
*Crosby, Mrs. Emma G. 
Crosby, Franklin M. 
Crosby, Harriet McKnight 
Crosby, John 
Curtis-Yale-Howard Com- 
pany 
Daily News Company of 
Minneapolis 
Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
Decker, Wilbur F. 
De Laittre, Karl 
Doerr, Henry 
Donaldson, Lawrence S. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 
Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 
Fiske, Douglas A. 
Fletcher, Henry E. 
Flour City Ornamental Iron 
Works 
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Fraser, Spencer L. 
Freeman-Patterson Shoe 
Co., The 
French, William A. 
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Gale, Edward C. 
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Howe, George C. 
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Hudson, J. B., & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V. 
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Janney, Thomas B. 
Jones, David P. 
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Municipal Bonds 


Are proving an attractive investment for personal funds on 
account of their exemption from the federal income tax. 


We at present offer several issues of Minnesota municipals 
netting from 4'4 to 5%, which are also exempt from personal 
tax. 

These bonds are the obligations of thriving municipalities 
secured by the credit of the entire community and its power of 
general taxation. They are highly favored by conservative in- 
vestors. 

Upon request, we will be pleased to furnish specific de- 
scriptions. 


THE MINNESOTA LOAN & TRUST CO. 
405 Marquette Ave. 
affilliated with the 
NORTHWESTERN NATIONAL BANK 


TONIGHT’S SOLOIST 


Julia Claussen, Contralto 


Julia Claussen, the Swedish contralto, who joined the Chicago Grand 
Opera Co. season before last, and created a sensation by her magnetic 
presence, histrionic ability and the power of her voice, is undeniably one 
of the greatest song-birds Sweden has furnished since the pristine days of 
Christine Nilsson. Mme. Claussen is in the very prime of life—is tall and 
dark, a superb figure and a dominating personality which, however, her 
artistic sense and judgment never permit to predominate whether on the 
operatic or concert stage. She first essayed the career of a concert singer, 
but her vocal endowments brought her such flattering offers from the Royal 
Swedish Opera at Stockholm as were not to be resisted. She there mastered 
all the contralto roles of the standard operas and became the leader in the 
Wagnerian roles. During the vacation periods at the opera she studied at 
Berlin, Munich, Vienna and Bayreuth, increasing her repertoire and acquir- 
ing the best European traditions. Last spring she joined the Covent Garden 
Royal Opera at London and scored an unqualified success. 
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J LORIDA is growing more 


popular each winter; there are 
accommodations to suit your re- 
quirements at a dozen delightful 
winter resorts--and Florida is at 
its best m January and February. 
All Steel Trains All the Way 


Begin your trip on the Famous All Steel 


North Western Limited 
To Chicago 


connecting with through fast all steel trains to Florida and the South. 


NORTH WESTERN Minneapolis-St. Paul to 


LIMITED St. Augustine - - - $62.50 
Ly. Minneapolis- - 7:55pm Daytona - - - - - 66.90 
Ly. St. Paul - - - 8:40pm Ormond - - - - - 66.60 
Ar. Milwaukee - - 7:45am Miami - - - - - - 82.30 
Ar. Chicago - - - 9:00am Havana. - - - -. = 94.92 


For special pamphlet containing travel informa- 
tion, call upon or address 


J. A. O’BRIEN 
General Agent Passenger Department 
Ticket Office: 600 Nicollet Ave., Minneapolis 


GEO. A. LEE, Ass’t. Gen’l. Psgr. Agt. 
205 Metropolitan Life Bldg., piapieh tebe 
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Minneapolis Symphony Orchestra 


BERS ONIN ESI 
Twelfth Season, 1914-1915 


EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 
Richard Czerwonky, Concertmaster 
George Klass 
Walter S. Hancock 
Adolphe Dumont 
George C. Baum 
Franz Obermann 
Fernand Wiedrich 
William M. Dosch 
Edouard C. Kopp 
Raymond Shryock 
Max Schellner 
Harry Maddy 
Francis Pauly 
yD © kel 
Henry Selinger 
J. R. Peterson 


SECOND VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
Baul wany 
George Koehler 
Fred Thies 
Hermann Boessenroth 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
Frank S. Currier 
Carl Steffensen 
George H. Nolton 
August Triebel 


VIOLONCELLOS 
Cornelius Van Vliet, Principal 
Paulo M. Gruppe 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Jacob Holskin 
Charles Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Leonardo de Lorenzo 


Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 
George Koehler 


BASS CLARINET 
August Triebel 
BASSOONS 


Achille Heynen 
Vincenzo Pezzi 
Charles Hranek 


CONTRA BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
George H. Nolton 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Pauletantt 


TROMBONES 
Otto Gebhart 
Ralph E. Kenny 
Felix McIver 


TUBA 
John Sperzel 
TYMPANIES 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
‘Ob we 12. detail ke 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Your Turn May Come Next 


@ Burglaries, hold-ups and disastrous fires come 
without warning. The time for safe deposit 
protection is before fire or thefts occur. Burglar 
proof vaults have become a necessity for the 
safety of jewels, bonds and important papers. 


@ A Safe-breaker can open the safe you are 
depending upon to protect valuables in your 
home or office. A fire can destroy its contents 
and cause a loss of property that in most in- 
stances cannot possibly be replaced. Be as- 
sured that your property is secured against theft 
and fire by renting a safe in our new, modern 
vault. 


@ This vault is of the latest improved construc- 
tion and the entrance is guarded by a massive, 
burglar proof door, equipped with time locks 
and an electrical alarm system. The vault is 
conveniently located on the ground floor in our 
building at No. 117 South Fifth Street, now 
temporarily occupied by the First National Bank 
of Minneapolis. 


MINNEAPOLIS TRUST COMPANY 
First Floor New York Life Building 


ESTABLISHED 1888 
Capital, Surplus and Undivided Profits, $1,200,000.00 


The Stockholders of the Minneapolis Trust Company 
and First National Bank of Minneapolis are identical 
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TWELFTH SEASON, 1914-1915 


Sei om VE nONyY CON GER T 


Friday Evening, January |, 1915, at 8:15 
Soloist: JULIA CLAUSSEN, Contralto 


WAGNER PROGRAM 


| Introduction to Act III and “Bridal Chorus” from “Lohengrin” 
Overture to “Tannhaeuser” 

Senta’s Ballad from “The Flying Dutchman” 

Prelude to “Lohengrin” 

Ride of the Valkyries from “Die Walkuere” 

“Waldweben” from “Siegfried” 


Three Songs with Orchestra 
]. “Im Treibhaus” 


Sip Wen ar Ayr (ety [SS 


Il. ‘Stehe Still” 


Ill. °Traeume” 


INTERMISSION 


Prelude to “Die Meistersinger’”’ 


9 Prelude and “Isolde’s Love-Death” from “Tristan and Isolde” 


Isolde: Mme. Claussen 


10 Finale to “Rheingold,” Entrance of the Gods into Walhalla 


Emergency Exits indicated by Red Lights 


NOTE: The length and character of this program precludes the granting of encores. 


NOTICE — Electric bells will ring in the foyers of the main floors and balconies 
three minutes before the end of the intermission. 


Advance Programs on Pages 22, 27, 29, 30, 31 
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HENNEPIN AND SIXTH 


Program Notes 


RICHARD WAGNER 
Born May 22, 1813, at Leipzig 
Died Feb. 13, 1883, at Venice 


| Introduction to Act III and Bridal Chorus 
from “Lohengrin” : . Richard Wagner 


The story of “Lohengrin” is the blending of three legends, but the basic one is 
that of King Arthur and the Holy Grail. 

The scene of the opera is laid in Antwerp in the Tenth Century. The story as 
told by Wagner, who wrote the text for this, as for all his other operas, is that of the 
Knight Lohengrin, who comes in his boat, drawn by a swan, to defend Elsa from the 
charges (preferred by Telramund and Ortrud who covet Elsa’s estate) of having 
murdered her younger brother, Godfrey. Telramund is vanquished and disgraced by 
Lohengrin, who wins Elsa as his bride exacting from her, however, the ‘condition 
that she never asks who he is or whence he came. 

The Prelude to Act III expresses the festive mood of the marriage feast of Elsa 
and Lohengrin and as the curtain rises is followed by the beautiful and familiar 
Bridal Chorus, as the bridal party enters the bridal chamber in the palace. 

The third act of “Lohengrin” was composed at Grossgraufen between Sept. 9, 
1846, and March 5, 1847. The introduction is scored for three flutes, three oboes, 
three clarinets, three bassoons, four horns, three trumpets, three trombones, tuba, 
tympanies, triangle, cymbals, side drum and strings. 


2 Overture—‘“Tannhaeuser’” ; . Richard Wagner 


The plot of “Tannhaeuser” was sketched by Wagner in 1842 at Teplitz, just 
before the rehearsals for the production of “Rienzi” began at Dresden, in the summer 
of that year. Three years elapsed before the completion of the opera, and Wagner 
himself once testified to his absorbing devotion to the pleasurable work of writing 
it and the joy he felt in bringing it to its conclusion. “Into this work,’ he wrote in 
a letter, “I have thrown my whole soul, and with such consuming ardor that the 
nearer I got to the end the more haunted I became with the fear that sudden death 
might prevent me from completing it; so that after I had written the last note I 
experienced a feeling of joyous elation, as if I had escaped a mortal danger.” 

“Tannhaeuser” was first produced at the Royal Opera House, Dresden, October 
19, 1845, the composer himself conducting. 

The familiar overture is scored for two flutes, piccolo, two oboes, two clari- 
nets, two bassoons, four horns, three trumpets, three trombones, tuba, tympanies, 
cymbals, triangle, tambourine and strings. This introduction to the opera deals with 
the struggle between earthly love and that which is born of heaven. The former 
is symbolized in the person of Venus, goddess of passion, and the latter in that of 
the pure and saintly-minded Elizabeth. It begins with an Introduction (Andante 
maestoso, E major, 3-4 time) in which the Pilgrims’ Chorus, “Begluckt darf nun 
dich” from the third act is introduced. After this theme has been presented, piano, 
there is a crescendo and the same melody is repeated, fortissimo, by the brasses. 
The rapid, descending violin figure in short curves which accompanies this theme 
when given out by the brasses plays an important psychological part in the composi- 
tion, being explained by Wagner as a symbol of “the pulse of life.’ The Pilgrims’ 
Chorus dies away and the bacchanalian, lustful music follows without pause. This 
movement (Allegro, E major, 4-4 time), is taken largely from the first act of the 
opera. The brilliant second theme, in B major, is Tannhaeuser’s song, “Dir tone 
Lob.” At the close of this the bacchanale returns with renewed frenzy; but there 
follows (in the clarinet; tremolos in the violins), Venus’ “Geliebter kom, sieh 
dort die Grotte.” 

The music becomes more agitated, the tempo is quickened, and Tannhaeuser’s 
song is heard again at the climax, now in E major. There is a renewal of the 
bacchanalian orgy; the violin figure heard before in the Pilgrims’ Chorus returns, 
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and with it, twelve bars later, the theme of the chorus itself. This is given out at 
first by the clarinets, bassoons and horns, but after a crescendo the subject is thun- 


dered out fortissimo by the brasses and the overture comes to a splendidly triumph- 
ant end. 


3  Senta’s Ballad, from “The Flying Dutchman” 
Richard Wagner 


The beginning of the second act of “The Flying Dutchman,” discloses a room 
filled with maidens, all busily spinning, all but Senta, Daland’s daughter, who is 
idly dreaming, with her eyes fixed on the fanciful portrait of the Flying Dutchman 
which hangs on the wall. 

The legend of the unhappy Hollander has made a strong impression on the 
young girl, and he seems almost a reality to her. Senta rouses herself and com- 
mences the ballad, which begins with the motive of The Curse. With growing 
enthusiasm she goes on, describing the unhappy lot of the man, condemned to 
sail the sea forever unless redeemed by the love of a woman. Then with emotion 
she cries: “Yet this, the spectral man from his life long curse may deliver.” 
This is the theme of Redemption by Woman's Love, and as Senta sings the beau- 
tifully tender and melodious phrase, she runs toward the portrait of the Hollander 
‘with outstretched arms, hardly conscious of her surroundings. 

The following free translation is from the pen of Natalia Macfarren: 


Yo-ho-hoey! Yo-ho-ho-hoey! Yo-ho-hoey! Yo-hoey! 

A ship the restless ocean sweeps ; 

Blood-red her sails, and black her masts; 

Her pallid captain never sleeps, 

But watchful glances round him casts. 

Hui! The wind is shrill! Yo-ho-hoey! 

Like an arrow he flies, without rest, without end! 

Yet this pallid man from his life-long curse may deliver, 
Find he a maiden, faithful and true, to love him forever. 
Ah! mightest thou, pallid seaman, but find her! 

Pray he that Heav’n soon, 

In his need may grant him this boon. 


Against a tempest’s utmost wrath, 

Around the Cape he once would sail; 

He curs’d and swore a foolish oath: 

“Befall what may, I will prevail!” 

And Satan heard! He mark’d his word! 

And condemn’d him to sail on the sea, without aim, without end! 
Yet this wretched man from his life-long curse may deliver, 
Would but an angel shew him the way his bondage to sever. 


He goes on shore when seven years end; 
A wife he seeks, the land around; 
But wheresoe’er his steps he bend, 
For him no faithful wife is found. 
“Unfurl the sails!” Yo-ho-hey! 
“The anchor weigh!” Yo-ho-hey! 
“Faithless love, faithless troth! 

To the sea, without aim, without end!” 


Ah! where is she, to whose loving heart the angel may guide thee? 
Where lingers she, thine own to ‘death, whatever may betide thee? 


4 Prelude to “Lohengrin” : Richard Wagner 


Wagner sketched the poem of his opera “Lohengrin” in 1845. The music of 
the third act was written first (in 1846-1847); that to the first act was composed 
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in May and June, 1847, and the second act was written last—in June, July and 
August of the same year. The first production of “Lohengrin” did not take place 
until August 28, 1850, when Liszt brought it out, under his own direction, at Wei- 
mar. Liszt characterizes the Prelude as “a kind of magic formula, which, like a 
mysterious initiation, prepares the soul for the sight of unaccustomed things, and of a 
higher significance than of our terrestial life.’ Wagner himself wrote: “Out of the 
clear blue ether of the sky there seems to condense a wonderful, yet at first hardly 
perceptible vision; and out of this there gradually emerges, ever more and more 
clearly, an angel host bearing in its midst the sacred Grail. As it approaches earth 
it pours out exquisite odors, like streams of gold, ravishing the senses of the beholder. 
The glory of the vision grows and grows until it seems as if the rapture must be 
shattered and dispersed by the very vehemence of its own expression. The vision 
draws nearer and the climax is reached when at last the Grail is revealed in all 
its glorious reality, radiating fiery beams, and shaking the soul with emotion. The 
beholder sinks to his knees in adoring self-annihilation. The Grail pours out its 
light on him like a benediction, and consecrates him to its service; then the flames 
gradually die away, and the angel host soars up again to the ethereal heights in 
tender joy, having made pure once more the hearts of men by the sacred blessings 
of the Grail.” 


The score of Wagner’s work was first published in 1866, the orchestral parts in 
March of the following year. The scoring of the Prelude calls for the following 
orchestra: ‘Three flutes, two oboes, English horn, two clarinets, bass clarinet, three 
bassoons, four horns, three trumpets, three trombones, tuba, tympanies, cymbals and 
strings. 


5 Ride of the Valkyries from “Die Walkuere” 
Richard Wagner 


“The Ride of the Valkyries” opens the third act of “Die Walkuere,” the second 
music drama in the Ring of the Nibelungen. The scene is a rocky mountain top 
over which the clouds are driven by a furious wind storm. Occasional flashes of 
lightning reveal other peaks in the far distance half hidden by the mists. The Valky- 
ries—daughters of Wotan and Erda—race over the rocks on their steeds. It is their 
mission to carry to Walhalla the dead bodies of the heroes who have fallen in battle, 
there to become the protectors of the gods; and as the horses fly through the mists 
the forms of the slain warriors are seen hanging from their saddles. This vivid 
orchestral picture arranged for concert performance by Wagner himself, is based 
throughout upon the bold theme which suggests the impetuous energy of the 
Valkyries as they ride their war-horses through the storm clouds. 


6 “Waldweben,” from “Siegfried” Richard Wagner 


“In the second act of the third drama of the Nibelungen cycle,” writes Philip 
H. Goepp, “is the recurring episode of Siegfried in the depths of the rustling forest, 
listening and replying to the song of the prophet bird. Siegfried has taken angry 
leave of Mime, who has lured him on near the cave of the dragon with the promise 
to teach him the lesson of fear. 


“Siegfried lies outstretched under a linden tree and dreams of his father and 
mother; nothing moves or sounds but the subtle whisperings of the woods. As 
this swells and fills the scene, Siegfried’s ear is held by the song of the forest birds 
(in flute, clarinet and oboe). He listens with’ growing interest to a bird in the 
branches above him. Wondering how he may learn some secrets of the bird, he 
cuts a reed and tried to imitate its song. 


“When the reed fails, Siegfried tries his horn. Phere the ‘Waldweben’ is 
broken by the fight with the dragon, Fafner, who appears in answer to the boy’s 
challenge. 


“When Siegfried has killed Fafner, a drop of the dragon’s blood that he sucks 
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from his hand enables him to understand the language of the birds. He learns 
again, amid the music of the forest branches, of the Nibelungen treasure, of the 
Tarnhelm and of the Ring, and following the bird’s counsel descends into the cave. 
Once more a fierce scene intervenes: Siegfried kills the treacherous Mime. Once 
more Siegfried consults the bird, who tells him of the glorious bride sleeping on 
rocky fastness, guarded by fire: ‘who fighteth the flames, wakens the maid, Brunn- 
hilde wins for his own’: and later ‘who Brunnhilde awakes, winning the bride, no 
craven shall be; he only who fear has not known.’ So Siegfried is sure of success 
and follows the guiding bird to the rocky mount,—the ‘Brunnhildenstein,’ ” 


7 Three Songs, “Im Treibhaus,” “Stehe Still” 


and “Traeume” : : 


Richard Wagner 


These songs are Nos. 3, 2 and 5, of a set entitled ‘“Fuenf Gedichte fuer eine 
Frauenstimme in Musik gesetz von Richard Wagner.” The set includes “Der Engel,” 
“Stehe still,” “Im Triebhaus,” “Schmerzen,”’ “Traeume.” “Im Triebhaus”’ and 
Traeume are indicated as being studies to “Tristan and Isolde.’ The words are by 
Mathilde Wesendonck (1828-1902). Born Luckemeyer, she was married to Otto 
Wesendonck in 1848. When she met Wagner in 1852, she was, in her own words, 
“a blank page.” She wrote dramas, dramatic poems, tales, and verses. The story 
of her connection with him is best told in “Richard Wagner to Mathilde Wesen- 


donck,” translated, with preface, etc., by W. A. Ellis (New. York, 1905). 


orchestrations for the three songs were made by Felix Mottl. 


IM TREIBHAUS. 


Hoch gewolbte Blatterkronen, 
Baldachine von Smaragd, 

Kinder ihr aus fernen Zonen, 
Saget mir warum ihr klagt 
Schweigend neiget ihr die Zweige, 
Malet Zeichen in die Luft, 

Und der Leiden stummer Zeuge, 
Steiget aufwarts suesser Duft, 
Weit in sehnenden Verlangen, 
Breitet ihr die Arme aus, 

Und umschlinget, nah’nfangen 
Oede Leere nicht’gen graus. 

Wohl ich weiss es arme Pflanze, 
Ein Geschicke theilen wir, 

Ob umstrahlt von Licht und Glanze, 
Unsere Heimat ist nicht hier! 
Und wie froh die Sonne scheidet 
Von des Tages leerem Schein, 
Hullet der, der wahrhaft, leidet 
Sich in Schweigens Dunkel ein. 
Stille wird’s, ein saeuselnd weben 
Fuellet bang den dunklen Raum. 
Schwere Tropfen seh’ ich schweben 
An der Blatter grinem Saum. 


Poe EEE PL Lil 


Sausendes, brausendes Rad der Zeit, 
Messer Du der Ewigkeit; 
Leuchtende Spaehren im weiten All, 
Die ihr umringt den Weltenball; 


Urewigkeit Schoepfung halte doch ein, 


Genug des Werdens, lass mich sein! 
Halte an Dich, zeugende Kraft, 
Urgedanke, der ewig schafft! 


Hemmet den Athem, stillet den Drang, 


Schweiget nur eine Sekunde lang! 


Schwellende Pulse, fesselt den Schlag; 


Ende, des Wollens ew’ger Tag! 
Dass in selige suessem Vergessen 
Ich moeg’ alle Wonnen ermessen! 
Wenn Aug’ in Auge wonnig trinken, 


IN THE GREENHOUSE. 


Mighty domes and leafy bowers, 
Em’rald arches grand and high, 

Ye were born ’neath tropic showers. 
Sad ye seem—ah, tell me why! 

Slow and still your arms are weaving 
Mystic figures in the air, 

And a perfume, anguish breathing, 
Sorrow sweet arises there. 

How ye show desire and longing 
In your mighty arm’s embrace, 

Grasping, while vain hopes are thronging, 
Only air and empty space! 

I, too, know it, prison’d palm-trees! 
One our lot, one pain we bear. 

Tho’ we’re bathed in radiant sunbeams, 
Yet our homeland is not here! 

And so oft the sun at evening 
Parts in twilight from the day. 

Each of us, in silent grieving, 
Bides the morrow as he may. 

Now ’tis still, and yet a sighing 
Thro’ the palm house goes and grieves. 

Heavy tear-drops now are lying 
On the margins of the leaves. 

(Translated by F. F. Bullard). 


STAND: STILL. 


Whirling thou wheel of the years that fly 


Measure of eternity; 

Spheres full of splendor in Nature’s all, 
Ye that surround the world’s great ball, 
Creation eternal cease to be 

Enough of growth give rest to me. 
Stop thy work, forth-bringing power, 
Fertile though since the world’s first hour. 
Cease your emotion, your will, 

But for a second be still, be still! 
Throbbing pulses cease your sway 

End of desire, eternal day. 

That, forgetting all around me, 

Of joy fullest fill may be found me, 
When eye in eye we blissful mingle, 
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Seele ganz in Seele versinken; Soul in soul no longer to single, 
Wesen in Wesen sich wieder findet Being its other self obtaining 
Und Alles Hoffen’s Ende sich sich kuendet No longer wish of the heart remaining. 
Die Lippe verstummnt in staunen dem Our lips grow mute in silent devotion 
Schweigen, No desire more, no restless motion, 
Keinen Wunsch mehr will das Inn’re zeugen; When man decries eternal things 
Erkennt der Mensch des Ew’gen Spur, And solves thy riddle, holy sphinx. 
Und loes’s dein Raethsel, heil’ge Natur! (Translated by Dr. Francis Hueffer.) 
TRAUME. DREAMS. 
Sag, welch’ wunderbare Traeume Say, oh say, what wondrous dreamings 
Halten meinem Sinn umfangen, Kkeep my inmost soul revolving, 
Dass sie nicht wie leere Schaume That they not like empty gleanings 
Sind in oedes Nichts vergangen? Into nothing are dissolving? 
Traeume, die in jeder Stunde, Dreamings that with every hour, 
Jedem Tage schoéner blih’n, Everyday, in brightness grow, 
Und mit ihrer Himmelskunde And with their celestial power 
Selig durch’s Gemuethe ziehn? Sweetly through the bosom flow? 
Traeume, die hehre Strahlen Dreamings that like rays of splendor 
In die Seele sich versenken, Fill the bosom, never waning, 
Dort ein ewig Bild zu malen; Lasting image there to render: 
Allvergessen, Eingedenken! All forgetting, one retaining! 
Traeume, wie wenn Frihlingessonne Dreamings like the sun that kisses 
Aus dem Schnee die Bluethen kuesst, From the snow the buds new born, 
Dass zu nie geahnter Wonne That to strange and unknown blisses 
Sie der neue Tag begruesst. They are greeted by the morn. 
Das sie waschsen, dass sie bluehen, That expand they may and blossom, 
Traeumend spenden ihre Duft, Dreaming spend their odors suave, 
Sanft an deiner Brust verglithen, Gently die upon thy bosom, 
Und dann sinken in die Gruft. And then vanish in the grave. 


(Translated by Francis Hueffer.) 


8 Prelude to “Die Meistersinger von Nurnberg” 
Richard Wagner 


The production of Wagner’s only comic opera, “Die Meistersinger von Nurn- 
berg’ (The Mastersingers of Nuremberg), which is a satire upon the medieval 
German custom of trying to make singers as cobblers, tailors and other trades- 
men and artisans are made, took place June 21, 1868. Many of the foremost musi- 
cians in the world were present and Wagner occupied a seat in the royal box of his 
patron, King Ludwig of Bavaria. The Prelude, however, came to a public perform- 
ance nearly six years before the complete opera was heard. It was first presented 
at a concert given by Wagner’s friend, Wendelin Weissheimer in Leipzig, November 
1, 1862. 

This wonderfully beautiful and sumptuous introduction is constructed from a 
number of the principal themes of the opera, opening with the Mastersingers’ motive, 
a pompous march, followed by a short development of the tranquil motive of “Awak- 
ening Love” which leads to the entrance of another march-theme known as the 
“Banner” or “King David” motive. The latter, which reappears at all the important 
functions of the Mastersingers, is treated at considerable length. A return to the 
opening theme and a short interlude then lead to the melody of “Love Confessed” 
in which will be recognized one of the exquisite strains of the familiar “Prize Song.” 
The restless motive, “Impatient Ardour” follows immediately and is succeeded by the 
parody on the ostentatious Mastersingers’ motive, developed by the wood-winds, 
staccato, in conjunction with the droll counter-figure of the apprentices’ derision of 
Beckmesser, borrowed from the song contest of the last act. Wagner’s brilliant 
musicianship and phenomenal technical facility are forcibly illustrated in the con- 
clusion, where the three principal motives are worked up in combination—the “Mas- 
tersingers” coming in the string-basses and tuba, the “Banner” in the wood-winds 
and the “Love Confessed” in the first violins, violoncellos and a part of the wind 
instruments. The remainder of the orchestra supplies ornate embellishments and the 
whole mounts to a gorgeous closing climax. 

The Prelude is scored for two flutes, piccolo, two oboes, two clarinets, two bas- 
soons, four horns, three trumpets, three trombones, tuba, tympanies, triangle, cym- 
bals, harp and strings. 
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9 Prelude and “Isolde’s Love Death,” from 
“Tristan and Isolde” ’ Richard Wagner 


Wagner’s plot of “Tristan and Isolde” is derived from an old Celtic poem of the 
same name written by Gottfried of Strassburg, who lived in the Thirteenth Century, 
though Wagner has changed the narrative sufficiently to make it his own. Tristan 
is one of the most popular of legendary heroes and has been treated of by numerous 
writers, among them Tennyson, Matthew, Arnold and Swinburn. 


Philip Hale gives the following data concerning Wagner’s composing of this, 
probably, his most popular opera: “The thought of ‘Tristan and Isolde’ was first 
mentioned by Wagner in a letter to Liszt in the latter part of 1854; the poem was 
written at Ziirich in the summer of 1857; and finished in September of that year; 
the composition of the first act was completed at Ztirich, December 31, 1857; the 
second at Venice in March, 1859; the third at Lucerne in August, 1859.” After 
many discouraging failures to secure a performance for his work, it was finally, 
through the influence of King Ludwig II of Bavaria, presented at Munich, June 10, 
1865, under the direction of Hans von Buelow. Both the Prelude and the ‘“Love- 
Death,” however, were performed at concerts elsewhere before the production of the 
opera at Munich. 


The Prelude has been described as “ a sumptuously picturesque composition hav- 
ing much the same general form as the Prelude to ‘Lohengrin’-—working up through 
a long crescendo to a fortissimo climax, and then subsiding quickly to a pianissimo.” 
It is scored for three flutes (one interchangeable with piccolo), two oboes, English 
horn, two clarinets, bass clarinet, three bassoons, four horns, three trumpets, three 
trombones, tuba, tympanies and strings. In the ‘“Love-Death” the orchestration 
remains the same with the addition of a harp. 


The “Love-Death,” or “Liebestod” closes the opera, when Isolde, in a transport 
of love and grief, sings her death song over the dead body of her lover Tristan. In the 
present concert version the “Liebestod” is attached, by a simple harmonic device, to 
the Prelude. Following is H. and F. Corder’s English translation of the “Liebestod” : 


Mild and softly he is smiling; how his eye-lids sweetly open! 

See, oh comrades! 

See you not how he beameth ever brighter, steeped in star-light borne 
above? 

See you not how his heart with lion zest, calmly happy, beats in his 
breast? 

From his lips in heav’nly rest sweetest breath he softly sends. 

Harken, friends! 

Hear and feel ye not? 

Is it I alone am hearing strains so tender and endearing? 

Passion-swelling, all things telling, gently bounding, from him sounding, 
in me pushes, upward rushes trumpet tone that round me gushes? 

Brighter growing, o’er me flowing, are these breezes’ airy pillows 

Are they balmy, beauteous billows? 

How they rise and gleam and glisten! 

Shall I breathe them? Shall I listen? 

Shall I sip them, dive within them, to my panting breathing win them? 

In the breezes around, in the harmony sound, in the world’s driving whirl- 
wind be drown’d, and sinking, be drinking, in a kiss, highest bliss! 


10 Finale to “Das Rheingold” (Entrance of 
the Gods into Walhalla) . Richard Wagner 


“Das Rheingold,” the first of the four Wagner music dramas which comprise 
“The Ring of the Niebelungen,” was completed in January, 1854, and was first 
performed in Munich, September 22, 1869. The story is concerned with the treasure 
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LYON & HEALY HARPS 


BEST ON EARTH 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—| have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY, 
Solo Harpist of the Boston Symphony Orchestra 


I believe the Lyon & Healy Harps to be superior in volume, also more 
sympathetic and singing in quality of tone than any other harp. 


EDMUND SCHUECKER, 
Solo Harpist, Philadelphia Symphony Orchestra 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalouges of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


Metropolitan Music Co. Bldg. ROSE 
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Program Notes—Continued 


of gold stolen from its guardian Rhine maidens by Alberich, the Niebelungen dwarf 
whom the maidens had told that only he who foreswore love could obtain possession 
of the treasure which, fashioned into a ring, would confer unlimited power upon its 
possessor. Wotan, in order to assure himself a secure place from which he can goy- 
ern the world, has had the giants Fasolt and Fafner build a great citadel for him 
and the other gods, promising them as a reward Freia, goddess of youth and beauty. 
When the giants come to claim their payment, Wotan puts them off. He has sent 
Loge around the world to secure something which the giants will accept in lieu of 
Freia, and the messenger returns while Wotan is temporizing with them. Loge 
relates the story of Alberich, who has stolen the Rhinegold and fashioned it into a 
ring. The giants are inflamed with desire to obtain this all-powerful ring, and agree 
to renounce their claim to Freia if Wotan will wrest the treasure from Alberich 
and give it to them. Wotan obtains the ring by cunning, but Alberich, in his wrath, 
curses the ring and all its future possessors. 

In the fourth and last scene of “Das Rhinegold” the giants are given posses- 
sion of the ring, and the curse begins to work. Fafner and Fasolt quarrel over 
it and the latter is slain. Horror falls upon the onlooking gods and Donner con- 
jures a thunder-storm. As the clouds disappear a blindingly radiant rainbow is 
seen to stretch from the valley to Wotan’s castle, Walhalla, gleaming in the light 
of the setting sun. 

It is at this point that the excerpt from the opera played this evening begins. 
Wotan hails the citadel and led by Wotan and Fricka the gods pass slowly to 
Walhalla over the rainbow. From below is heard the mournful cry of the Rhine 
maidens, bereft of their precious treasure. 

The score of the Finale to “Das Rhinegold” calls for two flutes, two oboes, 
two clarinets, two bassoons, four horns, three trumpets, three trombones, tuba, tym- 
panies, harp and strings. 


The Best Way 


to get a genuine bargain in a Piano or Player 
Piano is to go to a responsible Piano House and 
pay a fair price for 


An Instrument with a Reputation 


@ If the House makes Pianos as well as sells 
them, so much the better, providing they put 
their name on the instrument 


@ The Cable Company are the world’s greatest 
manufacturers of Pianos and Inner-Player Pianos, 
and you will not run a dollar’s risk by investing 
in any of the following reliable instruments, 
everyone of which bears our name as maker, and 


carries our iron-clad guarantee: 
Conover Pianos Cable Pianos 
Kingsbury Pianos Wellington Pianos 
Carola Inner-Players 
Euphona Player Pianos 


AND NORTHWESTERN FACTORS FOR THE RENOWNED 


fHlason & Hamlin Bianos 


NGO EL Eloi ealG reer 


Minneapolis Symphony Orchestra 
| EMIL OBERHOFFER, Conductor | 


NEXT SYMPHONY CONCERT 
Friday Evening, January 15, 1915, at 8:15 
Soloist: ALICE VERLET, Soprano 


Paromar am 


| *Symphony after Byron’s ‘‘Manfred,” Op. 58 . ; . Tschaikowsky 
I Manfred Wandering in the Alps 
Il The Fairy of the Alps 
III Pastorale 
IV The Underground Palace of Arimanes 


2 Aria—‘‘Caro nome,” from “Rigoletto” ; j ‘ [ Verdi 
3 Scherzo Capriccioso, Op. 66 : : Dvorak 
4 Bell Song, from “Lakme” . : , ; Delibes 
5 Symphonic Poem—‘“Les Preludes” , Liszt 


*First time in Minneapolis 


Tickets, $2.00, $1.50, $1.00, at Cable Piano Co. 
Seat Sale opens Monday, January I Ith, at9 A. M. 


ALICE VERLET, Soprano 


Soloist at the 


NEXT ST. PAUL CONCERT 


While Mlle. Alice Verlet is a native of Belgium, most of her operatic 
work has been done in France and England. She has been a member of 
the Paris Grand Opera, the Paris Opera Comique, the Paris Gaite Lyrique, 
the opera companies of Monte Carlo, Nice and Lyons, the Theatre de la 
Monnaie at Brussels, and she was specially engaged for Beecham’s Mozart 
Season in London. Her operatic repertoire is enormous. During her career 
she has sung in over seventy different operas. Mlle. Verlet has an exquisite 
colerature voice that has often been compared to Patti's. Her trills, runs 


and cadenzas have made her famous all over Europe. 


Mlle. Verlet will make her first appearance with the Minneapolis Sym- 


phony Orchestra on Thursday evening, January 14, at St. Paul. 


Stanley Hall—Stanley College 


Two of the four buildings now occupied by the institutions 


STANLEY HALL Home and Day ACADEMIC 


: PREPARATORY > 
COLLEGE PREPARATORY School for Girls PRIMARY \ Departments 


STANLEY COLLEGE A Junior College for Young Women. 


= ~pttidents completing the twouyearsmcourse 
are prepared to enter third year university work and are admitted without exami- 
nation. Students of last year now doing sophomore and junior work in several 
state universities. 


Both institutions offer several vocational courses: Domestic Science and A rl; 
Music; Art; Expression; Dramatic Art; Secretarial work and Physical Education 


The Northwestern Conservatory of Music 


Art and Expression 
806 NICOLLET AVENUE 


The Oldest and Best Conservatory in the Northwest 
35 INSTRUCTORS — 700 STUDENTS 


Arrangements can be made for private lessons only or for courses leading 
to a certificate in any of the following departments, Voice, Piano, Organ, Violin, 
Harmony, Public School Music, Public School Drawing, Domestic Science, Ex- 
pression and Dramatic Art, Dancing and Physical Training. 


The second semester’s work in these affiliated institutions begins on February 2 


The School Question is of Special Interest 


at this season to those whose children are completing, in January, high school 
or grade school courses, and to others who are planning to make a change in 
schools. In view of this we wish to emphasize the fact that no decision is so 
important for a student as the choice of a school. By that choice is determined 
not only what training shall be secured in chosen branches, but things far more 
vital; what standards of work, what ideals of service, what subtle influences 
shall be inwrought into character. 

It is only fair that a school be judged by its products. Nothing so encour- 
ages us in our earnest effort to maintain the standard and ideals that the 
Northwest should require of its educational institutions, as the able fashion in 
which our students of the last twenty-five years are meeting the demands 
made upon them in the home, in society and in the professional world. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


-Seaain pene Coen 
(Fourth Concert—Second Series) 
Sunday Afternoon, January 3, 1915, at 3:30 


ahah § ALBERT LINDQUEST, Tenor 
orors*S* 1 LEONARDO de LORENZO, Flutist 


Dees eer 


1 Overture to “Der Freischuetz”’ é < : ; : Weber 
2 Symphonic Poem — “Les Preludes” : ; Liszt 
3 Aria— ‘Celeste Aida” from ‘‘Aida” : : : : Verdi 
4 Suite—“L’Arlesienne” No. | : E : : : Bizet 
] Overture Ill Adagietto 
II Minuetto IV Carillon 
5 *Flute Soli with Orchestra . Leonardo de Lorenzo 
(a) Andante from “L’ A paecOnat a antacie 
sentimentale) Op. 5. 
(b) ‘‘Giovialita,” Valse de Concert, Op. 15, MS. 
Played by the Composer. 

6 Aria—‘“Che gelida manina” from “La Boheme” : s Puccini 
7 Nocturne : ; : Borodine 
Soloviolinge Richard Czerwonky 
8 March of Homage, from “Sigurd Jorsalfar’’ ; ; Grieg 


*First time in Minneapolis 


Tickets 25c and 50c. 
Now on Sale at Cable Piano Co., Nicollet at Eighth. 


ALBERT LINDQUEST, Tenor 


Soloist at the 


ELEVENTH POPULAR CONCERT 


Albert Lindquest was born in Chicago twenty-four years ago of Swedish 
parents. Asa young boy his fondness for music was most pronounced. While 
attending High School in Chicago he organized the High School Symphony 
Orchestra, and became concertmaster thereof, being quite a capable violinist. At 
the age of nineteen he entered the University of Chicago and in trying out fora 
place in the Glee Club his unusually fine voice attracted the attention of the 
University authorities. He began studying voice with a prominent Chicago vocal 
teacher but with no intention of making music his profession. One day Alessandro 
Bonci, by chance, heard Lindquest sing and, after giving the voice a thorough test, 
was emphatic in his praise. Acting on Bonci’s suggestion, Lindquest took up his 
vocal studies in all seriousness and decided on an artistic career. Though before 
the public but a short time, his success attracted widespread attention and a great 
future is predicted for this young singer. Mr. Lindquest is engaged for the coming 
Spring Tour of the Minneapolis Symphony Orchestra. The approaching appear- 
ance will be his second at these concerts. 
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WINTER TOURS 


NOW ON SALE 


CHICAGO or ST. LOUIS 


TO ALL POINTS SOUTH 


Florida, Cuba, Panama, Gulf Coast and J exas 


Send for One of Our Winter Rate Sheets 


InP eMcE ERO, City | Pass. ae 


313 Nicollet Ave. Minneapolis, Minn. : Burlington 


F. M. RUGG, N. W. P. A. 


1513 Pioneer Bldg. St. Paul, Minn. : Route 


Phone: N. W. Main 4130; T. S. Center 311 


Minneanolis Sanphone Orcheste 
EMIL OBERHOFFER, Conductor 


Fourth Young People’s @oneern 
Friday Afternoon, January 8, 1915 
at 3:45 


Subject: MUSIC THAT TELLS A STORY 
Theme: MYTHOLOGY 


Admission to adults by Season Tickets only. _ Price $3.00 each. No single tickets sold. For 
further information apply to ticket office at Cable Piano Co., Nicollet at Bight 


NEXT SimeaAws CONCERT 
Thursday Evening, January 14, 1915, at 8:15 
Soloist: ALICE VERLET, Soprano 


Program 


l Symphony No. 2, in E minor : ‘ ; 4 Rachmaninow 
2 Aria “Caro nome,” from ‘ Pigoleton ; : ; Verdi 
3 Scherzo Capriccioso : ; ; , Dvorak 
4 Bell Song, from ‘ Teka i : Delibes 
5 Symphonic Poem—‘“Les Prelodees : i f Liszt 


Seat Sale opens Monday, January 11, at W. J. Dyer & Bro., St. Paul. 


Minneapolis Patrons may make reservations through R. J. Horgan, at Cable Piano Co., Minneapolis 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Twelfth Popular Concert 


Fifth Concert—-Second Series 
Sunday Afternoon, January 10, 1915, at 3:30 
Soloist: ELEANOR SPENCER, Pianist 


Program 


1 *Overture to “Fidelio,” Op. 72, No. 4 : : : : Beethoven 
2 Symphony No. 8, in B minor (“The Unfinished”’) Schubert 
3 Concerto for Pianoforte No. |, inE-flat major. : : Liszt 
4 Scherzo, Op. 45 : : : ; : : Goldmark 
5 **Hymn to the Rising Sun : ; ; 2 y Mandl 
For Strings, Harp and Organ 
6 *** “Chant du Voyageur” : : : : Paderewski 
Orchestrated by Emil Oberhoffer 
7 Waltz—‘“The Beautiful Blue Danube”. : : : Strauss 


*First time at these concerts 
*First time in Minneapolis 
***First time 


Tickets 25c and 50c, at Cable Piano Co., Nicollet and Eighth 


Seat Sale opens the Thursday previous to the Concert 


ELEANOR SPENCER, Pianist 


Soloist at the 


TWELFTH POPULAR CONCERT 


Eleanor Spencer was born at Chicago in 1890 where she made her debut as a 
pianist at the age of ten. Fortunately she was soon withdrawn from the public 
for further study under the guidance of William Mason. At the age of sixteen 
she went to Europe and after a year with Harold Bauer at Paris moved to Vienna 
where she spent four years with Leschetizky. Her first important public appear- 
ance was at Bechstein Hall, London, and was a great success. This was followed 
by engagements in England, Germany, Austria and Holland, many of them with 
well known orchestras. Miss Spencer opened this, her second, American season 
recently with the New York Philharmonic Society in New York City. The present 
will be her first appearance with the Minneapolis Symphony Orchestra. 
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RICHARD CZERWONKY 
VIOLIN SCHOOL 
49 So. Eighth Street, Room 211 


Beginners Taught by Able Assistants 
Chamber Music Class— Opportunity for Students 
For Information Phone Colfax 3584 


RAYMOND SHRYOCK 
TEACHER OF VIOLIN 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main I11 


WILMA ANDERSON-GILMAN 
PIANIST 


RUTH ANDERSON 
VIOLINIST 


49 South Eighth Street 
Phone Nicollet 1736 


GEORGE KLASS 
RECITALS---INSTRUCTION 


Sevcik-Auer Methods 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


PAULO GRUPPE 
‘CELLO SOLOIST 


Recitals -- Chamber Music -- Pupils 


Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main I11 


LEONARDO DE LORENZO 
FLUTE VIRTUOSO 
Concerts -- Chamber Music -- Obligatos 


Studio: 97 Spruce Place 
T. S. Center 6355 


HERMANN A. RUHOFF 
PIANIST -- ACCOMPANIST 
PUPILS ACCEPTED 


Studio: 3524 Ist Ave. So. 
Colfax 3603 


PW 


New Year rr. 


Now at the New Year, comes the time of New Thought and Better Resolution. 
We light again the sacred fires of Ambition and Determination—kindle the 
mind to higher and nobler impulses—in our social and business intercourse 


with our fellow man. 
MAKE UP YOUR MIND 


to more and better care in the preparation of your advertising and business 
literature, novelties, etc., and in the selection of your printer. Place its 
construction and completion in the hands of thoroughly experienced builders 
of “What is best and most appropriate” in printing. Make your motto “How 
good” rather than “How cheap.” You will make no mistake in choosing the 


Byron Printing Conyrany 


219 Fifth Street South Minneapolis, Minn. 
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EHTIRD SERIES 


OF SEVEN 


Popular Sunday Afternoon Concerts 


By the 


Minneapolis Symphony Orchestra 


January 31. 
February 7. 
March: 7. 
March 14. 
March 21. 
March 28. 
Apnil 4. 


EMIL OBERHOFFER, Conductor 


AUDITORIUM, MINNEAPOLIS 


DATES AND SOLOISTS 


Leonora Allen ‘ : “ - 
Hamlin Hunt ~— - : 2 _ 2 
Alma Beck — - 7 z é : : 
Jessie Weiskopf - 3 E A é A 
Clara Williams - : : 2 : 2 
Richard Czerwonky - ‘ 4 
Frank Kuchynka 4 : 
Cornelius van Vliet - : : 


Bruno Labate — - é J - 


Soprano 
Organ 
Contralto 
Piano 

- Soprano 
Violin 
Contra-bass 


Violoncello 


2 Oboe 


SEASON TICKETS NOW ON SALE 


at the Cable Piano Company’s Ticket Office, Nicollet at Eighth, Minneapolis, Minn. 


PRICES OF SEASON TICKETS 


For the Third Series of Seven Concerts 


Box Seats - - - “ - he) 
Orchestra and First Ten Rows of Circle 3.50 
Remainder of Orchestra Circle - ‘75 
First Four Rows of First Balcony  - 3.50 
Remainder of First Balcony - - lezo 
Entire Second Balcony - ~ - {27/5 


SEASON TICKETS INSURE THE BEST SEATS AT EVERY CONCERT 
SEASON TICKETS INSURE THE SAME SEATS AT EVERY CONCERT 


(OVER) 


THIRD SERIES OF SUNDAY AFTERNOON POPULAR CONCERTS 
DATES, PROGRAMS AND SOLOISTS 


FIRST CONCERT, January 31, at 3:30. LEONORA ALLEN, Soprano 


ie ‘Marche Triomphale’’ ‘ ; : , “ . - KRAUSSE 
2. Overture—‘‘Phedre’’ 5 ; : : : MASSENET 
3: Adagio, from Ballet Music, font ‘ePuoMicth ened ‘ 7 BEETHOVEN 
4.  Aria—‘‘Softly Sighing,’’ from ‘‘Freischuetz’’ . ' F : WEBER 
5. *Suite—‘‘Impressions of Italy’ . : - ; ° CHARPENTIER 
6. Aria—‘‘Mon coeur,’’ from ‘‘Mireille’’ : : ; ; : GOUNOD 
The Polonaise No. 2, in E major ; : . - ; 8 LISZT 


SECOND CONCERT, February 7, at 3:30, HAMLIN HUNT, Organ 


1 Overture to ‘‘William Tell’’ , ‘ : ; 3 ; : ROSSINI 
2. *Concerto for Four Violins : i ; ‘ P : : MAURER 
3. Fantasy—‘‘Romeo and Juliet’’ . . ; ; TSCHAIKOWSKY 
4. Fantasie Dialogue for Organ and Orchedtta : ; , BOELLMAN 
5 Two Hungarian Dances ., : ; : A ; BRAHMS 
6 March—‘‘Pomp and Circumstance’’ ‘No. 1 F 5 j - ELGAR 


THIRD CONCERT, March 7, at 3:30. ALMA BECK, Contralto 


1. Overture to a Comedy of Shakespeare . : : 5 SCHEINPFLUG 
2, **SYMPHONY IN D MINOR s 5 F i CESAR FRANCK 
38.  Aria—‘O My Immortal Lyre,’’ from “Sapho” A : ‘ GOUNOD 
4, Two Melodies for String Orchestra . . : : ; A GRIEG 
(a) Heartwounds (b) Spring 
5 Scene and Waltz, from Ballet ‘‘Gretna Green’’ - F GUIRAUD 
6, Aria—‘‘O My Son,’’ from ‘‘The Prophet’’ - ; ; MEYERBEER 
%. Polonaise, from Suite, ‘‘Scenes de Ballet’’ : ; ; GLAZOUNOW 


FOURTH CONCERT, March 14, at 3:30, JESSIE WEISKOPF, Piano 


1, Overture to ‘‘Euryanthe”’ ‘ : ‘ : ; ‘ WEBER 
2. Suite in A minor (Woodland Scenes) ; : 7 ; MacDOWELL 
3. Piano Concerto in B flat major (New) 0 : BORTKIEWICZ 
(First time in America) 
4. Dance of Nymphs and Satyrs - ; ; : G. SCHUMANN 
5, (a) ‘‘Chant du Voyageur’’ (New) c a . PADEREWSKI 
(b) Humoreske . ’ ; DVORAK 
(Orchestrations by Emil Oberhoffer) 
6. ‘Kaiser’? Waltz - ; , STRAUSS 


FIFTH CONCERT, March 21, at 3: aoe Spa A WLS Soprano 


ihe ‘“‘Joyeuse’’ March - ; CHABRIER 
Py Comedy Overture—‘‘Puck”’ ; ; : . ; ‘ STRUBE 
38. A Joyous Prelude (New, MS) : : 4 ; AVERY 
(First Performance) 
4. Lyric Suite . : & ; : ~ GRIEG 
5. Micaela’s Aria, from “Garmen”’ F ; : : . ; ° BIZET 
6. ‘““Drapa,’’ Symphonic Poem - A ‘ ALFVEN 
(First time in America) 
7. *Grand Duo sor Violin and Contra-bass BOTTESINI 
ESSRS. CZERWONKY AND KUCHYNKA : 
8. Aes involani,’’ from eras : 4 VERDI 
9. Caucasian Sketches . IPOLLITOW- IWANOW 


(a) In the Mountain Village " (b) “March of. the Sardar 


SIXTH CONCERT, March 28, at 3:30. CORNELIUS VAN VLIET, Cello 


1, *Overture—‘‘The Butterfly’s Ball’ . A : ‘ A ; COWEN 
2 SYMPHONY—‘‘RUSTIC WEDDING”’ : : : ; GOLDMARK 
8. Variations on a ‘‘Rococo Theme,’’ for ’Cello : TSCHAIKOWSKY 
4. Torch Dance, from ‘‘Feramors’’ ° ‘ ; ; F RUBINSTEIN 
5. “La Jota Aragonaise”’ . ° ° : ; - 5 SAINT-SAENS 
6. ‘‘Espana,’’ Spanish Rhapsody : : i : : : CHABRIER 


SEVENTH CONCERT, April 4, at 3:30. BRUNO LABATE, Oboe 


1. Overture to ‘‘The yeakye Flute’’ 4 F 4 : MOZART 

2. SYMPHONY NO. B flat major, “SPRING” . ; ; SCHUMANN 

3. **Legende Dastacied for Oboe and Orchestra ° ; GODARD 

4. Suite—‘‘Woodland Sketches’’ : "MacDOWELL 
Orchestration by Emil Oberhoffer 

5.  Walther’s Prize Song, from ‘‘Die Meistersinger’’ . : WAGNER 


Solo Violin: RICHARD CZERWONKY 
6. Prelude to Act III, Homage to Hans Sachs cine pee. of the 
Apprentices,’’ from ‘Die Meistersinger’’ . WAGNER 
ABOVE PROGRAMS SUBJECT TO CHANGE. 
*First time in Minneapolis. 
**First time at these concerts, 


(OVER) 


the ee 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


Dib Ree @eli Orns 


F. A. CHAMBERLAIN E. L, CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 
T. B. JANNEY Cra BIR 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE JAS CA dei 
Vice President First National Bank Vice President Northwestern Nat’] Bank 
JOHN YT. BAXTER 
President 


An old line mutual company; has paid $15,000,000.00 
to beneficiaries and policy holders and has over $31,- 
000,000.00 of insurance in force. A Home Company. 
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The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


RUSSELL M. BENNETT 
HAZEN J. BURTON 
ELBERT L. CARPENTER 
EUGENE J. CARPENTER 
GEORGE C. CHRISTIAN 
HOVEY C. CLARKE 
FRANKLIN M. CROSBY 


SUITE 405 AUDITORIUM 
WENDELL HEIGHTON, Manager 
CARLO FISCHER, Assistant Manager 
EDMUND A. STEIN, St. Paul Representative 


BOARD OF DIRECTORS 


EDWARD C,. GALE 
WILLIAM L. HARRIS 
THOMAS B. JANNEY 
SUMNER T. McKNIGHT 
GEORGE H. PARTRIDGE 
EDMUND J. PHELPS 


Offices 


AUDITORIUM 


ALFRED F. PILLSBURY 
CHARLES S. PILLSBURY 
JOHN S. PILLSBURY 
FRED B. SNYDER 
EUGENE M. STEVENS 
FREDERICK B. WELLS 

W. SCOTT WOODWORTH 


BUILDING 


The Orchestral Association of Minneapolis, Lessee 


oo 


R. J. HORGAN, Manager and Treasurer 


Artistic Lighting. 


of 


Every Description 


JOHN S.BRADSTREETSG, 


327-SOUTH SEVENTH S!:- MINNEAPOLIS 


ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 


makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or-more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 
Bell, David C., Investment 

Co; 

Bell, James S. 
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past two seasons in America Miss Stanley has duplicated her European 
success. Her first engagement at home was with the Chicago-Philadelphia 
Opera Co. where her greatest success was scored as Maliella in Wolf- 
Ferrari's ““The Jewels of the Madonna.” 


Miss Stanley uses the Mason and Hamlin Piano. 
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Your Turn May Come Next 


@ Burglaries, hold-ups and disastrous fires come 
without warning. The time for safe deposit 
protection is before fire or thefts occur. Burglar 
proof vaults have become a necessity for the 
safety of jewels, bonds and important papers. 


@ A Safe-breaker can open the safe you are 
depending upon to protect valuables in your 
home or office. A fire can destroy its contents 
and cause a loss of property that in most in- 
stances cannot possibly be replaced. Be as- 
sured that your property is secured against theft 
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burglar proof door, equipped with time locks 
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MINNEAPOLIS TRUST COMPANY 
First Floor New York Life Building 


ESTABLISHED 1888 
Capital, Surplus and Undivided Profits, $1,200,000.00 


The Stockholders of the Minneapolis Trust Company 
and First National Bank of Minneapolis are identical 


10 


TWELFTH SEASON, 1914-1915 
Be Cine oy VbhONY CONCERT 
Friday Evening, December 4, 1914, at 8:15 
Soloist: HELEN STANLEY, Soprano 


PERSO Ge ReA MM 
| *QOverture, “Le Carnaval Romain,” Op. 9 Berlioz 
2 Symphony No. 3, “Harold in Italy,” Op. 16 : Berlioz 


Viola Solo: Karl Scheurer 


I. Harold in the Mountains; Scenes of Melancholy and Happiness: 
Adagio—Allegro 


I]. March and Evening Prayer of the Pilgrims: Allegretto 


Ill. Serenade of a Mountaineer of the Abruzzi to his Beloved: 
Allegro assai—Allegretto 


IV. Orgies of the Brigands; Reminiscences of the 
preceding Scenes: Allegro frenetico 


3. Micaela’s Aria, from “Carmen” : : i 4 Bizet 


TNE RIVES Oi cOrN 


4 *Symphonic Poem—“Viviane,” Op. 5 : Chausson 
5 Aijir of Lia, from “L’Enfant Prodigue”’ , . Debussy 
6 Scherzo—“L’Apprenti Sorcier’” : ; ‘ Dukas 


*First time in Minneapolis 


Emergency Exits indicated by Red Lights 


NOTICE — Electric bells will ring in the foyers of the main floors and balconies 
three minutes before the end of the intermission. 


Advance Programs on Pages 27, 29, 31 
BEETHOVEN CYCLE. Second Concert Monday, Dec. 7, at 4 P. M. 
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‘PLYMOUTH FURS" 


@ The furs with a national 
reputation. They are the 
kind of furs which are in 
the same class as rare, old 
lace, exquisite jewels and 
heirlooms, etc. 


q Our special designs are par- 
ticularly noteworthy. They 
are individually designed to 
meet the requirements of the 
customers. Incidently it 
also means exclusiveness. 


TE selene © sigs 


HENNEPIN AND SIXTH 


Program Notes 


1 Overture—“‘Le Carnaval Romain,” Op. 9 Hector Berlioz 
(1803-1869) 


So many salient points of character were possessed in common by Hector 
Berlioz, the French composer, and Benvenuto Cellini, the Italian metal worker, 
that it seems rather surprising not to find Berlioz’s opera, “Benvenuto Cellini,” 
his musical masterpiece. Each was supreme in the artistic world of his day, the 
cornerstone of the character of each was “ego,” and each carried the circumstances 
of his life with a high and masterful hand. The history of the composition, re- 
hearsals and various productions of “Benvenuto Cellini” is an illuminative period 
in the composer’s life. The work was not a complete success, though it contains 
many passages of great and characteristic beauty. Among these none has proved 
more popular for orchestral programs of the past seventy-five years than the carnival 
overture played this evening, which originally was the introduction to the second 
act of the opera first produced in Paris in 1838. 


The principal material of the overture is the Saltarello, or Roman dance, used 
in the carnival scene of the second act of “Benvenuto Cellini,’ and found recurring 
constantly during the progress of the overture, as a main setting for the several 
melodies taken from the same act. 


The “Roman Carnival” is scored for two flutes (Piccolo), two oboes (English 
horn), two clarinets, four bassoons, four horns, two trumpets, two cornets, three 
trombones, tympanies, cymbals, two tambourines, triangle and strings. 


2 Symphony No. 3, “Harold in Italy,” Op. 16 Hector Berlioz 


“The historical facts,” writes Ernest Newman, “connected with the inception, 
composition, and production of the ‘Harold in Italy’ Symphony are so fully related 
by Berlioz himself in his Memoirs, that it is only necessary here to translate the 
passages in question. Hehad given a concert on the 22d of December, 1833, in Paris, at 
which his Fantastic Symphony had been performed with great success.” ‘The 
players,” he says, “were radiant with joy as they left the theatre. Finally, to com- 
plete my happiness, when the public had left I found a man waiting alone for me,— 
aman with long hair, piercing eyes, and a strange, haggard face, as it were that of a 
man possessed, a colossus even among giants, whom I had never seen before, and 
the first sight of whom impressed me deeply. He stopped me, seized my hand, and 
overwhelmed me with passionate praise that inflamed my heart and brain. It was 
Paganini! 


“Some weeks afterwards he called on me. ‘I have,’ he said, ‘an extraordinary 
viola by Stradivarius, and I want to play something on it in public; but I have no 
music that suits it. Wull you write me a solo for it? There is no one but you 
whom I could trust to do the right thing.” ‘Well, I said, ‘I am greatly flattered; 
but to give you what you want, to write something that will show off the brilliant 
qualities of such a virtuoso as you, one ought to be able to play the viola himself,— 
which I cannot do. You yourself, I should say, are the only man competent to 
meet the case.’ ‘No, no! said Paganini, ‘I insist. You will be quite successful. 
As for me, I am too ill just now to compose; it is out of the question.’ 


“I tried then to please the illustrious virtuoso with a viola solo, but one com- 
bined with the orchestra in such a way as not to weaken the general orchestral 
mass, since I was sure that the incomparably powerful tone of Paganini would 
always keep the viola duly prominent. The idea was novel; the plan soon began to 
take shape in my head, and I was intensely eager to work it out. Scarcely was 
the first portion finished when Paganini desired to see it; but when he saw how 
frequently the solo viola was silent, he said, ‘That’s not what I wanted; I don’t 
want to be out of it so long; I must be playing all the time.’ ‘Precisely,’ I replied: 
‘what you want is a viola concerto, and, as I said at first, you alone can write that 
to your own satisfaction.’ He did not answer, but left me with a disappointed 
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“Do you know that the Dayton Store is simply 
out-doing itself this year in showing the kind of 
things you just love to give>”’ 


“Yes, I’ve already done a good deal of my Christ- 
mas shopping and I’ve really been surprised again 
and again to find how splendidly they have pre- 
pared. So many out-of-the-ordinary things and 
no end to the sensible gifts that everyone appre- 
ciates.”” 


We assure the public that the seven sales floors of this 
store are prepared as never before to render a high degree 
of Christmas service to and for every member of the 
family and for the home. 


Gifts from Dayton’s have a character that satisfies. 


Tha Brag Mocrmcany 
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Program Notes—Continued 


look, without referring again to my sketch. A few days after he left for Nice, 
troubled by the disease of the larynx that ultimately killed him, and it was three 
years before he returned. 


“As I now saw that my plan would never suit Paganini, I decided to go on with 
it irrespective of him, and without worrying any longer as to how the viola solo was 
to be always in the foreground. My idea was to write a sequence of scenes in 
which the viola should move about like an individual character—a kind of melan- 
choly dreamer after the fashion of Bryon’s ‘Childe Harold,’ set in the midst of the 
poetic memories I had brought with me from my wanderings in the Abruzzi; henee 
the title of ‘Harold in Italy.’ As in the ‘Fantastic’ Symphony, a principal theme 
(that first heard in the viola) runs through the whole work, but with this differ- 
ence, that while the idee fixe of the Symphony keeps thrusting itself forward in a 
kind of passionate opposition to its surroundings, and so modifying these, the 
‘Harold’ theme blends with the other themes of the orchestra, contrasting with them, 
indeed, so far as regards its movement and character, but not interrupting their de- 
velopment. In spite of the complexity of the harmonic tissue of this Symphony I 
wrote it with my usual rapidity, and spent much time in retouching it. The ‘Pil- 
grims’ March’ took me only two hours to write, one evening when T was dreaming 
at the fireside, but I kept altering and polishing it for more than six years. Even 
iti itSs ticst form, however, it had a great success at its production on the 23d of 
November, 1834.” 


The symphony is scored for two flutes, two oboes, two clarinets, two bassoons, 
four horns, two trumpets, two cornets, three trombones, one tuba, tympanies, snare 
drum, cymbals, triangle, harp, strings ‘and solo viola. 


FIRST MOVEMENT. 


I. Harold in the Mountains: Scenes of Melancholy, Happiness, and Joy: 
(Adagio, G minor, 3-4 time; Allegro, G major, 6-8 time). 

The Symphony opens with a troubled figure in the cellos and basses, to which 
the bassoons, at the third bar, add their own melancholy utterance— 


No. 1. Basses. 


ae 
Bee sit’ ste i == 
Fag. N — i 


This is worked up imitatively for a few bars, until, against an agitated accompani- 
ment in the strings, the woodwinds give out this long-drawn melody— 


No. 2. 
agp ———~ Aa eres a. eal oe a Fea Sa-eee 
ia ere ‘pe ftene ES [SZ ee Serre 


and shortly afterwards the solo viola enters with the erat motive, which, it 
will be seen, is based on No. 2— 


—————_ —_- 


No. 3. Viola. S8va lower. 


Othe Bee ease | 


UR Galleries are filled with beautiful 

goods appropriate to the holiday season. 
We invite attention to our display of Christ- 
mas cards, calendars and novelties. Our 
Florentine Room has been transformed into a 
Christmas Gift Shop. Our Galleries are filled 
with pictures appropriate for Holiday Gifts. 


The New Beard Art Galleries 


926 Nicollet Avenue and 68 South Tenth Street 


EDMUND D. BROOKS 
BOOKSELLER AND IMPORTER 
Handicraft Guild Building, 89 Tenth Street South 


The Season's Choicest 
Holiday and Juvenile Books 


In orderly profusion replete with suggestions 
for gift needs of whatever nature. 


The Christmas Book-buyer will find at the 
Book Rooms "an atmosphere suited to the 
mood," and an Unexcelled Holiday Assort- 
ment. 


Special Catalogue of Gift Books mailed on request 
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Program Notes——Continued 


This is the typical “Harold” motive, running through the work. 

Full elucidation of this material is now given us, the character of the whole 
movement, so far, answering to the “Scenes of Melancholy” in the mountains. ‘The 
“Scenes of Happiness” are heralded by a brighter motive in a changed rhythm— 


No. 4. Strings. 


ES oe Se Pe ae ee 
Fj @ | ss ss = Ce 6 tare Aa. or g= z= fesiad ae 

gS errs eh ees Se) RSs Ad Ce Ve a Bae 
@) AE a ae CPS 

Wind. Strings. 

afterwards supplemented by the following subject— 

No; 5. 

2. e 
‘ oo: 2 -— -& 

bb 5 8-4 Se 8 
ee pS Pi Se ————— SESE ERA AE OS aS ——— to 
pein eee ee ee 


The material is now worked out with due regard at once to considerations of form 
and the demands of the poetic conception, and an animated Coda brings the move- 
ment to an end. 


SECOND MOVEMENT. 


II. March of Pilgrims Singing the Evening Hymn: (Allegretto, E major, 2-4 
time). 


_ A placid and beautiful evening is suggested by the opening chords, marked by 
Berlioz pianissimo quanto possible. Vhe Pilgrims are soon heard, marching to the 
; L S ’ 5 
following phrase— 


No. 6 
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and while this makes its way onward through the various instruments the solo viola 
keeps us conscious of the personality of Harold, who is watching the procession. 
All the time the music is becoming gradually louder, and when it reaches forte 
we may take it for granted that the. Pilgrims have come up to Harold. From this 
point the tone again declines imperceptibly to pianissimo, as they slowly file past him 
and are lost. to “sight and hearing. The canto religioso marked in the score, just 
after this central point, is presumably the “Evening Prayer” sung by the Pilgrims— 


| 
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It will be noticed that Berlioz has aimed at an archaic chan effect here. 
At the.end of the movement the convent bells are heard, striking alternately C and B. 


THIRD MOVEMENT. 


III. Serenade of a Mountaineer of the Abruzzi to His Beloved: (Allegro 
assai, C major, 6-8 time). 


LT 
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The melody, rhythm, and colour here are all thoroughly pastoral. ‘Two themes 
are prominent— 
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and 
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The “Harold” motive is of course heard again, and the solo viola also takes up the 
joyous strain of the simple mountaineer. ‘Towards the end, themes Nos. 8 and 9 
are heard in combination. 


FOURTH MOVEMENT. 


IV. Orgies of the Brigands: Reminiscences of the preceding Scenes: (Allegro 
frenetico, G minor, 2-2 time). 
We hear at once the following frantic theme— 


No. 10. Strings. = 
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At the twelfth bar a recurrence of No. 1 indicates to us the presence of the melan- 
choly Harold. No. 10 is then resumed, and is again broken in upon, from time to 
time, by reminiscences of the “Pilgrims’ March,” the Serenade, the opening Allegro, 
and the opening Adagio. Other themes are introduced, such as— 


WNozlt, 


and the orgy is seen in full swing in a strepitous Coda. 


Some indication of the mental picture that prompted Berlioz’s imagination 
here may be had from the following extract from his own prose. ‘The first is a 
letter from Florence in 1831— 

“T should like to have gone into Calabria or Sicily, and enlisted in the ranks 
of some chief or bravi, even if I were to be no more than a mere brigand. Then 
at least I should have seen magnificent crimes, robberies, assassinations, rapes, 
conflagrations, instead of all these. miserable little crimes, these mean perfidies that 
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make one sick at heart. Yes, yes, that is the world for me! a volcano, rocks, rich 
spoils heaped up in caverns, a concert of cries of horror accompanied by an 
orchestra of pistols and carbines, blood and lacrymachristi, a bed of lava rocked by 
earthquakes. Come, now, that’s life!’ 

The second is his own description of the Finale of the “Harold” Symphony— 

“This wild orgy, where the several intoxications of wine, of blood, of joy, and 
of rage are blended; where the rhythm now seems to stumble, now to rush madly 
ahead; where the brass instruments seem to vomit imprecations, and to answer 
suppliant voices with blasphemies; where there is laughter, drinking, fighting, 
quarreling, murder, violation, while from the alto solo, the dreamer Harold, flying 
in terror, we hear in the distance some few trembling notes of his Evening Hymn.” 

It will be seen that the young romanticists of that day had a quite ghoul-like 
love of blood and horrors—in print. 


3 Maicaela’s Air from “Carmen” Georges Bizet 
(1838-1875) 


“This air of Micaela, the true-hearted country girl, whom Don Jose forsakes 
to become an outlaw with the gypsy, Carmen, is sung in the third act; Micaela 
braves dangers to seek Don Jose at the smuggler’s camp to carry a message from 
his dying mother. 


Here is the usual place for the smugglers to gather. 
I shall see him, he will be here; 
The duty laid upon me by his mother 
Shall be done, and without a fear. 
I say that nothing shall deter me, 
I say, alas! I’m strong to play my part; 
But tho’ undaunted I declare me, 
I feel dismay within my heart! 
Alone in this dismal place. 
All alone, I’m afraid, altho’ it is wrong to fear: 
Thou wilt aid me now with thy grace, 
For Thou, O Lord, art ever near! 
I shall see this woman, in fine, 
Whose wanton, treacherous art 
Has achieved the shame of the man 
Whom once I loved with all my heart: 
She’s wily and false, she’s a beauty! 
But I never will yield to fear! 
I'll speak in her face of my duty 
Ah! O Lord; Thou wilt be near to me! 
Ah! I say, that nothing shall deter me, etc. 
Translation by Dr. Th. Baker. 


4 Symphonic Poem, “Viviane,” Op. 5 Ernest Chausson 


This work, performed for the first time in Minneapolis on this occasion, is also 
the first work by the French composer, Ernest Chausson, a disciple of Cesar Franck, 
to appear on a program of the Minneapolis Symphony Orchestra. The work was 
first performed in Paris, March 30, 1884, and in a revised form repeated January 
29, 1888. The “Viviane” of Chausson’s symphonic poem is not the “Viviane” of 
Tennyson’s “Idylls of the King,” but is founded on an Armorican legend as told 
by Villermarque. However, there is sufficient similarity between Tennyson’s 
Viviane and the Viviane of the old French legend to enable those acquainted with 
Tennyson’s version to follow the story as Chausson pictures it in his symphonic 
poem. The score has this preface: 

Viviane and Merlin in the forest of Broceliande. Love scene. 

Trumpet calls. Messengers of King Arthur scour the forests in search of the 
enchanter. 

Merlin remembers his errand. He fain would fly the embraces of Viviane. 
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Scene of the bewitchment. To detain him, Viviane puts Merlin to sleep and binds 
him with blooming hawthorns. 

The symphonic poem is scored for three flutes (one interchangeable with pic- 
colo), two oboes, two clarinets, three bassoons, four horns, two trumpets, two trum- 
pets behind the scenes, three trombones, tuba, tympanies, big drum, small cymbals, 
harp and the usual strings. 

Ernest Chausson was born in Paris, in the year 1855, and died at Limay, July 
10, 1899, following a fall from his bicycle. His family was wealthy and it was the 
wish of his parents that he should be a lawyer, even insisting that he secure admis- 
sion to the bar before studying music. In the face of this opposition it was difficult 
for Chausson to follow his natural desires so that he was twenty-five years old 
before he became a pupil of Massenet at the Paris Conservatory. To quote Philip 
Hale, “He was associated at that time with Bruneau, Vidal, Marty, Pierne, Leroux; 
but older than they, he brought to his work a certain maturity of intellect, coupled 
with the indecision of one that did not see clearly his way. He was inclined to 
despise musical conventionalism; and he aimed at results which, in the opinion of 
his school fellows, were beyond his reach.” At the end of two years he left the 
Conservatory to become the pupil of Cesar Franck and it was from this great 
teacher he received the traditions of his solid structural style, of his rare simplicity 
of accentuation, of his refined methods of expression, qualities which were enhanced 
by his refined, delicate, sensitive nature. During his lifetime Chausson’s music was 
but little known to the world and he took but few steps to make it better known. 


5 Recitative and Aria of Lia, from “L’Enfant Prodigue” 


Claude Debussy 
(1862—) 


Claude Debussy, the modern French composer, is the most prominent and 
talented member of the ultra-modern school of musical impressionists. Whether 
or not the disciples of this school will exert any permanent influence upon the de- 
velopment of music, it is a fact beyond dispute that Debussy has written some very 
charming and ingenious compositions. His “L’Enfant Prodigue” (“The Prodigal 
Son”), is, in effect, a cantata; though Debussy called it a “Scene Lyrique.” With 
this composition Debussy won the Grand Prix de Rome at the Paris Conservatoire 
in 1884. The score remained untouched for a number of years, but in 1908 Debussy 
made an elaborate revision of it for the Musical Festival of that same year at 
Sheffield, England. Debussy further retouched the score for presentation as an 
opera, in which form it was given at Covent Garden, London, October 28, 1910. 

“All that happens is that the mother (Lia) laments the loss of her son (Azael) ; 
the son returns exhausted and falls unconscious outside the paternal door; presently 
to be recognized by the mother and forgiven by the father (Simeon), with rejoic- 
ings all round.” 


The years roll by, no comfort bringing, 

Spring comes smiling, gay flowers flinging; 

The bird’s sweet song but makes my heart the sadder pine; 

My wounds bleed fresh, my heart cries for joys that once were mine. 
Along this silent shore I wander lonely, 

My grief God knoweth only. 

Evermore Lia mourns her child, the child that once she bore. 


Azaél! Azael! 

Oh! wherefore didst thou leave me? 
On my heart thou art graven; 

I sorrow for thee. 


Happy days to my memory start when, the elm-tree waving oer us, 
Homeward the ruddy oxen bore us, 

Weary of toil, but light of heart. 

Then, as the shadows began to fall, 

We all the evening hymn did sing 

Thankfully to God our king, 
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To God the Lord who giveth all. 

Sweetly we slept, and glad repose. 

Youths and maidens wandered free, 

Plighted vows in sincerity, 

Evening shades brought rest and calm repose. 


Happy ye parents! when to earth your children bind you 
How glad your lot appears! its joys, its tender fears, 
With their lives hath their love and entwined you; 

Sadly must I alone drag out the leaden years! 


6 Scherzo—‘“L’Apprenti Sorcier ; Paul Dukas 
(1865—) 


slo Apprentmoorcier,- called on the score “an. orchestral scherzo” has for its 
pictorial basis the poem “Der Zauberlehrling,” written by Goethe in 1796 and pub- 
lished two years later. The poem concerns itself with the young apprentice to a 
magician who, when his master leaves the house, proceeds to experiment with the 
magic formula he has heard his master utter. Using the cabalistic words employed 
by his master the apprentice commands the broom to go down to the shore and 
fetch water. The broom forthwith obeys and when all the vessels in the house 
are filled the apprentice discovers, to his horror and dismay, that he cannot remem- 
ber the magic words which will stop the industrious broom. Soon the room is 
swimming in water and still the indefatigable broom hurries to and from the river 
bank. In desperation the appentice resolves to stop its progress with a hatchet. 
As the broom enters with its next liquid burden the young man wields his weapon 
so well that the broom is split in twain. But before the apprentice has had time 
to evince his satisfaction at the ending of his troubles his dismay is doubled. For 
now both parts of the severed broom are speeding to the river bank! As the water 
splashes over and around the steps and hall the unfortunate apprentice screams 
for help. And help arrives just in time. The sorcerer enters, realizes the situation, 
utters the magic words and both parts of the broom fly into the corner. 


“L’Apprenti Sorcier” was given its first performance at a concert of the Societe 
Nationale in Paris in 1897. Its first performance in America was by the Theodore 
Thomas orchestra in Chicago in 1899. It has been given twice by the Minneapolis 
Symphony Orchestra. 


The work is scored for two flutes, piccolo, two oboes, two clarinets and bass 
clarinet, three bassoons and contra-bassoon, four horns, two trumpets, two cornets, 
three trombones, three tympanies, bass drums, cymbals, triangle, glockenspiel, harp 
and strings. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 
NEXT SYMPHONY CONCERT 


Friday Evening, December 18, 1914, at 8:15 
Soloist: CORNELIUS VAN VLIET, Violoncellist 


Bemororma in) 


| Overture to “A Night in May,”  . ; ; Rimsky-Korsakow 
2 Symphony No. 2, in E minor : : : : .  Rachmaninow 


I. Largo-Allegro Moderato 


II. Allegro molto 
Ill. Adagio 


Allegro vivace 
ENG ER VOSS OuN 


3 Concerto for Violoncello in D minor : f : : : Lalo 
]. Prelude. Lento-Allegro maestoso 
II. Intermezzo. Andante con moto-Allegro presto 
Ill. Rondo. Andante-Allegro vivace 


4 Symphonic Poem—“Les Preludes” . : : : : Liszt 
Program subject to change 


Tickets, $1.50, $1.00, 75c. at Cable Piano Co. 
Seat Sale opens Monday, Dec. 14, at 9 a. m. 


CORNELIUS VAN VLIET, ’Cellist 


Soloist at the 
NEXT SYMPHONY CONCERT 


Cornelius van Vliet was born at Rotterdam, Holland, September |, 1886. 
His fondness for music prompted his father to have him instructed in violin 
and piano, but when he reached the age of nine his whole interest became 
centered in the cello. His first master was Prof. Oskar Eberle, after whose 
death he continued and completed his studies with Prof. J. Mossell in Am- 
sterdam. In addition to having appeared as soloist in the principal cities 
of Europe, Mr. van Vliet held responsible positions in such organizations as 
the Konzertgabouw Orchestra at Amsterdam, Wm. Mengelberg, conductor; 
Philharmonic Orchestra, Leipzig; Philharmonic Orchestra, Prague; and the 
Philharmonic Orchestra of Helsingfors, Finland. He resigned from the 
last named to accept the position of solo cellist of the Kaim Orchestra, 
Munich, and in 1908 was engaged by Felix Weingaertner for the Vienna 
Royal Opera orchestra, with which institution he was connected for three 
years. His ambition to see America brought him to this country four 
years ago, the present being his third season as solo cellist of the Min- 
neapolis Symphony Orchestra. 
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of the Conservatory—some six hours or more a week. 
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can be no comparison between the results obtained in these lines by such a 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Seventh Popular Concert 


(Last Concert of the First Series) 


Sunday Afternoon, December 6, 1914, at 3:30 
Soloist: ANDRAE SARTO, Baritone 


Per oreur-aaim 


“Parting” March from ‘Lenore’ Symphony ; : 2 : Raff 
Concert Overture, ‘‘Carneval”’ . ‘ ; Dvorak 
“Angelus,” from Symphony No. 3 : 2 ‘ : Hadley 
Prologue to “I Pagliacci” . : ; : : Leoncavallo 


“Under the Lindens,” from Scenes Alsaciennes . : : Massenet 
Clarinet: Pierre Perrier. Cello: Cornelius van Vliet 


*Scherzo, ‘“The Sorciers Apprentice”’ : ‘ ; . Dukas 


6 

7 Andante cantabile, for String Orchestra . : ; .  Tschaikowsky 
8 Aria, “Ella giamai,” from ‘‘Don Carlos” . . : ; 2 Verdi 
9 


Valse de Concert No. | : 3 : ; ; ; Glazounow 


*First time at these Concerts 


Tickets 25c and 50c. 
Now On Sale at Cable Piano Co., Nicollet at Eighth 


ANDREA SARTO, Baritone 


Soloist at the 


SEVENTH POPULAR CONCERT 


Andrea Sarto is of American birth and received the greater part of his 
musical education in this country, principally in New York. In the begin- 
ning of his career he held several excellent church positions in New York, 
branching out as an oratorio singer and finally attracting the attention of 
Conradi, then at the head of the Metropolitan Opera in New York, who 
engaged him for a series of appearances. Previous to this Mr. Sarto had 
gained considerable operatic routine and experience in Europe where he 
also had a successful concert tour through Germany. However, the con- 
cert stage held greater attractions for this young singer and so he relin- 
quished the operatic career to devote his entire time to the concert plat- 
form. The present is Mr. Sarto’s first visit to the Northwest. 
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ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY, 
Solo Harpist of the Boston Symphony Orchestra 


I believe the Lyon & Healy Harps to be superior in volume, also more 
sympathetic and singing in quality of tone than any other harp. 


EDMUND SCHUECKER, 
Solo Harpist, Philadelphia Symphony Orchestra 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


FIGHTH POPULAR CONCERT 


(First Concert, Second Series) 
Sunday Afternoon, December 13, 1914, at 3:30 
Soloist: MARY ANN KAUFMAN, Soprano 


Program 


| Overture to “The Merry Wives of Windsor” , Nicolai 
Z “Symphonic Poem ‘ ‘Mazeppa”’ : : : Liszt 
3 Prelude to ‘ ‘Lohengrin” é : : Wagner 
4 Aria “Elsa’s Dream,” from “Lohengrin” : Wagner 
5 Rhapsodic Dance —‘‘The Bamboula” : esleridves Taylor 
6 **Trio—Serenade for Flute, Oboe and Glennie : Wally 
Messrs. de Lorenzo, Labate and Beret 

7 Arias:—(a) ‘Visi d’Arte,” from ‘‘La Tosca” : Puccini 

(b) “One Fine Daye from “Madam Butethy 3 Puccini 
8 Invitation to the Dance : 4 P Weber- W eingaertner 


“First time at these Concerts 
**First time in Minneapolis 
Tickets, 25c and 50c. 


Seat Sale opens the Thursday previous to the Concert. 
Ticket Office at Cable Piano Co., Nicollet at Eighth. 


MARY ANN KAUFMAN, Soprano 


Soloist at the 


EIGHTH POPULAR CONCERT 


Mary Ann Kaufman was born at Richmond, Indiana. Her beautiful 
natural voice attracted the attention of Miss Lucy Fansisco, director of the 
department of music at Earlham College, Richmond, with the result that 
Miss Kaufman specialized in voice culture during the three years she 
attended this institution. This was followed by four years of study in 
Cincinnati where successful appearances with the Musical Art Society and 
the Orpheus Club brought her several flattering offers from other cities 
with the result that in 1912 she accepted a position in one of the leading 
churches in Chicago where her talent and voice soon secured her many 
desirable concert and other engagements there and in nearby cities. Since 
her appearance with the Minneapolis Symphony Orchestra in a popular 
concert and at Madison, Wis., last season Miss Kaufman has filled many 
important engagements, among them the North Shore Festival at Evanston, 
Ill., Apollo Musical Club of Chicago, The Chicago “Lehrer’’ Club and the 
Evanston Musical Club. 
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NORTHWESTERN NATIONAL BANK 


TONIGHT’S SOLOIST 
Cornelius Van Vliet, ‘Cellist 


Cornelius van Vliet was born at Rotterdam, Holland, September |, 1886. 
His fondness for music prompted his father to have him instructed in violin 
and piano, but when he reached the age of nine his whole interest became 
centered in the cello. His first master was Prof. Oskar Eberle, after whose 
death he continued and completed his studies with Prof. J. Mossell in Am- 
sterdam. In addition to having appeared as soloist in the principal cities 
of Europe, Mr. van Vliet held responsible positions in such organizations as 
the Konzertgabouw Orchestra at Amsterdam, Wm. Mengelberg, conductor; 
Philharmonic Orchestra, Leipzig; Philharmonic Orchestra, Prague; and the 
Philharmonic Orchestra of Helsingfors, Finland. He resigned from the 
last named to accept the position of solo cellist of the Kaim Orchestra, 
Munich, and in 1908 was engaged by Felix Weingaertner for the Vienna 
Royal Opera orchestra, with which institution he was connected for three 
years. His ambition to see America brought him to this country four 
years ago, the present being his third season as solo cellist of the Min- 
neapolis Symphony Orchestra. 
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“See America First — 


Extract from a lecture by Mr. Dwight 
Elmendorf, the noted traveler and 
lecturer, as reported in the National 


Hotel Reporter, under date of July 
31st, 1914. 


“The one drawback to seeing America 
first, is the distance one must travel, and 


the general discomfort of train travel.” 


“Another point is the inadequate and 
expensive accommodations and the 
poor cooking met with almost every- 


where, though there are exceptions. 


The Hotel Radisson 


of Minneapolis, is indeed one of these 
notable exceptions. I consider that 
hotel one of the most up-to-date 


hotels of this country.” 


Minneapolis Symphony Orchestra 
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Carl Woempner 
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ACCOM PANIST 
Herman Ruhoff 
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Fifty Years Ago 


On December 12th, 1864, the First National Bank, 


Minneapolis, began business as a national bank. 


During these fifty years the city has grown from a few 
inhabitants to a city of many thousands, and the bank with 
a deposit of $35,000, to assets of as many millions. To the 
conservative judgment and untiring efforts of the officers 
and directors of this bank is due, in a large measure, the 
splendid development, commercially, of this city. 


Soon the business will be moved into its new home, 
which will be found complete in every respect. 


It is the hearty wish of those connected with this bank 
that the people of Minneapolis may continue to enjoy the 
prosperity which they have had for so many years. 


First National Bank 


10 


TWELFTH SEASON, 1914-1915 
FIFTH SYMPHONY CONCERT 
Friday Evening, December 18, 1914, at 8:15 
Soloist: CORNELIUS VAN VLIET, Violoncellist 


PERO Ge RANI 
| Overture to “A Night in May” . .  Rimsky-Korsakow 
2 Symphony No. 2, in E minor, Op. 27 Rachmaninow 


I. Largo—Allegro Moderato 
II. Allegro Molto 
Ill. Adagio 


IV. Allegro vivace 


ENS ESR MSS O°N 


3 Concerto for Violoncello, in D minor ; } Lalo 


I. Prelude: Lento—Allegro maestoso 
II]. Intermezzo: Andante con moto—Allegro presto 


Ill. Rondo: Andante—Allegro vivace 


4 Overture to a Comedy of Shakespeare, Op. 15 . .  Scheinpflug 


Emergency Exits indicated by Red Lights 


NOTICE — Electric bells will ring in the foyers of the main floors and balconies 
three minutes before the end of the intermission. 


Advance Programs on Pages 27, 29, 31 


NEXT ST. PAUL CONCERT: Thursday, Dec. 31, at 8:15 
Soloist: JULIA CLAUSSEN, Contralto 
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Importers Sale of 


FINEST FUSS 


The “Importer’s Sale” of fine furs we are 
now holding is the most important sale 


we have held in many years. 


The furs were purchased from a great 
European exporter at prices so low that 
we were really amazed. They are finest 
qualities only and are sold with our 


usual guarantee. 


As an example of values we name 
only three items: Skunk Muffs 
usual $40 and $45 grades for $25. 
Long Mink Coats $1750 and $2000 
for $875. Hudson Seal Coats $165 
to $185 for $115. 


HENNEPIN AND SIXTH 


Program Notes 


|] Overture to “A Night in May” Nicholas Rimsky-Korsakow 
(1845-1908) 


Rimsky-Korsakow was born in the little town of Tikhvin, in the government of 
Novgorod, March 18, 1844. The child’s earliest musical impressions were derived 
from a small band, consisting of four Jews employed upon the family estate. These 
musicians mustered two violins, cymbals and tambourine, and were often summoned 
to the house to enliven the evenings when there were guests. At six the boy began 
to be taught the piano and at nine made his first attempt at composition. However, 
as son of aristocratic parents there were only two careers open to him—the army or 
the navy. In 1856 he entered the naval academy at St. Petersburg where he re- 
mained until 1862. From then on, until he resigned in 1884, his duties as naval officer 
kept him occupied on sea and shore. After that he devoted his entire time to the 
cause of music, Russian music in particular. Like Tschaikowsky he divided his 
career between operatic and symphonic music with the balance in favor of the 
former. He wrote sixteen operas, all of which, with one exception, are hased upon 
national subjects, historical or legendary. Tales from the Slavonic mythology, which 
combine poetical allegory with fantastic humor, exercised the greatest attraction for 
him. His opera, “A Night in May,” text by Gogol, completed in 1878, was his 
second effort in this form of composition and was first performed at St. Petersburg 
in 1880. The overture has had but one previous performance by the Minneapolis 
Symphony Orchestra and that during the fifth season at the fourth evening concert, 
Friday, January 3, 1908. The overture is scored for two flutes, two oboes, two clari- 
nets, two bassoons, four horns, two trumpets, three trombones, tympani, harp and 
the usual strings. 


The story of the opera as briefly told by Dr. Victor Nilsson is as follows: 


““*A Night in May’ is a story in Nicolai Gogol’s volume of tales from the Malo-Russian, or 
Cossack, country, entitled ‘Evenings in a Farmhouse.’ lLyevko, the bandura player, gives a May 
night serenade to his beloved, Hanna, the young girl, who at first sound of the serenade lifts 
the latch, steals out from the door and joins the love-stricken youth, desiring no other entertain- 
ment on the border of the pond which in the uncanny lights of the night refiects in its waters 
the willows and the maples than to have her handsome Cossack, as she calls him, tell her if she 
is his only love. But he also, at her request, promises to tell her the legend of how the Devil 
haunts the brain of young girls to keep their curiosity awake. But his real story is a Russian 
version of Srnowhite. She is the daughter of a sotnik or captain of a hundred Cossacks. At her 
mother’s death, her father marries another woman who turns out to be a sorceress. The step- 
mother visits the girl at night in the shape of a black cat which tries to choke her. The girl 
snatches a sabre on the wall and cuts off the claws of the cat’s paw and thus saves her own life. 
But the stepmother the next day carries her arm in a sling and the father chases his daughter 
away. She drowns herself in a pond and the stepmother spends her nights in watching the shore to 
beat her with its green rushes. Lyevko hears the drowned girl tell him hen story. in a dream. 
But the dream is reality, for the young man wakes up and catches the sorceress in a circle of 
young shadows. As a reward the Queen of the Lake grants him the license to marry his beloved 
Hanna, although he will not tell his fiancee how this last miracle was worked.” 


2 Hn No. 2 in E minor, Op. 27. 


: Sergei V assilievitch Radiaratatzan 
(1873—) 


Sergei Vassilievitch Rachmaninow, one of the most talented of the younger 
Moscow school of Russian composers, and a pianist and conductor of repute, was 
born in the Government of Novgorod, April 1 (March 20 of the Russian calendar), 
1873. His mother was the first to recognize his musical talent and gave him his 
first instructions on the piano. When nine years of age he entered the St. Peters- 
burg (Petrograd) Conservatoire, where he remained three years making a specialty 
of piano playing under the tuition of Denyansky. Three years later, in 1885, 
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Le Maire Opera Glasses—One of the 
best lenses made. In black leather, 
prices from $6.50 to $15.00. 
Pearl Mounted, from $5.00 to $30.00. 


True elegance is not extravagance. 


At the Dayton Jewelry Store you will discover that you 
can satisfy your taste for the better kind of jewelry with- 
out being in any sense extravagant. 


Many are the examples of the goldsmith's art—useful 
novelties, ornaments set with precious stones—you can 
select something which will please, whether for personal 
use or for a Christmas gift. 


Dayton Jewelry prices are fair prices. 
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Program Notes—Continued 


Rachmaninow was transferred to the Conservatoire at Moscow, where he studied the 
piano, first with Tachaikowsky’s friend, Sverew, a pupil of Liszt, and afterwards 
with Siloti, his cousin. His masters for theory and composition were Taneiew and 
Arensky, both composers who had come under the influence of Tschaikowsky at the 
time he was connected with the Moscow Conservatoire. The musical influences of 
Moscow are clearly evident in the works of Rachmaninow. In 1892 he won the gold 
medal for composition, and on leaving the Conservatoire he started on a long con- 
cert tour through Russia. His one act opera, “Aleko,” was produced at the Imperial 
Opera at Moscow in the same year with great success. The year following he was 
appointed professor of pianoforte in the Maryinsky Institute for girls, at Moscow. 
In 1899 Rachmaninow appeared in London in one of the concerts of the Philharmonic 
Society, and made a splendid impression in the threefold capacity of composer, con- 
ductor and pianist, conducting his Fantasie in E major, Op. 7, and playing his cele- 
brated Prelude in C-sharp minor. In 1904 he accepted the conductorship of the 
Imperial Theatre at Moscow but resigned two years later to devote his entire time 
to composition, at the same time taking up his abode in Dresden, where he resided 
until the outbreak of the present European war, when he returned to Russia to join 
his regiment. 


The symphony played this evening was composed at Dresden, and received its 
first performance at a concert of the Imperial Russian Musical Society at Moscow 
in the season of 1908-09. Rachmaninow was the conductor upon this occasion. The 
composer was also the conductor when the symphony was played for the first time in 
America by the Russian Symphony Society in New York, January 14, 1909. 


The first Minneapolis performance occurred at the final concert of the symphony 
series last season, Friday evening, March 27, on which occasion it made a deep im- 
pression on all who heard it and numerous requests were made for its early repeti- 
tion. 


The symphony, dedicated to S. Taneiew, is scored for three flutes (piccolo), 
three oboes, English horn, two clarinets, bass clarinet, two bassoons, four horns, three 
trumpets, three trombones, tuba, three tympanies, side drum, bass drum, cymbals, 
elockenspiel and strings. 


FIRST MOVEMENT. 


I. The work opens with a lengthy introduction (Largo, E minor, 4-4 time) 
in which, at the fourth measure, the violins foreshadow a theme which is later em- 
ployed. The main movement (Allegro moderato, E minor, 2-2 time) brings forward 
the principal subject in the violins after four preliminary measures played by the 
lower strings, clarinets and bassoons. Eight measures are quoted. Note the relation- 
ship of the theme to the material of the Introduction: 


No. 1. Allegro moderato 


le a ae Ee 
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The subject is extensively presented, and leads to a transitional passage (poco a 
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Pictures for Presents 


Artistic Picture Framing 


The New Beard Art Galleries 


926 Nicollet Avenue and 
68 South Tenth Street 


EDMUND D. BROOKS | 
BOOKSELLER AND IMPORTER 
Handicraft Guild Building, 89 Tenth Street South 


The Season’s Choicest 
Holiday and Juvenile Books 


In orderly profusion replete with suggestions 
for gift needs of whatever nature. 


The Christmas Book-buyer will find at the 
Book Rooms "an atmosphere suited to the 
mood," and an Unexcelled Holiday Assort- 
Wren ts 


Special Catalogue of Gift Books mailed on request 
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poco vivo) in which a triplet figure plays an important part. The second theme, in 
G major, is divided between the wind and strings. A short quotation is subjoined: 


Nov: 
—! POOL oar Winds 
Set 2 | te 2 J? ec: . 
5—|— = on feat oe a io ee 
_—— (25 9 @ lH °-»° so + See [2 
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The strings play a triplet variation of this theme; a climax is attained, and fol- 
lowing this a long diminuendo leads to the close of the exposition, which is then 
repeated. The Development begins with a working out of the principal theme 
(No. 1) in a solo violin in augmentation. Episodical matter follows, alternating 
with further working out of No. 1, or of the figure in the Introduction to which 
reference has already been made. The Recapitulation brings forward the principal 
theme in the first violins, as before, but its aspect is considerably changed. The 
second subject (No. 2) now appears in E major, but it is, with slightly changed 
scoring, divided between the wind and strings, as in the exposition. There is an 
extended coda. 


SECOND MOVEMENT. 


II. (Allegro molto, A minor, 2-2 time.) After two introductory measures the 
horns call out the first theme, the violins continuing it: 


No. 3. Allegro moite. Violins 


Lt aes 2 i) . a. Ss 
= ni ae [ae —_ a 


eas % pp the 0! 055 Stages 
Seeder 
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Eighty-four measures are devoted to the working over of the material just quoted, 
and there then follows (Moderato) a melodious section in C major, the violins giv- 
ing out the following theme: 


No. 4. 
ae Le pe (ET EPO _@ 
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sae WURKIZER 


Chicago’s Musical 
Center 


HENRY J. WILLIAMS 
Solo Harpist, Minneapolis Symphony Orchestra, 


Says of the 
Wurlitzer Orchestral Harp 


Gentlemen:—I take great pleasure in recommending the Wurlitzer-Starke 
Harp and think your Concert Grand surpasses all others in tonal beauty and work- 
manship. 

Iam using the Wurlitzer Harp in my work with the Minneapolis Symphony 


Orchestra. Yonrs truly, HENRY J. WILLIAMS. 


Note—Mr. Williams recently took a Wurlitzer Harp on his European tour, 
playing in the large musical centers. Everywhere the Wurlitzer Harp scored an 
artistic triumph. Kuropean musicians and critics were amazed at the superiorty 
of the Wurlitzer over the European makes of harps. 


Call or write for a beautiful souvenir catalog of the 
Wurlitzer Harp. 


The Rudolph Wurlitzer Co. 


329 and 331 South Wabash Ave. 
CHICAGO, ILLINOIS 
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The first theme is developed, finally dying away in a long diminuendo. There is a 
pause, followed by a loud chord, which ushers in the Trio (Meno Mosso). The 
second violins begin this section with a marcato figure that is imitated, four measures 
later, by the first violins. The brass brings forward another idea punctuated by 
cymbals and tambourine, over which the violins and wood-wind play a lightly trip- 
ping figure. There follows then a free repetition of the opening subject of the 
movement (No. 3), the second theme (No. 4) also being included. At the conclu- 
sion there is a reminiscence of the opening of the introduction to the first movement, 
combined with final reference to No. 3. 


THIRD MOVEMENT. 


Ill. (Adagio, A major, 4-4 time.) The movement opens with the following 
theme, heard in the first violins: 


No. 5. Adagio. 


Immediately following this subject there is heard another section, sung expressively 
by the clarinet, it, in its turn, being followed by a third idea, given to the first violins 
and oboe. After a reminiscence of the first theme (No. 5) in the violins there is 
presented, as the middle section of the movement, a development of the theme 
which originally appeared in the introduction to the first movement, and upon 
which the principal subject (No. 1) of that movement was constructed. The 
first theme (No. 5) is now worked out in combination with this motive, and suc- 
ceeding that development there occurs a somewhat free re-presentation of the opening 
material of the movement. Toward the end there occur again suggestions of the 
initial motive of the symphony. 


FOURTH MOVEMENT. 


IV. (Allegro vivace, E major, 2-2 time.) Four introductory measures for- 
tissimo for the full orchestra precede the entrance of the principal theme. A few 
measures of the latter are quoted: 


No. 6. Allegro Vivace. 


agile 2a a 2a? aoe? igapel : pete 
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Pacifie 

Exposition 
Via 

Glacier National Park 


See that your ticket to California’s Exposition 
cities reads via the Great Northern Railway. 
through that marvelous mountain land—Glacier 
National Park. 


Be sure and stop off—your ticket allows it; every 
convenience awaits you—a chain of rustic Swiss 
chalets and hotels—time saving special tours to 


the Top of the World. 


Continuing your journey through Spokane upward to the peak of the mighty 
Cascades and a thrilling, breath-catching descent to tidewater and the busy 
cities of Seattle, Tacoma and Portland. 

Or if you wish you may journey from Spokane to Portland via the Spokane, 
Portland and Seattle Ry., through the rarely beautiful gorge of the Columbia 
River to the Coast and thence via 


Palatial Steamships - “Great Northern” - “Northern Pacific” 


Speedy six-decked palaces of the Pacific, equipped with every convenience and 
safety device known to modern shipbuilding—down the 
Pacific Coast to San Francisco. 


“See America First” 


For descriptive literature and information regarding fares, etc., call on, 
write or telephone 


V. D. JONES, City Pass’r & Ticket Agent, 313 Nicollet Avenue 


Minneapolis, Minn. 


W. J. DUTCH, Dist. Pass’r & Ticket Agent, 4th and Robert Sts. 


1 Glacier National Park St. Paul, Minn. 


Remember “See America First” means “See Glacier National Park” 
on main line of Great Northern Railway 
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This material is worked over at considerable. length and almost throughout for- 
tissimo. A diminuendo (stopped note in the horn and pizzicato in the basses) leads 
to a march-like subject in the wind which, in its turn, is succeeded by a return of 
the principal theme (No. 6). The second subject, in D major, is given out in 
octaves by the strings as follows: 


Now 
8 vu. aN beh Oe Nag P* 
ie oo eo co = —he- Reims Beier ops 
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The presentation of this matter, ending in a long diminuendo, is followed by a short 
section (Adagio) in which, over a tremolo in the strings, the first violins give out a 
suggestion of the subject of the slow movement (No. 5), this being combined with 
other suggestions (wood-wind) of the opening theme of the symphony. A develop- 
ment of the principal theme of the movement (No. 6) begins abruptly in the violins. 
There are reminiscences of the initial theme in the flute, and considerable use is 
made of a descending scale figure in quarter notes. A crescendo leads to the recapit- 
ulation, its principal theme (No. 6) being now set forth by the wood-wind with a 
counter-theme against it in the violins. The march-like subject is heard in the brass. 
After another repetition of the principal theme, and further development of it, the 
second subject (No. 7) is sung fortissimo by the strings. <A coda, built on the bril- 
liant triplet figure of the principal subject, closes the work. 


3 Concerto for Violoncello, in D minor d Edouard Lalo 
(1823-1892) 


For some time before his death at the age of sixty-nine this gifted composer 
enjoyed the distinction of being one of the most prominent musicians of his native 
country, France. His first studies were devoted to the violin at the Conservatoire in 
Lilly, the place of his birth. In 1858 he went to Paris and straightway began to 
engage seriously in composition. In 1867 he won the third prize with his opera 
‘“Fiesque,’ in a competition inaugurated by the Theatre Lyrique, and in 1872 he 
scored a fine success with the ballet music named “Divertissement” for the occasion, 
at a popular concert conducted by Pasdeloup. In 1874 a violin concerto of his was 
performed by Sarasate, who was also the first, a year later, to play his familiar 
“Symphonie Espagnol.’ These and other works soon firmly established Lalo as one 
of the prominent composers of the French capital. 


“Lalo’s contribution to the literature of the Violoncello,” says Felix Borowski, 
“consists of two pieces—‘Chanson Villageoise’ and ‘Serenade’ ”—an Allegro in E-flat 
major for piano and ’cello, a sonate for ’cello and piano and the concerto played this 
evening. The only previous performance of this work in Minneapolis was on the 
occasion of its performance by Jean Gerardy, December 3, 1907, at a concert of the 
Minneapolis Symphony Orchestra. 


M | NN EAPO LIS The Rock Island Lines are _ 
TO now operating daily through 
standard sleeping car line 


CALI F O R N IA to California from the Twin 


Cities— 
: | All steel standard drawing 
Rock room, compartment, open 
S a n d section sleeper daily via Rock 
| : Island Short Line, Kansas 


City and the 


GOLDEN STATE LIMITED 


THE FOREMOST TRANS-CONTINENTAL TRAIN 


Leave Minneapolis... .2:05 P. M. Arrive Kansas City......... 8:30 A. M. 
LeaversSt: Pauliec ao 2:45 P. M. Arrive Los Angeles (3d day) 2:40 P. M. 


Tickets, Reservations and Information at Rock Island Travel Bureau 
410 NICOLLET AVENUE 
Phones: Main 3070; Center 635 
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Musical Clubs Concert 


THE AUDITORIUM 


MINNEAPOLIS - e MINN. 
Wednesday, 8:15 P. M., December 23, 1914 


Banjo Club 
Mandolin Club 
Glee Club 
Glee Club Quartet 


Pianologue 
Prices: $2.00, $1.50, $1.00, 50c. Tickets on sale at the Cable Piano Co. 


RICHARDSON PHELPS, Mer. 
Phelps-Eastman Company 


McKnight Building 
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The work is in three movements and opens with an introduction (Lento) de- 
clamatory in character. After twenty-two bars the main theme (Allegro maestoso, 
D minor, 12-8 time) enters given out by the solo violoncello, this instrument also 
presenting the second subject. The second movement is entitled “Intermezzo” and 
is built on two themes; the first (Andante con moto, G minor, 9-8 time) being 
set forth after twelve introductory measures by the solo instrument and followed 
by the principal theme (Allegro presto, G major, 6-8 time). Both themes are 
given a modified repetition. The second or principal theme has a decided Russian 
character and the movement is sometimes spoken of as “A Russian Serenade.” The 
Finale is a rondo (Allegro vivace, D major, 6-8 time) of brilliant character. Like 
the first and second movements it is preceded by a short introduction (Andante) 
the theme of which is used in modified form as a sort of second theme of the rondo. 


4 Overture to a Comedy of Shakespeare, 


Orne , , Paul Scheinpzlug 
(1875—) 


This overture, published late in 1908, was played for the first time at a Phil- 
harmonic concert at Bremen in January 1909. The first performance in this country 
was by the Boston Symphony Orchestra, January 23, 1909. Mr. Oberhoffer intro- 
duced it to Minneapolis at the symphony concert of Friday evening, January 21, 
1910, since which time it has been one of the favorite compositions in the orchestra’s 
repertoire. 


The Shakespeare comedy referred to is said to be “The Merry Wives of Wind- 
sor,” the drollery of the bassoon representing the fat figure of the amorous Fal- 
staff, and the feminine theme for clarinet the airs and mischievous graces of Mis- 
tress Ford and Mistress Page. Scheinpflug himself gives no clue to the comedy that 
suggested the overture though the above surmise is generally accepted as the correct 
one, even though Dr. Helmers, a friend of the composer’s, hints at “Twelfth Night.” 
An interesting feature of the overture is the fine old English tune taken from Fitz- 
william’s “Virginal Book,’ one of the earliest examples of the notation of music. 
“The composer,” writes Philip Hale, “does not further identify this tune, but it is 
that of ‘Meridan Alman,’ set by Giles Farnaby, an early English composer of the 
sixteenth century.” 


The overture is scored for three flutes, piccolo, two oboes, two English horns, 
three clarinets (one in D and two in A), three bassoons, one contra-bassoon, four 
horns, three trumpets, three trombones, tuba, three tympanies, bass drum, cymbal, 
triangle, glockenspiel and the usual strings. 


The work may be said to contain four distinct divisions indicated by varying 
tempi. After eight introductory measures the principal theme is set forth by the 
bassoons, Allegro con spirito, E major, 2-4 time. The second chief theme is given 
to the clarinet B major and is of a more expressive nature. This is followed by a 
new section, Allegretto grazioso, C major, 4-4 time, and introduces the old English 
theme previously referred to (English horns). After the development of this mate- 
rial there appears a new theme of march-like character—Con gravita—given out by 
the trumpet fortissimo. After a brilliant and colorful working over of the fore- 
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LYON & HEALY HARPS 
BEST ON EARTH 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY, 
Solo Harpist of the Boston Symphony Orchestra 


I believe the Lyon & Healy Harps to be superior in volume, also more 
sympathetic and singing in quality of tone than any other harp. 


EDMUND SCHUECKER, 
Solo Harpist, Philadelphia Symphony Orchestra 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalouges of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


Metropolitan Music Co. Bldg. ROSE 
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going material the overture concludes with a brilliant Coda (Con brio e fuoco) in 
which an unexpected melodic trick for the glockenspiel brings in the final flourish. 


Paul Scheinpflug was born at Loeschwitz, near Dresden, September 10, 1875, his 
parents dying while he was in his infancy. Of his life and career Phillip Hale writes: 
“His studies were not serious until a Christmas present of a violin turned him 
towards earnest work. Patrons helped him, and he studied at the Dresden Royal 
Conservatory, the violin with Rappoldi, composition with Braunroth and Draeseke, 
and string quartet with Wolfermann. ‘I did not study music alone,’ said Schein- 
pflug to his biographer, Franz Dubitzky, ‘but I sought to make perfect my general 
culture, and I did this with tenacious energy.’ In 1897-98 he was one of a house 
quartet maintained by a Russian prince at Daszeff in the government of Kieff. This 
sojourn he reckoned the happiest time of his life. He afterward wandered, sojourn- 
ing for a time in Roumania, Bukowina, Hungary. In 1898 he went to Bremen as 
concertmaster and substitute conductor of the city orchestra, and a member of the 
Philharmonic String Quartet. Then he was called to Koenigsberg as conductor of 
the Philharmonic Orchestral Society and violin teacher at the Conservatory. The 
Bluethner Orchestra of Berlin chose him, in the spring of 1914, as conductor for a 
period of five years to begin September 1.” When the present war broke out 
Scheinpflug was conducting a symphony concert at Marienhof, a famous summer 
resort on the Baltic near Riga, Russia, and he, together with the German members 
of the orchestra, were held as prisoners of war. 


News has recently been received that he is interned in the vicinity of Archangel 
on the White sea, in the far north of European Russia, and that he is composing a 
new work, “which has been inspired by the heroic struggle of the fatherland against 
overwhelming odds.” 
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A Cable-Made Piano 
is a Good Investment 


OU couldn’ t possibly be as critical of 
our instruments as we ourselves are. 


You will examine carefully the beautiful 
woods of the case to see if there is any- 
where a flaw. You will have the piano 
turned around to see how solid and 
staunch the back. You will test the tone 

first softly, then by forcing it, and you 
will strike rapidly, continuously, a single 
key to determine how responsive the 
action. That’sall good as far as it goes, but 


In our factories twenty-four 
Experts inspect each piano 


during the various stages of its construction. The 
many parts inside and out of your sight have aii 
been in very plain sight to these inspectors of 
ours. No detail has escaped their eye. ‘That is 
why Cable-made Pianos wear well, sound well 
—and in a word—satisty. ‘Then, as you know, 
we are the general factors for the celebrated 


sHlason & Hamlin 


—the Stradivarius of the piano world. 


Nicollet at Eighth St., Minneapolis 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor | 


NEXT SYMPHONY CONCERT 


Friday Evening, January |, 1915, at 8:15 
Soloist: JULIA CLAUSSEN, Contralto 


WAGNER PROGRAM 


Introduction to Act III and Bridal Chorus 
from ‘ ‘Lohengrin’ 


— 


at Venice 


Prelude to “Die Meistersinger” 
Prelude and Isolde’s Love-death froni | 
“Tristan and Isolde” 


Isolde: Mme. Claussen 
10 Finale to “Rheingold,” Entrance of the 
Gods into Valhalla 


Seat Sale opens Monday, Dec. 28, at9 A.M. Ticket Office at Cable eee Co., Nicollet at Eighth. 


2 Overture to “The Flying Biivenc 
3 Senta’s Ballad from “The Be Did Asa” 
4 Prelude to “Lohengrin” 
5 Ride of the Valkyries POTD aaa uerey jee deen heenee 
6 Overture to “Tannhaeuser’” Born May 2, ate 
7 Three Songs with Orchestra ‘ at Leipzig. 

(1) ‘Im Treibhaus” (il) “‘Schmerzen”’ (III) ° areca Died Feb. 13, 1883, 
8 
S] 


JULIA CLAUSSEN, Contralto 
Soloist at the 
SIXTH SYMPHONY CONCERT 


Julia Claussen, the Swedish contralto, who joined the Chicago Grand 
Opera Co. season before last, and created a sensation by her magnetic 
presence, histrionic ability and the power of her voice, is undeniably one 
of the greatest song-birds Sweden has furnished since the pristine days of 
Christine Nilsson. Mme. Claussen is in the very prime of life—is tall and 
dark, a superb figure and a dominating personality which, however, her 
artistic sense and judgment never permit to predominate whether on the 
operatic or concert stage. She first essayed the career of a concert singer, 
but her vocal endowments brought her such flattering offers from the Royal 
Swedish Opera at Stockholm as were not to be resisted. She there mastered 
all the contralto roles of the standard operas and became the leader in the 
Wagnerian roles. During the vacation periods at the opera she studied at 
- Berlin, Munich, Vienna and Bayreuth, increasing her repertoire and acquir- 
ing the best European traditions. Her phenomenal success in Grand Opera 
has attracted the attention of managers throughout the country, but her 
engagement with the Chicago Grand Opera Co. allows her to accept only 
a very few of the offers to appear on the concert platform. Last spring 
she joined the Covent Garden Royal Opera at London and scored an 
unqualified success. 


Cie Northwestern Conservatory 


1885— of MUSIC, ART AND EXPRESSION— 1914 


Second, Fourth and Fifth Floors—806 Nicollet Ave., Minneapolis 


DO YOU KNOW 


@ That this is the oldest and the most reliable musical institution of the northwest? 

@ That the curriculum of this school is as thorough and complete as that afforded 
by any conservatory in the country ? 

@ That the Northwestern Conservatory has the strongest teaching force of any 
school in the Northwest? 

q That students graduating from this Conservatory are adequately prepared for a 
profitable profession ? 


@ That students are granted certificates and diplomas which qualify them for 
teaching; receiving in addition teachers’ certificates from the State Depart- 
ment of Education? 


q That private lessons may be taken without entering upona complete course ? 


@ That students may enter at any time? 
@ That the Conservatory is open the year around? 
@ That with fully organized departments in Art, Expression, and Modern Lan- 


guages the student comes under those influences that deepen and broaden 
his culture? 


DEPARTMENTS 


Voice, Piano, Organ, Violin, Public School Music, Public School Drawing, 
Domestic Science, Art, Expression and Dramatic Art, Theory in all 
its Branches, Social Dancing, Composition and 
Counterpoint, Physical Training 


Activities of the Conservatory 
@ It will be of interest for the public to know that the Conservatory has organized 
a dramatic producing society known as the Northwestern Repertory Players. 


q A Faculty Recital is given every Saturday at 11:00 A. M. in the Conservatory 
Recital Hall. 


q A Students’ Recital is given every Wednesday at 4:00 P. M. 
@ A Children’s Recital is given bi-monthly on Saturday afternoons. 


@ There is one Evening Recital or Play each week. 
@ The Conservatory Club, a social organization, gives a dance once a month. 


@ The recitals as well as the public dramatic and operatic performances are open 
to the public. 


For full information regarding courses of study, etc., address 


O. A. EVERS, President 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Ninth Popular Concert 
Sunday Afternoon, December 20, 1914, at 3:30 
Soloist: RICHARD CZERWONKY, Violinist 


Ber oserream 


1 March from “Tannhaeuser” . : : : 2 Wagner 
2 Overture to ‘“Tannhaeuser” . : ; : ; W agner 
3 Romance from Symphony No. 5 : : : ; Tschaikowsky 
4 *Concerto for Violin No. 2, in D minor ; Bruch 
5 **Suite —‘‘Woodland Sketches” (Orchestrated by Emil Oberhoffer) MacDowell 
(a) In Autumn (d) At an Old Trysting Place 
(b) To a Wild Rose (e) To a Water Lily 
(c) From Uncle Remus (f) Told at Sunset 
6 Waltz—‘Tales from Vienna Woods” . : Strauss 


Celesta: Hermann Ruhoff 


*First time in Minneapolis 
**First time anywhere 


Seats for Popular Concerts always 25c and 50c 
Seats now on sale 


Ticket Office: Cable Piano Co., Nicollet at Eighth 


RICHARD CZERWONKY, Violinist 


Soloist at the 


NINTH POPULAR CONCERT 


Richard Czerwonky was born May 23, 1886, at Birnbaum, province of 
Posen, Germany. Through the influence of Willy Burmeister, who heard 
Czerwonky as a boy of ten play at Frankfort, he chose the career of an 
artist and began his musical education in Berlin under the direction of 
Florian Zajic. After two years he entered the famous Royal Conservatory 
of Music, Berlin, studying under the special instruction of Andreas Moser 
and Prof. Joseph Joachim, graduating in October, 1906. While attending 
the above school he won several prizes, such as the Mendelssohn, Joachim, 
Hasse, and Beethoven. 


His first success as soloist was gained with the Berlin Philharmonic 
Orchestra, followed by a tour of all the large German cities. In addition 
he has concertized in Russia, France, Holland, Sweden and Austria. 


Mr. Czerwonky was brought to Boston by Dr. Carl Muck in 1907 as 
second concertmaster of the Boston Symphony Orchestra, and two years 
later accepted the position of concertmaster of the Minneapolis Orchestra 
which position he still holds. 


WINIER TOURS: 


NOW ON SALE 


CHICAGO or ST. LOU 


OVALE? POINTS sSOUTEH 


Florida, Cuba, Panama, Gulf Coast and Texas 


Send for One of Our Winter Rate Sheets 


J. F. McELROY, City Pass. Agt. 


313 Nicollet Ave. Minneapolis, Minn. 
F. M. RUGG, N. W. P. A: 
1513 Pioneer Bldg. St. Paul, Minn. 


Phone: N. W. Main 4130; T. S. Center 311 


CHRISTMAS NIGHT 
Auditorium, Friday, Dec. 25, at 8:15 
Handel's MESSIAH 


by the 


200 VOICES P hilharmonic Club 25th SEASON 
EMIL OBERHOFFER, Conductor 


Minneapolis Symphony Orchestra 


FOUR POPULAR SOLOISTS 


ESTHER OSBORN, Soprano M. J. BRINES, Tenor 
ESTHER MAY PLUMB, Contralto FREDERIC MARTIN, Basso 


Edwina Wainman, Organist 


Prices: 50c, 75c, $1.00. Seats now on sale Cable Piano Co., Nicollet at Eighth. 
On Christmas Day, Auditorium Box Office opens 10: 00 A. M 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Tenth Popular Concert 
Sunday Afternoon, December 27, 1914, at 3:30 
Soloist: ALMA JOHNSON PORTEOUS, Contralto 


Program 


1 March of the Dwarfs, from Ballet “Laurin” : ‘ L Moszkowski 
2 Overture to ‘Le Roi d’Ys” ; ; ; : : Lalo 
3 *Romanza, from Concerto for French Horn ; : Mozart 
Horn, Richard Lindenhahn 

4 Aria, “Che faro senza Euridice” from “Orpheus” : ; Gluck 
5 Symphonic Poem, “Phaeton”  . i : ' : Saint Saens 
6 **Romance from Suite Op. 19 ] : Dohnanyi 
7 Aria, “More Regal in His Low Estate” from ‘“The Queen of 

Sheba”’ : ; : : , ; z Gounod 
8 “Nutcracker” Suite : ; ; ‘ : ; Tschaikowsky 


*First time in Minneapolis 
**PFirst time at these Concerts 
Tickets, 25c and 50c at Cable Piano Co. 
Seat Sale opens the Thursday previous to the Concert. 


ALMA JOHNSON PORTEOUS 


Soloist at the 
TENTH POPULAR CONCERT 


Alma Johnson Porteous was born in Minneapolis and has always been 
closely identified with the artistic life of the city. Her musical talent 
manifested itself at an early age. When six years old she began the study 
of the piano and continued her studies here and in Washington, D. 
C., where she resided several years during the time her father, Colonel 
Chas. W. Johnson, was secretary of the U. S. Senate. When quite young 
her voice showed a rich contralto quality, to develop which, she spent 
three years in Boston with Chas. R. Adams, at the time the Hub’s 
leading voice teacher. A season in London with Alberto Randegger and 
Georg Henschel and a year with Victor Harris in New York City followed. 
Returning to Minneapolis Mme. Porteous at once assumed a prominent posi- 
tion in the musical life of the city and her services were much in demand 
for recitals, concerts and oratorios, both here and out-of-town. She has 
appeared with the Theodore Thomas Orchestra here and in Evanston, IIl., 
was soloist with the Minneapolis Symphony Orchestra during the Spring 
Tour of 1907 and has sung in several of the Popular Sunday Afternoon 
concerts. Mme. Porteous has but recently returned from Paris where she 
spent a year coaching with Oscar Seagle and Jean de Reszke. 
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T. S. Center 6355 
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ts | PIANIST -- ACCOMPANIST 
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ELECTRIC 
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The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 
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cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 
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4 Minneapolis Symphony Orchestra, designed to foster the love 
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The Cost of Efficient Trusteeship 
Under Your Will 


It costs you nothing to nominate this Company the 
Executor and Trustee of your will. No charges are made 
until we have qualified for the duties and assumed 
actual administration of the estate. The cost is no more, 
and, in most instances, is less than is paid under the law 
to an individual acting in such capacity, and your estate 
receives more efficient service. 


THE MINNESOTA LOAN & TRUST CO. 
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Important Notice to Subscribers 
CHANGE IN DATES OF CONCERTS 


Owing to the business depression existing in the States 
of the Southwest, the contemplated Southern Tour of the 
Orchestra, next month, has been postponed and the Mid-win- 
ter tour shortened one week. This obviates the necessity 
of a one-week interval between the Eighth and Ninth (Jan. 
29: Feb. 5) concerts and enables the management to increase 
the interval to the customary two weeks, thereby changing 
the date of the Ninth Concert from Friday. Feb. 5, to Friday, 
Feb. 12, on which date Mr. Cornelius van Vliet, principal 
cellist of the Orchestra, will appear as soloist. It will be re- 
called that Mr. van Vliet injured one of his fingers the even- 
ing he was to have appeared as soloist (Friday, Dec. 18), and 
was replaced by Mr. Richard Czerwonky, violinist, who was 
announced as soloist for the concert of Feb. 5. 
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Minneapolis Symphony Orchestra 


Peake OONINIF Le 


Twelfth Season, 1914-1915 
EMIL OBERHOFFER, Conductor 
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Richard Czerwonky, Concertmaster 
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*In Memoriam. Carl Woempner. 
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Gustav Boehle 
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Otto Gebhart 
Ralph HF. Kenny 
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TUBA 
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ACCOM PANIST 
Herman Ruhoff 
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Died January 5, 1915. 
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New Home of the 
First National 
Bank 


@ May we recommend for 
your convenience during 
1915, a checking account 


with this Bank ? 


@ No other plan will effect 
the same saving in time 
and effort and assist to the 
same extent in systematiz- 
ing your affairs. 


FIRST NATIONAL 


BANK 
MINNEAPOLIS 


Established in the days of Lincoln. 


TWELFTH SEASON, 1914-1915 


SveeNenio or VPHONY GONCGERT 
Friday Evening, January 15, 1915, at 8:15 


Soloist: ALICE VERLET, Soprano 


PROGRAM 
| Overture to “Egmont,” Op. 84. : ; ; Beethoven 


2 *Symphony, after Byron’s “Manfred,” Op. 58. T schaikowsky 


I. Manfred Wandering in the Alps 
Il. The Fairy of the Alps 
III. Pastorale 
IV. The Underground Palace of Arimanes 


PING Es Vile Scogl Or 


3 Aria, “Caro nome,” from “Rigoletto’ — | | Verdi 
4 Symphonic Waltz, Op. 8 , | | | Stock 
5 Bell Song, from “Lakme” | | | Delibes 
6 Festival March and Hymn to Liberty, Op. 29, , Kaun 


*First time in Minneapolis 


Emergency Exits indicated by Red Lights 


NOTICE — Electric bells will ring in the foyers of the main floors and balconie 
three minutes before the end of the intermission. 


Advance Programs on Pages 22, 27, 29, 30, 31 


See Important Notice on page 6 
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LYMOUTH FURS 


Annual SLanuary Sale 


@ To insure completely new styles 
and stock each season, we hold in 
January and February a great sale. 
To stimulate interest, facinatingly 
low prices are placed on fur models. 


@ An inspection of these furs will 
prove interesting. A purchase will 
give you great satisfaction and long 
continued pleasure. 

@ Plymouth Furs are sold wherever 
good furs are known and appre- 


ciated. 
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HENNEPIN AND SIXTH 


Program Notes 


| Overture—“Egmont,” Op. 84 Ludwig van Beethoven 
(1770-1827) 


Beethoven’s incidental music to Goethe’s tragedy, “Egmont,” was composed in 
1809-1810, twenty-two years after the play had been produced. Beethoven under- 
took the task of writing incidental music to the tragedy at the request of Hartel, 
manager of the Court theaters in Vienna, who desired to produce plays by Goethe 
and Schiller with music written by composers whose fame would add lustre to 
the presentation of such works. We read that Beethoven wanted to write a 
musical setting to Schiller’s “William Tell,” but this work was eventually assigned 
to Gyrowetz, a writer of much distinction in those days, and Beethoven was com- 
missioned to provide the setting to Goethe’s “Egmont.” The first performance of 
this work took place at the Hofburg theater, Vienna, May 24, 1810. 

In addition to this overture, Beethoven wrote the following incidental numbers: 
Four entr’actes, two songs for soprano—sung by Clarchen—two orchestral pieces— 
“Clarchen’s Death” and a “Melodrama”—and a “Symphony of Triumph,” which is 
the finale of the work. 

In order that this incidental music could be made available for concert per- 
formances, verses were composed with the object of setting forth the story of 
the play, and of connecting the different sections of the music. The best known 
of these are the verses written by Dr. Mosengeil and those composed by Bernay. 

The overture is scored for two flutes (piccolo), two oboes, two clarinets, two 
bassoons, four horns, two trumpets, tympanies and strings. The main body of 
the overture is preceded by an Introduction, sostenuto ma non troppo, F minor, 3-2 
time. The theme with which this begins in the second measure is also suggested in 
the second theme of the Allegro. There are 24 measures of the slow introduction. 
The tempo then changes to Allegro, and the time to 3-4, the principal theme then 
appearing, four measures later, in the violoncellos. The second subject—note its 
resemblance to the first two measures of the Introduction—is in A flat major, and 
begins with a vigorous motive in the strings, followed by a quieter one in the wood- 
winds. The development is somewhat short, and is concerned only with the princi- 
pal theme. An orthodox recapitulation follows, and the overture ends with a coda, 
the material of which is also that of the “Symphony of Triumph,’ with which the 
tragedy is brought to its conclusion.—From a Program Book of the Tenth Season, 
notes by Dr. Caryl B. Storrs. 


2 Symphony after Byron’s “Manfred,” Op.58 Peter Tschaikowsky 
(1840-1893) 


“For many years,” writes Groves, ‘““Uschaikowsky had desired to possess a coun- 
try home of his own. When in the early spring of 1885 the moment came to decide 
upon his usual trip abroad, he was suddenly seized with a nervous terror of the 
journey and sent his faithful servant Alexis to find a furnished home in the country. 
A suitable place was found at Maidanova, near Klin, a small town on the direct 
line between Petrograd and Moscow. Here Tschaikowsky lived in quiet seclusion 
for almost a year. ‘I am contented, cheerful and quiet,’ he wrote to his brother 
Modiste. ‘I read a great deal and am getting on with English, which I enjoy.’” 

In June he began to fulfill a promise made to Balakirev three years ealier 
to compose a symphonic work on the subject of “Manfred.” To again quote Groves: 
“The program was alluring, moreover it was not out of harmony with contemporary 
feeling; for, as Balakirev puts it, ‘all the troubles of modern man arise from the 
fact that he does not know how to preserve his ideals. Hence all the suffering of 
our times.’” The work cost Tschaikowsy an immense effort. Writing of it to his 
friend and benefactress *Nadejda von Meck, he says: “It is so highly tragic—so 
complicated and difficult—that at times I myself become Manfred.” 

The symphony was finished in December, 1885. Chronologically it comes after 
the Fourth symphony, which was completed in 1878, and before the Fifth, written in 
1888. The “Manfred” symphony was given its first presentation at Moscow March 
23, 1886. Tschaikowsky was present, and in his own words: “The performance 
was excellent, but it seemed to me that the public were unintelligent and cold, al- 
though they gave me quite an ovation at the end.” 


*For story of this friendship see program notes on Tschaikowsky’s fourth symphony 
on page 19 of the program for this season’s first Friday evening concert. 


18 


Fashionable 


Minneapolis 


is interested night now in new frocks. 
There has been a radical change in the 
silhouette, and women generally are fas- 
cinated by the quaint revivals of Em- 
press Eugenie and early Queen Victoria 
styles. 


@ Spring gowns in lovely silks are ar- 
riving. Included are reproductions of 


recent importations from Paris ateliers. 


Third Floor 


The Aragon Mocrmpeany 


Program Notes—Continued 


The poem “Manfred,” which gave Tschaikowsky his inspiration, was written by 
Byron in 1816, the first two acts during his travels in Switzerland, the last during 
a sojourn in Venice. Byron thus describes the poem in a fetter to his publisher, 
dated Feb. 15, 1817: 

“It is in three acts, of a very wild, metaphysical and inexplicable kind. Almost 
all the persons—but two or three—are spirits of the earth and air, or the waters; 
the scene is in the Alps; the hero a kind of magician, who is tormented by a species 
of remorse, the cause of which is left half unexplained. He wanders about invoking 
these spirits, which appear to him, and are of no use; he at last goes to the very 
abode of the Evil Principle, in propria persona, to evocate a ghost, which appears 
and gives him an ambiguous and disagreeable answer; and in the third act he is 
found by his attendant dying in a tower, where he had studied his art.” 

The full title of Tschaikowsky’s composition, which may be characterized as 
descriptive or program music, is “Manfred, Symphony in Four Tableaux after the 
Dramatic Poem by Byron. The work is scored for three flutes (one interchange- 
able with piccolo), two oboes, English horn, two clarinets, bass clarinet, two bas- 
soons, contra-bassoon, four horns, two trumpets, two cornets, three trombones, tuba, 
tympanies, bass drum, cymbals, triangle, bells, tambourine, harp, and the usual 
strings. Each movement has a preface in Russian and French. In a program book 
of ae Symphony Orchestra, Philip Hale presents the following interesting 
analysis: 


I MOVEMENT 


Manfred wanders in the Alps. Tortured by the fatal anguish of doubt, racked 
by remorse and despair, his soul is a prey to sufferings without a name. Neither 
the occult science, whose mysteries he has probed to the bottom, and by means of 
which the gloomy powers of hell are subject to him, nor anything in the world can 
give him the forgetfulness to which alone he aspires. The memory of the fair 
Astarte, whom he has loved and lost, eats his heart. Nothing can dispel the curse 
which weighs on Manfred’s soul; and without cessation, without truce, he is aban- 
doned to the tortures of the most atrocious despair. 

Manfred is characterized at the very beginning of the symphony by a hopeless, re- 


lentless, boding theme (Lento lugubre) sounded loudly by three bassoons and a bass 
clarinet, with short and harsh chords of the lower strings. 


No. 1. Lento luguobre, 
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There is a heart-breaking cry after forgetfulness, a theme given to bassoons, 
horns, first oboe, and the lower tones of clarinets. 
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This motive is afterward associated with the vision of Astarte 
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and at last with her own woeful cry. Then there is the suggestion of Manfred’s 
knowledge of the black art. Of what avail are magic spells? The spirits cannot bring 
relief. There is an instrumental scene of confusion, rage, despair, until Manfred 
shrieks “‘Astarte!” (oboes, English horn, clarinets). Then begins the second part of 
this first movement. Hitherto the prevailing tonality has been that of B minor, 
and the tempo 4-4. The tempo is changed to 3-4, and the ‘“‘Astarte theme’ (Andante) 
enters in D major (muted strings, without double-basses). 


No. 4. Andante. 
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There is the suggestion of her cry “Manfred!” The theme is then treated with 


greater breadth, and there is a remarkably effective bass, which descends step by step, 
and is fancied by certain German analyst “‘to remind the hearer that this vision is 
only a vision, a memory to Manfred, in which he sees his own wickedness and reads 
his fate.” The first theme of despair enters, and the movement closes in B minor, 
treated broadly and with the full strength of the orchestra; indeed, there are frequent 
indications of fortissimo. The movement should not be considered as panoramic in any 
sense. There is no attempt to depict any special scene, to translate into music any par- 
ticular soliloquy. It is the soul of Manfred that the composer wishes to portray. 


II MOVEMENT 
The Fairy of the Alps appears to Manfred beneath the rainbow of the waterfall. 
This movement may be called the Scherzo (B minor, Vivace con spirito, 2-4) of the 
symphony. As program music it has only a slight connection with the fundamental 
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idea. Byron had been much impressed by a scene at the foot of the Jungfrau: ‘“Gla- 
ciers; torrents; one of these torrents nine hundred feet in height of visible descent ; 
heard an avalanche fall, like thunder; glaciers enormous; storm came on,—thunder, 
lightning, hail; all in perfection and beautiful. The torrent is in shape, curving over 
the rock, like the tail of a white horse streaming in the wind, such as it might be 
conceived would be that of the ‘pale horse’ on which Death is mounted in the Apoca- 
lypse. It is neither mist nor water, but is something between both; its immense 
height gives it a wave or curve, a spreading here or condensation there, wondrous 
and indescribable.”’ 
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As the scene in the poem may be regarded as a picturesque episode,—for the 
incantation is fruitless and only one of many,—so the music is a relief after the 
tumultuous passion and raging despair of the first movement. The instrumentation 
is most ingenious in kaleidoscopic effects, both in tone color and rhythm, in its pauses, 
syncopations, triolets, delicate staccato, double-tongued passages for the woodwind, 
pizzicato and flageolet tones for the strings. The vision of the dashing, glistening cata- 
ract continues until, with note of triangle and chord of harp, the rainbow is revealed. 
Manfred invokes the Fairy. Flageolet tones of the harps add to the mysterious effect 
of the music. 

a song of the Fairy is given to the first violins (D major) ; the accompaniment is 
y harps. 


. 6. Dolce con grazta. 
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This episode is developed by the full orchestra with the exception of trumpets and 
trombones. This section is designated as a Trio, but there is no express indication of a 
return to the main portion. The theme of despair is again sounded, but the Fairy does 
not disappear immediately, although her song is at an end. The glory of the cataract is 
once more seen. It pales as the theme of despair is heard again. 


III MOVEMENT 
Pastorale. Simple, free, and peaceful life of the mountaineers. 


The Pastorate (G major, Andante con moto) opens with a long melody for oboes 
accompanied by the strings. 
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The music was suggested possibly by the scene between Manfred and the Chamois 
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Hunter. There is no direct reference to any scene inthe poem. A passage in imitation for 
strings (B major) includes a drone-bass of sixteen measures,—B-F-sharp,—which falls 
suddenly to A-E, when the first horn intones the “theme of forgetfulness” (first move- 
ment) in changed form. There is a rough shepherd dance (clarinets, English horn, 
horn, bassoons, then oboes). The mood changes and the violins bring forward the 
following theme: 


No. 8. 
Ege: TET SS — 
o-° FE ae eke as pt ae 0: 
a. Me ee eo SO 
SS 
7. ete Ss 


The idyllic character disappears, and after strokes of tympanies and a vigorous 
attack of strings and woodwind the trumpets scream the theme of Mansfred’s despair 
(No. 1). There are cries from the horns, convulsive rhythms, and the gayety is as 
extinguished forever. There is a return to the principal section. The motive of for- 
getfulness is heard toward the close (muted harp). 


**TV MOVEMENT 


The underground palace of Arimanes. Manfred appears in the midst of a 
bacchanale. Invocation of the ghost of Astarte. She foretells him the end of his 


earthly woes. Manfred’s death. 
The movement opens at once with the subject to the bacchanale, given to the strings, 
woodwind and horns: 
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Seventy-two measures are devoted to the development of this matter, following 
which a new theme appears, fortissimo, the triangle marking the rhythm. 

A second division of this subject, given to the woodwind, is given extensive devel- 
opment. Two bars of quotation will permit of its easy recognition: 


a 


The orgy becomes more furious; but eventually its tumultuous excitement is stayed 
by the appearance (Lento) of the motives connected with Manfred. After the second 
of these has been heard in the strings and later in the woodwind, the opening theme 
of the bacchanale is given out as a fugato. In the course of its development the sub- 
ject last quoted reappears, and the ever-increasing frenzy leads to a climax of furious 
intensity. There is a pause. The Manfred motive alternates with the bacchanale 
theme. Another pause, succeeding which there is heard part of the Astarte motive 
(No. 4), interspersed with sweeping glissando passages for the harp. The complete 
Astarte melody (No. 4) now reappears in the strings. An Allegro section follows in 
which the Manfred motive (No. 1) is called forth by the bass clarinet and the bassoons. 
This is continued by the strings in a passage (Andante con duolo) drawn from the 
opening movement. The time hastens, and the emotional intensity of the music becomes 
fiercer until the final climax is reached. At this point—illustrative of the death of 
Manfred—the organ enters. There are suggestions of the opening theme of the 


** Analysis for this movement by Felix Borowski. 
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movement; the mood becomes more tranquil, and the music finally dies away in the 
long-held notes of the woodwind. 


3 Aria—‘Caro nome,” from “Rigoletto” —.. Giuseppe Verdi 
(1813-1901) 


The three operas which gave Verdi his first world-wide fame were “Rigoletto” 
(1851), “Il Trovatore” (1853), and “La Traviata” the same year. “Rigoletto,” 
text by Piave, is adapted from Victor Hugo’s “Le Roi s’Amuse.” It was first given 
the title of “La Maledizione,”’ but the police censor of Venice to whom it was sent 
for approval flatly refused to permit its publication, the play and characters being 
too great a reflection on the dignity of a king. The reason for the sensitiveness of 
the censor is found in the political events of 1848-49. However, the chief of the 
Austrian police at Venice, Martello, found a way out of the predicament by sug- 
gesting to Piave and Verdi that they change the character of the king into a Duke 
of Mantua, and the title into “Rigoletto.”. This was done and the opera had its first 
presentation at Venice March 11, 1851, scoring a great success. Within the next 
six years it was successfully given at London (1853), Paris (1857), and New York 
the same year. The scene is laid in Mantua and vicinity, and the period the sixteenth 
century. The story tells of the gay and unprincipled Duke of Mantua, who is 
assisted in his crimes and amours by his jester, Rigoletto, a hunchback. Retribu- 
tion falls on Rigoletto when his own daughter, Gilda, falls a prey to the Duke’s 
wiles. Rigoletto swears vengeance and hires an assassin to kill the Duke, to save 
whose life Gilda sacrifices her own. The aria “Caro nome” (“Dearest name”) 
occurs in the second scene of Act I and is sung by Gilda following a lover’s meeting 
with the Duke disguised as a student: 

Recitative: 
Walter Malde! That romantic name! 
Already it is on my heart engraven! 


Walter, I love thee, 
Ev’ry fond, tender thought for thee 


I cherish! 

Aria: Oh, name beloved! 
Carv’d upon my inmost heart Dear name, within this breast, 
Is that name forevermore Thy mem’ry will remain! 
Ne’er again from thence to part, My love for thee confess’d, 
Name of love that I adore, No power can restrain! 
Thou to me are ever near, Carved upon my inmost heart 
Ev’ry thought to thee will fly, Is that name for evermore. 
Life for thee alone is dear, Ev’ry thought to thee will fly, 
Thine shall be my parting sigh! Thine shall be my parting sigh, 
Oh, dearest name! Oh, Walter mine! 


4 Symphonic Waltz, Op.8 . : ; Frederick A. Stock 
(is72se =) 


On the occasion of the first performance of this waltz in Chicago, November 1, 
1907, Felix Borowski, who prepares the program notes for the Chicago Symphony 
Orchestra, asked Mr. Stock for a statement concerning the significance of the work, 
and was given the following, written, as will be seen, in a somewhat bantering spirit. 


“Some years ago Theodore Thomas played a very meritorious work by Alex- 
ander Ritter, which also was called a ‘Symphonic Waltz’; and this title made such 
a deep impression upon the writer of these lines that after that time he contemplated 
most seriously composing first a ‘Symphony’ and then a ‘Waltz.’ But it happened 
that he was unable to complete the symphony before the commencement of this sea- 
son (1907-1908), and for this reason he thought it best to combine these two titles 
and compose something that would suit them both, and the listeners as well. 


“As to the waltz itself, we don’t think that it should stand in need of either 
comparison or analysis, although it is meant to be symphonic—or at least pretends 
to be so. It is written in the key of D major and in 3-4 time, just like the ‘Beautiful 
Blue Danube,’ by Johann Strauss, but the themes are treated in more elaborate 
fashion. We trust fully that what is good in it will make itself felt in true waltz- 
like fashion—let us say spontaneously, and that its pretentious title will fully protect 
it against undue or unbecoming popularity.” 
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Mr. Stock wrote this composition during the summer of 1907, in Chicago, and 
it was given its first production at a concert at Winona Lake, when the Chicago 
Symphony Orchestra—at that time still known as the Theodore Thomas Orchestra— 
was on tour. 

The score, which, together with the parts, was published in 1910, calls for the 
following instruments: Three flutes (the third interchangeable with piccolo), two 
oboes, English horn, two clarinets, two bassoons, four horns, three trumpets, three 
trombones, tuba, tympanies, bass drum, side drum, cymbals, triangle, glockenspiel, 
castagnettes, tambourine, harp, and strings. 


5 Aria, “Ou va la jeune Hindoue” (Bell Song), 


from “Lakme” ; ; : ; 


Leo Delibes 
(1836-1891) 


“Lakme” is a romantic opera in three acts, the music written by Leo Delibes. 
The words, by Goudinet and Gille, are taken from the story “Le mariage de Lott. 
It was first presented at Paris, April 14, 1883, London in 1885, and New York, 1886. 


While the scene is laid in India the story has many points of similarity with 
Puccini’s “Madam Butterfly,” having to do with the love of an English army officer, 
Gerald, for Lakme, a Hindu maid of high caste. 


Lakme: 
A bell that tinkles lightly, that 


Down there, where shades more deep 
are glooming, 

What trav’ler’s that, alone, astray? 

Around him flame bright eyes, dark 
depths illuming, 

But on he journeys, as by chance, on 
the way! 

The wolves in their wild joy are 
howling, 

As if for their prey they were prowl- 
ing, 

The young girl forward runs, and 
doth their fury dare 

A ring in her grasp she holds tightly 

ee tinkles a bell, sharply, light- 
y; 


charmers wear! 
(She imitates a bell.) 
AeA i Ah SrA! 
While the stranger regards her 
Stands she dazed, flush’d and glowing, 
More handsome than the Rajah’s he! 


And to heaven she soars in his hold- 
ing, 

It was Vishnu, great Brahma’s son! 

And since the day in that dark wood, 

The Trav’ler hears, where Vishnu 
stood, 

The sound of a little bell ringing, 

The legend back to him bringing, 

A small bell ringing like those the 
charmers wear! 


6 Festival March and Hymn to Liberty, Op. 29 Hugo Kaun 


(186I- +) 


A note on the title page of the score of this march states that it was com- 
posed for the inauguration of the seventh season (1897-1898) of the Chicago 
Orchestra. It was written by Hugo Kaun, at that time a resident of Milwaukee, 
at the request of Theodore Thomas, to whom it is dedicated. Following is an extract 
from the composer’s letter, which he sent to Mr. Thomas with the manuscript score 
of the march: 

“It affords me pleasure to offer a slight tribute of sympathy and esteem to the 
country which has so hospitably befriended me for over ten years—a tribute which 
culminates in this: that Theodore Thomas, to whom we musicians are so infinitely 
indebted, has accepted the dedication.” 

The Festival March (which bears the sub-title of Symphonic Poem) is scored 
for two flutes, piccolo, two oboes, two clarinets, two bassoons, four horns, three 
trumpets, three trombones, tuba, tympanies, bass drum, side drum, cymbals, triangle, 
organ, and strings. 

The work is not such as to require analytical explanation. In form and char- 
acter it follows the model of Wagner’s “Kaiser Marsch,’ the finale being, in this 
case, “The Star Spangled Banner.” 
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‘Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 
NEXT SYMPHONY CONCERT 
Friday Evening, January 29, 1915, at 8:15 
Soloist: TINA LERNER, Pianist 


Piroreurarm 


| Overture—‘‘Coriolanus,” Op. 62 : : : Beethoven 
2 Symphony No. |, in C minor, Op. 68. : i : Brahms 
3 Concerto for Pianoforte No. |, in B-flat minor, Op. 23 : Tschaikowsky 
4 Festival Prelude, for Orchestra and Organ ‘ : Rich. Strauss 


Tickets, $2.00, $1.50 and $1.00. 
At Cable Piano Co., Nicollet at Eighth 
Seat Sale opens Monday, Jan. 26, at 9 a. m. 


TINA LERNER, Pianist 


Soloist at the 
NEXT SYMPHONY CONCERT 


By many it will be remembered that Tina Lerner was engaged as soloist 
for the final symphony concert of the tenth season, Friday, March 28, 
1913 but was unable to reach Minneapolis on account of the floods which 
devasted so great a part of the East that spring. On this occasion Miss 
Lerner replaces Josef Lhevinne, the Russian pianist who is held a prisoner 
of war in Berlin by the German military authorities. 

Miss Lerner was born in Odessa, Russia, in 1890. She was a mere 
child when indications of unusual musical gifts became apparent. In 
Odessa she studied with Rudolf Helm, and, at the age of ten, entered the 
Conservatory at Moscow, completing the nine years course in five years 
and winning highest honors. At fifteen she appeared with the Moscow 
Philharmonic Society. After a tour of Russia, appearances in Germany 
and England followed and then came her first visit to America. She is 
now touring America for the fourth time, the forthcoming appearance being 


her second with the Minneapolis Symphony Orchestra. 
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Grade Schools and High Schools of the City. 


The School Question is of Special Interest 


at this season to those whose children are completing, in January, high school 
or grade school courses, and to others who are planning to make a change in 
schools. In view of this we wish to emphasize the fact that no decision is so 
important for a student as the choice of a school. By that choice is determined 
not only what training shall be secured in chosen branches, but things far more 
vital; what standards of work, what ideals of service, what subtle influences 
shall be inwrought into character. 

It is only fair that a school be judged by its products. Nothing so encour- 
ages us in our earnest effort to maintain the standard and ideals that the 
Northwest should require of its educational institutions, as the able fashion in 
which our students of the last twenty-five years are meeting the demands 
made upon them in the home, in society and in the professional world. 


The recent loss by fire of one of the four school buildings has 
not been permitted to hinder the work of the school. A par- 
tial loss of material equipment cannot lessen the efficiency of an 
institution which possesses the chief essentials of a good school— 
viz: a sound educational policy, an enthusiastic, skilled teaching 
force, and a loyal, earnest student body. 


28 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Thirteenth Popular Concert 
Sunday Afternoon, January 17, 1915, at 3:30 
Soloist: CHRISTINE MILLER, Contralto 


CN las 


| ‘Marche Ecossaise” : : . Debussy 
2 Overture—“The Land of the Medes and he Flood” ; MacCunn 
3 Symphonic Poem—‘La Belle au bois dormant” . Bruneau 
4 Aria—‘‘Adieu forets,” from “Jeanne d’Arc” ; Tschaikowsky 
5 Two Slavonic Dances. : ; . Dvorak 
6 *“Hymn to the Rising Sun” 3 . ; Mandl 


For Strings, Harp and Organ. 
7 Two Songs with Orchestra 


(a) ‘When I bring to you colored foyes : ; f Carpenter 
(b) “Spring is here” ; : : Hugo Wolf 
8 Introduction to Act III and Bridal Cheats from “Lohengrin” Wagner 


*First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c a 
Now on Sale at the Cable Piano Co., Nicollet at Eighth. vi 


— 


CHRISTINE MILLER, Contralto 


Soloist at the 


NEXT POPULAR CONCERT 


The story of Miss Miller and her rapid rise to musical eminence is 
typically American. Although of Scotch birth and ancestry this artist has 
made her home in this country since very early childhood. Miss Miller 
received practically her entire musical education in this country. Her 
voice placement and early training was gained with a prominent teacher 
in Boston. She has coached repertoire with the leading English, French, 
German and American masters here and abroad. 

Miss Miller has been engaged and reengaged by nearly every important 
orchestra, club and festival management in America and holds the record 
for number of engagements filled in one season. The present is her fifth 


engagement with the Minneapolis Symphony Orchestra. 
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TON Gril Se > © lel Sih 
Alice Verlet, Soprano 


While Mlle. Alice Verlet is a native of Belgium, most of her operatic 
work has been done in France and England. She has been a member of 
the Paris Grand Opera, the Paris Opera Comique, the Paris Gaite Lyrique, 
the opera companies of Monte Carlo, Nice and Lyons, the Theatre de la 
Monnaie at Brussels, and she was specially engaged for Beecham’s Mozart 
Season in London. Her operatic repertoire is enormous. During her career 
she has sung in over seventy different operas. Mlle. Verlet has an exquisite 
colerature voice that has often been compared to Patti’s. Her trills, runs 


and cadenzas have made her famous all over Europe. 
The present is Mlle. Verlet’s first appearance with the Orchestra. 


Mlle. Verlet uses the Steinway Piano. 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Fifth Young People’s Concert 
Friday Afternoon, January 22, 1915. at 3:45 


Subject: MUSIC THAT TELLS A STORY 
Theme: SAGAS 


Admission to adults by Season Tickets only. Season Tickets, $3.00 each. For further informa- 
tion apply at the ticket office at the Cable Piano Co.. Nicollet at Eighth. 


NED Geol ee CONCERT 
Thursday Evening, January 28, 1915, at 8:15 


Soloist: 


JOHN McCORMACK 
The Celebrated Irish Tenor 


Seat Sale opens Monday, January 25, at W. J. Dyer & Bro., St. Paul. 
Minneapolis Patrons may make reservations through R. J. Horgan, at Cable Piano Co., Minneapolis. 
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_ Minneapolis Symphony Orchestra 
| EMIL OBERHOFFER, Conductor 


Fourteenth Popular Concert 
(Last Concert of the Second Series) 


Sunday Afternoon, January 24, 1915, at 3:30 
Soloist! HENRY J. WILLIAMS, Harpist 


Piriopeir crm 


| Turkish March . : : ; : Mozart 

2 *Symphony in G minor é Mozart 

3 *Concerto for Flute and Harp . : ; ; Mozart 
Flute: Leonardo de Lorenzo. Harp: Henry J. Williams. 

4 Cavatina : : ; ; Bohm 

5 Concerto for Harp and Orchestra ; Dubois 

6 Bacchanale, from ‘Tannhaeuser” é ; ; Wagner 


*First time at these concerts 


Seats for Popular Concerts always 25c and 50c. 
Seat Sale opens the Thursday previous to Concert at Cable Piano Co., Nicollet at Eighth 


HENRY WILLIAMS, Harpist 


Soloist at the 
FOURTEENTH POPULAR CONCERT 


Henry J. Williams was born at Abergabenny, South Wales, in 1882. 
The playing of the harp dates back to antiquity in the Williams family, so it 
was but natural that young Henry James should take up the study of this 
beautiful but difficult instrument so beloved of the Welsh. 

His principal teacher was John Thomas, of the Royal Academy of Music 
at London, and harpist to the late Queen Victoria and King Edward. Grad- 
uating with high honors, Williams spent several years as a member of Sir 
Henry Wood’s orchestra in London, and other English organizations, and 
filling concert engagements throughout England, Wales and Scotland. In 
1902 he came to America on a visit to relatives, but was induced to remain, 
traveling as a concert harpist for five years until 1908, when he was en- 
gaged as harpist of the Minneapolis Symphony Orchestra, which position 
he still holds. 

Mr. Williams is the proud possessor of the coveted gold medal carrying 
with it the title of ‘“‘Best Solo Harpist in England, Scotland and Wales,’ won 


at three successive Estifood, held annually in Wales. 
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RICHARD CZERWONKY 
VIOLIN SCHOOL 


49 So. Eighth Street, Room 211 


Beginners Taught by Able Assistants 


Chamber Music Class—Opportunity for Students 


For Information Phone Colfax 3584 


RAYMOND ‘SHRYOCK 
TEACHER OF VIOLIN 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main I11 


WILMA ANDERSON-GILMAN 
PIANIST 


RUTH ANDERSON 
VIOLINIST 


49 South Eighth Street 
Phone Nicollet 1736 


GEORGE KLASS 
RECITALS---INSTRUCTION 


Sevcik-Auer Methods 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


PAULO GRUPPE 
‘CELLO SOLOIST 
Recitals -- Chamber Music -- Pupils 
Brooks-Evans Studios 


11] prone Eleventh Street 
N. W. Phone: Main 111 


LEONARDO DE LORENZO 
FLUTE VIRTUOSO 
Concerts -- Chamber Music -- Obligatos 


Studio: 97 Spruce Place 
T. S. Center 6355 


HERMANN A. RUHOFF 
PIANIST -- ACCOMPANIST 


PUPILS ACCEPTED 


Studio: 3524 Ist Ave. So. 
Colfax 3603 


Y our Printer 


Your Printer 


Should be old enough 


to be able to dive you the benefit 
of seasoned experience (25 years ) 


Should be young enough 


to know what is necessary to make your print- 
ing stand the test of present-day requirements 


4 
We are as near to you as your phone 


BYRON PRINTING COMPANY 
219 Fifth Street South, Minneapolis 


The 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIRECTORS 


F. A. CHAMBERLAIN | E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 
T. B. JANNEY C.-T JAPPRAM 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE J AY LA Ley 
Vice President First National Bank Vice President Northwestern Nat’! Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,000,000.00 
to beneficiaries and policy holders and has over $31,- 
000,000.00 of insurance in force. A Home Company. 


i) 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


RUSSELL M. BENNETT 
HAZEN J. BURTON 
ELBERT L. CARPENTER 
EUGENE J. CARPENTER 
GEORGE C. CHRISTIAN 
HOVEY C. CLARKE 
FRANKLIN M. CROSBY 


SUITE 405 AUDITORIUM 
WENDELL HEIGHTON, Manager 
CARLO FISCHER, Assistant Manager 
EDMUND A. STEIN, St. Paul Representative 


BOARD OF DIRECTORS 


EDWARD C. GALE 
WILLIAM L. HARRIS 
THOMAS B. JANNEY 
SUMNER T. McKNIGHT 
GEORGE H. PARTRIDGE 
EDMUND J. PHELPS 


Offices 


AUDITORIUM 


ALFRED F. PILLSBURY 
CHARLES S. PILLSBURY 
JOHN S. PILLSBURY 
FRED B. SNYDER 
EUGENE M. STEVENS 
FREDERICK B. WELLS 

W. SCOTT WOODWORTH 


BUILDING 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


John S. Bradstreet & Co. 


327 South Seventh St., Minneapolis 


Entrance 
to the 
Craftshouse 


ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand-+enables the 
makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


Cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or_more ‘dollars. 


Abbott, Howard 8. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer I. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 
Bell, David C., Investment 

Co. 

Bell, James S. 

Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 

Boutell Brothers 
*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 
Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 
*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §S. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 

Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 


Chamberlain, Francis A. 
Chapman, Joseph 


Christian, Carolyn McKnight 


Christian, George C. 
Christian, George H. 
Chute, David M. 

Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 

Crane, Archibald A. 
Crocker, William G. 
*Crosby, Mrs. Emma G. 
Crosby, Franklin M. 
Crosby, Harriet McKnight 
Crosby, John 
Curtis-Yale-Howard Com- 

pany 
Daily News Company of 
Minneapolis 

Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
Decker, Wilbur F. 

De Laittre, Karl 

Doerr, Henry 
Donaldson, Lawrence S. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 

Yiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 
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*Horman, Frank W. 
Forman, Ford & Co. 
Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 
Freeman-Patterson Shoe 

Co., The. 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 


Gale, Mrs. Sarah Pillsbury 


Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 
Gluek, Louis G. 
Gold, Charles S. 
*Gold, F. O. 
Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 
Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B., & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V. 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 
Jones, Herschel V. 


THE MINNESOTA 
LOAN & TRUST COMPANY 


405 MARQUETTE AVE. 
MINNEAPOLIS 


Capital, Surplus and Profits - - $1,400,000 


Maintains Trust, Mortgage, Bond, Real 
Estate and Deposit Departments, Fire and 
Burglar Proof Safe Deposit Vaults. 


Affiliated with the 
NORTHWESTERN NATIONAL BANK 


Important Notice to Subscribers 
CHANGE IN DATES OF CONCERTS 


Owing to the business depression existing in the States 
of the Southwest, the contemplated Southern Tour of the 
Orchestra, next month, has been postponed and the Mid-win- 
ter tour shortened one week. This obviates the necessity 
of a one-week interval between the Eighth and Ninth (Jan. 
29: Feb. 5) concerts and enables the management to increase 
the interval to the customary two weeks, thereby changing 
the date of the Ninth Concert from Friday. Feb. 5, to Friday, 
Feb. 12, on which date Mr. Cornelius van Vliet, principal 
cellist of the Orchestra, will appear as soloist. It will be re- 
called that Mr. van Vliet injured one of his fingers the even- 
ing he was to have appeared as soloist (Friday, Dec. 18), and 
was replaced by Mr. Richard Czerwonky, violinist, who was 
announced as soloist for the concert of Feb. 5. 


Subscribers to the Guaranty Fund—Continued 


Jones, William A., M. D. 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 
*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 

Lewis, Charles E. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon E. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 

Mareck, Titus 
*Martin, Charles J. 
Martin, William L. 
Matschke, Augustus F. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 


Minneapolis Dry Goods Co. 


Minneapolis General Elec- 
tric Co. 

Minneapolis Insurance 
Agency 

Minneapolis Iron Store Co. 

Minneapolis Musicians’ 
Assn. 

Minneapolis Paper Co. 

Minneapolis Tidende 

Moore, Henry L. 

Moore, Joseph F. 

Morison, William K. 

Morris, James T. 


Morrison, Angus W., M. D. 


Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
Nash, Willis K. 
Nelson, Benjamin F. 


*In Memmoriam 


Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 
Northwestern Conservatory 
Northwestern Knitting Co. 
Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund 
Peppard, Matthew 


*Pettit, Curtis H: 


Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 


Pittsburgh Plate Glass Co. 


Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rans, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William E. 
Savage, M. W., Factories 
Co: 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 
Snyder, Fred B. 
Snyder, John P. 


Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 
Starnes, Pleasant M. 
Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lowis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 
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PUTTIN eLU IT ® TELE LUTE EL < OROUND TRIP 


To the Two 
Greatest Expositions 


in the World’s History, one at San Francisco, the 
other at San Diego, and a delightful journey 
from one to the other, through 


California 


$74 A5 One direction via Puget Sound, and including 


San Francisco, Los Angeles and San Diego. 
Tickets on sale daily commencing March Ist, 1915. 
Final return limit three months. 
Daily first class sleeping car from St. Paul and Minneapolis to 
Los Angeles via Omaha and Union Pacific Ry. Semi-weekly 
first class sleeping car to Los Angeles via Kansas City and 
Sante Fe Ry. “Two through tourist cars each week. 


TNE ® 


via the 


Chicago4NorthWestern Line 


Go One Way and Return Another 


Exposition folder and train pamphlets regard- 
ing excursion fares furnished upon request. 


J. A. O'BRIEN 
General Agent Passenger Department 
Ticket Office: 600 Nicollet Ave., Minneapolis 


GEO. A. LEE, Ass’t. Gen’l. Psgr. Agt. 
205 Metropolitan Life Bldg., Minneapolis 
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Minneapolis Symphony Orchestra 


PERSONNEL 
Twelfth Season, 1914-1915 


EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
George C. Baum 
Franz Obermann 
Fernand Wiedrich 
William M. Dosch 
Edouard C. Kopp 
Raymond Shryock 
Max Schellner 
Harry Maddy 
Francis Pauly 
dO, Okel 

Henry Selinger 

J. R. Peterson 


SECOND VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
jeeaegl IER 
George Koehler 
Fred Thies 
Hermann Boessenroth 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
Frank S. Currier 
Carl Steffensen 
George H. Nolton 
August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Paulo M. Gruppe 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Jacob Holskin 
Charles Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 
George Koehler 


BASS CLARINET 
August Triebel 
BASSOONS 


Achille Heynen 
Vincenzo Pezzi 
Charles Hranek 


CONTRA BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
George H. Nolton 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 
Otto Gebhart 
Ralph BE. Kenny 
Felix McIver 


TUBA 
John Sperzel 


TYMPANIES 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Your Turn May Come Next 


@ Burglaries, hold-ups and disastrous fires come 
without warning. The time for safe deposit 
protection is before fire or thefts occur. Burglar 
proof vaults have become a necessity for the 
safety of jewels, bonds and important papers. 


@ A Safe-breaker can open the safe you are 
depending upon to protect valuables in your 
home or office. A fire can destroy its contents 
and cause a loss of property that in most in- 
stances cannot possibly be replaced. Be as- 
sured that your property is secured against theft 
and fire by renting a safe in our new, modern 
vault. 


@ This vault is of the latest improved construc- 
tion and the entrance is guarded by a massive, 
burglar proof door, equipped with time locks 
and an electric alarm system. The vault is 
conveniently located on the ground floor in our 
building at No. 117 South Fifth Street, now 
temporarily occupied by the First National Bank 
of Minneapolis. 


MINNEAPOLIS TRUST COMPANY 
First Floor New York Life Building 


ESTABLISHED 1888 
Capital, Surplus and Undivided Profits, $1,200,000.00 


The Stockholders of the Minneapolis Trust Company 
and First National Bank of Minneapolis are identical 
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TWELFTH SEASON, 1914-1915 


EGibeliieow VEbONY CON GER T 


Friday Evening, January 29, 1915, at 8:15 


Soloist: TINA LERNER, Pianist 


PROGRAM 


1 Overture to “Coriolanus,” Op. 62 ; : ; Beethoven 


2 Symphony No. |, in C minor, Op. 68 . Brahms 


I Un poco sostenuto—Allegro 
Il Andante sostenuto 
III Un poco allegretto e grazioso 


IV Adagio—Piu andante—Allegro non troppo, 
ma con brio 


Nee ES ROVELS S LOIN 


3 Concerto for Pianoforte No. |, in B-flat minor, Op. 23 Tschaikowsky 


| Andante non troppo e maestoso—Allegro con spirito 
II Andantino semplice-—Allegro vivace assai 
III Allegro con fuoco 


4 Festival Prelude, for Orchestra and Organ, Op. 61 Rich. Strauss 


Miss Lerner plays the Mason & Hamlin Piano 


Emergency Exits indicated by Red Lights 


NOTICE — Electric bells will ring in the foyers of the main floors and balconies 
three minutes before the end of the intermission. 


Advance Programs on Pages 27, 29, 30 and 31 


NEXT SYMPHONY CONCERT, Friday, February 12, at 8:15 


(See announcement on page 6) 
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More Powerful Reductions 
in our Annual Clearance Sale of 


Suits and Overcoats 


For men who wish to economize, this disposal presents 
a wonderful opportunity. There are bigger savings 
and better savings than ever. The quality of mer- 


chandise offered is much _ better, the assortments 


broader and the styles more appropriate. 


$45 to $35 Suits and Overcoats, 
$35 to $30 Suits and Overcoats, 
$30 to $25 Suits and Overcoats, 
$25 to $20 Suits and Overcoats, 
$65 Persian Collar Coats, reduced to 
$55 Persian Collar Coats, reduced to 
$45 Persian Collar Coats, reduced to 
$50 to $60 Greatcoats 

$35 to $45 Greatcoats 


The Plymouth Clothing House 


HENNEPIN AND SIXTH 


$29.00 
$24.50 
$19.50 
$14.50 
$45.00 
$40.00 
$29.00 
$45.00 
$29.00 


Program Notes 


| Overture: “Coriolanus,” Op. 62. Ludwig van Beethoven 
(1770-1827) 


“To Collin’s Tragedy,” stands as part of the title, on the first page of the 
score. “We have no reason to suppose,” wrote Philip H. Goepp, “that the story, as 
Beethoven read it, differed from Shakespeare’s or from the traditional legend. The 
overture was composed in 1807, and so falls between the fourth and fifth symphonies, 
into what is often called Beethoven’s second period. It might be said to belong to 
the class of ideal overture, where, literal strains and events aside, the sense and feel- 
ing of the story fill the tonal work. There is no mistaking the contrasting elements ; 
the pride of the Roman conqueror, carried by a vengeful spirit against his own city; 
the vein of the pleading mother who finally conquers in a heroic struggle of opposing 
motives. 


The story of Coriolanus is interestingly and briefly related by Felix Borowski 
in a recent program book of the Chicago Symphony Orchestra. He says in part: 
“Coriolanus—a Roman patrician, supposed to have been given this name on account 
of his capture of the Volscian town, Corioli—was by reason of his haughty defiance 
of the plebeians impeached and banished from the state. Having taken refuge with 
the Volscians, Coriolanus aided these enemies of the Roman government by leading 
their armies against his native race. The Romans were panic-stricken at the vic- 
torious progress of the exiled patrician; and when Coriolanus appeared with his 
army at the gates of Rome deputations were sent out to plead with him. But there 
burnt within the heart of the proud Roman fiercer fires than those fanned by the 
lust of conquest, or by the stirring exultation of victory about to be achieved. Corio- 
lanus long had brooded over the vengeance that he had determined should be his; 
and now vengeance was at his hand—the hated foes who had condemned him to 
ignominy and exile were about to be delivered into his keeping to do with as he 
would. The deputations were sent back, and Coriolanus prepared for his onslaught 
on the city. But the Romans now played their last throw for bloodless victory. 
The noblest matrons of Rome, at their head the venerable mother of Coriolanus, and 
his wife, Volumnia, with her two children, came to the tent of the warrior, and they 
entreated him for mercy. The humble pleading of the women, their tears, their 
grievous sorrow went to the heart of Coriolanus. Vengeance which had seemed so 
goodly a thing before was now a fruit of bitter taste. 


“There are larger triumphs than those belonging to the sword. Coriolanus con- 
quered, not Rome, but the warring passions of his soul. He took the Volscians back 
to their own territories and there he lived, and there, after many years, he was 
carried to a hero’s tomb. In 1802 Heinrich Joseph von Collin, chief secretary to the 
War Department of the Austrian government, produced a five-act tragedy, ‘Corio- 
lanus,’ which received many performances. In his play Collin—as Shakespeare in his 
—departed from the facts of the legend as narrated above, and Coriolanus was made, 
in the last scenes, to die of a self-inflicted wound.” It is not certain that Beethoven 
composed the overture for an actual performance of the drama; possibly he was 
merely moved to its composition by the general contents of the play, and by the 
inclination to honor the author, to whom, indeed, the play is dedicated. 


The overture is scored for two flutes, two oboes, two clarinets, two bassoons, 
two horns, two trumpets, tympantes and strings. 


b 


2 Symphony No. |, C. Minor, Op. 68 . Johannes Brahms 
(18331897) 


Johannes Brahms was the last great figure in German music of that immortal 
group which also includes Bach, Handel, Haydn, Mozart, Beethoven and Wagner. 
These were the fundaments; the remainder were all more or less important parts of 
the superstructure. Brahms was essentially a man of the people and loved them to 
the end. He once said: “The best songs came into my head whilst brushing my 
boots before dawn.” Josef Wiess wrote of him: “He sprang from the people, and 
everywhere one meets the mighty lineaments and forms of his race in his composi- 
tions.” 


Bewitchingly Feminine Frocks for 


Afternoon and Informal 
Dinner Wear 


The quaintest, smartest frocks imaginable, with the 
coqguettish stick-out skirts, the demure long sleeves, 
and the prim little bodices that were fashionable in 
the days of our grandmothers. 


These gowns, just out of their New York boxes, are 
made of lovely silks, in the exquisite new shades 
such as Red Fox, Muskrat, Ashes of Roses, Belgian 
Blue, Battleship Grey and Benzais. 


Prices range from $25 to $75 


NOTE —Special attention is directed to the showing of charming silk dresses 
priced at $15.50 in our 13th Anniversary Sale, Third Floor. 


Tha Are jlon oom fran 


14 


Program Notes—Continued 


The facts of Brahms’ life, his profound reverence for his work and the musical 
history made by the wordy war between his supporters and those of Wagner (in 
which, by the way, neither of the great composers took much part), are too well 
known to be set down here, and we may proceed at once to the consideration of his 
first symphony. 

Schumann, who had just proclaimed the young Brahms a genius of the highest 
order, wrote to Joachim in 1854: “But where is Johannes? Is he flying high or only 
under the flowers? Is he not yet ready to let drums and trumpets sound? He should 
always keep in mind the beginning of the Beethoven symphonies; he should try to 
make something like them. The beginning is the main thing; if only one makes a 
beginning, then the end comes of itself.” 

It was twenty-two years after this letter was written that Brahms made that 
“beginning,” his first symphony appearing in 1876. He was then forty-three years of 
age and had already given to the world such imperishable works as the “German 
Requiem,” the two Serenades and many songs. The symphony, therefore, “repre- 
sents his mind in the flush of its most vigorous maturity, and shows to the fullest 
advantage his noble gravity of style, his high-mindedness, his dignity, his deep ten- 
derness, his vigor, his fine musical technic. One gets from it the impression of a 
brain of unusual strength and profundity, sometimes by very reason of this pro- 
fundity a trifle obscure in its workings, but never descending to the trivial or com- 
monplace, and inexpressibly moving in its moments of deep emotion.” It surely was 
not hastily prepared, for Brahms gave it ten years of intermittent attention. 

There is a remarkable similarity between the Brahms C minor symphony and 
the one by Beethoven in the same key, so far as their general intellectual contents 
are concerned. “If Beethoven, in the first movement of his Fifth Symphony, wrote 
‘the story of his own strenuous battlings with fate,’ so assuredly does Brahms, in 
the opening movement of his First Symphony, lay bare his soul to us and show the 
wounds it had received in its struggle with the world. And as Beethoven, in his last 
movement, fought his way back to the serene heights where all is health, and courage 
and self-confidence, so in the superb finale of this symphony Brahms sings out, 
deep from the chest, a song of restored energy and noble resolution.” 

The C minor symphony is scored for two flutes, two oboes, two clarinets, two 
bassoons, contra-bassoon, four horns, two trumpets, three trombones, tympanies 
and the usual strings. 

I. The very opening, the introduction to the symphony (Un poco sostenuto, C 
minor, 6-8 time), rises like a protest against defeat and misunderstanding in an- 
euish-stricken tones of the strings, against a series of descending chords: 


No. 1 Ux foco sostenuto 


ae a Se — N N I 
ee ee dit hee Oe be 
(op i 

eer eee [ne ey a a Lear me eae 
ae | YN ! Oi Oe 


This is followed by a mournful phrase in the strings, pizzicato, which is heard 
again later on in the allegro movement. A first theme of nervous restlessness fol- 
lows in the violins: 


No. 2 Allegro 


In our new art galleries will be 
found a large collection of Classic and 
Modern Pictures suitable for Home 


Decoration and for Gifts. 


The New Beard Art Gallenes 


926 Nicollet Avenue and 
68 South Tenth Street 


Exhibition of Recent Paintings 


ALEXIS JEAN FOURNIER 


At the Callery of 


EDMUND D. BROOKS 


SOSTEN TH STREET SOUTH 
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Broken and restless, the melody continues to harmonies grey and gloomy. Even 
the second theme, 


finds no point of rest, as its accompaniment is made up skillfully of the material 
of the first subject (No. 2). Quieter movements, however, prevail with the entrance 
of a subsidiary theme (No. 3b) which is sung by the oboe and breathes a spirit of 
melancholy and “unsatisfied longing.” The striking phrase ushers in a quasi-coda 
section, 


in which strenuous writing speaks of the stress and strife and of a terrific inward 
battle. In the working-out section the same restless spirit is maintained, and in 
the recapitulation section the expression becomes still more passionate. Clinging 
to this meagre material with the persistence of Beethoven, he dins it into us by 
incessant reiteration until, as in the case of Beethoven, its meaning is unmistakable. 


Although there is a short sostenuto coda in the idiom of theme No. 1, the mood 
is gray and the problem so insistently thrust before us is left quite unsolved. 

Il. An entirely different atmosphere is engendered by the lovely theme that 
opens the second movement (Andante sostenuto, E major, 3-4 time), sung first by 
the violins at the commencement of the andante: 


be 5 Andante CYESCENAC 

AOS eterges Bere Pear ere Seen eS 

ze Be eet See F= =e eS Spee 
Strings p nue 


“All the specters seem to have been exercised,” and a charming Komanza ensues. 
A contrasted passage begins in a still lighter mood, but soon takes on something 
remindful of the nervous passion of the first movement. Ultimately a return is made 
to the soothing theme No. 5 and the movement ends with a beautiful episode where 
the oboe, horn and a solo violin sing the melody in octaves. 


7, 


Chicago's Musical WurR ILI | Wik i IR Chicago's Musical 


Center Center 


Heinrich Schuecker and his Wurlitzer Harp 
The Rudolph Wurlitzer Co., Cincinnati. 


Oct. 30, 1912. 
Gentlemen: 

Enclosed you will find a program of the Worcester Festival. I was one 
of the soloists playing the DeBussy Dances. I used your harp and its wonderful tone 
created a sensation among the members of the Orchestra as well as in the audience. 

Since the beginning of the Boston Symphony Orchestra season, Octo- 
ber I Ith, | have used your harp at each concert and Iam greatly satisfied with its 
superior qualities. Yours very truly, 


HEINRICH SCHUECKER 
Call or Write for a Beautiful Souvenir Catalogue of the Wurlitzer Harp 


The Rudolph Wurlitzer Co. 


329-331 So. Wabash Ave. CHICAGO, ILL. 
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III. The third movement (Un poco allegretto e grazioso, A flat major, 2-4 
time) in pastoral style opens with this melody, entrusted to the clarinet: 


No. 6 Adllerretto 


Clarinet p dolce 
PEARS Te, 


Its pastoral character is still further emphasized by a Trio section in six-eight 
time. 


IV. The fourth movement, or Finale, has two introductions. The first is an 
adagio (C minor, 4-4 time) in which the great theme (No. 8) is foreshadowed in 
minor key. This leads to the andante, where, against a tremolo in the muted strings, 
this wonderful horn call is heard: 


No. 7 Andante 
Horn 


This unpremeditated melody has an immense significance. Followed as it is by 
a fragment of some majestic choraie, it has been a matter of speculation what its 
significance might be. A theory not yet advanced by any commentator is this: It 
is a well known fact that Brahms spent most of his summers in the Bernese High- 
lands, principally at Ischl. He must often have heard the call of the Alpine horn 
blown by shepherds in his beloved highlands. Is it not possible that such a call 
lingered in his memory when he penned the beautiful air? Thus the psychology of 
the two introductions and the following allegro are explained: from the oppression 
of the first (adagio) introduction, he turns to Nature (horn-call) for a solution of 
problems. Nature, the great teacher, points the way to the goal (grateful feelings— 
chorale) and straightway there leaps forth a melody as broad, healthy and serene 
as was ever penned by a musician: 


No. 8 Allegro non troppo ma con brio 


It quite unconsciously flows into this second theme: 


No. 9 Animato 


ae 


oa gt — me} at --  e-— 
ae eae eee eae fe 


Exist a Madame —ae- ar a ee 
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Plan Now to 
"Go Great Northern” 


‘California’s 
Expositions 


Via Glacier 


National Park 


From Chicago, St. Paul, Min- 

neapolis, aboarda Great North- 
ern sapeatcrah toate train, an interesting ride westward to the Montana 
Rocky Mountains and Glacier National Park— 


a visit enroute to Glacier National Park—at the trackside—where among 
the splendid Rockies, between unique hotels and camps, tours of dura- 
tions from one to thirty days await the Exposition-bound traveler— 


a further westward ride unsurpassed in America through Spokane to 
Portland—direct, along the Columbia River, or over the Cascade 
Mountains and by way of Puget Sound and Seattle and Tacoma— 


and, finally, aboard one of the new steamships ‘‘Great Northern”’ and 
‘Northern Pacific,” a voyage down the Pacific Ocean to San Francisco— 


this will be the “Great Northern way” to California’s World’s Fairs 
at San Francisco and San Diego. 


The Great Northern Railway has in preparation an elaborate and inter- 
esting ‘‘Panama-Pacific’’ Folder: for this, and for literature about Glacier 
National Park, address 


H. A. NOBLE, General Passenger Agent, ST. PAUL 


CY ee eam =v. D. JONES, City Pass’r and Ticket Agent, MINNEAPOLIS 
; 313 Nicollet Avenue 


A 
sl 


. Glacier National Park 20 
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The movement, in rondo form, moves on before us like a grand triumphal pro- 
cession, a very “Hymn to Joy,” which, in some of its phases, flows as it were uncon- 
sciously and by sheer affinity of nature, into strains from the similar melody in the 
finale of Beethoven’s Ninth Symphony. As Mr. Apthorp aptly says: ‘One cannot 
call it plagiarism; it is two men saying the same thing.” 


3 Concerto for Pianoforte, No. |, in B-flat 


minor, Op. 23 : : Peter Tschaikowsky 
(1840-1893) 


Tschaikowsky wrote in all three concertos for the pianoforte with orchestra; 
the first, in B flat minor (Op. 23), played this evening, and the most familiar of all; 
the second, in G major (Op. 44), and while technically more brilliant perhaps than 
the first, is of far less musical value (played in Minneapolis for the first time last 
season, by Yolanda Mero) ; and the third, in E-flat major (Op. 75), which, so far 
as the editor of these program notes can discover, has never been performed at any 
important orchestral concert in this country. W. H.. Humiston, in a program of the 
New York Philharmonic, gives an excellent, short and interesting history and 
analysis of Tschaikowsky’s work: 


“Tschaikowsky wrote to his brother Anatol, in December, 1874, that he was at 
work on a concerto which he hoped that Nicholas Rubinstein would play. When 
Rubinstein heard the concerto, he listened in silence, and at the end poured a torrent 
of abuse on the head of the poor composer, who was much hurt, but did not change 
a note of his work. Instead of dedicating it to Rubinstein, he substituted Von 
Bulow’s name on the score. When Von Bulow received it he was enthusiastic about 
it: “The ideas,’ he wrote to the composer, ‘are so lofty, strong and original. The 
details, which, although profuse, in no way obscure the work as a whole, are so inter- 
esting. The form is so perfect, mature, and full of style—in the sense that the inten- 
tion and craftsmanship are everywhere concealed. I should grow weary if I attempt- 
ed to enumerate. all the qualities of your work—qualities which compel me to 
congratulate, not only the composer, but all those who will enjoy the work in future, 
either actively or passively.’ 


“In justice to Rubinstein it must be stated that he later recanted, and played the 
concerto with much success. But Von Bulow played it for the first time anywhere 
in Boston, October 25, 1875. This is on the authority of Philip Hale, for, curiously 
enough, Tschaikowsky’s brother, Modeste, quotes from a letter about the ‘Ameri- 
can press notices,’ but says nothing of the Boston performance. 


“In a letter to Nadeshda von Meck, in May, 1879, the composer speaks of the 
songs of a blind beggar, which he says he used in his piano concerto, and quotes the 
principal theme of the first movement. Modeste says that the gay little waltz tune 
which sounds like the strains from a distant ball-room is a French song, ‘I] faut 
s’amuser, danser, et rire,’ and Philip Hale finds a resemblance to “The Irish Christ- 
ening at Tipperary.’ As Von Bulow says, the concerto is brim full of melodic ideas. 


I. “The first movement opens with a few bars in B-flat minor (Andante non- 
troppo e molto maestoso), then a broad, almost world-embracing melody in the 
strings in D-flat major, accompanied by sustained chords in the wind, and “Sweeping 
chords” on the solo instrument. After a cadenza by the piano, it is repeated with 
even more grandeur and breadth and then dies away and the first movement proper 
begins (Allegro con spirito). This wonderful melody is not heard again. ‘The first 
subject is the already mentioned song of the blind beggar—in a broken triplet rhythm. 
Tossed about from piano to wood-wind, wood-wind to cellos and basses it gives 
place to another—a syncopated theme, which in turn is followed by a theme on muted 
strings, like a song from another world. There is a cadenza toward the close of the 
movement, which urges onward to a climax and ends in B-flat major. 


II. “The second movement (Andantino semplice) is developed from a soft, 
tender song on the flute, then played by the solo instrument, and after a sort of 
pastorale on a drone bass is taken up by two violoncelli soli. The French song 
already referred to now is played pianissimo (Allegro vivace assai), by violas and 
cellos, thus combining an andante and scherzo in one movement. The movement 
ends with a return to the first ‘lullaby’ melody. 
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win hes All-steel standard Pull- 


man drawing-room 

compartment open sec- 

ak — tion sleeping car daily via 
Rock Island Short Line, 

Oil ornia Kansas City and the 
“Golden State Limited.” 


Lv. Minneapolis 2:05 p.m. Ar. Kansas City 8:30 a.m 
Lv. St. Paul 2:45 p. m. Ar. El Paso 1:45 p 
Ar. Los Angeles (3rd day) 2:40 p. m. 


Modern electric lighted tourist sleeper every Tuesday via Rock Island 
Short Line, Kansas City and El Paso, leaving Minneapolis 10:15 p. m., 
St. Paul 10:50 p. m., arriving Los Angeles 8:45 a. m. 


Tickets, reservations and information at 
Rock Island Travei Bureaus 


410 Nicollet Ave., Minneapolis 379 New Robert St., St. Paul Ht 
§ Main 3070, N. W. § Cedar 121, N. W. 
Phones } Center 635, Tri-State Phones / 121 Tri-State sian 


GAYLORD WARNER, Assistant General peceiioee Agent 


“Fighting in Flanders’ 


Auditorium, Monday Evening, February 8th, at 8:15 
E. ALEXANDER POWELL, F. R. G. S. 


Noted War Correspondent 


Will give an eye witness account of the War in Belgium, showing 
pictures, illustrating the way in which huge modern armies live 
and fight; building of the armored trains; Zeppelin raids; bom- 
bardment of Antwerp; the flight of the refugees; and the triumph- 
ant entry of the German hosts. 


The Broooklyn Citizen Says :— 


“No one who heard E. Alexander Powell, war correspondent, give his 
illustrated lecture on ‘‘Fighting in Flanders’ before the Brooklyn Institute 
last evening, could have gone home without a feeling of most intense 
sympathy for the Belgians who have suffered most in the terrible conflict 
in Europe, mingled with admiration for the splendid system of the 
German army and endurance of its men. Mr. Powell's knowledge of con- 
ditions in Belgium is first hand, as he was in the thick of things, achieving 
distinction as a war correspondent.” 


Local Manager, Miss Helen Hart 


Tickets 25c to $1.00, at Cable Piano Co., Feb. 1st 
Mail Orders 
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Ill. “The finale (Allegro con fuoco) is a rondo on three themes, the principal 
one being a wild Slav dance (in B-flat minor) has the same characteristics as the 
first. After a short solo passage on the piano the third song-like theme is heard 
(in D-flat major) from all the violins in octaves—distinctly a Tschaikowskian tune— 
then the piano takes it up. An episodic theme in staccato ‘dotted’ rhythm is heard 
alternately from piano and strings, and the principal themes follow each other in 
true rondo style.” 

The orchestral part of the concerto is scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, tympanies and 
the usual strings. 


4 Festival Prelude for Orchestra and Organ, 


Op. 61 ; Richard Strauss 
(1864— * ) 


This latest orchestral work of Richard Strauss (“Festliches Praeludium, zur 
Einweihung des Wiener Konzerthauses, 19ten Oktober, 1913”) was composed at 
the request of the “Gesellschaft der Musikfreunde”’ of Vienna, for the dedication 
of its new “Konzerthaus” (Concert House) at Vienna, and was played there for 
the first time Sunday, October 19, 1913, by an orchestra of one hundred and fifty 
performers directed by Ferdinand Loewe, concert conductor of Vienna and Munich. 
The first performance of this work following the one at Vienna was that by the 
Minneapolis Symphony Orchestra, conducted by Emil Oberhoffer, Friday, October 24, 
1913, at the opening concert of the eleventh season. 

Dr. Strauss finished the score on Whitsunday of the present year. Early in 
June his publishers submitted the work, still in manuscript, to Mr. Oberhoffer who 
was in Berlin at the time and who accepted the offer of being the first to conduct the 
work in America. 

In the manuscript Dr. Strauss had written at the end of the work “Garmisch, 
Pfingstsonntag 1913,” thus indicating the day when he had finished the score at 
his lovely home at Garmisch in the Bavarian Alps. To a student of German this 
note involuntarily recalls Goethe’s lines: 

“Pfingsten, das liebliche Fest war gekommen.” And indeed this typical Ger- 
man Whitsunday “Fest-Stimmung” seems to permeate Dr. Strauss’ prelude. 

The work opens with its richly harmonized hymn-like movement, given out 
by the full organ alone, the one instrument capable of voicing the majesty of the 
festal morning. 


No 1 


LYON & HEALY HARPS 


BEST ON EARTH 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY, 
Solo Harpist of the Boston Symphony Orchestra 


I believe the Lyon & Healy Harps to be superior in volume, also more 
sympathetic and singing in quality of tone than any other harp. 


EDMUND SCHUECKER, 
Solo Harpist, Philadelphia Symphony Orchestra 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalogues of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


Metropolitan Music Co. Bldg. ROSE 
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Presently the roll of drums is added, the lower brass instruments start a call 
which is quickly taken up by the whole orchestra and intensified into a tremendous 
climax, a veritable “fanfare.” Again the organ starts alone and the same process 
of crescendo is repeated. But now the orchestra alone is reduced to an ethereal 
pianissino. It would seem as though the music of the spheres, of the mountains 
had awakened the music from the lowlands and now, at first very softly only, this 
joyous theme is heard in the strings: 


No 2 


Molto Vivace. 


These two themes dominate the entire work, although there is a subsidiary 
theme of great breadth, which through polyphonic enrichments reaches heights, 
scaled only by Wagner in the Meistersinger. For the Vienna performance Strauss 
required the following instrumentation: Twenty first violins; twenty second vio- 
lins; twenty-four violas; twenty cellos; twelve basses; five flutes; four oboes; 
Heckelphone (a new bass oboe invented by one Heckel of Berlin) ; five clarinets; five 
bassoons; eight horns; four trumpets in the orchestra and twelve trumpets stationed 
elsewhere in the hall; four trombones; *tuba, eight tympanies; cymbals; bass 
drum and organ. 


*In order that the tuba should sustain tones without a break in breathing, 
the player uses a contrivance called the Aerophor, recommended by Strauss. This 
is a kind of a pump, a bellows worked by the foot of the player, and connected 
with the instrument by a length of rubber tube. 


TINA LERNER 


The Great Russian Pianist 


Writes of the 


HisonS Hamlin 


Mason & Hamlin Co., 

Boston, Mass. 
Gentlemen: 

Let me tell you how great is my delight and how complete 
my satisfaction with your wonderful Pianos, which | am playing 
on my concert tour and using privately. ~The Mason & Hamlin 
Piano, in my opinion, is emphatically the best Piano in exist- 
ence, none other approaches it in purity of musical tone nor in 
marvelous singing quality. It is an artistic masterpiece. Its 
broad, noble tone is an inspiration to the soul, and its impecca- 
ble mechanism is a constant joy to the player. 

The wonderful advance in Piano construction as exemplified 
in your Pianos, particularly by the Tension Ressonator, is truly 
phenomenal. | congratulate you most heartily on these wonder- 
ful instruments. 

Very truly yours, 


(Signed) TINA LERNER. 


For Sale only at the Warerooms of the 


Cattle Prana Company 


Nicollet at Eighth MINNEAPOLIS 
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Minneapolis Symphony Orchestra _ 
EMIL OBERHOFFER, Conductor | 
NEXT SYMPHONY CONCERT 


Friday Evening, February 12, 1915, at 8:15 
Soloist! CORNELIUS VAN VLIET, Violoncellist 


Program 
| *Symphony No. 2, “New England,” 
ingu-elateminor,~©p»o 3.) Edgar Stillman Kelley 


| Lento maestoso-Allegro appassionate. 


**All great and honorable actions are accompanied with great difficulties and must be both 
enterprised and overcome with answerable courage. 


Il Larghetto misterioso-Andantino pastorale. 
‘Warm and fair weather, the birds sang in the woods most pleasantly.” 
III Lento ma non troppo-Moderato molto. 
“Great lamentations and heaviness.” 


IV. Allegro con fuoco. 
‘*The fit way to honor and lament the departed is to be true to one another and to work to- 
gether bravely for the cause to which living and dead have consecrated themselves.’ 


DNA RENELS SLO ON 


2 Concerto for Violoncello, in D minor , 4 Lalo 


I Prelude: Lento-Allegro maestoso 
II Intermezzo: Andante con moto-Allegro presto 
III Rondo: Andante-Allegro vivace 


3 *Dramatic Overture—“Paolo and Francesca” Oldberg 


*First time in Minneapolis 


Tickets, $1.50, $1.00, 75c. at Cable Piano Co. Seat Sale opens Monday, Feb. 8, at 9 a. m. 


CORNELIUS VAN VLIET, ’Cellist 


Soloist at the 
NEXT SYMPHONY CONCERT 


Cornelius van Vliet was born at Rotterdam, Holland, September, |, 1886. 
His fondness for music prompted his father to have him instructed in violin 
and piano, but when he reached the age of nine his whole interest became 
centered in the cello. His first master was Prof. Oskar Eberle, after whose 
death he continued and completed his studies with Prof. J. Mossell in Am- 
sterdam. In addition to having appeared as soloist in the principal cities 
of Europe, Mr. van Vliet held responsible positions in such organizations 
as the Konzertgabouw Orchestra at Amsterdam, Wm. Mengelberg, con- 
ductor; Philharmonic Orchestra at Leipzig; Philharmonic Orchestra, Prague; 
and the Philharmonic Orchestra at Helsingfors, Finland. He resigned from 
the last named to accept the position of solo cellist of the Kaim Orchestra, 
Munich, and in 1908 was engaged by Felix Weingaertner for the Vienna 
Royal Opera orchestra, with which institution he was connected for three 
years. His ambition to see American brought him to this country four 
years ago, the present being his third season as solo cellist of the Min- 
neapolis Symphony Orchestra. 


is90 Stanley Hall—Stanlep College r015 


2119-2122 Pleasant Avenue 


STANLEY HALL Home and Day SACRE ) 


MIC ipy 
2 partments 
COLLEGE PREPARATORY School for Girls Soa ce 


STANLEY COLLEGE A Junior College for Young Women. 


Students completing the two years’ course 
are prepared to enter third year university work and are admitted without exami- 
nation. Students of last year now doing sophomore and junior work in several 
state universities. 


Both institutions offer several vocational courses: “Domestic Science and Art; 
Music; Art; Expression; Dramatic Art; Secretarial work and Physical Education. 


No other Woman's College or Girls School in the country affords such fine 
advantages in the Arts as does Stanley Hall since the purchase ten years ago of 
the Northwestern Conservatory, an institution for thirty years recognized as the best 
Conservatory in the northwest. 


The second semester’s work in these affiliated institutions begins on February 8 


Regular Courses arranged for pupils graduating in January from 
Grade Schools and High Schools of the City. 


The School Question is of Special Interest 


at this season to those whose children are completing, in January, high school 
or grade school courses, and to others who are planning to make a change in 
schools. In view of this we wish to emphasize the fact that no decision is so 
important for a student as the choice of a school. By that choice is determined 
not only what training shall be secured in chosen branches, but things far more 
vital; what standards of work, what ideals of service, what subtle influences 
shall be inwrought into character. 

It is only fair that a school be judged by its products. Nothing so encour- 
ages us in our earnest effort to maintain the standard and ideals that the 
Northwest should require of its educational institutions, as the able fashion in 
which our students of the last twenty-five years are meeting the demands 
made upon them in the home, in society and in the professional world. 


Emerson says, “What is excellent, as God lives, is permanent;’—an 
acid test but one that sterling things can confidently challenge. A 
partial loss of material equipment cannot lessen the efficiency of an 
institution which possesses the chief essentials of a good school— 
viz: a sound educational policy, an enthusiastic, skilled teaching 
force, and a loyal, earnest student body. 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 
Fifteenth Popular Concert 
(First Concert —Third Series) 
Sunday Afternoon, January 31, 1915, at 3:30 


Soloist: LEONORA ALLEN, Soprano 


Piro otra 


| *Triumphal March , ; ¢ Otto Krausse 

Overture—‘‘Phedre”’ : : : : : : Massenet 
3 Adagio, from Ballet Suite, “Prometheus” 2 i é Beethoven 

Solo Cello: Cornelius van Vliet 

4 Aria—‘Softly Sighing,” from ‘‘Der Freischuetz” ’ : Weber 
5 **Suite—‘Impressions of Italy” . : ; : : Charpentier 
6 Aria—‘‘Mon coeur,” from ‘Mireille’. ; ; Gounod 
7 Polonaise No 2, in E major : ; : ; : Liszt 


*First Performance 
**First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c. 
Seats now on sale at Cable Piano Co., Nicollet at Eighth 


LEONORA ALLEN, Soprano 


Soloist at the 
FIFTEENTH POPULAR CONCERT 


Leonora Allen was born at Decatur, Ill. She came to Chicago in 1906, 
spending several years studying and coaching with prominent teachers, and 
acquiring a repertoire in opera, oratorio and songs. She has appeared at 
the Chicago Auditorium in the operas “Faust” fand “Romeo and _ Juliet,’ by 
Gounod, and ‘“‘Manon Lescaut,’ by Massenet. This was followed by an 
engagement with the Chicago Apollo Club when her singing of the soprano 
part in Dvorak’s ‘‘Stabat Mater’ aroused the critics to enthusiastic praise. 
Last year she was the soprano soloist with the Minneapolis Symphony Or- 
chestra during the entire spring tour, her success securing her many re- 
turn engagements which have kept her actively engaged this season. Her 
present appearance is the first at one of the regular concerts of the Or- 


chestra. 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


CUT THIS;OUT EORSREEERENGE 
FUTURE CONCERT DATES 


January 31. — Popular Concert. 3:50: Leonora Allen, Soprano 
February 7. Popular Concert. 3:30. Hamlin Hunt, Organ 
February 12. Symphony Concert. 8:15. . Cornelius van Vliet, "Cello 
February 14. Philharmonic Club. 8:15. 3 “Samson and Delilah” 
February 18 to 28 incl. Annual Mid-Winter Tour 

March 5. Symphony Concert. 8:15. : Arthur Shattuck, Piano 
March 7. Popular Concert. B50: ; Alma Beck, Contralto 
March 11. St. Paul Concert. ERIS), 5 Rudolph Ganz, Piano 
March 12. Young People’s Concert. 3:45 Springtime Program 
March 14. Popular Concert. 3:30. : Jessie Weiskopf, Piano 
March 16. Beethoven Concert. 4:00. : Leonard Borwick, Piano 
March 19. Symphony Concert. 8:15. Fritz Kreisler, Violin 
March 21. Popular Concert. 3-50): : Clara Williams, Soprano 
March 25. St. Paul Concert. Gale Richard Czerwonky, Violin 
March 28. Popular Concert. 3:30. Cornelius van Vliet, "Cello 
March 31. Beethoven Concert. 4;00. Beethoven’s Ninth Symphony 
April |. Symphony Concert. 8:15. Beethoven’s Ninth Symphony 
April 4. Popular Concert. 3°50) ‘ Bruno Labate, Oboe 


End of the Home Season 


April 11. Beginning of the Spring ‘Tour 


A VALUABLE REFERENCE BOOK FOR THE MUSIC LIBRARY 


“Beethoven’s Nine Symphonies and Other Works” 


Contains the history, analysis and illustrated themes of Beethoven’s nine 
symphonies. Published by the Orchestral Association of Minneapolis. Price 25c 
per volume. 

On sale at the leading music stores, at the offices of the Orchestral Associa- 
tion, 405 Auditorium Bldg., and at the Auditorium box office on concert days. 


| 
Minneapolis Symphony Orchestra _ 
EMIL OBERHOFFER, Conductor | 


Sixteenth Popular Concert 
Sunday Afternoon, February 7, 1915, at 3:30 
Soloist: HAMLIN HUNT, Organist 


Program 


1 Overture to ‘William Tell” , 4 ; ; Rossini 
2 *Concerto for Four Solo Violins and Orchestra ; Maurer 
3 Overture—Fantasy: “‘Romeo and Juliet”’ , . Tschaikowsky 
4 Fantasie Dialogue for Organ and Orchestra . Boellmann 
5 Two Hungarian Dances . : . ; Brahms 
6 March—‘‘Pomp and Circumstance,’ No.1. : ! Elgar 


*First time in Minneapolis 


Seats for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to Concert at Cable Piano Co., Nicollet at Eighth. 


HAMLIN HUNT, Organ 


Soloist at the 


SIXTEENTH POPULAR CONCERT 


Hamlin Hunt was born in Southern Minnesota and is a graduate of 
Carleton College, Northfield. The organ exercised a strong attraction for 
young Hunt and encouraged and aided by his parents he studied with the 
best local teachers available. In 1889 he went to Berlin, spending two 
years with Prof. Haupt, at that time dean of Berlin organists, and with 
Wilhelm Middelschult. Later he returned to Berlin and enrolled as a pupil 
of Prof. Grunicke, organ, and Prof. Jedliczka, piano. Mr. Hunt has also 
had the advantage of two periods of study with Guilmant, the celebrated 
French organist, at Paris. 


The past fifteen years Mr. Hunt has been the organist of Plymouth 
Church in this city, his annual series of organ recitals being a prominent 
feature of the local musical season. Among the important out-of-town 
dates filled by Mr. Hunt during this period were a series of organ recitals 
at the Buffalo Pan-American Exhibition in 1901, and the St. Louis Louisi- 
ana Purchase Exhibition in 1903. 
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RICHARD CZERWONKY GEORGE KLASS 


VIOLIN SCHOOL RECITALS---INSTRUCTION 
49 So. Eighth Street, Room 211 Sevcik-Auer Methods 
Beginners Taught by Able Assistants Brooks-Evans Studios 
Chamber Music Class— Opportunity for Students 111 South Eleventh Street 
For Information Phone Colfax 3584 NW. Phone: Manet 
RAYMOND SHRYOCK PAULO GRUPPE 
TEACHER OF VIOLIN CELLO SO ae 
Brooknbvemnstodios Recitals -- Chamber Music -- Pupils 
111 South Eleventh Street Brooks-Evans Studios 


111 South Eleventh Street 


N. W. Phone: Main 111 N. W. Phone: Main 111 


LEONARDO DE LORENZO 
WILMA ANDERSON-GILMAN FLUTE VIRTUOSO 


PIANIST Concerts -- Chamber Music -- Obligatos 
— Studio: 97 Spruce Place 


T. S. Center 6355 
RUTH ANDERSON | 
VIOLINIST HERMANN A. RUHOFF 


are TF PIANIST -- ACCOMPANIST 
49 South Eighth Street PUPILS ACCEPTED 
Phone’ Nicoller1736 Studio: 3524 Ist Ave. So. 
Colfax 3603 


Your Printer 
Should be old enough 


to be able to dive you the benefit 
of seasoned experience (25 years) 


Your Printer 
Should be young enough 


to know what is necessary to make your print- 
ing stand the test of present-day requirements 


s 
Ww e are as near to you as your phone 


BYRON PRINTING COMPANY 
219 Fifth Street South, Minneapolis 
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COMING 
FRITZ KREISLER 


Violinist 


SOLOIST WITH THE 
Minneapolis Symphony 
Orchestra 
EMIL OBERHOFFER, Conductor 


Auditorium, Friday, March 19 
at 8:15 


INOVNUANUAUTEUNATLGAUEG UAHA 


Tickets, $2,50, $2.00, $1.50 
Seat Sale opens Monday, March 15 
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MAIL ORDERS NOW. All mail orders must be 
accompanied by check payable to Richard J. Horgan, 
and stamped addressed envelopes. Address Cable 
Piano Co. Ticket Office, Nicollet at Eighth, Minne- 


_apolis, Minn. 
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The 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DURE CGale@iRes 


F. A. CHAMBERLAIN E. L. CARPENTER 
President Security National Bank Shevlin-Carpenter Co. 
IeeBS ANNE Cr l JAP ERAS 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE eAS LATE 
Vice President First National Bank Vice President Northwestern Nat’l Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,400,000.00 
to beneficiaries and policy holders and has over $32,- 
000,000.00 of insurance in force. ‘The Home Company. 
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The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES S. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
CARLO FISCHER, Assistant Manager 
EDMUND A. STEIN, St. Paul Representative 


AUDITORIUM 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


iS) 


At the house 
of 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH S! MINNEAPOLIS 


ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 


makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


Cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 
Bell, David C., Investment 
CO: 
Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 
Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §. 

' Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 


Chamberlain, Francis A. 
Chapman, Joseph 
Christian, Carolyn McKnight 
Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 
Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph EB. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 
*Crosby, Mrs. Emma G. 
Crosby, Franklin M. 
Crosby, Harriet McKnight 
Crosby, John 
Curtis-Yale-Howard Com- 
pany 
Daily News Company of 
Minneapolis 
Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
Decker, Wilbur F. 
De Laittre, Karl 
Doerr, Henry 
Donaldson, Lawrence S. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 
Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 
Fiske, Douglas A. 
Fletcher, Henry E. 
Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 


*Horman, Frank W. 
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Forman, Ford & Co. 
Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 
Freeman-Patterson Shoe 
Co., The 
French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 
Gluek, Louis G. 
Gold, Charles S. 


*Gold,, . 0: 


Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 
Holbrook, Arthur E. 
Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B., & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 
Jones, Herschel V. 


Ci) 
When Did You Review Your Will ? 


@ Conditions are constantly changing. So are men’s ideas as 
to the disposition of property. Because of these changes the 
frequent reviewing and redrawing of Wills is a wise precaution 
and one which we urge upon everyone. 


@ Careful consideration should be given to the naming of a 
proper Executor and Trustee, to the future distribution of prop- 
erties and care of dependent ones. We suggest that you advise 
with your attorney or with any of our officers. 


The Minnesota Loan and Trust Company 


405 Marquette Avenue, MINNEAPOLIS, MINN. 
Capital, Surplus and Profits - - $1,400,000 


PHILHARMONIC CLUB 


(Mixed Chorus, 200 Voices) 


“SAMSON AND DELILAH” 


The Bible Story in Music by Camille Saint Saens 
EMIL OBERHOFFER, Conductor 


Minneapolis Symphony Orchestra 


S Ove Orseies 
Delilah: Samson: 
MILDRED POTTER, Contralto DR. EDMOND KRAUS, Tenor 


High Priest: An Old Hebrew: 
MARION GREEN, Baritone FRANCIS ROSENTHAL, Bass 


ANAVLIDHE IE (0) Ike TLEISKY| 
Sunday Afternoon, February 14, at 3:00 


Tickets, 50c, 75c, $1.00 
Now on Sale at Cable Piano Co. Ticket Office, Nicollet at Eighth 


Subscribers to the Guaranty Fund—Continued 


Jones, William A., M. D. 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, I'red E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 
*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 
Lee; “W. H. 
Leslie, John 
Lewis, Charles E. 
Lind, John 
Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 
Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon BH. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 
Mareck, Titus 
Martin, Charles J. 
Martin, William L. 
Matschke, Augustus F. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 
Minneapolis Dry Goods Co. 
Minneapolis General Elec- 
1aRiKe (OLoy, 
Minneapolis Insurance 
Agency 
Minneapolis Iron Store Co. 
Minneapolis Musicians’ 
Assn. 
Minneapolis Paper Co. 
Minneapolis Tidende 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 
Morrison, Angus W., M. D. 
Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
Nash, Willis K. 
Nelson. Benjamin F. 


*In Memmoriam 


Noerenberg, Frederick D. 


Northland Pine Co. 
Northup, William G. 


Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 


Northwestern Conservatory Starnes, Pleasant M 
’ 4) . 


Northwestern Knitting Co. 


Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry HE. 
Pennington, Edmund 
Peppard, Matthew 
FPettitn Curtis Et. 
Phelps, Edmund J. 
PilcshbunveeAlirTedens 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 


Pittsburgh Plate Glass Co. 


Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rans, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
IXOSS; VMinssJisn Ac 
Rothschild, Maurice L., & 
Cor 
Salisbury, Fred R. 
Satterlee, William E. 
Savage, M. W., Factories 
Co; 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 
Snyder, Fred B. 
Snyder, John P. 
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Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel 8S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lowis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 


Colonial Tea 


Ye Week of February 22nd 


Anniversary of 


George Washington's 
Birthday 


Each afternoon at Tea time in ye Chateau 
Room will be performed a Concert of Vocal 
and Instrumental Musick to consist of 


Select Pieces by ye Best Masters of ye 
Period 1768-1820. 


Ye Program will be changed each day. 
Patriotic Musick on Washington's Birthday. 


Musick to begin at IV o'clock. 


Minneapolis Symphony Orchestra 


PERSON NEE 
Twelfth Season, 1914-1915 


EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
George C. Baum 
Franz Obermann 
Fernand Wiedrich 
William M. Dosch 
Edouard C. Kopp 
Raymond Shryock 
Max Schellner 
Harry Maddy 
Francis Pauly 

J. D. OKel 

Henry Selinger 

J. R. Peterson 


SECOND VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
Paul Lau 
George Koehler 
Fred Thies 
Hermann Boessenroth 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
Frank S. Currier 
Carl Steffensen 
George H. Nolton 
August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Paulo M. Gruppe 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Jacob Holskin 
Charles Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


FLUTES 
Jeonardo de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 
George Koehler 


BASS CLARINET 
August Triebel 
BASSOONS 


Achille Heynen 
Vincenzo Pezzi 
Charles Hranek 


CONTRA BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
George H. Nolton 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 
Otto Gebhart 
Ralph E. Kenny 
Felix McIver 


_ TUBA 
John Sperzel 


TYMPANIES 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
(Cleyell JE* lgeucekoyie 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 
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New Home of the 
First National 
Bank 
qq To the woman of today a 
checking account is a 
necessity; it provides a safe 
and convenient method of 
handling household and 
personal expenditures and 
affords a permanent record 
of every dollar spent, 
making duplication of pay- 
ments impossible. 
@ We invite you to open your 
account at the 


FIRST NATIONAL 
BANK 


Marquette and Fifth Street 


TWELFTH SEASON, 1914-1915 


NENG om VIRELONY CONGER DE 
Friday Evening, February 12, 1915, at 8:15 


Soloist: CORNELIUS VAN VLIET ’Cellist 


PROGRAM 


| Overture to “Euryanthe” W eber 


2 *Symphony No. 2, “New England,” in B-flat 


minor, Op. 33 Edgar Stillman Kelley 


]. Lento maestoso—Allegro appassionate. 


‘‘All great and honorable actions are accompanied with great difficulties 
and must be both enterprised and overcome with answerable courage.” 


Il. Larghetto misterioso—Andantino pastorale. 
‘‘Warm and fair weather, the birds sang in the woods most pleasantly.” 


III. Lento ma non troppo—Moderato molto. 
“Great lamentations and heaviness.” 


IV. Allegro con fuoco. 


“The fit way to honor and lament the departed is to be true to one 


another and to work together bravely for the cause to which living and 
dead have consecrated themselves.” 


ENG E ReMi Sis bON 


2 Concerto for Violoncello, in D minor : ; Lalo 


I. Prelude: Lento—Allegro maestoso 
II. Intermezzo: Andante con moto—Allegro presto 
Ill. Rondo: Andante—Allegro vivace 


*First time in Minneapolis 


Emergency Exits indicated by Red Lights 


NOTICE — Electric bells will ring in the foyers of the main floors and balconies 
three minutes before the end of the intermission. 


Advance Programs on Pages 29, and 31 


NEXT SYMPHONY CONCERT, Friday, March 5, at 8:15 
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The Year's Greatest Sale 


Overcoats $14.50 
Suits . . $14.50 


Overcoats are $20, $25 and $30 Srades 
Suits are $20 and $25 Grades 


It includes about 700 Suits and 500 Overcoats, 
Greatcoats, Ulsters, Balmacaans, etc. [he assortment is 
very large, both of style, fabrics and patterns. 


Other Important Reductions 


$30 and $25 Suits and Overcoats $19.50 
$35 and $30 Suits and Overcoats $24.50 


$45 Persian Collar Coats are $29.00 
$55 Persian Collar Coats are $35.00 
$65 Persian Collar Coats are $40.00 


The Plymouth Clothing House 


HENNEPIN AND SIXTH 


Program Notes 


| Overture to “Euryanthe” : Carl Maria von Weber 


The recent successful revival of Weber’s opera “Euryanthe,” by the Metro- 
politan Opera Company in New York, has again served to emphasize the beauty of 
Weber’s music which not even the totally worthless libretto has been able to dim 
or spoil. 


Says W. H. Humiston, “‘Euryanthe’ is Weber’s most ambitious work—‘grand 
heroic romantic opera in three acts,’ as the title page has it. The book was written 
by Helmina von Chezy, an eccentric poetess, and was founded on an old French tale 
of the thirteenth century—a tale also used by Boccacio and Shakespeare (in ‘Cym- 
beline’). The opera had its first production at Vienna, Oct. 25, 1823. The eccentric 
librettist created a sensation crowding down the aisle crying, ‘Make room for me, I 
am the poetess.’ The libretto, however, 1s sorry stuff—far from worthy of Weber’s 
music. It is hardly necessary to give the plot, which is a hodge-podge of love, treach- 
ery and spookiness. 


“The music of the overture is built out of two principal themes, both sung by 
Euryanthe’s lover, Adolar, together with an elaboration of the music played in the 
opera when Emma’s ghost appears. This tomb-motive was further elaborated by 
Wagner as the basis of the funeral march which he wrote to celebrate the return 
of Weber’s body to its final resting place in Dresden. The overture is brilliantly 
scored, and its wonderful color scarcely pales in contrast with more modern effects.” 


2 Symphony No. 2, “New England,” in B-flat 
minor, Op. 33 Edgar Stillman Kelley 


This symphony which had its initial performance at the Norfolk, Connecticut, 
Musical Festival in June, 1913, was also successfully produced last spring at the 
Liszt Society Festival in Altenburg, Germany, at the invitation of the Duke of 
Saxe-Altenburg. 


In this work the composer has sought to embody in symphonic form, certain 
phases of thought and sentiment peculiar to that group of pioneers who first made 
their home in New England. The work is scored for two flutes, piccolo, two oboes, 
English horn, two clarinets, bass clarinet, two bassoons, four horns, two trumpets, 
three trombones, tuba, harp, tympani, side drum, and the usual complement of 


strings. 


The quotations prefixed to the several movements of this symphony are from 
the Log-book of the Mayflower, which was afterward extended into the History 
of Plymouth Plantation, by Governor William Bradford, an ancestor of the com- 
poser. The quotations refer to the experiences of those English voyagers who 
landed in 1620; experiences which were so frequently paralleled in the subsequent 
history of this region that they gave to the mental and spiritual hfe of New Eng- 
Jand its peculiar character. 


Crepe de Chine Blouses in 
Many Smart Designs 


Fashionable women here and everywhere are favor- 
ing the tailored crepe de chine blouse for travel, sports, 
shopping and all practical wear. One Minneapolis 
woman, a golf enthusiast, included nine of one of our 
very simple models in her wardrobe for southern travel. 


New crepe de chine Blouses come to us frequently 
from a New York maker who sends us the smartest 
designs the moment they are introduced. Choker 
Blouses and convertible-collar Blouses in a splendid 
quality of crepe de chine are here in white, flesh and 
many colors (including vivid novelty stripes) and in 
prices ranging from $3.75 to $10.00. 


(Third Floor) 


Tha Rea jlon Soom prainy 
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Program Notes—Continued 


L* ALE GREAT AND HONORABLE ACTIONS ARE: ACCOMPANIED 
Wither re DI RPICULIESs AND MUST “BE BOTH ENTERPRIZED 
AND OVERCOME WITH! ANSWERABLE COURAGES.” 


(Lenic—Allegro Appassionato. B-flat minor.) A long sustained tone, gradu- 
ally ascending is heard in the upper registers of the violins and violas, beneath 
which is announced by the brass and wood-wind, the rugged, though slow and 
solemn motto suggestive of Duty (No. la). 
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From this motto the main theme (No. la) of the Allegro is evolved, losing 
however, naught of its original character in the harmonic and contrapuntal treat- 
ments to which it is subjected. 


A transition in which double and triple measure are combined, brings us to 
the second subject symbolizing the passionate longing for the beautiful,—Love of 
Life in its best sense (No. 2). 


No. 2. Poco meno mosso. 
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But all these emotions must be suppressed to make place for feelings of higher 
import. This is not accomplished without an effort, suggested by the closing theme 
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PICTURES GOR SPRESENG& 


For Home Decoration and for the School Room 


Our Galleries are filled with beautiful Pictures, copies 
of the world’s masterpieces. 

Our main Gallery has from month to month special 
exhibitions to which picture lovers are cordially invited. 

In our framing department we give special attention to 
the artistic framing of pictures. 


The New Beard Art Galleries 


926 Nicollet Avenue and 
68 South Tenth Street 


EDMUND D. BROOKS 


BOOKSELLER AND IMPORTER 


Handicraft Guild Building, 89 Tenth Street South 


THE ORIGINAL MUSICAL SCORE 
FRANZ LISZT, TE DEUM LAUDAMUS. The Original 


Manuscript written on 4 pages, small folio, in the hand- 
writing of the Composer, and signed by him. Beauti- 
fully bound in full crushed and polished crimson levant, 
with blind and gold tooling. Enclosed in a fleece-lined 
linen case. 


Unsurpassed facilities for finding scarce and 
out-of-print books 


Program Notes—Continued 


(No. 3),—a rapid figure for strings with occasional outbursts of the brass with the 
nertoe Duta Goce: No}.la.) 


No. 3. Piéu mosso. 
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The closing theme (No. 4) is a melancholy reminiscence of the Love of Life. 
(See -NonZb.) 


No. 4. Poco moderato. 
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During the development section the struggle between the two leading motives, 
Duty and Love of Life, is indicated by the varied treatments of each. Sometimes 
they are combined and then again take on new forms, as for instance No. 5, a vet 
more insistent emphasis of No. la. 


No, 5. Piu mosso. 
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Brass 


Chicago’s Musical WurR ILI | 7s ie i Chicago’s Musical 


Center Center 


Heinrich Schuecker and his Wurlitzer Harp 
The Rudolph Wurlitzer Co., Cincinnati. 


Oct. 30, 1912. 
Gentlemen: 

Enclosed you will find a program of the Worcester Festival. I was one 
of the soloists playing the DeBussy Dances. | used your harp and its wonderful tone 
created a sensation among the members of the Orchestra as well as in the audience. 

Since the beginning of the Boston Symphony Orchestra season, Octo- 
ber I Ith, | have used your harp at each concert and | am greatly satisfied with its 
superior qualities. Yours very truly, 


HEINRICH SCHUECKER 
Call or Wrile for a Beautiful Souvenir Catalogue of the Wurlitzer Harp 


The Rudolph Wurlitzer Co. 


329-331 So. Wabash Ave. CHICAGO, ILL. 
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Program Notes—Continued 


This portion apparently closes with an organ point on B, above which a hopeful 
phase of the Love of Life (oboe solo) is heard, until it is interrupted by the brass, 
introducing a new organ point in F, leading to the recapitulation in the tonic (B-flat 
minor). In this closing section all the themes are heard once more in regular suc- 
cession but abbreviated and with new features. Thus the second subject (No. 2), 
appears in the strings while a waving contrapuntal figure is woven about it by the 
wood-wind. The Coda brings a more cheerful phase of the second subject (the 
“Love of Life’), now taken by the strings while delicate, floating chords of trom- 
bones afford the accompaniment. The peaceful mood, however, is broken in upon 
by the motto Duty (No. la), fortissimo, with which the movement comes to an end. 


ie Wek Ve NDP ATR WEATHER, THE BIRDS SANG -*IN THE 
WOODSeMO > ePLRASANTLY.? 


This movement, Andante pastorale, F major, affords a contrast to the gloom 
and severity of the preceding, suggesting as it does the exhilarating influence of 
vernal phenomena. As Hawthorne terms it, “that wild heathen Nature of the 
forest, never subjugated by human law, nor illumined by higher truth.’ There is 
no attempt at realism nor impressionism despite the fact that aside from brief 
quotations from the opening movement, this primeval scherzo is evolved wholly 
from the songs of New England birds treated symphonically. The form is a 
combination of rondo and sonata, preceded by an introduction, wherein appear at 
irregular intervals bird motives (see No. 6, b and c, also No. 7) from which 
the principal thematic material is subsequently derived. The main subject is char- 
acterized by a sweeping arpeggio figure and a peculiar roulade (See No. 6) cast in 
extended song form, the second part of which brings No. 6 a and ¢ in the inversion. 


No. 6. Andantino pastorale. 
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John McCormack on Oriental Limited Diner 


John McCormack says, 
speaking of the Oriental Limited 


«I want to thank you for the splendid train service we had on our speedy trip 
from St. Paul to Seattle. [understand this train recently made a world’s ‘on 
time’ record for long distance passenger service, being on time all the way in 
both directions for 147 consecutive days. That’s how I found it: ‘on time’ and 
up to the minute in service. We had every arrangement for comfort on this 
train including most excellent dining service.” 


[Signed] JOHN McCORMACK 


Via Glacier National Park 
To California’s Expositions 


Through Spokane, the scenic Cascades, Seattle, Tacoma and Portland 
—or from Spokane down the beautiful gorge of the Columbia River to 
the coast—culminating with a wonderful sea voyage down the Pacific 
to San Francisco, on the six decked oil burning express steamers “Great 
Northern” or “Northern Pacific.” 


“See = First”. For descriptive literature and information regarding fares, etc., call on, 


write or telephone 


D. V. JONES, City Pass’r & Ticket Agent, 
313 Nicollet Avenue, Minneapolis, Minn. 


Glacier National Par', 


Remember, ‘See America First?’ means see Glacier National Park on the Great Northern Railway 
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Program Notes—Continued 


A transition (No. 7) leads to the second theme in G-flat major followed by the 
closing theme containing new phases of No. 6. 
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A working out section brings the main theme combined with new motives. 
Towards the close we hear an emphatic assertion of the “Love of Life” after which 
the bird themes reappear in regular order, but with new elaboration. 

Obviously the casual contemplation of Nature’s beauties forms a mere episode. 
A recurrence of the theme of “Duty” accordingly ushers in the third movement. 


ieee Gk tl VAMENTATIONS AND HEAVINESS.” 


(Lento, B-flat minor and kindred keys.) Those occasions of suffering and sor- 
row that afflicted our forefathers during New England’s early history, found rare 
musical utterance a century ago in the setting of the hymn, “Why do we mourn 
departed friends,’ by Timothy Swan (born in Suffield, Connecticut, in 1757). 
This setting with its unusual rhythmic, melodic and harmonic qualities, is worthy 
of a place beside the German chorals. Mrs. Harriet Beecher Stowe referred to it 
as “one of those wild pleading tunes dear to the heart of New England, whose notes 
have a kind of grand and mournful triumph in their wail.” The hymn is preceded 
by a preludium built upon the motive of Duty (No. la) and fragments of the hymn 
ftseli. 


No. 8. Hymn. Moderato. 
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The variations which follow embody moods inevitably associated with scenes 
ol-erict.  (oce No: Yathe begimning-ot- Var. 11.) 
No. 9. Var. Maestoso. 
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Tympani, Harp and Strings. 


man drawing-room 

compartment open Se€Cc- 

pa | f, tion sleeping car daily via 

a Rock Island Short Line, 

cat 1 OF nla Kansas City and the 
“Golden State Limited.” 


Lv. Minneapolis 2:05 p.m. Ar. Kansas City 8:30 a. m. 
Lv. St. Paul 2:45 p. m. Ar. El Paso 1:45 p. m. 
Ar. Los Angeles (3rd day) 2:40 p. m. 


}vin @ 1e$s All-steel standard Pull- 


Modern electric lighted tourist sleeper every Tuesday via Rock Island 
Short Line, Kansas City and El Paso, leaving Minneapolis 10:15 p. m., 
St. Paul 10:50 p. m., arriving Los Angeles 8:45 a. m. 


Tickets, reservations and information at 
Rock Island Travei Bureaus 


410 Nicollet Ave., Minneapolis 379 New Robert St., St. Paul He 
§ Main 3070, N. W. § Cedar 121, N. W. 
Phones } Center 635, Tri-State Phones } 131 Tri-State sian 


GAYLORD WARNER, Assistant General Passenger Agent 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


FOURTH ANNUAL MID-WINTER TOUR 


Feb. 19. Omaha, Neb. Boyd Theatre. Frances Nash, Pianist 

Feb. 20. St. Joseph, Mo. Auditorium. Cornelius van Vliet, Cellist. 
Feb. 21. Kansas City, Mo. Convention Hall. Richard Czerwonky, Violinist. 
Feb. 22. Evansville, Ind. The Majestic. 

( (Aft.) Cornelius van Vliet. 

| (Eve.) Nelda Hewitt Stevens, Contralto. 
Feb. 24. Dayton, Ohio. Victoria Theatre. Cornelius van Vliet. 

Feb. 25. Columbus, Ohio. Memorial Hall. Frances Ingram, Contralto. 
Feb. 26. Springfield, Ohio. | Fairbanks Theatre. | Cornelius van Vliet. 

Feb. 27, Fort Wayne, Ind. Majestic Theatre. Henry J. Williams, Harp. 
Feb. 28. Chicago, Ill. Orchestra Hall. Katharine Goodson, Pianist. 


Feb. 23. Louisville, Ky. Masonic Theatre. 


Tour will be made by the entire Orchestra, leaving the evening of Feb. 18th. 
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yo ther iteWAY TO, HONOR AND°LAMENT THE DEPARTED IS 
TO BE TRUE TO ONE ANOTHER AND TO WORK TOGETHER BRAVELY 
FOR THE CAUSE TO WHICH LIVING AND DEAD HAVE CONSECRATED 
-CHEMSELV ES.” 


This Finale (Allegro con fuoco. B-flat minor) opens with a strongly marked 
rhythmic theme (No. 10) uttered by the full group of wind instruments, to which 
the strings soon ally themselves. The mood is typical of those conflicts in the spir- 
itual as well as in the material world, which so often taxed the resources of the 
early New Englanders to the utmost. 


No. 10. Allegro. 
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The secondary theme is suggestive of Hope or Aspiration toward spiritual 
achievement. 


No. 11. Meno mosso. 
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LYON & HEALY HARPS 


BEST ON EARTH 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 
ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY, 
Solo Harpist of the Boston Symphony Orchestra 


I believe the Lyon & Healy Harps to be superior in volume, also more 
sympathetic and singing in quality of tone than any other harp. 


EDMUND SCHUECKER, 
Solo Harpist, Philadelphia Symphony Orchestra 


Why send out of town when the best is at yourdoor. Call for the 
beautiful Souvenir Catalogues of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


Metropolitan Music Co. Bldg: ROSE 


Program Notes—Continued 


The middle section begins with reminiscences of the forest scenes from the 
second movement (Nos. 6 and 7), interrupted by the chanting of Indians, which 
later on assume a war-like coloring. A long crescendo leads to a repetition of 
the main themes, while the Coda brings a new treatment of the Hymn (No. 8, solo 
strings and harp) and terminates in a recurrence of the main theme of the first 
movement (No. 1) in Major, suggesting Duty fulfilled. 


Edgar Stillman Kelley was born in Sparta, Wisconsin, a transplanted New 
England village, where the thought and traditions of the mother colony were long 
maintained. His ancestors were among the first to leave England for America, 
and included on his father’s side, Joseph Jencks, the London inventor (1640), who 
made the dies for the “pine-tree shilling.’ Among the maternal forebears were 
Gov. Bradford (1620), Wm. Rockwell (1630), an ancestor of Gen. Grant, and 
Thos. Bingham (1640), whose family from Sheffeld, England, were known to be 
musical from the very first. Stillman Kelley's American temperament, musical 
taste and invention are thus easily accounted for. His early theoretical studies 
were conducted by Clarence Eddy in Chicago (1874-76) and Max Seifriz of the 
Royal Opera in Stuttgart (1876-80). Returning to America and settling in Cali- 
fornia, he first became known to the public through his music to “Macbeth,” pro- 
duced in connection with the magnificent stage setting in San Francisco (1886). 
While here he was attracted to the music of the Chinese which afforded him themes 
for his “Aladdin” Suite, with which he demonstrated the possibility of suggesting 
the Oriental-American environment without leaning too heavily on European prece- 
dent. Stillman Kelley has ever sought expression of American moods, and employed 
American themes wherever possible. Indirectly the influence of California is shown 
in other works, especially in the slow movement of his piano quartette Op. 20, where 
one feels the atmosphere of the great groves. 


Especially have the New England elements appealed to this composer. Serious 
and tragic moments as well as lighter veins of humor run through his lyric opera 
“Puritania,” while the reverential spirit of Anglo-America pervades the more vital 
scenes of his “Ben Hur.” This work has indeed during the past 15 years been 
heard in nearly every land where English is the native language. This seriousness 
is also felt in his treatment of “Macbeth,” regarded by some critics as pre-eminently 
a “conscience drama.” The recently elaborated version of this music has found 
marked favor in Germany. 


Stillman Kelley’s earliest songs “Phases of Love” Op. 6, are based upon 
American texts. His Opus 8 consists of two Ballades by Edgar A. Poe, “Eldorado” 
and “Israfel” (the latter is also treated orchestrally). A Folks Chorus with Or- 
chestra (or piano) are the means employed to express Walt Whitman’s tribute to 
Lincoln—‘*My Captain,” and the most recent work of the composer on American 
lines is his second symphony “New England.” 


3 Concerto for Violoncello, in D minor . Edouard Lalo 
(1823—1892) 


For some time before his death at the age of sixty-nine this gifted composer 
enjoyed the distinction of being one of the most prominent musicians of his native 
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Minneapolis Symphony Orchestra 


| 
EMIL OBERHOFFER, Conductor | 


CUT THIS OUT FOR REFERENCE 
FUTURE CONCERT DATES 


February 14. Philharmonic Club. 3:00. “Samson and Delilah” 
February 18 to 28 incl. Annual Mid-Winter Tour 
March 5. Symphony Concert. 8:15. Arthur Shattuck, Piano 
March 7. Popular Concert. 3:30. Alma Beck, Contralto 
March 11. St. Paul Concert. S315: Rudolph Ganz, Piano 
March 12. Young People’s Concert. 3:45 Springtime Program 
March 14. Popular Concert. 3:30. é Jessie Weiskopf, Piano 
March | 6. Beethoven Concert. 4:00. . Leonard Borwick, Piano 
March 19. Symphony Concert. 8:15. Fritz Kreisler, Violin 
March 21. Popular Concert. apoliy . Clara Williams, Soprano 
March 25. St. Paul Concert. Sal} Richard Czerwonky, Violin 
March 28. Popular Concert. 3530: Cornelius van Vliet, Cello 
March 31. Beethoven Concert. 4:00. Beethoven’s Ninth Symphony 
April |. Symphony Concert. 8:15. Beethoven’s Ninth Symphony 
April 4. Popular Concert. 3:30. : Bruno Labate, Oboe 
End of the Home Season 
ANprileiele Beginning of the Spring Tour 


BOUND COPIES of the 


Minneapolis Symphony Orchestra's 
Program Books 
1914 — Twelfth Season — 1915 


Containing programs, analytical and descriptive notes of all works 
performed at the Friday and Sunday Concerts; and programs of 
the Young People’s Concerts. Also the complete list of works 
performed, and the names of all the soloists who have appeared 
with the Orchestra since its organization |2 years ago. 


Price $1.50, bound in cloth 
Ready for Delivery about May 15th 


ORDER NOW. Phone or write the Orchestral Association, 405 Auditorium 
Building. N. W. Phone Main 4325—T.S. Annex 478, or use order blanks inserted 
in this book. 
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Program Notes——Continued 


country, France. His first studies were devoted to the violin at the Conservatoire in 
Lilly, the place of his birth. In 1858 he went to Paris and straightway began to 
engage seriously in composition. In 1867 he won a prize with his opera “Fiesque,” 
and in 1872 he scored a fine success with the ballet music from the above opera at 
a popular concert conducted by Pasdeloup. In 1874 a violin concerto of his was 
performed by Sarasate, who was also the first, a year later, to play his familiar 
“Symphonie Espagnol.” These and other works soon firmly established Lalo as one 
of the prominent composers of the French capital. 


Lalo’s contribution to the literature of the Violoncello consists of two small 
pieces—‘Chanson Villageoise”’ and “Serenade’—An Allegro in E-flat major for 
piano and ’cello, a sonate for ’cello and piano and the concerto played this evening. 

The work is in three movements and opens with an introduction (Lento) de- 
clamatory in character. After twenty-two bars the main theme (Allegro maestoso, 
D minor, 12-8 time) enters given out by the solo violoncello, this instrument also 
presenting the second subject. The second movement is entitled “Intermezzo” and 
is built on two themes; the first (Andante con moto, G minor, 9-8 time) being 
set forth after twelve introductory measures by the solo instrument and followed 
by the principal theme (Allegro presto, G major, 6-8 time). Both themes are 
given a modified repetition. The Finale is a rondo (Allegro vivace, D major, 6-8 
time) of brilliant character. Like the first and second movements it is preceded 
by a short introduction (Andante) the theme of which is used in modified form 
as a sort of second theme of the rondo. 


ale 
~ 
ate 
“~ 
ale 
“~ 
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Hasan s Hamlin 
PIANOS 


The 
Supreme Artistic Pianos of I oday 


@ There isas marked development shown in the art 
of Piano building as in any line of human endeavor. 
The highest type of yesterday is not the highest 
type of today. Old standards are transcended, 
new ones take their places. 


@ In buying a piano you want that ove which is in 
the van of progress today, the highest type which 
has yet been evolved. 

@ The Mason & Gamlin through its exclusive feat- 
ures of construction has surpassed all other pianos, 
and is now everywhere proclaimed the finest piano 
the world has ever seen. 


q A visit to our VICTROLA DEPARTMENT 
will convince you we carry the largest and most 
complete stock of Victrolas and records in the city. 
Our service 1s unequaled. 


@ We will place a Victrola and a list of records in 
your home on approval. 


Cable Prana (ompany 


NEL C OCR Eb die ele 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, March 5, 1915, at 8:15 
Soloist! ARTHUR SHATTUCK, Pianist 


Per orci alin 


| *Overture—“Benvenuto Cellini,” Op. 23 , Berlioz 
2 Symphony No. 5, E minor, “From the New World,” 

Op295 : : Dvorak 

I Adagio—Allegro molto 
Il Largo 
III Scherzo: Molto Vivace 
IV Allegro con fuoco 

3 Concerto for Pianoforte, No. 4,in D minor, Op. 70 ~—- Rubinstein 

I Moderato 

II Moderato assai 
Ill Allegro assai 

4 *Dramatic Overture—‘“Paola and Francesca” Oldberg 


*First time in Minneapolis 


Tickets, $2.00, $1.50, $1.00. 
Seat Sale opens Monday, March |, 9 a. m., at Cable Piano Co., Nicollet at Eighth. 


ARTHUR SHATTUCK, Pianist 


Soloist at the 


NEXT SYMPHONY CONCERT 


Arthur Shattuck was born at Neenah, Wis., where, at the age of six, he re- 
ceived his first piano lessons. When twelve years of age he was sent to Vienna 
to study with Leschetizky, with whom he remained several years, eventually 
returning to America for a year, during which he enlisted as a pupil of Mme. 
Fanny Bloomfield Zeisler. The following year he returned to Vienna for fur- 
ther study with Leschetizky. In 1902, Grieg, who took a lively interest in the 
boys’ talent, introduced him to the Danish public. Then followed a prolonged 
tour of Denmark, Norway and Sweden. In 1904 Arthur Shattuck went to Paris 
to live, where his pianistic achievements were instantly recognized. His tours 
since have included almost every European country and have taken him as far south 
and east as Egypt and Palestine, and as far north as Iceland. In the course of 
his career he has had the honor of playing before many of the crowned heads of 
Europe. Last fall, Sinding, the Norwegian composer, dedicated to Shattuck his 
latest opera, “The Holy Mountain.” Three years ago Shattuck made his first 
American tour during which he appeared with the Orchestra here. 
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Che Northwestern Conservatory 


1885 MUSIC, ART AND EXPRESSION 1915 


DO YOU BELIEVE IN MUSICAL EDUCATION ? 


Your attendance here tonight indicates that you do. You cannot fail then to 
be vitally interested in this institution which for thirty years has stood for broad and 
thorough musical training, and which is today the most active and progressive 
organization engaged in furthering musical education in the Northwest. 


Even Minneapolitans, who investigate the advantages of the Northwestern 
Conservatory are often amazed to find in their very midst adequate facilities for the 
most complete artistic education. They are surprised to learn that the material 
equipment is so extensive—occupying three floors of a down-town building—to find 
that the management has assembled_a faculty as strong as that engaged in any con- 
servatory in the West; to observe a body of several hundred serious and industrious 
students preparing for various definite vocations; to discover that the curriculum 
compares favorably with that of any other American conservatory; finally to realize 
the extent to which the Conservatory has been successful in creating a genuine 
musical atmosphere. 


SCOPE 


That the institution fosters the broader artistic culture is evidenced by the many 
departments which it supports:— 


DEPARTMENTS 
School of Music. 
Piano Department, Franklin Krieger. Director. 
Voice Department, Robert Fullerton, Director. 
Organ Department, John Beck, Director. 
Violin Department, Abe Pepinsky, Director. 
Cello Department, Christian Erck, Director. 
Orchestral and Band Instruments, Members of Minneapolis Symphony 
Orchestra. 
Theory Department, Ethel Daugherty, David Patterson. 
Public School Music, Anne Hughes, Director. 


School of Art. 
Art and Public School Drawing Department, Leeta Walters, Director. 


School of Dramatic Art and Expression. 
John Seeman Garns, Director, Josephine Retz-Garns, Associate. 


Special Subjects. 


English Department, Estelle Holbrook, Director. 

German Department, Julia Lehman, Director. 

French Department, Marie G. Grenier, Director. 

Domestic Science and Domestic Art, Lois S. Kellogg, Director. 
Physical Training ,Olive Brown, Josephine Retz-Gains. 
Dancing Classes, Mrs. Leslie Hall Pinney, Director. 


A full corps of able Associate instructors in each department. 

‘Rates of tuition so graduated as to meet all requirements. 

Private and Class Lessons in all branches. Evening Sessions. 
Conservatory open the year around. Students may enter at any time. 


Branch School, Calhoun Commercial Club. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEOSeORPULARGECONGERT 
Sunday Afternoon, March 7, 1915, at 3:30 
Soloist: ALMA BECK, Contralto 


Riworoirarn 


| Overture to a Comedy of Shakespeare Scheinpflug 
2 *SYMPHONY IN D MINOR . ; CESAR FRANCK 
3 Aria—“Oh, my Immortal Lyre,” from ‘“‘Sapho” . Gounod 
4 Two Melodies for String Orchestra 4 ; 2 Grieg 
(a) Heartwounds (b) Spring 
5 Scene and Waltz, from Ballet ‘““Gretna Green” . ; .  Guiraud 
6 Aria—‘Oh my Son,” from “The Prophet” Meyerbeer 
7 Polonaise, from “Scenes de Ballet” : : x ; Glazounow 


*First time in Minneapolis 


Tickets, 25c and 50c 
Seat Sale opens the Thursday, March 4, at 9 A. M., at the Cable Piano Co., Nicollet at Eighth. 


ALMA BECK, Contralto 


Soloist at the 
NEXT PUPULAR CONCERT 


Alma Beck was born in Cincinnati, where she received the greater part of her 
musical education. She began her professional career in 1910 in an important con- 
cert in the Queen City and since that time there is scarcely a city of importance in 
the South where she has not appeared. Cincinnati paid tribute to her talent and 
ability when she was engaged as the contralto of the solo quartet for a perform- 
ance of the “Messiah” by the renowned Cincinnati May Festival Association. 

She has appeared with the Cincinnati Symphony Orchestra and last year was 
one of the four vocal soloists engaged to accompany the Minneapolis Symphony 
Orchestra on its annual Spring Tour. Her success was such that she was re-en- 
gaged for this year’s Spring Tour. The present will be her first appearance with 


the Orchestra at one of the regular concerts. 
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RICHARD CZERWONKY 
VIOLIN SCHOOL 
49 So. Eighth Street, Room 211 


Beginners Taught by Able Assistants 
Chamber Music Class— Opportunity for Students 
For Information Phone Colfax 3584 


RAYMOND SHRYOCK 
TEACHER OF VIOLIN 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


WILMA ANDERSON-GILMAN 
PIANIST 


RUTH ANDERSON 
VIOLINIST 


49 South Eighth Street 
Phone Nicollet 1736 


Y our Printer 
Should be old enough 


to be able to dive you the benefit 
of seasoned experience (25 years ) 


Your Printer 


Should be young enough 


to know what 18 necessary to make your print- 
ing stand the test of present-day requirements 


4 
We are as near to you as your phone 


BYRON PRINTING COMPANY 
219 Fifth Street South, Minneapolis 


GEORGE KLASS 
RECITALS---INSTRUCTION 


Sevcik-Auer Methods 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main I11 


PAULO GRUPPE 
‘CELLO SOLOIST 


Recitals -- Chamber Music -- Pupils 


Brooks-Evans Studios 


111 South Eleventh Street 
N. W. Phone: Main 111 


LEONARDO DE LORENZO 
FLUTE VIRTUOSO 
Concerts -- Chamber Music -- Obligatos 


Studio: 97 Spruce Place 
T. S. Center 6355 


HERMANN A. RUHOFF 
PIANIST -- ACCOMPANIST 
PUPILS ACCEPTED 
Studio: 3524 Ist Ave. So. 


Colfax 3603 


By) 
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The 
Minneapolis Symphony 
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Twelfth Season 
1914-1915 


BME OBERTOREER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DERG Cai @ Res 
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ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 
makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 
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When Did You Review Your Will ? 


@ Conditions are constantly changing. So are men’s ideas as 
to the disposition of property. Because of these changes the 
frequent reviewing and redrawing of Wills is a wise precaution 
and one which we urge upon everyone. 


@ Careful consideration should be given to the naming of a 
proper Executor and Trustee, to the future distribution of prop- 
erties and care of dependent ones. We suggest that you advise 
with your attorney or with any of our officers. 


The Minnesota Loan and Trust Company 
405 Marquette Avenue, MINNEAPOLIS, MINN. 


Capital, Surplus and Profits - - $1,400,000 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT ST. PAUL CONCERT 


St. Paul Auditorium 


Thursday Evening, March 11, 1915, at 8:15 
Soloist! RUDOLPH GANZ, Pianist 


TSCHAIKOWSKY PROGRAM 


| Overture—Fantasy: “Romeo and Juliet” 


2 Symphony No. 6, ‘“Pathetique,” in B minor, Op. 74 
Adagio—Allegro—Andante—Allegro vivo 
II. Allegro con grazia 
Ill. Allegro molto vivace 
IV. Adagio lamentoso 


3 Concerto for Pianoforte No. |, in B-flat minor, Op. 23 
Andante non troppo e molto maestoso—Allegro con spirito 
II. Andantino semplice—Allegro vivace assai 
III. Allegro con fuoco 
Tickets, $2.00, $1.50, $1.25, $1.00, 75c. 


Seat Sale opens Monday, March 8, at W. J. Dyer & Bro., St. Paul, Minn. 
Minneapolis Patrons can make reservations through R. if Horgan, at Cable Piano Co., Minneapolis 
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White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lowis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 
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Fast Trains 
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Denver 


features in connection 


Colorado Springs 


Colorado Rockies | with a California trip 
Salt Lake City 


Grand Canyon to the Two Great Ex- 
Oo rizona 

Petrified Forests positions. 

Cliff Dwellers 


Old Missions Through Sleeping Cars to California via the 


Yosemite Park Chicago and Northwestern [ine 


Yellowstone Park 
NeweOrleans Exposition Folder and Excursion Fare 


Folder upon request. 
San Antonio 


San Francisco To San Francisco - San Diego Ticket Office: 

Los Angeles Round trip fare: commencing 600 Nicollet Ave., Minneapolis 

Cnn Diego March Ist from Minncapolts J.A. O'Brien, Gen'l Agt. Pass’r Dept. 

P t S d and St. Paul $63.85, $68.27, G. A. Lee, Ass't Gen'l Pass'r Agt. 
uge oun $74.45 and $81.80 according 205 Metropolitan Life Bldg. 

to routes selected. 
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Minneapolis Symphony Orchestra 


Bebo Ri ONIN: FL 


Twelfth Season, 1914-1915 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


FLUTES 


Richard Czerwonky, Concertmaster Leonarde de Lorenzo 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
George C. Baum 
Franz Obermann 
Fernand Wiedrich 
William M. Dosch 
Edouard C. Kopp 
Raymond Shryock 
Max Schellner 
Harry Maddy 
Francis Pauly 

J. D. OKel 

Henry Selinger 
J. R. Peterson 


SECOND VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
Paul Lau 
George Koehler 
Fred Thies 
Hermann Boessenroth 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
Frank S. Currier 
Carl Steffensen 
George H. Nolton 
August Triebel 


VIOLON CELLOS 
Cornelius Van Vliet, Principal 
Paulo M. Gruppe 
Christian Erek 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Jacob Holskin 
Charles Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 
George Koehler 


BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Vincenzo Pezzi 
Charles Hranek 


CONTRA BASSOON 
Charles Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
George H. Nolton 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 
Otto Gebhart 
Ralph E. Kenny 
Felix McIver 


TUBA 
John Sperzel 
TYMPANL 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carly Pe Rudolf 


ORGAN 
Hamlin Hunt 
ACCOM PANIST 
Herman Ruhoff 
LIBRARIAN 


Adelmour M. Hoskins 


Minneapolis Trust Company 
NEW YORK LIFE BUILDING 


ESTABLISHED 1888 


CAPITAL AND SURPLUS $1,200,000 


OFFICERS 
ELBRIDGE C. COOKE, WILLIAM G. NORTHUP, 
President and Trust Officer Vice-President 
ROBERT W. WEBB, DaltaCASE 
Vice-President and Treasurer Secretary 
JAMES S. BELL, BENJ. WEBB, 
ice-President Assistant Secretary and Treasurer 
C. T. JAFFRAY, A. B. WHITNEY, 
Vice-President Assistant Trust Officer 
DIRECTORS 
HOWARD S. ABBOTT Cale AB BRAWN A. F. PILLSBURY 
JAMES FORD BELL J. R. KINGMAN GEO. F. PIPER 
JAMES S. BELL W. A. LANCASTER F. M. PRINCE 
E. L. CARPENTER CAVOUR S. LANGDON JOHN WASHBURN 
HOVEY C. CLARKE W.C. LEACH PaBe WEES 
JOHN CROSBY Faw eligi ELBRIDGE C. COOKE 
ISAAGLHAZEE ial W.L. MARTIN BENJAMIN WEBB 
JAMES J. HILL WM. G. NORTHUP ROBERT W. WEBB 


TRUST DEPARTMENT—Under the direct supervision of its 
active officers. The company acts as executor, administrator, 
guardian, trustee under wills and agreements, trustee for bond 
issues, registrar, transfer agent, and accepts and executes trusts 
of every character. 


FARM LOAN AND BOND DEPARTMENT-— Offers first mort- 
gages on improved farms in Minnesota and North Dakota, and 
high grade municipal and other bonds carefully selected for con- 
servative investors. 


REAL ESTATE, CITY LOAN AND RENTAL DEPARTMENT 
—Offers experienced and expert attention in the handling and 
sale of real estate, and makes loans on residence and business 
property in Minneapolis. 


SAFETY DEPOSIT VAULTS—Conveniently located and abso- 


lutely fire and burglar proof, containing safety deposit boxes 
and storage space. 


The Stockholders of the Minneapolis Trust Company and the First National 


Bank of Minneapolis are identical 
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TWELFTH SEASON, 1914-1915 


TENTH SYMPHONY CONCERT 
Friday Evening, March 5, 1915, at 8:15 


Soloist: ARTHUR SHATTUCK, Pianist 


PROGRAM 


| *Overture, “In Spring Time,” Op. 36 : : Goldmark 
(In Memoriam: Carl Goldmark, Died at Vienna, Jan. 3, 1915) 


2 Symphony No. 5, “From the New World,” in E minor 
Op. 95 : : ; ; Dvorak 


I Adagio—Allegro molto 
II Largo 
III Scherzo: Molto vivace 
IV Allegro con fuoco 


INTERMISSION 


3 Concerto for Pianoforte No. 4, in D minor, Op. 70 Rubinstein 
I Moderato 


II Moderato assai 
Ill Allegro assai 


4 *Dramatic Overture—“Paolo and Francesca,’ Op. 21 Oldberg 
*First time in Minneapolis 


Mr. Shattuck plays the Steinway Piano. 


Emergency Exits indicated by Red Lights 


NOTICE — Electric bells will ring in the foyers of the main floor and balconies 
three minutes before the end of the intermission. 


Advance Programs on Pages 6, 22, 27, 29, 30 and 31 


NEXT SYMPHONY CONCERT, Friday, March 19, at 8:15 
Soloist: FRITZ KREISLER, Violinist 
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First Signs of Spring for 


well dressed men and young men 


Burberry Overcoats 


Knox Hats 


in fashions most approved by well dressed 
men everywhere 


Men and young men of fashion will enjoy the style 
and comfort contained in the new 


Cloth Gop Shoes 


which are shown in such a wide range of colors and lasts 


Cravats of Bright Stripes 


both in four-in-hand and bat-wing styles, are very stylish 
and appropriate for early spring wear. 


The Plymouth Clothing House 


HENNEPIN AND SIXTH 


Program Notes 


| Overture, “In Spring Time,” Op. 36 Carl Goldmark 
(1830—1915) 


This overture was produced by Goldmark at a Philharmonic concert, Vienna, 
December 1, 1889. It had been preceded by two other concert overtures—‘‘Sakun- 
tala” and ‘“Penthesilea’—and has been followed by three more—‘Prometheus 
Bound Sappho and" In- Italy 


“In Spring Time” is scored for two flutes, two oboes, two clarinets, two 


bassoons, four horns, three trumpets, three trombones, tuba, tympani and strings. 


“There is no Introduction. The principal theme,’ writes Felix Borowski 
’ ’ 


“begins in the second measure (Allegro, A major, 3-4 time) with a fiery subject 
delivered by the first violins over a pulsating accompaniment in the other strings. 
This is worked over with much modulation and eventually leads into the quieter 
second theme put forward by the strings. After sixteen measures of this, another 
section of the subject appears in the first violins, over which is heard little bird- 
like interjections 1n the wood-wind. ‘There is a third division made up for the 
most part of a triplet figure in the first violins (pizzicato in the other strings) alter- 
nating with an imitative passage in the wood-wind. The Development works out 
a portion of the second theme, and the brilliant opening of the first. The Reca- 
pitulation brings back the principal subject in the full orchestra, the second appear- 
ing, as before, in the strings. The bird-like twitterings come back in the wood- 
wind, and the subject is given further development. The Coda is long and elab- 
orate. The principal theme appears fortissimo. This is followed by a change of 
time and movment (Vivace non troppo, A major, 6-8 time), a new idea being set 
forth in canonic imitation by the violins and basses, reinforced by the wood-wind. 
Episodical matter is heard, the bird-like passages are reintroduced, after which a 


final section (Allegro assai) brings the overture to a brilliant conclusion.” 


2 Symphony No. 5, in E minor, “From 


the New World,” Op. 95 A Antonin Dvorak 
(1841-1904) 


A new and novel article on Dvorak’s much-discussed and justly popular “Ameri- 
can” symphony is that by W. H. Humiston in the program book for this season’s 
opening concert of the New York Philharmonic Orchestra and reprinted here for 
the first time. 


Military Lace 
Boots 


with Black Cloth Tops are in great 
demand. They are very smart in- 
deed, and only one of the many 
new and exclusive styles in Spring 
Boots the Dayton Shoe Store is 
showing. 

‘hese Lace Boots with black 


cloth toppings come in the slim last and shorter vamp 


effects. Prices are 


£4.00, $4.50, $5.00 and $6.00 


Lace Boots with light cloth toppings, such as sand gray 
and other shades are priced from $4.00 to $6.00. 
Other Boots are priced up to $10.00. 


New Spring Low Shoes 


For women who are going to the Pan- 
ama Exposition or to Florida, and other 
women who like to buy their low shoes 
early, we are showing many new lace 
Oxfords (with cloth tops), small-tongued 
Colonials and dainty Vera Pumps. 


Prices for low shoes range from 


$3.50 to $8.00 


Tadeil 


Shoe Store Nicollet at Eighth 


Program Notes—Continued 


“This symphony was written in New York in 1893 while the composer was 
director of the National Conservatory of Music. It was first performed Decem- 
ber 15 of that year by the Philharmonic Society of New York, Anton Sed! con- 
ducting. 


“There has been much discussion as to the origin of the themes of this symphony ; 
some, taking their cue from the composer’s well-known attitude toward negro folk- 
music, asserted that all the thematic material was derived from negro plantation 
songs; others took exactly the opposite view of the matter and said that the music 
was entirely Bohemian in character and that none of the music remotely resembled 
either the negro melodies themselves or the Foster minstrel melodies. Mr. Krehbiel, 
who has made a special study of the subject, justly remarks: ‘As a matter of fact, 
that which is most characteristic, most beautiful, and most vital in our folksong, 
has come from the negro slaves of the South, partly because those slaves lived in 
the period of emotional, intellectual and social development which produces folk- 
song, partly because they lived a life that prompted utterance in song, and partly 
because as a race the negroes are musical by nature. Being musical and living a life 
that had in it romantic elements of pleasure as well as suffering, they gave expres- 
sion to those elements in songs which reflect their original nature as modified by 
their American environment. Dr. Dvorak, to whom: music is a language, was able 
quickly to discern the characteristics of the new idiom and to recognize its avail- 
ability and value. He recognized, too, what his critics forgot, that that music is 
entitled to be called characteristic of a people which gives the greatest pleasure to 
the largest fraction of a people. It was, therefore, a matter of indifference to him 
whether the melodies which make the successful appeal were cause or effect; in 
either case they were worthy of his attention.’ 


a 


“In a letter to Mr. William Ritter, after the composer’s death, Dvorak’s two 
sons wrote as follows: ‘In America negro airs, which abound in melodic particu- 
larities, interested our father. He studied them and arranged the scale according to 
which they were formed. But the passages of the symphony and of other works of 
this American period which, as some pretend, have been taken from negro airs, are 
absolutely our father’s own mental property; they were only influenced by negro 
melodies.’ 


““ Only influenced’—but the secondary phrase of the first movement corresponds 
almost exactly to the melody to the words: ‘Chariot, coming for to carry me home,’ 
in the famous ‘Swing Low, Sweet. Chariot.’ But the debate has closed, all the 
arguments were in long ago, the judges have given their decision: the net result is 
a symphonic masterpiece, and American music will go on developing in a way no 
more possible to foretell exactly than the weather at this date next year; but it will 
undoubtedly be more or less influenced by all this research into negro and Indian 
music. Nevertheless, the masterpieces of American composers of the future will be 
the artistic property of their creators as much as Die Meistersinger is Wagner’s, 


+B) 


the St. Matthew Passion is Bach’s, or the Peer Gynt music is Grieg’s.’ 


The E minor symphony is scored for two flutes, piccolo, two oboes, English horn, 
two clarinets, two bassoons, four horns, two irumpets, three trombones, tuba, 
tympani, triangle, cymbals and strings. 


At The Beard Art Galleries. 


EXHIBITION and SALE 
of 
‘Thirty-one Paintings by Charles P. Gruppe 
March First to Fifteenth 


Mr. Gruppe has received many medals at important exhi- 
bitions and is represented in the Collection of the Queen of 
Holland, the Brooklyn, Detroit and St. Louis Museums, and the 
National Museums of Washington and Ottawa. 


Those interested are cordially invited to attend this exhi- 
bition. 


926 Nicollet Avenue and 68 South Tenth St. 
MINNEAPOLIS 


EKDMUND D. BROOKS 


BOOKSELLER AND IMPORTER 


Handicraft Guild Building, 89 Tenth Street South 


RUDYARD KIPLING’S COMPLETE WORKS 


The Seven Seas Edition, 23 vols., royal 8vo,_ strictly 
limited. The material has been newly arranged by the author. 
Each set is signed by the author. 


Beautifully printed on all rag laid paper, especially made 
for this edition. Each page of every book has the watermark 
R. K. Tastefully bound in boards, with linen back, bound on 
tapes, gilt tops with silk book mark, and silk head band. 


Full particulars and a descriptive circular sent on request. 


Program Notes—Continued 


An exhaustive analysis is that by Felix Borowski who wrote: 


I. An Introduction (Adagio, E minor, 4-8 time) precedes the main movement. 
In the course of this the horns and lower strings foreshadow the principal theme of 
the Allegro. 


(Allegro molto, 2-4 time.) The first four bars of the principal subject are given 
out by the horns, the woodwinds continuing it. 


INO. 1. Horn. 


Before the second subject is reached a subsidiary theme is heard in the flutes and 


oboes in G minor, a D being constantly repeated in the third horn. 


No. 2. Flutes and oboes. 


iB —— 


aes ee meeee sh] 
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The Development makes much use of the second theme in diminution as well as 
in its original form. The principal theme is then taken up and worked over, leading 


finally into a Recapitulation. 


Il. (Largo, D-flat major, 4-4 time.) In writing this movement Dvorak is said 
to have been inspired by reading Longfellow’s “Hiawatha,” the story of the courtship 


of Hiawatha and Minnehaha. 


After a short prelude, in which solemn chords are intoned by the woodwind and 


brass, the English horn sings the principal theme—a plaintive melody—over sustained 


harmonies of the strings. 


No. 4. Hnglish Horn Solo. 


This subject, of which four measures are quoted, is said, according to the writer of 
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\ 
v Center 


Center 


Heinrich Schuecker and his Wurlitzer Harp 
The Rudolph Wurlitzer Co., Cincinnati. 


Oct SOO LZ: 


Gentlemen: 

Enclosed you will find a program of the Worcester Festival. I was one 
of the soloists playing the DeBussy Dances. | used your harp and its wonderful tone 
created a sensation among the members of the Orchestra as well as in the audience. 

Since the beginning of the Boston Symphony Orchestra season, Octo- 
ber I Ith, | have used your harp at each concert and | am greatly satisfied with its 
superior qualities. Yours very truly, 


HEINRICH SCHUECKER 
Call or Write for a Beautiful Souvenir Catalogue of the Wurlitzer Harp 


The Rudolph Wurlitzer Co. 


329-331 So. Wabash Ave. CHICAGO, ILL. 
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the program book of the Philharmonic Orchestra, London, to be a “suggestion of a 
lovely night on the margin of a forest.” A new division (Un poco piu mosso, 
C-sharp minor) brings in a fresh subject in the flute and oboe, and the second violins 


and violas playing a tremolo accompaniment. 
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The clarinets continue this theme (Poco meno mosso) with a pigsicato accompani- 
ment in the double-basses, and with little twitching interpolations by the first violins. 
This material is developed and leads to another section, in C-sharp major, in which, 
over a double organ-point held by the cellos, the oboe brings forth a new idea. Mr. 
Krehbiel, who learned much from Dvorak about the significance of this music, says of 
this episode, “It may be intended to suggest the gradual awakening of animal life in 
the prairie scene; and striking use is made of trills, which are exchanged between 
the different instrumental choirs, as if they were voices of the night or dawn in 
converse.’ At the close of this section the opening theme returns, and the movement 


closes with the solemn chords with which it had begun. 


III. Scherzo. (Molto vivace, E minor, 3-4 time.) The subject is announced, 
after twelve introductory measures by the flute and oboe, and answered by the 


clarinet. 


No. 7. Flute and oboe. e 
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the first material being then resumed. Later the principal theme of the first move- 
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Plan Now to 
Go Great Northern” 


California’s 
Expositions 


Via Glacier 


National Park 


From Chicago, St. Paul, Min- 

neapolis, aboarda Great North- 
ern transcontinental train, an interesting ride westward to the Montana 
Rocky Mountains and Glacier National Park— 


a visit enroute to Glacier National Park—at the trackside—where among 
the splendid Rockies, between unique hotels and camps, tours of dura- 
tions from one to thirty days await the Exposition-bound traveler— 


a further westward ride unsurpassed in America through Spokane to 
Portland—direct, along the Columbia River, ov over the Cascade 
Mountains and by way of Puget Sound and Seattle and Tacoma— 


and, finally, aboard one of the new steamships ‘‘Great Northern” and 
‘Northern Pacific,’’a voyage down the Pacific Ocean to San Francisco— 


this will be the “Great Northern way” to California’s World’s Fairs 
at San Francisco and San Diego. 


The Great Northern Railway has in preparation an elaborate and inter- 
esting ‘‘Panama-Pacific’’ Folder: for this, and for literature about Glacier 
National Park, address 


H. A. NOBLE, General Passenger Agent, ST. PAUL 


“See America First” V. D. JONES, City Pass’r and Ticket Agent, MINNEAPOLIS 
313 Nicollet Avenue 


a 
HM 


Glacier National Park 1) 
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ment is heard in the basses, and following this the woodwind brings forward a new 


theme (practically the Trio) in C major. 


No. 8. Woodwind. 


At the conclusion of this the whole Scherzo is repeated, and the principal theme of 


the first movement returns once more in the Coda. 


IV. (Allegro con fuoco, E minor, 4-4 time.) Like the other movements, the 
Finale presents the principal theme after prefatory material. This theme is shouted 
forth by the horns and trumpets, the whole orchestra coming in with incisive chords 


fortissimo at the beginning of the measure. 


No. 9. Brasses. 
e e >. > > e e > 
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A transitional passage brings into existence a new and jiggy melody in triplets. The 


second theme is sung by the clarinet over a tremolo accompaniment in the strings, 
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another section of the subject appearing in the first violins. The Development first 


works out the opening theme, together with that heard in the triplet figure of the 
transitional passage. Soon there are heard reminiscences of the slow movement, the 


Scherzo and the principal theme of the opening movement, worked separately and in 
conjunction with the first theme of the Finale. In. succession to the Development 
comes a modified Recapitulation and a Coda, in which material from all the preceding 


movements is introduced. 


man drawing-room 
compartment open sec- 


}rin @ 1es All-steel standard Pull- 


pal |e 14 tion sleeping car daily via 
Rock Island Short Line, 

Oil ornia Kansas City and the 
“Golden State Limited.” 


Lv. Minneapolis 2:05 p. m. Ar. Kansas City 8:30 a. mm. 
Lv. St. Paul 2:45 p. m. Ar. El Paso 1:45 p.m. 
Ar. Los Angeles (3rd day) 2:40 p. m. 


Modern electric lighted tourist sleeper every Tuesday via Rock Island 
Short Line, Kansas City and El Paso, leaving Minneapolis 10:15 p. m., 
St. Paul 10:50 p. m., arriving Los Angeles 8:45 a. m. 


Tickets, reservaticns and information at 
Rock Island Travel Bureaus 


410 Nicollet Ave., Minneapolis 379 New Robert St., St. Paul 


{ Main 3070, N. W. § Cedar 121, N. W. 
Phones } Center 635, Tri-State Phones } 131 Tri-State 


GAYLORD WARNER, Assistant General pone Agent 


YOUNG PEOPLE'S SYMPHONY CONCERT ASSOCIATION 


| 1914—FOURTH SEASON—1915 


| 
| 
2 = oe esas 


Sah (F ‘ey Vani Paes S Cue 
Friday Afternoon, March 12, 1915 
at 3:45 
THE MINNEAPOLIS SYMPHONY ORCHESTRA 

EMIL OBERHOFFER, Conductor 

SPRINGTIME PROGRAM 
1 Overture—‘Spring” : : 3 Goldmark 
2 “Spring” Symphony (No. |, in B- flat major) ; ; Schumann 
3 Spring Song : : : : : Mendelssohn 
4 “Rustle of Spring” : : : : ; Sinding 
5 “Spring” (Voren) : : ; : : . Grieg 
6 “Good Friday Spell,” from ‘‘Parsifal” . : : W agner 


A limited number of tickets for adults will be on sale, at 50c each, at the Cable Piano Co., 
beginning Monday, Marc 
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3 Concerto for Pianoforte in D minor, No. 4, 


Op. 70 : ; : Rubinstein 


A very imposing and characteristic master-work is Rubinstein’s fourth concerto 
in D minor. The outlines are large, the music is grandiose both in the ideas them- 
selves and in their carrying out. There is a manly breadth about it highly char- 
acteristic of its author. 

This work was written at the period of its brilliant composer’s greatest fame 
and the time when his triumphs as a concert pianist were most complete. The 
concerto was composed about 1865; it was published the following year, and was 
one of the works with which Rubinstein achieved phenomenal success on that 
remarkable tour of America which he made with the violinist, Henry Wieniawski, 
in 1872—the tour of which he characteristically wrote in his autobiography: “Dur- 
ing the time I remained in America we traveled through the United States as 
far as New Orleans and I appeared before an audience two hundred and fifteen 
times. It often happened that we gave two or three concerts in as many cities 
in the same day. The receipts and the success were invariably gratifying, but it 
was all so tedious that I began to despise myself and my art. So profound was 
my dissatisfaction that when, several years later, I was asked to'repeat my Ameri- 
can tour, with half a million guaranteed to me, I refused point blank.” 

The concerto is dedicated to Ferdinand David, the friend of Mendelssohn and 
long famous as a violinist and teacher. 

The orchestral portion of the work is scored for two flutes, two oboes, two 
clarinets, two bassoons, two trumpets, two horns, tympani, and strings. 

I. The first movement opens Moderato assai with orchestra alone. The orches- 
tra tapers down to a pedal point on the dominant, whereupon the solo instrument 
comes in with a resounding passage of octaves and chords. Then after a short 
cadenza-like passage, the actual subject begins in the piano part, the same subject 
with which the orchestra had opened. The piano treatment is characteristic of 
Rubinstein, for it consists of massive chords, which vault over the keyboard as if 
the player were trying to cover the whole keyboard at once. A. second and more 
melodious idea follows immediately, leading to the real second subject, which enters 
presently after some passage work between the orchestra and pianoforte. The second 
subject is a lovely melody, broadly written for piano and accompanied discreetly, 
the orchestra having very little to do as yet. Thus we have already three ideas: 
The one which opened the work; the descending melodic phrase, coming first in D 
minor; and this real second subject in F major. This leads again to a fourth 
element, a passage in which while the orchestra holds long tones, the piano plays 
light and occasionally heavy passage work, mostly of an arpeggio character. In the 
working out, these four ideas appear in various forms, but always with added anima- 
tion for the solo instrument. 

At the close of the working out there is a beautiful and masterly cadenza for 
the solo instrument. This leads to the Recapitulation, in which, while the orchestra 
gives out the first subject, the pianoforte accompanies with octaves fortissimo, pro- 
ducing a noble effect, after which the ending comes very soon. 

Il. The second movement is one of those beautiful melodies for which Rubin- 
stein had a great art when he chose to exert himself. It is almost nocturne-like in 
character, and the piano has the field largely to itself. There is a short middle- 
piece, in which the running motion is more animated, whereupon the first subject 
returns, this time in the orchestra, the piano merely playing accompaniment. The 
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LYON & HEALY HARPS - 


BEST ON EARTH 


ALFRED HOLY 
Solo Harpist of the Boston Symphony Orchestra 


What a Few Prominent American Harpists, now living, Have to Say: 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 
ENRICO TRAMONTI 
Solo Harpist Theodore Thomas Orchestra 


We do not publish testimonials from ‘‘Dead Ones.’’ 
Big line of Harp Strings. Our “Williams” says “they are fine.” 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalogues of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


Metropolitan Music Co. Bldg. ROSE 


Program Notes—Continued 


effect was probably suggested by the Romance in the Chopin concerto in E minor, 
or the repetition of the melody in the Beethoven fifth concerto, but here it is entirely 
different and entirely suitable to the melody and the work. 

III. The Finale is a brilliant and rapid movement, richly arabesqued with pas- 
sage work and variation devices. It passes like a wind. It is a musical and very 
brilliant effect, but at the end one tries in vain to define the impressions he feels 
loosely within him. It is elusive, but it finally reaches a brilliant and telling ending. 


4 Dramatic Overture, “Paolo and Francesca,” 


Op. 21 Arne Oldberg 
(1874— ) 

Arne Oldberg was born in Youngstown, Ohio, July 12, 1874. He obtained his 
earlier musical education in America, but went to Vienna in 1893 where he finished 
his studies in pianoforte playing under Theodor Leschetizky. Later he proceeded 
to Munich to become a pupil of Josef Rheinberger. Oldberg returned to America 
in 1899 to take up the position of Professor of Piano and Composition at the North- 
western University, Evanston, III., which position he still holds. 

The overture presented this evening was the first of Oldberg’s works to be 
played in public, the performance taking place in Chicago in 1908. 

In response to a request for information concerning his “Paolo and Francesca,” 
the composer has furnished the following description of the work: 

“It was designed to be the prelude to an opera inspired by Stephen Philli’s 
drama ‘Paolo and Francesca,’ was written in 1899 and revised in 1906 for con- 
Ceri usc: 

“The work must not be considered as a Symphonic Poem, as it does not 
pretend to tell or describe the story of the play. The object of the composer has 
been to prepare the listener for the telling of the sad and familiar story of ‘Paolo 
and Francesca,’ by inducing the ‘mood’ which prevails throughout the drama. 

“An attempt has been made to reproduce merely the fatalistic atmosphere of 
the play, to suggest the fierce yet noble character of Giovanni and the passionate 
and tragic love of Paolo and Francesca. The work may be analyzed as an Over- 
ture in rather free form with primary and secondary themes, a development sec- 
tion and a coda, and requires the large modern orchestra and organ for its per- 
formance.” 

The overture is scored for the following instruments: three flutes (one inter- 
changeable with piccolo), two oboes, English horn, two clarinets, bass clarinet, 
two bassoons, contra-bassoon, four horns, three trumpets, three trombones, tuba, 
tympani, triangle, bass drum, small drum, gong, celesta, harp, organ and strings. 

Oldberg’s activity and success as a composer is attested by the following list 
of compositions performed in Chicago and elsewhere. In Chicago there has been 
produced his Dramatic Overture “Paolo and Francesca,” Op. 21, Festival Overture, 
Op. 29, Theme and Variations, Op. 19, and Organ Concerto, Op. 35. In Evanston 
the Chicago Symphony Orchestra has played his Piano Concerto (the composer 
at the piano), besides the above-named compositions. Three quintets have been 
played in Boston and one in New York and Washington, D. C. 

Besides these compositions Oldberg has written a Symphony in F minor, 
Op. 23, which was awarded a prize in 1911 by the National Federation of Musical 
Clubs; a Symphony in C minor, Op. 34; an orchestral Rhapsody, Op. 36; a Song 
Cycle for Contralto and Orchestra, Op. 22, a Horn Concerto, Op. 20; a String 
Quartet, Op. 15; a Woodwind Quintet, Op. 18; performed twice by the Longy 
Club, Boston; a Piano Sonata, Op. 28, played by Mme. Bloomfield-Zeisler through- 
out the country on her tour three years ago, and numerous other piano compositions. 
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Our Store Offers You the Great Priv- 
ilege of Buymg Your Piano Direct 


from the Greatest Piano Makers 


in the World 


@ The Cable Company bear the reputation of being the 
World’s Greatest Makers of Fine Pianos. To buy here is 
to choose from an almost endless assortment of the most 
famous makes of Pianos and Player Pianos. There is an 
average saving of from $75 to $150 onthe instrument you 
would prefer to have in your home. 


@ Every Piano is fully guaranteed by this powerful con- 
cern. There is no risk, no danger and no doubt for the 
buyer. Every desirable grade and kind of modern Piano 
is here for you to test, examine and compare. Our Early 
Spring Display shows over sixty styles and designs in 


Conover, Cable, Kingsbury, Wellington and 


Inner-Player Pianos. 


Northwestern Distributing Agents for the Celebrated 
Mason & Hamlin Pianos. 


Cable Prana Company 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 
Friday Evening, March 19, 1915, at 8:15 
Soloist: FRITZ KREISLER, Violinist 


Pircore rear 
| *Symphony No. 4, in C major ; Guy Ropartz 
2 Concerto for Violin, in D major, Op. 77. Brahms 
Neier: RAVES 5S: EOIN 


3 *Variations on an Original Theme (“Enigma’”), 


Opa Ole Elgar 
4 Introduction and Rondo Capriccioso, for 
WiolinsOpsor= >. . , Saint-Saens 


*First time in Minneapolis 


Tickets, $2.50, $2.00, $1.50, 
Seat Sale opens Monday, March 15, at 9 a. m., at Cable Piano Co., Nicollet at Eighth. 


FRITZ KREISLER, Violinist 


Soloist at the 
NEXT SYMPHONY CONCERT 


Fritz Kreisler, born in Vienna, February 2, 1875, began his career as a youth- 
ful prodigy and it was as such that he came to America in 1889 when he was 
fourteen years old, with Moritz Rosenthal, the pianist. On his return to Vienna he 
abandoned his music for ten years and devoted himself to other work. He attended 
the high school in Vienna, studied medicine, his father having been a physician; 
studied art in Rome and Paris, and fulfilled the customary military duties, ad- 
vancing to the rank of lieutenant. Having finished his outside studies he again 
took up his violin and in 1899 reappeared on the concert platform in Vienna. Not 
satisfied with his success he retired for two months, devoted himself completely to 
his instrument with the result that when he appeared again his performances cre- 
ated a sensation. Since then nothing has occurred to mar his success. He has 
played in every important music center in the world and his appearance is 
always an event. His attractive personality, his modesty of demeanor, his artistic 
sincerity are alike rare as they are notable. The anticipated pleasure of his 
forthcoming appearance is enhanced through the knowledge of his fortunate escape 
from death while serving in the Austrian army in the fall of 1914. 


Che Northwestern Conservatory 


1885 MUSIC, ART AND EXPRESSION 1915 


DO YOU BELIEVE IN MUSICAL EDUCATION ? 


Your attendance here tonight indicates that you do. You cannot fail then to 
be vitally interested in this institution which for thirty years has stood for broad and 
thorough musical training, and which is today the most active and progressive 
organization engaged in furthering musical education in the Northwest. 

Even Minneapolitans, who investigate the advantages of the Northwestern 
Conservatory are often amazed to find in their very midst adequate facilities for the 
most complete artistic education. ‘They are surprised to learn that the material 
equipment is so extensive—occupying three floors of a down-town building—to find 
that thé management has assembled a faculty as strong as that engaged in any con- 
servatory in the West; to observe a body of several hundred serious and industrious 
students preparing for various definite vocations; to discover that the curriculum 
compares favorably with that of any other American conservatory; finally to realize 
the extent to which the Conservatory has been successful in creating a genuine 
musical atmosphere. 

SCOPE 


That the institution fosters the broader artistic culture is evidenced by the many 
departments which it supports:— 


DEPARTMENTS 
School of Music. 
Piano Department, Franklin Krieger. Director. 
Voice Department, Robert Fullerton, Director. 
Organ Department, John Beck, Director. 
Violin Department, Abe Pepinsky, Director. 
Cello Department, Christian Erck, Director. 
Orchestral and Band Instruments, Members of Minneapolis Symphony 
Orchestra. 
Theory Department, Ethel Daugherty, David Patterson. 
Public School Music, Anne Hughes, Director. 


School of Art. 
Art and Public School Drawing Department, Leeta Walters, Director. 


School of Dramatic Art and Expression. 
John Seeman Garns, Director, Josephine Retz-Garns, Associate. 


Special Subjects. 


English Department, Estelle Holbrook, Director. 

German Department, Julia Lehman, Director. 

French Department, Marie G. Grenier, Director. 

Domestic Science and Domestic Art, Lois S. Kellogg, Director. 
Physical Training ,Olive Brown, Josephine Retz-Garns. 
Dancing Classes, Mrs. Leslie Hall Pinney, Director. 


A full corps of able Associate instructors in each department. 

Rates of tuition so graduated as to meet all requirements. 

Private and Class Lessons in all branches. Evening Sessions. 
Conservatory open the year around. Students may enter at any time. 


Branch School, Calhoun Commercial Club. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT POPULAR CONCERT 


(Seventeenth of this Series) 


Sunday Afternoon, March 7, 1915, at 3:30 
Soloist: ALMA BECK, Contralto 


Parroreateaum 


| Polonaise, from Suite—“‘Scenes de Ballet”’ : ; : Glazounow 
2 Two Melodies for String Orchestra : : , : ; Grieg 
(a) Heartwounds (b) Spring 
3 Aria—‘Oh, my Immortal Lyre,” from “Sapho” : . Gounod 
4 *SYMPHONY IN D MINOR . ; : : CESAR FRANCK 
5 Aria—‘Oh my Son,” from ‘The Prophet” ; ; , Meyerbeer 
6 Scene and Waltz, from Ballet ‘““Gretna Green” : : .  Guiraud 
7 Overture to a Comedy of Shakespeare : ; Scheinpflug 


*First time in Minneapolis 


Tickets, 25c and 50c 
Now on Sale at the Cable Piano Co., Nicollet at,Eighth. 


ALMA BECK, Contralto 


Soloist at the 
NEXT POPULAR CONCERT 


Alma Beck was born in Cincinnati, where she received the greater part of her 
musical education. She began her professional career in 1910 in an important con- 
cert at Cincinnati and since that time there is scarcely a city of importance in the 
South where she has not appeared. Her home city paid tribute to her talent and 
ability when she was engaged as the contralto of the solo quartet for a perform- 
ance of the “Messiah” by the renowned Cincinnati May Festival Association. 

She has appeared with the Cincinnati Symphony Orchestra and last year was 
one of the four vocal soloists engaged to accompany the Minneapolis Symphony 
Orchestra on its annual Spring Tour. Her success was such that she was re-en- 
gaged for this year’s Spring Tour. The present will be her first appearance here 


with the Orchestra at one of the regular concerts. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


BEETHOVEN CYCLE 


LiPtEisGONGERT 
AUDITORIUM—MINNEAPOLIS 


Tuesday Afternoon, March 16, 1915, at 4:00 
Soloist: LEONARD BORWICK, Pianist 


Piro oirmeacin 


| Overture to “Coriolanus,’’ Op. 62 4 | 
2 Symphony No. 6, in F major (‘‘Pastorale’’), Op. 68 : 
ib 


Allegro ma non troppo — The Awakening of Joy- : 
ful Feelings on Arrival in the Country Ludwig 
Il. Andante molto mosso—By the Brook 
Ill. Allegro—Village Festival { 
IV. Allegro—The Storm f van 
V. Allegretto —The Shepherd's Song: Thanksgiving 


after the Storm BEE THO VEN 
3  *Concerto for Pianoforte No. 4, in G major, Op. 58 


I. Allegro moderato 
Il. Andante con moto 


Ill. Rondo—Vivace 
First time in Minneapolis’ 
Tickets, $1.00, 75c, 50c, and *25c. 


Seat Sale opens Thursday, March 11 at the Cable Piano Co., Nicollet at Eighth. 
*The 25c seats will be sold on the day of the concert, and at the Auditorium only. 


For history and analysis of the above symphony read “‘Beethoven’s Nine Symphonies.’’ Per volume, 25c. 
On Sale at all music stores. 


LEONARD BORWICK, Pianist 


Soloist at the 


NEXT BEETHOVEN CONCERT 


Leonard Borwick was born in Walthamstow, Essex. After laying a splendid 
foundation in his own England, Borwick went to Germany. For six years he 
studied at the Conservatory of music in Frankfort-on-the-Main, under such teach- 
ers as Clara Schumann, Scholtz and Ivan Knorr. He made his debut at a concert 
of the London Philharmonic Society, in May 1890, and the critics at once ranked 
him with the sterling artists of the younger generation. Later, Borwick achieved 
tremendous successes at his appearances at the Popular Concerts in the West End 
and also at the Crystal Palace. Other countries read about the gifted English 
pianist “with temperament.” A tour of Germany followed in 1895-1896; the 
musical reviewers of the Fatherland agreeing with their British colleagues in rank- 
ing Borwick as the “greatest pianist of English birth.” Since Borwick was last 
heard in America, (Seasons 1911-1912), he has had extraordinary successes in his 
own country. On February 14, 1914, he played the Schumann concerto at the 
concert of the London Philharmonic Society in Queen’s Hall, and the performance 
was described as “fone of the most poetical and beautiful ever presented in all 
Europe.” This season Borwick is, next to Fritz Kreisler, the musical sensation of 
Boston, New York and other large Eastern cities. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Eighteenth Popular Concert 
Sunday Afternoon, March 14, 1915, at 3:30 
Soloist: JESSIE WEISKOPF, Pianist 


Pirtor2 aan 


1 Overture to “Euryanthe” : : : Weber 
2 Suitein A minor (‘“‘Woodland” Suite) : MacDowell 
3 *Concerto for Pianoforte, in B-flat major : Bortkiewicz 
4 Dance of Nymphs and Satyrs_ . : : - G. Schumann 
5 (a) ***Chant du Voyageur” . : Paderewski 

(b) Humoreske ; : Dvorak 

(Orchestrations ts Emil Guecouens 

6 “Kaiser” Waltz” : A ; : Strauss 


*First time in America 
peat ! 
“*First time 


Tickets 25c and 50c. 
Seat Sale opens Thursday, March 11, at Cable Piano Co., Nicollet at Eighth. 


JESSIE WEISKOPF, Pianist 


Soloist at the 
EIGHTEENTH POPULAR CONCERT 


Jessie Weiskopf is the daughter of Mr. and Mrs. Henry Weiskopf, of Minne- 
apolis, and it was in this, her home city, that she attended school and received 
her first music lessons. As a pupil of Emil Oberhoffer’s she developed into a 
pianist of great promise and when Mr. Oberhoffer’s orchestral duties finally claimed 
his entire time few piano students ever went abroad better equipped to continue 
their studies than did this talented young artist. After spending some time with 
Wassily Safonoff in New York, Miss Weiskopf sailed for Berlin where she spent 
several years with Josef Lhevinne. Shortly after a successful appearance with the 
Bluethner Orchestra she returned to this country, three years ago. For the final 
Friday night concert of the Tenth Season she successfully substituted for Tina 
Lerner, who was prevented from filling her engagement. The same season she 
appeared at one of the Sunday afternoon concerts. Last year Miss Weiskopf 
returned to Berlin for another period of study with Lhevinne but was forced to 
return home on account of the present European conflict. This constitutes her 


third appearance with the Orchestra. 


RICHARD CZERWONKY 
VIOLIN SCHOOL 


49 So. Eighth Street, Room 211 
Beginners Taught by Able Assistants 
Chamber Music Class—Opportunity for Students 
For Information Phone Colfax 3584 


RAYMOND SHRYOCK 
TEACHER OF VIOLIN 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


WILMA ANDERSON-GILMAN 
PIANIST 


RUTH ANDERSON 
VIOLINIST 


49 South Eighth Street 
Phone Nicollet 1736 


Your Printer 
Should be old enough 


GEORGE KLASS 
RECITALS---INSTRUCTION 


Sevcik-Auer Methods 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


PAULO GRUPPE 
‘CELLO SOLOIST 


Recitals -- Chamber Music -- Pupils 


Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


LEONARDO DE LORENZO 
FLUTE VIRTUOSO 
Concerts -- Chamber Music -- Obligatos 


Studio: 97 Spruce Place 
T. S. Center 6355 


HERMANN A. RUHOFF 
PIANIST -- ACCOMPANIST 
PUPILS ACCEPTED 


Studio: 3524 Ist Ave. So. 
Colfax 3603 


to be able to dive you the benefit 
of seasoned experience G29 years ) 


Your Printer 
Should be young enough 


to know what is necessary to make your print- 
ing stand the test of present-day requirements 


We are as near to you as your ‘phone 


BYRON PRINTING COMPANY 
219 Fifth Street South, Minneapolis 
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The 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DiGpRek Cri @ Ra 


F, A. CHAMBERLAIN E> L. CARPENEER 
President Security National Bank Shevlin-Carpenter Co. 
Thea B JANNE Y: Cyl JAP ERA YS 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE Je Aa A lee 
Vice President First National Bank Vice President Northwestern Nat’! Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,400,000.00 
to beneficiaries and policy holders and has over $32,- 
000,000.00 of insurance in force. ‘The Home Company. 
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The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L, HARRIS CHARLES 8. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
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FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 
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WENDELL HEIGHTON, Manager 
CARLO FISCHER, Assistant Manager 
EDMUND A. STEIN, St. Paul Representative 


AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


FROM THE CGQRAET S H O8Ueoee 


Ancient Pine 


Ye bear no record 
of the years of man, 
Spring is your 


sole historian. 


JOHN S$. ISRADSTREETS G. 


327-SOUTH SEVENTH S! MINNEAPOLIS 


ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 
makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 
Bell, David C., Investment 

Co. 

Bell, James S. 

Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 

Boutell Brothers 
*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 
Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 
*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 

Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 


Chamberlain, Francis A. 
Chapman, Joseph 


Christian, Carolyn McKnight 


Christian, George C. 

Christian, George H. 

Chute, David M. 

Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 

Clarke, Hovey C. 

Clifford, Frederick W. 

Clifford, George B. 

Clifford, Joseph E. 

Commons, Frank W. 

Commons, Howard W. 

Conklin, J. Frank 

Cooke, Elbridge C. 

Couper, Edgar J. 

Crane, Archibald A. 

Crocker, William G. 

*Crosby, Mrs. Emma G. 

Crosby, Franklin M. 

Crosby, Harriet McKnight 

Crosby, John 

Curtis-Yale-Howard Com- 
pany 

Daily News Company of 
Minneapolis 


Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton Company, The 
Decker, Edward W. 
Decker, Wilbur F. 

De Laittre, Karl 

Doerr, Henry 
Donaldson, Lawrence S. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 

Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Worman, Mrs. Frank B. 
*Rorman, Frank W. 
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Forman, Ford & Co. 

Foster & Waldo 

Frame, Dougherty & Co. 

Fraser, Spencer L. 

Freeman-Patterson Shoe 
Co., The 

French, William A. 

Fullerton, George J. 

Fullerton, James G. 

Gale, Edward C. 


Gale, Mrs. Sarah Pillsbury 


Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 
Gluek, Louis G. 
Gold, Charles S. 
*Gold, F. O. 
Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 
Holbrook, Arthur E. 
Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B., & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V. 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 
Jones, Herschel V. 


SOMETHING TO CONSIDER 


What, in the future will become of the properties you have 
accumulated in years of careful effort? Will your heirs make 
sound investments or will the principal be dissipated, because 
of lack of experienced management ? 


A safe solution of these questions will be assured by ap- 
pointing this company Executor and Trustee under your Will. 
Its facilities are the best—the result of years of specialization in 
trust service — and the cost is very reasonable. 


Confer with our officers. 


The Minnesota Loan and Trust Company 


405 Marquette Avenue, MINNEAPOLIS, MINN. 
Capital, Surplus and Profits - - $1,400,000 


Important Notice to Subscribers 
CHANGE OF CONCERT DAYS 


Final Beethoven Concert 


WEDNESDAY, March 31, at 4:00 P. M. 


Final Symphony Concert 
THURSDAY, April |, at 8:15 P. M. 


The employment of the large artistic forces required for the 
two performances of Beethoven's Ninth Symphony made it imper- 
itive that the concerts should be given on succeeding days. The 
above choice of days meets these requirements, in addition to 
avoiding Good Friday (April 2), the observance of which might 
have deterred many who would like to have done so, from attend- 
ing the final symphony concert. 


See programs on pages 27 and 30. 


Subscribers to the Guaranty Fund—Continued 


Jones, William A., M. D. 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 
*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 
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Minneapolis Symphony Orchestra 


PE Re NEN IEF Ie 


Twelfth Season, 1914-1915 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


*Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
*Adolphe Dumont 
George C. Baum 
Franz Obermann 
Fernand Wiedrich 
William M. Dosch 
Edouard C. Kopp 
Raymond Shryock 
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J. D. Okel 

Henry Selinger 
J. R. Peterson 


SECOND VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
Paul Lau 
George Koehler 
Fred Thies 
Hermann Boessenroth 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
Frank S. Currier 
Carl Steffensen 
George H. Nolton 
August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Paulo M. Gruppe 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Jacob Holskin 
Charles Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
Otto H. Krausse 
Alpha B. Chadwick 


HARP 
Henry J. Williams 


*Sick 


FLUTES 
Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 
George Koehler 


BASS CLARINET 
August Triebel 


BASSOONS 
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Charles Hranek 


HORNS 
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TUBA 
John Sperzel 
TYMPANL 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 
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ELEVENTH SYMPHONY CONCERT 
Friday Evening, March 19, 1915, at 8:15 


Soloist: FRITZ KREISLER, Violinist 


PROGRAM 
| Choral and Fugue : : , Bach-A bert 
*Overture to “Rosamunde’” ; : Schubert 
Concerto for Violin and Orchestra in D major, Op. 77 Brahms 
I. Allegro non troppo 
ll. Adagio 


Ill. Allegro giocoso, ma non troppo vivace 


INTERMISSION 


4 **Symphony No. 4,in C major . ; : Ropartz 
I. Allegro moderato 
II. Adagio-Allegretto 
Ill. Allegro molto 
(The three movements played without pause) 


5 Introduction and Rondo Seat Op. 28, for Violin 
and Orchestra : ; Saint-Saens 


*First time at these Concerts 
**First time in Minneapolis 


Emergency Exits indicated by Red Lights 


NOTICE — Electric bells will ring in the foyers of the main floor and balconies 
three minutes before the end of the intermission. 


Advance Programs on Pages 6, 27, 29, 30 and 31 


FINAL SYMPHONY CONCERT, Thursday, April 1, at 8:15 
Beethoven’s Ninth Symphony, with Soloists and Chorus 


11 


Ohe Cheery Yote of Spring 


is found in the new and attractive 


CLOTHES FOR MEN 


@ Every detail of correct dress is embodied 
in the elegant models which we are now 
showing. They reflect the latest ideas in 
dress, which is important, but they are also 
full of quality features, which is more im- 
portant still. 


@ If you are a man who takes pride in 
your personal appearance, you will appre- 
ciate the quality and elegance of these 
handsome garments. 


Spring Suits Spring Overcoats 
are priced are priced 
S75 to $35 SI5 to $45 


The Plymouth Clothing House 


HENNEPIN AND SIXTH 


Program Notes 


1 Prelude, Choral and Fugue Johann Sebastien Bach 
(1685-1750) 


(Instrumentated for Orchestra and Choral added, by J. J. Abert) 


On the occasion of the first performance of this work by the Minneapolis 
Symphony Orchestra during the fourth season (1906-1907), the program contained 
the following article, evidently written by a great lover of the works of Bach, and 
which the present editor of the program notes reprints with pleasure as the ideas 
expressed are so in accord with his own: 


“In selecting for orchestration two of the forty-eight preludes and fugues that 
comprise Bach’s “Well-Tempered Clavier,’ the Bohemian composer, Abert, chose, 
perhaps, better than he knew. Bach, the cornerstone of modern music, has too 
long been popularly regarded as only an inventor of musical forms, a mere har- 
monic mathematician. ‘This misconception has invested his name with a certain 
formidable coldness—even fairly well informed music lovers have thought of him 
as an angular, rigid foundation upon which later masters have built their super- 
structure of grace and color. Nothing could be more erroneous than this prevalent 
point of view, and no one has done more toward its correction than Abert when 
he gave the graceful prelude in C sharp minor, and the great organ fugue in G 
minor with its contagious, merry rhythm, an orchestral setting, adding and inter- 
weaving a lovely choral of his own composition, written for the brasses, which he 
found it impossible to employ in the Bach structure, owing to the quick movement 
of the theme and most of the accessory matter. The composition was first played 
in this country by Theodore Thomas in 1875.” 


The Prelude—transposed from the original key of C sharp minor to D minor— 
is scored for two flutes, two oboes, two clarinets, two bassoons, two horns, two 
trumpets, tympani and strings. The Choral is scored for brass alone—two trum- 
pets, four horns, and three trombones. The Fugue is scored the same as the 
Prelude with the addition of two extra horns and three trombones. 


An interesting: biographical sketch of Abert is that by Felix Borowski: 
“Johann Joseph Abert was born at Kochowitz, in Bohemia, Sept. 21, 1832. He was 
educated in his earliest youth at the Leipa monastery, but the severe discipline of 
the Augustine monks caused Abert to run away to Prague where a sympathetic 
uncle gave him the protection of his home and a musical education in the Con- 
servatory of Prague. Abert took up the study of the contra-bass, and, when in 
the twentieth year, joined the orchestra of the Stuttgart opera. From this time 
on he became active as a composer, not only for his instrument—Abert wrote many 
etudes, concertos, etc., for the contra-bass—but of works in nearly every depart- 
ment of his art. Of his four operas ‘Ekkehard’ had the largest success, but Abert 
achieved even greater fame with his ‘Columbus’ symphony. In 1867 he became 
‘capellmeister’ at Stuttgart, retiring in 1888.” 


His last important work was his “Spring” symphony, composed in 1894. 


2 Overture to “Rosamunde” : ; Franz Schubert 
(1797-1828) 


“The author of the libretto,’ wrote Philip H. Goepp, “of Schubert’s ‘Rosa- 
munde’ is distinguished for writing the text of two operas of different masters, 
both of which failed of success on the dramatic stage, though set with enduring 
melody. The other work is Weber’s ‘Euryanthe,’ which was produced in Vienna 
in the very year when Schubert, having finished the score of ‘Fierrebras,’ wrote the 
music of ‘Rosamunde, Princess of Cyprus.’ The plot is described as tedious and 
improbable. Schubert completed the music in five days. It consists of the overture, 
played today for the first time at one of these concerts; three Entr’actes; two num- 
bers of ballet music; a little piece for clarinets, horns and bassoons, called a ‘Shep- 
herd’s Melody,’ of bewitching beauty; a romance for soprano solo, and three 
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Program Notes—Continued 


choruses. . . . The play was brought out on December 20, 1823; the overture, 
though the entire orchestral part of the music had only one rehearsal of two hours, 
was twice redemanded; other numbers were loudly applauded, and Schubert him- 
self was called for at the close; but it only survived one more representation, and 
then the parts were tied up and forgotten till the year 1867.” 


Their discovery that year was due to a journey to Vienna by Sir George Grove 
and Sir Arthur Sullivan, who went with the object of investigating the fate of a 
number of Schubert’s manuscripts, and among others found the orchestral parts of 
the incidental music to Frau von Chezy’s play tied up and covered with dust in a 
cupboard in the house of Dr. Schreiner. Having, then, remained silent for a 
period of forty-four years the music of “Rosamunde” was brought once more to a 
hearing in a concert at Vienna, December 1, 1867. 


The overture is scored for two flutes, two oboes, two clarinets, two bassoons, 
four horns, two trumpets, three trombones, tympani and strings. 


3 Concerto for Violin, in D major, Op. 77 Johannes Brahms 
(1833-1897) 


To a student of Brahms’ life and works, it seems most natural that in the 
development of the German master’s genius and ability, that two instrumental 
concertos should have followed his first two symphonies. The concertos referred 
to are the one for violin, D major, Op. 77, and that for pianoforte, No. 2, B-flat 
major, Op. 83. There is a close relationship between his concertos and symphonies 
as is indicated by the fact that many musical authorities speak of his concertos 
as “Symphonies” with a principal solo voice. Though Brahms wrote two con- 
certos for the piano, there is only one for the violin. This work is quite in the 
spirit of Beethoven’s immortal work, following it closely, not only in the prevailing 
key of D major, but also in spiritual content, even though it is unmistakably 
Brahms in its independence of form and matter. 


Leland Hall, writing for the New York Symphony Society Bulletin, says: 
“This concerto was first preformed at a Gewandhaus Cecncert in Leipzig on the 
first day of January, 1879. Brahms himself conducted and Josef Joachim, for 
whom the work was written and to whom it was dedicated, was the violinist. 


“The friendship between Joachim and Brahms is one of the pleasantest 
things in musical history. It was Joachim who introduced Brahms to the Schu- 
manns in Dusseldorf, thereby starting him upon his career. With one short break 
the friendship lasted down to the end of Brahms’ life. It was of great influence 
upon Brahms, and it is obvious that all the music Brahms wrote for the violin 
was written with Joachim in view. In this concerto the special polyphonic effects 
in which Joachim was unrivalled among violinists of all time, are found in 
abundance. In fact, for many years the concerto was left rather severely to 
Joachim, both because he was one of the very few musicians who appreciated its 
noble and profound sentiment, and because he was, perhaps, the only violinist skill- 
ful enough to play the enormously difficult last movement. Even Joachim was 
said to have had too obvious difficulties with this movement. At the present day 
the repertory of no violinst is complete without it. 


“The concerto is a splendid example of the combination of classic restraint 
and fervid romanticism which Brahms alone was able to achieve. It is written 
in the orthodox classic form, but the spirit which fills it with an immortal life is 
romantic. The themes are impassioned. Often they are treated severely; at 
moments they soar, as if inspired, out of reach of the classic restraint.” 


With reference to the statement made at the beginning of these notes, that 
Brahms’ concertos are symphonies with a principal solo voice, the following article 
by Phillip H. Goepp is especially significant: “The violin concerto of “Brahms 
corresponds to Schumann’s piano concerto in so far as each work is singular and 
eminent for a prevailing poetic character. To enjoy the Brahms concerto we 
must once for all lose thought of mere display. And in this connection it is tempt- 
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ing to touch on a certain attitude of the public towards concertos in general. 
Between those listeners who hail the difficult feat in itself, and the true coquoscente, 
there is a group who resent the obtrusion of technique. One hears this criticism 
of many concertos, even the noblest. An answer is obvious. The lay-listener 
forgets that the soloist does not always hold the most important role. There is 
a natural alternation, a kind of antiphony between soloist and orchestra, an ex- 
change of the melody; each in turn has the main say or merely adorns. When the 
burden of the subject sings in the orchestra, it is vain to listen merely to the 
soloist. If we conceive a concerto as an equal duet of soloist and orchestra, the 
beauty and meaning becomes suddenly clear. We must not put the soloist on too 
high a pedestal, nor expect from him the whole musical message. Indeed he is 
on no pedestal at all; he moves on an equal plane with the orchestra, who sing 
with him as a sympathetic chorus. The greatest interpreter will least desire such 
a one-sided attitude of the audience. 


“In the Brahms concerto, where there is least possible exploiting of virtuosity, 
we must catch the melodic lines as in a symphony, else the whole poetry is lost 
to us. At the first flush we have not the feeling of a formal concerto,—rather 
the poetic climate of the writer’s sonatas for violin, or of the glorious trio with 
the horn, fragrant with the sense of the woods.” 


To quote Philip Hale: “The composition is fairly orthodox in form. The three 
movements are separate, and the traditional tuttis, soli, cadenzas, etc., pretty much 
as in the old fashioned pieces of this kind; but in the first movement the long solo 
cadenza precedes the taking up of the first theme by the violin. The modernity is in 
the prevailing spirit and in the details. 


“The orchestral part of this concerto is scored for two flutes, two oboes, two 
clarinets, two bassoons, two horns, two trumpets, tympani and strings. 


I. “The first theme of the first movement (Allegro ma non troppo, D major, 3-4 
time), of a somewhat pastoral character, is proclaimed by violas, ’cellos, bassoons 
and horns; and the development is carried on by the full orchestra in harmony. In 
the course of the introduction this theme is pushed aside by other motives; and it 
first becomes prominent again through wood-wind and strings in the highly devel- 
oped introductory cadenza by the solo violin. The free fantasia begins with an or- 
chestral tutti in A minor, and for some time the orchestra carries it on alone; then 
the working out is continued between orchestra and violin. In the coda, after the 
orchestral fury, Brahms has given opportunity for the violinist to introduce an 
unaccompanied cadenza. 


II. “The second movement ( Adagio, F major, 2-4 time) is in the nature of 
a serenade movement. It may be called a romanza. The chief song is played first 
by the oboe which is accompanied by wind instruments; then it is played in changed 
form by the violin, which also plays a more emotional second theme, and orna- 
ments it in the development. After frequent modulations in the development of the 
second theme there is a return to F major and the first theme which is sung by the 
solo violin. 


“The Finale (Allegro giocoso, ma non troppo vivace, D major, 2-4 time), a 
rondo, is built on three themes. There is brilliant work for the solo violin, double 
stopping, florid running passages, arpeggios, technical demands on the player.” 


4 Symphony No. 4, in C major Guy Ropartz 
(1864—) 


This symphony by J. Guy Ropartz, whose name now appears for the first time 
on a program of these concerts, is a cyclic work in one movement. It was first 
performed from manuscript at a Lamoreux concert in Paris, October, 1911, under 
Chevillard’s direction. 


Composed in 1910, it is dedicated to Gaston Carraud and published by the 
Boston Music Company who submit the following matter concerning the com- 
poser’s career: 
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Center at Center 


Heinrich Schuecker and his Wurlitzer Harp 
The Rudolph Wurlitzer Co., Cincinnati. 


Oct. 30, 1912. 
Gentlemen: 

Enclosed you will find a program of the Worcester Festival. I was one 
of the soloists playing the DeBussy Dances. I used your harp and its wonderful tone 
created a sensation among the members of the Orchestra as well as in the audience. 

Since the beginning of the Boston Symphony Orchestra season, Octo- 
ber I 1th, | have used your harp at each concert and I am greatly satisfied with its 
superior qualities. Yours very truly, 


HEINRICH SCHUECKER 
Call or Write for a Beautiful Souvenir Catalogue of the Wurlitzer Harp 


The Rudolph Wurlitzer Co. 


329-331 So. Wabash Ave. CHICAGO, ILL. 
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“J. Guy Ropartz—as he signs his works—was born at Guingamp (Cotes du 
Nord), France, on June 15, 1864. Though always strongiy inclined toward music, 
as a boy, like many other musicians of note, he set out for a field quite foreign to 
artistic interests. Following the wishes of his father he prepared himself for the 
practice of law. Only after having been admitted to the bar at Rennes, did he 
decide definitely to take up music. He went to Paris where he studied at the 
‘Conservatoire’ with Dubois and Massenet as teachers in composition. But by 
temperament and mentality he was drawn more strongly to Cesar Franck, whose 
ardent disciple he became. In 1894, Ropartz was nominated director of the Musical 
Conservatory at Nancy, which is a branch of the National Conservatory at Paris. 
This capacity he still fills at the present; and thus he has been enabled to do a great 
deal for the futherance of modern music. His regular conservatory concerts have 
become events of considerable moment. 


“Among his compositions are symphonies, operas, choral works and instrumental 
pieces of great variety. His incidental music to the dramatization by Tiercelin of 
Loti’s ‘Pecheurs d’Islande’ was played in Paris, in 1893, and attracted much atten- 
tion. In 1894, Tiercelin’s ‘Le Diable Couturier’ appeared with music by Ropartz. 
His first symphony, on a Breton choral, came out in the following year. A little 
piece called “‘Paysages de Bretagne,’ was written for a Chinese shadow-show. In 
the spring of 1913, his opera ‘Le Pays,’ also based on a Breton subject, was given 
its first performance at the Opera Comique in Paris, and was loudly acclaimed in 
discriminating circles. 


“Ropartz has also won distinction as litterateur, dramatist and poet, by a num- 
ber of essays, a playlet, “La Batte,’ performed at the Theatre d’Application in Paris, 
and three volumes of poems, ‘Adagiettos,’ ‘Les Nuances’ and ‘Modes Mineurs.’ 


“He has been decorated with the order of the Legion of Honor and belongs 
to some of the leading societies of Art and Science. A touch of more intimate 
nature may be added to this brief sketch by mentioning that one of the composer’s 
favorite pastimes is photography. He is a tennis enthusiast and president of the 
Nancy Tennis Club. It is this blending of the artist, scholar and man of the world 
which renders the personality of J. Guy Ropartz at once so compelling and so 
charming.” 


The symphony is scored for the following instruments: two flutes, two oboes 
(one interchangeable with English horn), two clarinets, bass clarinet, two bas- 
soons, four horns, two trumpets, four trombones, two chromatic tympani, harp and 
the usual strings. 


“This symphony,” writes Phillip Hale, “which is played without pause, clearly 
shows the composer as a pupil of Cesar Franck. The melodic form and the har- 
monious scheme are those of Franck, and certain mannerisms of the master, as 
the use of ascending and questioning phrases, are faithfully reproduced by the disci- 
ple. Here and there are suggestions of other influences, which will be readily 
noticed by the hearer.” 


This symphony is played without pause, but divides itself naturally into three 
divisions, practically into three movements. Felix Borowski supplied the followings 
analysis for a recent performance in Chicago: 


“The work does not follow the traditional form established by Haydn, Mozart, 
Beethoven and their successors; it is rather a freely constructed composition which 
is not even divided into the separate movements which are peculiar to the design 
of the majority of other symphonies and of chamber music works. It opens, after 
two introductory measures (Allegro moderato, C major, 4-4 time) with the fol- 
lowing theme in the first violins: 


No: 1. Ist Violins. 
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Plan Now to 
Go Great Northern” 


California’s 
Expositions 


Via Glacier 
National Park 


From Chicago, St. Paul, Min- 

neapolis, aboarda Great North- 
ern transcontinental train, an interesting ride westward to the Montana 
Rocky Mountains and Glacier National Park— 


a visit enroute to Glacier National Park—at the trackside—where among 
the splendid Rockies, between unique hotels and camps, tours of dura- 
tions from one to thirty days await the Exposition-bound traveler— 


a further westward ride unsurpassed in America through Spokane to 
Portland—direct, along the Columbia River, or over the Cascade 
Mountains and by way of Puget Sound and Seattle and Tacoma— 


and, finally, aboard one of the new steamships ‘‘Great Northern” and 
“Northern Pacific,’ a voyage down the Pacific Ocean to San Francisco— 


this will be the “Great Northern way” to California’s World’s Fairs 
at San Francisco and San Diego. 


The Great Northern Railway has in preparation an elaborate and inter- 
esting ‘‘Panama-Pacific’’ Folder: for this, and for literature about Glacier 
National Park, address 


H. A. NOBLE, General Passenger Agent, ST. PAUL 


eT re Ge ateiae = V. D. JONES, City Pass’r and Ticket Agent, MINNEAPOLIS 
313 Nicollet Avenue 
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Program Notes—Continued 


The idea, and subsidiary motives, are worked over, and after a ritardando, a 
new subject is given out (Poco meno Allegro) by the strings and some of the 
wood-winds: 


ZF. | 20s ts leo ee wee oy me Ce 
| Tepes se SS aes 
host aM 


Twenty measures later there is heard another theme, sung by the clarinet. A 
phrase is given quotation: 


No. 3 
cera 
: aca : as SLs DS eke 
——- ee ee ge ee 
Vo TEAC aS os or 
2nd Violins | ee 
he ee a La a ee 
: eg boo Sr ee ge ZZ 
Co es a ee 
-5o- fe A eels Sie aria a oka eh Ae 


Attention should be given to the accompaniment figure—it is played by the 
second violins—which forms part of the foregoing subject; use is made of it in 
later sections of the movement. Following a gradual diminuendo, the original 
tempo is resumed and development of the opening theme (No. 1) begins, first in 
the violoncellos. Some fifty-four measures later there is working out of No. 2. The 
accompaniment figure, to which reference has just been made, soon is heard in 
the clarinet, after a gradual crescendo, in the course of which suggestions of No. 1 
are set forth by the horns. A climax is attained. Part of the material of this 
sonorous division is devoted to development in the full orchestra of No. 2. At the 
conclusion of this, and following a molto ritenuto and a pause, a new section of 
the symphony is introduced. 


(Adagio, E minor, 4-4 time.) The subject of this is allotted to the English 
horn, softly acompanied by the divided violas, violoncellos and double-basses. A 
short quotation is made: 


6 oe ane Pu ae a a ~ 
es eS 2 SENG 6 ee EPID a 
| Depa seat a eee =o ies 
oat eee ao ae DE Sage ETRE Sy 4 
P 3 Stee Bien ———— 


Thirty-three measures are devoted to the working over of this material, and 
following it there is brought forward still another section of the work, the first 
measure of its theme having been hinted at in a declamatory passage which had 
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d The Expositions in 
Coy & .% S re 1X California—the Panama- 


California Exposition at 

| San Diego, and the Pana- 

{Cenic (ire e jours ma-Pacific International 
Exposition at San Fran- 

cisco, offer the greatest opportunity ever presented to the 
American people to see something of their own country. 
Choice of routes, with a number of limited trains to choose 
from, including the famous “Golden State Limited” and 


“Rocky Mountain Limited.” $63.85 for round trip. Liberal 
stopover privileges. Long return limit. 


Get acopy of our folder on the Panama Expositions. Tells 
you how to go and what you can see. 


Tickets, reservations and information at Rock Island Travel Bureaus 


410 Nicollet Aves petit. 379 New Ronen 5 aN, peo! 
ain ) Cedar 
Phones } Center 635, Tri-State Phones | 131 Tri-State 


GAYLORD WARNER, Assistant General Passenger Agent 


BOUND COPIES of the 


Minneapolis Symphony Orchestra's 
Program Books 
1914 — Twelfth Season — 1915 


Containing programs, analytical and descriptive notes of all works 
performed at the Friday and Sunday Concerts, and programs of 
the Young People’s Concerts. Also the complete list of works 
performed, and the names of all the soloists who have appeared 
with the Orchestra since its organization |2 years ago. 


Price $1.50, bound in cloth 
Ready for Delivery about May 15th 


Orders by mail should be addressed to Carlo Fischer, Assistant Manager, 405 
Auditorium Building. Both phones. 


Program Notes—Continued 


closed the previous part. A quotation from this new division (Allegretto, B major, 
3-4 time) will make it easy of recognition. The subject is announced thus by the 
clarinet : 


a. 3 oe ve a oe ee a ees ee 
ree eeeretet care Eg a= re 


After a ritardando and a pause, there follows a modified return to the material 
of the Adagio, and twenty-eight measures after that, a new section appears, whose 
theme is presented in a fugato, first by the violoncellos, its subject drawn from a 
theme which had grown out of the subject previously quoted: 


No. 6. JV cellos. 


Se Ee yee pepeiere waar 
ee, A eee a ceaneee ei aaieee 
ay OS 


Intermingled with this material there are suggestions of No. 5. There is 
another return to the Adagio section, which is developed for some thirty-seven 
measures, and this is followed by an Allegro moderato six measures long, whose 
subject-matter, based on the fugato theme (No. 6) is merely an introduction to 
the final section, into which it leads. 


iN Ons 
a1 rs Be — - E 
Zi === fe een oe popes = 4 
ore. WS ae 
DORE an ee 
Gran z “2 ——s= ae panes eee ee Z “{ 
4 So eo eee 
—s peel Teds —<_ aaa — 
kee ee a he 


(Allegro molto, C minor, 3-4 time.) There is considerable development of this 
matter, the busy eighth-note accompaniment being constantly in evidence. A second 
theme is then introduced by the strings and wood-wind: 


No. 8. 1st Violins. 


top eg eae 8 em fies eae 
i= a 


The first theme (No. 7) is again worked over, and over a pedal point in the 
basses the clarinet sings a new motive. More development is given to No, 7—this 
is in the nature of a recapitulation—and the second theme (No. 8) is re-presented, 
again by the strings and wood-wind. A crescendo and ritardando lead to a sonorous 
coda (Allegro moderato, C major, 4-4 time), whose material is not unrelated to 
that of a theme (see No. 3) of the opening section of the work. The symphony 
closes with a tranquil and soft division in which there are faint reminiscences of 
the initial subject (No. 1). 


LYON & HEALY HARPS 


BEST ON EARTH 


ALFRED HOLY 
Solo Harpist of the Boston Symphony Orchestra 


What a Few Prominent American Harpists, now living, Have to Say: 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and I| congratulate you sincerely. 
ALFRED HOLY 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 
ENRICO TRAMONTI 
Solo Harpist Theodore Thomas Orchestra 


> 


We do not publish testimonials from ‘‘Dead Ones.’ 


Big line of Harp Strings. Our “Williams” says “they are fine.” 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalogues of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


Metropolitan Music Co. Bldg. ROSE 


Program Notes—Continued 


5 Introduction and Rondo capriccioso, for 


Violin and Orchestra, Op. 28 Camille Saint-Saens 
(1835—) 


In 1895 W. S. B. Matthews eaied the program notes for the programs of the 
Chicago Symphony Orchestra and what he wrote of Saint-Saens and the Rondo 
capriccioso, still holds good: “Of all the composers living at present, few or none 
have distinguished themselves more, or more amiably, in many directions than 
the brilliant French master, Saint-Saens. Not to mention his often-played sym- 
phonic poems, and his operas, his instrumental compositions for orchestra always 
display rare sagacity in contrasting sonorities, and in assigning to every instrument 
something to do which it can do pleasurably and creditably. The Rondo herewith 
for violin and orchestra is an eminently pleasing number and despite its title, 
which recalls a similar one of Mendelssohn, this one is thoroughly original.” 


_ Another eminent writer, Otto Neitzel, says: “It is a very piquant bravura 
piece, charmingly orchestrated, which develops the whole virtuoso equipment in a 
most attractive form. It is the most played violin piece of Saint-Saens.” 


The work was composed in 1863 and published in 1870. The Introduction is 
Andante, A minor, 2-4 time; The Rondo, Allegro ma non troppo, 6-8 time, in A 
minor and ending in A major. The orchestral part of the score calls for two flutes, 
two oboes, two clarinets, two bassoons, two horns, two trumpets, tympani, and the 
usual strings. 


In view of Saint-Saens’ approaching visit to the United States as a guest of 
the San Francisco exposition, where he is to give several organ recitals and will 
probably conduct the Exposition Orchestra in some of his own “works, the following 
article printed in a well known musical magazine is of timely interest : 


“Some say that Saint-Saens is the greatest composer of the age. Others say 
that the age has parted company from him and left him far in the rear, that his 
compositions, great though they are, belong to the age that has passed. Asa man, 
musician and composer, he has been a wonderful factor in his art, and stood 
shoulder to shoulder with such men as Brahms, Liszt and others. He is now 
eighty years and still occupies a conspicuous position in the horizon in spite of his 
age. Like Verdi in his old age, he still works, and is composing an oratorio to be 
entitled, ‘Moses and the Children of Israel.’ ” 


The following impression of the aged composer in the Boston “Transcript,” 
will be found interesting because of its personal touch: 


“To watch Saint-Saens from a corner was to wonder whether he may not be 
the last of a race of vanishing composers—composers that were men of the world 
and loved it. Strauss is not exactly a man of drawing rooms; no more is Reger; 
still less was Mahler; Puccini courts solitude, his own work and his own pastimes. 
The new race of French composers is queer; the younger Germans, as some say, 
are queerer. The makers of music—real music—nowadays keep to themselves and 
their intimates. They are not for ‘general society. Yet old Saint-Saens, like 
Mendelssohn before him, seemed to bloom in it. As he has loved little things in 
his music, as he has filled it full of little elegancies, so he has loved little things in 
life and so he has polished himself in the “small urbanities of social intercourse. 
Yet he has much more—a sprightly wit in his talk, an inexhaustible fund of ideas, 
a range of interests that some of the scornful youngsters might wisely envy and 
emulate.” 
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The Supremacy of the 
Masons Hamlin 


1s a fact—not a claim 


EFER if you will to the announcements in the musical 
columns of a recent issue of the Chicago Tribune. By far the 
greater number of notable musicians appearing consider the 
Hlason & Hamlin as musically the most beautiful piano the world 


has ever known. 
Today 33 3:30 


Ce ee 


WESSELS & 


pone €€ Mason & Hamlin Pianos are the 


most superbly beautiful instru- 
ments that I know. I invari- 
ably use them. 99 


HAROLD BAUER. 


orshertrs CHICAGO a ftitetcs, 
SYMPHONY ORCHESTRA 


FRIDAY 


€€The Mason & Hamlin Piano in my 
opinion is emphatically the 
best piano in existence. 
TINA LERNER, 


SS a nn Se 
“The Most Distinguished Vaudeville 
Hae: in America" -—MC, Ashion Sievent 
“The Examiner 
MONDAY, FEB. 22 
The Most Famous Prima 
Donna Ever Engaged 


in Vaudeville CT have found the Mason & Hamlin 


to be the only piano made which 
is always and unfailingly in 
perfect pitch. 

CAROLINA WHITE, 


FROM THE 


CHICAGO OPERA C0. 


CESAR S CIANTSREE EBT CINED eC€It seems to me that the Mason 


& Hamlin has created a new 

standard of piano tone of the 

very highest musical quality. 
EMIL OBERHOFFER. 


OoRCH E aes tag! 


99 


CCWell has the Mason & Hamlin 
Piano been called "Boston's Art 
Product." The achievement of 


a 


such artistic superiority is a 
fact on which both Boston and 
America may be congratulated. 


ADOLF BETTI ALFRED POCHON 
UGO ARA IWAN D'ARACHAMBEAU 


99 


The Mason & Hamlin i is pre-eminently an 

‘*‘Artist’s Piano.’’ <A call at our Music 
Rooms will make the reason for this 
pertectly clear. It isin the sone. 


If unable to call, write today for an article copied 
from the Scientific American describing in detail 
the Tension Resonator—an epoch-making dis- 
covery found only in the #flason & Hamlin. 


Cable Prana 


Wabash and Jackson 


Ask also for Illustrated Art Catalog and Price List: 
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Minneapolis Symphony Orchestra _ 
EMIL OBERHOFFER, Conductor | 


FINAL SYMPHONY CONCERT 
Thursday Evening, April 1, 1915, at 8:15 


Solos € s2 


LUCILLE STEVENSON, Soprano REED MILLER, Tenor 
GENEVIEVE WHEAT, Contralto HARRY PHILLIPS, Baritone 


Philharmonic Chorus 


BEETHOVEN PROGRAM 


| Overture—“Leonore,” Op. 72, No. 3 


2 Song with Orchestra—‘‘Adelaide” 
Tenor: Reed Miller 


INTERMISSION 


3 Symphony No. 9, in D minor, Op. 125 
I. Allegro ma non troppo, un poco maestoso 
II. Molto vivace 


Ill. Adagio molto e cantabile 
IV. Choral Finale: Schiller’s ‘‘Hymn to Joy.” 


Tickets, 75c, $1.00, $1.50. 
Seat Sale opens Monday, March 29, 9 A. M., at The Cable Piano Co., Nicollet at Eighth. 


Beethoven's Ninth Symphony stands alone in the history of 
music. A more appropriate work with which to close this mem- 
orable season would be impossible to find, a year replete with 
soul shattering contrasts. With the very nations whose musi- 
cians furnished the art and music with which our hearts have 
been uplifted this winter embraced ina titanic death struggle, 
we, in peace and prosperity, have listened to the outpourings of 


their souls; while Beethoven’s setting of the Hymn of Joy comes 
like a cry from the grave itself pleading forthe universal liberty, love and brother- 
hood of all mankind. For what else is this masterwork of the master musician 
than a universal prayer when he attunes his soul’s melody to Schiller’s words and 
sings 

Millions bow ye down in wonder! 

Earth feel’st thou thy maker nigh? 


Seek him o’er the starry sky! 
He must dwell in glory yonder. 


Stanley Hall— Stanley College 


1890 2118-2119-2122 Pleasant Ave. 1915 


THE CHOICE, OF A SCeeer 


NOT AN OPPORTUNITY FOR TAKING CHANCES 


But one of the most important decisions a parent is called upon to 
make, since by that choice is determined not only the quality of 
the intellectual dicipline his child shall receive, but matters far 
more vital:—what standards of work, what ideals of social service, 
what subtle influences shall be inwrought into his character. 


‘EVERY WELL ESTABLISHED SCHOOL 
HAS 


A Sound Educational Policy consistently followed under a 
steady, vigorous management for a period of years. 
Stanley Hall meets this requirement, being still under the able direction of it’s founder 
whose power, recognized hy leading educators of the country, has been thoroughly 
demonstrated during the many years that Stanley Hall has held undisputed rank with 
the leading girls’ schools of the country. 


A Faculty of Progressive Skilled Educators, each a specialist in 
her respective department. 
Stanley Hall is one of the few secondary schools which publishes in its Year Book, 


the educational history of every member of it’s faculty; thus affording evidence of 
it’s rigid requirements in scholarship and successful teaching experience. 


The Support of Loyal Alumnae, Patrons, Faculty and Students. 


Stanley Hall has to it’s credit the years absolutely essential to the creating of this 
force. Among it’s loyal alumnae are many of the leading women of Minneapolis and 
the Northwest, while it numbers among its patrons the oldest and best (using the 
word in the true sense) families in Minneapolis. The loyalty of its present faculty 
and student body has been thoroughly demonstrated during the ‘‘fire period’’ when 
not one failed the school. 


Adequate Material Equipment 


Stanley Hall has in this respect always far surpassed what is expected of private 
schools; the buildings to be erected this spring will keep it fully abreast of present 
day requirements. 


Continual Growth, along established lines and new departures to 
meet growing educational demands. 


We challenge any girls’ school in the country to show a record ‘equal to that of 
Stanley Hall in the way of new educational developments while maintaining similar 
standards of excellence in established fields. 


No Way of Judging the Future but by the Past. 


Stanley Hall is not “dealing in futures;”’ it submits it’s 
Past and Present for thoughtful investigation. 


Minneapolis Symphony Orchestra | 
EMIL OBERHOFFER, Conductor | 


NEXT POPULAR CONCERT 


(Nineteenth of the Popular Series) 
Sunday Afternoon, March 21, 1915, at 3:30 


Soloists: 
CLARA WILLIAMS, Soprano 
FRANK KUCHYNKA, Double-Bass 


Pircorerreasm 


1 ‘Marche Joyeuse”’ : : Chabrier 
2 *A Joyous Prelude (New, MS.) _ : Avery 
3 **Caprice for Double-bass and ‘Ondiedns ; Geisel 
4 Comedy Overture—‘‘Puck”’ ; ; Strube 
5 Aria—‘“Ernani involami,” from ‘ jeaeate ; 2 Verdi 
6 Lyric Suite ‘ ; ; : ; ; Grieg 
7 Micaela’s Aria, ford Garten = ; ; re Bizet 
Gal Gaqtasian Sketches ‘ * : : Ieolitow: Iwanon 


(a) In the Mountain Village’ (b) March of the Sardar. 


_*First time 
**First time in Minneapolis 


Tickets, 25c and 50c 
Seats now on sale at the Cable Piano Co., Nicollet at Eighth. 


CLARA WILLIAMS, Pianist 


Soloist at the 
NEXT POPULAR CONCERT 


For several seasons Clara Williams has been widely known as one of the most 
popular sopranos of Minneapolis and the Northwest. Born in Roe Wen, Wales, 
she began her musical education at an early age, studying first the violin and the 
piano. With her parents she came to Minneapolis when a young girl and before 
she was out of her ’teens her natural, pure voice made itself manifest. Returning 
to England she spent six years in London studying with Alberto Randegger and 
George Henschel as well as at the Royal School of Music, at which famous institu- 
tion she also taught part of the time. From London she went to Paris and spent 
a period with Buohy, famous as a vocal teacher. Returning to Minneapolis she 
identified herself with the musical life of this city and the northwest, appearing in 
song recitals, concerts and oratorios with invariable success. The present is her 
fifth appearance with the Minneapolis Symphony Orchestra. 


| 
Minneapolis Symphony Orchestra _ 
EMIL OBERHOFFER, Conductor | 


BEETHOVEN CYCLE 


_ SIXTH (Final) Concert 
Wednesday Afternoon, March 31, 1915, at 4:00 


Soloists: 
Lucille Stevenson, Soprano Reed Miller, Tenor 
Genevieve Wheat, Contralto Harry Phillips, Baritone 
Phiharmonic Chorus 


Program 


1 Overture—‘“Leonore,” Op. 72, No. 3 
2 Song for Tenor—Adelaide” 
3 Symphony No. 9, in D minor, Op. 125 


I. Allegro ma non troppo, un poco maestoso 
II. Molto vivace 


III. Adagio molto e cantabile 
IV. Choral Finale: Schiller’s ‘‘Hymn to Joy” 


creer $1. 50, $1 .00, ris 50c. 
Seat Sale opens Thursday, March 26, 9 A. M., at Cable Piano Co., Nicollet at Eighth. 


FINAL ST. PAUL CONCERT 


St. Paul Auditorium 
Thursday Evening, March 25, 1915, at 8:15 
Soloist: GEORGE KLASS, Violinist 


PROGRAM 
| Overture—“Leonore,” Op. 72, No. 3 Beethoven 
2 Concerto for Violin, in D major, Op. 61. : Beethoven 


]. Allegro ma non troppo 
Il. Larghetto 
Ill. Rondo: Allegro 


INTERMISSION 
3 Symphony No. I, in C minor, Op. 68 : Brahms 


I. Un poco sostenuto—Allegro 
II. Andante sostenuto 
Ill. Un poco allegretto e grazioso 
IV. Adagio—Piu andante—Allegro moderato ma con brio 


Tickets, $2.00, $1.50, $1.25, $1.00, 75c. 
Seat Sale opens Monday, March 22, at W. J. Dyer & Bro., St. Paul, Minn. 


Minneapolis Patrons can make reservations through R. J. "Horgan, at Cable Piano Co., Minneapolis 
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Minneapolis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 


Twentieth Popular Concert 
(Last but one) 


Sunday Afternoon, March 28, 1915, at 3:30 
Soloist: CORNELIUS VAN VLIET, Violoncellist 


Pemorc rat 


| *Overture—‘The Butterfly Ball” ; : : : ; Cowen 
Zero VWierONYeNO. i THES RUSTIC WEDDING; .  GOLDMARK 
3 Concerto for ’Cello in A minor ‘ ; : : Goltermann 
4 Torch Dance, from ‘‘Feramors” : : Rubinstein 
5 “La Jota Aragonaise’—Spanish Dance ; : Saint-Saens 
6 “Espana,” Spanish Rhapsody . : : : : Chabrier 


*First Time in Minneapolis 


Tickets 25c and 50c. 
Seat Sale opens Thursday, March 25, at the Cable Piano Co., Nicollet at Eighth. 


CORNELIUS VAN VLIET, ’Cellist 


Soloist at the 
TWENTIETH POPULAR CONCERT 


Cornelius van Vliet was born at Rotterdam, Holland, September |, 1886. 
His fondness for music prompted his father to have him instructed in violin and 
piano, but when he reached the age of nine his whole interest became centered in 
the cello. His first master was Prof. Oscar Eberle, after whose death he continued 
and completed his studies with Prof. J. Mossell in Amsterdam. In addition to 
having appeared as soloist in the principal cities of Europe, Mr. van Vliet held 
responsible positions in such organizations as the Konzertgabouw Orchestra 
at Amsterdam, Wm. Mengelberg, Conductor; Philharmonic Orchestra at Leipzig; 
Philharmonic Orchestra, Prague; and the Philharmonic Orchestra, Helsingfors, Fin- 
land. He resigned from the last named to accept the position of solo cellist of the 
Kaim Orchestra, Munich, and in 1908 was engaged by Felix Weingaertner for the 
Vienna Royal Opera Orchestra, with which institution he was connected for three 
years. His ambition to see America brought him to this country four years ago, 
the present being his third season as solo cellist of the Minneapolis Symphony 
Orchestra. 


RICHARD CZERWONKY 
VIOLIN SCHOOL 
49 So. Eighth Street, Room 211 


Beginners Taught by Able Assistants 
Chamber Music Class—Opportunity for Students 
For Information Phone Colfax 3584 


RAYMOND SHRYOCK 
TEACHER OF VIOLIN 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


GEORGE KLASS 
RECITALS---INSTRUCTION 


Sevcik- Auer Methods 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main I11 


PAULO GRUPPE 
‘CELLO SOLOIST 


Recitals -- Chamber Music -- Pupils 
Brooks-Evans Studios 


111 South Eleventh Street 
N. W. Phone: Main 111 


WILMA ANDERSON-GILMAN 
PIANIST 


RUTH ANDERSON 
VIOLINIST 


49 South Eighth Street 
Phone Nicollet 1736 


LEONARDO DE LORENZO 
FLUTE VIRTUOSO 
Concerts -- Chamber Music -- Obligatos 


Studio: 97 Spruce Place 
T. S. Center 6355 


HERMANN A. RUHOFF 
PIANIST -- ACCOMPANIST 
PUPILS ACCEPTED 


Studio: 3524 Ist Ave. So. 
Colfax 3603 


Byron Printing Company 


219 Fifth Street South 


The 
Minneapolis Symphony 
Orchestra 


Twelfth Season 
1914-1915 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Lite Insurance Company 


MINNEAPOLIS 


DT RE Gr ORS 


F. A. CHAMBERLAIN EL. GARPEN TEER 
President Security National Bank Shevlin-Carpenter Co. 
(ea JANN HN Corl JAR ERAN 
President Janney, Semple, Hill & Co. Vice President First National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE JAS LAS aL Al 
Vice President First National Bank Vice President Northwestern Nat’! Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,400,000.00 
to beneficiaries and policy holders and has over $32,- 
000,000.00 of insurance in force. ‘The Home Company. 


The Orchestral Association 


of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES S, PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN 8. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN . GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
CARLO FISCHER, Assistant Manager 
EDMUND A. STEIN, St. Paul Representative 


AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


FR OM 7TH E° @ RAE TS HY OSGeo 


“Ancient Pine, 
Ye bear no record 
of the years of man, 
Spring is your 


sole historian. 


SJOHN S. BRADSTREETSG. 


327-SOUTH SEVENTHS! MINNEAPOLIS 


ELECTRIC 
Quantity Produces Quality 


The Detroit Electric has come to outsell all other 
electrics. This enormous demand enables the 
makers to keep the quality higher than others and 
still keep the price $300 to $500 below similar 


cars. 


Let us show you the difference. 


ANDERSON ELECTRIC CAR CO. 


Direct Factory Branch 1426 Hennepin Ave. 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 


participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
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Curtis-Yale-Howard Com- 
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Dayton Company, The 
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De Laittre, Karl 
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Douglas, George P. 
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Worman, Mrs. Frank B. 
*Forman, Frank W. 
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Gedney, M. A. Co., The 
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The Minnesota Loan and Trust Company 


Established 1883 


Capital, Surplus and Profits, $1,400,000.00 


Maintains 


Trust, Mortgage, Bond, Deposit and 
Real Estate Departments, Fire and 
Burglar Proof Safe Deposit Vaults 


Affiliated with 
THE NORTHWESTERN NATIONAL BANK 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NINTH ANNUAL SPRING TOUR 


Eight Weeks beginning at 
Fargo, Monday, April 12, 1915 


Soloists: 
MARIE SUNDELIUS, Soprano 
ALMA BECK, Contralto 
ALBERT LINDQUEST, Tenor 
MARION GREEN, Baritone 
RICHARD CZERWONKY, Violinist 
CORNELIUS VAN VLIET, ’Cellist 
HENRY J. WILLIAMS, Harpist 


Tour under the personal direction of Wendell Heighton, Manager 
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Thirteenth Season, 1915-1916 


Twelve Symphony Concerts 


The most distinguished soloists of the season will 
appear as assisting artists at these concerts. 


Names will be announced later 


OPENING CONCERT 
Friday Evening October 22, 1915, at 8:15 


Subscribers desiring to retain the same seats for the THIR- 
TEENTH SEASON are requested to communicate with Richard 
J. Horgan, care of the Cable Piano Co. Ticket Office, Nicollet at 
Eighth. Phones: N. W., Nicollet 607; T. S., Annex 510. 


USE ENCLOSED CARD 


Minneapolis Trust Company 
NEW YORK LIFE BUILDING 


ESTABLISHED 1888 


CAPITAL AND SURPLUS $1,200,000 


OFFICERS 

ELBRIDGE C. COOKE, WILLIAM G. NORTHUP, 

President and Trust Officer Vice-President 
ROBERT W. WEBB, Dele GASEs 

ice-President and Treasurer Secretary 

JAMES S. BELL, BENJ. WEBB, 

Vice-President Assistant Secretary and Treasurer 
Cale ABER AN. A. B. WHITNEY, 

Vice-President Assistant Trust Officer 

DIRECTORS 

HOWARD S. ABBOTT Cal JARERAY Avr PIEPSBUR 
JAMES FORD BELL J. R. KINGMAN GEO. F. PIPER 
JAMES S. BELL W. A. LANCASTER F. M. PRINCE 
E. L. CARPENTER CAVOUR S. LANGDON JOHN WASHBURN 
HOVEY C. CLARKE W.C. LEACH F. B. WELLS 
JOHN CROSBY F. W. LITTLE ELBRIDGE C. COOKE 
ISAAC HAZLETT W.L. MARTIN BENJAMIN WEBB 
JAMES J. HILL WM. G. NORTHUP ROBERT WEBB 


TRUST DEPARTMENT— Under the direct supervision of its 
active officers. The company acts as executor, administrator, 
guardian, trustee under wills and agreements, trustee for bond 
issues, registrar, transfer agent, and accepts and executes trusts 
of every character. 


FARM LOAN AND BOND DEPARTMENT-- Offers first mort- 
gages on improved farms in Minnesota and North Dakota, and 
high grade municipal and other bonds carefully selected for con- 
servative investors. 


REAL ESTATE, CITY LOAN AND RENTAL DEPARTMENT 
—Offers experienced and expert attention in the handling and 
sale of real estate, and makes loans on residence and business 
property in Minneapolis. 


SAFETY DEPOSIT VAULTS—Conveniently located and abso- 
lutely fire and burglar proof, containing safety deposit boxes 
and storage space. 


The Stockholders of the Minneapolis Trust Company and the First National 
Bank of Minneapolis are identical 
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TWELFTH SEASON 1914-1915 


TWELFTH SYMPHONY CONCERT 
Thursday Evening, April 1, 1915, at 8:15 


With the Assistance of 


LUCILLE STEVENSON, Soprano REED MILLER, Tenor 
GENEVIEVE WHEAT, Contralto HARRY PHILLIPS, Baritone 


PHILHARMONIC CLUB CHORUS 


BEETHOVEN PROGRAM 


| Overture—“Leonore,” Op. 72, No. 3 é Beethoven 
2 Song with Orchestra—“Adelaide,’ Op, 46 . Beethoven 
Reed Miller 
INTERMISSION 
3 Symphony No. 9, in D minor, Op. 125 ; Beethoven 


I Allegro ma non troppo, un poco maestoso 
II Molto vivace 
III Adagio molto e cantabile 
IV Choral Finale: Schiller’s ‘Hymn to Joy” 


Emergency Exits indicated by Red Lights 


NOTICE—Electric bells will ring in the foyers of the main floors and balconies three 
minutes before the end of the intermission. 


SEASON 1915-1916 
OPENING CONCERT, Friday Evening, October 22, at 8:15 
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This Superb Stock of 


Overcoats for Spring 


Commands the Attention of 
Fashionable Men 


Balmacaans, Aberdeens, Raglans, Klavicles, 
Beleroys, Broadway Box as well as 
Conservative Chesterfields are 
here in every weave. 


There are more bright colors than usual. We sent 
to England and Scotland for their best fabrics, and we 
have made a wonderfully exclusive selection from the 
very best of American Mills. 


There are plaids, figures, Tartans in rough stylish 
effects as well as the conservative grays, Oxfords and 
blacks. Some are full silk lined; others quarter lined. 


Burberry Imported Coats, $25 to $40 
All Other Styles, $15 to $35 


The Plymouth Clothing House 


HENNEPIN AND SIXTH 


Program Notes 


| Overture—‘“‘Leonore,” No. 3, Op. 72, Ludwig van Beethoven 
(1770-1827) 


The Leonore Overture, No. 3—a remodeled form of that which had served as 
an introduction to the opera on its first production, in 1805,—is, in reality, the second 
which Beethoven composed for the work. It was written for the reconstructed 
edition of “Fidelio,” which came to a hearing March 29, 1806. The text of the 
opera had been rearranged by Stephan von Breuning who put the work into two 
acts instead of three; but the success of “Fidelio” in ‘this form was hardly greater 
than upon the first production of the work a year before. It is not known precisely 
why Beethoven recast the overture. It was declared that the previous one (Leonore 
No. 2) was too difficult for the wind instruments; but Beethoven was not in the 
habit of consulting the convenience of the players who performed his music, and 
we may take it that the piece was reconstructed because the composer himself was 
dissatisfied with the effect of his former inspiration. 

The differences between the two overtures are remarkable. Leonore No. 3 is 
considerably longer than its predecessor. The plan adheres more closely to the con- 

ventional sonata form and certain prominent features—such as the trumpet call 
behind the scenes—are given in a more or less modified form. That the present 
overture is of larger grandeur, of greater sweep of passion and emotional intensity, 
no one has ever doubted who has compared the two. But why Beethoven should 
have rejected this stupendous product of his genius when “Fidelio” was again recon- 
structed and performed in 1814, and why he ‘should have replaced it with the newly 
written and comparatively light overture—the so-called overture to “Fidelio,” is a 
problem impossible to solve. 

The overture “Leonore No. 3” is scored for two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, timpani and strings. 

The Introduction (Adagio, C major, 3-4 time) begins with the same material 
as that in the previous overture, but differently presented. The main movement 
(Allegro, 2-2 time) presents the principal theme in the first violins and violon- 
cellos. After some development comes a rushing, upward figure in the strings and 
woodwinds and the trumpet call enters on a prolonged B flat in the strings. Follow- 
ing this is a melody played by the woodwinds taken from the opera itself in which 
it occurs to announce the arrival of the Governor. The trumpet call is again heard, 
the succeeding melody being now played by the first violins, violoncellos and flute. 
The recapitulation repeats the same subjects as before. Just before the coda is 
reached there is a rushing passage, Presto, for the strings, which is elaborated into 
an overwhelming effect. The coda—a magnificent specimen of the kind—is built of 
the material of the principal theme. 


2 Song, “Adelaide,” Op. 46, Ludwig van Beethoven 


“This is at once the longest, the most impassioned, the most varied, and the 
most inspired of Beethoven’s songs,’ writes H. E. Krehbiel. “It seems to have 
been written out of the fullness of the composer’s admiration for the poem, an ad- 
miration which was enduring. Three years after the song had been published, and 
possibly five or six after it had been composed, he wrote a letter to Matthison, the 
poet, which is equally remarkable for its modest depreciation of his own merits 
and his expression of unbounded admiration for the poet’s writings. In his 
‘Chronologisches Verzeichniss’ Thayer set down the year 1796 as that in which the 
song had been composed. The song was advertised in the ‘Wiener Zeitung’ for 
February 8, 1797, and given to the world in that year. 

“For ‘Adelaide’ Beethoven found himself compelled to invent a new form. It 
is not a ballad, nor a Lied, nor yet a cantata in the Italian sense, though it has the 
cantata’s. dimensions. It is what Matthison so happily termed his poem—‘a lyrical 
fantasia.’ Its emotion and its portrayal of nature’s sympathy with that emotion are 
equally sublimated and picturesque. An ecstasy speaks in each recurrence of the be- 
loved’s name, and nature’s voice is as eloquent in the accompaniment as the tender 
passion’s proclamation in the vocal part. Most exquisite is the delineation, scarcely 
more than hinted at, yet compelling, of the rustling of the waters and the sweet 
piping of the nightingale.” 
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Ritz Pump 


$6.50 


New Footwear Modes For 
Smartly Gowned Women 


Fashion decrees that Footwear shall be more elaborate than in many years, hence 
smart women everywhere are wearing ornate little boots or shoes that makes their 
feet quite irresistibly dainty and attractive. 


Combinations of leathers and fabrics are the order of the day. 

Pretty high lace boots with cloth tops and leather vamps are firmly 
established in favor. 

New lace oxfords have colored cloth or leather quarters, and dainty 
pumps are made up in combinations of black and white or black and tan. 

Dayton footwear is characterized by a high order of workmanship, 
leathers and fabrics. 


Prices range from $3.50 to $10. 


Ae 


SHOE STORE—NICOLLET AT 8th STREET 
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Program Notes—Continued 


Einsam wandelt dein Freund im Friiehlingsgarten, 
Mild von lieblichen Zauberlicht umflossen, 
Das durch wankende Bluethenzweige zittert, 
Adelaide ! 
In der spiegelnden Fluth, im Schnee der Alpen, 
In des sinkenden Tages Goldgewéelke, 
Im Gefilde der Sterne strahlt dein Bildniss, 
Adelaide! 
Abendlueftchen im zarten Laube fluestern, 
Silbergloeckchen des Mai’s Grase sauseln, 
Wellen rauschen und Nachtigallen floeten, 
Adelaide! 
Einst, O Wunder! entblueht auf meinem Grabe, 
Eine Blume der Asche meines Herzens! 
Deutlich schimmert auf jedem Purpurblaettchen, 
Adelaide! 
Poem hy Matthisson. 
Lonely wanders thy friend, where o’er the garden 
Charmful Springtime in mellow radiance floateth, 
And thro’ wavering, flow’ry branches quiv’reth, 
Adelaide! 
In the glimmering flood, in Alpine snowfields, 
In the clouds’ golden glow when day declineth, 
In the stars’ high dominion, beams thine image, 
Adelaide! 
Twilight breezes mid tender leaves are sighing, 
Silv’ry maybells are tinkling in the grasses, 
Waves are murm’ring and nightingales are warbling, 
Adelaide ! 
Once, O marvel; my grave shall bear a flower, 
From its ashes my heart shall yield a blossom! 
Brightly gleaming, on ev’ry purply petal: 
Adelaide! 
English Version by Dr. Th. Baker. 


3 Symphony No. 9, in D Minor, Op. 125, Ludwig van Beethoven 


In November, 1822, the London Philharmonic society offered Beethoven, through 
his friend and pupil, Ferdinand Ries, then located in England, the sum of fifty pounds 
for a symphony to be ready in March, 1823. It was to be the property of the society 
for eighteen months only. Beethoven accepted the offer and the money (a decent 
sum for a musical work in those days) was paid him immediately. For some unex- 
plained reason this symphony was produced first in Vienna in May, 1824, the London 
performance not taking place until March, 1825. The symphony was none other than 
the famous Ninth, or as the English call it, the “Choral” symphony. 

Although Beethoven seems to have commenced the real work upon this sym- 
phony about 1817, the idea of setting Schiller’s “Hymn to Joy” to music he had con- 
ceived as far back as 1793, so that we may assume the subject was in his mind for 
about thirty years. That the poem had taken an extraordinary hold upon his imagina- 
tion is shown by the numerous quotations of themes with various words of the poem 
in his sketch books during this long period. So we note that in 1815 he jotted down 
what ultimately became the theme of the Scherzo. 

In 1822 he noted down the great melody of the choral portion (No. 8 below). 
As was usual with him, he altered all his themes greatly before they assumed their 
final shape. All along, however, he seems to have been in the utmost uncertainty of 
mind as to what to do with the Finale. 

At the time of the first performance in Vienna, Beethoven, then totally deaf, 
stood by the side of the conductor of the orchestra, indicating the tempi of the differ- 
ent movements. It is significant of the thoroughness of Sir George Smart, conductor 
of the first English production, that he traveled all the way from London to Vienna 
(in 1824), to ascertain from the composer himself the exact tempi of the symphony. 
At the end of the first Vienna production of the symphony is said to have occurred 
the pathetic scene thus narrated by Sir George Grove: 
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Exhibition of Paintings 
by 
Alexis Jean Fournier 


The Homes and Haunts of the Barbizon Artists 


THE BEARD ART GALLERIES 


926 Nicollet Avenue and 
68 South Tenth Street 


Our collection of Pictures suitable for Wedding Presents 
and for Home decoration is large, and we invite inspection. 


EDMUND D. BROOKS 


BOOKSELLER AND IMPORTER 


Handicraft Guild Building, 89 Tenth Street South 


EXHIBITION OF PAINTINGS 
by Various Artists 


including 


Bruce Crane, Douglas Volk, Sir Philip Burne- 
Jones, Alfred Stevens and others. 


Commencing Monday, March 22nd. 


Program Notes—Continued 


“The master, though placed in the midst of this confluence of music, heard noth- 
ing of it all, and was not even sensible of the applause of the audience at the end of 
his great work, but continued standing with his back to the audience, and beating 
time, till one of the singers induced him to turn around and face the people, who 
were still clapping their hands and giving way to the greatest demonstrations of plea- 
sure. His turning round and the sudden conviction thereby forced on everybody 
that he had not done so before because he could not hear what was going on, acted 
like an electric shock on all present, and a volcanic explosion of sympathy and 
admiration followed, which was repeated again and again and seemed as if it would 
never end.” 

The Ninth symphony stands alone in the history of music. In it the instrumental 
language is raised to a degree before undreamed of. And as a climax to the intense 
instrumental struggle comes the burden of the “Hymn to Joy,” or rather, to Liberty, 
Love and Brotherhood to all mankind. These things stood for religion with Bee- 
thoven, and one might say the symphony is “religious music” in the profoundest 
sense of the word. 

The symphony is scored for two flutes, piccolo, two oboes, two clarinets, two 
bassoons, contra-bassoon, four horns, two trumpets, three trombones, tympanies, bass 
drum, cymbals, triangle and strings; solo vocal quartet and mixed chorus. 

There never lived a man who revered and understood Beethoven more keenly 
than did Wagner, and as he long ago wrote a program for the interpretation of the 
Ninth symphony, musical illustrations are added to make the meaning of his program 
clear. Wagner’s program follows: 


FIRST MOVEMENT. 


A struggle, conceived in the grandest sense, of one soul contending for happiness 
against the oppression of the inimical power which places itself between us and 
happiness. The great principal theme (Allegro ma non troppo, D minor, 2-4 time), 
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which at the very beginning steps forth bare and mighty as if it were from a mys- 
teriously gloomy vale 
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might be translated, not inappropriately, to the sense of the entire tone-poem in the 
words of Goethe: 
“Thou shalt abstain, renounce, refrain.” 

As opposed to this powerful enemy we recognize a noble defiance, a manly energy 
of resistance which develops up to the middle of the movement into an open combat 
with the adversary, in which we fancy two mighty wrestlers, both invincible and re- 
tiring unconquered from the bout. In isolated glimpses of light, 
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Chicago's Musical WuR er | yes [Ez IR Chicago's Musical 


Center Center 


Heinrich Schuecker and his Wurlitzer Harp 
The Rudolph Wurlitzer Co., Cincinnati. 


Oct. 30, 1912. 
Gentlemen: 

Enclosed you will find a program of the Worcester Festival. I was one 
of the soloists playing the DeBussy Dances. | used your harp and its wonderful tone 
created a sensation among the members of the Orchestra as well as in the audience. 

Since the beginning of the Boston Symphony Orchestra season, Octo- 
ber I1th, I have used your harp at each concert and I am greatly satisfied with its 
superior qualities. Yours very truly, 


HEINRICH SCHUECKER 
Call or Write for a Beautiful Souvenir Catalogue of the Wurlitzer Harp 


The Rudolph Wurlitzer Co. 


329-331 So. Wabash Ave. CHICAGO, ILL. 
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we are shown the sweet, sad smile of that happy fortune which seems to seek us, 
for whose possession we strive, and from the attainment of which we are held back 
by that crafty and powerful foe who overshadows us with his sable wings so that 
even our view of the far off graciousness is dimmed, and we sink into a gloomy, 
brooding moroseness, which can only be incited to a defiant resistance against, anda 
new struggle with, the joy-depriving demon. Thus force resisted, endeavor, longing, 
hope, partial attainment, new loss, new effort, new struggles form the elements of 
the restless activity of this marvelous piece of music, which, however, sinks several 
times into a condition of utter joylessness like that characterized by Goethe in the 
lines: 
“In very terror I at morn awake 
Upon the verge of bitter weeping, 
To see the day of disappointment break, 
To no one hope of mine—not one—its promise keeping, etc.” 


_ Towards the close of the movement this gloomy, joyless mood, grown to gigantic 
dimensions, seemed to have seized upon everything, as though about to take posses- 
sion, in grand and terrible majesty, of this whole world which God created for joy ! 


SECOND MOVEMENT. 


A mad delight takes possession of us with the first rhythm of this second move- 
ment (Scherzo, Molto vivace, D minor, 3-4 time; Trio, Presto, D major, 4-4 time) : 
it is a new world into which we enter—a world in which we are carried off in a 
dizzying and confusing whirl; 
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it is as though driven by desperation we were flying before it in order, by restless 
exertion to capture a new and unknown happiness, since the old, that once beamed 
far-off smiles upon us, seems to be entirely lost to us. Goethe gives expression to 
this impulse in the words which are, perhaps, not without significance here: 
“But thou hast heard, ’tis not of joy we're talking, _ 
I take the wildering whirl, enjoyment’s keenest pain, etc.” 
With the entrance of the trio 
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Plan Now to 
“Go Great Northern” 


Calitornia’s 
Expositions 


Via Glacier 


National Park 


From Chicago, St. Paul, Min- 
neapolis, aboarda Great North- 
ern transcontinental train, an interesting ride westward to the Montana 
Recky Mountains and Glacier National Park— 


a visit enroute to Glacier National Park—at the trackside—where among 
the splendid Rockies, between unique hotels and camps, tours of dura- 
tions from one to thirty days await the Exposition-bound traveler— 


a further westward ride unsurpassed in America through Spokane to 
Portland—direct, along the Columbia River, or over the Cascade 
Mountains and by way of Puget Sound and Seattle and Tacoma— 


and, finally, aboard one of the new steamships ‘“‘Great Northern” and 
“Northern Pacific,” a voyage down the Pacific Ocean to San Francisco— 
this will be the “Great Northern way” to California’s World’s Fairs 
at San Francisco and San Diego. 


The Great Northern Railway has in preparation an elaborate and inter- 
esting ‘‘Panama-Pacific’’ Folder: for this, and for literature about Glacier 
National Park, address 


H. A. NOBLE, General Passenger Agent, ST. PAUL 


“See America First” V. D. JONES, City Pass’r and Ticket Agent, MINNEAPOLIS 
1 313 Nicollet Avenue 


Nn 
i 


Glacier National Park 
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there suddenly opens to us one of those scenes of earthly merriment and pleasurable 
enjoyment—a certain rude sort of jollity, seems to be published in the simple, oft- 
repeated theme (No. 5), a naiveté, a self-satisfied cheerfulness, and we are tempted 
to recall Goethe’s description of such modest diversion: 


“Here for the folk, each day’s a holiday, 
With little wit and ease to suit them 
They whirl in narrow circling traits, etc.” 


But we are not in a mood to look upon such narrow merriment as the goal of 
our restless chase after happiness and noblest joy; our view of the scene becomes 
clouded, and we turn away to resign ourselves again to that unceasing impulse which 
hurries us forward with the goad “of desperation to reach the happiness which, alas! 
we are not to reach thus, for again at the close of the movement we are driven only 
to that scene of contented merriment which we met before, and which, this time, 
we impatiently put away from us the instant we recognize it. 


THIRD MOVEMENT. 


(Adagio molto e cantabile, 4-4 time, and Andante moderato, 3-4 time; B flat, 
alternating with D and E flat.) How differently these tones appeal to our hearts! 


No. 6 Strings only a Cigar er. 
om = ip er: Rey ul 
Pe erence = Gan air; Set pelo 
| = Ee ge ae: sea Hos Et eae eee = 
 _mezza voce I g nal —— 
(UIE. Yaa 
a —<— 
hg ey) Age 
-y=- -—@-— -9—+-, —9 @-o— .4_ |b. 0-0 bar ;-0-e— @- 
Ig = Bare Serge, Z phe tte sell aes 
—, — —_~ 4a - 
cig a vera (ble ® A TE i ealurateinane Mia Ler a 
| hee pe : : a =f ae Pate = 
eee ee | ey eee Se eed elt 
2 Tas rer ey Tee ean 
Clar 

mee Se Ca pee ee @ ote re oe 

5 Sey ae er ee aeons ==s =F Beare tf 
ee ee ep = gee 

dolce. @ Cres. erp 


How purely, how soothingly do they resolve the defiance, the wild impulse of the 
soul tormented by desperation, into tender and melancholy feelings! It is as though 
memory was awakening within us—the memory of purest happiness once enjoyed 


“Once heavenly love sent down a burning kiss 
Upon my brow, in Sabbath silence holy ; 

And, filled with mystic presage, chimed the church bell slowly, 
And prayer dissolved me in a fervent bliss.” 


With this memory there returns to us again that sweet longing which finds such 
beautiful expression in the second theme of the movement: 
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The Expositions in 
oe .% S$ Quek California—the Panama- 


California Exposition at 

i San Diego, and the Pana- 

| Seenic Gre e jours ma-Pacific International 

Exposition at San Fran- 

cisco, offer the greatest opportunity ever presented to the 
American people tosee something of their owncountry. 

Choice of routes, with a number of limited trains to choose 

from, including the famous “Golden State Limited” and 


“Rocky Mountain Limited.” $63.85 for round trip. Liberal 
stopover privileges. Long return limit. 


Get acopy of our folder on the Panama Expositions. Tells 
you how to go and what you can see. 


Tickets, reservations and information at Rock Island Travel Bureaus Rock 


410 Nicollet STUER 379 New eon ers eee Bos ; 
ain ) Cedar 
Phones Center 635, Tri-State Phones mie tel ricSlate | S) an ; 


GAYLORD WARNER, Assistant General Passenger Agent 


BOUND COPIES of the 


Minneapolis Symphony Orchestra's 
Program Books 
1914 — Twelfth Season — 1915 


Containing programs, analytical and descriptive notes of all works 
performed at the Friday and Sunday Concerts, and programs of 
the Young People’s Concerts. Also the complete list of works 
performed, and the names of all the soloists who have appeared 
with the Orchestra since its organization |2 years ago. 


Price $1.50, bound in cloth 
Ready for Delivery about June Ist 


Orders by mail should be addressed to Carlo Fischer, Assistant Manager, 405 
Auditorium Building. Both phones. 
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to which we can apply, not unfitly, Goethe’s words: 


“A sweet uncomprehended yearning 

Drove forth my feet through woods and meadows free, 
And, while a thousand tears were burning, 

I felt a world arise for me.” 


It seems like the longing of love, to which the hope-promising and sweetly quiet- 
ing first theme responds, but with more florid expression, so that on the recurrence 
of the second, we feel as though Hope and Love had embraced and were about to 
again exert their gentle control over our martyred soul. The still panting soul seems 
to offer a gentle resistance, but their sweet power is greater than our already subdued 
defiance; overcome, we throw ourselves into the arms of this gracious messenger of 
purest joy: 

“Sound on, ye hymns of heaven, so sweet and mild! 
My tears gush forth, the earth takes back her child.” 


The bruised heart seems to recover its strength and vigor and lift itself to a 
courageous effort which we recognize in the almost triumphant passage near the 
close of the movement. But this elevation is not free from the reaction of the storm 
just passed, but each return of the old pain is instantly met with new alleviation 
from that gracious and magic power before which, finally, the storm is dispersed. 


FOURTH MOVEMENT. 


[(a) Presto; (b) Recitatives for basses and recapitulation of themes from the 
preceding movements; (c) Presto; (d) Allegro assai, D major, 4-4 time.] 

The transition from the third movement to the fourth (which begins, as it were, 
with a discordant shriek), can be interpreted quite well by Goethe’s words: 


“But ah! I feel howe’er I yearn for rest, 

Where shall I grasp thee, infinite nature, where?” 
A wondrous show! but ah! a show alone! 

Content flows now no longer from my breast; 


With this beginning of the last movement Beethoven’s music takes a decided 
declamatory character; it leaves the character, preserved in the first three move- 
ments, of purely instrumental music which manifests itself in infinite and indeter- 
minate expression. The progress of the musical poem urges a decision and such a 
decision as can alone be pronounced by human speech. Let us admire the manner 
in which the master prepares the way for the introduction of speech and voice as an 
expected necessity, in this thrilling recitative of the bass instruments which, already 
almost overstepping the boundaries of absolute music, address themselves to the other 
instruments, urging them to a decision, and finally themselves intone a song-theme 
which sweeps the other instruments along in its current so full of simple but solemn 
joy, and thus swells to a mighty intensity. 
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LYON & HEALY HARPS 


BEST ON EARTH 


ALFRED HOLY 
Solo Harpist of the Boston Symphony Orchestra 


What a Few Prominent American Harpists, now living, Have to Say: 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 
ENRICO TRAMONTI 
Solo Harpist Theodore Thomas Orchestra 


We do not publish testimonials from ‘‘Dead Ones.’’ 
Big line of Harp Strings. Our “Williams” says “they are fine.” 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalogues of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


Metropolitan Music Co. Bldg. ROSE 
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It appears to be a last effort to give expression by means of instrumental music 
alone, to a sure, well-defined, unclouded state of happiness. But the intractable 
element seems unwilling to submit to this limitation; it foams up like a stormy sea, 
subsides again, and harsher than ever the wild, chaotic cry of unsatisfied passion 
falls upon our ear. Now the tumult of the instruments is met by the human voice, 
with its clear and definite expression, and we are at a loss to say whether we ought 
most to admire the audacity or the naiveté of the master when he lets this voice 
exclaim to the instruments: 


“O brothers, these tones no longer! Rather let us join, to sing in cheerful 
measures a song of joyfulness!” 


With these words it grows light in the chaos; a determinate and sure expression 
is gained, in which we, supported by the subordinated element, instrumental music, 
can hear that plainly expressed, which to our tortured strivings after joy must seem 
as enduring and highest happiness: 


(e) Baritone solo, quartet and chorus (Allegro assai, D major, 4-4 time). 


Freude, schoner Gotterfunken, Hail thee, joy! from Heaven descending, 
Tochter aus Elysium, Daughter from Elysium! 
Wir betreten feuertrunken, Ecstasy our hearts inflaming, 
Himmlische, dein Heiligthum ! To thy sacred shrine we come. 
Deine Zauber binden wieder, Thine enchantments bind together 
Was die Mode streng getheilt ; Those whom custom’s law divides; 
Alle Menschen werden Brtider, All are brothers, all united, 
Wo dein sanfter Flugel weilt. Where thy gentle wing abides. 
Wem der grosse Wurf gelungen, He whom fickle fortune blesses, 
Eines Freundes Freund zu sein, Giving friendship firm and strong, 
Wer ein holdes Weib errungen, Who a loving wife possesses, 
Mische seinen Jubel ein! Let him join our joyful song. 
Ja, wer auch nur eine Seele Even he to whom one being 
Sein nennt auf dem Erdenrund! In the whole world may belong. 
Und wer’s nie gekonnt, der stehle He who never knew this, weeping, 
Weinend sich aus diesem Bund. Let him leave our happy throng. 
Freude trinken alle Wesen Pleasures every creature living 
An den Brusten der Natur; From kind Nature’s breast receives; 
Alle Guten, alle Bosen Good and wicked, all are walking 
Folgen ihrer Rosenpur. In the rosy path she leaves. 
Kusse gab sie uns und Reben, Vines and kisses she is giving, 
Einen Freund, gepruft im Tod, Friendship, fearless of death’s hand, 
Wollust ward dem Wurm gegeben, E’en the worm has joy in living, 
Und der Cherub steht vor Gott. While near God the cherubs stand. 


Martial sounds approach; we fancy we see a troup of youths marching past, 
whose joyous and heroic courage is expressed in the words: 
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Stanley Hall — Stanley College 


1890 — Twentp- Fifth Annibersary— 1915 
2118-2119-2122 Pleasant Ave. 


Departments 
COLLEGE ACADEMIC 
CONSERVATORY PREPARATORY 
VOCATIONAL SCHOOL PRIMARY 


Every Well Established School Has 


A Sound Educational Policy consistently followed under a 
steady, vigorous management for a period of years. 


A Faculty of Progressive Skilled Educators, each a specialist in 
her respective department. 


The Support of Loyal Alumnae, Patrons, Faculty and Students. 


Continual Development, along established lines and new depart- 
ures to meet growing educational demands. 


Adequate Material Equipment 


No Way of Judging the Future but by the Past. 


Stanley Hall is not “dealing in futures;”’ it submits its 
Past and Present for thoughtful investigation. 


Historical Facts 


1890-1905—Fifteen years of honest, conservative, vigorous effort won for the school 
the enviable rank it still holds among the preparatory schools of the country. 


1906—The purchase of the Northwestern Conservatory, which for more than thirty 
years has been recognized as the leading institution of its kind in the Northwest, 
enables Stanley Hall to offer finer advantages in the Arts than any other woman’s 
college in the country. 


1909—A Normal School was organized at the Conservatory fully equipped to train 
Supervisors in Public Schools Music and Public School Drawing; its diplomas are 
recognized by the State Department of Education. 


1912—A School of Home Economics was organized with separate equipment and 
faculty; its diplomas are recognized by the State Department of Education. 


1913—A Junior College for Young Women was organized, offering two years of regular 
college work, the completion of which admits students without examination to the 
Junior Class of the State University. 


19 1 4— Supervisors’ Course in Physical Education was introduced into the Normal School. 
1915—Two new buildings will be erected to replace the one destroyed by fire. 


Our loyal friends prophesy for us a new era of development, 


during the next ten years along the lines so firmly established. 
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(f{) Tenor Solo and Chorus (Allegro, assai vivace alla marcia, B flat, major, 
6-8 time). 


Froh, wie seine Sonnen fliegen Joyful, like his suns so glorious, 
Durch des Himmels pracht’gen Plan, Fly through Heaven day by day, 
Laufet, Bruder, eure Bahn, Hasten, brothers, on your way 

Freudig, wie ein Held zum Siegen. Like a hero e’er victorious. 


This leads to a joyous contest expressed by the instruments alone. We see 
the youths bravely plunging into a battle whose victory-fruits shall be joy, and 
again we feel tempted to quote Goethe’s words: 


“He only earns the right to freedom and to life, 
Who daily is compelled to conquer them.” 


The victory of which we never despaired is won; the exertions of strength 
are now awarded by the smiles of joy which break out in loud jubilations in con- 
sciousness of newly acquired happiness. And now, in the exuberance of joy, the 
voice of universal philanthropy bursts from the swelling breast; in a state of noble 
exultation we turn from the embrace of the human race to the oreateCrentoreon 
nature, whose benignant presence we proclaim with perfect consciousness, whom, 
in a moment of ecstacy, we fancy we see for a moment through the parting ether: 


(g) Chorus Andante maestoso and Adagio ma non troppo, ma divoto, G major, 
3-2 time). 


Seid umchlungen, Millionen! Millions, loving, I embrace you, 
Diesen Kuss der ganzen Welt! All the world this kiss I send, 
Briider! tiber’m Sternenzelt Brothers, o’er yon starry tent 

Muss ein lieber Vater wohnen. Dwells a God whose love is true. 

Ihr sttirzt nieder, Millionen! Millions, bow ye down in wonder! 
Ahnest du dein Schopfer, welt? Earth, feel’st thou thy Maker nigh? 
Such ihn uber’m Sternenzelt ! Seek Him o’er the starry sky! 

Ueber Sternen muss er wohnen. He must dwell in glory yonder. 


It is as if through revelation we had been justified in the blissful faith that every 
man was made for joy. In firm conviction we call responsibility to each other, 


“Millions, loving, I embrace you! 
All the world this kiss I send,” 
and 
“Hail thee, Joy, from heaven descending.” 

For in union with this divinely consecrated philanthropy we are privileged to 
enjoy the present happiness; not only with the thrill of exalted emotion, but also 
as an expression of a sweetly inspiring truth we can now answer the question: 

“Millions, bow ye down in wonder ; 
Earth, feel’st thou thy Maker nigh? 
with 
“Brothers, o’er yon starry tent. 
Dwells a God whose love is true.” 

In the blessed possession of the happiness vouchsafed us, of the ingenuous 
susceptibility to joy, we now surrender ourselves to its delights; innocence of heart 
has returned to us and joy extends its wings in benedictions over us. 

(h) Chorus (Allegro energico sempre ben marcato, D major, 4-6 time). 

“Hail thee, Joy, from heaven descending,” etc. 
(1) Quartet and Chorus (Allegro ma non tanto, D major; alla breve). 


“Hail thee, daughter from Elysium ! 
Thine enchantments,” etc. 


To the mild happiness of joy, now succeeds jubilation: exultingly we clasp 
the world to our heart! Shouting and exultations fill the air as the thunder clouds, 
as the roar of the sea, which in ceaseless activity and beneficent agitation vivify 
the earth and preserve it for the joy of man, to whom God gave it, ‘that he might 
be happy thereon. 

(j) Chorus (Prestissimo, D major; alla breve). 


“Millions, loving, I embrace you,” etc. 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Twenty-First Popular Concert 


(Final Concert of the Home Season) 


Sunday Afternoon, April 4, 1915, at 3:30 


Soloists: 


HANNA HOIBY, Soprano BRUNO LABATE, Oboe 


1 *Overture to ‘“Rosamunde”’ : Schubert 
2 SYMPHONY NO. 1, IN B- FLAT MAJOR (“SPRING’ 4) . SCHUMANN 
3  Aria—‘‘Deh vieni, non tardar,” from ‘“‘Marriage of Figaro” . Mozart 
4 Suite—‘Woodland Sketches” from Op. 51 ; MacDowell 
Orchestrated by Emil Oberhotes 

(a) In Autumn (d) At an Old Trysting Place 

(b) Toa Wild Rose (e) Toa Water Lily 

(c) From Uncle Remus (f) Told at Sunset 
5 **«) egende Pastorale,’ for Oboe and Orchestra P : Godard 
6 Prelude to Act III, Homage to Hans Sachs, and Dance 

of the Apprentices. : : : Wagner 


*First time at these Concerts 

**First time in Minneapolis 

Tickets 25c and 50c. 

Seats now on Sale at Cable iano Co., Nicollet at Eighth. 


HANNA HOIBY, Soprano 
BRUNO LABATE, Oboe 
Soloists at the 


FINAL POPULAR CONCERT 


Bruno Labate who was born at Reggio, Calabria, Italy, in 1883, showed great 
fondness for the oboe when a young lad and at the age of fourteen took up the 
study of this beautiful and sensitive instrument with Maestro Florindo De Virgilio. 
At the end of three years he had far outranked all his fellow students and follow- 
ing a successful concert appearance was engaged for the opera orchestra of the 
Teatro Bellini at Naples. From here he went to Athens, Greece, as first oboe 
of the opera and teacher at the Conservatoire. Eleven years ago he came to this 
country and after several seasons with the Metropolitan Opera Co. in New York, 
the New York Symphony Orchestra, and the Barrere Ensemble of Wood Winds, 


he accepted the present engagement with the orchestra here. 


Hanna Hoiby isa Minneapolis girl and a graduate of the North Side High 
School. In addition to several years of study with a distinguished local vocal 
teacher she also had the advantage of a year’s study with Madam Dove Boetti, in 
Chicago, and a similar period with Oscar Saenger in New York. 


Leadership 


is the reward of faithful performance. Thousands of our pianos 
are in use in all parts of the United States. The record which 
these instruments have made— their performance is convincing 
proof of their musical and constructive merit. The notable 


Hasan & Hamlin 


for which we are the northwestern factors, is an art product unap- 
proached in piano making. It is the most expensive piano in the 
world to build. Many music students, however, feel unable to 
purchase an instrument of this character. At the same time their 
ear, trained as it is to recognize correct tone values, demands an 


Instrument of Standard Quality 


DUCHEAS THE 


Conover Piano Cable Piano 
Kingsbury Piano Wellington Piano 


Carola Inner-Player Piano 
Euphona Player Piano 


We justify our title as “‘The World’s Greatest Manufacturers of 
Pianos and Inner-Player Pianos,’’ not so much on account of the 
great number of instruments we build and market each year, as 
because of the fact that we make a most complete line of the 
various grades, and 


Each Instrument is Standard in Its Grade 


Thus we offer to all our patrons, whether of wealth or moder- 
ate means, the best piano value for the money they have to spend. 


Cable Prana (ompany 


INBMGLOsl slop ha le cate Hol Crukle Leh 


List of Compositions 


Performed during the Twelve Symphony and Six Beethoven Concerts of 
the Twelfth Season, 1914-1915. 


* First Performance in Minneapolis. 
** First Performance at these Concerts. 
*** Wirst Performance in America. 
y Beethoven Concerts. 


SYMPHONIES 
: Concerts 
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BEETHOVEN Symphony No. 6, in HK major, Op. 63, “-Rastorales ss. ee iD 
BEETHOVEN Symphony Now 7, in A majors Op. 9 2 eee eer eres 72 
BEETHOVEN Symphony, No, 8, in) majors On) 93 fe iial 
BEETHOVEN Symphony No: 9, in D' minor, Op) 125.) Chore 12, 76 
BERLIOZ *Symphony No. 3, “cHarold) in italy, Ope! Gee eee 4. 
BRAHMS Symphony No: dyin O sminor) (Ops GC eee 8 
BRAHMS Symphony, Now 4) )ins Heeminor.) Ope OSes ee ene 3 
DVORAK Symphony No. 5, in H minor, Op. 95, ‘‘New World’’ ........ 10 
KELLEY *Symphony No. 2, in B-flat minor, Op. 33, ‘‘New England’’ 9 
RACHMANINOW Symphony \No.. 2. ing H minor, Ope 2 5 
ROPARTZ *Symphony No. 4, in O major 2.2226... ig) 
TSCHAIKOWSKY Synrphomy Now 4.301 Hem 101 Open Omen ee 1 
TSCHAIKOWSKY “Symphony atter= Byron o) So Mantreds ~sOp. 56s eens i 
OVERTURES 
BEETHOVEN *Overture—“Iueonore;*’2Ops 138), NOs irre eee T4 
BEETHOVEN Overture—‘“Leonore;’’ Op: 72,’ No. 3 22i22..2 eee 12 RO 
BEETHOVEN Overture to) Hidelito," Ops 72) NOW (4 ee 2 
BEETHOVEN *Overture to “‘Coriolanus,” Op. 62) 2425.0... 8, 5 
BEETHOVEN Overture, to =. Hemont.22 Ope eC ee 7 
BERLIOZ Overture— “Roman Carnival.’ Op.) 922 4 
GOLDMARK *Overture—‘‘In. Spring -Time,’’ Op. .36 nae 10 
MENDELSSOHN Overture to” “A. Midsummer) Nights “Dream ees 3 
OLDBERG *Dramatic’ Overture ““Paolo’ and” Erancesca, ~ Op mealies 10 
RIMSKY-KORSAKOW Overture—*“‘La Nuit'de> Mai. see 5 
SCHEINPFLUG Overture to a Comedy of Shakespeare, Op. 15 0... 5 
SCHUBERT FA OVertiEe stm md LVOSarurLincd © stan eecesceseeeeeene res ere, coceeeteee yee ene ial 
STRAUSS, Rich. Festival Prelude; Op: Gi. te eer ee 8 
WAGNER Overture tos “*Riengi’!* i202 sees ee ee al 
WAGNER OVexrtuE ew t Olews Ly etn he 1S 6 Ieee eee Pte ar 6 
WAGNER Preludes to #2: Dohen ering eee ee ee eas 6 
WAGNER Prelude toe. -Diew WMeltstersim cere. tence eee epee eee 6 
WEBER Overture sto,“ Huryar te 9 oe ra eee eee 9 
SUITES, TONE POEMS 
CHAUSSON *Symphonics Poemen: | Viviane: Wee O pee olsen een ee 4 
DOHNANYI aaa DVB Wom Of 6 Romie [9 Jaen ate aa Narn ne eect ee oct tence ng eegetens 1 
SIBELIUS Mone = oem——se Hin lan ditayat Op sees NOM mma een 2 
STRAUSS, Rich. Moneeeoem——-— Dor) Wan One Oe eereesr ee neee eeeS 3 
MISCELLANEOUS 
BACH-ABERT Choral. “and: Wuge 223.n4.4c.cnen. at ako ae teal 
DUKAS Scherzow. GA pprentig SOr Glen sear ee reas 4 
KAUN Mestival March and Hymn to) liberty, Ops 29) ee ee 7 
STOCK Symphonic. Waltz, Ops iio cencs ies cee Ws 
WAGNER Introduction to Act III and Bridal Chorus, from ‘‘Lohen- 
Fh 8 Rh ide Peron Rate Les eee ie Ve RA ina Aart SOR tonsa Pots oP 6 
WAGNER Finale from ‘‘Das Rheingold’’ (Entrance of the Gods into 
mY: 0 0e- 80: 1p Rimupe-eme Nene ee SOM me CORI en ek re MN oe ye ata ee ob a A 6 
WAGNER ‘*Walkuerenritt’’ (Die Walkera.) ieee ties cce settee ae eens 6 
WAGNER ‘SWaldweben \\(Sieriried)) @snscccmcorena eee 6 
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Works Performed during the Twelve Symphony and Beethoven 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BEETHOVEN 


BIZET 


BRAHMS 


BRUCH 


DEBUSSY 


DELIBES 


LALO 


MEYERBEER 


RUBINSTEIN 


SAINT-SAENS 


SAINT-SAENS 


SCHUMANN 


TSCHAIKOWSKY 


VERDI 


WAGNER 


WAGNER 


WAGNER 


WAGNER 


Concerts— Continued 


CONCERTOS, ARIAS ETC, 


Concerto for Pianoforte, No. 4, G major, Op. 58 cece ae 
Leonard Borwick 


Concerto for Pianoforte, No. 5, H-flat major, ‘‘Emperor,’’ 


LOO ay Ay foi ee te cere pe ae pean heer ee ESAS Oe ee 13 
Mme. Bloomfield-Zeisler 
Come fp VaIihies ID) smn, Chem: Woah eee eae eed ey ee +4 
Maud Powell 
Romances tOrevViolin, Gemajore Op, 40) se in ee es 2 
Richard Czerwonky 
ioe IYS Ske WHOlbba, Ie weNpwODs ONde KO) eee sede ne te +L 
George Klass 
jap e CNN ARte BO KOy 2” COh oe MG) a eee ea ect eel ipl 
Florence Hinkle 
Aria—— — MiteeM aedelne sich wertracen’ ?) a0 2.2... ee 72 
Marion Green 
Lek ge Soke L Day ROR AT FaC atte ASN Sy ek Ree oe ee ie A elena eRe T2 


‘*In questa tomba, oscura’’ 

‘*Bitten’’ 

‘‘Die Hhre Gottes aus der Natur’’ 
Marion Green 


Sone with ~Orchestras—2"A delaide io einccesccscentcacececacectesentecnctece 1:2, 76 
Reed Miller 
SOM? Saaw.V Ghee TaN Ot OTe meee ese Sen en 3 Peer nnd ee re vil 


“*Teh liebe Dich’’ 

‘Tied aus der Ferne’’ 

‘*Freudvoll und Leidvoll’’ 
Florence Hinkle 


Ma caellcg Siecrr cyge tir. OT aie a Gat GTl a. amente esos cere et eee ee 4 
Helen Stanley 
CONCETLOALOL a VLOlID ga IN BIOL SOP. Tol seh igri a, aki een eee 1 
Fritz Kreisler 
CNC aeGion Wivellinak IKI PR, SBD inaNaope: = ee non ees pe eee 5 
Richard Czerwonky 
Areal, Ghd Wiley: sactoiaay OI 7 1Mpuuisaty = VP aeeyeliebWeye 2 ee eee ree 4 
Helen Stanley 
Be LS O01 Ome O11 med Db fen KT Og ame ee vais oP ee ek eee i 
Alice Verlet 
Concerfoe Lore vaolincell ons seniin Oras Ocoee eet ee eee 9 
Cornelius Van Vliet 
ATIA——a a CLeStSmOie > aaloee  rOMmce Ian ETO plete meee eee 1 
Louise Homer 
COnCerLOmL OTe a NO LORLCmmN-O mace asl mr] 1) Ot meee eee eee eee eee 10 
Arthur Shattuck 
Comucereine), ge Wooley INO, Bi, 18; ambnavore, Ojos (Oil eae 2 
Albert Spalding 
Introduction and Rondo capriccioso, for Violin... abal 
Fritz Kreisler 
COMET) TO IetAAosKentie, ON iiowbee (Oye, GE eee 3 
Josef Hofmann 
Concerto for Pianoforte, No. 1, B-flat minor, Op. 23 ............ 8 
Tina Lerner 
ATi ——ie Oar Ou eam TrONMEN mY O1GUUO weer eee teen em eeee Th 
Alice Verlet 
Aria—‘‘Gerechter Gott,’’ from ‘“‘Riemzi7? oon. lcceececcecsesees 1 
Louise Homer 
Sears leslie igek, aaxoyr SUM babikes IOC eee coe 6 


Julia Claussen 
Prelude and ‘‘Isolde’s Liebestod,’’ from ‘‘Tristan and 


Tis Old Gie Fee eee es ees enn ce Cig ee a 6 
Julia Claussen 
SOM Sm wit Or CHGS Gi a wre eres acer ree eee, oe een i ORR eee cesta 6 


‘*Traeume’’ 

“*Stehe Still’’ 

‘*‘Im Treibhaus’’ 
Julia Claussen 
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RICHARD CZERWONKY 
VIOLIN SCHOOL 
49 So. Eighth Street, Room 211 


Beginners Taught by Able Assistants 
Chamber Music Class—Opportunity for Students 
For Information Phone Colfax 3584 


GEORGE KLASS 
RECITALS---INSTRUCTION 


Sevcik-Auer Methods 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


RAYMOND SHRYOCK 
TEACHER OF VIOLIN 
Brooks-Evans Studios 
111 South Eleventh Street 
N. W. Phone: Main 111 


WILMA ANDERSON-GILMAN 
PIANIST 


RUTH ANDERSON 
VIOLINIST 


49 South Eighth Street 
Phone Nicollet 1736 


PAULO GRUPPE 
‘CELLO SOLOIST 


Recitals -- Chamber Music -- Pupils 
Brooks-Evans Studios 


111 South Eleventh Street 
N. W. Phone: Main I11 


LEONARDO DE LORENZO 
FLUTE VIRTUOSO 
Concerts -- Chamber Music -- Obligatos 


Studio: 97 Spruce Place 
T. S. Center 6355 


HERMANN A. RUHOFF 
PIANIST -- ACCOMPANIST 
PUPILS ACCEPTED 


Studio: 3524 Ist Ave. So. 
Colfax 3603 


Let's get better acquainted 


Byron Printing C ompany 


219 Fifth Street South 


The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIREGUORS 
F. A. CHAMBERLAIN E. L. CARPENTER 
President First and Security National Bank Shevlin-Carpenter Co. 
LB yANNEY Cul sIJARFRAS 
President Janney, Semple, Hill & Co. Vice-President First and Security National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE JZAL EAT ES 
Vice-President First and Security National Bank Vice-President Northwestern National Bank 


JOHN T. BAXTER 


President 


An old line mutual company; has paid $15,750,000.00 
to beneficiaries and policy holders and has over $34,- 
000,000.00 of insurance in force. The Home Company. 


i) 


The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
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SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
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AUDITORIUM 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


oo 


To the friends 
of 


- The Craftshouse 


Greeting 


for the new 


Symphony Season 


JOHN S BRADSTREET 3G. 


— -327-SOUTH SEVENTH S! MINNEAPOLIS 


CADILLAC CLOSED CARS 


The Acme of Luxury 


Berlin Limousine $3650 Minneapolis 


Exceptional ease of control in traffic is obtained by the use of the 


Cadillac V type eight cylinder motor, now in its second season 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Hdwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


Bell, David C., Investment 


Co: 

*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson 8. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In memoriam. 


Chapman, Joseph 


*Horman, Frank W. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 

Christian, George H. 

Chute, David M. 

Chute, Fred B. 

Chute, Louis P. 

Chute, William Y. 

Clarke, Hovey C. 

Clifford, Frederick W. 

Clifford, George B. 

Clifford, Joseph EH. 

Commons, Frank W. 

Commons, Howard W. 

Conklin, J. Frank 

Cooke, Elbridge C. 

Couper, Edgar J. 

Crane, Archibald A. 

Crocker, William G. 
*Crosby, Mrs. Emma G. 

Crosby, Franklin M. 

Crosby, Harriet McKnight 

Crosby, John 

Curtis- Yale-Howard Com- 

pany 
Daily News Company of 
Minneapolis 


Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Edward W. 
Decker, Wilbur F’.. 
De Laittre, Karl 
Doerr, Henry 
Donaldson, Lawrence 8. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William 8S. 
Eastman, William W. 
Eliel, Henry H. 
Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 
Fiske, Douglas A. 
Fletcher, Henry H. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 


Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Cor enhe 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis 8. 
Gluek, Charles 
Gluek, Louis G. 
Gold, Charles S. 

*Gold, FE. O. 
Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 

*Holbrook, Arthur E. 
Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V. 
Jatiray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


Plan Now to See Wonderful 


Yellowstone 
National Park 


The grandest, largest and oldest of our national playgrounds. 
Let next summer include a trip to America’s greatest Won- 
derland in the heart of the Rockies. Hundreds of geysers in 
this vast region—superb mountain scenery—petrified forests— 
buffalo, deer, bear, antelope — hot pools, highly colored ter- 
races—mountain bound lakes and streams—see The Grand 
Canyon of the Yellowstone, Nature’s masterpiece. 


Go Northern Pacific 
Through Gardiner Gateway 


for the maximum amount of scenery. The ride in open obser- 
vation cars through Gardiner Canyon is magnificient. Through 
sleeping cars—excellent hotel accommodations—quaint Old 
Faithful Inn, built entirely of logs, and the new Grand Canyon 
hotel, are wonderful mountain hostelries. 


Send for free literature and information and plan now to spend your 
1916 vacation in this wonderful Wonderland. 


G. F. McNEILL A. M. CLELAND 
City Passenger Agent 


19 Nicollet Block 
MINNEAPOLIS, MINN. 


@ Add the Northern Pacific Wonderland 
Poster Stamps to your collection. 5c per 
sheet or 55c for complete set. 


General Passenger Agent 
ST. PAUL, MINN. 


Subscribers to the Guaranty Fund— Continued 
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Mareck, Titus 
*Martin, Charles J. 
Martin, William L. 
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Merrill, Eugene A. 
Metropolitan Musie Co. 
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Mills, Charles B. 


Minneapolis General Elec- 
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Minneapolis Musicians’ 
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Minneapolis Paper Co. 
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Moore, Henry L. 
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*In Memorium 
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Searle, Augustus L. 
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Shevlin, Thomas L. 
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Stabeck, Henry N. 
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Stevens, Eugene M. 
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Waite, Harry B. 
Wales, Charles EH. 
Walker, Willis J. 
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Warren, Mrs. George H. 
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Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary EK. 


Another New Steel 
Train to Chicago 


The 
North American 


Leaves Minneapolis - 6:20 pm 
Arrives Chicago - - 7:05am 


A most attractive Observation Lounging Car; Dining 
Car serving you the best of everything. Steel Sleep- 
ing Cars—up to the minute in design. Modern Chair 


Car and Coaches. 


Steel— All Steel 


Chicago and North Western Line 


Two Morning Trains to Chicago 
Three Evening Trains to Chicago 


Ticket Office: 
600 Nicollet Ave., Minneapolis 
J. A. O’BRIEN, Gen. Agt. Passenger Dept. 


G. A. LEEF, Asst. General Passenger Agent 
205 Metropolitan Life Bldg., Minneapolis 


Minneapolis Symphony Orchestra 


Biba N NUE. 1 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 

J. D. Okel 

Adrian Funnekotter 


SECOND VIOLINS 


Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 

John Gatscha 

Carl M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry Busse 

Alfred Damm 

Francis Pauly 

Fred Thies 

Hermann Boessenroth 
Paul Lau 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 

J. K. Bauer 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 
Cornelius Van Vliet, Principal 
Carlo Fischer 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
John Sperzel 


HARP 
Henry J. Williams 


FLUTES 
Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 


BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 
Otto Gebhart 
Ralph HE. Kenny 
Frank Wagener 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


O meet promptly the 


legitimate requirements 
of our depositors is the con- 
stant aim of this bank. You 
will experience satisfaction 
in transacting your banking 
business with us. 


First and Security 


National Bank 


Marquette at Fifth Street 


Resources 


Sixty Million Dollars 


The stockholders of the Minneapolis 
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THIRTEENTH SEASON 1915-1916 


FIRST SYMPHONY CONCERT 


Friday Evening, October 22, 1915, at 8:15 


Soloist: FRIEDA HEMPEL, Soprano 


PROGRAM 


1 Symphony No. 7, in C major 
I Andante—Allegro ma non troppo 
Il Andante con moto 
III Scherzo: Allegro vivace 


IV Finale: Allegro vivace 


2 Aria—‘L’Amero Saro Costante,” from “Il Re Pastore” 


LENG TSESR Mil S35 ILOuN 


3 “Tasso, Lamento e Trionfo,’ Symphonic Poem No. 2 
4 Aria—‘“Qui la voce,” from “] Puritani” 


5 *Roumanian Rhapsody No. 1, in A major, Op. | | 


*First time in Minneapolis 


Emergency Exits Indicated by Red Lights 


Schubert 
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Liszt 


Bellini 


Enesco 


The doors of the hall will be closed during the performance of each number and no 


one admitted until a number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 


interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 


intermission. 


Advanced Programs on Pages 27, 29 and 31 
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women of refined tastes. 

Furs are low in price at present 
but prices will be decidedly higher 
within the next month. Now 


assortments are largest and best. 
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The P lymouth 
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Program Notes 


| Symphony No. 7, in C major Franz Schubert 
(1797-1828) 


The manuscript of this symphony, numbered 7 in the Breitkopf and Hartel list 
and sometimes known as No. 10, bears the date March, 1828. The manuscript is 
full of alterations and as a rule Schubert made few changes or corrections in his 
score. Only the Finale seems to have satisfied him as originally conceived, and 
this Finale is written as though at headlong speed. 


Grove’s in his Dictionary of Music and Musicians, states that the symphony had 
its first performance at Leipzig in 1839, but Richard Hersberg, in his biography of 
Schubert, states with convincing authority that the premier performance took place 
at Vienna, December 14, 1828, and was repeated March 12, 1829. After that it 
was forgotten until Robert Schumann found it in 1838, at Vienna, among a mass 
of manuscripts in the possession of Schubert’s brother, Ferdinand. Schumann had 
the parts copied and sent to Mendelssohn, who produced it at a Gewandhaus concert 
in Leipzig, March 21, 1839, where he repeated it three times during the following 
season. 


It was first performed in this country in 1851 at a concert of the Philharmonic 
Society of New York. The first performance in Minneapolis occurred January 20, 
1911, at the sixth concert of the eighth season. On this occasion, the analysis in the 
program book was preceded by the following appropriate introduction DY PGaryiab: 
Storrs: “It adds force to the thought that the world was deprived of much 
glorious music by Schubert’s untimely death at the age of thirty-one, when one 
considers that his last orchestral composition was also “his greatest. This was the 
C major symphony, written in the closing year of his life, and, like the Unfinished 
Symphony, never performed until after the composer’s death. In this work is felt 
a power, profundity and grandeur which lift the name of the great romanticist very 
near to the level of Beethoven. The prolific writer of lyric songs and picturesque 
romances for the piano seems to have been entering upon a new epoch in his artistic 
life when Death touched him, and the pen fell from his industrious hand.” 


The symphony is scored for two flutes, two oboes, two clarinets, two bassoons, 
two horns, two trumpets, three trombones, tympani and strings. The score and 
parts were published in January, 1850. 


FIRST MOVEMENT 


(Allegro ma non troppo, C major, 2-2 time.) A long and elaborate introduction 
in slow tempo precedes the first movement, which is finally reached through a 
powerful crescendo culminating in the appearance of the following principal theme, 
announced vigorously by the strings, trumpets and tympani: 


Nose! 
Allegro ma non troppo. 


3 
SS eee et ae ee 
ANS Pa mal @ @ 7 #__@__ 
ars 


The second theme, more tranquil in style, but nevertheless of sprightly nature, 
enters in an unexpected key, E minor (G major being the orthodox key for this 
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movement), the statement being made by a portion of the woodwinds over a 
string accompaniment : 


No. 2 
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The working out of these materials is prolonged and elaborate, and presents 
at times the simultaneous treatment of two, and even three, themes. In the end 
the movement concludes with an extended and tumultuous coda, one hundred and 
sixteen measures long, toward the close of which the introductory theme reappears, 
fortissimo. 


SECOND MOVEMENT 


(Andante, con moto, A minor, 2-4 time.) The second movement opens with a 
few introductory measures for the strings, leading to this eloquent and plaintive 
theme for the oboe, which is considered the most beautiful and important solo 
for that instrument in all orchestral literature: 


No. 3 
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This is repeated forthwith with slight modifications and orchestral embroi- 
deries, following which the oboe continues its long song with a supplemental 
melody in A major. A turbulent passage then intrudes itself, leading to a repetition 
of the opening theme and thence to a modulation to F major, whereupon the 
second theme proper appears in the strings pianissimo: 


No. 4 
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Such are the principal materials from which this wonderful composition is 
developed, “with a charm,” says a noted writer, “at once irresistible and indescrib- 
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able. Throughout its great length the listener suffers no sensation of monotony, 
and as the last repetition of the theme trembles into silence one feels as if some 
heavenly vision had vanished—leaving only the memory of its gentle and com- 
forting presence, from which the hearer is loth to turn.” 


THIRD MOVEMENT 


(Allegro vivace, E major, 3-4 time.) This feeling of repose is quickly dispelled, 
however, by the Scherzo, an exuberant declamatory movement, which opens at once 
with this lively theme: 


No. 5 
Allegro vivace. 
Strings. Oboe | 


pase 
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After a prolonged development this finally gives way to the trio founded on 
the following melody in the wind instruments, accompanied by the strings: 


No. 6 
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“Few composers,” writes Felix Borowski, “would have possessed the resources 
needful for the construction of a finale which would be climactic after three such 
extended and elaborate movements as those already heard; but Schubert’s mine 
of ingenuity was inexhaustible, and so we find him producing a fourth movement, 
which is, in every way, a mighty climax to all that has gone before.” 


FOURTH MOVEMENT 


(Allegro vivace, C major, 2-4 time.) The finale opens with a vigorous introduc- 
tion, the first two figures (No. 7) of which form the emphatic rhythmical basis of 


No. 7 
Allegro vivace. 


So 
QE 


LYON & HEALY HARPS 


BEST ON EARTH 


just think 
of a 
Concet* 
Double 
Aciio® 


Ylarp 


for only 


3400.00 


ALFRED HOLY 
Solo Harpist of the Boston Symphony Orchestra 


What a Few Prominent American Harpists, now living Have to Say: 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
] have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra 


, 


We do not publish testimonials from ‘‘Dead Ones.’ 
Big line of Harp Strings. Our “Williams” says “they are fine.” 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 


Program Notes—Continued 


the entire movement. Presently the first theme proper makes its appearance—a 
rate movement for the oboes and bassoons, with counter embellishments in the 
violins: 
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The second theme starts with four soft tones in the horns, the last two being 
in conjunction with the clarinets. The woodwinds answer with four similar tones 
which form the beginning of a quaint, march-like melody and against which the 
strings mark the rhythm of the second subject of the introductory subject: 
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In due course the movement is brought to a thrillingly dramatic close with a 
tempestuous and rushing coda, a tremendous effect being attained by the frequent 
repetition of the tones with which the second theme began—now transformed into 
sweeping fortissimo outbursts from all the strings, horns and trumpets in octaves. 


2 Aria—“L’ Amero Saro Costante,’’ 


from “Il Re Pastore” W olfgang Amadeus Mozart 
(1756-1791) 


“Tl Re Pastore’ a ‘drama per musica’ in two acts,” wrote Felix Borowski, “was 
written. by Mozart for the celebrations arranged by the Archbishop of Salzburg 
for the visit to his court of Maximilian, younger brother of Marie Antoinette. The 
work was composed in 1775 at Salzburg, the order for it, and the nature of the 
subject having been given by the Archbishop to his musical director, Mozart. The 
production of the opera took place April 23, 1775. 
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“Tl Re Pastore’ was composed to a text by Metastasio, whose three acts were 
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The Great Northern Railway has been 
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Pacific International Exposition, San Fran- 
cisco and the Gold Medal of the Panama- 
California Exposition, San Diego, for the 
best display of scenic, agricultural and indus- 
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GLACIER NATIONAL PARK, that mountainland in- 
comparable; the Great Northern’s crossing of the Rocky 
Mountains; the Great Northern’s scaling of the Cascade 
Mountains; Lake Chelan; the Zone of Plenty States— 
aboard the Oriental Limited or the Glacier Park Limited, 
on your way to or from Spokane, Seattle, Tacoma, Port- 
land and the California Expositions, ““Go Great Northern” 
and enjoy these “Gold Medal” things-to-see. 


Great Northern’s Transcontinental Trains 


Hold all “On-Time” Records 
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is equalling this record. 
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cut down to two. The text was used frequently by composers of the eighteenth 
century. 


“The Story of ‘Il Re Pastore’ is concerned with the conquest of Sidon by Alex- 
ander the Great, and the elevation to the throne of Abdalonymus—named Aminta in 
Metastasio’s libretto—who, a son of the rightful king, has been secretly brought up as 
a shepherd. In love with Elisa, who loves him in her turn, Aminta is ordered by 
Alexander to marry Tamiri, daughter of the tyrant Strabo, who had been slain in the 
war which had brought Sidon into the grasp of the Macedonian king. Aminta, con- 
vinced that a faithful heart is worth more than a kingdom and a throne, returns the 
crown which Alexander had bestowed upen him, saying that he would rather remain 
a shepherd than renounce EHlisa’s love. Moved to generosity by such devotion, the 
great conqueror unites the lovers and establishes Aminta on the throne of Sidon. 


“Mozart’s version of the opera contains fourteen numbers, and of these the 
aria—it is really a rondo—L’Amer saro constante’ is the tenth. It is sung by 
Aminta in the second act, when he declares his intention of remaining true to 
Elisa. The part of Aminta was written for the male soprano Consoli, of Munich. 
The orchestral accompaniment of the aria included a violin solo. The text is given 
here in Italian and English: 


I’amer saro costante ; I will love her, constant ever 
Fido sposo, e fido amante, As a husband, as a lover 

Sol per lei spirero. For her beats my heart alone. 

In si caro e dolce egetto In so dear, SO sweet a treasure 
La mia gioja, il mio diletto Joy Ill find, joy without measure 
La mia pace io trovero. Peace shall call me all her own. 


3 ‘Tasso, Lamento e Trionfo,’ Symphonic 


Poem No. 2 Franz Liszt 
(1811-1886) 


This composition, the second of thirteen symphonic poems, Liszt composed as 
a piano piece during his stay in Venice in 1840 and orchestrated it three years later. 
It was first performed for the Goethe Centennial Jubilee held at Weimar in 1849, 
on which occasion it was played as an overture to Goethe’s drama, “Tasso.” 


Following the first performance Liszt revised the score and in 1854 it was 
presented in its new forms, again at Weimar. Liszt also made a transcription for 
piano (four hands), a form of transcription to which he was very partial. 

Following is the composer’s description of the work: 


“T wanted to define the contrast (‘Lament and Triumph’), expressed in the title, 
and it was my object to describe the grand antithesis of the genius, ill-used and mis- 
understood in life, but in death surrounded with a halo of glory whose rays were to 
penetrate the hearts of his persecutors. Tasso, the medieval Italian poet, loved and 
suffered in Ferrara, was avenged in Rome, and lives to this day in the popular songs of 
Venice. These three standpoints are inseparably connected with his career. To render 
them musically, I invoked his mighty shadow, as he wanders even today by the lagoons 
of Venice, proud and sad in countenance, or watching the feasts at Ferrara, where his 
master-works were created. I followed him to Rome, the Eternal City, which bestowed 
upon him the crown of glory, and in him canonized the martyr and the poet. ‘Lamento 
e Trionfo’ (‘Lament and Triumph’)—these are the contrasts in the fate of the poet, 
of whom it was said that, although a curse might rest upon his life, a blessing would 
not be wanting from his grave. In order to give my idea the authority of living fact, 
I borrowed the form of my tone-picture from reality, and chose for its theme a melody, 
to which, three centuries after the poet’s death, I have heard Venetian gondoliers sing 
the first strophes of his ‘Jerusalem’ : 


‘Canto l’armi pictose e’l Capitano, 
Che’l gran Sepolero linero di Cristo!’ 


“The motif itself has a slow, plaintive cadence of monotonous mourning; the 
gondoliers, however, by drawling certain notes, give it a peculiar coloring, and the 
mournfully drawn-out tones, heard at a distance, produce an effect not dissimilar to 
the reflection of long stripes of fading light upon a mirror of water. This song once 
made a profound impression upon me, and when I attempted to illustrate Tasso mu- 
sically, it recurred to me with such imperative force that I made it the chief motif for 
my composition. The Venetian melody is so replete with inconsolable mourning, with 
bitter sorrow, that it suffices to portray Tasso’s soul, and again it yields to the brilliant 
deceits of the world, to illusive, smooth coquetry of those smiles, whose slow poison 
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brought on the fearful catastrophe for which there seemed to be no earthly recom- 
pense, but which was eventually, at the capital, clothed in a mantle of brighter purple 
than that of Alphonse.” 

“Tasso: Lament and Triumph” is scored for the following instruments: two 
flutes, piccolo, two oboes, two clarinets, bass clarinet, two bassoons, four horns, 
four trumpets, three trombones, tuba, tympani, triangle, bass drum, side drum, 
cymbals, harp and strings. 


Felix Borowski wrote the following short and excellent analysis: “The first 
part of the work—‘Lamento’ (Lento, C minor, 4-4 time)—opens with a theme, 
announced by the lower strings, which plays an important part in the construction 
of the piece. This leads through a general acceleration of the time to an Allegro 
Sstrepitoso, which is built on a modification of the subject first heard, and which, 
in its turn, is followed by what may be called the Tasso motive, the plaintive 
melody of the Venetian gondoliers previously referred to, and played by a bass 
clarinet with an accompaniment of the horns, harp and lower strings. 


Tasso’s life at the court of Ferrara is reflected in the minuet-like movement 
(Allegretto mosso con grazia), the theme of which (in F sharp minor) is given 
out by two solo violoncellos. There are, later, some further presentations of the 
Tasso motive and a repetition of the Allegro strepitoso leading into the closing 
portion of the work—“Trionfo”—in C major, Allegro con brio, 4-4 time. The theme 
of this, given out by the strings, is based on the subject which opened the symphonic 
poem.” 


4 Aria, “Qui la voce,” from “I Puritani” Vincenzo Bellini 
(1801-1835) 


“T Puritani” was Bellini’s last opera. It was first produced at the Italian Opera 
in Paris, January 25, 1835. The libretto, by Count Pepoli, was the poorest ever 
written for Bellini, but the music was delightful and fascinating. The action occurs 
in the neighborhood of Plymouth, England, in the time of the Stuarts, during the 
civil war between the Royalists and the Puritans. 


Lord Walton, the Puritan Governor-General, has a daughter Elvira, whom 
he wishes to marry to Richard Forth, a Puritan colonel, but the young girl loves 
an enemy, Lord Arthur. 


The aria “Qui la voce” (“In sweetest accents”), occurs during the second act, 
which plays in the camp of the Puritan forces. The announcement has been made 
that Parliament has condemned Arthur to death for aiding in the escape of the 
late Queen. Elvira, who has become demented through extreme suffering, enters 
and sings her famous aria, much like the Mad Scene in “Lucia”: 


Give me back my hope, my lov’d one: 
Heaven restore him, or let me die. 
Yes, ’tis here, where once so brightly 

Fell those accents that breath’d my name 
Here his promise he broke so lightly 

Vows to love till death, the same! 
Never again in bliss united, 
May we keep the troth we plighted! 

Joy has changed to bitter sigh! 


Come, my love, the moon is beaming, 

All is silent, the stars are gleaming! 

Come to me till dawn is streaming 
Come and rest upon my loving breast! 

Haste thee, dearest, I wait the meeting, 

Time is swiftly, too swiftly fleeting! 

Come, love, haste to blissful greeting, 
Come to me, thy own Elvira. 
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5 Roumanian Rhapsody No.1, in A major, Op. | 1 Georges Enesco 
(188i. +) 


“This Rhapsody,” writes Philip Hale, “is the first of three Roumanian Rhap- 
sodies. The other two are respectively in *D and G major. It is dedicated to B. 
Croce-Spinelli and scored for these instruments: three flutes (one interchangeable 
with piccolo), two oboes, English horn, two clarinets, two bassoons, four horns, two 
trumpets, two cornets, three trombones, tuba, tympani, side drum, triangle, harp 
and strings. 

“The Rhapsody is founded on Roumanian airs which appear in turn, and are 
somewhat varied rather than developed. The Rhapsody begins with preluding 
(clarinet and oboe) on hints of the first theme, which is finally announced by 
violins and wood-wind. The prevailing tonality, so constant that it has excited 
discussion, is A major. As the themes are clearly presented, there is no need of 
analysis.” 

The composer of this work is the son of a Roumanian farmer and was born 
at Cordaremi, Roumania, August 7, 1881. He is now living in Paris. In an inter- 
view published in the Musical Standard, September 12, 1912, Enesco gives following 
brief sketch of his career: “I was born in Roumania, but when seven years old 
was studying in Vienna and incidentally composing sonatas, rondos, and a good 
many other things. I learned harmony and counterpoint with Fuchs, and I studied 
violin with the younger Helmesberger. I took up piano, organ and cello and went 
on steadily with my composition. The father of Helmesberger took a deep interest 
in me. I became a violinist in one of the large orchestras of Vienna and when 
Helmesberger conducted a large choral society which sang all the great masses, 
I used to sit among the singers, studying the scores. .... After years of study in 
Vienna, I came to Paris and after some trouble, because I was young and a for- 
eigner, succeeded in entering the Conservatory, where I had Massenet for one of 
my teachers.” 


*First perforined in Minneapolis, Sunday, Dec. 29, 1912 (Popular Concert), and 
repeated shortly after at a Friday evening concert. 


The Violin 


LINEAL descendant of the old viol, the 

violin first came intouse in the 16th cen- 

tury, but it did not succeed in putting 

| its parent out of existence until the 17th century 

had grown old. That the viols were effectually 

silenced by that time may be gathered from the 
following verse, which dates from 1670: 


In former days we had the viol in 
Ere the true instrument had come about, 
But now we say, since this all ears doth win, 
The violin hath put the viol out. 


The instrument is made of some seventy pieces 
of wood, of which sixty are built permanently 
Illustration by Courtesy into the structure; the remainder —the bridge, 
of Lyon & Healy tail piece, etc.—are movable fittings. The four 
strings of the violin, tuned in fifths, are made of 
catgut. While the sounds which sometimes are drawn from them by inex- 
pert performers are indeed suggestive of the noises which are wafted into 
the night by Grimalkin, vocally enthusiastic, the catgut in violin strings has 
nothing to do with cats, but is a material made from the intestines of the 
sheep. The violin bow in its present form came into existence toward the 
end of the 18th century. It consists of a stick of Pernambuco wood, to which 
are fastened from 100 to 150 hairs taken from the tails of white horses. 
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You will like these instruments, you will like our service, and 
you will find our prices and terms decidedly satisfactory. 


Cable Prana (0 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, November 5, 1915, at 8:15 
Soloist: CORNELIUS van VLIET, Violoncello 


Peroiwirsarm 


| *Comedy Overture, Op. 53. , : , : . Weingartner 
2 *Symphony No. 2, in B minor ‘ : ‘ ; Borodin 
Allegro 


Il Prestissimo 


III Andante 


IV. Allegro 
INTERMISSION 
3 Concerto for Violoncello and Orchestra, in C major, Op. 20 : d’ Albert 


I Allegro moderato 
II Poco tranquillo 
III Allegro vivace 


(The three movements are played without pause) 


4 Tone Poem—“Finlandia,” Op. 26, No.7 . ; ; Sibelius 


*First Time in Minneapolis. 


Tickets, $1.50, $1.00, 75c. 
Seat Sale opens Monday, Nov. I, at9 A. M. 
Ticket Office at the Cable Piano Co., Nicollet at Eighth. 


CORNELIUS van VLIET, Violoncello 


Soloist at the 


NEXT SYMPHONY CONCERT 


Arrigo Serato, the Italian violinist, announced as soloist for the above concert, 
cables that his government has withdrawn its permission for his departure in view 
of the new complications in the European war situation, forcing him to cancel his 
entire American tour. 

It has been found impossible, at this late date, to replace Mr. Serato with a 
violinist of equal renown though negotiations are under way with a celebrated 
artist for a later date. 

Cornelius van Vliet, the distinguished and popular solo cellist of the Orchestra 
and announced as soloist for the eighth Friday Evening concert, January 28 will 


make his appearance at this time in place of Mr. Serato. 
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After You—_-W hat? 


You have gathered your possessions by foresight and planning. 


You have determined what you will do to maintain and im- 
prove your interests. 


Have you considered what others may do when you are gone? 


If you have, your good judgment will tell you that the wiser 
course is to appoint a corporate executor and trustee to carry out 
your wishes and conserve your property. 


When you place your estate in the care of this company you 
make certain of an economical and efficient administration. 


Consult with any of our officers. 


The Minnesota Loan & Trust Company 


The Oldest Trust Company 


in the Northwest 405 Marquette Avenue 


“Victor” Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 


__ Oy 


HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a ‘‘Victor Talking 
Machine,” an ‘Edison Diamond Disc 
Phonograph” and a ‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


The Minneapolis Symphony Orchestra _ 
EMIL OBERHOFFER, Conductor | 


First Popular Concert 
Sunday Afternoon, October 24, 1915, at 3:30 
Soloist: LOUIS GRAVEURE, Baritone 


Program 


| ‘Americana: A Festival March of Homage ‘ : Emil Oberhoffer 
(First time at these concerts) 
2 Overture to “Martha” ; : : : Flotow 
3 Symphony No. |, in C major, Op. 21. : : Beethoven 
4 Aria—“Eri tu,” from “The Masked Ball” ‘ P Verdi 
5 Air on the G String : : E Bach-Wilhelmj 
(Solo played by all the first violins) 
6 “Humoresque” ; F é ; .  Dvorak-Oberhoffer 
7 Aria—“Vision Fugitive” from ‘‘Herodiade” ; Massenet 
8 “Autumn,” Bacchanale, from Ballet ““The Seasons” : Glazounow 


Tickets for Popular Concerts always 25c and 50c. 
Now on sale at the Cable Piano Co., Nicollet at Eighth. 


LOUIS GRAVEURE, Baritone 


Soloist at the 


FIRST POPULAR CONCERT 


Louis Graveure is one of the European artists who, through the fortunes of 
war, was prompted to come to this country. He is a native of Belgium and of 
noble birth. His early life he spent in England attending a celebrated boys’ 
school and later finished his education in the great universities of France and 
Germany. His musical studies began at an early age, and have continued up to 
the present time. He has made a special study of the French songs and operatic 


arias in which he excels. 


This is Mr. Graveure’s first season in America. His first appearance will be 
at Aeolian Hall, New York, October 20, following which he comes direct to 
Minneapolis. Among the important engagements made for this artist is an ap- 


pearance with the New York Philharmonic Orchestra. 
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It was probably Adam who first breathed the old saw 


IT PAYS TO THINK 


Nobody has ever questioned it since then, but everybody 
doesn’t always live up to it. 


People who shop at Donaldson’s are thinking people with 
whom price is merely relative—people who consider values from 
the personal viewpoint of the value to them—and not necessarily 
the sellers’ estimate of worth. 


Most people are well posted on values, and the day of hyster- 
ical buying is past. So it is that Donaldson’s, by insuring unsur- 
passed values in merchandise of the most desirable kinds—all the 
time, enjoys the unbounded confidence of the people of Minne- 
apolis and entire Northwest. 


Examine—Compare—Rely on Y our Own Judgment 


his 3). Donaldson Company 


Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 


I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel! should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

ours very truly 
Mr.C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


Saint Louis 


30 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Second Popular Concert 
Sunday Afternoon, October 31, 1915 at 3:30 
Soloist: CORDELIA LEE, Violinist 


fereorearearin 


1 ‘March Militaire,” Op. 51, No. | ; : : } Schubert 

2 Overture—‘“Carneval,’ Op. 92 ' : Dvorak 

3 *Symphonic Suite, ‘““Americana”’ : : Kolar 

4**Symphony Espagnol, for Violin and Oreheeers : Lalo 

5 Valse Caprice : ; \ Rubinstein 

6 a: arin Ballet, for Sine Orehesce and rie Maer en 
—Badinage ‘ 2 : 


*First time in Minneapolis 
**First time at these concerts 


Tickets for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth 


CORDELIA LEE, Violinist 


Soloist at the 


SECOND POPULAR CONCERT 


Cordelia Lee was born at Aberdeen, So. Dak., of Norwegian parentage. Her 
unusual musical talent prompted her parents to move to Minneapolis when she 
was ten years old and here she began her first serious study of the violin, under 
the direction of Heinrich Hoevel. At the end of four years she was taken to 
Prague where she studied three years with Sevcik, continuing her studies later 
with Thibaud, Kreisler and Ysaye and finally with Leopold Auer in St. Peters- 
burg. Her first public appearance was with the Berlin Philharmonic Orchestra 
followed by a tour which embraced the principal continental cities including 
Vienna, Prague, Dresden, St. Petersburg, Moscow, Riga, Frankfurt on the Main 
and others, and the principal cities of Great Britain, especially London, where she 
is a great favorite. Miss Lee also spent part of one season touring in Asia. At 
the close of a concert given under the protection of the royal family of Russia, at St. 
Petersburg, she was decorated with the Russian order of the Red Cross surmounted 
by the royal crown of Russia. 

This is Miss Lee’s second appearance with the Orchestra at these Concerts, 
her first having occurred November 2, 1913. 


dl 


When You Telephone Use the— 


TRI-STATE 


The Tri-State has kept telephone rates at a reason- 
able figure, and it has given healthy competition that 
has made it possible for more Minneapolitans to have 


telephones than ever before its entrance into the field. 


“Service First’’ is its slogan—adequately fulfilled 


Tri-State Telephone & Telegraph Co. 


Center 8 No. 12 
Minneapolis St. Paul 


By ron Printing Company 


919 Fifth Street South 
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A. 


EMIL OBERHOFFER 


Conductor 


Ty 
mK 


GATOS 


SESS SERED REED GINOARE 


AUDITORIUM 


THIRTEENTH SEASON 


1915 — 1916 


TWELVE SYMPHONY CONCERTS 


FIRST CONGERA 
Friday, October 22, 1915 
at 8:15 P. M. 


Soloist: 
FRIEDA HEMPEL, Soprano 


PROGRAM 


Schubert—Symphony No. 10 in C major 
Mozart—Aria, “I] re Pastore’’ 
Dvorak—Scherzo Capriccioso Op. 66 
Bellini—Aria, ““Au’ il la voce” from “Puritani” 


Liszt—Symphonic Poem, “Tasso, Lamento e Trionfo” 


SECOND CONCERT 


Friday, November 5, 1915 
at 8:15 P. M. 


Soloist: 
ARRIGO SERATO, Violin 


PROGRAM 
W eingartner—Comedy Overture, Op. 53 
(First time in Minneapolis) 


Borodin—Symphony No. 2 in B minor 
(First time in Minneapolis) 

D’ Ambrosio—Concerto No. | in B minor 

Sibelius—Tone Poem, “Finlandia,” Op. 26 


THIRD{CONGERA 


Friday, November 19, 1915 
at 8:15 P. M. 


Soloist: 
JOHANNA GADSKI, Soprano 


WAGNER PROGRAM 


OWmBOWOhD — 


Eine Faust Overture 
Aria, “Dich Theure Halle,” from “Tannhauser”’ 
Vorspiel to “Lohengrin,” Act I 
“Elizabeth’s Prayer,” from “Tannhauser”’ 
“Siegfried” Idyl 
“Siegfried’s Death and Funeral March,” from “Die 

Gotterdammerung”’ 
(a) Vorspiel 
(b) Isolde’s Liebestod 

(From “Tristan and Isolde’’) 

Vorspiel to “Die Meistersinger”™ 


Programs above subject to change. 
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TWELVE SYMPHONY CONCERTS 


Wh — 


FOURTH CONCERT 


Friday, December 3, 1915 
at 8:15 P. M. 


Soloist: 
OSSIP GABRILOWITSCH, 


Piano 


PROGRAM 
Beethoven—Symphony No. 7, A major, Op. 92 
W eber—Concertstueck in F minor; major Op. 79 
W eidig—Symphonic Suite, Op. 46 
(a) Improvisationen 
(b) Romanze and Intermezzo 


(c) Finale 
(First time in Minneapolis) 
R. Strauss—Burleske in D minor for Pianoforte and 
Orchestra 
(First time in Minneapolis) 


Friday, December 17, 1915 


TSCHAIKOWSKY PROGRAM 


I 
Zz 
3 
4 


Bin TERCONCERT 


ato; foro Vi 


Soloist: 
RICHARD CZERWONKY, 
Violin 


Marche Slave 
Symphony No. 4, in F minor 
Concerto for Violin and Orchestra in D major 


Fantasia: “Francesca di Rimini” (After Dante), Op. 32 


(First time in Minneapolis) 


Friday, December 31, 1915 


OLIVE FREMSTAD, Soprano 


| 
2 
3 


Si CONGE Re 


at 8:15 P. M. 


Soloist: 


PROGRAM 
Brahms—Symphony No. 2 in D major, Op. 73 
Schubert—Song: “Die Allmacht” 

R. Strauss—Tone Poem: “Death and Transfiguration” 


W agner—‘Brunhilde’s Immolation,” from “Die Gotter- 


dammerung” 


Programs above subject to change. 
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TWELVE SYMPHONY CONCERTS 


SEVENTH CONCERT 
Friday, January 14, 1916 
at 8:15 P. M. | 


Soloist: 
MORITZ ROSENTHAL, Piano 


| 


Berlioz—Overture: 


PROGRAM 


é ° oo 
Benvenuto Cellini 
(First time in Minneapolis) 


Rachmaninow—Symphony No. 2, in E minor 


Chopin—Concerto in E. minor for Pianoforte and Or- 


chestra 


EIGHTH CONCERT 


Friday, January 28, 1916 
at 8:15 P. M. 


Soloist: 
CORNELIUS VAN VLIET, 


Cello 


PROGRAM 


Sinigaglia—Overture to Goldini’s Comedy: “Le Baruffe 
Chiozotti,”” Op. 32 
(First time in Minneapolis) 
Chausson—Symphony in B flat major, Op. 20 
(First time in Minneapolis) 
D’ Albert—Concerto in C, for Cello and Orchestra 
MacDowell—Second Suite (Indian), Op. 48 
(a) Legend 
(b) Love Song 
(c) Village Festival 


on 


oO’ 


NINTH CONCERT 


Friday, February J1, 1916 
at 8:15 P. M. 


Soloist: 
JULIA CLAUSSEN, 


Mezzo Soprano 


PROGRAM 
David Stanley Smith—Overture: “Prince Hal” 


(First time in Minneapolis) 
Sibelius—Symphony No. |, in E minor 
W agner—‘Senta’s Ballad,” from “The Flying Dutch- 
man” 
Dohnanyi—Suite, Op. 19 
Stenhammer—‘‘Margit’s Ballad,” from “Feast of Sol- 
haug” (First time in Minneapolis) 


Suk—Scherzo Fantastique, Op. 25 


Programs above subject to change. 
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TWELVE SYMPHONY CONCERTS 


NPE COIN GEG. 1 


Friday, March 10, 1916 
atO:lJor. MM. 


Soloist: 
HAROLD BAUER, Piano 


BEETHOVEN PROGRAM 


| Overture to “Coriolanus,” Op. 62 
2 Symphony No. 3 in E flat major (Eroica), Op. 55 


3 Concerto No. 5 in E flat (Emperor), Op. 73 


ELEVEN FE GONCERTD 


Friday, March 17, 1916 
at 8:15 P. M. 


Soloist: 
KATHLEEN PARLOW, Violin 


PROGRAM 


| Liszt—A “Faust’’ Symphony 
(Male Chorus and Tenor Soloist Assisting) 


2 Bruch—Concerto No. | in G minor for Violin and Or- 
chestra, Op. 26 


3 G. Schumann—Overture: “Springtime of Love,’” Op. 28 


teWiEier ileCONGER [7 


Friday, March 31, 1916 
at 8:15 P. M. 


Soloist: 
JULIA CULP, Contralto 


PROGRAM 


| Bach-Abert—Choral and Fugue 

2 Monteverdi—Aria: “Il Lamento d’Arianne,” from 
“Arianne” 

3 Mozart—Symphony in C major (Jupiter) 

4 Beethoven—Song: Adelaide (Orchestration by Schoen- 
berg) 


5 Carpenter—Suite: ‘Adventures in a Perambulator”’ 
(First time in Minneapolis) 


Programs above subject to change. 
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SUNDAY AFTERNOON POPULAR CONCERTS 


(First Series of Seven) 


FIRST CONCERT 


Sunday, October 24, 1915 
at 3:30 P. M. 


Soloist: 
LOUIS GRAVEURE, Baritone 


PROGRAM 


Flotow—Overture to “Martha” 
Beethoven—Symphony No. | in C major, Op. 21 
Verdi—Aria: “Eri Tu,” from “Ballo in Maschera”’ 
Bach-W ilhelmj—Air on the G string 

(Played by all the First Violins) 
Dvorak—Humoresque 
Massenet—Aria: ‘Vision Fugitive,” from “Herodiade” 
Glazounow—Bacchanale: “Autumn,” from Symphonic 


Tableau, “The Seasons”’ 


SECOND CONCERT 


Sunday, October 31, 1915 
at 3:30 P. M. 


NOW BWNH— 


Soloist: 
CORDELIA LEE, Violin 


PROGRAM 


Schubert—March Militaire 
Dvorak—Overture: “Carneval,’’ Op. 92 
Kolar—Symphonic Suite: “Americana” 

(First time in Minneapolis) 
Lalo—"Spanish Symphony,” for Violin and Orchestra 
Rubinstein—Valse Caprice 
Herbert—Scene de Ballet 
Herbert—Badinage 


NOW Bb Who— 


THIRD CONCERT 


Sunday, November 7, 1915 
at 3:30 P. M. 


Soloist: 
HELEN BROWN READ, 


Soprano 


PROGRAM 


Svendsen—Coronation March 

Rossini—Overture: ‘La Gazza Ladra”’ 
Liszt—Symphonic Poem: “Les Preludes” 

W agner—"Elsa’s Dream,” from “Lohengrin” 
Reger—Ballet Suite 

Bennet—"Eventide,” for Strings and Harp 
Bruch—Aria: ““Ave Maria,” from “Cross of Fire” 
Strauss—Waltz: *““Autumn Roses” 


DBNNWBWhH 


Programs above subject to change. 
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SUNDAY AFTERNOON POPULAR CONCERTS 


(First Series of Seven) 


FOURTH CONCERT 


Sunday, November 14, 1915 
at 3:30 P. M. 


Soloist: 
ALINE VAN BARENTZEN, 


Piano 


PROGRAM 


1 Schubert—Overture: “‘Rosamunde”’ 


. “sé 9° 
2 Lalo—Suite: “Namouna 
(First time in Minneapolis) 


3 Liszt—Concerto in E flat 

4 Boccherini—Minuet for String Orchestra 
5 Dvorak—‘'In the Spinning Room” 

6 Wolf—lItalian Serenade 


(First time in Minneapolis) 


7 Grieg—‘*March of Homage,” from “Sigurd Jorsalfar” 


EIPECONGCERS 
Sunday, November 21, 1915 
at 3:30 P. M. 


Soloist: 
CYRENA VAN GORDON, 


Contralto 


PROGRAM 


| Bonvin—Festival Procession 
(First time in Minneapolis) 
2 Auber—Overture: “Masaniello” 
3 Massenet—Suite: “Scenes Pittoresques”’ 
4 Tschaikowsky—Aria: “Farewell ye Forests,” from 
Joan d’Arc”’ 
5 Gounod—Ballet Music from “Faust’’ 
6 Saar—Chanson d’Amour 
7 Gounod—Cavatina, from “Queen of Sheba” 
8 


Liszi—Polonaise in E. 


SIXTH CONCERT 


Sunday, November 28, 1915 
at 3330°P3-M: 


Soloist: 
GEORGE KLASS, Violin 


PROGRAM 
W eber—Overture to “Oberon” 
Dyvorak—Symphony: “From the New World” 


Bruch—Concerto in G minor 


Strauss—Waltz: “On the Beautiful Blue Danube” 


) & WN — 


Programs above subject to change. 
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SUNDAY AFTERNOON POPULAR CONCERTS 


(First Series of Seven) 


SEVENTH CONCERT 


Sunday, December 5, 1915 
at 3:30 P. M. 


Soloist: 
LEONORA ALLEN, Soprano 


PROGRAM 


Lacomb—Gypsy March 

Suppe—Overture: “Lovely Galathea” 
D'Indy—Poem: ‘Wallenstein’s Camp” 
Leoncavallo—‘Ballatella” from ‘Pagliacci’ 


Schubert—Theme and Variations: “Death and _ the 
Maiden,” String Orchestra 


(First time in Minneapolis) 
6 Liszi—Hungarian Rhapsody No. 2 
7 Georges—‘Hymn to the Sun” 
8 Wolf-Ferrari—Two Intermezzos, from “Jewels of the 


Madonna” 


Mm BR WDY — 


Program above subject to change. 


PRICES OF SEASON TICKETS 


TWELVE EVENING SYMPHONY CONCERTS. 
Orchestra and First Ten Rows of Orchestra Circle. .$15.00 


Balancesot Orchestra “Cirele). > 2). tee ee 10.50 
First Four Rows of First Balcony: 72> eee aaa 15.00 
Balance of Furst Balcony i). enero out ee eee 10.50 
Entire Middle Section of Second Balcony........ 8.50 
First Row, Side Sections of Second Balcony........ 8.50 
Balance of Side Sections of Second Balcony........ 6.50 


SEVEN POPULAR SUNDAY AFTERNOON 


CONCERTS. 
Orchestra and First Ten Rows of Orchestra Circle. . $3.50 
Balanee<-of -Orchestra--Circle...«i.« 00 eae eee 1.75 
First-Four-Rows of First Balcony: <2. ..nose aes 3.50 
Balance of First Balcony........ oe ee ey fs) 
Entire Second Galcony....4 .24 <2. a eee 1.75 


SEASON TICKETS and ADVANCE SEAT SALES 
for the concerts of the Minneapolis Symphony Orchestra are 
held at the DOWN-TOWN TICKET OFFICE, located 
in the store of the Cable Piano Co., Nicollet at Eighth, and 
are in charge of Richard J. Horgan. Open on week days 
from 9 A. M. until 6 P. M. except Saturdays, when it is 
open from 9 A. M. until 9 P. M. Beginning Sunday, Octo- 
ber 24, and on every Sunday during the Popular Concert 
season, the box office at the Auditorium opens at 10 A. M. 

Down-Town Ticket Office Phones: N. W. Nicollet 211. 
T.-S. Annex 510. 


SHAT ys 


The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN E. L, CARPENTER 
President First and Security National Bank Shevlin-Carpenter Co. 
ii BawANNES C.-T JAFERAY 
President Janney, Semple, Hill & Co. Vice-President First and Security National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
ASARCRANE EAS CAST ela 
Vice-President First and Security National Bank Vice-President Northwestern National Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,750,000.00 
to beneficiaries and policy holders and has over $34,- 
000,000.00 of insurance in force. The Home Company. 


The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES 8. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN 8. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


“Ingenious Fancy, never better pleased, 

Devised the soft settee—one elbow at each end; 
Joint stools were then created; 

Upborne they stood—three legs upholding firm 
A massy slab—in fashion square or round. 

On such a stool immortal Alfred sat. 
Convenience next suggested chairs, 

And Luxury accomplish’d the sofa last.” 


As may be found at the Craftshouse 


JOHN S BRADSTREET3 ©. 


327-SOUTH SEVENTH ST MINNEAPOLIS 


CADILLAC CLOSED CARS 


The Acme of Luxury 


Berlin Limousine $3650 Minneapolis 


Exceptional ease of control in traffic is obtained by the use of the 


Cadillac V type eight cylinder motor, now in its second season 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. Chapman, Joseph *Horman, Frank W. 


Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


Bell, David C., Investment 


Co; 

*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson 8. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 

Crosby, Harriet McKnight 

Crosby, John 

Curtis-Yale-Howard Com- 
pany 

Daily News Company of 
Minneapolis 


Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Edward W. 
Decker, Wilbur F. 

De Laittre, Karl 

Doerr, Henry 
Donaldson, Lawrence S. 
Douglas, George P. 


*Dunwoody, Wm. H. 


Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 

Fiske, Douglas A. 
Fletcher, Henry EB. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. F'rank B. 
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Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 

Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 

Gluek, Louis G. 

Gold, Charles S. 


*Gold, EF. O. 


Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 


*Holbrook, Arthur RB. 


Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


Plan Now to See Wonderful 


Yellowstone 
National Park 


The grandest, largest and oldest of our national playgrounds. 
Let next summer include a trip to America’s greatest Won- 
derland in the heart of the Rockies. Hundreds of geysers in 
this vast region—superb mountain scenery—petrified forests— 
buffalo, deer, bear, antelope —hot pools, highly colored ter- 
races—mountain bound lakes and streams—see The Grand 
Canyon of the Yellowstone, Nature’s masterpiece. 


Go Northern Pacific 
Through Gardiner Gateway 


for the maximum amount of scenery. The ride in open obser- 
vation cars through Gardiner Canyon is magnificient. Through 
sleeping cars—excellent hotel accommodations—quaint Old 
Faithful Inn, built entirely of logs, and the new Grand Canyon 
hotel, are wonderful mountain hostelries. 


Send for free literature and information and plan now to spend your 
1916 vacation in this wonderful Wonderland. 


G. F. McNEILL A. M. CLELAND 
City Passenger Agent 


19 Nicollet Block 
MINNEAPOLIS, MINN. 


@ Add the Northern Pacific Wonderland 
Poster Stamps to your collection. 5c per 
sheet or 55c for complete set. 


General Passenger Agent 
ST. PAUL, MINN. 


Subscribers to the Guaranty Fund—Continued 


Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 

*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour 8. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 

Lewis, Charles E. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon E. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 
Mareck, Titus 

*Martin, Charles J. 

Martin, William L. 

Matschke, Augustus F. 

Merrill, Hugene A. 

Metropolitan Music Co. 

Miller Publishing Co. 

Mills, Charles B. 


Minneapolis General Elec- 
iB AKG (Ole). 
Minneapolis Insurance 
Agency 
Minneapolis Iron Store Co 
Minneapolis Musicians’ 
Assn. 
Minneapolis Paper Co. 
Minneapolis Tidende 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 
Morrison, Angus W., M. D. 
Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
Nash, Willis K. 


*In Memorium 


Minneapolis Dry Goods Co. 


Nelson, Benjamin F. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 


Northwestern Conservatory 


Northwestern Knitting Co. 
Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry EH. 
Pennington, Hdmund 
Peppard, Matthew 


pPetuty Curtis H. 


Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F.. 
Pittsburgh Plate Glass Co. 
Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William BF. 
Savage, M. W., Factories 
Cor 
Seanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 
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Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 

Starnes, Pleasant M. 
Stevens, Hugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 


*Thompson, Charles T. 


Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F.. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 

White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary FE. 


Stanley Hall 


now in its twenty-sixth year, successfully 
prepares for the best Eastern colleges for 
women. Many of its students in those col- 
leges have won exceptional honors because 
of fine scholarship and strong executive 
ability. This argues well for their training at 


Stanley Hall. 


By reason of the afhliation of Stanley Col- 
lege and Stanley Hall the student body of the 
school has steadily grown in maturity the 
past few years, until now the upper grade of 
work is almost evenly divided between the 
students of the two schools. 


The Secretarial Courses 


The Normal Departments of Domestic 
Science and Public School Music, the Upton 
training in music of both adults and children 
all are alive with enthusiastic work and daily 
give evidence of how they are meeting the 
needs of the best of students in both Minne- 
apolis and the Northwest. 


The Northwestern Conservatory of Music, 
Art and Expression, an institution that has for 
thirty years held first place among schools of 
its kind is owned and operated by the same 
management as that of Stanley Hall and Stan- 
ley College, thus enabling those two schools 
to offer the best of opportunities in various 
lines of work, notable among which is that of 
Expression under the direction of Mr. John 
Seaman Garns andalarge corps of able helpers. 


For information concerning either of the 
three schools, a catalogue will be sent upon 
application to 


Telephone: OLIVE ya. EVERS 


Kenwood 119 hes aon STANLEY HALL 
TS <Galhount2/39en Versace 2122 Pleasant Avenue 


Nicollet 3949 or-—806 Nicollet Ave. 


N. W. 
T. S. Center 2199 Mig Cons eral cry The Northwestern Conservatory 


Minneapolis Symphony Orchestra 
Peri R SO uN NIE; LS 
Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 
Richard Czerwonky, Concertmaster 
George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 
J. R. Peterson 
J. D. Okel 
Adrian Funnekotter 


SECOND VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
Francis Pauly 
Fred Thies 
Hermann Boessenroth 
Paul Lau 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
J. K. Bauer 
Walter W. West 
Carl Steffensen 
August Triebel 


VIOLONCELLOS 
Cornelius Van Vliet, Principal 
Carlo Fischer 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
John Sperzel 
Lester EH. Booth 


HARP 
Henry J. Williams 
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FLUTES 
Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 


BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 
Otto Gebhart 
Ralph EH. Kenny 
Frank Wagner 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOM PANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


How Can a Irust 
Company Serve You? 


LL the features of the SER- 
VICE which the Minneapolis 
Trust Company renders the people 
of this community are covered in a 
booklet entitled “The Advantages 
of a Trust Company.” We shall 
be glad to have you call and secure 
a copy, or if you will telephone we 


will mail one to you. 


Minneapolis Trust 
Company 
115 South Fifth Street 


The stockholders of the First and Security National Bank 
and the Minneapolis Trust Company are identical. 


THIRTEENTH SEASON 1915-1916 


SECOND SYMPHONY CONCERT 


Friday Evening, November 5, 1915, at 8:15 
Soloist: CORNELIUS VAN VLIET, Violoncello 


PROGRAM 
| *Merry Overture, Op. 53 . : : W eingartner 
2 A Dance Rhapsody : : : : Delius 
3 *Symphony No. 2,in Bminor . é Borodin 


I Allegro 
II Scherzo: Prestissimo 
III Andante 
IV Allegro 


(The last two movements played without pause) 


DPNeCE R NGS Ss LON 


4 Concerto for Violoncello and Orchestra, in C major, Op. 20 d’Albert 


I Allegro moderato 
II Andante con moto 
Ill Allegro vivace 
(The three movements played without pause) 


5 Tone Poem—*“Finlandia,” Op. 26, No.7. . Sibelius 


*First time in Minneapolis 


Emergency Exits Indicated by Red Lights 


The evening concerts commence at exactly fifteen minutes after eight o’clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 


interval between numbers. 
Electric Bells will ring throughout the building three minutes before the end of the 


intermission. 


Advanced Programs on Pages 27, 29 and 31 
First Young People’s Concert, Friday November 12, at 3:45 
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Announces 
The Completeness of its Stock of 


Fine Overcoats, Ulsters 
and Greatcoats 


It directs particular attention to its unus- 
ual assortment of American tailored garments 
of the finest English, Scotch and Austrian 
fabrics. 

Also its stock of English made garments. 

The best fabrics of the leading American 
mills are extensively displayed in all the new 


styles. 


Overcoats and Greatcoats (Imported) $25 to $65 
Overcoats and Greatcoats (American) $15 to $50 


Hennepin at Sixth 


Program Notes 


| A Merry Overture, Op. 53 Felix W eingartner 
(1863- ) 

Felix Weingartner, Edler von Munzberg, born at Zara, Dalmatia, June 2, 1863; 
lives in Vienna. “This is Mr. Weingartner’s latest work,” writes W. H. Humiston, 
“and the score has only just been printed. Its German title is ‘Lustige Ouver- 
ture. It may be of interest to the student to know that the score, like all of the 
composer’s more recent works, is printed with all parts for the transposing instru- 
ments printed as non- transposing instruments; in the key of the movement. This 
simplifies the reading of the score, but takes away the distinctive ‘look,’ for 
example, of the clarinets and the horns. 

“The work itself does not require a detailed analysis. The principal subject, 
first given to cellos, is a curious alternation of major and minor (the key of the 
work is C major). The second subject is an ingratiating melody for the clarinet (in 
G major), and later a waltz melody is heard, which is also first given to the cellos; 
then a quick march movement, all the themes being characterized by jollity and 
gayety.” 

The work is scored for the following instruments: Two flutes, piccolo, two 
oboes, English horn, two clarinets, two bassoons, contra-bassoon, four horns, two 
trumpets, three trombones, tuba, timpani, small drum, bass drum, triangle, harp and 
strings. 

In a program of the Boston Symphony Orchestra, Philip Hale gives the fol- 
lowing brief sketch of the career of the composer. 

“Weingartner’s father died when the boy was four years old, and his mother 
took him to Graz, where he studied in the Gymnasium and took lessons in composi- 
tion of W. A. Remy, whose real name was Wilhelm Mayer. He began to compose 
at an early age. His first pianoforte pieces were published at Hamburg in 1880. 
The next year he went to Leipsic as a student of philosophy, but he soon devoted 
himself wholly to music. He studied at the Leipsic Conservatory until 1883. The 
Austrian Government gave him a purse, and in 1883 he went to Weimar. Liszt 
had become interested in him the year before. Weingartner’s opera ‘Sakuntala’ 
was produced at Weimar, March 23, 1884, and in that year he was called as con- 
ductor of the opera to Konigsberg. He was conductor at Dantzic (1885-87), Ham- 
burg (1887-89), and Court Conductor at Mannheim (1889-91). In 1891 he was 
called to Berlin as Kapellmeister of the Royal Opera and conductor of the Sym- 
phony concerts of the Royal Orchestra. In 1898 he resigned from the Opera, but 
retained his position as leader of the Symphony concerts, and moved to Munich, 
where he conducted the Kaim concerts. 

“In 1908 he succeeded Gustav Mahler as director of the Vienna Court Opera. 
He has resigned this position, but he is still conductor of the Vienna Philhar- 
monic concerts. 


2 A Dance Rhapsody fice CAE Delius 
1863- 


No composer has more closely approached being a cosmopolitan in art ee 
Frederick Delius. He was born at Bradford, in Yorkshire, England, in 1863, the 
son of German parents who became naturalized. As a child, his ambition was to 
become a musician, and as a boy he acquired quite a proficiency on the violin, but 
his general musical studies were mostly self-conducted until he grew to manhood. 
His father, a merchant, was opposed to a musical career for his son and when 
the young man was twenty he came to this country and for a time managed an 
orange plantation in Florida, where he “studied music and nature.” While here 
he spent most of his free time composing, but was wise enough to destroy these 
early efforts. After several years of cultivating oranges, Delius determined to 
devote himself exclusively to music, went to Leipzig, where he met Grieg, and 
studied under Jadassohn and Reinicke. Since 1888 he has resided in France, either 
in Paris or in the small village of Grez-sur-Marne. Previous to his settling in 
France he spent some time in Norway, attracted by Grieg, for whom he had formed 
a great friendship. 

Though his music has been more often performed in Germany than elsewhere, 
he is generally regarded as belonging to the younger group of English composers. 
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BROADCLOTH 


KROCKS 


PAS PE S EVADE S 


HEY are being shown in 

thes Dayton Uihinds loos 
Gown Section—Broadcloth 
Frocks in the new, much- 
talked-of, fashionable pastel 
shades. And they ave distinc- 
tive and refined—cleverly de- 
signed,artistically fur-trimmed, 
practical and unusually be- 
coming. 


Gown Section, Third Floor 
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Program Notes —Continued 


In a London Musical Times of recent issue, Delius has an enthusiastic champion 
in a writer named Philip Heseltine, who says: ‘“Delius’s position in the musical 
world of today is one of curious isolation; he has ever held aloof from the great 
public, and it is scarcely surprising that he is regarded with a certain bewilderment 
as a mysterious, enigmatic, albeit very arresting figure. Vagueness of nationality is 
a source of mystification to many; and, from the point of view of the public, there 
are many other puzzling things about this composer. He is fifty years old, yet he 
holds no official position in the musical life of the country. He never gives concerts 
or makes propaganda for his music. He never conducts an orchestra or plays an 
instrument in public. * * * There is an elusiveness about much of his music, 
which perhaps renders it for those unaccustomed to his idiom more difficult to 
grasp at a first hearing than works of a far greater technical complexity * * *. 
As one prominent English writer on musical subjects phrases it: “The melody, 
larmony and orchestration of his works are one and indivisible. The ideas are not 
merely orchestrated; the orchestration, that is, is not merely the clothing of the 
ideas, but part of their very tissue. This characteristic of his compositions is 
probably due to his method of always writing in full score instead of sketching for 
the piano first and afterwards transposing for the orchestra.” 

It is only within the past three years that the name of Delius has appeared on 
symphony programs in this country, but so far as the editor can find, this is the 
first occasion that “A Dance Rhapsody” has been performed in America. The prin- 
cipal theme of this composition has the character of an Irish, or possibly, old Eng- 
lish, dance, the treatment being somewhat in the nature of symphonic variations. 
Following a short introduction of twenty-four bars marked Lento, 2-4 time, the 
theme proper, or dance, is announced by the oboe over an accompaniment of bas- 
soon and lower strings, pizzicato, following which it is tossed from one section of 
the orchestra to the other, Vivo being the prevailing tempo. 

The score of “A Dance Rhapsody” calls for three flutes (one interchangeable 
with piccolo), two oboes, English horn, three clarinets, bass clarinet, two bassoons, 
contra-bassoon, four horns, three trumpets, three trombones, one tuba, timpani, tam- 
bourine, triangle, cymbals, harp and the usual strings. 


3 Symphony No, 2, in B minor Alexander Borodin 
(1834-1887) 


A glance at the orchestra’s repertoire as printed in last season’s bound volume 
of programs reveals that this is the first time a symphony by this composer of the 
New Russian School, which began with Cui, Balakirew, Rimsky-Korsakow, Mous- 
sorgsky and Balakirew, appears on one of these programs. The only important 
composition by which he has, so far, been known here, is his “A Sketch of the 
Steppes of Central Asia.” 

Borodin’s Symphony in B minor was written during the years 1871-77 and 
was first performed at Petrograd, February 14, 1877, Eduard Napravnik being the 
conductor. 

A better understanding of the Second Symphony can be gained by a short 
review of the history of some of his earlier works. His first Symphony was begun 
in 1862, completed in 1867, and first performed in 1869 at Petrograd, under the 
direction of Balakireff. ‘Borodin then wrote a few songs, and worked on an opera,” 
writes Philip Hale, “with a libretto based on Mey’s drama, ‘The Betrothed of the 
Tzar, but the subject finally displeased him, and he put the work aside, although 
it was far advanced. Then Stassoff furnished him with the scenario of a libretto 
founded on an epic and national poem, the story of Prince Igor. This poem toid 
of the expedition of Russian princes against the Polovtski, a nomadic people of the 
same origin as that of the Turks, who had invaded the Russian Empire in the 
twelfth century. The conflict of Russian and Asiatic nationalities delighted Boro- 
din. He began to write his libretto. He tried to live in the atmosphere of the 
by-gone century. He read the poéms and the songs that had come down from the 
people of that period; he collected folk-songs even from Central Asia. At the 
end of a year he was profoundly discouraged. His friends said to him: “The 
time has gone by to write operas on historic or legendary subjects; today it is 
necessary to treat the modern drama.’ When any one deplored in his presence the 
loss of so much precious material, he replied that this material would go into a 
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Program Notes—Continued 


second symphony. He began to work on this symphony and the first movement 
was completed in the autumn of 1871.” The work was then interrupted by the 
composing of the music for an operatic ballet, ‘““Mlada,’ written at the request of 
the director of the Russian opera and partly by his resuming work on his opera, 
“Prince Igor.” It appears that Borodin completed his symphony by 1876 and it was 
first performed, as previously stated, in 1877. 

With reference to the foregoing paragraph the subject matter of the symphony 
appears explained by what a prominent Russian critic, writing of the first per- 
formance, said: “Hearing this music you are reminded of the ancient Russian 
knights in all their awkwardness and also in all their greatness. There is heaviness 
even in the lyric and tender passages.” But from Stassoff we learn that Borodin 
had these very knights in mind. “Like Glinka, Borodin is an epic poet. He is not 
less national than Glinka, but the Oriental element plays with him the part it plays 
for Glinka, Dargomijsky, Balakireff, Moussorgsky, Rimsky-Korsakow. He belongs 
to the composers of program music. He can say with Glinka: ‘For my limitless 
imagination I must have a precise and given text.’ Of Borodin’s two symphonies 
the second is the greater work, and owes its force to the maturity of the com- 
poser’s talent, but especially to the national character with which it is impregnated 
by the program. The old heroic Russian form dominates it as it does ‘Prince 
Igor.’ Let me add that Borodin himself often told me that in the Adagio he wished 
to recall the songs of the Slav bayans (a kind of troubadours) ; in the first move- 
ment the gatherings of Russian princes; and in the Finale, the banquets of the 
heroes to the sound of the guzla (a musical instrument of the Russian people) and 
the bamboo flute in the midst of the rejoicing crowd. In a word, Borodin was 
haunted when he wrote this symphony by the picture of feudal Europe and tried 
to paint it in this music.’ 

The symphony is scored for three flutes, piccolo, two oboes, English horn, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, tuba, three 
timpani, bass drum, cymbals, triangle, tambourine, harp and the usual strings. 

On the title page of the score appears the statement that this symphony was 
edited by Rimsky-Korsakow and Glazounow. 

Following analysis is taken from a program of the Chicago Symphony Orches- 
tra on the occasion of its first performance by that organization last season. 


FIRST MOVEMENT 


I. The first movement (Allegro, B minor, 2-2 time), opens at once with a 
subject of vigorous, almost brutal, energy given out by the strings in unison, the 
bassoons and horns reinforcing every alternate measure. 


No. 1. Allegro. 
oN 
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This theme is, so to speak, the motto of the whole first movement, and 1s 
heard in some form or other in every section of it. After ten measures of this 
subject have been presented, another division (Animato assat) is announced by the 
woodwind. 


No. 2. a. play Lf 
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These two contrasted ideas alternate, and eventually lead into the second 
subject (Poco Meno Mosso, 3-2 time), the expressive melody being first brought 
forward in the violoncellos and later by the woodwind. 
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LYON & HEALY HARPS 


BEST ON EARTH 


ALFRED HOLY 
Solo Harpist of the Boston Symphony Orchestra 


What a Few Prominent American Harpists, now living Have to Say: 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
| have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALFRED HOLY 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra 


We do not publish testimonials from ‘‘Dead Ones.”’ 
Big line of Harp Strings. Our “Williams” says “they are fine.” 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 


18 


Program Notes—Continued 
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The second subject is short; after sixteen measures have been presented the 
forceful first theme is heard again by the full orchestra and the Development section 
of the movement has begun. Later the time changes from 2-2 to 3-2, but the “motto” 
theme is still uppermost, although there is also associated with it a development of 
the first measure of the second subject. After a lengthy working out of this mate- 
rial a pedal point—notice here the inexorable rhythm of the drum—leads to the 
Recapitulation, fortissimo.. The subjects are presented with certain modifications 
as to length and instrumentation, but are otherwise easily recognizable. A coda 
(Animato assai) is built on the “motto”? theme, which, insistent on having the last 
word, finally brings the movement to a vigorous conclusion. 


a 


SECOND MOVEMENT. 


II. The second movement, a Scherzo (Prestissimo, F major, 1-1 time), has 
its subject preceded by a few introductory measures, in which the iterated notes of 
the first and second horn foreshadow the frolicsome spirit of the whole. The bust- 
ling principal theme 


No. 4a. Prestissimo. 
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This alternates with the first theme until the trio (Allegretto) is reached. 
Here the time changes to 6-4 and an artless melody appears in the oboe 
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Great Northern 
“= Way to West 
America’s Finest 


Ride-by-Rail 


The Great Northern Railway has been 
awarded the Gold Medal of the Panama- 
Pacific International Exposition, San Fran- 
cisco and the Gold Medal of the Panama- 
California Exposition, San Diego, for the 
best display of scenic, agricultural and indus- 
ErraleresOurces: 


GLACIER NATIONAL PARK, that mountainland in- 
comparable; the Great Northern’s crossing of the Rocky 
Mountains; the Great Northern’s scaling of the Cascade 
Mountains; Lake Chelan; the Zone of Plenty States— 
aboard the Oriental Limited or the Glacier Park Limited, 
on your way to or from Spokane, Seattle, ‘Tacoma, Port- 
land and the California Expositions, ““Go Great Northern” 
and enjoy these ““Gold Medal” things-to-see. 


In 


i 
l 
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Great Northern’s Transcontinental Trains 


Hold all “On-Time” Records 


In the “‘on time’ operation of its transcontinental trains the 
Great Northern 1s in a class by itself. On its last 530 west- 
bound runs the Oriental Limited has arrived ‘“‘on time’’ at 
Seattle 507 times. No other northern transcontinental route 
1s equalling this record. 


V. D. JONES, City Passenger and Ticket Agent 


| “See America First” 
313 Nicollet, Minneapolis, Minn. 


W. J. DUTCH, District Passenger and Ticket Agent 
Fourth and Robert Sts., St. Paul, Minn. 


H. A. NOBLE, Gen. Passenger Agent, ST. PAUL, MINN. 


Glacier National Park 


Remember “See America First”? means See Glacier National Park on main 
line of Great Northern Railway. 
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Program Notes—Continued 
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to be repeated by the clarinet, a triangle and harp striking in on each alternate 
half of every measure. The remainder of the trio is occupied with the working out 
of this material, following which the entire first part of the movement is repeated 
without change, a coda bringing the movement to a pianissimo conclusion. 


THIRD MOVEMENT. 


III. The third movement (Andante, D-flat major, 4-4 time), opens with four 
introductory measures in which a solo clarinet to the accompaniment of a harp 
calls the listener to attention. Immediately there is heard the plaintive melody in 
which a horn breathes forth the song of the old Slavonic troubadours. 

No. 6. Andante. 
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The first two measures of this theme are given important development in 
the course of the movement. Soon there is a tremolo in the strings (Poco animato) 
and a modification of the opening melody is heard in different woodwind instru- 
ments and the horns. Following this comes a change of mood (Poco piu animato, 
3-4 time) and a new idea is presented in the strings with a curious chromatic pro- 
gression in the bass which is afterward re-echoed in different divisions of the 
harmony. 

No. 7. Poco piu animato. 


Se LPP ey a , ee _| 
a Qo a eee 


“BB. Be 
SS 


. pass Te afl epee na 


After a climax has been cee the opening theme returns, given out by 
the strings, and the movement ends with the little solo for the clarinet with which 
it had begun. 


FOURTH MOVEMENT. 


IV. The finale (Allegro, B_ major, 3-4 time) follows without pause. This 
movement is written in sonata form, its principal subject being preceded by an 
Introduction seventeen measures long, in which the rhythmical character is fore- 
shadowed in the strings. The theme enters (forte) in the full orchestra, being 
written in 5-4 time, a time peculiar to many Russian folksongs. 

No. 8. 
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Each Season shows an increased recog- 
nition of the 


Golden State Limited 


as the foremost trans-continental train—the stand- 
ard of excellence in equipment, service and dining 
cars. 

We will shortly make announcement of through 
service from Minneapolis to California on this 


famous train for the season 1915-16. 
GAYLORD WARNER 


Assistant General Passenger Agent 


ROCK ISLAND LINES 


PHELPS-EASTMAN COMPANY 


INCORPORATED 
FARM MORTGAGES 
BONDS— CITY MORTGAGES 

Capital $50,000 
E. J. PHELPS, Vice Presivent McKNIGHT BUILDING E. J. PHELPS, Jr., Secretary 


WELLES EASTMAN, Presipent RICHARDSON PHELPS, Treasurer 
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This having been heard at some length the second subject, a less boistercus 
melody, is given out by the clarinet, 


No. 9. Ce cio 
ae 
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followed by the flute and oboe, with a piquant accompaniment in the harp and strings. 

The Development is devoted first to a working out of the principal theme 
commencing (Lento) in the three trombones and tuba, this being followed by a 
lively presentation of it in the strings and woodwind. Succeeding this is a develop- 
ment of the second subject, first, in a vigorous fashion in all the strings, and later 
in the full orchestra. The Recapitulation is preceded by the same introductory 
material that had ushered in the opening portion of the movement. 


Alexander Porphyrievich Borodin was born at Petrograd, November 12, 1834, 
and died there February 27, 1887. He was the son of a Prince of Imeretia and 
brought up by his mother, who gave him every educational advantage. In boyhood 
he showed great love of music, and still more marked aptitude for science. He 
chose the medical profession and served two years in a military hospital. From 
1859 to 1862 he studied abroad, and soon after his return, at the early age of 
twenty-eight, was appointed assistant professor of chemistry at the Academy of 
Medicine, Petrograd. In 1862, Borodin met Balakirev, whose enthusiasm rekindled 
his own former love of music and gave it a more serious intention. He now 
became one of Balakirev’s most fervent disciples, and devoted all his leisure to the 
study of harmony and composition. Henceforth, he engaged in that strenuous 
endeavor to serve two masters, which probably accounted for his comparatively 
early death. He made his mark in the world of science no less clearly than in 
that of art, leaving not only numerous important treatises on chemistry, but taking 
an active part in founding the School of Medicine for Women, where he lectured 
from 1872 until the day of his death. 


Borodin played the piano and ’cello tolerabiy well; adored Mendelssohn’s 
chamber-music, knew little of Beethoven; nothing of Schumann; and—having spent 
his life in the capital—was not versed in the Russian folk-music as were Rimsky- 
Korsakow and Moussorgsky. Intercourse with Balakirev revolutionized his views 
and aims. Like Glinka, he realized his powers and nationality simultaneously. 


4 Concerto for Violoncello and Orchestra, 


C major, Op. 20 Eugen ae 
(1864- 


Eugen d’Albert, best known as one of the greatest living pianists, was nee in 
Glasgow and was the son of a German father with a French name. As a youth 
he gained great prominence as a piano virtuoso, a position which has rather over- 
shadowed his notable achievements as a composer. Besides many important pieces 
for piano and orchestra d’Albert has written nine operas. His only concerto for 
violoncello, played this evening, was written early in the present century. It is 
dedicated to Hugo Becker, the distinguished German violoncellist, who played it in 
this country during his concert tour in 1900. 


The score embraces three connected movements. After a brief introduction 
the first movement, Allegro, C major, 4-4 time, begins with a theme given out first 
by the solo instrument and ‘then repeated by the orchestra. Two other themes fol- 
low, both being announced by the solo instrument—the second in 3-4 time and the 
third in 4-4 time. The movement concludes with a reminiscence of the introduc- 
tion, leading thence over into the second movement, Andante con moto, A major, 
3-4 time, which is developed chiefly from a theme given out by the orchestra and 
worked up forthwith by the solo instrument. In the last movement, Allegro vivace, 
C major, 6-8 time, a spirited theme is developed by the solo instrument and the 
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played and sung by the world’s greatest artists in your home, 
on the wonderful new 


VICTROLA XVIil 


er ; 


Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 48% inches high, 23% inches deep. 


12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 

Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 

Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 


== The World’s Best Music 
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orchestra alternately, following which the former falls into recollections of the 
foregoing material, the concerto coming to a close with reminiscences of the first 
movement and its introduction. 


5 ‘Tone Poem, “Finlandia,’ Op. 26, No. 7 Jean Sibelius 


This tone-poem was composed in 1894, and according to a statement made in 
the program book of the Russian Symphony Society, when that organization played 
the work, December 30-31, 1905, “Finlandia” “records the impressions of an exile’s 
return home after a long absence.” 

The first performance in America of Sibelius’ composition was at a Metropoli- 
tan Opera House Concert in New York, December 24, 1905. The thematic material 
of “Finlandia” suggests in places a folk-song origin. Sibelius has declared, however 
that the themes are his own. “Like Glinka,’ wrote Mrs. Rosa Newmarch, author of 
“Jean Sibelius, a Finnish Composer” (1906), “Sibelius avoids the crude material of 
the folk-song; but like this great national poet, he is so penetrated by the spirit of 
his race that he can evolve a national melody calculated to deceive the elect. On 
this point the composer is emphatic. ‘There is a mistaken impression among the 
press abroad,’ he has assured me, ‘that my themes are often folk melodies. So far I 
have never used a theme that is not of my own invention. Thus the thematic mate- 
rial of “Finlandia” and “En Saga” is entirely my own.’ ” : 

“Finlandia” is scored for two flutes, two oboes, two clarinets, two bassoons, four 
horns, three trumpets, three trombones, tuba, timpani, bass drum, cymbals, triangle 
and strings. It opens, Andante sostenuto, with an introductory section for the brass. 
This is followed by a phrase for the woodwind, succeeded, in its turn, by one for 
the strings, serious in character. Allegro moderato. The strings return to the 
theme which opened the work. This leads to the main movement, Allegro, A flat 
major, in which the principal subject is vigorously announced. A second theme is 
given out by the woodwind, to be taken up later by the strings. Suggestions of the 
first subject return and there are reminiscences of the opening measures of the work. 


The Viola 


HE viola is an older instrument than the 
violin, and at the end of the 16th cen- 
tury it possessed even the name-— 
“Violino” or ‘‘violon’’—by which the violin is 
known today. It was in the 17th century that 
the latter instrument not only outstripped the 
viola in popularity, but deprived it of its original 
name. The viola is one-seventh in size larger 
than the violin, but some of the earliest instru- 
ments—those made by Gaspar di Salo in the 
16th century, for instance—were much bigger. 
The instruments employed by players in the days 
of Bach and Handel were not only considerably 
ie smaller than di Salo’s were, but even smaller than 
ust Lyon & Healy the violas which are in use to-day. The viola 
possesses four strings, tuned, like those of the 

violin, in fifths; but their pitch is a fifth lower than those of the latter 


instrument. Its lowest string is 2==—= which, in order to make its pitch 
clear to the lay reader, is given here in the bass clef; but viola players 


read their music in the alto clef: ——— 
a 
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Music is Your Best Recreation 
and Entertainment 


*OU may have other means at your command to 
occupy your leisure and social hours, but none of 


@) Y G ; them is a substitute for music—none can fully 
y + iy take its place. 


Na Vg The fact is that you need music at home and 
therefore you need a good piano—you need it 
fully as much as you need many other things which you regard as 


essential to your comfort. Will you not, then, call at our sales- 
rooms and select an instrument from the splendid collection now 
on display. 


MASON & HAMLIN CONOVER 
CABLE KINGSBURY 
WELLINGTON and INNER-PLAYER PIANOS 


are ready for your critical inspection. 


You will like these instruments, you will like our service, and 
you will find our prices and terms decidedly satisfactory. 


Cable Prana (9 


NICOCEE hea biG Deis 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, November 19,1915, at 8:15 
Soloist: JOHANNA GADSKI, Soprano 


Program 


| Overture to “Egmont,” Op. 84 : : ’ : ; Beethoven 
2 Symphony No. 7, in A major, Op. 92 : ; : 3 Beethoven 


INTERMISSION 


Aria—“Dich theure Halle,” from ‘“‘Tannhaeuser” ; ; Wagner 
4 “Siegfried’s Death and Funeral March,” from “Die Goetterdaemmerung’” Wagner 


5 Prelude and “Isolde’s Love-death,” from ‘“‘Tristan and Isolde” Wagner 
Isolde: Mme. Gadski 


Tickets, $2.50, $2.00, $1.50. 
Seat Sale opens onday, Nov. 15, at9 A. M. 
Ticket Office at the Cable Piano Gon Nicollet at Eighth. 


JOHANNA GADSKI, Soprano 


Soloist at the 


NEXT SYMPHONY CONCERT 


Johanna Gadski was born in Stettin, Germany, and there, when ten years old 
began the study of music. When twelve she sang in a concert at Stettin but her real 
debut was at the age of seventeen when she appeared in the title role of the opera 
“Undine,” at Kroll’s Theatre at Berlin. Her success resulted in a three years con- 
tract. This engagement was followed by concert tours through Germany and 
Holland and appearances at the Royal Opera in Berlin. Mme. Gadski was first 
heard in this country in 1895, appearing as Elsa, in ‘‘Lohengrin,” her success in this 
role being little short of sensational. For several years she has been one of the 
most popular members of the Metropolitan Opera Co., of New York. Engage- 
ments at Covent Garden, London, and Bayreuth alternated with her engagements 
at the Metropolitan Opera House. In Munich her appearance in three “Ring” 
performances led to her being decorated by Prince Regent Luitpold with King 
Ludwig’s Order for Art and Science—a rare distinction. 

In her dual capacity of operatic prima donna and concert singer, she has won 
a lasting place in the hearts of the American music lovers. This will be her fourth 
appearance here with the Orchestra. 
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RESERVE ACCOUNTS 


Many individuals, firms and corporations have 
inactive accounts, which, for various reasons, they 
prefer to keep on deposit. 


On accounts such as these, we allow a definite 
rate of interest. 


It is worth your while to investigate the facili- 
ties offered by this company. 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Affiliated with the Northwestern National Bank 


oe Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison”? Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a “Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Third Popular Concert 


Sunday Afternoon, November 7, 1915, at 3:30 
Soloist: HELEN BROWN READ, Soprano 


Eeyore ratm 


1 Coronation March . : : : : Svendsen 
2 Overture to “La Gazza Ladra” : : : 2 Rossini 
3 “Les Preludes,” Symphonic Poem No. 3 : Liszt 
4 “Elsa’s Dream,” from “Lohengrin” ; pee ee Wagner 
5 *Prelude to Act II, from “Ingwelde” . : , Schillings 
6 A Ballet Suite. ; : ; ; . Reger 
a. Harlequin 
. Pierrot and Pierrette 
c. Valse d’Amour 

7 Aria—‘‘Ave Maria,” from “The Cross of Fire’ : : Bruch 
8 Ts: . . 3° 

an py olen from “Eugene Onegin ; : .  Tschaikowsky 


*First time in Minneapolis 
**First time at these concerts 


Tickets for Popular Concerts always 25c and 50c 
Now on Sale at The Cable Piano Co., Nicollet at Eighth 


HELEN BROWN READ, Soprano 


Soloist at the 


THIRD POPULAR CONCERT 


Helen Brown Read, an American girl, born at Jacksonville, IIl., studied five 
years with Mme. Petri, of Dresden, and afterwards spent two years with Jean de 
Reszke in Paris, and with Oscar Seagle. In Chemnitz, Saxony, where, during two 
years she was a member of the municipal opera, she appeared in the leading 
soprano roles of “Lohengrin,” “Faust,” “Carmen,” “La Boheme,” “Der Freischuetz,” 
“The Bartered Bride,” and other operas. In England, where she spent two years, 
she appeared with the leading orchestras, as well as giving recitals in England, 
Scotland and Wales. Her London appearances were warmly praised by the 
critics. 


The present is her first engagement with the Minneapolis Symphony Orchestra. 


29 


It was probably Adam who first breathed the old saw 


IT PAYS TO THINK 


Nobody has ever questioned it since then, but everybody 
doesn’t always live up to it. 


People who shop at Donaldson’s are thinking people with 
whom price is merely relative—people who consider values from 
the personal viewpoint of the value to them—and not necessarily 
the sellers’ estimate of worth. 


Most people are well posted on values, and the day of hyster- 
ical buying is past. So it is that Donaldson’s, by insuring unsur- 
passed values in merchandise of the most desirable kinds—all the 
time, enjoys the unbounded confidence of the people of Minne- 
apolis and entire Northwest. 


Examine—Compare—Rely on Your Own Judgment 


L. S. Donaldson Company 


Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 
Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
pein Mr. Strain: 


found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 
ours very truly, 


Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 
Dining car service by Fred Harvey. 


FRIS CO | A. HILTON 


‘LINES 


Passenger Traffic Manager 


Saint Louis 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor | 


Fourth Popular Concert 
Sunday Afternoon, November 14, 1915, at 3:30 
Soloist: ALINE VAN BARENTZEN, Piano 


Bar oer aun 


1 Overture to “Rosamunde” : ; ; ; Schubert 
2 *Suite—‘“Namouna” : ' : ; Lalo 
3 Concerto for Pianoforte, No. |, in E-flat major : : Liszt 
4 Minuet for String Orchestra ‘ : Boccherini 
5 Character Piece, “In the Spinning Room” ; ; ; Dvorak 
6 *lItalian Serenade : 5 C y , Hugo Wolf 
7 March of Homage, from “Sigurd Jorsalfar” . : Grieg 


*First time in Minneapolis 


Tickets for Popular Concerts always 25c, 50c. 
Seat Sale opens the Thursday previous to concert at The Cable Piano Co., Nicollet at Eighth. 


ALINE VAN BARENTZEN, Piano 


Soloist at the 


FOURTH POPULAR CONCERT 


Aline van Barentzen was born at Sommerville, Mass., but was taken to Paris 
when a year old and has spent the greater part of her youthful life abroad. 

When three years of age she received her first piano lessons from her mother 
and when six, she was accepted as a pupil at the Paris Conservatoire, graduating 
at the age of twelve with the distinction of being the youngest pupil and first 
American to win the Grand Prix for Piano. 

From Paris she went to Berlin where she attended the Royal Academy asa 
pupil of Ernest von Dohnanyi, the Hungarian pianist and composer. Her orchestral 
engagements abroad include appearances with the Bluethner Orchestra, of Berlin, 
and the Colonne Orchestra in Paris, besides recitals in London and the important 
continental cities. Her American debut was made at the Metropolitan Opera 
House in New York, January 1914, at one of the Sunday afternoon concerts of the 
opera orchestra. 

Miss van Barentzen is making her first American tour this season, beginning 
with her engagement here. 
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When You Telephone Use the— 


TRI-STATE 


The Tri-State has kept telephone rates at a reason- 
able figure, and it has given healthy competition that 
has made it possible for more Minneapolitans to have 


telephones than ever before its entrance into the field. 


“Service First’’ is its slogan—adequately fulfilled 


Tri-State Telephone G Telegraph Co. 


Center 8 No. 12 
Minneapolis St. Paul 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 
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The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIREGTORS 
F. A. CHAMBERLAIN E? L. CARPEN EER 
President First and Security National Bank Shevlin-Carpenter Co. 
T. B. JANNEY C. T. JAFFRAY 
President Janney, Semple, Hill & Co. Vice-President First and Security National Bank 
E. W. DECKER Bo FZ NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE I; AGLA hE 
Vice-President First and Security National Bank Vice-President Northwestern National Bank 


JOHN T. BAXTER 


President 


An old line mutual company; has paid $15,750,000.00 
to beneficiaries and policy holders and has over $34,- 
000,000.00 of insurance in force. The Home Company. 
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The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L, HARRIS CHARLES S. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


‘Catch the beautiful 
spirit of antiquity 
and infuse it with 


novelty and variety 


JOHN S.BRADSTREETSG. 


327-SOUTH SEVENTH S? MINNEAPOLIS 


CADILLAC CLOSED CARS 


The Acme of Luxury 


—— 


Berlin Limousine $3650 Minneapolis 


Exceptional ease of control in traffic is obtained by the use of the 


Cadillac V type eight cylinder motor, now in its second season 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard §. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
‘Atwood & Co. 
Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 


Chapman, Joseph *Horman, Frank W. 
Christian, Carolyn McKnight Forman, Ford & Co. 
Christian, George C. Foster & Waldo 
Christian, George H. Frame, Dougherty & Co. 
Chute, David M. Fraser, Spencer L. 
Chute, Fred B. Freeman-Patterson Shoe 
Chute, Louis P. Co., The 
Chute, William Y. French, William A. 
Clarke, Hovey C. Fullerton, George J. 
Clifford, Frederick W. Fullerton, James G. 
Clifford, George B. Gale, Edward C. 
Clifford, Joseph E. Gale, Mrs. Sarah Pillsbury 
Commons, Frank W. Gallaher, Harry P. 
Commons, Howard W. Gamble, David F. 
Conklin, J. Frank Gamble, Ross A. 
Cooke, Elbridge C. Gardner, Charles W. 
Couper, Edgar J. Gedney, M. A. Co., The 
Crane, Archibald A. Gilfillan, John B. 
Beckwith, George C. Crocker, William G. Gilkey, Herbert S. 
Bell, David C., Investment *Crosby, Mrs. Emma G. Gillette, Lewis S. 
Co. Crosby, Franklin M. Gluek, Charles 
*Bell, James S. Crosby, Harriet McKnight Gluek, Louis G. 
Bellman Company, The Crosby, John Gold, Charles S. 
Bennett, Russell M. Curtis-Yale-Howard Com- *Gold, F. O. 
Birkholz, John pany Goodfellow, William E. 
Boutell Brothers Daily News Company of Gooding, William G. 
*Bovey, Charles A. ae Goodrich, Calvin G. 
Bovey, Caroline H. Dalrymple, William Gray, Fred L. 
Bovey, Charles C. Davidson, Charles H., Jr. Gregory, William D. 
Bovey, Frank A. Day, Mrs. Laura A. Hanson, George A. 
Bovey, John A. EA RRED DAB UCAS Harris, William L. 
Bovey, William H. Dayton, George D. Harrison, Perry 
*Bowman, Samuel H. Dayton Ga Neson Hawley, Newton F. 
Bradshaw, Dawson Deckety Edward Ww. Hazlett, Isaac 
Bradshaw, James B. Deeker, Wilbur, E. Heffelfinger, Frank T. 
*Bradstreet, John S. Visaeeasaeacs Heighton, Wendell 
Bremner, W. H. Domldecn ee OP s Helm, Harry 8. 
Brooks, Anson §S. Hovis Bote ren P : Hewitt, Edwin H. 
Brooks, Mrs. Lester R. SD aoody Wm WH Hill, Horace M. 
Brooks, William F. sis ee *Holbrook, Arthur E. 
Broughton, William W. PN SNe ee Hood, Charles H. 
Brown, Clarence A. UNE ae 8. Howard-Farwell Co. 
Brown, Earle Eastman, William W. Howe, George C. 
’ . ’ D> 
Bull, Benj. S. Hliel, Henry H. Howe, Pierce L. 


Garomiiacen Ellison, James H. 


Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 

Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 


Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


Plan Now to See Wonderful 


Yellowstone 
National Park 


The grandest, largest and oldest of our national playgrounds. 
Let next summer include a trip to America’s greatest Won- 
derland in the heart of the Rockies. Hundreds of geysers in 
this vast region—superb mountain scenery—petrified forests— 
buffalo, deer, bear, antelope — hot pools, highly colored ter- 
races—mountain bound lakes and streams—see The Grand 
Canyon of the Yellowstone, Nature’s masterpiece. 


Go Northern Pacific 
Through Gardiner Gateway 


for the maximum amount of scenery. The ride in open obser- 
vation cars through Gardiner Canyon is magnificient. Through 
sleeping cars—excellent hotel accommodations—quaint Old 
Faithful Inn, built entirely of logs, and the new Grand Canyon 
hotel, are wonderful mountain hostelries. 


Send for free literature and information and plan now to spend your 
1916 vacation in this wonderful Wonderland. 


G. F. McNEILL A. M. CLELAND 
City Passenger Agent 


19 Nicollet Block 
MINNEAPOLIS, MINN. 


@ Add the Northern Pacific Wonderland 
Poster Stamps to your collection. 5c per 
sheet or 55c for complete set. 


General Passenger Agent 
ST. PAUL, MINN. 


Subscribers to the Guaranty Fund— Continued 


Nelson, Benjamin F. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 
Northwestern Conservatory 
Northwestern Knitting Co. 
Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Hdward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry EH. 
Pennington, Hdmund 
Peppard, Matthew 
*Pettit, Curtis H. 


Snyder, Fred B. 
Snyder, John P. 
Stabeck, C.'O. R. 
Stabeck, Henry N. 
Stanley Hall 
Starnes, Pleasant M. 
Stevens, Hugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel 8S. 


Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 

*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Lawther, George 

: Leach, Walter C. 
Lee, W. H. 


Leslie, John 

Lewis, Charles EK. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon EH. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 
Mareck, Titus 

*Martin, Charles J. 
Martin, William L. 
Matschke, Augustus I’. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 


Minneapolis Dry Goods Co. 


Minneapolis General Elec- 
trie Co: 
Minneapolis Insurance 
Agency 
Minneapolis Iron Store Co 
Minneapolis Musicians’ 
Assn. 
Minneapolis Paper Co. 
Minneapolis Tidende 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 
Morrison, Angus W., M. D. 
Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
Nash, Willis K. 


*In Memorium 


Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 
Pittsburgh Plate Glass Co. 
Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 


‘Ramsey, William A. 


Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William \V. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William FE. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 


=! 


Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary EH. 


Another New Steel 
Train to Chicago 


The 
North American 


Leaves Minneapolis - 6:20 pm 
Arrives Chicago - - 7:05am 


A most attractive Observation Lounging Car; Dining 
Car serving you the best of everything. Steel Sleep- 
ing Cars—up to the minute in design. Modern Chair 


Car and Coaches. 


Steel—All Steel 


Chicago and North Western Line 


Two Morning Trains to Chicago 
Three Evening Trains to Chicago 


Ticket Office: 
600 Nicollet Ave., Minneapolis 
J. A. O'BRIEN, Gen. Agt. Passenger Dept. 


G. A. LEE, Asst. General Passenger Agent 
205 Metropolitan Life Bldg., Minneapolis 


Minneapolis Symphony Orchestra 

PibeRisy ONoN Ese 
Thirteenth Season, 1915-1916 

EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 

J. D. OKel 

Adrian Funnekotter 


SECOND VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry Busse 
Alfred Damm 
Francis Pauly 
Fred Thies 
Hermann Boessenroth 
Paul Lau 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 
J. K. Bauer 
Walter W. West 
Carl Steffensen 
August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Carlo Fischer 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
John Sperzel 
Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 
Leonarde de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Lahate 
Gustav Buehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl] Kuehne 


BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Vineenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 
Otto Gebhart 
Ralph EK. Kenny 
Frank Wagner 


TUBA 
John Sperzel 


TYMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


IE 


1A 


Your Account 
eles 


Welcomed 


by the officers 
of this Bank 


First and Security National Bank 


Marquette Avenue 


at Fifth Street 


MIU 


Resources 
Sixty-five Million Dollars 


Mii (EL 


IAIIIUULAIUTAUUUTOTUT 


a) 


SLU LTT 
10 


a | 


THIRTEENTH SEASON 1915-1916 


THIRD SYMPHONY CONCERT 


Friday Evening, November 19, 1915, at 8:15 


Soloist: JOHANNA GADSKI, Soprano 


PROGRAM 


1 Overture to “Egmont,’Op. 84 
2 Symphony No. 7, in A major, Op. 92 


I Poco sostenuto—Vivace 
II Allegretto 
III Presto 
IV Allegro con brio 


EN-LER MIS 5S10.N 


3 “Waldweben,” from “Siegfried” 


4 **Brunnhilde’s Awakening,” from “Siegfried” 
Brunnhilde: Mme. Gadski 


5 “Siegfried’s Funeral March,” from “Die Goetterdaemmerung”’ 


6 Prelude and “Isolde’s Love-death,” from “Tristan and 
Isolde” 


Isolde: Mme. Gadski 


*First time in Minneapolis 


Beethoven 
Beethoven 


W agner 
W agner 


W agner 


W agner 


NOTE: The length and character of this program precludes the granting of encores. 


Emergency Exits Indicated by Red Lights 


The evening concerts commence at exactly fifteen minutes after eight o’clock, when 


the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 


interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 


intermission. 


Advanced Programs on Pages 27, 29 and 31 
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Program Notes 


| Overture to “Egmont,” Op. 84 Ludwig van Beethoven 
(1770-1827) 


Beethoven’s incidental music to Goethe’s tragedy, “Egmont,” was composed in 
1809-1810, twenty-two years after the play had been produced. Beethoven under- 
took the task of writing incidental music to the tragedy at the request of Hartel, 
manager of the Court theaters in Vienna, who desired to produce plays by Goethe 
and Schiller with music written by composers whose fame would add lustre to 
the presentation of such works. We read that Beethoven wanted to write a 
musical setting to Schiller’s “William Tell,” but this work was eventually assigned 
to Gyrowetz, a writer of much distinction in those days, and Beethoven was com- 
missioned to provide the setting to Goethe’s “Egmont.” The first performance of 
this work took place at the Hofburg theater, Vienna, May 24, 1810. 


In addition to this overture, Beethoven wrote the following incidental numbers: 
Four entr’actes, two songs for soprano—sung by Clarchen—two orchestral pieces— 
“Clarchen’s Death” and a “Melodrama”’—and a “Symphony of Triumph,” which is 
the Finale of the work. 


In order that this incidental music could be made available for concert per- 
formances, verses were composed with the object of setting forth the story of 
the play, and of connecting the different sections of the music. The best known 
of these are the verses written by Dr. Mosengeil and those composed by Bernay. 


The overture is scored for two flutes (piccolo), two oboes, two clarinets, two 
bassoons, four horns, two trumpets, timpanies and strings. The main body of 
the overture is preceded by an Introduction, sostenuto ma non troppo, F minor, 3-2 
time. The theme with which this begins in the second measure is also suggested in 
the second theme of the Allegro. There are 24 measures of the slow introduction. 
The tempo then changes to Allegro, and the time to 3-4, the principal theme then 
appearing, four measures later, in the violoncellos. The second subject—note its 
resemblance to the first two measures of the Introduction—is in A flat major, and 
begins with a vigorous motive in the strings, followed by a quieter one in the wood- 
winds. The development is somewhat short, and is concerned only with the princi- 
pal theme. An orthodox recapitulation follows, and the overture ends with a coda, 
the material of which is also that of the “Symphony of Triumph,’ with which the 
tragedy is brought to its conclusion. 


2 Symphony No. 7, in A major, Op. 92 Ludwig van Beethoven 


Beethoven’s seventh symphony was published in May, 1816, by Steiner, the score 
being a lithographed volume of 224 pages. On the second page of this volume there 
was a dedication to Count de Fries. A piano arrangement of the symphony Bee- 
thoven inscribed to the Empress of Russia, “with deepest respect.” A year after its 
publication the seventh symphony came to a performance at a concert of the Phil- 
harmonic Society in London. In Paris the first complete performance of the work 
took place in 1829. St. Petersburg first heard it in 1840 and New York in 1843. As is 
the case in the other Beethoven symphonies, several definite interpretative purposes 
have been read into the seventh. Richard Wagner declared it to be the Apotheosis 
of the Dance, and Alberti, in the Neue Berliner Musikzeitung, discovered it to be an 
expression of German jubilation at being delivered from the yoke of France. 
Prod’homme collected other opinions. A writer in the Gazette Musicale (Paris) 
asserted that the symphony was intended to represent a rustic wedding with the 
following program: First movement—Arrival of the Villagers; Second—Wedding 
March; Third—Dance of the Villagers; Fourth—Feast and Revels. It was even 
declared that this program emanated from Beethoven himself. Joseph Louis 
d’Ortigue imagined that the Allegretto represented a procession in the catacombs, 
and Durenberg, less lugubriously inclined, believed it to be rather “the dream of a 
lovely odalisque.”’ In the direct diction of the old saw: “You pays your money and 
you takes your choice.” But you are not limited by this, for every hearer is at 
perfect liberty to form his own conclusion and advance his own theory. There is 
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Program Notes—Continued 


but one indisputable fact regarding Beethoven’s seventh symphony, which is that it is 
beautiful and happy music. A really charming “program” of the seventh symphony, 
written by an anonymous author, is as follows: “To us it has always appeared as 
though there were some connection between the A major and ‘Pastoral’ symphonies ; 
and if the latter shows us, in a series of tone-pictures, the blossoming of spring, 
the murmuring of the brook, the trembling of the earth under fructifying showers 
and the confident hope of the husbandman of his coming blessing, the A major 
symphony leads us into the joyous autumn, the rejoicings of the gleaners and vine 
dressers, who celebrate the reception of the blessing contained in the sheaves, grapes 
and fruit under the lindens and beeches, in the holiday to which they looked forward 
with joyous anticipation during the whole summer. True, in the midst of the merry 
scene there wanders, Allegretto, a lonely youth. Tears fill his eyes, and a low lamen- 
tation for lost love forces its way from his breast; but a troupe of merry maidens 
approaches him, and, while the others pass on their way, one whispers sweet words of 
hope into his ear: ‘Dry yours tears; youth and hope beckon you. See! how beautiful 
is nature!’ and the alluring flutes, oboes and shalms again summon all (scherzo) to 
the merry dance. Suddenly a brilliant ray of light meets all eyes. The sun bursts 
forth once again from behind dark clouds on the horizon, the hilltops glow in the 
evening red, the breath of God trembles in the beech-tops, heads are uncovered, eyes 
turn to Heaven and four voices begin the evening hymn, which is repeated in chorus 
from the full hearts of the grateful people. Then joy beckons again, and the dance 
melodies float out upon the air (Finale), and none stand idle. The ground trembles, 
joyous shouts sound through the merry din, and old and young are borne off in the 
mazes. For a long time some hesitate, and enter on the second quarter, until the 
power of the rhythm and the wild frolic draw everything into the whirlpool of joy.” 

The seventh symphony is scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets, timpani and strings. 


FIRST MOVEMENT. 


The first movement is preceded by a long introduction, Poco sostenuto, A major, 
4-4 time, composed chiefly of the following placid theme sung by the woodwinds 
and strings: 


No. 1. /oco sostenuto. 
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After several soaring scale passages in the strings and a few measures of 
hesitant questionings in the violins and woodwinds, the first flute announces this 
breezy, jaunty figure, Vivace, A major, 6-8 time: 
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Program Notes—Continued 


And now there is scarcely a measure in the remainder of the first movement 
which does not throb with the same exhilarating rhythm; this theme, in fact, domi- 
nates the entire first movement. 


SECOND MOVEMENT. 


The second movement, Allegretto, A minor, 2-4 time, is developed from this 
fundamental martial theme: 


No. 3. Allegretto. 
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And although this elegiac A minor plaint is presently relieved by a consoling 
phrase in A major (‘ Dry your tears; youth and hope beckon you’), the steady, 
relentless tread of the march- rhythm is*evern present, 


THIRD MOVEMENT. 


The third movement, Presto, F major, 3-4 time,’ opens with this limpid theme: 


No. 4. Presto. 


Oi TSS Heo 


All is sunshine and rejoicing (“How beautiful is nature !”’), and alluring flutes 
summon to the merry dance. In the midst of the gaiety ° ‘heads are uncovered, eyes 
turn to Heaven and four voices chant this evening hymn” 


No. 5. Assat meno presto. 
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FOURTH MOVEMENT. 


The last movement, Allegro con brio, A major, 2-4 time, is built upon the 
following brisk theme, said to have been modeled upon a well-known Irish folk 
song, “Nora Creina,” which Beethoven had edited as a vocal work for Thompson, 
the Edinburgh music publisher: 


Chicago’s 
Musical Center 


-—- Lyon & Healy Harps 


Musical Center 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 


Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 

I have gained this opinion by using your instruments for nearly twenty 
years and I| congratulate you sincerely. 


ALFRED HOLY, 
Solo Harpist of the Boston Symphony Orchestra 


I believe the Lyon & Healy Harps to be superior in volume, also more 

sympathetic and singing in quality of tone than any other harp. 
EDMUND SCHUECKER, 

Solo Harpist, Philadelphia Symphony Orchestra 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalogues of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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No. 6. Allegro con brio. 
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The principal subjects having been presented, the exposition is repeated, and is 
followed by the development in which the principal subject largely figures. The 
recapitulation brings forward the material of the opening portion of the movement, 
and a remarkable coda, 124 measures long, succeeds it, culminating in an imposing 
climax which closes the work. 


3 “Waldweben,” from “Siegfried” Richard Wagner 
(1813-1883) 


“In the second act of the third drama of the Nibelungen cycle,” writes Philip 
H. Goepp, “is the recurring episode. of Siegfried in the depths of the rustling forest, 
listening and replying to the song of the prophet bird. Siegfried has taken angry 
leave of Mime, who has lured him on near the cave of the dragon with the promise 
to teach him the lesson of fear. 

“Siegfried lies outstretched under a linden tree and dreams of his father and 
mother; nothing moves or sounds but the subtle whisperings of the woods. As 
this swells and fills the scene, Siegfried’s ear is held by the song of the forest birds 
(in flute, clarinet and oboe). He listens with growing interest to a bird in the 
branches above him. Wondering how he may learn some secrets of the bird, he 
cuts a reed and tries to imitate its song. 

“When the reed fails, Siegfried tries his horn. Here the ‘Waldweben’ is 
broken by the fight with the dragon, Fafner, who appears in answer to the boy’s 
challenge. 

“When Siegfried has killed Fafner, a drop of the dragon’s blood that he sucks 
from his hand enables him to understand the language of the birds. He learns 
again, amid the music of the forest branches, of the Niebelungen treasure, of the 
Tarnhelm and of the Ring, and following the bird’s counsel descends into the cave. 
Once more a fierce scene intervenes: Siegfried kills the treacherous Mime. Once 
more Siegfried consults the bird, who tells him of the glorious bride sleeping on 
rocky fastness, guarded by fire: ‘who fighteth the flames, wakens the maid, Brunn- 
hilde wins for his own’: and later ‘who Brunnhilde awakes, winning the bride, no 
craven shall be; he only who fear has not known.’ So Siegfried is sure of success 
and follows the guiding bird to the rocky mount,—the ‘Brunnhildenstein.’” 


4 Brunnhilde’s Awakening, from “Siegfried” Richard Wagner 


It will be recalled that in the last scene of “Die Walkuere’” Wotan has ordained 
that Brunnhilde be banished from the sisterhood of the Valkyries for her attempted 
interference with the plans of the Gods in seeking to protect Siegmund from 
Hunding, and that she shall be changed from her high estate to mere mortality. 
To this end Wotan throws her into a deep sleep upon the mountain top, to be the 
prey of the first man who comes to awaken her. However, he makes the one 
concession that, “in order that no one but a hero may win her she may be encircled, 
while asleep, by a wall of magic fire.” 

The last act of Siegfried opens with this same scene and Brunnhilde is discov- 
ered lying at the foot of a fir tree, just as Wotan left her sleeping there. 

Siegfried has passed the wall of fire and now finds the motionless maiden. 
He thinks her a warrior, but when he lifts the helmet and her long hair escapes 
its bondage, ripples about her in a golden flood, he starts back at the beauty 
revealed. Trembling, he sinks down with his head upon Brunnhilde’s breast, for 
love has taught him the fear which Fafner, the dragon, could not inspire. But 
Siegfried soon looses again his newly found fear, and finally, with an ardent kiss 
rouses her who went to sleep a goddess and awakens a woman, with a woman’s 
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V. D. JONES, City Passenger and Ticket Agent 
313 Nicollet, Minneapolis, Minn. 


W. J. DUTCH, District Passenger and Ticket Agent 
Fourth and Robert Sts., St. Paul, Minn. 


H. A. NOBLE, Gen. Passenger Agent, ST. PAUL, MINN. 


= Way to West 


Ride-by-Rail 


The Great Northern Railway has been 
awarded the Gold Medal of the Panama- 
Pacific International Exposition, San Fran- 
cisco and the Gold Medal of the Panama- 
California Exposition, San Diego, for the 
best display of scenic, agricultural and indus- 
trial resources. 


GLACIER NATIONAL PARK, that mountainland in- 
comparable; the Great Northern’s crossing of the Rocky 
Mountains; the Great Northern’s scaling of the Cascade 
Mountains; Lake Chelan; the Zone of Plenty States— 
aboard the Oriental Limited or the Glacier Park Limited, 
on your way to or from Spokane, Seattle, Tacoma, Port- 
land and the California Expositions, *“Go Great Northern” 
and enjoy these “Gold Medal” things-to-see. 


Great Northern’s Transcontinental Trains 


Hold all “On-Time” Records 


In the “‘on time’’ operation of its transcontinental trains the 
Great Northern 1s in a class by itself. On its last 530 west- 
bound runs the Oriental Limited has arrived “‘on time”’ at 
Seattle 507 times. No other northern transcontinental route 
is equalling this record. 


Remember “See America First’? means See Glacier National Park on main 


line of Great Northern Railway. 
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Great Northern 


America’s Finest 


| “See America First” 


Glacier National Park 
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Program Notes—Continued 


reluctance to surrender to love. 


The scene and music presented this evening begins 


at the point where Brunnhilde, awakened by Siegfried’s kiss, greets ‘with solemn 


gesture of her upraised arms, her return to the sight of earth and heaven.” 


few bars introduction she begins to sing: 


Brunnhilde: 

Hail, thou sunshine! 

Hail, thou light! 

Hail, thou loveliest day! 

Long was my rest; 

I rise from sleep. 

Say, who is he 

that wakes my sense? 

Through the fire he thrust 

that burns around the fell, 

and he broke my defending helm: 

Siegfried ‘tis by whom I am waked. 

Hail, ye gods all! 

Hail, thou world! 

Hail, ye glories of nature! 

‘Unknit is now my sleep: 

awake stand I: 

Siegfried ’tis, who unwinds the spell. 

O hail to her 

who gave thee life! 

Hail to earth, 

thy fostering nurse! 

But thy glance was to behold me; 

for thee I was to awake! 
(Brunnhilde and Siegfried remain in radiant 

delight absorbed in mutual contemplation.) 

Siegfried! Siegfried! 

Sanctified hero! 

Thou wak’ner of life, 

thou sovereign light! 

O didst thou know, 

lord of worlds, 

how long thou’st had my love 

Thou wert my object, 

my aim wert thou! 

I fostered thee 

e’en before thou wert formed; 

before thou wert born 

I brought thee my shield. 

So long loved I thee, Siegfried! 
(Siegfried: “My mother did not die then? 

Merely drooped she in sleep?’’) 


Brunnhilde. 

Thou innocent child! 
Thou wilt ne’er be charmed 
by her image. 

Thy self am I, 

if thy pure spirit can love. 
What thou dost want 
well can I teach, 

but wisdom only grew 
when that I loved thee! 
Oh Siegfried! Siegfried! 
Sovereign light! 

I loved thee always, 

for I alone 

sensed Wotan’s intention: 
the intention that I ne’er named 
nor told of, 

that I ne’er tested: 

I only felt it; 

for which I fought, 
struggled and strove; 

for which I flouted him 
who had framed it; 

for which I suffered 
penance of sleep, 

having never thought it, 
but known it still! 

Truly, that intention 

*tis for thy solving! 

was but that my love 
should be thine! 


After a 


(Siegfried suddenly clasps her. Brunnhilde 
springs up, repulses him and moves away.) 
No god e’en has touched me! 

As maiden ever, heroes revered me: 
virgin hied I from Valhall! 
Woe’s me! woe’s me! 

Woe for the shame; 

the shunless disgrace! 

My wak’ning hero 

deals me this wound! 

He has burst my byrnie and helm; 
Brunnhilde am I no more 
My senses are swaying, 

my wit forsakes: 

shall all my wisdom ’scape me? 
Dismallest blackness 

dazes my sight. 

My eves are blinded, 

their light is lost. 

Night veileth me. 

In vaporous mist 

foully upforces a grisly fear: 
Horrors haunt me 

and compass me round! 

Sun illumed, 

smileth this day 

on my shame! 

Oh Siegfried! Siegfried! 

See how I dread! 


(Brunnhilde’s face indicates that a sweet 
picture rises up in her mind, from the con- 
templation of which she meekly turns her gaze 
on Siegfried again.) 


Deathless was I, 

Deathless am I, 

deathless to sweet sway 

of affection, 

but deathless for thy good hap! 
O Siegfried, 

happiest hope of the world! 
Life of the universe. 
lordliest hero! 

Wistama eels. 

Leave me in peace! 

Press not upon me 

thy ardent approaches; 
master me not 

with thy conquering might! 
Thy servant, 

oh sully her not! 

Saw’st e’er thy face 

in a crystal flood? 

Did it not gladden thy glance? 
When into wavelets 

the water was roused, 

the brook’s glassy surface 
broken and flawed 

thy face saw’st thou no more; 
nought but ripples 

swirling around! 

So disturb me no more, 
trouble me not! 

Ever then thou wilt shine in me, 
an image reflected; 

fair and lovely my lord! 

Oh. Siegfried! 

Light of my soul! 

Love thyself 

and leave me in peace: 
destroy not thy faithful slave! 


English translation by H. and F. Corder. 


At last she is won by his wooing, although knowing that capitulation means 
the downfall of Walhalla and the doom of the Gods. 


Each Season shows an increased recog- 
nition of the 


Golden State Limited 


as the foremost trans-continental train—the stand- 
ard of excellence in equipment, service and dining 
cars. 

We will shortly make announcement of through 
service from Minneapolis to California on _ this 


famous train for the season 1915-16. 
GAYLORD WARNER 


Assistant General Passenger Agent 


ROCK ISLAND LINES 


“ BUSINESS INSURANCE ” 


We have for sale at all times a list of high-grade 
Government and Corporation bonds, suitable 
for firms or individual business men desiring to 


establish a fund for “Business Insurance,” or for 
private investment. The purpose of such a fund 
is to provide a quick asset, independent of your 
business, which is available for collateral in time 
of stress, and which yields a fair return on the 
money invested. 

Write for our descriptive letter and diagram on 
the Anglo-French 5% External Loan and other 


Government bonds. 


WILLIAM W. EASTMAN CO. 
BONDS 


McKNIGHT BUILDING MINNEAPOLIS, MINN. 
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5 Siegfried’s Funeral March, from “Die 
Goetterdaemmerung”’ Richard Wagner 


Of all the excerpts, arranged in concert form from Wagner’s triologue, “The 
Ring of the Niebelung,” none is more impressive than the music connected with the 
death of Siegfried in “Die Goetterdaemmerung.” In the words of Philip H. Goepp: 
“The music to which, in the last act of the last drama of the Niebelungen Ring, 
Siegfried’s body is borne away, is more than a mere funeral march. It is charged 
with memories of the hero; it is a kind of epitome of epic on his career. In the 
telling of the story the elegy somehow turns to a pean; at the high point grief 
has emerged into the glorification. 


It is, as Lavignac put it, “a funeral oration without words.” 


“At the beginning of the march, Siegfried’s vassals have raised the body and 
bear it in solemn procession over the rocky heights. As they reach the summit, the 
moon breaks through the clouds. Mists are slowly rising from the Rhine and 
fill the whole stage; whence the funeral procession has now disappeared; the stage 
is completely veiled during the remainder of the interlude.” 


The motives employed in this music are named by W. F. Apthorp in the follow- 
ing order: I.—The Volsung motive. IJ].—The Death motive. III.—The motive 
of the Volsung’s Heroism. IV.—The motive of Sympathy. V.—The Love motive. 
VI—The Sword motive. VII—The motive of Glorification in Death. VIII.— 
The Siegfried motive. IX.—The motive of Siegfried, the Hero. X—The Brunn- 
hilde motive.” 


“Of all these,” says Philip Hale, “the only one which keeps constantly recurring 
in one form or another is the Death-Motive, either in its original minor shape or else 
in the major mode as the ‘Motive of Glorification in Death!’ ”’ 


6 Prelude and “Isolde’s Love Death,” from 
“Tristan and Isolde” Richard Wagner 


Wagner’s plot of “Tristan and Isolde” is derived from an old Celtic poem of the 
same name written by Gottfried of Strassburg, who lived in the Thirteenth Century, 
though Wagner has changed the narrative sufficiently to make it his-own. ‘Tristan 
is one of the most popular of legendary heroes and has been treated of by numerous 
writers, among them Tennyson, Matthew, Arnold and Swinburne. 


Philip Hale gives the following data concerning Wagner’s composing of this, 
probably, his most popular opera: “The thought of ‘Tristan and Isolde’ was first 
mentioned by Wagner in a letter to Liszt in the latter part of 1854; the poem was 
written at Ztrich in the summer of 1857; and finished in September of that year; 
the composition of the first act was completed at Ziirich, December 31, 1857; the 
second at Venice in March, 1859; the third at Lucerne in August, 1859.” After 
many discouraging failures to secure a performance for his work, it was finally, 
through the influence of King Ludwig II of Bavaria, presented at Munich, June 10, 
1865, under the direction of Hans von Buelow. Both the Prelude and the “Love- 
Death,” however, were performed at concerts elsewhere before the production of the 
opera at Munich. 


The Prelude has been described as “a sumptuously picturesque composition hav- 
ing much the same general form as the Prelude to ‘Lohengrin’-—working up through 
a long crescendo to a fortissimo climax, and then subsiding quickly to a pianissimo.” 

It is scored for three flutes (one interchangeable with piccolo), two oboes, Eng- 
lish horn, two clarinets, bass clarinet, three bassoons, four horns, three trumpets, 
three trombones, tuba, timpanies and strings. In the “Love-Death” the orchestration 
remains the same with the addition of a harp. 

The “Love-Death,” or “Liebestod” closes the opera, when Isolde, in a transport 
of love and grief, sings her death song over the dead body of her lover Tristan. In 
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The World’s Best Music 


played and sung by the world’s greatest artists in your home, 
on the wonderful new 
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Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 481% inches high, 234 inches deep. 

12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 

Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 
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the present concert version the “Liebestod” is attached, by a simple harmonic 
device, to the Prelude. Following is H. and F. Corder’s English translation of the 
“Liebestod” : 


Mild and softly he is smiling; how his eye-lids sweetly open! 

See, oh comrades! 

See you not how he beameth ever brighter, steeped in star-light borne above? 

See you not how his heart with lion zest, calmly happy, beats in his breast? 

From his lips in heav’nly rest sweetest breath he softly sends. 

Harken, friends! 

Hear and feel ye not? 

Is it I alone am hearing strains so tender and endearing? 

Passion-swelling, all things telling, gently bounding, from him sounding, in me pushes, 
: upward rushes trumpet tone that ’round me gushes? 

Brighter growing, o’er me flowing, are these breezes’ airy pillows 

Are they balmy, beauteous billows? 

How they rise and gleam and glisten! 

Shall I breathe them? Shall I listen? 

Shall I sip them, dive within them, to my panting breathing win them? 

{n the breezes around, in the harmony sound, in the world’s driving whirlwind be drown’d, and 

sinking, be drinking, in a kiss, highest bliss! 


The Violoncello 


HE violoncello is a direct descendant of 

that member of the viol family, the bass 

viol or viola da gamba, which in the 16th 
and 17th centuries was the most popular stringed 
instrument played with a bow. Like the violon- 
cello, the bass viol was held between the knees, 
but it differed from the modern instrument in 
having more than four strings, a much shorter 
finger-board with frets, and a flat and not a 
rounded back. ‘The bass viol gave the violon- 
cello a hard struggle for supremacy, but by the 
end of the 17th century the latter’s victory was 
Illustration by Courtesy assured,and gradually the older instrument was su- 


of Lyon & Healy perseded. The violoncello possesses four strings, 
tuned thus: ae Up to the end of the 18th century its use in 
eo 


orchestras was merely to furnish the bass in company with the double- 
basses. It was Beethoven who first gave larger freedom to the instru- 
ment, and that freedom and the upward range of the violoncello have 
been greatly extended by modern writers. 
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Your Piano or Player Piano from the 


Cable Piano [ompany comes from the greatest pro- 


ducers of quality pianos in the world. 


You want a piano or player-piano that you can 
depend on to give long and satisfactory ser- 
vice—one every part of which is made in the 
same factory by skilled workmen, and guaran- 
teed by a responsible concern. 


You will have that kind of an instrument 
if you make your choice from these famous 


makes: 
THE CONOVER PIANO THE KINGSBURY PIANO 
THE -GABEESPIAN®D THE WELLINGTON PIANO 


and the celebrated JVNER-PLAYER PIANOS 


Our ‘‘factory to home”’ selling system is a great boon 
to you. 


Cable Prana Company 


Nicollet at Eighth 


26 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, December 3, 1915, at 8:15 
Soloist: OSSIP GABRILOWITSCH, Pianist 


Program 


| Symphony No. 2, in D major, Op. 73 : : : Brahms 
; I Allegro non troppo 
Il Adagio non troppo 
Ill Allegretto grazioso (quasi andantino) 
IV Allegro con spirito 
2 *Concerto for Pianoforte and Orchestra No. |, in E minor, Op. || Chopin 
I Allegro maestoso 
II Romanze: Larghetto 
Ill Rondo: Vivace 
3 **Symphonic Suite, Op. 46 . : : : : W eidig 
I Improvisation 
Il Romance and Intermezzo 
Ill Finale 
(Conducted by the Composer) 


Program subject to change 


*First time at these concerts. 
**First time in Minneapolis. 
Tickets, $2.00, $1.50, $1.00 


eat Sale opens Monday, November 29, at9 A.M. 
Ticket Office at the Cable Piano Co., Nicollet at Eighth. 


OSSIP GABRILOWITSCH, Pianist 


Soloist at the 


NEXT SYMPHONY CONCERT 


Ossip Gabrilowitsch was born in St. Petersburg in 1878. His father was a well 
known jurist of the Russian capital. His brothers were musical, and one of them 
was his first teacher. Later he was taken to Anton Rubinstein, who was so 
deeply impressed that he earnestly urged a career as a virtuoso. Accordingly the 
boy was entered in the classes of Victor Tolstoff at the St. Petersburg Conserva- 
tory, which at that time was under the supervision of the great Rubinstein him- 
self. His frequent personal conferences with the latter, Gabrilowitsch has always 
regarded as of inestimable value. From St. Petersburg he went to Vienna, where 
he studied for two years with Leschetizky. Tours of Europe and America served 
to bring him into prompt recognition. 

This will be Mr. Gabrilowitsch’s second appearance with the Orchestra. His 
first appearance was at a Popular Concert, Sunday afternoon, Feb. 28, 1909, on 
which occasion he played the Tschaikowsky B-flat minor concerto. 


Avail yourself of the facilities offered by us for the trans- 
action of your financial business. 


Our Trust, Bond, Mortgage Loan and Savings Depart- 
ments afford you the opportunity of diversified service. 


Thirty-two years of broad Trust Company experience has 
enabled us to especially equip these departments to 
meet your individual needs. 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Afhliated with the Northwestern National Bank 


| Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison”? Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a “Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


| ~The Minnearolis Semnhons Orne 


| EMIL OBERHOFFER, Conductor 


Fifth Popular Concert 
Sunday Afternoon, November 21, 1915, at 3:30 
Soloist! CYRENA VAN GORDON, Contralto 


Peviosemacmn 


“| *Festival Procession : : : : Bonvin 
2 Overture to ‘‘Masaniello” . : ; : Auber 
3 Suite—‘‘Scenes Pittoresque”’ : ; : : Massenet 
4 Aria—‘Farewell ye Forests,” from ‘‘Joan of Arc” , Tschaikowsky 
5 *Italian Serenade : : : : . Hugo Wolf 
6 “Chanson d’Amour,” for String Orchestra : : : Saar 
7 **Shepherd’s Hey,” A Morris Dance : : ; Grainger 
8 Aria—‘More Regal in His Low Estate,” from ‘““The Queen of Sheba” Gounod 
9 Polonaise, in E major : : : : E Liszt 


Program Subject to Change 


*First time in Minneapolis 


Tickets for Popular Concerts always 25c and 50c 
Now on Sale at The Cable Piano Co., Nicollet at Fighth 


CYRENA VAN GORDON, Contralto 


Soloist at the 


FIFTH POPULAR CONCERT 


Cyrena Van Gordon is an American girl who came into prominence on the 
occasion of her debut, two years ago, with the Chicago-Philadelphia Opera Com- 
pany, at Chicago. 

The Chicago Record Herald speaking of her first appearance in the role of 
Amneris in “Aida” wrote: “Upon first beholding Miss Van Gordon, the beholder 
was inclined to rub his eyes and wonder whether a younger sister of the first 
Amneris to sing with the Company on its initial night three years ago, Eleonora 
de Cisneros, another American, had come to sing the part. The resemblance is 
startling. In face and figure, Miss Van Gordon looks like the elder artist; her 
voice is a younger and fresher edition of the other’s and she has all of the stately 


dignity which made the first Amneris a memorable character.” 
This is Miss Van Gordon's first engagement with the Orchestra. 


It was probably Adam who first breathed the old saw 


IT PAYS TO THINK 


Nobody has ever questioned it since then, but everybody 
doesn’t always live up to it. 


People who shop at Donaldson’s are thinking people with 
whom price is merely relative—people who consider values from 
the personal viewpoint of the value to them—and not necessarily 
the sellers’ estimate of worth. 


Most people are well posted on values, and the day of hyster- 
ical buying is past. So it is that Donaldson’s, by insuring unsur- 
passed values in merchandise of the most desirable kinds—all the 
time, enjoys the unbounded confidence of the people of Minne- 
apolis and entire Northwest. 


Examine—Compare—Rely on Your Own Judgment 


lm S Donaldson Company 


Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
ent Mr. Strain: 


found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 
ours very truly 
Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


Saint Louis 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor | 


Sixth Popular Concert 
Sunday Afternoon, November 28, 1915, at 3:30 
Soloist: GEORGE KLASS, Violinist 


Program 


| Overture to “Oberon” : : ; : : Weber 
2 Symphony No. 5, in E minor, ‘From the New World,” Op. 95. Dvorak 
I Adagio— Allegro molto 
Il Largo 


III Scherzo: Molto vivace 
IV Allegro con fuoco 


3 Concerto for Violin and Orchestra, No. |, in G minor, Op. 26. Bruch 
I Prelude: Allegro moderato 
Il Adagio 
Ill Finale: Allegro energico 
4 Waltz: ‘“Onthe Beautiful Blue Danube” . q : Strauss 


Program Subject to Change 


Tickets for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth 


GEORGE KLASS, Violinist 


Soloist at the 
SIXTH POPULAR CONCERT 


George Klass, assistant Concertmaster of the Minneapolis Symphony Orches- 
tra, was born April 27, 1887, at Warsaw, Poland. His musical talents were so 
pronounced that at the age of ten he was accepted as a pupil at the Conservatory 
in Warsaw, where he remained for several years. This was followed by five 
years study with Prof. Barcewicz, at the end of which time he went to Petrograd 
and spent three years with Prof. Leopold Auer, the famous teacher of Mischa 
Elman. His first important engagement was with the Philharmonic Orchestra in 
Warsaw, appearing as soloist with this organization on a concert tour through 
Russia and Germany. In 1910 Ferdinand Loewe engaged Mr. Klass as concert- 
master of the ‘“Konzertverein’” Orchestra at Munich where he remained three 
years, coming to America at the end of that time. This is Mr. Klass’ second 


season with the Orchestra. 


When You Telephone Use the— 


TRI-STATE 


The Tri-State has kept telephone rates at a reason- 
able figure, and it has given healthy competition that 
has made it possible for more Minneapolitans to have 


telephones than ever before its entrance into the field. 


“Service First’’ is its slogan— adequately fulfilled 


Tri-State Telephone & Telegraph Co. 


Center 8 No. 12 
Minneapolis St. Paul 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 


QDs ei tee tee © ee e0 tal? 


SECOND SERIES 


OF SEVEN 


Popular Sunday Afternoon Concerts 


By the 


Minneapolis Symphony Orchestra 


EMIL OBERHOFFER, Conductor 


AUDITORIUM, MINNEAPOLIS 


DATES AND SOLOISTS 


December 12. Lewis Shawe - - - - - Baritone 
December 19. Carlo Fischer - ~ - - - Violoncello 
December 26. Henry J. Williams - - Harp 
January 2. Luella Chilson Ohrman_ - - Soprano 
January 9. Harry Phillips - Baritone 
January 16. Florence Austin - - Violin 
January 23. Frances Nash - Piano 


SEASON TICKETS NOW ON SALE 


at the Cable Piano Company’s Ticket Office, Nicollet at Eighth, Minneapolis 


PRICES OF SEASON TICKETS 


For the Second Series of Seven Concerts. 
Box Seats - - - - - S825 
Orchestra and First ‘Ten Rows of Circle 3.50 
Remainder of Orchestra Circle - hf) 
First Four Rows of First Balcony - 3.50 
Remainder of First Balcony - - 1.75 
Entire Second Balcony - - - lef 


SEASON TICKETS INSURE THE BEST SEATS AT EVERY CONCERT 
SEASON TICKETS INSURE THE SAME SEATS AT EVERY CONCERT 


(OVER) 


SECOND SERIES OF SUNDAY AFTERNOON POPULAR CONCERTS 


FIRST CONCERT, Sunday Afternoon, December 12, 1915, at 3:30 
LEWIS SHAWE, Baritone 


WAGNER PROGRAM 


Introduction to Act III, and Bridal Chorus, from ‘‘Lohengrin’’ 
Overture to ‘‘Rienzi’’ 

Prelude to ‘‘Lohengrin’’ 

Wolfram’s Song to the Evening Star, from ‘‘Tannhauser’’ 
Overture to ‘‘Tannhauser’’ 

Siegfried Idyl ‘ 

Wotan’s Abschied and Magic Fire Music, from ‘‘Die Walkuere’’ 
Entrance of the Gods into Walhalla, from ‘‘Rheingold’”’ 


- 


SECOND CONCERT, Sunday Afternoon, December 19, 1915, at 3:30 
CARLO FISCHER, Cellist 


PROGRAM 
1 Festival March 5 : : 3 : ; : ‘ TANEIEW 
2 Overture: ‘‘Ruy Blas,’’ Op. 95 : ; ; : MENDELSSOHN 
38. SYMPHONY NO. 5, IN C MINOR, OP. 67 . , c BEETHOVEN 
4. Cello Solo: ‘‘Kol Nidrei’’ : j A A : : 5 . BRUCH 
5. Valse Triste, from Drama ‘‘Kuolema”’ . : : 4 SIBELIUS 
6. ‘Clair de lune,’’ from ‘‘Werther’’ . 3 : : : MASSENET 
7. *Waltz: ‘‘Roses from the South’’ . : g “ , ; STRAUSS 


ge ee ee 
THIRD CONCERT, Sunday Afternoon, December 26, 1915, at 3:30 


HENRY J. WILLIAMS, Harpist 
PROGRAM 


1. Wedding March, from ‘“‘A Midsummer Night’s Dream,’’ MENDELSSOHN 
2. Overture to ‘‘A Midsummer Night’s Dream’’ : : MENDELSSOHN 
3. Scherzo, from ‘‘A Midsummer Night’s Dream’’ MENDELSSOHN 
4. Nocturne, from ‘‘A Midsummer Night’s Dream’’ . MENDELSSOHN 
5. *Quartet Concerto for Oboe, Clarinet, Horn and Bassoon : MOZART 
Messrs, Labate, Perrier, Lindenhahn & Heynen. 
6. Fantasy for Harp and Orchestra - ; ; : ; DUBOIS 
7.  ‘‘Nutcracker’’ Suite . , : : TSCHAIKOWSKY 


FOURTH CONCERT, Sunday Afternoon, January 2, 1916, at 3:30 
LUELLA CHILSON-OHRMAN, Soprano 


PROGRAM 
1. March of the Bojars . 9 : ; : ; : HALVORSEN 
PH, Overture to ‘‘Sakuntala’’ . : s : 6 x . GOLDMARK 
3. *Ballet Music, from ‘‘Korrigane’’ 5 4 : fs ; ; WIDOR 
4. Aria: ‘‘Ah! Renditi’’ from ‘Il Puritani’’ , : : . BELLINI 
5. Roumanian Rhapsody, No. 1%, : Fs , ; . ENESCO 
6. Overture to ‘‘Mignon’’ - 5 A : F - 3 THOMAS 
7 Aria: ‘‘Caro nome’’ from ‘‘Rigoletto’’ : ; ; : VERDI 
8. Spanish Caprice . ; : : : ; RIMSKY-KORSAKOW 


FIFTH CONCERT, Sunday Afternoon, January 9, 1916, at 3:30 
HARRY PHILLIPS, Baritone 


PROGRAM 

1, Overture to ‘‘Stradella”’ . ; : 3 6 : f . FLOTOW 
2 SYMPHONY NO. 1, ‘‘RUSTIC WEDDING’’ 5 GOLDMARK 
3. Aria: ‘‘Eri tu’’ from ‘‘Ballo in Maschera’’ . fs . A . VERDI 
4. *Minnehaha’s Dream . : ¥ . ; ‘ : Z . BUSCH 
5. Scene and Waltz from Ballet, ‘“‘Gretna Green’’ . . . GUIRAUD 
6 “Legend of the Sage-Bush,’’ from ‘‘The Juggler of Notre Dame’’ 

MASSENET 
7 March of Homage, from ‘‘Sigurd Jorsalfar’ . A 3 . GRIEG 


eg 


SIXTH CONCERT, Sunday Afternoon, January 16, 1916, at 3:80 
FLORENCE AUSTIN, Violinist 


PROGRAM 
1, Overture to ‘‘Poet and Peasant’ : : f . 3 . SUPPE 
2, SYMPHONY NO. 8, ‘“‘UNFINISHED,’ IN B MINOR ‘ SCHUBERT 
Allegro moderato, II Andante con moto. 
3. Concerto for Violin in D minor . : : ; 2 WIENIAWSKI 
4. “Peer Gynt’’ Suite, No. 1 F . : 4 F % GRIEG 
be ‘“‘Waldweben’’ from ‘‘Siegfried’’ ; ; ; ‘ , WAGNER 
6. “Invitation to the Dance’’ : - f WEBER-WEINGARTNER 


SEVENTH CONCERT, Sunday Afternoon, January 23, 1916, at 3:30 
FRANCES NASH, Pianist 


PROGRAM : 

LF Coronation March . : 4 F ( é ; . KRETSCHMAR 
2, Overture to ‘‘Le Roi d’Y¥s” . . : ° ‘ . ; . LALO 
38. *Suite—‘‘Alladin’’ ; ‘: ; EDGAR STILLMAN KELLEY 
4. Concerto for Pianoforte No. 2, in G minor, Op, 22 - SAINT-SAENS 
5. Suite in A minor, Op. 42 (Woodland Scenes) ; - MacDOWELL 

(a) In a Haunted Forest (b) Summer Idyl 
; ’ nee In October (d) Forest Spirits 
ie ee Melt eice: oan t from “Boabdil” . .  . MOSZKOWSKI 
*First time in Minneapolis. (Above programs subject to change.) 


(OVER) 
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The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN E. Lo CARPENTER 
President First and Security National Bank Shevlin-Carpenter Co. 
T. B. JANNEY CyRIAFERAM 
President Janney, Semple, Hill & Co. Vice-President First and Security National Bank 
E. W. DECKER ' B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE SecA LAL ole 
Vice-President First and Security National Bank Vice-President Northwestern National Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,750,000.00 
to beneficiaries and policy holders and has over $34,- 
000,000.00 of insurance in force. The Home Company. 


ho 


The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES 8S. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


Always a place of in- 
terest. A permanent 
exhibition of the artistic 


and the beautiful. 
The Craftshouse 


JOHN S. BRADSTREET SG. 


327-SOUTH SEVENTH S? MINNEAPOLIS 


CADILLAC CLOSED CARS 


The Acme of Luxury 


= = — : = ee “ 


Berlin Limousine $3650 Minneapolis 


Exceptional ease of control in traffic is obtained by the use of the 


Cadillac V type eight cylinder motor, now in its second season 


Northwestern Cadillac Company 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer FE. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


eae David C., Investment 
O. 


*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John 8S. 
Bremner, W. H. 
Brooks, Anson §8. 
Brooks, Mrs. Lester R. 
Brooks, William IF. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Chapman, Joseph 


*Horman, Frank W. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 

Crosby, Harriet McKnight 

Crosby, John 

Curtis-Yale-Howard Com- 
pany 

Daily News Company of 
Minneapolis 


Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Edward W. 
Decker, Wilbur F. 

De Laittre, Karl 

Doerr, Henry 
Donaldson, Lawrence 8. 
Douglas, George P. 


*Dunwoody, Wm. H. 


Durst, William A. 
Dwinnell, William 8S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
Fisher, Edwin J. 

Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. I'rank B. 


Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 
Gluek, Louis G. 
Gold, Charles S. 
*Gold, F. O. 
Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton FF. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 
*Holbrook, Arthur EH. 
Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


Plan Now to See Wonderful 


Yellowstone 
National Park 


The grandest, largest and oldest of our national playgrounds. 
Let next summer include a trip to America’s greatest Won- 
derland in the heart of the Rockies. Hundreds of geysers in 
this vast region—superb mountain scenery—petrified forests— 
buffalo, deer, bear, antelope —hot pools, highly colored ter- 
races—mountain bound lakes and streams—see The Grand 
Canyon of the Yellowstone, Nature’s masterpiece. 


Go Northern Pacific 
Through Gardiner Gateway 


for the maximum amount of scenery. The ride in open obser- 
vation cars through Gardiner Canyon is magnificient. Through 
sleeping cars—excellent hotel accommodations—quaint Old 
Faithful Inn, built entirely of logs, and the new Grand Canyon 
hotel, are wonderful mountain hostelries. 


Send for free literature and information and plan now to spend your 
1916 vacation in this wonderful Wonderland. 


G. F. McNEILL A. M. CLELAND 
City Passenger Agent 


19 Nicollet Block 
MINNEAPOLIS, MINN. 


@ Add the Northern Pacific Wonderland 
Poster Stamps to your collection. 5c per 
sheet or 55c for complete set. 


General Passenger Agent 
ST. PAUL, MINN. 


Subscribers to the Guaranty Fund—Continued 


Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 

*T<oon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 

Lewis, Charles EK. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon E. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 
Mareck, Titus 

*Martin, Charles J. 
Martin, William L. 
Matschke, Augustus F. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 


Minneapolis Dry Goods Co. 
Minneapolis General Hlec- 


tric: Co; 
Minneapolis Insurance 
Agency 


Minneapolis Iron Store Co 


Minneapolis Musicians’ 
Assn. 
Minneapolis Paper Co. 
Minneapolis Tidende 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 


Morrison, Angus W., M. D. 


Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
Nash, Willis K. 


*In Memorium 


Nelson, Benjamin F. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 


Northwestern Conservatory 
Northwestern Knitting Co. 


Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund 
Peppard, Matthew 
=Eettite Curtis El. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 


Pittsburgh Plate Glass Co. 


Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William HE. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 
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Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 

Starnes, Pleasant M. 
Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 


*Thompson, Charles T. 


Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary EK. 


A Home and Day School for Girls and Young Women 


Stanley Hall and Stanley Junior College 


(1890-1915) 


There are Schools and Schools. A school like any other business may exist for a 
long time without ever being known for— 


The Quality of the Controlling Ideals and Standards 
The Quality of Work done by its Faculty 
The Quality of Work done by its Student Body 
Such a school often does more harm than good ina community. It may, for a 


time, by specious argument, confuse and mislead parents who decide What School 
without much thought. 


Stanley has for a quarter of a century followed a sound educational policy 
under the steady vigorous management of its founder. 


Stanley now, as always, holds undisputed rank with the leading schools of the 
country because it has a faculty of progressive, skilled specialists; the support of 
loyal alumnae, faculty and students; adequate material equipment; and the ability 
to meet growing educational demands. 


Stanley Submits Its Past and Its Present for Thoughtful Investigation 


A Catalogue of Stanley College or Stanley Hall Sent on Request 


2118 Pleasant Avenue OLIVE ADELE EVERS, Principal 
Minneapolis ESTELLE HOLBROOK, Associate Principal 


Che Northwestern Conservatory 


1885 of Music, Art and Expression 1915 


Second, Fourth and Fifth Floors, 806 Nicollet Avenue, Minneapolis 


Now Entering Upon Its 31st Year 


DEPARTMENTS 


Voice, Organ, Piano, Violin, Cello and other Orchestral and Band Instruments, School of Art, 
School of Expression, School of Dramatic Art, Public School Music, Public School Drawing, 
Normal School, (all branches) Demestic Science, Languages, Physical Training and Dancing. 


Thorough and_ systematic instruction in all branches 
from the beginning to the completion of an Artist’s Course 


Rates in All Departments - 50c to $2.50 


Consider the advantage the Conservatory has to offer you in addition to private 
lessons with teachers of the first rank:— 


Broad and Comprehensive Courses; Free classes in many subjects; Privilege 
of attending 100 free Conservatory Recitals each year; Half-rates for many of the 
best entertainments given in the city; Fellowship of students working along sim- 
ilar lines; Artistic atmosphere and environment stimulating a student’s interest 
and cultivating his taste; Certainty of securing instruction of the first order; Cer- 
tificates and diplomas that have recognized value in giving young musicians and 
teachers a start. 


Minneapolis Symphony Orchestra 
Peek oO NN Ee Le 

Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 

J. D. OKel 

Adrian Funnekotter 


SECOND . VIOLINS 
Franz Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 
Carl M. Lind 
Franz Zedeler 
Otto Conradi 
Henry C. Schutte 
Henry H. Busse 
Alfred Damm 
Francis Pauly 
Fred Thies 
Hermann Boessenroth 
Paul Lau 


VIOLAS 
Karl Scheurer, Principal 
Jean Koch 
Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 
Moritz Muetze 


Walter W. West 
Carl Steffensen 
August Triebel 


VIOLONCELLOS 
Cornelius Van Vliet, Principal 
Carlo Fischer 
Christian Ercek 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 
Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 
Emil Schulze 
A. R. Rosander 
Edward M. Schugens 
John Sperzel 
Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 
Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Lahate 
Gustav Buehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 


BASS CLARINET 
August Triebel 


BASSOONS 
Achille Heynen 
Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 
Otto Gebhart 
Ralph #. Kenny 
Frank Wagner 


TUBA 
John Sperzel 


TIMPANI 
Wm. L. Faetkenheuer 


PERCUSSION 
Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOM PANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


SSU)IIIIIIIIWIIUUIAUIVIUUIVTAUUUUTU TTI 


Minneapolis Crust 
Company 


115 Fifth Street South 


Phone or call for a copy of our booklet, ‘‘The 
Advantages of a Trust Company” 


The stockholders of the First and Security 
National Bank and the Minneapolis Trust Company 
are identical 
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THIRTEENTH SEASON 1915-1916 


OMe een Vili © Nix «CON EE Ral 


Friday Evening, December 3, 1915, at 8:15 


Soloist: OSSIP GABRILOWITSCH, Pianist 


PROGRAM 


1 Concert Overture: ‘‘Fingal’s Cave,’ Op. 26. Mendelssohn 


2, Symphony No. 2, in D major, Op. 73. Brahms 
I Allegro non troppo 
Il Adagio non troppo 
III Allegretto grazioso (quasi andantino) 
IV Allegro con spirito 


3 *Concerto for Pianoforte and Orchestra No. |, in E minor, 


Opalk : : , ; ; Chopin 


I Allegro maestoso 
Il Romanze: Larghetto 
III Rondo: Vivace 


PNG ks RAVE os ON 


4**Symphonic Suite, Op. 46 ; ; : W eidig 
| Improvisation 
IL Romance and Intermezzo 


III Finale 
Conducted by the Composer 


*First time at these concerts. 
**First time in Minneapolis. 


Mr. Gabrilowitsch uses the Mason & Hamlin Piano 


Emergency Exits Indicated by Red Lights 


The evening concerts commence at exactly fifteen minutes after eight o'clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 
interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 
intermission. 


Advanced Programs on Pages 27, 29 and 3] 


Second Young People’s Concert, Friday December 10, at 3:45 
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Plymouth 
Furs 


Unusual—E xclusive 


Plymouth Furs are designed for 
women who wish superior grades and 
unusual style. Every corner of the 
fashion market is diligently searched 


to find the latest style development. 


Far distant trapping stations in 
every part of the world contribute to 


our assortment of unusual furs. 


Plymouth Furs are known and worn 
not only throughout the northwest but 
all over the country where fine furs 


are appreciated. 


Hennepin at Sixth 


Program Notes 


1 Concert Overture: “Fingal’s Cave,” Op. 26 Felix Mendelssohn 
(1809-1847) 

In 1829 Mendelssohn made his first trip to England, the country where he was 
first appreciated, and to which he always referred with loving gratitude. At the 
close of the London season he made an extended tour through Scotland, and Ire- 
land, which proved rich in inspiration and gave him material for the “Fingal’s Cave” 
overture and the “Scotch” symphony. 


Among the places he visited was the little island of Staffa just off the main 
coast of Scotland and belonging to the Hebrides group. Here he saw the Fingal’s 
cave, a basaltic cavern, thirty-three feet wide, and about sixty feet high, extending 
about two hundred feet, with the sea for the floor of the cavern. Mendelssohn was 
so impressed by the spectacle it presented and the sounds it created that he sought 
to perpetuate his oral and aural impressions in the composition played this evening. 


Although his concert-overtures, “Fingal’s Cave,” Melusina, “Calm Sea and Pros- 
perous Voyage,” are not called symphonic poems, they, never the less, fall within this 
modern classification. 


Wagner was an admirer of the “Fingal’s Cave” overture and in a letter to his 
friend Dannreuther wrote: “Wonderful imagination and delicate feeling are here 
presented with consummate art. Note the delicate beauty of the passage where the 
oboe rises above the other instruments with a plaintive wail, like the wind over the 
sea.” 

The overture had its first performance at a Philharmonic concert in London, 
May 14, 1832. It is scored for two flutes, two oboes, two clarinets, two bassoons, 


two horns, two trumpets, timpani and strings. 


2 Symphony No. 2, in D major, Op. 73 Johannes Brahms 
(1833-1897) 

It was Johannes Brahms’ Second Symphony that finally won for its composer 
the commendation and enthusiastic praise of Europe. There have been few com- 
posers who have demonstrated, to the same extent, the qualities of self-restraint and 
artistic reticence. Conscientious, reverent and scrupulously artistic in his attitude 
toward music, Brahms waited a quarter of a century before producing any composi- 
tion in symphonic form. It is recorded that he spent more than ten years upon the 
writing of his first symphony, which was produced in 1876. Having given the world 
his initial utterance in this exacting, arduous and noblest form of composition, he 
produced his Second Symphony only about a year later. This work was completed 
at Lichtenthal during the summer of 1877, when Brahms was forty-four years of age. 


Its first public performance in orchestral form was at a Philharmonic concert in 
Vienna, December 30th, 1877, under the baton of Hans Richter. There had been a 
previous performance of a four hand piano arrangement by Brahms and Ignaz 
Brill earlier in the same month. Of the instant success of this symphony in Vienna 
there was no doubt. Many critics who had found the First Symphony abstruse, 
academic and cold, waxed enthusiastic in their admiration of the second. They 
praised particularly the lovely third movement for its original melody and rhythm, 
and Hanslick, the dreaded arbiter of musical taste, called the symphony a master- 
piece of art. Enthusiastic friends hailed Brahms as the artistic successor of Beetho- 
ven and his twenty-five years of patient and ripened experience reaped a reward 
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Evening Slippers 
of Beauty and Charm 


OMEN are one in desiring to possess the potent charm of 
a dainty, shapely, correctly slippered foot and much of 


this charm depends on the selection of the slipper. 
Many decidedly clever originations distinguish the winter 
modes in evening slippers. We have made a special study of 
styles and designs and are showing the most artistic assortment 
ever displayed in our slipper section. Satins, dull kid, patents, 
bronze, white calf, gold metallic cloth, silver metallic cloth and 


many beaded designs. $3.50 to $12. 


Party slippers with low heels are shown for the Miss or young 
lady. This type of slipper is generally hard to obtain. The 
Dayton assortment includes these slippers in white satin, black 
satin and patent leather. $3.50. 


Shoe Store—WNicollet at Eighth 
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which was a veritable triumph. In Leipsic the symphony met with a cordial, if not 
so enthusiastic, reception. At the Dusseldorf Rhine Festival of the same year 
Joachim conducted a performance of the symphony, when the Vienna triumph was 
repeated, and at Hamburg Brahms himself conducted a performance at which the 
delighted listeners threw flowers onto the stage. 

The character of this symphony may be described in the words of Hanslick, “as 
peaceful, tender, but not effeminate serenity, which on the one side is quickened to 
joyous humor and on the other is deepened to’ meditative serenity. The first move- 
ment begins immediately with a mellow and dusky horn theme. It has something of 
the character of a serenade, and this impression is strengthened still further in the 
scherzo and the finale. The first movement immerses us in a clear wave of melody, 
upon which we rest, swayed, refreshed, undisturbed by two slight Mendelssohnian 
reminiscences which emerge before us. A broad singing Adagio follows. The 
scherzo is thoroughly delightful in its graceful movement in minuet tempo. It is 
twice interrupted by a Presto which flashes, spark-like, for a moment. The finale, 
more vivacious, but always agreeable in its golden serenity, is widely removed from 
the stormy finales of the modern school. Mozartian blood flows in its veins. This 
symphony is a contrast rather than a companion to the first symphony of Brahms, 
and thus it appears to the public.” 

The score of this symphony calls for an orchestra of two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, one tuba, tym- 
pani, and strings. 


FIRST MOVEMENT. 


The first movement (Allegro non troppo, D major, 3-4 time), brings forward 
the principal subject at once, without any introduction. 
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Hennepin County Savings Bank 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


4% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


The Sense of Security 


assured to patrons of our Safe Deposit Vaults warrants the small 
expenditure necessary 
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Scandinavian American National Bank 
Second Avenue South and Fourth Street 
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The transitional passage leading to the second subject commences with a new 
and undulating melody in the first violins, the second subject entering some forty 
measures later in a broad and singing theme for the violoncellos. 


No. 2 


After a fascinating repetition of this in the woodwinds a second section of the 
same subject is introduced—a vigorous Marcato passage in A major—followed by 
a further presentation of the former theme given out by the violoncellos, this time 
accompanied by a little triplet figure in the flute. The principal theme is worked out 
with considerable elaborateness in the following development and more is heard of 
the undulating passage which led from the first to the second passage. 

The recapitulation brings forward the same material, but its presentation is 
beautifully modified in instrumentation and the subjects are announced with many 
embellishments. At the conclusion of the second subject a Coda is introduced, its 
material being largely drawn from the opening theme, and ending with a tranquil 
chord in the wind instruments. 


SECOND MOVEMENT. 


The second movement (Adagio non troppo, B major, 4-4 time), begins with a 
hauntingly expressive melody for the violoncellos, the first six measures being re- 
peated by the first and second violins in unison. 

No. 8 

Adagio non troppo 
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—.- Lyon & Healy Harps-——— 


Musial vee Muse’ Oe fe 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 


have I experienced the satisfaction I obtained from yours. 
ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
| have gained this opinion by using your instruments for nearly twenty 


years and | congratulate you sincerely. 
ALEREDsHORY 


Solo Harpist of the Boston Symphony Orchestra 


I believe the Lyon & Healy Harps to be superior in volume, also more 
sympathetic and singing in quality of tone than any other harp. 


EDMUND SCHUECKER, 
Solo Harpist, Philadelphia Symphony Orchestra 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalogues of Lyon & Healy Harps. 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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An imitative passage which may be followed through the first horn, the oboes 
and the flutes, leads finally to the second theme (L’istesso tempo ma grazioso, 12-8 
time). 


No. 4 
Flutes and Oboes 
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This, in turn, is succeeded by the following, heard in the strings: 
No. 5 
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and Peel ie ike in the woodwinds with a counterpoint on the ara and violon- 
cellos. After an elaborate development of this material a recapitulation of the 
former subjects is introduced, these being, however, considerably modified in length 
and in the manner of their presentation, the movement ending quietly with a sug- 
gestion of its opening melody. 


THIRD MOVEMENT. 


The third movement (Allegretto grazioso quasi andantino, G major, 3-4 time), 
is written in the form of an Intermezzo with two episodes, or trios. Its principal 
theme is introduced by oboe, clarinets and bassoons with a pigzsicato figure in the 
violoncellos. 


No. 6 
Allegretto grazioso 
Oboe 
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This is followed by the first episode (Presto, ma non assai), which is really a 
variant of the opening subject first presented in the strings and then echoed by 
the woodwinds. After a modified repetition of the opening theme the second 
episode (3-8 time) is introduced. Following this the first theme is heard for the 
last time, beginning in F sharp major and modulating later to the original tonality 
of G major, in which key the movement closes. 


FOURTH MOVEMENT. 


The finale (Allegro con spirito, D major, 2-2 time), is written in sonata form. 
Its principal subject opens in the strings: 
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Ride the Great Northern’s 
Quick Trains 
to Duluth-Superior 


THE GOPHER 


FHORCROROHKKRCORRHOK CHRO R CHOC THHRERHARUCRCCHRKCRCCCCCRAHTHARHCERR OR eeear 


Leaves Minneapolis . . . 9:30 every morning 
Arrives: Supérior= 2... (44... 32210.every attemoon 
Arrives Duluth ie eae Ue eZ S ever malteenoon 


Observation parlor car and dining car; electrically lighted. 
Fastest morning train to Head of the Lakes; you save an hour. 


ZENITH SPECIAL 


Leaves Minneapolis . . . 2:00 every afternoon 
Arrives*Superion, iis --0 ae O40 evervecvening 
Arrives Duluth Eso e a Osh SpCVely Cyvenine 


Observation-cafe-parlor car; electrically lighted. 
Fastest afternoon train to Head of the Lakes; you save a half hour. 


NIGHT EXPRESS 


Leaves Minneapolis . . . 11:45 every night 
Arrives Superior . . . . 6:10 every morning 
Arrives Duluth,» <2 93% <= 6:30 every. morning 


Easy-riding Great Northern standard sleepers, ready at 9:00 
every evening, may be occupied until 8:00 every morning; elec- 
trically lighted. 


Last train out of Minneapolis for Head of the Lakes; you save 45 minutes. 


V. D. JONES, City Pass’r & Ticket Agent 
313 Nicollet, MINNEAPOLIS 
Phones: N. W. Main 4130, T. S. Center 311 
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Sotto voce 


A long transitional passage leads to the second theme 


No. 8 


Largamente - 
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which is first allotted to the strings, being taken up afterward by the woodwinds 
with an accompanying figure in the strings derived from the first measure of the 
principal subject. Another striking use of this theme for full orchestra (ben mar- 
cato) is heard later and eventually leads to the development. This portion of the 
movement is occupied solely with a working out of the opening and closing measures 
of the principal theme. 

The recapitulation presents two principal subjects in much the same fashion as 
that in which they appeared in the exposition. The symphony comes to a close with 
a long and elaborate Coda, the material of which is taken partly from the first 
measure of the second subject and partly from the opening measure of the first. 


3 Concerto for Pianoforte No. 1, in 


E. minor, Op. 11 Frederick Chopin 
(1810-1849) 


Chopin wrote two piano concertos of which the one in E minor is chronologi- 
cally the second. Although the second, in F minor, was composed earlier, it was 
not published until three years later. Both these works were written when Chopin 
was a very young man—in his nineteenth and twentieth years—and in form and 
general style showed the influence of the celebrated pianist and composer,* Hummel, 
for whom Chopin had a great admiration. 

In a letter dated May 15, 1830, to a friend, Chopin refers to the concerto played 
this evening in the following terms: “The Rondo for my Concerto is not yet 
finished because the right inspired mood has always been wanting. If I have only 
the allegro and adagio completely finished I shall be without anxiety about the 
Finale. The Adagio is in E major, and of a romantic, calm and partly melancholy 

*Johann Nepomuk Hummel, celebrated pianist and composer; born at Pressburg, Nov. 14, 
1778, died at Weimar, Oct. 17, 1837. In 1786 moved to Vienna with his father, who had 
been’ appointed conductor of Schikaneder’s Theatre. Mozart became interested in the young 
Hummel and for two years instructed him on the piano. He made his debut in 1787 at a 
concert -given by Mozart in Dresden. From 1787 to 1793 he made a concert tour through 
Germany, Denmark, Scotland, England and Holland. On his return to Vienna he studied com- 
position with Albrechtsberger, and profited by the counsel of Haydn and Saleri. From 1804 
to 1811 he substituted as conductor for Haydn, in Prince Esterhazy’s service. The following 
five years he taught and composed on Vienna; in 1816 he was appointed court conductor at 
Stuttgart, and in 1819 at Weimar. He obtained frequent leaves of absence for professional 
tours, visiting all the important music centers of Europe. He was one of the most famous 


piano virtuosi and extemporists of his period, and at one time was considered the equal of 
Beethoven. 
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Each Season shows an increased recog- 
nition of the 


Golden State Limited 


as the foremost trans-continental train—the stand- 
ard of excellence in equipment, service and dining 
cars. 

We will shortly make announcement of through 
service from Minneapolis to California on this famous 
train for the season 1915-16. 


GAYLORD WARNER 
Assistant General Passenger Agent 


ROCK ISLAND LINES 


PHELPS-EASTMAN COMPANY 


INCORPORATED 


FARM MORTGAGES 
BONDS~— CITY MORTGAGES 


WELLES EASTMAN, ‘Presioent Capital $50,000 RICHARDSON PHELPS, Treasurer 


E. J. PHELPS, Vice Presioent McKNIGHT BUILDING E. J. PHELPS, Jr., Secretary 
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character. It is intended to convey the impression which one receives when the 
eye rests upon a beloved landscape that cails up in one’s soul beloved memories— 
for instance, on a fine, moonlit spring night. I have written for violins with mutes 
as an accompaniment to it. I wonder if that will have a good effect. Well, time 
will show!” The following August Chopin wrote that the Finale was finally 
finished. Early in September he played it with string quartet at a private rehearsal. 
On the eighteenth of the same month he wrote: “Those who were present at the 
rehearsal say that the Finale is the most successful movement (probably because it 
is easily intelligible). How it will sound with orchestra I cannot tell you until 
next Wednesday when I shall play the concerto for the first time in this form. 
The success of this rehearsal with full orchestra appears to have been so satis- 
factory both to the composer and the leading music-lovers of Warsaw, whom he had 
invited to be present, that Chopin decided to give his concerto a public performanice, 
the date arranged being October 11, 1830. The Warsaw Theater, where the concert 
was held, was crowded and the concert was pronounced a great success. 

It is significant of the state of musical taste in Warsaw during that period that 
the three movements were played separately, piano solos and orchestral works being 
performed between the movements. 

Chopin was a poor hand at orchestration which accounts for the fact that 
various composers have revised the scores of both the E minor and F minor con- 
certos. The edition used this evening is the one generally used—the one by 
Taussig, the score calling for two flutes, two oboes, two clarinets, two bassoons, four 
horns, two trumpets, one trombone, timpani and strings. 

This is the first occasion that the E minor concerto appears on a Friday evening 
program. ‘The only other performance was at the eighteenth popular concert Sun- 
day afternoon, March 9, 1913, with Jessie Weiskopf at the piano. 


4 Symphonic Suite, Op. 46 Adolf Weidig 
(1867- ) 

At the request of the editor of the program book Mr. Weidig furnished him 
with the following information concerning his career and the suite which has its 
first performance in Minneapolis this evening. 

“Mr. Weidig was born at Hamburg, Germany, November 28, 1867, and comes 
from a musical family. His father was a member of the City Theater Orchestra 
at Hamburg. He began his studies at the Hamburg Conservatory, where he received 
instruction in violin playing from Bargheer, a pupil of Spohr, and in piano playing 
and theory from the celebrated Dr. Riemann. At the age of sixteen he became a 
member of the local Philharmonic Orchestra, where he had the good fortune to 
become acquainted with such distinguished musicians as Von Bulow, Brahms, 
Tschaikowsky, etc. After winning the Frankfort ‘Mozart Prize,’ with a string 
quartet, Mr. Weidig proceeded to Munich to continue his studies under Abel and 
Rheinberger. (The Mozart Prize, established in 1838, is provided from the surplus 
of the Frankfort ‘Liederkranz.’ The winner is entitled to an annual allowance 
of eighteen hundred marks—about $450—for a period of four years.) While in 
Munich Mr. Weidig composed a number of works, among which were a symphony 
and an overture ‘Sappho.’ The latter was performed by Theodore Thomas at 
the Chicago World’s Fair. After graduating from the Munich school in 1891, 
with the highest honors, Mr. Weidig came to America, locating in Chicago, which 
city has since been his home. For four years (1892-96) he occupied a place among 
the first violins of the Chicago Orchestra, and according to his own statement 
these four years were the most profitable of all his years of study, inasmuch as he 
thus became thoroughly familiar not only with all orchestral master-works, but also 
with the technique of the modern orchestra.” 

To the foregoing may be added that at present Mr. Weidig is associate director 
of one of the leading schools of music located at Chicago and that during the 
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The World’s Best Music 


played and sung by the world’s greatest artists in your home, 
on the wonderful new 


VICTROLA XVIII 


Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 481% inches high, 23% inches deep. 


12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 

Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 
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season of 1908-1909 he directed a number of his orchestral compositions in some 
of the important musical centers of Germany. Following works of Mr. Weidig’s 
have been performed by the Minneapolis Symphony Orchestra under Mr. Ober- 
hoffer’s direction: “Three Episodes,” produced Friday evening, November 12, 1912 
and Sunday afternoon, January 26, 1913 (Tenth Season); “Capriccio,” Sunday 
afternoon, March 22, 1914 (Eleventh Season). 

Concerning the Symphonic Suite, Mr. Weidig states: 

“The Symphonic Suite was written during the summer of 1912 at Hinsdale. 
The first movement, one might say, is in the form of a *passacaglia, but in 2-4 
time. It contains twelve improvisations on a ground bass. 

“The second movement—Romance’—is developed entirely from material in the 
first movement. It is interrupted by a Scherzo, after which the Romance is 
repeated. 

“The Finale—E major, 6-8 time— is in sonata form. The thematic material 
of it is independent of that of the first two movements, but toward the end the 
theme of the Romance is heard once more.” 

The work is scored for the following instruments: Three flutes (one inter- 
changeable with piccolo), two oboes, two clarinets, two bassoons, four horns, two 
trumpets, three trombones, tuba, timpani, big drum, cymbals, triangle, “glocken- 
spiel,’ harp and strings. 


*The Passacaglio is an old Italian or Spanish dance. The derivation of the name is prob- 
ably from the Spanish verb pasar, to walk, and the noun calle, street. Originally it was per- 
formed by one or two dancers only. It had much in common with another dance of the 
seventeenth and eighteenth centuries, called the “‘chaconne.’”’ The passacaglio was of a more 
stately and solemn movement than the chaconne, but both attracted the attention of composers 
for the organ and harpsichord because the music for both was constructed on a ground bass 
involving considerable skill in counterpoint in their composition. In the chaconne the theme 
was kept in the bass, while in the passacaglio it was placed in any of the parts. As a dance, 
it survived in France until the eighteenth century. Both the chaconne and passacaglio were 
usually written in triple time. 


The Flute 


NE of the most ancient instruments, the 
flute that is known to modern performers 
and concert-goers differs in many respects 

from that which was familiar to our ancestors. 
In the days of Bach and Handel two varieties of 
flute were in use—the flute-a-bec, which was 
held vertically and played with a mouthpiece, 
and the flauto traverso (once known in England 
and in America of Colonial times as the German 
flute). The latter instrument, held transversely 
and blown through a hole in the side, eventually 
superseded its vertical relative, but it was imper- 
fect as to its scale and faulty as to intonation. 
Even the flutes for which Beethoven and his con- 
temporaries wrote were a trial to the ear. ‘‘What 
is worse than a flute?’’ someone asked Cheru- 
bini. ‘‘Two flutes,” promptly said that master. It was reserved for 
Theobald Boehm (1794-1881) to revolutionize the instrument by plac- 
ing the note-holes at acoustically correct positions on the tube, and by 
inventing an elaborate key system to assist the fingers to cover them. The 
flute now has a compass from middle C to the C three octaves above, 
with all the chromatic intervals between, and with facility of execution 
undreamed of by the classical composers of orchestral art. 


o 


Iilustratiou by Courtesy 
of Lyon & Healy 
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PUTA 


“TT have never been so completely 
satisfied with any 
Piano as with the— 


Masons Haulin 


This is the sincere tribute of that distinguished Rus- 
sian Pianist Ossie GABRILOWITSCH who appeared 
in Chicago as soloist with the Kneisel Quartette. 


To the ( Juestion: Why is the flason & Hamlin 


more frequently heard in Public 
Recitals of note than all other 
pianos there is 


But One Answer: 


Musically 
it ts the most 
beautiful piano 
the 
world has ever 
Anown. 


If unable to call write today for 
fully illustrated art catalog 
and price list. 


For sale only at the warerooms of the 


Cattle Piano Company 


NICOLLET AND EIGHTH 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, December 17, 1915, at 8:15 
Soloist: RICHARD CZERWONKY, Violinist 


Tschaikowsky Program 


| Fantasia—‘Francesca da Rimini, Op. 32 
First Time in Minneapolis 
2 Concerto for Violin and Orchestra, in D major, Op. 35 
I Allegro moderato 
II Canzonetta: Andante 
III Finale: Allegro vivacissimo Peter Iljitsch 


INTERMISSION Tschaikowsky 
3 Symphony No. 4, in F minor, Op. 36 


I Andante maestoso-Moderato con anima 
II Andantino in modo di canzona 
III Scherzo: Pizzicato ostinato 
IV Finale: Allegro con fuoco / 


ke $1.50, $1.00, 75c. 
Seat Sale opens Monday, December 13, at 9 A. M. 


Ticket Office at the Cable Piano Co., Nicollet at Eighth. 


RICHARD CZERWONKY, Violinist 


Soloist at the 


NEXT SYMPHONY CONCERT 


Richard Czerwonky was born May 23, 1886, at Birnbaum, province of Posen, 
Germany. Through the influence of Willy Burmeister, who heard Czerwonky as a 
boy of ten play at Frankfort, he chose the career of an artist and began his musical 
education in Berlin under the direction of Florian Zajic. After two years he 
entered the famous Royal Conservatory of Music, Berlin, studying under the 
special instruction of Andreas Moser and Prof. Joseph Joachim, graduating in 
October, 1906. While attending the above school he won several first prizes, such 
as the Mendelssohn, Jos. Joachim, Carl Hasse, and Beethoven. His first success as 
soloist was gained with the Berlin Philharmonic Orchestra. He has appeared in 
all the large German cities and concertized in Sweden, Holland, France, Russia, 
and other European countries. Mr. Czerwonky was brought to Boston by Dr. 
Carl Muck in 1907 as second concertmaster of the Boston Symphony Orchestra, 
and two years later accepted the position of Concertmaster of the Minneapolis 
Symphony Orchestra, which position he still holds. 


Avail yourself of the facilities offered by us for the trans- 
action of your financial business. 


Our Trust, Bond, Mortgage Loan and Savings Depart- 
ments afford you the opportunity of diversified service. 


Thirty-two years of broad Trust Company experience has 
enabled us to especially equip these departments to 
meet your individual needs. 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Afhliated with the Northwestern National Bank 


Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a ‘‘Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Seventh Popular Concert 
Sunday Afternoon, December 5, 1915, at 3:30 
Soloist: LEONORA ALLEN, Soprano 


Pirio.2 anit 


| Gypsy March ; : : , . ‘ Lacomb 
2 *Overture to “Beautiful Galatea” (“Die Schoene Galathea’’) : Suppe 
3 Tone Poem: ‘“Wallenstein’s Camp” ; : ; d’Indy 
4 Aria—“Mon coeur,” from “Mireille” : : Gounod 
5 Hungarian Rhapsody No. 2 : ; : Liszt 
6 Theme and Variations, from “Kaiser” Quartet , Haydn 
7 Song—Balatella, from “I Pagliacci” : Z .  Leoncavallo 
8 Waltz Intermezzo, from “The Jewels of the Madonna” . Wolf-Ferrari 
9 Scherzo, Op. 45 Goldmark 


Program Subject to Change 


*First time at these concerts 


Tickets for Popular Concerts always 25c and 50c. 
Now on sale at the Cable Piano Co., Nicollet at Eighth. 


LEONORA ALLEN, Soprano 


Soloist at the 


SEVENTH POPULAR CONCERT 


Leonora Allen was born at Decatur, II]. She came to Chicago in 1906, spend- 


ing several years studying and coaching with prominent teachers, and acquiring a 


repertoire in opera, oratorio and songs. She has appeared at the Chicago Audi- 


torium in the operas “Faust” and “Romeo and Juliet,” by Gounod, and “Manon 


Lescaut,” by Massenet. This was followed by an engagement with the Chicago 


Apollo Club when her singing of the soprano part in Dvorak’s “Stabat Mater” 


aroused the critics to enthusiastic praise. She was one of the vocal soloists who 


accompanied the Orchestra on its spring tour of 1914 and is engaged in the same 


capacity for the spring tour of 1916. 


It was probably Adam who first breathed the old saw 


IT PAYS TO THINK 


Nobody has ever questioned it since then, but everybody 
doesn't always live up to it. 


People who shop at Donaldson’s are thinking people with 
whom price is merely relative— people who consider values from 
the personal viewpoint of the value to them—and not necessarily 
the sellers’ estimate of worth. 


Most people are well posted on values, and the day of hyster- 
ical buying is past. So it is that Donaldson’s, by insuring unsur- 
passed values in merchandise of the most desirable kinds—all the 
time, enjoys the unbounded confidence of the people of Minne- 
apolis and entire Northwest. 


Examine—Compare—Rely on Your Own Judgment 


L. S. Donaldson Company 


Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 

I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

ours very truly, 


Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


Saint Louis 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Eighth Popular Concert 
Sunday Afternoon, December 12, 1915, at 3:30 
Soloist: LEWIS SHAWE, Baritone 


WAGNER PROGRAM 


Introduction to Act II, and “Bridal Chorus,” from “Lohengrin” 

Overture to “Rienzi” 

Prelude to “Lohengrin” : 

Wolfram's Song to the Evening Stety from Rep erh e cee es ‘ Rinne 
WAGNER 


Overture to “Tannhaeuser” 
Siegfried Idyl 
Wotan’s Farewell, and Magic Fire ieee er ‘Die Walkuere” 


Finale to “Rheingold” and “Entrance of the Gods into Wal- 
halla,” from “Rheingold” : ; . a 


OnNIDU BW DM — 


Program Subject to Change 


Tickets for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth 


LEWIS SHAWE, Baritone 


Soloist at the 


EIGHTH POPULAR CONCERT 


Of the many excellent musicians active in the Twin Cities, no name has been 
more prominent than that of Lewis Shawe, the well known baritone of St. Paul. 

Born in St. Paul, Mr. Shawe first studied several years with the leading 
teachers in this country, completing his musical education at Berlin, Germany, 
coaching with Julius Hey and Adolph Goetmann. On his return to this country 
he spent some time in the East, singing in opera and appearing in concert with 
the Damrosch and other orchestras. 

The past ten years his activities have been divided between filling concert 


engagements, and his studio in St. Paul. 


When You Telephone Use the— 


TRI-STATE 


The Tri-State has kept telephone rates at a reason- 
able figure, and it has given healthy competition that 
has made it possible for more Minneapolitans to have 


telephones than ever before its entrance into the field. 


“Service First’’ is its slogan—adequately fulfilled 


Tri-State Telephone G Telegraph Co. 


Center 8 No. 12 
Minneapolis St. Paul 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 


219 SEafthe Sdit.eet a Sionhin 


The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN EL. CARPENTER 
President First and Security National Bank Shevlin-Carpenter Co. 
T. B. JANNEY C. TT JIARBRRAY 
President Janney, Semple, Hill & Co. Vice-President First and Security National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A. A. CRANE J27Ay TA Tea. 
Vice-President First and Security National Bank Vice-President Northwestern National Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,750,000.00 
to beneficiaries and policy holders and has over $34,- 
000,000.00 of insurance in force. —TThe Home Company. 


The Orchestral Association 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


RUSSELL M. BENNETT 
HAZEN J. BURTON 
ELBERT L. CARPENTER 
EUGENE J. CARPENTER 
GEORGE C. CHRISTIAN 
HOVEY C. CLARKE 
FRANKLIN M. CROSBY 


BOARD OF DIRECTORS 


EDWARD C. GALE 
WILLIAM L. HARRIS 
THOMAS B. JANNEY 
SUMNER T. McKNIGHT 
GEORGE H. PARTRIDGE 
EDMUND J. PHELPS 


Offices 


of Minneapolis 


ALFRED F. PILLSBURY 
CHARLES S. PILLSBURY 
JOHN S. PILLSBURY 
FRED B. SNYDER 
EUGENE M. STEVENS 
FREDERICK B. WELLS 

W. SCOTT WOODWORTH 


SUITE 405 AUDITORIUM BUILDING 


WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


THE PATRIOT 


E SAT with his friend in his smoking-room. The furnishings were 
largely Old Dutch. Works of Italian and Spanish masters decked 
the walls. He took a Turkish cigarette from a Russian leather case and, 
lighting it with a Norwegian vesta, offered his friend a Cuban cigar. 
Brushing the cigarette ash from his English-tweed trousers, he settled 
back in a bamboo chair and serenely contemplated the Persian rug upon 
the floor and a Japanese screen by the French window. Presently he 
invited his friend to partake of a new German wine and to sample some 
recently imported Scotch whiskey. 


“Yes,” he said after a pause, “I’m mighty proud of being an Ameri- 
can, and | know there’s no place like the good old U. S. A., and nothing 
like our own productions and institutions. 


3JOHN S. BRADSTREETSG. 


327-SOUTH SEVENTH SE MINNEAPOLIS 


CADILLAC CLOSED CARS 


The Acme of Luxury 


Brougham $3000 Minneapolis 


Exceptional ease of control in traffic is obtained by the use of the 


Cadillac V type eight cylinder motor, now in its second season 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. Chapman, Joseph *Forman, Frank W. 


Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


Bell, David C., Investment 


O. 

*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson S&S. 
Brooks, Mrs. Lester R. 
Brooks, William F’. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 
Crosby, Harriet McKnight 


*Crosby, John 


Curtis- Yale-Howard Com- 
pany 

Daily News Company of 
Minneapolis 


Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Hdward W. 
Decker, Wilbur F. 

De Laittre, Karl 

Doerr, Henry 
Donaldson, Lawrence 8S. 
Douglas, George P. 


*Dunwoody, Wm. H. 


Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 


* Fisher, Edwin J. 


Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 
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Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 

Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 

Gluek, Louis G. 

Gold, Charles S. 


*Gold,F..0: 


Goodfellow, William E. 
Gooding, William G. 
Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 


*Holbrook, Arthur EK. 


Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V. 
JafirayaClive wl: 
Janney, Thomas B. 
Jones, David P. 


See the world’s greatest wonderland, the geysers, 
falls and cataracts, colored terraces, paint pots 
and pools, the animals in their native haunts,. 
rugged mountain scenery, etc. Excellent hotel 
accommodations. 


Go and return in comfortable Pullmans via 
the NORTHERN PACIFIC RAILWAY, only line 
. to GARDINER GATEWAY, original Northern 
entrance to Yellowstone National Park. 


Write, call or phone for free de- 
scriptive literature and information. 


G. F. McNEILL, City Passenger Agent 
19 Nicollet House Block 
MINNEAPOLIS, MINN. 

Phones: Main 6141, Center 114 
A. M. CLELAND, General Passenger Agent 
ST. PAUL, MINN. 


6 See America” 


Subscribers to the Guaranty Fund—Continued 


Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 
*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour 8S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 

Lewis, Charles E. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon E. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
MeMillan, John D. 
Mapes, Emery 
Mareck, Titus 
*Martin, Charles J. 
Martin, William L. 
Matschke, Augustus F. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 


Minneapolis Dry Goods Co. 


Minneapolis General Elec- 
tric Co: 
Minneapolis Insurance 
Agency 
Minneapolis Iron Store Co. 
Minneapolis Musicians’ 
Assn. 
Minneapolis Paper Co. 
Minneapolis Tidende 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 
Morrison, Angus W., M. D. 
Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
Nash, Willis K. 


*In Memorium 


Nelson, Benjamin F’. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 


Northwestern Conservatory 
Northwestern Knitting Co. 


Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Hdmund 
Peppard, Matthew 


*Pettit, Curtis H. 


Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 
Pittsburgh Plate Glass Co. 
Plant, Frank W. 
Poehler, Alvin H. | 
Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William E. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 


Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 
Starnes, Pleasant M. 
Stevens, Hugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 


Another New Steel 
Train to Chicago 


The 
North American 


Leaves Minneapolis - 6:20 pm 
Arrives Chicago - - 7:05am 


A most attractive Observation Lounging Car; Dining 
Car serving you the best of everything. Steel Sleep- 
ing Cars—up to the minute in design. Modern Chair 


Car and Coaches. 


Steel—All Steel 


Chicago and North Western Line 


Two Morning Trains to Chicago 
Three Evening Trains to Chicago 


Ticket Office: 
600 Nicollet Ave., Minneapolis 
J. A. O'BRIEN, Gen. Agt. Passenger Dept. 


G. A. LEE, Asst. General Passenger Agent 
205 Metropolitan Life Bldg., Minneapolis 


Minneapolis Symphony Orchestra 


Sea NON 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Idouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 
Jeek eeterson 

J. D. Okel 

Adrian Funnekotter 


SECOND VIOLINS 


Frank Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 

CarI M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry H. Busse 
Alfred Damm 

Francis Pauly 

Fred Thies 

Hermann Boessenroth 
Paul Lau 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 

Moritz Muetze 

Ab, ARC, lesen bet e 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Carlo Fischer 
Christian Erek 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 


Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 

Emil Schulze 

A. R. Rosander 

Hdward M. Schugens 

John Sperzel 

Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 


Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 

PICCOLO 


Henry Woempner 


OBOES 


Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
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TSCHAIKOWSKY PROGRAM 


| *Fantasia—“Francesca da Rimini,” Op. 32 


2 Concerto for Violin and Orchestra, in D major, Op. 35 


I Allegro moderato 
Il Canzonetta: Andante 


III Finale: Allegro vivacissimo 
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3 Symphony No. 4, in F minor, Op. 36 
I Andante maestoso—Moderato con anima 
II Andantino in modo di canzona 
III Scherzo: Pizzicato ostinato 
IV Finale: Allegro con fuoco 


*First time in Minneapolis. 


Emergency Exits Indicated by Red Lights 


The evening concerts commence at exactly fifteen minutes after eight o'clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 


interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 
intermission. 
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| Fantasia, “Francesca da Rimini, 


Op. 32 Peter Iljitsch Tschaikowsky 
(1840-1893) 


Tschaikowsky’s attention was first attracted to “Francesca da Rimini’ when 
it was presented to him in the form of an opera text by the Russian author, K. T. 
Zvantsef. In a letter to his brother Modeste, written in February, 1876, he states: 
“T shall not embark on anything new until I have decided upon an opera. I waver 
between two subjects—‘Ephraim’ and ‘Francesca.’” Tschaikowsky was disposed 
to favor the latter subject until the author began to make demands that the work 
be developed according to Wagnerian ideas; whereupon the composer flatly rebelled 
and the project was abandoned. Yet the story of the two unhappy lovers, Francesca 
and Paolo, as described in the story of Dante’s entrance into the second circle of 
Hell, had made a deep impression on the imagination of Tschaikowsky, for in the 
month of July, 1876, he wrote from Paris to his brother Modeste: “I read through 
the fifth canto of the ‘Inferno’ and was beset by the wish to compose a symphonic 
poem, ‘Francesca da Rimini.’” From further letters to his brother we learn that 
he worked at it “con amore” and that the general sketch was finished by October 26 
of the same year. The work came to its completion in November and under 
the title of “Symphonic Fantasia,” “Francesca da Rimini’ was first performed 
at Moscow, March 9, 1877, Nicholas Rubenstein conducting. The work scored 
a great success and was twice repeated in the course of a month. It soon found 
its way into foreign concert halls, only to meet with indifferent success. At 
Berlin, where Bilse brought it out in 1878, it aroused a storm of adverse criticism. 
In this connection it is interesting to know that Brahms’ second symphony, which 
Mr. Oberhoffer conducted at the last symphony concert, two weeks ago, also 
was a novelty at this same Berlin concert and was likewise the subject of severe 
criticism. Those critics who were unfavorable to Brahms took advantage of the 
opportunity to compare his art unfavorably with that of Tschaikowsky, and the 
other faction damned “Francesca” with one accord. 

In 1893, when Tschaikowsky visited Cambridge to receive the degree of Doctor 
of Music, conferred by the University, “Francesca” was on the program of the 
concert in celebration of the event. Saint-Saens in his Portraits et Souvenirs, gives 
a diverting account of this academic festivity in which he participated in the same 
manner as his Russian colleague. With reference to Tschaikowsky’s fantasy, he 
wrote: “Piquant charms and dazzling fireworks abound in Tschaikowsky’s ‘Fran- 
cesca da Rimini,’ which bristles with difficulties and shrinks from no violence of 
effect. The gentlest and kindest of men has let loose a whirlwind in this work, and 
shows as little pity for his interpreters and hearers as Satan for sinners. But the 
composer’s talent and astounding technique are so great that the critic can feel only 
pleasure in the work. A long melodic phrase, the love-song of Paola and Fran- 
cesca, soars above this tempest, this bufera infernale, which attracted Liszt before 
Tschaikowsky, and engendered his Dante symphony. Liszt’s Francesca is more 
touching and more Italian in character than that of the great Slavonic composer ; the 
whole work is so typical that we seem to see the profile of Dante projected in it. 
Tschaikowsky’s art is more subtle, the outlines clearer, the material more attractive ; 
from a purely musical point of view the work is better. Liszt’s version is perhaps 
more to the taste of the poet or painter. On the whole, they can fitly stand side by 
side; either of them is worthy of Dante, and as regards noise, both leave nothing to 
be desired.” 

The score of Tschaikowsky’s work is prefaced by the following quotation from 
the fifth canto of the “Inferno.” 

“Dante, coming into the second circle of Hell, witnesses the punishment of 
carnal sinners, who are tossed about ceaselessly in the dark air by the most furious 
winds. Amongst these he meets with Francesca of Rimini, who relates her story: 


No greater grief than to remember days 
Of joy, when misery is at hand. That kens 
Thy learn’d instructor. Yet so eagerly 

If thou art bent to know the primal root, 
From whence our love gat being. I will do 
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As one who weeps and tells his tale. One day 

For our delight we read of Lancelot, 

How him love thrall’d. Alone we were, and ro 

Suspicion near us. Oft-times by that read ng 

Our eyes were drawn together, and the hue 

Fled from our alter’d cheek. But at one point 

Alone we fell. When of that smile we read 

The wished-for smile so rapturously kissed 

By one so deep in love, then he who ne’er 

From me shall separate at once my lips 

All trembling kiss’d. The book and writer both 

Were love’s purveyors. In its leaves that day 

We read no more. Thus while one spirit spake 

The other wailed so sorely, that heart-struck 

I, through compassion fainting, seem’d not far - 

From death, and like a corse fell to the ground.” 
Translation by Henry Francis Cary. 


“Francesca da Rimini” is scored for the following orchestra: Three flutes 
(piccolo), two oboes, two clarinets, English horn, two bassoons, four horns, two 
cornets, two trumpets, three trombones, tuba, timpani, bass drum, cymbals, gong, 
harp and strings. The following analysis is by Felix Borowski: 

The piece begins (Andante lugubre, C major, 4-4 time) with atonal description of 
the awesome scene which met the eyes of Dante and of Virgil as they entered the 
second circle, or the real entrance of Hell, at the portal of which sits Minos, the 
infernal judge, and crowding before him the souls of sinning spirits awaiting the 
word which shall dispose of their fate. The whole first part of the work—fifty 
pages of the score—is devoted to the delineation of the fierce winds by which the 
souls are driven about incessantly, the poignant wailing of the damned, the 
unutterable terror of the place. After the hubbub has died down, a new section 
(Andante cantabile non ‘troppo, A minor, 4-4 time) is introduced in which the 
clarinet sings a plaintive subject over a pizsicato accompaniment in the strings. 
This may be taken to represent the narrative of Francesca. After this has been 
worked over at considerable length, the material of the first part is given further 
presentation. 


2 Concerto for Violin and Orchestra, 
in D major, Op. 35 Peter Iljitsch Tschaikowsky 


Oddly enough four great composers number among their works only one impor- 
tant concerto for violin and orchestra. These are Beethoven, Brahms, Mendelssohn 
and Tschaikowsky. The Tschaikowsky concerto played this evening was composed in 
March, 1878, at Clarens, Switzerland, in a villa overlooking Lake Geneva. Together 
with the concerto Tschaikowsky worked on a sonata for piano, and some smaller 
compositions, but the former piece fascinated him so that the sonata was tempo- 
rarily laid aside. The violinist, Kotek, who was visiting the composer, assisted him 
with suggestions from the violinist’s point of view, and he played it through with 
the composer before the sketches for the accompaniment were scored for orchestra. 
At the end of April the work was finished. Three years and nine months elapsed 
before the concerto was heard in public. The composition had been dedicated to 
Leopold Auer. Prof. Auer could not, at that time, make up his mind to grapple 
with the formidable difficulties of the work. In 1881 Adolf Brodsky produced the 
concerto at a concert of the Philharmonic Society in Vienna, Hans Richter conduct- 
ing the orchestra. There was only one rehearsal—this on the authority of Brodsky 
himself—the parts swarmed with mistakes, and the players made up their minds to 
accompany everything pianissimo, so that if anything went wrong the effect would be 
less observable. The result of the performance was indecisive. There was much 
applause, but also some hissing. But of the critical judgment no doubt remained. 
The reviewers fell upon the work with one accord, and hardly a voice was raised in 
commendation of its beauties. Tschaikowsky was not aware that his violin concerto 
had been performed by Brodsky—he had, indeed, despaired of its production by any 
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artist. Sojourning at Rome in 1881, and happening into a cafe, the Russian master 
picked up a copy of the Neue Freie Presse of Vienna. His eye fell upon a review 
by Hanslick of the Philharmonic concert. What he read there remained burnt into 
Tschaikowsky’s memory until the end of his life. 

Hanslick disliked Russian music in general, but he went out of his way to dis- 
cover epithets to express his aversion to this particular work of Tschaikowsky. 
“The violin is no longer played,’ wrote Hanslick, “it is yanked about, it is torn 
asunder, beaten black and blue. I do not know whether it is possible for anyone 
to conquer these harassing difficulties, but I do know that Mr. Brodsky martyrized 
his hearers as well as himself.” There was more in this strain, and Hanslick 
wound up by declaring that just as there are pictures which “offend the eye” so 
Tschaikowsky’s concerto “brings to us for the first time the horrid idea that there 
may be music that offends the ear.” 

“But Tschaikowsky had his consolations,”’ says Felix Borowski. “The ice was 
broken; the work had been performed, and others took it up. Moreover, the con- 
certo made a triumphal progress of the concert halls of Europe, and the enthusiastic 
admiration of countless listeners made it evident that the verdict of Vienna was 
as far from being final as it was far from being just. 

Tschaikowsky’s violin concerto has an orchestral accompaniment scored for two 
flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, timpani and 
strings. 


3 Symphony in F minor, No. 4, 
Op. 36 Peter Iljitsch Tschaikowsky 


“Tschaikowsky composed this symphony during the winter of 1877-78,” writes 
Philip Hale. “The first draft was finished in May, 1877. He began the instru- 
mentation on August 23 of that year, and finished the first movement on Septem- 
ber 24. He began work again towards the end of November. The second mcve- 
ment was finished on December 27, the third on January 1, 1878, and the Finale on 
January 7, 1878. The first performance was at a symphony concert of the Russian 
Musical Society, February 22, 1878. Nicholas Rubinstein conducted.” The present 
will be the fourth performance of the work at these concerts by the Minneapolis 
Symphony Orchestra under Mr. Oberhoffer’s direction. 

To continue quoting Mr. Hale, “The dedication of this symphony is as fol- 
lows: ‘A mon meilleur ami’ (‘To my best friend’), and thereby hangs a tale. 

“The best friend was a widow, Nadejda Filaretovna von Meck. Her maiden 
name was Frolowsky, and she was born in the village Snamensk, government of 
Smolensk, February 10, 1831. She married in 1848 an engineer, and for some years 
she knew poverty. Her courage did not give way; she was a helpmeet for her 
husband, who finally became famous and successful. In 1876 her husband died, 
and she was left with eleven children and a fortune of ‘many millions of rubles.’ 
She dwelt at Moscow. Fond of music, she admired beyond measure certain works 
‘by Uschaikowsky, and she inquired curiously concerning his character as a man 
and about his worldly circumstances. She became acquainted with Kotek, a pupil of 
‘Tschaikowsky in composition, and through him she gave Tschaikowsky commissions 
for transcriptions for violin and pianoforte of some of his works. There was an 
interchange of letters. In the early summer of 1877 she learned that he was in 
debt, and she sent him three thousand rubles; and in the fall of the same year she 
determined to give him yearly the sum of six thousand rubles, that he might 
compose free from pecuniary care’and vexation. She insisted that they should never 
meet. They never spoke together; but their letters to each other were frequent and 
intimate. Tschaikowsky poured out his soul to this woman, who is described by 
his brother Modeste, as proud and energetic, with deep-rooted principles, with the 
independence of a man; a woman that held in disdain all that was petty and con- 
ventional, and was pure in thought and action; a woman that was compassionate, 
‘but not sentimental. 

“The composer wrote to her May 13, 1877, that he purposed to dedicate this 
symphony to her. ‘I believe that you will find in it echoes of your deepest thoughts 
-and feelings. At this moment any other work would be odious to me; I speak only 
-of work that presupposes the existence of a determined mood. Added to this I am 
ina very nervous, worried and irritable state, highly unfavorable to composition, and 
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even my symphony suffers in consequence. In August, 1877, writing to her, he 
referred to the symphony as ‘yours.’ ‘I hope it will please you, for that is the main 
thing. He wrote August 24 from Kamenka: ‘The first movement has cost me 
much trouble in scoring it. It is very complicated and long; but it seems to me it 
is also the most important. The other movements are simple, and it will be fun 
to score them. There will be a new effect of sound in the Scherzo, and I expect 
much from it. At first the strings play alone and pizgzicato throughout. In the 7 rio 
the wood-wind instruments enter and play alone. At the end all three choirs toss 
short phrases to each other. I believe that the effects of sound and color will be 
most interesting. He wrote to her in December from Venice that he was hard at 
work on the instrumentation: ‘No one of my orchestral pieces has cost me so much 
labor, but on no one have I worked with so much love and with such devotion. At 
first I was led on only by the wish to bring the symphony to an end, and then I 
grew more and more fond of the task, and now I cannot bear to leave it. My dear 
Nadejda Filaretovna, perhaps I am mistaken, but it seems to me that this symphony 
is no mediocre piece; that it is the best I have yet made. How glad I am that 
it is our work, and that you will know, when you hear it, how much I thought about 
you in every measure! If you were not, would it ever have been finished? When I 
was in Moscow and thought that my end was about to come,* I wrote on the first 
draft: ‘If I should die, please send this manuscript to N. F. von Meck.’ I wished 
the manuscript of my last composition to be in your possession. Now I am not 
only well, but, thanks to you, in the position to give myself wholly to work, and I 
believe that I have written music which cannot fall into oblivion. Yet it is possible 
that I am wrong; it is the peculiar habit of all artists to wax enthusiastic over the 
youngest of their productions.’ Later he had chills as well as fever over the worth 
of the symphony.” 

This symphony was first given to the world as a piece of abstract music pure 
and simple, no one suspecting that a “program” underlay it. In a subsequent letter, 
however, Tschaikowsky reveals the fact that it is based upon a very definite program, 
and although he found some difficulty in translating his musical ideas into words, 
the program as given in the composer’s letter may be taken as a statement of the 
feelings that dominated him when writing the symphony. The letter referred to 
was written to Frau von Meck. The following analysis, therefore, is based upon 
that of the composer himself: 


FIRST MOVEMENT 


I. “The introduction is the quintessence of the entire composition. 
No. 1. Horns and Bassoon. 
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“The opening theme,’ wrote Tschaikowsky, “represents Fate, the power that 
thwarts our aspirations toward happiness, that jealousy watches lest happiness should 
get the upper hand—a power which, like the sword of Damocles, continually hangs 
over our heads, a power that perpetually poisons the soul. It is overwhelming, 
invincible. Nothing remains but to resign ourselves to it and to lament in vain. 
This mood receives expression in the wailing opening theme—moderato con anima— 
which is first intoned by the first violins and cellos: 


*There is reference here to the crazed condition of Tschaikowsky after his amazing mar- 
riage to Antonia Ivanovna Milioukoff. The wedding was on July 18, 1877. He left his wife 
at Moscow, October 6, in a state bordering on insanity. He was met by his brother Anatol, 
at St. Petersburg, and after a complete mental collapse, during which he was unconscious 
for forty-eight hours, left, at the end of a week, for Berlin. A long period of recuperation 
followed, spent at Clarens on the shore of Lake Geneva, Venice, Vienna and again Venice. 
It was during this period that his fourth symphony was composed. 
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“The feeling of dejection and hopelessness grows ever stronger and more 
poignant. Is it not better to turn away from reality and lull oneself with dreams?” 
The first half of the subsidiary theme, curiously fanciful, is heard in the clarinet and 
then echoed in other wood instruments: 


No. 3. Clarinet. flute. 


-s 
“Oh joy! What a sweet and tender dream appears! A radiant presence, full 
of promise, of happiness, hovers ’round me and beckons me on.” This is expressed 
by the swaying cello theme: . 
No.4. Cello. 
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which may be taken as half of the subsidiary theme (No. 3). 

“Gradually the whole soul is wrapped in dreams; everything gloomy, every- 
thing joyless, is forgotten. Happiness! Happiness! 

“But no, they are only dreams; Fate appears again (Fate theme, No. 1). All 
life is a perpetual interchange of dark reality and flattering dreams of joy. No 
haven can be found; you are tossed hither and thither by the waves, until the sea 
engulfs you.” 


SECOND MOVEMENT 


II. “The second movement shows sorrow in another aspect. It is that meian- 
choly feeling that envelops us as we sit alone in the house at night, exhausted 
by work. The book that we have picked up, meaning to read it, has slipped from 
pur hand; a throng of recollections gather around us. How sad it is that so many 
things have been and have ceased to be; and yet it is pleasant to think of the vear 
that is beginning. We regret the past, but have not the spirit to commence a new 
life. We are a little weary of life. We recover ourselves and indulge in retrospect, 
reviving many a memory. We think of joyous hours when the young blood foamed 
and bubbled, and found contentment in life. We think of sadder moments, of 
irreparable losses. It all lies so far away! It is sad and yet so sweet to thus delve 
into the past.” 

The exquisite theme in the oboe— 


No. 5. Oboe. 
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accompanied by pizsicato chords in the strings expresses this mood. After the 


cello also has sung it the violins brirg this quasi-martial theme: 
No. 6. 
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After some development of this theme and a repetition of No. 5 in various 
instruments, the clarinets and bassoons bring a fresh theme (piu mosso): 


No. 7. Clarinet and Bassoon. 


Repetitions of the earlier material follow and the movement ends with the 
original oboe theme (No. 5), broken into fragments, growing softer and softer, until 
it dies away in a solo bassoon. 


THIRD MOVEMENT 


III. “In the third movement no definite feeling is expressed. We have simply 
capricious arabesques, unseizable figures that dart hither and thither through the 
imagination when we have taken a little wine and are a trifle hazy. The mood 
is neither joyous nor sad. We think of nothing; we give free reign to fantasy, and 
it takes pleasure in tracing curious lines.” 

These ‘“‘dream-fancies” are expressed in the pizzicato movement— 
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which is followed by a quasi-pastoral theme in oboes and bassoons— 
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the clue to which is given in Tschaikowsky’s words, “suddenly there comes into 


the memory the picture of a tipsy peasant and a street song.” 
Finally, “in the distance, the music of a military band is heard drawing near’: 


No. 10. ; ' : Soi hE ts 
See ee ee ee 
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“These are the disconnected forms that come and go within the brain in our 
half slumber. They have nothing to do with reality; they are unintelligible, bizarre, 
unrelated.” 


FOURTH MOVEMENT 


IV. “If you cannot find happiness within yourself, look around you. Go 
among the people. See how they understand how to be happy; hew to give 
themselves up, body and soul, to joy; the picture of a popular merrymaking.” 

This is the explanation of the robust and breezy theme with which the finale 
opens: 
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—=The World’s Best Music} 


played and sung by the world’s greatest artists in your home, 
on the wonderful new 


VICTROLA XVIII 


Mahogany, $300; Circassian or American Walnut, $350 
Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 481% inches high, 23% inches deep. 
12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 
Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 


lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 


Program Notes—Continued 
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A second theme which is extensively used in the ensuing development is a 
characteristic Russian folk-song, “In the Field There Stood a Birch-tree,”’ and is 
first heard in the wood-winds in the key of A-minor: 


No. 12. flute and Clarz2iet 
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After a return to the rushing first theme (No. 11), this sonorous martial 
subject appears: 
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But—“scarcely have you forgotten yourself, scarcely have you had time to lose 
yourself in beholding the happiness of others, when unwearied Fate (Fate theme, 
No. 1) again announces its proximity.” 

“The other human children, however, care little about you. They do not look 
at you; they do not notice that you are lonely and sad. Oh, how they enjoy them- 
selves, how happy they are! And you will still maintain that everything in the 
world is gloomy and depressed? Yet there is joy there, simple, primitive joy. Take 
pleasure in the pleasures of others, and then you will be able to live.” 

The symphony is scored for piccolo, two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, three trombones, tuba, timpani, bass drum, 
cymbals, triangle and strings. 


The Double Bass 


HE largest of stringed instruments, the dou- 
ble bass—it is not, as many people call it, 
a bass viol—came into general use with the 
appearance of the violin. Two species of double 
bass have been employed by performers—one 
with three strings, the other with four. The 
former has almost entirely been superseded by 


the latter, which is tuned thus: 2#=@—. It 
eo 
@ va. Bass 

should be remarked here that for convenience in 
reading, music for the instrument is written an 
octave higher than the sounds to be produced. 
As the strings are much thicker than those of 
Illustration by Courtesy Other stringed instruments, and their pitch is so 
of Lyon & Healy much lower —involving, of course, slower vibra- 
tion—the double bass does not usually lend itself 
to brilliant performance. Nevertheless, brilliant musichasbeen written forit, 
as, for instance, the concertos of Dragonetti and Bottesini. Up to the time 
of Beethoven, the double bass in the orchestra had been given parts of the 
utmost simplicity, partly because the technique of the players was poor, and 
partly because no composer had studied the individuality of the instrument. 
With Beethoven a new era began, and he made, and later composers have 

made, great demands upon the skill of performers on the instrument. 


An Announcement 


of Profound Interest 
To All Music Lovers 


Never before in your life time nor in 


the history of music has it been possi- 


ble to produce the effects with a 


player piano that the musician obtains 


with the piano. Individual notes 


could not be accented properly any- 


=> 


<i 

a \ 

ay X& KAY Ik where on the keyboard, and to ac- 
Vi )_ cent any note or any combination of 


notes in a chord without accenting all 


was an absolute impossibility. But now comes 


The Great Discovery 
The New Solo 


[AROLA JNNER- PLAYER 


On it you can play with perfect expression, 
accenting just the nght combination of notes 
from one end of the keyboard to the other, and 


with varying degrees of power. 


This wonderful instrument is here for your in- 
spection. Call at your convenience for a 


demonstration. No obligation on your part. 


[alte Prana (ompany 


Nicollet at Eighth Street 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, December 31, 1915, at8:15 
Soloist: OLIVE FREMSTAD, Soprano 


Beviore tr aim 


1 Symphony No. 3, in E major ; : ; : Alfven 
I Allegro con brio 
Il Andante 


Ill Scherzo: Presto 
IV Finale: Allegro con brio 


2 Song—‘Die Allmacht” : ; : é : Schubert 
. INTERMISSION 

3 Rondo: “Till Eulenspiegel’s Merry Pranks,” Op. 28. Rich. Strauss 

4 *Immolation Scene, from “Die Goetterdaemmerung” . : Wagner 


Brunnhilde: Mme. Fremstad 
Program Subject to Change 


*First Time in Minneapolis. 
Tickets, $2.00, $1.50, $1.00. 
Ticket Office at The Cable Piano Co., Nicollet at Eighth. 
Seat Sale opens Monday, December 27, at 9 A. M. 


OLIVE FREMSTAD, Soprano 


Soloist at the 


NEXT SYMPHONY CONCERT 


Olive Fremstad was born at Stockholm, Sweden. At the age of six she 
played piano in a recital at Christiania, Norway. When twelve, she came to this 
country with her parents, locating first at St. Peter, Minn., later moving to Minne- 
apolis where her unusual musical talent and beautiful voice soon attracted at- 
tention. At eighteen she held a prominent church position, resigning to go, first 
to Chicago, then to New York, to pursue her vocal studies. A year and a half 
with Lilli Lehmann at Berlin followed and at the end of that time she made her 
debut in Vienna, singing the role of Brangaene to Mme. Lehmann’s Isolde. Next 
came appearances at Cologne and a three years engagement at Munich, where she 
attracted the attention of Cosima Wagner who secured her for Bayreuth. Her first 
appearance in New York, occurred in 1904, with the Metropolitan Opera Company. 
The history of her subsequent success and rise to international fame is too well 
known to require repetition. 


The present is Mme. Fremstad’s third engagement with the Minneapolis Sym- 
phony Orchestra. 


When Did You Review Your Will? 


Conditions are constantly changing; so are men’s ideas 
as to the disposition of property. Because of these changes, 
the frequent reviewing and re-drawing of wills is a wise 
precaution, which we urge upon every one. 

Careful consideration should be given to the naming of 
a proper executor and trustee, to the future distribution of 
property, and the care of dependent ones. 


We welcome your inquiries. 
Our booklet on wills for the asking. 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Affiliated with the Northwestern National Bank 


—_—_———_—_—_——_| Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison”? Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 


lishment in town, we believe, where 


it is possible to hear a ‘‘Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


‘The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Ninth Popular Concert 
Sunday Afternoon, December 19, 1915, at 3:30 
Soloist: CARLO FISCHER, ’Cellist 


Program 


| *Festival March 7 : : ; , Taneiew 
2 Overture to “Ruy Blas” : . Mendelssohn 
3 Symphony No. 8, in B minor, (Unfinished) ; . Schubert 
4 “Kol Nidrei,” for "Cello and Orchestra , : f Bruch 
5 “Valse Triste” ; : ; ; ’ Sibelius 
6 “Liebestraum” . ; ¢ ; , . Liszt 
(Orchestrated by Emil Oberhoffer) 
7 Waltz, ‘Roses from the South” . F ; Strauss 


Program Subject to ‘Chane 
*First time in Minneapolis 


Tickets for Popular Concerts always 25c and 50c. 
Now on sale at the Cable Piano Co., Nicollet at Eighth. 


CARLO FISCHER, Cellist 


Soloist at the 


NINTH POPULAR CONCERT 


Carlo Fischer was born in Washington, D. C. and began the study of the piano 
when six years of age, but after a few years resigned in favor of the violoncello. 
His first teacher was Ernest Lent, a pupil of the celebrated Julius Klengel. In 
deference to the wishes of his father a prominent business man, he discon- 
tinued his music, when his father sent him abroad to finish his schooling. Later 
he resumed his musical studies, entering the Dr. Hoch’s Conservatory at Frankfurt 
on the Main, as a pupil of Prof. Bernhard Cossman and Hugo Becker. During the 
five years in Frankfurt he was a member of the Museums Gesellschafts Orchestra, 
Gustav Kogel, director, also playing under such conductors as Rich. Strauss, 
Mahler, Brahms and others. Two years were spent in Russia and Finland in 
symphony orchestras and in 1899 he returned to this country. After three years 
at the first desk of the Pittsburgh Orchestra, Victor Herbert, conductor, a similar 
period at Cincinnati as first ’cellist, under Frank van der Stucken, he came to 
Minneapolis in 1906 as first ’cellist of the Minneapolis Symphony Orchestra, oc- 
cupying the position for five seasons. In 191] he was appointed assistant manager 
of the Orchestra which position he held until last July, resigning in favor of the 
Orchestra in which he now holds the position of second ‘cellist. 
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Qonaldsond 
Christmas Gift Bazaar 


ON THE SECOND FLOOR 


Over Forty Great Section Tables—Fifty Tables in All 
Laden with Thousands of Articles Suitable for Holiday Gifts 


This idea was conceived and put into operation several years ago at 
Donaldson’s as a means of facilitating the selection of gifts. 


The markets of the world have been drawn upon for the wonderful 
assortment of merchandise shown on these fifty tables. The selection is 
the work of many minds well versed in the requirements of holiday shop- 
pers, so we feel confident that our patrons and visitors will find the Bazaar 
a decided convenience and timesaver. Those who have seen it grow from 
year to year will be delighted with the extent and uniformly high 
quality of the offerings now ready. 


L. S. DONALDSON COMPANY 
MINNEAPOLIS 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 


I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

ours very truly, 
Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


FRISCO | panne 


LINES Passenger Traffic Manager 


Saint Louis 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Tenth Popular Concert 
Sunday Afternoon, December 26, 1915, at 3:30 
Soloist: HENRY J. WILLIAMS, Harpist 


lero 7e rr aan 
Wedding March 


l 
2 Overture From the Incidental Music to “A Midsummer 
eS charzG Night’s Dream” : : . Mendelssohn 
4 Nocturne 
5 *Concertante Quartet for Oboe, Clarinet, Bassoon and Horn with 
Orchestra Z : $ ; 5 . Mozart 
Messrs. Labate, Perrier, Heinen and Lindenhahn 
6 Fantasy for Harp and Orchestra ; : 5 : Dubois 
(By Request) 
7 Suite from the Ballet ‘“‘Casse-Noisette” s . Tschaikowsky 


Program Subject to Change 


*First time in Minneapolis 
Tickets for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth 


HENRY J. WILLIAMS, Harpist 


Soloist at the 


TENTH POPULAR CONCERT 


Henry J. Williams was born at Abergabenny, South Wales, in 1882. 
The playing of the harp dates back to antiquity in the Williams family, so it was 
but natural that young Henry James should take up the study of this beautiful 
instrument so beloved of the Welsh. 


His principal teacher was John Thomas of the Royal Academy of Music at 
London, and harpist to the late Queen Victoria and King Edward. Graduating 
with honors, Williams spent several years as a member of Sir Henry Wood's 
Orchestra in London, and other English organizations, and filling concert engage- 
ments throughout England, Wales and Scotland. In 1902 he came to America, 
traveling as a concert harpist for five years until 1908, when he was engaged as 
harpist of the Minneapolis Symphony Orchestra, which position he still holds. 


This is Mr. Williams seventh appearance as soloist at these concerts. 


When You Telephone Use the— 


TRI-STATE 


The Tri-State has kept telephone rates at a reason- 
able figure, and it has given healthy competition that 
has made it possible for more Minneapolitans to have 


telephones than ever before its entrance into the field. 


“Service First’’ is its slogan— adequately fulfilled 


Tri-State Telephone & Telegraph Co. 


Center 8 No. 12 
Minneapolis St. Paul 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 


2Ge WG Fit haeS tree tee 10 1G 
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The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN EL. CARPENTER 
President First and Security National Bank Shevlin-Carpenter Co. 
LabasaNNEY C. T. JAEFFRASY 
President Janney, Semple, Hill & Co. Vice-President First and Security National Bank 
E. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
A A CRANE FA ec LDAT IEA: 
Vice-President First and Security National Bank Vice-President Northwestern National Bank 
JOHN T. BAXTER 
President 


An old line mutual company; has paid $15,750,000.00 
to beneficiaries and policy holders and has over $34,- 
000,000.00 of insurance in force. —TThe Home Company. 
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The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES S. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R J. HORGAN, Manager and Treasurer 


JOHN S. BRADSTREET. 


327-SOUTH SEVENTH St MINNEAPOLIS 


CADILLAC CLOSED CARS 


The Acme of Luxury 


Brougham $3000 Minneapolis 


Exceptional ease of control in traffic is obtained by the use of the 


Cadillac V type eight cylinder motor, now in its second season 


Northwestern Cadillac Company 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. Chapman, Joseph *Forman, Frank W. 


Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


Bell, David C., Investment 


Co. 

*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson 8. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 

Crosby, Harriet McKnight 

Crosby, John 

Curtis- Yale-Howard Com- 
pany 

Daily News Company of 
Minneapolis 


Dalrymple, William 
Davidson, Charles H., Jr. 
Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Edward W. 
Decker, Wilbur F. 

De Laittre, Karl 

Doerr, Henry 
Donaldson, Lawrence 8. 
Douglas, George P. 


*Dunwoody, Wm. H. 


Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
“Evers, Miss Olive Adele 
Farrington, Luther H. 


* Misher, Edwin J. 


Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 


Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 

Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 

Gluek, Louis G. 

Gold, Charles 8. 


*Gold, F. O. 


Goodfellow, William E. 
Gooding, William G. 


* Goodrich, Calvin G. 


Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 


*Holbrook, Arthur E. 


Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V. 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


See the world’s greatest wonderland, the geysers, 
falls and cataracts, colored terraces, paint pots 
and pools, the animals in their native haunts,. 
rugged mountain scenery, etc. Excellent hotel 
accommodations. : 


Go and return in comfortable Pullmans via 
the NORTHERN PACIFIC RAILWAY, only line 
. to GARDINER GATEWAY, original Northern 
entrance to Yellowstone National Park. 


Write, call or phone for iree de- 
scriptive literature and information. 


G. F. McNEILL, City Passenger Agent 
19 Nicollet House Block 
MINNEAPOLIS, MINN. 

Phones: Main 6141, Center 114 
A. M. CLELAND, General Passenger Agent 
ST. PAUL, MINN. 


6 See America” 


Subscribers to the Guaranty Fund—Continued 


. Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 
*T<oon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 

Lewis, Charles E. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon E. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 
Mareck, Titus 
*Martin, Charles J. 
Martin, William L. 
Matschke, Augustus F. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 


Minneapolis Dry Goods Co. 


Minneapolis General Elec- 
tric. Co, 

Minneapolis Insurance 
Agency 

Minneapolis Iron Store Co. 

Minneapolis Musicians’ 
Assn. 

Minneapolis Paper Co. 

Minneapolis Tidende 

Moore, Henry L. 

Moore, Joseph F. 

Morison, William K. 

Morris, James T. 

Morrison, Angus W., M. D. 

Morse, Charles 

Murphy, William J. 

Nash, Fred P. 

Nash, Willis K. 


*In Memorium 


Nelson, Benjamin F. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 


Northwestern Conservatory 
Northwestern Knitting Co. 


Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander VY. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Hdmund 
Peppard, Matthew 
*Pettit; Curtis H: 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 


Pittsburgh Plate Glass Co. 


Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William BH. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 


Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 
Starnes, Pleasant M. 
Stevens, Hugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott _ 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 


A Home and Day School for Girls and Young Women 


Stanley Hall and Stanley Junior College 


(1890-1915) 


There are Schools and Schools. A school like any other business may exist for a 
long time without ever being known for— 


The Quality of the Controlling Ideals and Standards 
The Quality of Work done by its Faculty 
The Quality of Work done by its Student Body 
Such a school often does more harm than good ina community. It may, fora 


time, by specious argument, confuse and mislead parents who decide What School 
without much thought. 


Stanley has for a quarter of a century followed a sound educational policy 
under the steady vigorous management of its founder. 


Stanley now, as always, holds undisputed rank with the leading schools of the 
country because it has a faculty of progressive, skilled specialists; the support of 
loyal alumnae, faculty and students; adequate material equipment; and the ability 
to meet growing educational demands. 


Stanley Submits Its Past and Its Present for Thoughtful Investigation 


A Catalogue of Stanley College or Stanley Hall Sent on Request 


2118 Pleasant Avenue OLIVE ADELE EVERS, Principal 
Minneapolis ESTELLE HOLBROOK, Associate Principal 


Che Northwestern Conservatory 


1885 of Music, Art and Expression 1915 


Second, Fourth and Fifth Floors, 806 Nicollet Avenue, Minneapolis 


Now Entering Upon Its 31st Year 


DEPARTMENTS 


Voice, Organ, Piano, Violin, Cello and other Orchestral and Band Instruments, School of Art, 
School of Expression, School of Dramatic Art, Public School Music, Public School Drawing, 
Normal School, (all branches) Domestic Science, Languages, Physical Training and Dancing. 


Thorough and _ systematic instruction in all branches 
from the beginning to the completion of an Artist’s Course 


Rates in All Departments . 50c to $2.50 


Consider the advantage the Conservatory has to offer you in addition to private 
lessons with teachers of the first rank:— 


Broad and Comprehensive Courses; Free classes in many subjects; Privilege 
of attending 100 free Conservatory Recitals each year; Half-rates for many of the 
best entertainments given in the city; Fellowship of students working along sim- 
ilar lines; Artistic atmosphere and environment stimulating a student's interest 
and cultivating his taste; Certainty of securing instruction of the first order; Cer- 
tificates and diplomas that have recognized value in giving young musicians and 
teachers a start. 


Minneapolis Symphony Orchestra 


jw ASI ROR MO Dee Nd aS 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Fidouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

Jo bheaeeterson 

J. D. OKel 

Adrian Funnekotter 


SECOND VIOLINS 


Frank Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 

CarI M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry H. Busse 
Alfred Damm 

Francis Pauly 

Fred Thies 
Hermann Boessenroth 
IPBWUNl Woe kel 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 

Moritz Muetze 

Jee kee bauer 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 
Carlo Fischer 

Christian Erck 

Fred Scheld 

George Ransom 

Alfred Frommelt 

Fernand Lhoest 

Felix Muetze 

Carl Hranek 


BASSES 


Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 

Emil Schulze 

A. R. Rosander 

Edward M. Schugens 

John Sperzel 

Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 


Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 

PICCOLO 


Henry Woempner 


OBOES 


Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 
Pierre Perrier 
Carl Kuehne 
BASS CLARINET 
August Triebel 


BASSOONS 


Achille Heynen 
Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 


HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 


William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 


Otto Gebhart 
Ralph EH. Kenny 
Frank Wagner 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
(ewe IE ik ewekevirk 


ORGAN 
Hamlin Hunt 


ACCOM PANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Interior View 


H#linneapolis Trust Company 
115 Fifth Street South 


Phone or call for a copy of our booklet, “The 
Advantages of a Trust Company.” 


The stockholders of the First and Security 
National Bank and the Minneapolis Trust Company 
are identical. 
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Senn oniviErONY CONCERT 
Friday Evening, December 31, 1915, at 8:15 


Soloist: OLIVE FREMSTAD, Soprano 


PROGRAM 
1 Overture to “Der Freischuetz”’ : . : , W eber 
2 Symphony No. 3, in E major ; Alfven 
I Allegro con brio | 
II Andante 


III Scherzo: Presto 
IV Finale: Allegro con brio 


3 Song—“Die Allmacht” , Schubert 
(Orchestration by Felix Mottl) 


ENEGE ReMi lS S:LO N 


4 Rondo: “Till Eulenspiegel’s Merry Pranks,’ Op. 28 Rich. Strauss 


5 *Finale from “Die Goetterdaemmerung” (Brunnhilde’s 
Immolation) : : : : W agner 


Brunnhilde: Mme. Fremstad 


First time in Minneapolis. 


Emergency Exits Indicated by Red Lights 


The evening concerts commence at exactly fifteen minutes after eight o’clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 
interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 
intermission. 


Advance Programs on Pages 27, 29 and 31 


11 


Plymouth Furs 


Annual January Sale 


At Reduced Prices 


Each January we offer sweep- 
ing price concessions on all 


stock furs. 


As we handle only better 
grades of furs, this sale offers 
unusual facilities for obtaining 
really high class furs at a 


minimum price. 


\__— = MERCHANTS OF FINE CLOTHE: 


= re 


Hennepin and Sixth 


Program Notes 


|] Overture to “Der Freischuetz” Carl Maria von Weber 
(1786-1826) 

Carl Maria von Weber, the German composer (1786-1826), is often called “the 
father of modern opera.” “Der Freischuetz” (‘““The Free Huntsman”), commonly 
ranked as the greatest of his operas, was first produced in Berlin, June 18, 1821. 
The story is founded on a German tradition, told among huntsmen, that whoever 
will sell his soul to Zamiel, the Demon Hunter, may receive seven magic bullets, 
which will always hit the mark. For each victim whom he succeeds in securing for 
the Demon, his own life is extended, and he receives a fresh supply of the charmed 
missiles. The overture presents the story of the opera in condensed form. 

“An impressive Adagio opening of the overture is followed by a beautiful horn 
quartet, which does not appear in the opera, and seems to have no connection with 
it, though some have thought it is intended to signify the happiness of simple wood- 
land life. It is followed by the prelude of the story, the contract between Zamiel 
and Caspar, described by tremolos in the strings, weird tones by the clarinet, and 
drum beats. This closes the Adagio and leads to an Allegro, taken from Max’s 
scena, closing the first act. Short passage work follows, leading to the episode of 
the Incantation music for full orchestra, in which the composer reaches the supreme 
height of wild, weird music. A beautiful contrast follows for the clarinet which 
takes up the aria sung by Agatha when she meets her lover in the second act. This 
continues until phrases of the Incantation music break in again. Once more the 
beautiful Agatha theme is introduced, leading to the free fantasia. It is based upon 
iragments of the Incantation and leads to the third section of the overture, which 
opens with the first theme, followed by phrases from Max’s aria in the first act. 
At the conclusion, phrases from the introduction reappear, and a decrescendo to the 
coda, which begins with an impressive fortissimo chord for full orchestra followed 
after a brief transition by a second. A short pause ensues, after which the full 
orchestra sings a phrase from the superb Agatha aria. The development of the 
second theme rises to a climax, which closes the overture.” 


2 Symphony No. 3, in E major muee PS 
1872- 


Hugo Alfven is one of the foremost modern Swedish composers. He was born 
in Stockholm, May 1, 1872, and comes of a family of artistic propensities. As a 
young man he took up the study of the violin with L. Zitterquist, concertmaster of 
the Royal Court Orchestra at Stockholm and later with Cesar Thompson, the dis- 
tinguished Belgian violinist, at Brussels. Prof. J. Lindgren, of the Royal Swedish 
Conservatory at Stockholm, was his teacher in theory and composition. After a 
while, young Alfven became interested in painting, and in this he was greatly en- 
couraged by his uncle, Oscar Toerna, one of Sweden’s leading landscape painters, 
but finally, in 1890, he decided to devote his life to the art of music. After a year’s 
experience as a member of the Royal Court Orchestra he resigned to follow the 
career of a violin virtuoso, and composer. A short symphony, in F minor, and a 
violin sonate were the first of his works to attract attention. It was not long before 
his second symphony (D major) appeared and the success of this composition in 
Sweden, and especially Germany, brought him at once recognition from the leading 
German critics who hailed him as “The Brahms of the North.” Nikisch placed it 
on one of his London programs and Paris conductors soon followed suit. 

Alfven has successively held the positions of professor of counterpoint and com- 
position at the Royal Conservatory, and director of the symphony concerts and 
Royal Opera at Stockholm. Since 1910 he has held the “chair of music” at the 
University of Upsala as well as directed the renowned chorus of this famous institu- 
tion. He has toured Germany, Russia, Austria and Finland with the Upsala Chorus 
and two years ago was to have visited America at the head of this organization, 
but the tour was postponed indefinitely to give Alfven undisturbed time for sym- 
phonic composition. As an orchestral conductor he has appeared in the big music 
festivals of Dortmund, Stuggart and Vienna, winning fame for himself and other 
Swedish composers whose music he conducted. In this he has had the assistance 
and encouragement of his great friend and admirer, Henri Marteau, the distin- 
guished violinist. 


Evening Slippers 
of Beauty and Charm 


OMEN are one in desiring to possess the potent charm of 

XV a dainty, shapely, correctly slippered foot and much of 
this charm depends on the selection of the slipper. 

Many decidedly clever originations distinguish the winter 

modes in evening slippers. We have made a special study of 

styles and designs and are showing the most artistic assortment 

ever displayed in our slipper section. Satins, dull kid, patents, 

bronze, white calf, gold metallic cloth, silver metallic cloth and 


many beaded designs. $3.50 to $12. 


Party slippers with low heels are shown for the Miss or young 
lady. This type of slipper is generally hard to obtain. The 
Dayton assortment includes these slippers in white satin, black 
satin and patent leather. $3.50. 


Shoe Store—WNicollet at Eighth | 
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Program Notes—Continuea 


The third symphony, was first played at Gothenburg, Sweden, in 1906. This 
was followed by performances at Stockholm and Dortmund. In a letter to Dr. 
Victor Nilsson, which he has kindly translated for the editor of these notes, Mr. 
Alfven gives the following interesting information concerning the work which had 
its first “American performance at these concerts, November ‘6th, last season: “My 
Symphony No. 3 was written in Italy. It is a pean in praise of all the joys of life, 
sunshine, and the love to live. The last movement is imbued with an intense long- 
ing for home: I dreamed I was a knight in a far-off land, who in a heedless gallop 
is making for home—a wild ride, now through sunny landscapes, now through dark 
abysses—until I have reached the goal of my dreams.” 

Alfven is the composer of many ; beautiful songs, piano and violin pieces, cantatas 
for mixed voices; male choruses, a capella and with orchestra; his orchestral com- 
positions include three symphonies, several rhapsodies, and symphonic poems. An 
interesting minor work is an “Elegy,” for French horn with organ accompaniment. 
His Swedish rhapsody “Midsommarvaka” has been included in the Orchestra’s 
repertoire since the eighth season (1910-1911). 

The Third Symphony bears the dedication “Till Maria, min Hustru: Sovi Ligure 
1905.” It is scored for large orchestra as follows: three flutes and piccolo, three 
oboes and English horn, three clarinets and bass clarinet, three bassoons, six horns, 
three trumpets, three trombones, tuba, timpani and strings. 


FIRST MOVEMENT. 


The Symphony opens in this jubilant burst of the main theme given out by the 
full orchestra excepting the lower brasses: 
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After six measures the theme is continued softly in the woodwinds. With 
many trills and a new figure derived from the third measure of this theme a big 
climax for the full orchestra is built up which quickly subsides and this swaying 
second theme is heard at a little slower pace in the strings: 
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Hennepin County Savings Bank 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


4% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


A NEW YEAR’S GREETING 


NN desire to express our sincere ap- 
preciation of the kind patronage 
with which we have been favored and 
wish for our many friends a happy 
and prosperous New Y ear. 


Scandinavian American National Bank 
MINNEAPOLIS 


Program Notes—Continued 


A characteristically “Northern” dancing figure is playfully tossed from one 
section of woodwinds to another, lands finally in the strings and ends in a few 
measures of furious rushes for the full orchestra. Naively the solo clarinet ushers 
in the coda of the first part with this polka-like theme: 


Clarinet. 
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Pp Scherzando. 


The free development section is long, mostly built upon the first two measures 
of the main theme and in a grand crescendo leads back to the restatement of the 
main theme most sonorously in the full orchestra. The little naive clarinet theme 
ends the movement almost humorously. 


SECOND MOVEMENT. 


Like some stately Ballade of the North the second movement opens with this 
folksong-like theme somewhat somberly sung first by the English horn and _ bas- 
soon and in the remote key of D-flat major but immediately repeated in the 
warmer tints of muted strings: 
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This theme is brought forward in continuation as follows: 
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and with its imitating voices reaches an impassioned climax after which the main 
theme again appears with richer figurations. There is a second theme of rapid 
triplets which starts in the solo clarinet and “runs” eventually to the strings but 
the main burden of the romanza is the heartfelt first theme. 
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Chicago’s 
Musical Center 


-—— Lyon & Healy Harps 


Musical Center 


ENRICO TRAMONTI 
Solo Harpist, Theodore Thomas Orchestra, Chicago 


What a Few Prominent American Harpists Have to Say: 


Messrs. Lyon & Healy, Chicago. 
Dear Sirs:—I have played all the harps considered best in Europe, but never 
have I experienced the satisfaction I obtained from yours. 


ENRICO TRAMONTI 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in the harps of Lyon & Healy. 
I have gained this opinion by using your instruments for nearly twenty 
years and I| congratulate you sincerely. 
ALFRED HOLY, 
Solo Harpist of the Boston Symphony Orchestra 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


Genuine “Jonah Kumalae”’ Ukuleles, made in Honolulu, only $7.50 
“Gibson”? Mandolin, the real one, complete with case 4 LGe72. 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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THIRD MOVEMENT. 
This sprightly theme in the first violins, 


6. Presto. 
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opens oe fugal first part of the Scherzo which is almost “Beethovenish” in its 
clarity. The sighing, swaying Trio is given to clarinets and horns as follows: 
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FOURTH MOVEMENT. 
The finale calls attention to an important utterance by blaring trumpet calls. 
With a rush the strings enter thus: 


8. 
Allegro con brio. 
—~ 
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and the first theme proper continues in a sort of “perpetual motion” figure. In 
sharp contrast to this “bustling” theme the second theme enters suddenly and softly, 
as though coming straight from the heart of the “folk.” 


Y Wood winds. 
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Ride the Great Northern’s 
Quick Trains 
to Duluth-Superior 


THE GOPHER 


Leaves Minneapolis . . . 9:30 every morning 
Arrives: Ol périorii! oo ne ee) eo 1 Oreverycattericon 
Arrives Duluth Ja, Meee yes bee Verve ltermounl 


Observation parlor car and dining car; electrically lighted. 
Fastest morning train to Head of the Lakes; you save an hour. 


ZENITH SPECIAL 


Leaves Minneapolis . . . 2:00 every afternoon 
Arrives Superior... . . 6:40 every evening 
Arrives Duluth pee 6:55 every evening 


Observation-cafe-parlor car; eleeticalle lighted. 
Fastest afternoon train to Head of the Lakes; you save a half hour. 


NIGHT EXPRESS 


Leaves Minneapolis . . . 11:45 every night 
Arrives Superior . . . . 6:10 every morning 
Arrives Duluth? | 2.) .. == 6:30 every: morning 


Easy-riding Great Northern standard sleepers, ready at 9:00 
every evening, may be occupied until 8:00 every morning; elec- 
trically lighted. 


Last train out of Minneapolis for Head of the Lakes; you save 45 minutes. 


V. D. JONES, City Pass’r & Ticket Agent 
313 Nicollet, MINNEAPOLIS 
Phones: N. W. Main 4130, T. S. Center 311 


~1DOCCOROCOORDDPDOCCOH RO RHODRDRTORORCROOUUOROHOAPRRCCcccenRee eee eneeeeerooonr. 


SJOCCHCOOKO REDD OC OOROOROOORCRCOR AUP H HHUA DROCRCH ORO RRORCCCCRR ORR RCCeReneeeart 


bbonsethis 


Glacier National Park. ; 
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A subsidiary theme of rhythmical charm follows, which is also much used in 


the free development. 


10. 
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Staccato e marcato. 


Towards the end of the movement a dramatic entrance of the “Trumpet calls” 
occurs which are echoed fearsomely by the six muted horns: 


3 Song—‘“Die Allmacht,” Op. 79, No. 2 


Franz Schubert 
(1797-1828) 


During the summer of 1825 Schubert made an extensive tour with his friend 


Vogel, a popular singer, through upper Austria and the Salzkammergut. 


At Gas- 


tein, among other good people, he found his old friend Ladislaus Pyrker, Patri- 
arch of Venice, and composed two songs to his poetry, “Heimweh,” and “Die 


Allmacht.” 


Of the two, “Die Allmacht.” sung this evening, is the best known. 


The 


accompaniment was orchestrated by Felix Mottl. 


Gross ist Jehova, der Herr! 

Denn Himmel und Erde 
Macht. 

Du horst sie im brausenden Sturm, 

In des Waldstroms laut aufrauschendem Ruf; 

Gross ist Jehova, der Herr! 

Gross ist seine Macht! 

Du horst sie in des griinenden Waldes Ge- 
satisel, 

Siehst sie in wogender Saaten Gold, 

In lieblicher Blumen Gltthendem Schmelz, 

Im Glanz des Sternebesaeten Himmels; 

Furchtbar tont sie im Donnergeroll 

Und flammt in des Blitzes schnell hinzucken- 
dem Flug, 

Doch ktindet das pochende Herz 

Dir fthlbarer noch Jehova’s Macht, 

Des ewigen Gottes, blickst du flehend empor 

Und hoffst auf Huld und Erbarmen 

Gross ist Jehova, der Herr! 


verkunden seine 


Great is Jehovah, the Lord! 

For Heaven and Earth testify to His great 
power; 

’Tis heard in the fierce raging storm, 

In the torrent’s loud thundering roar; 

Great is Jehovah, the Lord; 

Mighty is His power! 

*Tis heard in the rustling of leaves in the 
forest, 

Seen in the waving of golden fields, 

In loveliest flowers’ gaudy array, 

*Tis seen in myriad stars that stud the Hea- 
vens; 

Fierce it sounds in the thunder’s loud roll 

And flames in the lightning’s brightly quiver- 
ing flash 

Yet clearer thy throbbing heart 

To thee proclaims Jehovah’s power, 

The Lord God Almighty, look thou praying 
to Heaven 

And hope for grace and for mercy. 

Great is Jehovah, the Lord! 

(Schirmer Edition.) 


4 Rondo—‘Till Eulenspiegel’s Merry Pranks,” 


Opes: 


Rich. Strauss 
(1864- ) 


““Till Eulenspiegel’s lustige Streiche, nach alter Schelmenweise—in Rondo 


form—fur grosses Orchester gesetze, von Richard Strauss,’ is the somewhat cumber- 
some title of this humerous tone-poem. ‘Till Eulenspiegel’s merry pranks, in the 
style of old-time waggery—in rondo form—composed for full orchestra.’ This is 
Mr. Krehbiel’s translation,’ writes W. H. Humiston. “ ‘Nach alter Schelmenweise’ 
has been taken to mean ‘after an old rogue’s tune’-—whatever that may signify. 
But Strauss is a great wag and likes to set his commentators to disputing about 
inconsequent details while he laughs at them behind his comedian’s (sometimes 
tragedian’s) mask. Dr. Franz Wullner, who conducted the first performance of the 
work at Cologne, November 5, 1895, asked the composer for an explanatory pro- 
gramme. ‘It is impossible,’ replied Strauss, ‘for me to furnish a programme to 
“Eulenspiegel”; were I to put into words the thoughts which its several incidents 
suggested to me, they would seldom suffice and might even give rise to offence. 
Let me leave it, therefore, to my hearers to crack the hard nut which the Rogue has 


Pil 


BUT THREE DAYS TO 


CALIFORNIA 


VIA THIS THE 


Shortest Southern Route 


Lv. MINNEAPOLIS ~ - ou 2s ID env 
Lv. ST. PAUL ; - - 2:99. Fie 
Ar. LOS ANGELES (3rd DAY) - - ee RS A eM 


An All-Steel Drawing Room-Compartment-Open Section 
Sleeper from Minneapolis via the Short Line, Kansas City and the 


GOLDEN STATE LIMITED 


The Foremost Trans-continental Train 


Observation and Dining Cars All the Way 


A telephone call will bring a representative 
Rock prepared to give full information and make 
Island all arrangements for your trip. 


410 NICOLLET AVENUE 


N. B.—Through our California representatives we are booking desirable steam- 
ship accommodations from Los Angeles and San Francisco to Honolulu. 


PHELPS-EASTMAN COMPANY 


INCORPORATED 


FARM MORTGAGES 
BONDS— CITY MORTGAGES 


WELLES EASTMAN, Presivent Capital $50,000 RICHARDSON PHELPS, Treasurer 
E. J. PHELPS, Vice Presinent McKNIGHT BUILDING E. J. PHELPS, Jr., Secretary 
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prepared for them. By way of helping them to a better understanding, it seems 
sufficient to point out the two ‘ ‘Eulenspiegel’ motives, which, in the most manifold 
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disguises, moods and situations, pervade the whole up to the catastrophe, when, 
after he has been condemned to death, Till is strung up to the gibbet. For the 
rest, let them guess at the musical joke which a rogue has offered them.’ The three 
themes which Strauss indicated in notation are the opening theme of the introduc- 
tion, the horn melody which follows almost immediately and the descending figure 
expressive of the hanging. 

“Till Eulenspiegel is the hero of an old Volksbuch of the fifteenth century, 
attributed to a Dr. Thomas Murner. Till is a wandering mechanic of Brunswick, 
who plays all sorts of practical jokes on the simple-minded peasant folk. Although 
the composer has refused to give a detailed programme, his commentators have 
done so and there is one by Wilhelm Mauke which goes into great detail, giving the 
‘pranks, accompanied by twenty-nine examples from the score. Condensed, it is 
something like this: Once upon a time there was a rogue (Shalksnarr), by name 
Till Eulenspiegel. He was a mischievous sprite, always up to new tricks. Now he 
jumps on his horse and rides into the midst of the crowd of market women and 
scatters them. Now he strides in seven-league boots, and now hides himself in a 
mousehole. Disguised as a priest he preaches salvation and morals, but the rogue 
peeps out from his disguise and now he tears it off altogether. Now as cavalier he 
makes love to the pretty maidens, at first in jest, but soon to one of them in earnest 
is Qi 1 ; now he swears vengeance on all man- 
kind, but, meeting some ‘philistines’ he forgets his wrath, and mocks them, making 
faces at them. At length his hoaxes fail and he is executed on the scaffold. But 
even the scaffold is a joke—now the orchestra repeats the formula with which it 


is 


began: ‘Once upon a time’— and ‘Till Eulenspiegel’s merry pranks’ are over! 


5 Finale to “Die Goetterdaemmerung” (Brunn- 


hilde’s Self Immolation) Richard Wagner 
(1813-1885) 


The closing scene of “Die Gotterdammerung” (The Dusk of the Gods), the 
third and last opera of the trilogy ‘‘The Ring of the Niebelungen,” takes place in 
the hail of the Gibichungs’ castle, facing the Rhine, after the death of Siegfried, 
who has been treacherously stabbed by Hagen, the half-brother of Gunther. 
“Hagen endeavors to take the ring,’ writes Charles Allan Cale, “from the dead 
hero Siegfried, as his body rests upon the bier.’ ” “Gunther, who himself desires the 
ring, interposes, and in the fight for its possession which follows is killed by a 
stroke from Hagen’s sword. ‘Hagen then grasps at Siegfried’s hand, which raises 
itself in a threatening manner, and he recoils in terror. In the midst of the con- 
fusion Brunnhilde solemnly and proudly advances in the light of the torches, and 
bids the empty clamor cease, for ‘this is no lamenting worthy Ot a hero, e Sue 
orders a funeral pyre to be built by the river bank, upon which is laid the body of 
Siegfried. She contemplates the dead hero with passionate love and_ sadness; 
then, seizing a burning brand, and invoking Loge, god of fire, she flings it into the 
pyre; she calls for her horse, Grane, proudly mounts and dashes into the furious 
flames, At last they die away, and the Rhine pushes forward from its banks and 
covers the pyre. The exultant Rhine- daughters are swimming in the flood and 
recover the ring from the ashes. Hagen makes ae last desperate effort to clutch it, 
but the Rhine- daughters wind their arms about him and drag him into the depths. 
Far in the distance a red flame spreads among the clouds. Walhalla is blazing in 
the sky. The Dusk of the Gods has come. Reparation has been made. The hero 
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== The World’s Best Music—> 
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without fear is victorious. Free will, independent of the gods, will rule the world, 
and the gods themselves are lost in the human creation. Love is given to men and 
conquers death. 


“The scene given is Brtnnhilde’s farewell to the world before she mounts her 
horse and rides into the burning pyre. Following is a translation: 


) Silence your sorrows’ clamorous cry. Whom ye have all betrayed, for vengeance cometh 
his wife. Children heard I whining to their mother because sweet milk had been spilled; yet 
heard I not lament that befitteth the highest hero’s fame. Mighty logs I bid you now pile 
on high by the river shore! Bright and fierce kindle a fire; let the noblest hero’s corse 
in its flames be consumed. His steed bring to me here, that with me his lord he may follow; 
for my body burneth with holiest longing my hero’s honor to share. Fulfill Briinnhilde’s be- 
hest. Like rays of sunshine streameth his light; the purest was he who hath betrayed! In 
wedlock traitor, true in friendship from his heart’s own true love only beloved one, barred 
was he by his sword. Truer than his were oaths ne’er spoken, faithful as he, none ever held 
promise; purer than his, love ne’er was plighted. Yet oaths hath he scorned, bonds hath he 
broken, the faithfullest love none so hath betrayed! Know ye why that was? O ye, of vows 
the heavenly guardians! Turn now your eyes on my grievous distress; behold your eternal 
disgrace! To my plaint give ear, thou mighty god! Through his most valiant deed by thee so 
dearly desired, didst thou condemn him to endure the doom that on thee had fallen, he truest 
of all must betray me, that a wise woman might grow! Know I now all thy need? All 
things, all things, all now know I. All to me is revealed. Wings of thy ravens wave around 
me; with tidings long desired, I send now thy messengers home. Rest thou, rest thou, a 
god! My heritage yields now the hero. Accursed charm! Terrible ring! my hand grasps 
thee and gives thee away. Ye sisters wise who dwell in the waters, give ear, ye sorrowing 
Rhine-maids, good counsel lives in your redes; what ye desire I leave to you; now from my 
ashes take ye your treasure! Ye in the flood, wash it away, and purer preserve your shining 
gold that to your sorrow was stolen. Fly home, ye ravens! Tell your lord the tidings that 
here on the Rhine ye have learned! To Briinnhilde’s rock first wing your flight! There 
burneth Loge; straightway bid him to Walhall! For the end of godhood draweth now near. 
So cast I thee brand on Walhall’s glittering walls. Grane, my steed, I greet thee, friend! 
Knowest thou now to whom and whither I lead thee? In fire radiant, lies there thy lord, 
Siegfried, my hero blest. To follow thy master joyfully neigh’st thou? Lures thee to him 
the light with its laughter? Feel, too, my bosom, how it doth burn; glowing flames now lay 
on my heart; fast to enfold him, embraced by his arms, in might of our loving with him aye 
made one! MHeiaho, Grane! Give him thy greeting! Siegfried! Siegfried! See! Briinnhild’ 
greets thee in bliss.” 


The Piccolo 


HE piccolo is in reality a small flute, and 

indeed, it is given that name by the French, 

who call it ‘‘Petite flite,’’ and by the 
Germans, who style it ‘‘Kleine Flote.” The 
Italians employ either ‘‘Flauto piccolo” or 
‘‘Ottavino’’—the latter name signifying that 
the instrument is an octave higher in pitch than 
the flute. The piccolo is less than half the length 
of the ordinary flute, but its key-system closely 
resembles that of the latter instrument. Owing 
to the high pitch of the piccolo, composers 
write for it an octave lower than the actual 
sounds which they wish to be produced, and 
thereby avoid the continual use of ledger lines 


Illustration by Courtesy that would be confusing to the eye. The range 
of Lyon & Healy ; 8 va. 
e =z 


Chicago, Ill. extends from » sounding, of 


eo 
course, an octave higher; but the top note can be produced only ina ///, 
and the working compass of the instrument does not extend beyond the 
B flat. The lowest notes of the piccolo are weak and seldom are used for 
solo passages. In the orchestra one piccolo generally is used, but some 
scores call exceptionally for two piccolos, and Berlioz, in his ‘‘Faust,”’ 
even made use of three. 


Mirsne& Hamliat 
PIANOS 


JS generally conceded to be the 
finest the world has ever seen. 
The introduction of the Mason & 
Hamlin Tension Resonator ten years 
ago has placed them in a class by 
themselves for extraordinary beauty 
of tone and unequalled durability. 


Mason & Hamlin Pianos are 
used exclusively and enthusiastically 
endorsed by the leading musicians 
of the world. 


You will find much to interest 
you in our display of Mason & 
Hamlin grand and upright Pianos. 


Nicollet at Eighth Street 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, January | 4, 1916, at 8:15 
Soloist: LOUIS GRAVEURE, Baritone 


Guest Conductor: G. W. CHADWICK, of Boston 


Perio.genarm 


| *Overture to “Benvenuto Cellini,’ Op. 23 : : ’ : Berlioz 
2 *Symphony in B-flat major, Op. 20. ; : : P Chausson 


I Lent—Allegro vivo 
II Tres Lent 


Ill Anime 
3 Aria—“Vision fugitive,” from ‘‘Herodiade” : : ; Massenet 
INTERMISSION 
4 ***Tam O'Shanter” : : : ‘ : : . Chadwick 
Conducted by the Composer 
5 Aria—‘*Woo Thou Thy Snowflake,” from ‘‘Ivanhoe”’ ; : Sullivan 
6 “Jubilee,” from “Symphonic Sketches” : : ; . Chadwick 


Conducted by the Composer 
Program Subject to Change 


*First time in MEecotes on 
Tickets, $2.00, $1.50, $1.0 
Ticket Office at The ob Piano Co., Nicollet at Eighth. 
Seat Sale opens Monday, January 10, at9 A. M. 


LOUIS GRAVEURE, Baritone 


Soloist at the 


NEXT SYMPHONY CONCERT 


Louis Graveure is one of the European artists who, through the fortunes of 
war, was prompted to come to this country. He is a native of Belgium and of 
noble birth. His early life he spent in England attending a celebrated boy’s school 
and later finished his education in the great universities of France and Germany. 
His musical studies began at an early age, and have continued up to the present 
time. Mr. Graveure opened his first American tour at Aeolian Hall, New York, 
last October, following which he came direct to Minneapolis appearing with the 
Orchestra, Sunday, October 24th for the first popular concert. Not only was his 
success instantaneous but Mr. Graveure revealed himself as the equal of any vocal 
concert artist who has appeared in this country within the last few years. 
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SENTIMENT 
OR BUSINESS? 


Have you decided how your estate shall 
be managed? 
Will it be governed by sentiment or sound 
business judgment? 
hen you name this Company as Execu- 


tor and Trustee under your will your estate 
will be properly administered and distributed. 
e welcome your inquiries. 


TRUST DEPARTMENT 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Affiliated with the Northwestern National Bank 


Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 
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HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a “Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘“‘Columbia Graf- 
onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - = $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Eleventh Popular Concert 
Sunday Afternoon, January 2, 1916, at 3:30 
Soloist: LUELLA CHILSON-OHRMAN, Soprano 


Program 


| March of the Boyards ; : é ‘ Halvorsen 
2 Overture—“Sakuntala” g : ‘ , Goldmark 
3 *Suite from the Ballet, “La Korrigane” ; ‘ : Widor 
4 Aria—‘‘Ah! Renditi,” from “Il Puritani”’ ; ; é Bellini 
5**Roumanian Rhapsody No. |1__. ‘ ; : : Enesco 
6 Overture to “Mignon” F : 4 ‘ . Thomas 
7 Recitative and Romanza from “William Tell” : . Rossini 
8 Spanish Caprice (“Caprice Espagnol’) . “ .  Rimsky-Korsakow 


Program Subject to Change 


; *First Time in Minneapolis. 
**First Time at These Concerts. 


Tickets for Popular Concerts always 25c and 50c. 
ow on sale at the Cable Piano Co., Nicollet at Eighth. 


LUELLA CHILSON-OHRMAN, Soprano 


Soloist at the 


ELEVENTH POPULAR CONCERT 


Luella Chilson-Ohrman, who is a native Wisconsin girl, received her first vocal 
training under Herman Devries, the former baritone of the Metropolitan Opera 
Company; later she studied with Jean de Reszke in Paris. Her first distinct success 
in America came when she created the principal soprano role in Elgar’s 
“Caractacus,” with the Appolo Club of Chicago. Following this Mme. Ohrman 
firmly established her reputation through her appearances with the Minneapolis, 
Chicago and New York Symphony Orchestras. The present is her third engage- 
ment with the Orchestra here for a popular concert and in the spring of 1913 she 
was one of the soloists with the Orchestra during the entire Spring Tour. 

In 1914 arrangements were made for Mme. Ohrman’s debut with the Paris 
Opera Comique and at the Royal Opera, Covent Garden, London, but the out- 
break of the European war necessitated a postponement of these plans. 


Qicnaldaond 
January Sales of White 


Linens—Table, Household and Dress; 
Muslin Underwear—From the simplest 
to the most elaborate styles; New White 
Wash Goods; Corsets and Accessories, 
Blouses, House Dresses, Children’s 
Wash Dresses, etc.; 


All at Notably Low Prices 


L. S. DONALDSON COMPANY 
MINNEAPOLIS 


What Mary Garden Thinks — 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 


I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

Yours very truly, 
Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


Saint Louis 


The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Twelfth Popular Concert 
Sunday Afternoon, January 9, 1916, at 3:30 
Soloist: HARRY PHILLIPS, Baritone 


Program 


1 Overture to “Stradella” ; ‘ ‘ ; ; Flotow 
2 Symphony No. 1, “Rustic Wedding” . F : Goldmark 
3 Aria—“Eri tu,” from ‘“The Masked Ball” ; : : Verdi 
4 *Minnehaha’s Dream ‘ : : : Carl Busch 
5 Scene and Waltz from Ballet, ‘““Gretna Green” ; : .  Guiraud 
6 Aria—‘‘Legend of the Sage-Bush,” from ‘The Juggler of Notre Dame,” Massenet 
7 March of Homage, from ‘Sigurd Jorsalfar” : : ; Grieg 


Program Subject to Change 
*First Time in Minneapolis. 


Tickets for Popular Concerts always 25c and 50c 
Now on Sale at The Cable Piano Co., Nicollet at Fighth 


HARRY PHILLIPS, Baritone 


Soloist at the 


TWELFTH POPULAR CONCERT 


Harry Phillips is one of the most popular and successful singers in the Twin 
Cities. He was born in Clifton Springs, New York, and began the study of music 
at an early age. For several years he confined himself to the study of piano, organ 
and harmony, completing his studies with a four years course at Stuttgart, 
Germany, at the Royal Conservatory. Returning to America, Mr. Phillips, estab- 
lished himself in St. Paul as a teacher of piano and organ but becoming interested 
in the development of his voice he confined himself to vocal studies; first under 
Fletcher Wheeler, then Miss Breed of Chicago and Mrs. Jessica deWolf of St. Paul. 
His services were soon in demand for concerts and oratorios but time was found 
to coach with such distinguished masters of the vocal art as George Hamlin, Max 
Heinrich and Nelson Burnett. The summer of 1910 he spent in London, coaching 
with Fred Walker and Dr. Leirhammer and in 1914 with Oscar Seagle at 
Bramber, England. 

Last season Mr. Phillips distinguished himself by his singing of the difficult 
baritone part in Beethoven’s Ninth Symphony, with the Orchestra, here and in St. 
Paul. The present will be his second appearance at a popular concert. 
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Printing for any Purpose 


We Want You to Remember Us 
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A Printing Company which Covers 
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Minneapolis Symphony 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 
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Go and return in comfortable Pulimans via 

the NORTHERN PACIFIC RAILWAY, only line 
to GARDINER GATEWAY, original Northern 

entrance to Yellowstone National Park. 


Write, call or phone for free de- 
scriptive literature and information. 


G. F. McNEILL, City Passenger Agent 
19 Nicollet House Block 
MINNEAPOLIS, MINN. 

Phones: Main 6141, Center 114 
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ST. PAUL, MINN. 
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Pennington, Hdmund 
Peppard, Matthew 
*Pettit, Curtis A: 
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Pillsburv, Alfred F. 
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Pillsbury, John S. 
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Pittsburgh Plate Glass Co. 


Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William E. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 

* Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 

Smith, Fred G. 


Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 
Starnes, Pleasant M. 
Stevens, Hugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles BE. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 
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EACH WEEK 


To California 
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Every Day to Los Angeles via Omaha Limited 


First to Omaha, thence Los Angeles Limited to Los 
Class Angeles—compartments, drawing room and 
Sleeping open sections. 

Cars Every Wednesday and Every Saturday to Los 


Angeles via Kansas City and California Limited. 
Every Tuesday via Omaha, Salt Lake City to 


Sn Los Angeles. 
es 8 Every Saturday via Omaha, Kansas City to Los 


Angeles. 


ChicagomNorthWestern Line 


Interesting tours of the West, Southwest, California, Puget Sound. 
Round trip tickets on sale daily. 


FLORIDA AND THE GULF COAST, NASSAU, HAVANA 


First class tourist tickets on sale daily, liberal stopovers, choice of routes. 


For special pamphlets containing travel informa- 
tion, call upon or address 
Ticket Office 


600 NICOLLET AVENUE 
MINNEAPOLIS 


J. A. OBRIEN, General Agent Passenger Department 
G. A. LEE, Asst. Gen’l Pass. Agt., 205 Metropolitan Life Bldg., Minneapolis 
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Minneapolis Symphony. Orchestra 


eR SiON NE 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


FLUTES 


Richard Czerwonky, Concertmaster Leonardo de Lorenzo 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 
aD Olkel 

Adrian Funnekotter 


SECOND VIOLINS 


Frank Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 

CarI M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry H. Busse 
Alfred Damm 

Francis Pauly 

Fred Thies 

Hermann Boessenroth 
Paul Lau 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 

Moritz Muetze 

pence bauer 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Carlo Fischer 
Christian Ercek 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 


Frank Kuchynka, Principal 


Friedrich Von Wittmar 
Richard Klimitz 

Emil Schulze 

A. R. Rosander 

Edward M. Schugens 
John Sperzel 

Lester E. Booth 


HARP 
Henry J. Williams 


Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 
ENGLISH HORN 


Gustav Boehle 


CLARINETS 


Pierre Perrier 
Carl Kuehne 
Walter W. West 


BASS CLARINET 
August Triebel 


BASSOONS 
Philip Reines 


Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 
HORNS 


Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 


Otto Gebhart 
Ralph E. Kenny 
Frank Wagner 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. FaetKenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOM PANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 
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THIRTEENTH SEASON 1915-1916 


Seay coNe Milos Vii ONY | CONGERI 


Friday Evening, January 14, 1916, at 8:15 


Soloist: LOUIS GRAVEURE, Baritone 


Guest Conductor: G. W. Chadwick, of Boston 


PROGRAM 
| *Overture to “Benvenuto Cellini,” Op. 23 Berlioz 
2 *Symphony in B-flat major, Op. 20 é Chausson 
I Lent - Allegro vivo 
II Tres Lent 
III Anime 
3 Aria—‘‘Vision fugitive,” from “Herodiade” . Massenet 


PNSISE R VETS) S CON 


4 *Ballade for Orchestra, “Tam O’Shanter’’ Chadwick 


Conducted by the Composer 


5 Prologue to “I Pagliacci” ' . Leoncavallo 


6 A Dance Rhapsody Delius 


By request 


*First time in Minneapolis 


Emergency Exits Indicated by Red Lights 
IMPORTANT ANNOUNCEMENT: As encores impair the artistic unity of a 


program and tend to prolong a concert to undue length, the management has decided 
that encores cannot be permitted. 


The evening concerts commence at exactly fifteen minutes after eight o'clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 
interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 
intermission. 


Advance Programs on Pages 27, 29 and 31 
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Plymouth Furs 


January Sale Reductions 


Desirable at all times on account 
of unusually fine grades, best 
workmanship and originality of 


styles. 


At reduced prices, Plymouth Furs 
are the best values and most 


desirable furs possibly to obtain. 
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Hennepin at Sixth 


Program Notes 


| Overture to “Benvenuto Cellini,” Op. 23 Hector Berlioz 
(1803-1869) 


This overture was composed early in the year 1838, and was first performed 
at the premiere of the opera “Benvenuto Cellini’ at the Opera, Paris, September 
10, 1838. When first published in separate form it was dedicated to Ernest Legouve, 
who had loaned Berlios two thousand francs to afford him time to complete the 
opera. The story of the opera, though based on the famous artist, Benvenuto Cel- 
lini, is wholly fictitious, and is supposed to have occurred about 1532. 

Berlioz scored the overture to “Benvenuto Cellini” for the following instru- 
ments: two flutes (piccolo), two oboes, two clarinets (bass clarinet), two bas- 
soons (four bassons ad libitum), four horns, four trumpets, two cornets, three 
trombones, tuba, timpani, bass drum, cymbals, triangle and strings. 

The thematic material of the overture, as that of the overture “Le Carnaval 
Romain,” originally intended by Berlioz to be played as an introduction to the 
second act of “Benvenuto Cellini,” is taken chiefly from the opera. 

The overture opens with the carnival music. ‘Then,’ writes W. H. Humis- 
ton, “the Cardinal speech is played pizzicato by cellos and basses, followed by a 
theme from the ‘Ariette d’ Arlequin’ and the Cardinal’s theme again, this time 
preluded on the trombones, then played by clarinets and bassoons. The main body 
of the overture now begins with the carnival theme—Allegro deciso con impeto, 
G major, 2-2 time. The love music of Cellini and Teresa, a fluent melody in the 
wood-wind, is accompanied by the middle strings while the first violins play frag- 
ments of the carnival theme. The development of these themes is quite worthy 
of Berlioz, and the overture ends with the Cardinal’s theme played fortissimo by 
the brass, with sustained chords in the wood-wind and rapid passages in the 
strings. Just before the end there is a ‘general pause’ of three bars, the cellos 
play the first phrase of the Cardinal theme, and a quick crescendo brings the final 
chord.” 


2 Symphony in B flat major, Op. 20 Ernest Chausson 
(1855-1899) 


Ernest Chausson was a pupil of Cesar Franck. “Officially he had, in 1881 
(June 27), been enrolled a member of the composition class of the Conservatory 
of Paris,” writes Felix Borowski, “which at that time was conducted by Jules 
Massenet; but in reality the aspirations of this young man—Chausson was at that 
time twenty-five years old—were not the aspirations which were supposed to rule 
the well-conducted minds of Massenet’s disciples. The composition class of the 
Conservatoire looked forward to the Opera as the summit of artistic fame, and the 
symphonic forms—chamber music and the like—were given scant attention. There 
were a number of students who believed that much could be said in favor of the 
symphony and of the abstract forms which had made so glorious a thing of German 
art. This belief was shared by Cesar Franck, modest, shrinking teacher who took the 
organ classes. Franck was regarded by his colleagues a8 a visionary; that he was 
a great composer was the conviction only of a handful of young students who con- 
fided to him their desire to partake of his instruction. Of these Ernest Chausson 
was one. This disciple of Franck was not forced to depend on music for his living. 
He was wealthy, but his studies were pursued, not with the unconcerned indiffer- 
ence of many dilettante, but with the earnestness of one who realized the lofty 
nature of his calling. The personality of Chausson was akin to that of Franck, 
his teacher. He was modest, unassuming, little given to assertiveness. During his 
lifetime Chausson’s music was but little familiar to the world and he took few 
steps to make it better known.” 

Chausson’s death, on June 10, 1899, was of tragic suddenness. He was rid- 
ing a bicycle down a hill on his estate at Limay when, during the downward prog- 
ress he lost control of the bicycle, and his head was dashed against a stone wall at 
the bottom of the incline. 

The Symphony in B flat was written—or at least completed—in 1890. It 
was played in April, 1891, at a concert of the Societe Nationale, replayed April 30, 
1892, at a concert (of works composed by the principal members of the society) 
given in the hall of the Conservatoire. In 1896 Ysaye played it at Brussels. 
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Harbingers 
of Spring 
Modes 


That Fashion is “studiously neutral” 
is indicated by the military influence 
of Metallic Laces, Embroideries and 
Embellishments, offset by the vogue for “Dove Gray,” the color 
of peace. 

To be brief—“Capes and Metal” indicate the newer fashions. 
Capes in one form or another appear on suits, coats and gowns, 
and there is even a suggestion of them on the separate skirt. 


New Dayton Gowns 


Various forms of Callot’s “umbrella” skirt appear. ‘Crusader Cloth,” 
handsomely embroidered in gold and silver is new. Embroidered Color- 
ings, many showing birds, appear on dress fronts. A Cape Collar finished 
with flutted edging is noted. White is certain to be prominent, owing to 
the dye situation. 


New Dayton Skirts 


Circular Fullness, pointed insets and moderate draping—are skirt modes 
indicated by six original Paris models, just received. One skirt is six 
yards around. Cascade Side Draping is cleverly done. A Bakst check 
is as original as all the work of that famous artist. 


New Dayton Suits 


Nearly every suit jacket shows the full back, obtained by pleats and out 
and out fullness. One model disguises the Cape as a shoulder yoke. 
Jackets are about finger tip length or shorter. 


New Dayton Coats 


Leather Trimming appears on collars, cuffs and belts. Buttons are 
very unusual in shape and design. 


Dayton’s Garment Sections— Third Floor 


Tha Aragon Mcrmpeany 


Program Notes—Continued 


Chausson’s symphony is scored for three flutes, piccolo, two oboes and Eng- 
lish horn, two clarinets and bass clarinet, three bassoons, four horns, four trumpets, 
three trombones, tuba, timpani, harp and strings. 


FIRST MOVEMENT. 


I. The work opens with an Introduction (Lent, B flat major, 4-4 time), its sub- 
ject (of which important use is made in the finale) appearing in the lower strings, 
clarinet and first horn. The main movement (Allegro vivo, B flat major, 3-4 time) 
presents its principal theme in the first horn and bassoon. 


ee Vivo. (Horn and Bassoon.) ae 
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After a crescendo and a quickening of the time, this theme is presented by the full 
orchestra, the harp with sweeping arpeggios heiping to fill in the harmony. ‘There 
is a transitional passage leading to the second theme, 


No#?2; 
Clarinet and Cello. 
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at the close of which occurs an ascending and descending staccato phrase in the 

wood-wind, of which employment is made later on. The second theme is announced 

by the ’cellos and clarinet. 

The development begins (Plus lent), with a working out of the principal theme 


in the oboe (in F sharp major). There follows then an extensive development of 
this up and down staccato phrase of the transitional passage. 


NOmeo: 
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this being succeeded by further elaboration of the principal subject. The time 
changes to 2-4, the first theme being still worked out in the first horn. Soon the 
brasses intone the theme which has opened the Introduction, the transitional figure 
being constantly in evidence. A chromatic scale in thirds for the two clarinet 
leads into the Recapitulation. With changes of instrumentation this presents the 
same subjects as before. A coda (Presto) brings back the principal theme, now, 
however, in 4-4 time. 


SECOND MOVEMENT. 


II. (Tres lent, D major, 4-4 time.) The solemn subject of this movement 
begins in the strings, the lower harmony being reinforced by the clarinet, bassoon 
and two horns. 
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Hennepin County Savings Bank 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


4% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


There has been much comment on the remarkable 
growth of one of the city’s most progressive banks 
during the past year. 


On January first 1915 it had 


deposits of — - pee SO D093272 
On January first 1916 it had 
deposits of = - “ 11,182,905.96 


This has led many to decide within the past few 
weeks ic indenti,y themselves with this bank, and a 
great many new patrons have been added. Are you 
contemplating a change in your banking connections? 


Scandinavian American National Bank 
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Over a triplet figure in the violas and violoncellos, a new idea is put forward by 
the English horn and clarinet, 
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the ascending sixteenth-note figure of the latter instrumeént being much in evi- 
dence in the following portions of the movement. A modified restatement of the 
opening subject now appears in the horns. The time quickens, and over an arpeggio 
figure in the strings, this expressive melody in B flat 


No. 6. 
finglish 1 Horn and Cello. 
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is brought forward by the cellos and English horn. This is taken up by the violins 
and worked over to a great climax, at which the main subject of the movement 
returns fortisstmo in the full orchestra. 


THIRD MOVEMENT. 


Il. (Anime, B flat minor, 4-4 time.) An introduction, twenty-eight bars long, 
opens with a whirling figure in the strings, over which the trumpet and woodwinds 
foreshadow the theme of the fale. 

The main movement (Tres anime) has the principal theme announced by the 
basses, 
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-—- Lyon & Healy Harps—— 


Musical Center Musical Center 


JOSEPH VITO 
Solo Harpist, Cincinnati Symphony Orchestra 


Messrs. Lyon & Healy, Chicago. 


Gentlemen:—I have played all the harps considered best but never have I 
experienced the satisfaction I obtained from yours. 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in your harps. 


JOSEPH VITO, 
Solo Harpist, Cincinnati Symphony Orchestra. 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


Genuine “Jonah Kumalae”’ Ukulele, made in Honolulu, only $6.00 
“Gibson” Mandolin, the real one, complete with case e 18.75 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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it being continued by the violins over a pulsating figure in the wind. The second 
subject is announced by the full orchestra, 
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a long double trill being played below it by two flutes. The development begins 
with a working out of the first theme. This begins immediately, followed by a 
re-development (in light, jumping notes of the first violins and violas) of the 
principal subject of the opening movement. Later there is heard the figure 
which began the introduction to the finale. The clarinet then works out the second 
theme, it being continued by the strings. A crescendo leads into the Recapitulation, 
the first subject of which is presented by the full orchestra. The second theme, 
given to the horn, appears in G major, the second section of it being given to the 
violas and clarinets over a tremolo in the basses. There is a crescendo and sud- 
denly the material of the introduction to the symphony makes its appearance 
(Grave) in the brass. This is taken up by the first violins, suggestions of the 
principal theme of the finale appearing in the wood-wind. With a final reminiscence 
of the first introduction the symphony comes to its conclusion. 


3 Aria—‘Vision Fugitive,” from “Herodiade,” Jules Massenet 
1842-1912) 


Following the success of Massenet’s opera “Roi de Lahore,” Ricordi, the Milan 
publisher, commissioned Massenet to write an opera, who accordingly composed 
“Herodiade,” the words by Paul Milliet and Henri Gremont, based on Gustave 
Flaubert’s novelette, “Herodias.” The opera contains much of the best music 
Massenet has written; and the plot, while based upon the well-known scriptural 
story, does not follow the bible or tradition very closely, differing quite largely from 
Salome. The action takes place in Jerusalem in the year 30 A. D. 

The aria sung this evening occurs in the heginning of Act II, the scene being 
Herod’s chamber. As the curtain rises Herod is seen lying on his couch surrounded 
by attendants who are singing for his entertainment. His thoughts are all of beauti- 
ful Salome and to distract his mind he bids his slaves dance. A love potion is 
given him by one of the slaves, who says it will make him see the face of the one he 
loves. Before drinking the potion he describes the vision of Salome which haunts 
him night and day, and declares to possess her he would surrender his soul. Fol- 
lowing is a translation of the text of his song: 

Recitative: ‘‘That this potion should give me such a dream! That I might see her again, 
to gaze on her beauty, divine radiance, promised my eyes! Too brief the hope which comes to 
lull my heart to rest and trouble my thoughts! Oh, fly not from me, sweet illusion! 

Air: Fleeting vision, forever pursued, thou mysterious angel that seizes my whole life, ah, 
tis thou whom I would see, my love, O my hope 

Fleeting vision that seizest my whole life, to hold thee in my arms! to feel thy heart beat 


with loving ardor! there to die in ecstasy! For these transports, for this love, ah! withcut 
remorse and without complaining I would give my soul, for thee, O my love! 


19 


For ‘Good Things to Eat”’ 
both table d’hote and a la carte 
Ride these Great Northern Trains: 


The Gopher Winnipeg | Oriental 

to Duluth Limited Limited 
Favorite The Champion 
morning train “pleasant “on time”’ 
to the Head journey train 
of the train’’ to to the 
Lakes. Canadian North Pacific 

Northwest. Coast. 


Table d’hote luncheons and dinners 


—at 75c—are now to be had on all of the Great 


Northern’s ‘‘diners”—in addition to the standard 
a la carte service—still another worth-while feature added to the 
Great Northern’s satisfying and hospitable dining cars. 


V. D. JONES, City Pass. & Ticket Agt. W. J. DUTCH, Dist. Pass. & Ticket Ast. 
313 Nicollet Avenue Corner 4th and Jackson Streets 
MINNEAPOLIS SAINT PAUL 


“See America First” 


Glacier National Park 
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4 Ballade, “Tam O'Shanter” George Whitefield Chadwick 
ere 4 


In a letter to the editor of these program notes Mr. Chadwick writes: “I am 
sending the analytical sketch of ‘Tam O’ Shanter’ for your program, which is taken 
from the program book of the Litchfield Choral Union, in Norfolk, Conn., at whose 
Festival last June (1915), the p‘ece was first performed. This Festival is given 
under the patronage of Mr. Carl Stoeckel, and the piece was written at his instiga- 
tion.” 

Burns fantastic tale in verse,’ is the story of Iam ©’ Shanter, a drunken 
peasant, peeping in at the windows of “Alloway Kirk” on his way home late at night 
from the tavern and seeing the “hellish legions dancing” ; his discovery and flight for 
the river Doon, “and was half way across before a pursuing ‘cutty sark’ could grasp 
his horse's tail.” Following is the analysis mentioned above: “The lines of the 
poem which have suggested the musical illustration are as follows: 


“The wind blew as ’t were blawn its last, 
The rattling showers rose on the blast,” etc. 


A short and stormy introduction for the full orchestra leads directly to the Tam 
O’ Shanter theme: 
“Ae market night 
Tam had got planted unco right, 
Wi? reaming swats that drank divinely ;” 


It is a jocund, roistering chorus in the style of a Scotch folk tune, given to the horns 
and trombones, sometimes in different keys simultaneously, and immediately repeated 
by the strings and wind. This is interrupted by another burst of the storm, which 
shortly dies away in a roll of distant thunder. 

Then begins Tam’s homeward journey through the storm, 


“Weel mounted on his gray mare Meg 


Tom skelpit on thro’ dub and mire,” etc. 


a persistent trotting figure in the basses and ’cellos, with which short fragments of 
the Tam O’ Shanter theme are heard in the wind instruments. This leads to a 
choral theme given to the trombones, 
“Kirk Alloway is drawing nigh.” 

for which a part of the old Scottish tune called “Martyrs” has beeen utilized. After 
a climax, this comes to a sudden stop as Tam catches his first glimpse of the revels 
in We church. This orgy is described in a series of dances very much in the Scottish 
style. 

“He screwed the pipes and gart them skirl.” There is squealing of bag pipes 
(oboe and bassoon) and a rough horn-pipe dance tune, “No cotillion brent new frae 
France” (solo viola) ; both tunes afterwards repeated in combination by the whole 
orchestra. There is a rattling of bones (Xylophone), unearthly shrieks from the 
clarinets and muted horns and dismal groans from the trombones and tuba. The 
tempo continually accelerates, and finally ends with a furious reel in which every 
instrument in the orchestra plays its loudest and fastest. Then Tam interrupts with 
his flattering comment, a little recitative for the horns and bassoons, “Weel done, 
cutty sark.”’ 

“And in an instant all was dark.” 


A moment of silence, and after two menacing notes from the gong 
“Out the hellish legion sallied.”’ 


A reiterated galloping figure in the strings accentuated by the percussion leads the 
wild chase of the witches. With an awful shriek the bridge is crossed: 


“Ae spring brought off her master hale 
But left behind her ain gray tail.” 


Then follows a short interlude of plaintive character, possibly suggestive of 
Maggie’s varied emotions. The music now loses its delineative and illustrative 
character and becomes more subjective. 

In the rather extended close which follows, the Tam O’ Shanter theme gradually 
returns; at first in fragments of the melody given to the wind instruments, and 
finally for divided strings and harp. 
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BUT THREE DAYS TO 


CALIFORNIA 


VIA THIS THE 


Shortest Southern Route 


Lv. MINNEAPOLIS — - - 2:15 P.M. 
Lv. ST. PAUL ae 2:55 P. M. 
Ar. LOS ANGELES Grd DAY) -  - ~—---~—s«.230 P.M. 


An All-Steel Drawing Room-Compartment-Open Section 
Sleeper from Minneapolis via the Short Line, Kansas City andthe 


GOLDEN STATE LIMITED 


The Foremost Trans-continental Train 


Observation and Dining Cars All the Way 


Rock A telephone call will bring a representative 
oc prepared to give full information and make 
Island all arrangements for your trip. 


410 NICOLLET AVENUE 


N. B —Through our California representatives we are booking desirable steam- 
ship accommodations from Los Angeles and San Francisco to Honolulu. 


WILLIAM W. EASTMAN CO. 


BONDS 
MINNEAPOLIS 


Announce the opening of their new 
offices on the ground floor of the 
Security Building, 407 Second 
Avenue South. 


Telephones: N. W. Nicollet 61/1 T. S. Center 2163 


Program Notes—Continued 


But here it no longer depicts the carousals of the drunken highlanders. It is 
transformed into a quiet sustained melody with simple harmonizing, purely lyrical in 
expression. A short episode then brings back fragments of the bagpipe and fiddle 
dance tunes in combination with the “Kirk Alloway” chorale, suggesting perhaps the 
moral of the last verse of the poem, 


“Remember Tam O’ Shanter’s mare.” 


The piece ends very quietly with a reminiscence of the “Tam O’ Shanter” theme. 

Though the composition is called a Ballade, the composition is obviously a 
symphonic poem. Both score and parts are in manuscript and the present is the 
first performance of the work by an established symphony orchestra at one of its 
regular concerts. The work is scored for the following instruments: Three flutes 
(one interchangeable with piccolo), two oboes, English horn, three clarinets (two 
in B-flat and one in D), bass-clarinet, two bassoons, four horns, three trumpets, 
three trombones, tuba, timpani, cymbals, tamtam, xylophone, “Glockenspiel,” wood 
drum, Chinese drum, sand block, rattle, harp and the usual strings. 

George Whitefield Chadwick was born in Lowell, Mass., November 13, 1854. 
His ancestors for many generations were of New England stock, his great grand- 
father having fought in the battle of Bunker Hill. His parents were musical and at 
the age of sixteen the boy became organist of a church in Lawrence, Mass., to which 
place the family had moved. From 1871 to 1875 he studied at the New England 
Conservatory of Music. in Boston. In 1876 he took charge of the music department 
of Olivet College, Michigan, but a year later went to Germany and spent several 
years studying under famous masters of all phases of the musical arts. In 1880 he 
returned to Boston, was appointed organist of St. John’s Church and joined the 
staff of the New England Conservatory. Since 1897, Mr. Chadwick has been direc- 
tor of the Conservatory, and the development of this institution to its level with the 
great conservatories of Europe is due largely to his efforts. 


5 Prologue to “I Pagliacci” Ruggiero Leoncavallo 
(1858- +) 


Leoncavallo achieved his first and greatest success with the opera “I’ Pagliacci” 
(“The Players”), in which is given in stirring pulsating musical representation a 
tragic scene from Italian life. The words of the familiar Prologue are as follows: 

A word allow, sweet ladies and gentlemen; I pray you hear me why alone I appear—I am 
the prologue! Our author loves the custom of a prologue to his story, and as he would revive 
for you the ancient glory, he sends me _ before you to speak the prologue but not to prate, as 
of old, that the tears of the actor are false, unreal; that his sighs and cries, and the pain that is 
told, he has no heart to feel! No! No! Our author tonight a chapter will borrow from life 
with its laughter and sorrow. Is not the actor a man with a heart like you? So ’tis for men 
that our author has written, and the story he tells you is true! 

A song of tender memories deep in his listening heart one day was ringing; with trembling 
hands he wrote it, and marked the time with sighs and tears. . . Come, then, here on the 
stage you shall behold us in human fashion, and see the sad fruits of love and passion! Hearts 
that weep and languish, cries of rage and anguish and bitter laughter. Ah, think then, sweet 
people, when you look on us clad in our motley tinsel, ours are human hearts, beating with 
passion; we are all men like you, for gladness or scrrow. ’Tis the same broad heav’n above us, 
the same wide, lonely world before us! Will ye hear, then, the story, how it unfolds itself surely 
and certain? Come then, ring up the curtain. 


6 A Dance Rhapsody eae east: 


No composer has more closely approached being a cosmopolitan in art than 
Frederick Delius. He was born at Bradford, in Yorkshire, England, in 1863, the 
son of German parents who became naturalized. As a child, his ambition was to 
become a musician, and as a boy he acquired quite a proficiency on the violin, but 
his general musical studies were mostly self-conducted until he grew to manhood. 
His “father, a merchant, was opposed to a musical career for his son and when 
the young man was twenty he came to this country and for a time managed an 
orange plantation in Florida, where he “studied music and nature.” After several 
years of cultivating oranges, Delius determined to devote himself exclusively to 
music, went to Leipzig and studied under Jadassohn and Reinicke. Since 1888 he 
has resided in France, either in Paris or in the small village of Grez-sur-Marne. 
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Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 481% inches high, 23% inches deep. 


12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 


Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 


Program Notes—Continued 


Though his music has been more often performed in Germany than elsewhere, 
he is generally regarded as belonging to the younger group of English composers. 
In a London Musical Times of recent issue, Delius has an enthusiastic champion 
in a writer named Philip Heseltine, who says: “Delius’s position in the musical 
world of today is one of curious isolation; he has ever held aloof from the great 
public, and it is scarcely surprising that he is regarded with a certain bewilderment 
as a mysterious, enigmatic, albeit very arresting figure. Vagueness of nationality is 
a source of mystification to many; and, from the point of view of the public, there 
are many other puzzling things about this composer. He is fifty years old, yet he 
holds no official position in the musical life of the country. He never gives concerts 
or makes propaganda for his music. He never conducts an orchestra or plays an 
instrument in public. * * * There is an elusiveness about much of his music 
which perhaps renders it for those unaccustomed to his idiom more difficult to 
grasp at a first hearing than works of a far greater technical complexity * * *. 
As one prominent English writer on musical subjects phrases it: ‘The melody, 
harmony and orchestration of his works are one and indivisible. The ideas are not 
merely orchestrated; the orchestration, that is, is not merely the clothing of the 
ideas, but part of their very tissue.’ This characteristic of his compositions is 
probably due to his method of always writing in full score instead of sketching for 
the piano first and afterwards transposing for the orchestra.” 

It is only within the past three years that the name of Delius has appeared on 
symphony programs in this country, but so far as the editor of these program notes 
can find, the performance of this work by Mr. Oberhoffer and the Orchestra at the 
concert of Friday, November 5, 1915 (second symphony concert of this season), 
was the first in this country. The principal theme of this composition has the char- 
acter of an old English, or possibly Irish, dance, though at times the music has a 
decided Oriental coloring. 

The score of “A Dance Rhapsody” calls for three flutes (one interchangeable 
with piccolo), two oboes, English horn, three clarinets, bass clarinet, two bassoons, 
contra-bassoon, four horns, three trumpets, three trombones, one tuba, timpani, tam- 
bourine, triangle, cymbals, harp and the usual strings. 


The Oboe 


HE oboe is a direct descendant of an old 

instrument which was known as shawm in 

England and schalmey in Germany. The 

word ‘‘oboe”’ is derived from the Italianized form 

of the French ‘‘hautbois’’; z. e., a high woodwind 

instrument, as distinguished from ‘‘basson”’ (bas- 

soon), a low one. As an orchestral nstrument 

the oboe came regularly into use about 200 years 

ago, the instrument at that time having been 

much coarser in tone, and, owing to the fact that 

it possessed only two keys, much more limited 

as to its technical possibilities than it is now. 

The oboe belcngs to a group of wind instruments 

TERE BOG played with a os reed—two BES pee vs 
ged ea lea AN repared cane placed one against the other an 

Be chicae aie Beaad by seats of silk to the end of a short 

piece of metal tubing, called a ‘‘staple.’”” The body of the instrument 

is made of cocus, ebonite or rosewood, and upon it there is fixed an elab- 
orate system of keys whose fingering has resemblances to that of the flute. 
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The compass is , occasionally higher, but the cxtremely 
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high notes are difficult to play and poor in quality. 


Sioa HE most costly and 
the most beautiful 
‘ plano in America. 
| The piano-de-luxe 
Se eff the world. And 
not merely exquisite now but 
for all time. Indestructible and 
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For sale only at the warerooms of the 


Cable Prana Company 


Nicollet at Eighth Street 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, January 28, 1916, at 8:15 
Soloist: LEOPOLD GODOWSKY, Pianist 


Program 


1 Overture: ‘Leonore,” Op. 72, No. 3 . : : Beethoven 
2 Symphony No. I, inC Minor, Op. 68 : ; : : Brahms 


I Un poco sostenuto— Allegro 
II Andante sostenuto 
III Un poco allegretto e grazioso 
IV Adagio—Piu andante—Allegro non troppo, 
ma con brio 


INTERMISSION 
3 Concerto for Pianoforte and Orchestra, No. |, in B-flat minor, 
Ope : : : ; 
I Andante non troppo e maestoso —Allegro con spirito 
II Andantino semplice—Allegro vivace assai 
III Allegro con fuoco 


Tschaikowsky 


Program Subject to Change 


Tickets, $2.00, $1.50, $1.00. 
Now on Sale at The Cable Piano Co., Nicollet at Eighth 
-_ Seat Sale opens Monday, January 24, at9 A. M. 


LEOPOLD GODOWSKY, Pianist 


Soloist at the 


NEXT SYMPHONY CONCERT 


Leopold Godowsky was born in Wilna, Russian Poland, February 13, 1870. 
He made his debut in Wilna, at the age of nine, and then toured Russia and Poland. 
He made his first American tour in the season of 1884-85. In 1886 he went to Paris 
and studied with Saint-Saens from 1887 to 1890. His second American tour was in 
the season of 1890-91 and since then his time has been divided between America 
and Europe. 

In recognition of his art,Godowsky was appointed in 1910 by the Emperor of 
Austria, head of the Master School for Pianoforte at the Royal Academy of Music, 
at Vienna. A large salary is attached to the position of honor held by Godowsky 
at the Master School, and the day he was nominated by the Emperor, ten years of 
service were given him in connection with the pension he shall receive in case of 
sickness, inability to work, or in case of death, his family shall receive the pension. 
Mr. Godowsky is also permitted, according to his arrangement with the Austrian 
government, to travel whenever and wherever he wishes without special permis- 
sion from the government. The present is Mr. Godowsky’s first appearance 
with the Orchestra here. 
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Why You Should 
Make a Will 


It often happens that a man’s desires regarding the division and 
management of his estate fail because he has not made a will. 

If you want your estate wisely administered and the interests of 
your dependent ones safeguarded you should make a will and 
appoint a responsible Trust Company as executor and trustee. 

This company, organized in 1883, brings to your estate the 
experience developed by thirty-two years of estate service. 

We welcome your inquiries. 


TRUST DEPARTMENT 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Affiliated with the Northwestern National Bank 


——— Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 


lishment in town, we believe, where 


it is possible to hear a “Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,”’| $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


- : : 
~The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Thirteenth Popular Concert 
Sunday Afternoon, January 16, 1916, at 3:30 
Soloist: FLORENCE AUSTIN, Violinist 


Program 


1 March, from “Lenore” Symphony : : : : ‘ Raff 

2 Overture to ‘Poet and Peasant” : ; : ; Suppe 

3 Two Movements from Symphony No. 4 : : . : Hadley 
eokast. II “South” 

4 Concerto for Violin, in D minor ; : ; . Wieniawski 

5 “Peer Gynt” Suite No. | A : : : . Grieg 

6 Invitation to the Dance ; 4 : : W eber-Weingartner 


Program Subject to Change 


Tickets for Popular Concerts always 25c and 50c 
eats now on sale 


Ticket Office at The Cable Piano Co., Nicollet at Eighth. 


FLORENCE AUSTIN, Violinist 


Soloist at the 


THIRTEENTH POPULAR CONCERT 


Florence Austin, daughter of Dr. E. E. Austin of Minneapolis, was born at 
Kalamazoo, Mich., and moved to Minneapolis with her parents when still a young 
child. She began the study of the violin when eight years old, one of her first 
teachers being Heinrich Hoevel. Later she wentto New York, studying three 
years with Henry Schradieck, Camille Urso and then Ovide Musin, going abroad 
with him a few months later when he was appointed to succeed Cesar Thompson 
at the Liege Conservatory. After four years at Liege, where she won the first 
prize, the first American to be so distinguished, she returned to this country and 
entered upon the career of a concert violinist. Miss Austin has appeared in almost 
every city of importance in this country as well as Paris, London and Brussels, 
abroad. The present engagement is her second here with the Orchestra. 
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Please Note — 


All Models of 


VICTROLAS 


produced by the 


Victor Company 


together with a complete 
collection of 


Victor Records 


are to be had at 


Qenaldsond 


Exclusive Victor Dealers of Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
oat Mr. Strain: 


ound it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 
ours very truly, 
Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


FRISCO ( 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


LINES 


Saint Louis 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Fourteenth Popular Concert 
Sunday Afternoon, January 23, 1916, at 3:30 


Soloist: FRANCES NASH, Pianist 


Program 


| Coronation March from “Die Folkunger’”’ . ; : Kretschmar 
2 Overture to “Le Roi d’Ys” ; :; : : ; : Lalo 
3 **Aladdin,” A Chinese Suite : ‘ . Edgar Stillman Kelley 
4 Concerto for Pianoforte and Orchestra, No. 2, in G minor : Saint Saens 


Suite in A minor (Woodland Scenes), Op. 42 . MacDowell 


5 

6 a—Moorish Fant 
a oorish Fantasy from “Boabdil” ; ; ; Moszkowski 
b—Malaguena \ 


Program Subject to Change 


*First time in Minneapolis 


Tickets for Popular Concerts always 25c and 50c. 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth 


FRANCES NASH, Pianist 


Soloist at the 
FOURTEENTH POPULAR CONCERT 


Frances Nash isthe daughter of the late W. E. Nash of Omaha, Neb., and 
while she is blessed with a vast fortune of her own, prefers to devote herself to a 
career that means constant effort and self-sacrifice. Miss Nash had natural musi- 
cal endowment and at the age of five was quite a proficient little performer. 
Throughout her girlhood she studied with the best teachers at home and later with 
well known pianists in Chicago and New York. A year ago she returned from two 
years study abroad, appearing with the Dresden Philharmonic Orchestra previous 
to her departure. Last winter she made her debut in Omaha, appearing with the 
Minneapolis Symphony Orchestra duringthe mid-winter tour,and such was her suc- 
cess that she was immediately engaged for a second appearance with the Orches- 
tra for a concert at Dubuque, Iowa, last spring. This winter her services have been 
greatly in demand for recitals and concerts throughout the Middle West, resulting 


in many reengagements. The present will be her first appearance in Minneapolis. 


When You Telephone Use the— 


TRI-STATE 


The Tri-State has kept telephone rates at a reason- 
able figure, and it has given healthy competition that 
has made it possible for more Minneapolitans to have 


telephones than ever before its entrance into the field. 


“Service First’’ is its slogan— adequately fulfilled 


Tri-State Telephone & Telegraph Co. 


Center 8 No. 12 
Minneapolis St. Paul 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 
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Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


LAESRECO Rh Dea O Ragas 


Insurance in Force é . : .  $35,171,968.00 
Increase $3,329,099. 0O0O—10 per cent 


Assets $4 554,633.36 


Increase $599, 154. 73I—195 per cent 


Surplus and Contingent Funds $543,155.61 
Increase $112,635.29—26 per cent 


Amount Apportioned for Dividends to Policyholders $124,916.95 
Increase $26,204.09—27 per cent 


Paid Policyholders Since Organization $15,953,170.98 


The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 
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FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


JOHN 8. BRADSTREETS@. 


327-SOUTH SEVENTH S! MINNEAPOLIS 


An all year round car suitable for the 
personal use of both Ladies and Gentlemen 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 
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Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


Bell, David C., Investment 


Co: 

*Bell, James S&S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
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Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §S. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 
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Carpenter, Henry L. 
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*In Memoriam. 
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Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 
Chute, Louis P. 
Chute, William Y. 
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Clifford, Frederick W. 
Clifford, George B. 
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Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 
*Crosby, Mrs. Emma G. 
Crosby, Franklin M. 
Crosby, Harriet McKnight 
Crosby, John 
Curtis- Yale-Howard Com- 
pany 


Daily News Company of 
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Dalrymple, William 


* Davidson, Charles H., Jr. 


Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Edward W. 
Decker, Wilbur F. 
De Laittre, Karl 
Doerr, Henry 
Donaldson, Lawrence 8S. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William §8. 
Eastman, William W. 
Eliel, Henry H. 
Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 


* Wisher, Edwin J. 


Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Torman, Mrs. Frank B. 


Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
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Gallaher, Harry P. 
Gamble, David F. 
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Gardner, Charles W. 
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Gilkey, Herbert S. 
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Gluek, Charles 
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Gold, Charles S. 
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Goodfellow, William E. 
Gooding, William G. 

* Goodrich, Calvin G. 
Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 

Hill, Horace M. 

*Holbrook, Arthur E 
Hood, Charles H. 
Howard-Farwell Co 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


See the world’s greatest wonderland, the geysers, 
falls and cataracts, colored terraces, paint pots 
and pools, the animals in their native haunts.,,. 
rugged mountain scenery, etc. Excellent hotel 
accommodations. 


Go and return in comfortable Pullmans via 
the NORTHERN PACIFIC RAILWAY, only line 


_ to GARDINER GATEWAY, original Northern 


entrance to Yellowstone National Park. 


Write, call or phone for free de- 
scriptive literature and information. 


G. F. McNEILL, City Passenger Agent 
19 Nicollet House Block 
MINNEAPOLIS, MINN. 

Phones: Main 6141, Center 114 
A. M. CLELAND, General Passenger Agent 
ST. PAUL, MINN. 
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Subscribers to the Guaranty Fund—Continued 


Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 

*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour 8S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 

Lewis, Charles E. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon E. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred lL. 
McKnight, Sumner T. 
McMillan, John D. 

Mapes, Emery 

Mareck, Titus 

*Martin, Charles J. 

Martin, William L. 

Matschke, Augustus F. 

Merrill, Eugene A. 

Metropolitan Music Co. 

Miller Publishing Co. 

Mills, Charles B. 


Minneapolis General Elec- 
trie CoM 
Minneapolis Insurance 
Agency 
Minneapolis Iron Store Co 
Minneapolis Musicians’ 
Assn. 
Minneapolis Paper Co. 
Minneapolis Tidende 
Moore, Henry L. 
Moore, Joseph F’.. 
Morison, William K. 
Morris, James T. 
Morrison, Angus W., M. D. 
Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
' Nash, Willis K. 


*In Memorium 


Minneapolis Dry Goods Co. 


Nelson, Benjamin F. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 


Northwestern Conservatory 


Northwestern Knitting Co. 
Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry EH. 
Pennington, Edmund 
Peppard, Matthew 


*Pettit, Curtis: H: 


* 


Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F. 
Pittsburgh Plate Glass Co. 
Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William E. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 
Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Tred G. 
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Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 
Starnes, Pleasant M. 
Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 


i300 A Group of Affiliated Schools 1916 


all under the same management 


STANLEY HALL _ Home and Day Sarah 


- Departments 
COLLEGE PREPARATORY _ School for Girls POT ay eee | 


STANLEY COLLEGE A Junior College for Young Women. 


Students completing the two years’ course 
are prepared to enter third year university work. Students of last year now doing 
sophomore and junior work in several state universities. 


NORTHWESTERN CONSERVATORY  @ fully" equipped 


onservatory of 
Music, Art and Expression; a faculty of 35 experienced specialists, a yearly enroll- 
ment of nearly 700 students. Thorough and systematic instruction in all branches 
of music from the beginning to the completion of an artist’s course. 
Subjects:—Voice, Organ, Piano, Violin, Cello, and other orchestra and band 
instruments; all branches of Art; Expression; Dramatic Art; Public School Music 
and Drawing; Languages; Physical Training and Dancing. 


Vocational Courses 


For the past seven years graduates of these institutions have been filling 
positions for which they were trained at Stanley or the Conservatory. The certifi- 
cates and diplomas granted to graduates of the departments of Public School 
Music, Public School Drawing, Domestic Science, Physical Education and Expres- 
sion are recognized by State Departments of Education. 


The Second Semester’s Work in These Affiliated 
Institutions Begins on February 1st 


Regular Courses Arranged for Pupils Graduating in January 
from Grade Schools and High Schools of the City 


The School Question is of Special Interest 


at this season to parents whose children are completing, in January, high school 
or grade school courses, and to others who are planning to make a change in 
schools. In view of this we wish to emphasize the fact that no decision is so im- 
portant for a student as the choice of a school. By that choice is determined not 
only what training shall be secured in chosen branches, but things far more vital; 
what standards of work, what ideals of service, what subtle influences shall be 
inwrought into character. 

It is only fair that a school be judged by its products. Nothing so encourages 
us in our earnest effort to maintain the standard and ideals that the Northwest 
shou d require of its educational institutions, as the able fashion in which our 
students of the last twenty-five years are meeting the demands made upon them 
in the home, in society and in the professional world. 


Stanley is now occupying two floors of the new fireproof building which pro- 
vides beautiful assembly rooms and class rooms for the Primary and Prepar- 
atory Departments as well as recitation rooms and laboratories for the college 
and academic students. 


For illustrated catalogues of any of these schools, address 


OLIVE ADELE EVERS, Principal 


2114-2118 Pleasant Avenue, Minneapolis 


Minneapolis Symphony Orchestra 


Bee RStOinNUN ESE 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Fidouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 

J. Os Okel 

Adrian Funnekotter 


SECOND VIOLINS 


Frank Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 

CarI M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry H. Busse 
Alfred Damm 

Francis Pauly 

Fred Thies 

Hermann Boessenroth 
Paul Lau 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 

Moritz Muetze 

Jo k. Bauer 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Carlo Fischer 
Christian Ercek 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 


Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 

Emil Schulze 

A. R. Rosander 

Edward M. Schugens 

John Sperzel 

Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 


Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 

PICCOLO 


Henry Woempner 


OBOES 


Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 


Pierre Perrier 
Carl Kuehne 
Walter W. West 


BASS CLARINET 
August Triebel 


BASSOONS 


Philip Reines 
Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 
HORNS 


Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 


Otto Gebhart 
Ralph E. Kenny 
Frank Wagner 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Interior View 


Minneapolis Trust Company 
115 Fifth Street South 


Phone or call for a copy of our booklet, “The 
Advantages of a Trust Company.” 


The stockholders of the First and Security 


National Bank and the Minneapolis Trust Company 
are identical. 
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THIRTEENTH SEASON 1915-1916 


PG Tenle av et ONY CON CERT 


Friday Evening, January 28, 1916, at 8:15 


Soloist: LEOPOLD GODOWSKY, Pianist 


PROGRAM 
1 Overture: “Leonore,” Op. 72, No. 3 : : Beethoven 
2 Symphony No. |, in C minor, Op. 68 Brahms 


I Un poco sostenuto—Allegro 
Il Andante sostenuto 
Ill Un poco allegretto e grazioso 


IV Adagio—Piu andante—Allegro non troppo, ma con brio 


PNGTETREMGT SS LO UN 


3 Concerto for Pianoforte and Orchestra, No. |, in B-flat 
minor, Op. 23 i E : , . I schaikowsky 
1 Andante non troppo e maestoso—Allegro con spirito 
II Andantino semplice—Allegro vivace assai 


lil Allegro con fuoco 


Mr. Godowsky uses the Knabe Piano 


Emergency Exits Indicated by Red Lights 


The evening concerts commence at exactly fifteen minutes after eight o'clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 
interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 


intermission. 
Advance Programs on Pages 27, 29 and 3] 


ala 


Directs Attention to Its 


Midwinter Disposal of 
Desirable Garments 


that is now being conducted 
in every section of the entire 
store. 

The assortment is unusually 
broad, especially in the better 
grades of apparel. 


NOTE—An advanced showing of spring and summer styles is 


afforded to those anticipating Southern trips during the winter. 


Program Notes 


1 Overture—‘Leonore,”’ Op. 72, No. 3. Ludwig van Beethoven 
(1770-1827) 


The Leonore Overture, No. 3—a remodeled form of that which had served as 
an introduction to the opera on its first production, in 1805,—is, in reality, the second 
which Beethoven composed for the work. It was written for the reconstructed 
edition of “Fidelio,” which came to a hearing March 29, 1806. The text of the 
opera had been rearranged by Stephan von Breuning, who put the work into two 
acts instead of three; but the success of “Fidelio” in this form was hardly greater 
than upon the first production of the work a year before. It is not known precisely 
why Beethoven recast the overture. It was declared that the previous one (Leonore 
No. 2) was too difficult for the wind instruments; but Beethoven was not in the 
habit of consulting the convenience of the players who performed his music, and 
we may take it that the piece was reconstructed because the composer himself was 
dissatisfied with the effect of his former inspiration. 


The differences between the two overtures are remarkable. Leonore No. 3 is 
considerably longer than its predecessor. The plan adheres more closely to the 
conventional sonata form and certain prominent features—such as the trumpet call 
behind the scenes—are given in a more or less modified form. That the present 
overture is of larger erandeur, of greater sweep of passion and emotional intensity, 
no one has ever doubted who has compared the two. But why Beethoven should 
have rejected this stupendous product of his genius when “Fidelio” was again recon- 
structed and performed in 1814, and why he should have replaced it with the newly 
written and comparatively light overture—the so-called overture to “Fidelio,” is a 
problem impossible to solve. 


The overture “Leonore No. 3” is scored for two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, timpani and strings. 


The Introduction (Adagio, C major, 3-4 time) begins with the same material 
as that in the previous overture, but differently presented. The main movement 
(Allegro, 2-2 time) presents the principal theme in the first violins and violon- 
cellos. After some development comes a rushing, upward figure in the strings and 
woodwinds and the trumpet call enters on a prolonged B flat in the strings. Follow- 
ing this is a melody played by the woodwinds taken from the opera itself in which 
it occurs to announce the arrival of the Governor. The trumpet call is again heard, 
the succeeding melody being now played by the first violins, violoncellos and flute. 
The recapitulation repeats the same subjects as before. Just before the coda is 
reached there is a rushing passage, Presto, for the strings, which is elaborated into 
an overwhelming effect. The coda—a magnificent specimen of the kind—is built of 
the material of the principal theme. 


2 Symphony No. I, C minor, Op. 68 Johannes Brahms 
(1833-1897) 


Johannes Brahms was the last great figure in German music of that immortal 
group which also includes Bach, Handel, Haydn, Mozart, Beethoven and Wagner. 
These were the fundaments ; the remainder were all more or less important parts of 
the superstructure. Brahms was essentially a man of the people and loved them to 
ihe-end. He once said ; “The best songs came into my head whilst brushing my 
boots before dawn.” Josef Wiess wrote of him: “He sprang from the people, and 
everywhere one meets the mighty lineaments and forms of his race in his composi- 
tions.” 


His father was a musician ot considerable versatility, playing several instru- 
ments well and accepting employment where it was to be obtained in Hamburg, 
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aa LINK COMPLETED 
“AS 


1902 1916 


14th Anniversary Sales 
JANUARY 27- FEBRUARY 5 


Fourteen completed years of use- 
fulness and growth deserve a proper 
observance. 


To celebrate this event fittingly, 
we have been preparing during many 
months the splendid merchandise 
favors for our Store Anniversary. 


It is a matter of pride and policy 
that on this occasion we give you the 
benefit of a three-fold reduction of 
prices: Concessions to us by the 
manufacturers in recognition of our 
years business with them; reduced 
cost of selling in such quantities as 
are distributed during the Anniversary 
Sales; and minimizing or elimination 
of our profits. 


Tha Are jon oom pray 


NICOLLET AT SEVENTH AND EIGHTH STREETS 
MINNEAPOLIS 


Program Notes—Continued 


where the family lived. Brahms’ home life, though far from luxurious, seems al- 
ways to have been cheerful and agreeable. He was ever passionately devoted to his 
parents, never was ashamed or reluctant to speak of his youthful deprivations and 
struggles and took honest pleasure when he came across any bit of his early work 
that he had written as well as he knew how. Dr. Widman records: ‘He even did 
not consider it a useless discipline of life that he had sometimes to accompany the 
singers at a cafe chantant, or play dance music, whilst all the time longing for the 
quiet morning hour when he could put his own thoughts on paper.” 


The facts of Brahms’ life, his profound reverence for his work and the musical 
history made by the wordy war between his supporters and those of Wagner (in 
which, by the way, neither of the great composers took much part), are too well 
known to be set down here, and we may proceed at once to the consideration of his 
first symphony. 


Schumann, who had just proclaimed the young Brahms a genius of the highest 
order, wrote to Joachim in 1854: “But where is Johannes? Is he flying high or 
only under the flowers? Is he not yet ready to let drums and trumpets sound? He 
should always keep in mind the beginning of the Beethoven symphonies; he should 
try to make something like them. The beginning is the main thing; if only one 
makes a beginning, then the end comes of itself.” 


It was twenty-two years after this letter was written that Brahms made that 
“beginning,” his first symphony appearing in 1876. He was then forty-three years 
of age and had already given to the world such imperishable works as the “German 
Requiem,” the two Serenades and many songs. The symphony, therefore, “repre- 
sents his mind in the flush of its most vigorous maturity, and shows to the fullest 
advantage his noble gravity of style, his high-mindedness, his dignity, his deep ten- 
derness, his vigor, his fine musical technic. One gets from it the impression of a 
brain of unusual strength and profundity, sometimes by very reason of this pro- 
fundity, a trifle obscure in its workings, but never descending to the trivial or com- 
monplace, and inexpressibly moving in its moments of deep emotion.” It surely was 
not hastily prepared, for Brahms gave it ten years of intermittent attention. 


The symphony was first produced at Carlsruhe in November, 1876, and provoked 
heated discussions. One class proclaimed it the “tenth symphony,” believing it 
worthy to rank with the nine of Beethoven; another class finding it “crabbed and 
labored.” Much of the strife raised by the symphony, however (as, indeed by many 
of Brahms’ works), was due to the attitude of friends who were antagonistic to the 
rising Wagner. 


There is a remarkable similarity between the Brahms C minor symphony and 
the one by Beethoven in the same key, so far as their general intellectual contents 
are concerned. “If Beethoven, in the first movement of his Fifth Symphony, wrote 
‘the story of his own strenuous battlings with fate, so assuredly does Brahms, in 
the opening movement of his First Symphony, lay bare his soul to us and show the 
wounds it had received in its struggle with the world. And as Beethoven, in his last 
movement, fought his way back to the serene heights where all is health, and cour- 
age and self-confidence, so in the superb finale of this symphony Brahms sings out, 
deep from the chest, a song of restored energy and noble resolution.” 


The C minor symphony is scored for two flutes, two oboes, two clarinets, two 
bassoons, contra-bassoon, four horns, two trumpets, three trombones, timpani and 
the usual strings. 


FIRST MOVEMENT. 


The very opening, the introduction to the symphony (Un poco sostenuto, C 
minor, 6-8 time), rises like a protest against defeat and misunderstanding in 
anguish-stricken tones of the strings, against a series of descending chords: 
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Hennepin County Savings Bank 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


4% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


The Scandinavian American National Bank 


of Minneapolis 
Capital and Surplus $1,200,000.00 Assets over $12,000,000.00 


OFFICERS : 
H. R. LYON, President 
A. UELAND, Vice President E. V. BLOOMQUIST, Cashier 
EDGAR L. MATTSON, Vice President A. E. LINDHJEM, Asst. Cashier 
GEO. F. ORDE, Vice President TRYGVE OAS, Asst. Cashier 
CHAS. B. MILLS, Vice President W.R. MURRAY, Asst. Cashier 
DIRECTORS: 
R.W.AKIN, President State Bank of Anoka, JOHN LIND, Attorney-at-Law 
Anoka, Minn’ H.R. LYON, President 
FRANK G. BROOBERG, Broker EDGAR L. MATTSON, Vice President 
AARON CARLSON, Manufacturer SyeeMEALE Ye President State Bank of 
M. B. CUTTER, President Tonopah & Gold- Monticello, Min 
field Railroad CHARLES B. MILLS, Vice President 
A. M. DYSTE, Commission Merchant Jeon MIRCEEIE Secretary and Treasurer 
DOUGLAS A. FISKE, President Minne- 16. So Donaldson Go! 
apolis Industries Association GEORGE F. ORDE, Vice President 
P. C. FRAZEE, Banker, Pelican Rapids, ED. PIERCE, Banker, Sheldon, N. Dak. 
Minn. GEORGE. H. ROGERS, Vice President 
C. L. GRANDIN, President Grandin Invest- Rogers Lumber Co. 
ment Co. GEO. | SHERER, Secretary and Treasurer 
lel Sh GREGG, President Minneapolis Iron Northern Display Adv. Co. 
Store Co. A. D.STEPHENS, Banker,Crookston,Minn. 
Crab: GUNDERSON, Manager Minnesota C. J. SWANSON, eee Northwestern 
Grain Co. Fireproofing 
Cay: HEDWALL, Insurance EUGENE TETZLAFF, President Flour 
Culs HEEGAARD, General Manager City Omamental Iron Works 
Mandan Mercantile Co. A. UELAND, Ueland and Jerome 
H.S. HELM, Vice President Russell Miller H. B. WAITE, President H. B. Waite 
Milling Company Lumber Co. 
ERIC JACOBSON, Railroad Contractor STUART W. WELLS, Vice President 


SAMUEL LEWISON, Banker,Canby,Minn. Wells and Dickey Co. 
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No. 1 Ux foco sostenuto 


ao ae eer 
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This is followed by a mournful phrase in the strings, pizzicato, which is heard 
again later on in the allegro movement. A first theme of nervous restlessness fol- 
lows in the violins: 


No. 2 Adlegro 


a, Fr ° 


ee: @ 


— 2 : : 
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Broken and restless, the melody continues in harmonies gray and gloomy. Even 
the second theme, 


finds no point of rest, as its accompaniment is made up skillfully of the material 
of the first subject (No. 2). Quieter movements, however, prevail with the entrance 
of a subsidiary theme (No. 3b) which is sung by the oboe and breathes a spirit of 
melancholy and “unsatisfied longing.” This striking phrase ushers in a quasi-coda 
section, 


No. 4 
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Viola p crescendo 


~~ Lyon & Healy Harps—— 


Musical Center Musical Center 


JOSEPH VITO 
Solo Harpist, Cincinnati Symphony Orchestra 


Messrs. Lyon & Healy, Chicago. 
Gentlemen:—| have played all the harps considered best but never have I 
experienced the satisfaction I obtained from yours. 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in your harps. 


JOSEPH VITO, 
Solo Harpist, Cincinnati Symphony Orchestra. 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


Genuine “Jonah Kumalae”’ Ukulele, made in Honolulu, only $6.00 
“Gibson”? Mandolin, the real one, complete with case = 18-75 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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in which strenuous writing speaks of the stress and strife and of a terrific inward 
battle. In the working-out section the same restless spirit is maintained, and in 
the recapitulation section the expression becomes still more passionate. Clinging 
to this meagre material with the persistence of Beethoven, he dins it into us by 
incessant reiteration until, as in the case of Beethoven, its meaning is unmistakable. 


Although there is a short sostenuto coda in the idiom of theme No. 1, the mood 
is gray and the problem so insistently thrust before us 1s left quite unsolved. 


SECOND MOVEMENT. 


An entirely different atmosphere is engendered by the lovely theme that opens 
the second movement (Andante sostenuto, E major, 3-4 time), sung first by the 
violins at the commencement of the andante: 


No. 5 Andanie CYESCENAO 
ss ——————— a te a an eS eee 
ig Sr ee re a ee ee eee ee 
SS SS —_ — cage at os w ca = oo 
: ~——— 
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“All the specters seem to have been exorcised,’ and a charming romanza ensues. 
A contrasted passage begins in a still lighter mood, but soon takes on something 
remindful of the nervous passion of the first movement. Ultimately a return is made 
to the soothing theme No. 5 and the movement ends with a beautiful episode where 
the oboe, horn and a solo violin sing the melody in octaves. 


THIRD MOVEMENT. 


The third movement (Un poco allegretto e grazioso, A flat major, 2-4 time), 
in pastoral style opens with this melody, entrusted to the clarinet: 


No. 6 Adllecretto 


diosa eee eee Fi fens Maat fg ees aS Mi Se 
hos Sachin ge memeerer ets | serrate | ee ee 
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Its pastoral character is still further emphasized by a Trio section in six-eight 
time. 
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New table d’hote service 
—/5c luncheon, 75c¢ dinner— 
on Great Northern “diners” 


SPECIAL TODAY (a ia Carte) 
Example of 


4 
Table d Hote G ORIENTAL LIMITED DINER.7130 


Dinner.Dec.26-15 


Dinner Oysters on Half Shell,(6).25 


oun. } 
7} Puree of Tomato,25-Beef Broth in Cup, LS | 
30 


Relishes. 
Soup omit Head Lettuce,30 Sliced Tomatoes, 
Hearts of Celery,25 Ripe Olives, 20 
‘ Fish-Ovsters. 
Meat, Fish y aries pers eee eae Sb 
roile ake Trou rawn Butter, 
or Entree Eastern Oysters Stewed or Fried, 
Entrees. 
Boiled Corn Beef and Cabbage, 
2 Vegetables Chicken Fricassee with Dumplings, 
Short Ribs of Beef with Browned Potatoes 
D r Veal Stew with Vegetables, 
essert Calf Brains with Scrambled Ezes, 
Orange Fritters Fruit Sauce, 
Coffee, Tea Ham Omelet, .40 
Roast. 
Bread and Roast Veal with Dressing, 


r Cold Meats. 
Butte Cold Assorted Meats with Potato Salad 6 


fe) 
Salad. 
Chicaken en Mayonnaise, 50 


Vegetables. 
Baked Hubbard Squash,15-Buttered Beets, 
Baked Potato,10-Hashed Brown Potatoes 
Dessert. 


‘Anple Pie, 
| Hot Mince Pie with Brandy Sauce, 
Corn Starch Pudding Sweet Sauce 
Special Bottled Milk, 
Geo.N.Nichols,Conductor. 


790925 92015 SOM RP 


Table d’hote luncheons and dinners—at 
75c—selected, as abovemrom the speciale lodanas 


slip of the a la carte menu—are now to be had on 
all of the Great Northern’s dining cars—in addition to the 
standard a la carte service—still another worth-while feature 
added to the Great Northern’s satisfying and hospitable 
“‘restaurants-on-wheels”’. 

apes Aincriee First”. City Patecnses Sy Tine Agent 


313 Nicollet Avenue 
MINNEAPOLIS 


W. J. DUTCH 
District Passenger and Ticket Agent 
: Coiner of 4th and Jackson Sts. 
| Glacier National Park ' ST. PAUL 
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Program Notes——Continued 
FOURTH MOVEMENT. 


The fourth movement, or finale, has two introductions. The first is an adagio 
(C minor, 4-4 time), in which the great theme (No. 8) is foreshadowed in minor 
key. This leads to the andante, where, against a tremolo in the muted strings, this 
wonderful horn call is heard: 


No. 7 Andante 
Horn 


= = oo ae sf SSSR ES 


oe ee) 


This unpremeditated melody has an immense significance. Followed as it is by 
a fragment of some majestic chorale, it has been a matter of speculation what its 
significance might be. A theory not yet advanced by any commentator is this: It 
is a well known fact that Brahms spent most of his summers in the Bernese High- 
lands, principally at Ischl. He must often have heard the call of the Alpine horn 
blown by shepherds in his beloved highlands. Is it not possible that such a call 
lingered in his memory when he penned the beautiful air? Thus the psychology of 
the two introductions and the following allegro are explained: from the oppression 
of the first (adagio) introduction, he turns to nature (horn-call) for a solution of 
problems. Nature, the great teacher, points the way to the goad (grateful feelings— 
chorale) and straightway there leaps forth a melody as broad, healthy and serene 
as was ever penned by a musician: 


No. 8 Allegro non troppo ma con brio 


It quite unconsciously flows into this second theme: 


No. 9 Axnimato 


The movement, in rondo form, moves on before us like a grand triumphal pro- 
cession, a very “Hymn to Joy,” which, in some of its phases, flows as it were uncon- 
sciously and by sheer affinity of nature, into strains from the similar melody in the 
finale of Beethoven’s Ninth Symphony. As Mr. Apthorp aptly says: “One cannot 
call it plagiarism; it is two men saying the same thing.” 
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The popularity of the Rock Island Service to 


Kansas City and Des Moines 


as evidenced by the steadily increasing patronage, is due 
to a combination of features to be had on no other route; 
Shortest Line—Quickest Time—Observation Sleepers and 
Excellent Dining Car Service. 

TRY THE SHORT LINE LIMITED ONCE 


Lv. Minneapolis - - - - 2:15 P. M. 
Lv. St. Paul ej teaees = 2tObe Pau, 
Ar. Des Moines - - - 11:50 P. M. 
Ar. Kansas City - - - - 8:20 A. M. 


Night train for Des Moines leaves Minneapolis 10:35 P. M. St. Paul 11:10 P. M. 


TICKET OFFICE: 
410 NICOLLET 


Assistant General | Ee ee ORR Agent 


Our farm mortgages, secured by productive farms like this, net the investor 6% and may be obtained 


in amounts of $500 to $8,000 


PHELPS-EASTMAN CO. 


INCORPORATED 


FARM MORTGAGES 
BONDS—CITY MORTGAGES 


WELLES EASTMAN, Presivent Capital and Surplus $55,000 RICHARDSON PHELPS, Treasurer 
. J. PHELPS, Vice Presipent McKNIGHT BUILDING E. J. PHELPS, Jr., Secretary 


Program Notes—Continued 


3 Concerto for Pianoforte, No, |, in B-flat i 
minor, Op. 23 Peter Tschaikowsky 
(1840-1893) 


Tschaikowsky wrote in all three concertos for the pianoforte with orchestra ; 
the first, in B flat minor (Op. 23), played this evening, and the most familiar of all; 
the second, in G major (Op. 44), and while technically more brilliant perhaps than 
the first, is of far less musical value (played in Minneapolis for the first time final 
evening concert of the eleventh season, by Yolanda Mero) ; and the third, in E-flat 
major (Op. 75), which, so far as the editor of these program notes can discover, 
has never been performed at any important orchestral concert in this country. W. 
H. Humiston, in a program of the New York Philharmonic, gives an excellent, short 
and interesting history and analysis of Tschaikowsky’s work: 


“Tschaikowsky wrote to his brother Anatol, in December, 1874, that he was at 
work on a concerto which he hoped that Nicholas Rubinstein would play. When 
Rubinstein heard the concerto, he listened in silence, and at the end poured a torrent 
of abuse on the head of the poor composer, who was much hurt, but did not change 
a note of his work. Instead of dedicating it to Rubinstein, he substituted Von 
Bulow’s name on the score. When Von Bulow received it he was enthusiastic about 
it: ‘The ideas,’ he wrote to the composer, ‘are so lofty, strong and original. The 
details, which, although profuse, in no way obscure the work as a whole, are so 
interesting. The form is so perfect, mature, and full of style—in the sense that the 
intention and craftsmanship are everywhere concealed. I should grow weary if I 
attempted to enumerate all the qualities of your work—qualities which compel me 
to congratulate, not only the composer, but all those who will enjoy the work in 
future, either actively or passively.’ 


“Tn justice to Rubinstein it must be stated that he later recanted, and played the 
concerto with much success. But Von Btlow played it for the first time anywhere 
in Boston, October 25, 1875. This is on the authority of Philip Hale, for, curiously 
enough, Tschaikowsky’s brother, Modeste, quotes from a letter about the ‘American 
press notices,’ but says nothing of the Boston performance. 


“In a letter to Nadeshda von Meck, in May, 1879, the composer speaks of the 
songs of a blind beggar, which he says he used in his piano concerto, and quotes the 
principal theme of the first movement. Modeste says that the gay little waltz tune 
which sounds like the strains from a distant ball-room is a French song, ‘II faut 
s’amuser, danser, et rire, and Philip Hale finds a resemblance to “The Irish Chris- 
tening at Tipperary.’ As Von Biilow says, the concerto is brim full of melodic ideas. 


The orchestral part of the concerto is scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, timpani and 
the usual strings. 


FIRST MOVEMENT. 


“The first movement opens with a few bars in B-flat minor (Andante non- 
troppo e molto maestoso), then a broad, almost world-embracing melody in the 
strings in D-flat major, accompanied by sustained chords in the wind, and ‘Sweep- 
ing chords’ on the solo instrument. After a cadenza by the piano, it is repeated 
with even more grandeur and breadth and then dies away and the first movement 
proper begins (Allegro con spirito). This wonderful melody is not heard again. 
The first subject is the already mentioned song of the blind beggar—in a broken 
triplet rhythm. Tossed about from piano to woodwind, woodwind to cellos and 
basses, it gives.place to another—a syncopated theme, which in turn is followed by 
a theme on muted strings, like a song from another world. There is a cadenza 
toward the close of the movement, which urges onward to a climax and ends in 
B-flat major. 


—=The World’s Best Music== 


played and sung by the world’s greatest artists in your home, 


on the wonderful new 


VICTROLA XVIII 


SSeS 
a 


Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 48% inches high, 23% inches deep. 


12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 


Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 
POWERS MERCANTILE CO. 


Values that Stand Alone 


Program Notes— Continued 


SECOND MOVEMENT. 


“The second movement (Andantino semplice) is developed from a soft, tender 
song on the flute, then played by the solo instrument, and after a sort of pastorale 
on a drone bass is taken up by two violoncelli soli. The French song already re- 
ferred to is now played pianissimo (Allegro vivace assai), by violas and cellos, 
thus combining an andante and scherzo in one movement. The movement ends 
with a return to the first ‘lullaby’ melody: 


THIRD MOVEMENT. 


“The finale (Allegro con fuoco) is a rondo on three themes, the principal one 
being a wild Slav dance (in B-flat minor) has the same characteristics as the first. 
After a short solo passage on the piano the third song-like theme is heard (in D-flat 
major) from all the violins in octaves—distinctly a Tschaikowskian tune—then the 
piano takes it up. An episodic theme in staccato ‘dotted’ rhythm is heard alter- 
nately from piano and strings, and the principal themes follow each other in true 
rondo style.” 


The English Gorn 


T will be well to begin a description of this 
instrument by explainirg that it is not 
“English” and that it is not a “horn.” A 

member of the oboe family—an alto oboe, in 
fact—the earliest history of the English horn 
had much more to do with France than with 
England. While the first appearance of the 
instrument seems to have been at the Imper-al 
Theatre in Vienna, where it was used as early as 
1762, it was French composers who made the 
English horn a regular constituent of the orches- 
tra. It is curious that the dreamy, pathetic 
Illustration by Courtesy tone of the instrument should have appealed so 
pt Ae dai opts little to the great German masters; for Haydn 
used it only in two works, and Mozart only in four. Beethoven, Schu- 
bert, Weber and Mendelssohn never employed it at all, and Schumann 
merely once. The English horn differs from the oboe in having a tube 
that is wider and longer, and a “‘bell” that is globular in form. ‘The 
system of keys and thcir fingering is practically the same as in the oboe, 
but the pitch of the instrument is a fifth lower. 
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The Best Way 


to get a genuine bargain in a Piano or Player is to go to 


a responsible Piano House and pay a fair price for 


An Instrument With a Reputation 
We ourselves make and guarantee 
Conover, Cable, Kingsbury and 
Wellington Pianos 


C arola Inner-Player Pianos 


Meson Hamlin 


Dont fail to see, hear, and thoroughly test any one of these instru~ 


ments at our store, or write today for our beautiful art catalogues. 


Cable Prana Company 


Nicollet at Eighth Street 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, February | 1, 1916, at 8:15 
Soloist: JULIA CLAUSSEN, Contralto 


Program 


| Overture: ‘Roman Carneval,’’ Op 9 : : ; ; Berlioz 
2 Symphony No. 2, in E minor, Op. 27 i : ; . Rachmaninow 
| Largo—Allegro moderato 
Il Allegro molto 


Ill Adagio 
IV Allegro vivace 
3  Margit’s Ballad, from “The Feast at Solhaug” . : 4 Stenhammar 
INTERMISSION 
4 Tone Poem: “Don Juan,’ Op. 20. : : : Rich. Strauss 
5 Three Songs with Orchestra 
(a) ‘‘Fra Monte Pincio” d ; ‘ f : Grieg 
(Dye bane vanen oor : : Grieg 
(c) ‘Og jeg vil drage fra Sudene Biome ; ; Sjogren 
6 Prelude to “Die Meistersinger”  . : : ; W agner 


Program Subject to Change 


Tickets, $2.00, $1.50, $1.00. 
Ticket Office at The Cable Piano Co., Nicollet at eee 
Seat Sale opens Monday, February 7, at9 A. 


JULIA CLAUSSEN, Contralto 


Soloist at the 


NEXT SYMPHONY CONCERT 


Julia Claussen was born and spent the early years of her life in a small town 
near Stockholm, Sweden. She first essayed the career of a concert singer but the 
remarkable quality of her voice soon attracted the attention of the directors of the 
Royal Swedish Opera at Stockholm where she made her debut while still in her 
‘teens. She remained with the opera nine years, advancing to the position of lead- 
ing contralto. During the vacation periods at the opera she studied at Berlin, 
Munich, Vienna and Bayreuth, increasing her repertoir and acquiring the best 
European traditions. After leaving Stockholm she went with the Covent Garden 
Company in London and two years ago became a member of the Chicago Grand 
Opera Company. The present will be her third appearance with the Orchestra 
in Minneapolis. 
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A Special Trusteeship 


It is possible for you to create a trusteeship of cash or secur- 
ities, from which you, or others designated by you, will receive the 
entire net income. 

You can also direct how the income and principal shall be 
distributed at the end of a stated period or in event of your decease. 


The trust thus created may be added to or diminished, or the 
trust agreement may be changed by you at any time. The ex- 
pense of such a trust is surprisingly small. 


We Welcome Your Inquiries 


TRUST DEPARTMENT 


The Minnesota Loan & Trust Co. 


405 Marquette Avenue 
Affiliated with the Northwestern National Bank 


| Your Credit Is Good at The New England! | 


“Victor” Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a “‘Victor Talking 
Machine,” an ‘Edison Diamond Disc 
Phonograph” and a ‘“‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,”; $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


The Minneapolis Symphony Orchestra. 


EMIL OBERHOFFER, Conductor 


Fifteenth Popular Concert 


Sunday Afternoon, January 30, 1916, at 3:30 


Soloist: OSCAR SEAGLE, Baritone 


Program 


| Turkish March E - - - : - Moussorgsky 
2 Overture to ‘The Improviser” - ss 2 2 d’ Albert 
3 ‘Americana,’ A Symphonic Suite - - : : 1 Kolar 
4 Songs with Orchestra 
(a) Aria—‘‘Non piu andrai,” from ‘“‘Figaro’s Hochzeit” ~~ - - Mozart 
(b) ‘Chanson de la Puce” (“Song oi the Flea’’) - Moussorgsky 
5 vey tibial from “Siegfried” 2 ss W agner 
6 (a erceuse | 
ey Praeludium § : z . 5 ‘ Jaernefeldt 
7 Songs with Piano 
(a) ‘Serenade italienne”’ - 2 Chausson 
(b) “Lamento provencale” - 5 - - -  Paladilhe 
(c) ‘Romance orientale” . - Rimsky-Korsakow 
(d) “Carnaval” - : - Fourdrain 


a the Piane: Beant Bibb) 
8 Caucasian Sketches : 
Biever Subject iD Change 


Ipollitow-Iwanow 


Tickets for Popular Concerts always 25c and 50c 
Seats now on Sale at The Cable Piano Co., Nicollet at Eighth 


OSCAR SEAGLE, Baritone 


Soloist at the 


FIFTEENTH POPULAR CONCERT 


Oscar Seagle was born at Chattanooga, Tennessee. When still a young man 
his unusual voice began to attract attention. Through a strange coincidence he 
was induced to come to Minneapolis where the quality of his voice soon brought 
him many friends and engagements. The time came when he was in a position 
to go abroad and he was fortunate enough to interest Mr. Jean de Reszke just at 
the time he opened his studio in Paris. Here Mr. Seagle remained as pupil 
and later as assistant of the famous artist during a period of eleven years, himself 
becoming famous as a singer and teacher. The past three years Mr. Seagle has 
made New York his headquarters varying his activities as teacher and coach with 
concert tours which have repeatedly taken him all over this country. 

The present is Mr. Seagle’s second engagement with the Minneapolis 
Symphony Orchestra at one of these concerts, his first appearance having 
occurred during the seventh season, December 5, 1909. 
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Please Note a 


All Models of 


VICTROLAS 


produced by the 


Victor Company 


together with a complete 
collection of 


Victor Records 


are to be had at 


Exclusive Victor Dealers 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 


I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that | feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

ours very truly, 
Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


FRISCO | eee 


LINES 


Passenger Traffic Manager 


Saint Louis 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Sixteenth Popular Concert 
Sunday Afternoon, February 6, 1916, at 3:30 


Soloist: RICHARD CZERWONKY, Violinist 


barrore. rain 
| ‘Marche Slave” A é Tschaikowsky 


2 SYMPHONY No. 6 (“PATHETIQUE,”) INB MINOR . TSCHAIKOWSKY 


I Adagio —Allegro—Andante—Allegro vivo 
Il Allegro con grazia 
Ill Allegro molto vivace 
IV Adagio lamentoso 


3 ‘Fantasia Appassionata,” for Violin and Orchestra Vieuxtemps 
4 “Scenes de Ballet” : , - ‘ : : Glazounow 


I “Pas d'action” 
II ‘tMarionnettes”’ 
III Polonaise 


Program Subject to Change 


Tickets for Popular Concerts always 25c and 50c 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth. 


RICHARD CZERWONKY, Violinist 


Soloist at the 


SIXTEENTH POPULAR CONCERT 


Richard Czerwonky was born May 23, 1886, at Birnbaum, province of Posen, 
Germany. Through the influence of Willy Burmeister, who heard Czerwonky as 
a boy of ten play at Frankfort, he chose the career of an artist and began his musical 
education in Berlin under the direction of Florian Zajic. After two years he | 
entered the famous Royal Conservatory of Music, Berlin, studying under the 
special instruction of Andreas Moser and Professor Joachim, graduating in October, 
1906. While attending the above school he won several first prizes, such as the 
Mendelssohn, Joachim, Carl Hasse and Beethoven. His first success as soloist was 
gained with the Berlin Philharmonic Orchestra. He has appeared in many of the 
large German cities, and concertized in Sweden, Holland, France, Russia, and other 
European countries. Mr. Czerwonky was brought to Boston by Dr. Carl Muck 
in 1907 as second concertmaster of the Boston Symphony Orchestra, and two years 
later accepted the position of concertmaster of the Minneapolis Symphony 
Orchestra, which position he still holds. This will be Mr. Czerwonky’s seventh 
appearance at one of these concerts. 


Symphony Tone Effects 
in Scientific Telephony 


HE brasses do not boom, the reeds are not too shrill, 

the strings are not discordant in the modern or- 

chestra because, over them all, predominates the master 
idea—harmonious tone effect. 

The Tri-State Telephone Company is now introduc- 
ing a new type of telephone—an instrument far superior 
to anything ever before used in the Twin Cities. When 
using it the voice sounds sweet and clear, every word 
flashes over the wire so distinctly you cannot mistake it. 

New subscribers are being supplied with this “sym- 
phony telephone” now. Others as rapidly as they can 
be installed. Residence party line, $2.00; private line, 
$2.50; business, $4.00. No increase in rates, but Better 
Service. 


Tri-State Telephone Company 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 


2197 eit the ine eben Seoul o 


POPULAR CONCERT 


AUDITORIUM 


Next Sunday, February 13th, at 3:30 P. M. 
-TICKETS 25 AND 50 CENTS 
at Cable Piano Co. 


~ PHILHARMONIC CLUB 
Chorus—200 Voices 

Nelson’s Orchestra and Eminent Soloists 

J. AUSTIN WILLIAMS, Conductor 

: - will present — 

A. Goring Thomas’ beautiful cantata 
“THE SWAN AND THE SKYLARK” 

And a Popular Programme by 


Ladies’ Chorus, Men’s Chorus, and com- 
plete Philharmonic Club Chorus 


Artistic Numbers by the Soloists 
Soprano—Frances Vincent Coveny 
Contralto—Mildred Langtrey 
Tenor—Luverne Sigmond 
Bass—Harry Phillips 
Royce H. Mintener, at the Organ 
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The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 


Life Insurance Company 


MINNEAPOLIS 


il EaRE COR DAE O Resins 


Insurance in Force . . “$35.0 71eS6e00 
Increase $3,329,099. O0O0—10 per cent 


Assets ; : $4 554,633.36 
Increase $599, 154. 75—15 per cent 


Surplus and Contingent Funds $543,155.61 
Increase $112,635.29—26 per cent 


Amount Apportioned for Dividends to Policyholders $124,916.95 
Increase $26,204.09—27 per cent 


Paid Policyholders Since Organization §$15,953,170.98 


The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES 8. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE. C. CHRISTIAN GEORGE. H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 
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“On my velvet couch reclining 
W hile my soul expands with glee, 
What are kings and crowns to me? 


JOHN 3. BRADSTREET SG. 


327-SOUTH SEVENTH S?_ MINNEAPOLIS 


Cadillac Victoria 


$2450 Minneapolis 


An all year round car suitable for the 
personal use of both Ladies and Gentlemen 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 

of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 
or more dollars. 


Abbott, Howard S. Chapman, Joseph *Forman, Frank W. 


Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


Bell, David C., Investment 


Co. 

*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §S. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 
Crosby, Harriet McKnight 
Crosby, John 


Curtis- Yale-Howard Com- 
pany 

Daily News Company of 
Minneapolis 

Dalrymple, William 


* Davidson, Charles H., Jr. 


Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Edward W. 
Decker, Wilbur F. 

De Laittre, Karl 

Doerr, Henry 
Donaldson, Lawrence S. 
Douglas, George P. 


*Dunwoody, Wm. H. 


Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 


* Fisher, Edwin J. 


Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 


Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 

Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 

Gluek, Louis G. 

Gold, Charles S. 


*Gold, F. O. 


Goodfellow, William EB. 
Gooding, William G. 


* Goodrich, Calvin G. 


Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F.. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 


*Holbrook, Arthur E. 


Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


SEE 


Yellowstone 
National Par 


NEXT SUMMER 


ian Now to Visit Nature’s Greatest Wonderland. 


Northern Pacific 


Through Gardiner Gateway 


The original, scenic and only Northern entrance. 


Travel the Scenic Highway of the Northern Pacific Railway through the picturesque 
and productive. Northwest, crossing three ranges of 
mountains to Spokane, Rainier National Park, North 
Pacific Coast Cities, and Alaska. 

Great Northern Pacific Steamship Co.’s “Palaces of 
the Pacific’’ leave San Francisco and Los Angeles Feb- 
ruary 14 and 16 for Honolulu and the Mid-Pacific 
Carnival, February 21-26. 

Send for complete set of travel literature and let us 
assist you in planning your 1916 vacation. 

Add the Northern Pacific Wonderland Poster Stamps to 
your collection. 5c per sheet or 55c for complete set. 


G, F. McNEILL, City Passenger Agent 
19 Nicollet House Block, MINNEAPOLIS, MINN. 


A. M. CLELAND, General Passenger Agent, ST. PAUL, MINN. 
“SEE AMERICA” 
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Martin, William L. 
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Merrill, Eugene A. 
Metropolitan Music Co. 
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Mills, Charles B. 


Minneapolis Dry Goods Co. 
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tric Co. 
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Minneapolis Musicians’ 
Assn. 

Minneapolis Paper Co. 

Minneapolis Tidende 

Moore, Henry L. 

Moore, Joseph F. 

Morison, William K. 

Morris, James T. 

Morrison, Angus W., M. D. 

Morse, Charles 

Murphy, William J. 

Nash, Fred P. 

Nash, Willis K. 


*In Memorium 


Nelson, Benjamin F. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 
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Northwestern Marble & 
Tile Co. 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
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Pease, Thomas P. 
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Pillsbury, Alfred F. 
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Pillsbury, John S. 
Piper, George F. 


Pittsburgh Plate Glass Co. 


Plant, Frank W. 
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Pomeroy, Julius S. 
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Powers Mercantile Co. 
Prince, Frank M. 
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Rand, Rufus R. 
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Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
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Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
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Salisbury, Fred R. 
Satterlee, William EF. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 


* Shevlin, Thomas L. 


Simmons, Chester 
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Smith, Fred G. 
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Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 
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Stevens, Hugene M. 
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Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
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Tremain, Harry J. 
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Walker, Willis J. 
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Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
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Weiskopf, Henry 
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Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
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Williams, Charles R. 
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Lounging 


Cars 


Unusually attractive for evening 
comfort and in keeping with the 
splendid all-steel trains. 


North American 


Every Day 
From Minneapolis . . 
From St. Paul 
Arrive Chicago 


North Western Limited 


Every Day 
From Minneapolis i 


From St. Paul 
Arrive Milwaukee . . 


Arrive Chicago 
The Finest Trains On the Continent Ti oday 
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Two Morning Trains to Chicago 


FRN Three Evening Trains to Chicago 


TICKET OFFICE 
600 Nicollet Avenue, Minneapolis 
J. A. O’BRIEN, General Agent Passenger Dept. 


G. A. LEE, Assistant General Passenger Agent 
205 Metropolitan Life Bldg-, Minneapolis 


Minneapolis Symphony Orchestra 


PlEGRtS OUN-N EE 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 

J. D. Okel 

Adrian Funnekotter 


SECOND VIOLINS 


Frank Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 

CarI M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry H. Busse 
Alfred Damm 

Francis Pauly 

Fred Thies 

Hermann Boessenroth 
Paul Lau 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 

Moritz Muetze 

J. K. Bauer 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Carlo Fischer 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 


Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 

Emil Schulze 

A. R. Rosander 

Edward M. Schugens 

John Sperzel 

Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 


Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 


PICCOLO 
Henry Woempner 


OBOES 
Bruno Labate 
Gustav Boehle 
Carl Steffensen 
ENGLISH HORN 


Gustav Boehle 


CLARINETS 


Pierre Perrier 
Carl Kuehne 
Walter W. West 


BASS CLARINET 
August Triebel 


BASSOONS 
Philip Reines 


Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 

Carl Hranek 

HORNS 
Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 


Otto Gebhart 
Ralph E. Kenny 
Frank Wagner 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. FaetKenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOMPANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 
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“ a HOME OF THE 
FIRST & SECURITY 
NATIONAL BANK 


THIRTEENTH SEASON 1915-1916 


NINTH SYMPHONY CONCERT 


Friday Evening, February 11, 1916, at 8:15 


Soloist: JULIA CLAUSSEN, Contralto 


PROGRAM 
Overture: “Roman Carnival,’ Op. 9 Berlioz 
Symphony No. 2, in E minor, Op. 27 .  Rachmaninow 


I Largo—Allegro moderato 
II Allegro molto 
III Adagio 
IV Allegro vivace 


Margit’s Ballad, from “The Feast at Solhaug”’ Stenhammar 


PNeTE RiM'1TS S:ihO°N 


Tone Poem: “Don Juan,” Op. 20 : . Rich. Strauss 
Songs with Orchestra 
a—“Fra Monte Pincio” (“From Mount Pincio’’) ; : Grieg 
b—“En Svane” (“The Swan”) Grieg 
c—‘‘Og je vil drage fra Sydens Blomaien (“And I, forsaking ie 
Southland Flowers’) . ; : Sjoegren 
Prelude to “Die Meistersinger” . W agner 


The length and character of above program precludes granting of encores. 


The next Symphony Concert will be given Friday, March 10. (See page 27 


for program. 


Mr. Oberhoffer and the Orchestra leave tonight after the concert, on their Fifth 


Annual Mid-Winter Tour. (See page 29 for list of the cities to be visited.) 
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Traveler's Apparel 


For those intending an 
extended sojourn in the 
South or West we direct 
particular attention to 
our new stocks of ap- 


propriate apparel. 


Also our complete stock 


of trunks and _ other 
luggage. 


HENNEPIN AT SIXTH 


Program Notes 


| Overture—‘“‘Le Carnaval Romain,” Op. 9 Hector Berlioz 
| (1803-1869) 


So many salient points of character were possessed in common by Hector Ber- 
lioz, the French composer, and Benvenuto Cellini, the Italian metal worker that 
it seems rather surprising not to find Berlioz’s opera, “Benvenuto Cellini,” his musical 
masterpiece. Each was supreme in the artistic world of his day, the cornerstone 
of the character of each was “ego,” and each carried the circumstances of his life 
with a high and masterful hand. The history of the composition, rehearsals and 
various productions of “Benvenuto Cellini” is an illuminative period in the com- 
poser’s life. The work was not a complete success, though it contains many pas- 
sages of great and characteristic beauty. Among these none has proved more 
popular for orchestral programs of the past seventy-five years than the carnival 
overture played this evening, which originally was the introduction to the second 
act of the opera first produced in Paris in 1838. 

The principal material of the overture is the Saltarello, or Roman dance, used 
in the carnival scene of the second act of “Benvenuto Cellini,’ and found recurring 
constantly during the progress of the overture, as a main setting for the several 
melodies taken from the same act. 

The “Roman Carnival” is scored for two flutes (piccolo), two oboes (English 
horn), two clarinets, four bassoons, four horns, two trumpets, two cornets, three 
trombones, timpani, cymbals, two tambourines, triangle and strings. 


2 Symphony No. 2 in E minor, Op. 27 


Sergei Vassilievitch Rachmaninow 
(is73 aa) 


Sergei Vassilievitch Rachmaninow, one of the most talented of the younger 
Moscow school of Russian composers, and a pianist and conductor of repute, was 
born in the Government of Novgorod, April 1 (March 20 of the Russian calendar), 
1873. His mother was the first to recognize his musical talent and gave him his 
first instructions on the piano. When nine years of age he entered the St. Peters- 
burg (Petrograd) Conservatoire. Three years later, in 1885, Rachmaninow was 
transferred to the Conservatoire at Moscow, where he studied the piano, first with 
Tschaikowsky’s friend, Sverew, a pupil of Liszt, and afterwards with Siloti, his 
cousin. His masters for theory and composition were Taneiew and Arensky. 

The symphony played this evening was composed at Dresden, where Rachmani- 
now established his residence in 1906. It was first performed at a concert of the 
Imperial Russian Musical Society at Moscow in the season of 1908-09. 

The symphony, dedicated to S. Taneiew, is scored for three flutes (piccolo), 
three oboes, English horn, two clarinets, bass clarinet, two bassoons, four horns, 
three trumpets, three trombones, tuba, three timpani, side drum, bass drum, cymbals, 
“slockenspiel” and strings. 


FIRST MOVEMENT. 


I. The work opens with a lengthy introduction (Largo, E minor, 4-4 time) in 
which, at the fourth measure, the violins foreshadow a theme which is later em- 
ployed. The main movement (Allegro moderato, E minor, 2-2 time) brings forward 
the principal subject in the violins after four preliminary measures played by the 
lower strings, clarinets and bassoons. Eight measures are quoted. Note the rela- 
tionship of the theme to the material of the Introduction: 


No. 1. Allegro moderato 


Ree ee Og i a ee 
a SEE ator eae ec leele 


ae = 
P cres. mf —p eres. =m ye creés. dim. 


The subject is extensively presented, and leads to a transitional passage (poco a 
poco vivo) in which a triplet figure plays an important part. The second theme, in 
G major, is divided between the wind and strings. A short quotation is subjoined : 
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Advance Modes in 
Suits and Coats 


Suits for Early Season Wear 


proclaim a season of gored, slightly draped and very full skirts. 
rippling, basque-like jackets, loose and fitted and Etontypes. For 
Women who welcome a change from their fur-trimmed Suits the 
Dayton showing is of unusual interest. 


There are Silk Faille Suits with pretty new style 
touches; 

Checked Suits with jauntily belted leather trimmed 
jackets; 

New Gabardine Suits with deep cape collars; 

Dem+r-tailored Suits of poplin, serge and grey vigoureux, 
In the season’s new, approved shades 


$25 10 $95 
Coats for Travel and Motor Wear 


New Motor Coats are very charming; many of them are made 
of over plaids, frequently of the velour type, in the rippled modes or 
in the more closely fitted types; with unique leather trimmed pockets 
and cuffs. The new favored collar is high but convertible and some- 
what different from the “Chin” collar which has been so popular. 


Many of the new utility Coats are belted, some are simi-fitted 
and there are many of the flaring rippled type. Some have con- 
trasting collars of pongee, suede or silk poplin in cape, shawl or 


modification of sailor collar effect. $20 to 650 


(Third Floor) 


ee 


NICOLLET AT SEVENTH AND EIGHTH STREETS 
MINNEAPOLIS 


Program Notes—Continued 
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The strings play a triplet variation of this theme; a climax is attained, and fol- 
lowing this a long diminuendo leads to the close of the exposition, which is then 
repeated. The Development begins with a working out of the principal theme 
(No. 1) in a solo violin in augmentation. Episodical matter follows, alternating 
with further working out of No. 1, or of the figure in the Introduction to which 
reference has already been made. The Recapitulation brings forward the principal 
theme in the first violins, as before, but its aspect is considerably changed. The 
second subject (No. 2) now appears in E major, but it is, with slightly changed 
scoring, divided between the wind and strings, as in the exposition. There is an 
extended coda. 


SECOND MOVEMENT. 


{I. (Allegro molto, A minor, 2-2 time.) After two introductory measures the 
horns call out the first theme, the violins continuing it: 


No. 3. Allegro molto. Violins 
<< see eat Te rae —___-+efe If ay 
ay E = == —_ same et jaan ae aa 
al g a a Eee 
te gree : aie fs dim. ee 


Eighty-four measures are devoted to the working over of the material just quoted, 
and there then follows (Moderato) a melodious section in C major, the violins giv- 
ing out the following theme: 


No. 4. 
Ser rap CaaS BROT SS AX 
— £ BO -~ oe g 
eros eae een Bees “9 “pee ar f 
eS eee = SSS sete eee 
‘ => 
mf molto cantible = dim. etc. 


The first theme is develped, finally dying away in a long diminuendo. ‘There is a 
pause, followed by a loud chord, which ushers in the Trio (Meno Mosso). The 
second violins begin this section with a marcato figure that is imitated, four measures 
later, by the first violins. The brass brings forward another idea punctuated by 
cymbals and tambourine, over which the violins and wood-wind play a lightly trip- 
ping figure. There follows then a free repetition of the opening subject of the 
movement (No. 3), the second theme (No. 4) also being included. At the conclu- 
sion there is a reminiscence of the opening of the introduction to the first movement, 
combined with final reference to No. 3 


THIRD MOVEMENT. 


III. (Adagio, A major, 4-4 time.) The movement opens with the following 
theme, heard in the first violins: 
No. 5. Adagio. 


2 fe = area no AY Lee ee $s sd 

ea eates perce g Pf et Pe gg 
Gee Be SS See ra=ae E 
Fe ee ee. ie |) dim. 
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Hennepin County Savings Bank. 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


47% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


The Scandinavian American National Bank 


of Minneapolis 
Capital and Surplus $1,200,000.00 Assets over $12,000,000.00 


OFFICERS: 
H. R. LYON, President 

A. UELAND, Vice President E. V. BLOOMQUIST, Cashier 

EDGAR L. MATTSON, Vice President A. E. LINDHJEM, Asst. Cashier 

GEO. F. ORDE, Vice President TRYGVE OAS, Asst. Cashier 
CHAS. B. MILLS, Vice President W.R. MURRAY, Asst. Cashier 
DIRECTORS : 

R.W.AKIN, President State Bank of Anoka, JOHN LIND, Attorney-at-Law 

Anoka, Minn) H.R. LYON, President 
FRANK G. BROOBERG, Broker EDGAR L. MATTSON, Vice President 
AARON CARLSON, Manufacturer S. J. MEALEY, President State Bank of 
M. B. CUTTER, President Tonopah & Gold- Monticello, Minn. 

field Railroad CHARLES B. MILLS, Vice President 
A.M. DYSTE, Commission Merchant J.S. MITCHELL, Secretary and Treasurer 
DOUGLAS A. FISKE, President Minne- | toe Shs Donaldson Go: 

apolis Industries Association GEORGE F. ORDE, Vice President 
P. C. FRAZEE, Banker, Pelican Rapids, ED. PIERCE, Banker, Sheldon, N. Dak. 

Minn. GEORGE. H. ROGERS, Vice. President 
C. L. GRANDIN, President Grandin Invest- Rogers Lumber Co. 

ment Co. GEO. J. SHERER, Secretary and Treasurer 
eal Sb. GREGG President Minneapolis Iron Northern Display Adv. Co. 

Store Co. A.D.STEPHENS, Banker,Crookston,Minn. 
G. B. GUNDERSON, Manager Minnesota C. J. SWANSON, aes Northwestern 

Grain Co. Fireproofing 
(Galt HEDWALL, Insurance EUGENE TETZLAFF, President Flour 
Geel HEEGAARD, General Manager City Omanrental irom eres 

Mandan Mercantile Co. A. UELAND, Ueland and Jerome 
H.S. HELM, Vice President Russell Miller H. B. WAITE, President H. B. Waite 

Milling Company Lumber Co. 
ERIC JACOBSON, Railroad Contractor STUART W. WELLS, Vice President 


SAMUEL LEWISON, Banker,Canby, Minn. Wells and Dickey Co. 
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Program Notes—Continued 


Immediately following this subject there is heard another section, sung expressively 
by the clarinet, it, in its turn, being followed by a third idea, given to the first violins 
and oboe. After a reminiscence of the first theme (No. 5) in the violins there is 
presented, as the middle section of the movement, a development of the theme 
which originally appeared in the introduction to the first movement, and upon 
which the principal subject (No. 1) of that movement was constructed. The 
first theme (No. 5) is now worked out in a combination with this motive, and suc- 
ceeding that dévelopment there occurs a somewhat free re-presentation of the open- 
ing material of the movement... Toward the end there occur again suggestions of the 
initial motive of the symphony. 


FOURTH MOVEMENT. 


IV. (Allegro vivace, E major, 2-2 time.) Four introductory measures for- 
tissimo for the full orchestra precede the entrance of the principal theme. A few 
measures of the latter are quoted: 


No. 6. Allegro Vivace. 


Es AS met =~ 3 a 
33 ene 2. 2 *p? ep oF » eee,” Se ey “9-s7ise 
i ee ame SS pe eee ore ae 
“b= fe “fet aoe E if 2 — r! An. = E 
S ae __— molto mare ie ete. 


This matrial is worked over at considerable length and almost throughout fortis- 
simo. A diminuendo (stopped note in the horn and pizzicato in the basses) leads 
to a march-like subject in the wind which, in its turn, is succeeded by a return of 
thes priticipal.«theme,.CNo,9 6)... Lhe second subject, im D- major; is given~ otit’ in 
octaves by the strings as follows: 


IN Oni 
ee eee eat ee ee ee ere te 
Girt eits aoe ziaee. tees 


The presentation of this matter, ending in a long diminuendo, is followed by a short 
section (Adagio) in which, over a tremolo in the strings, the first violins give out a 
suggestion of the subject of the slow movement (No. 5), this being combined with 
other suggestions (wood-wind) of the opening theme of the symphony. A develop- 
ment of the principal theme of the movement (No. 6) begins abruptly in the violins. 
There are reminiscences of the initial theme in the flute, and considerable use is 
made of a descending scale figure in quarter notes. A crescendo leads to the recapit- 
ulation, its principal theme (No. 6) being now set forth by the wood-wind with a 
counter-theme against it in the violins. The march-like subject is heard in the brass. 
After another repetition of the principal theme, and further development of it, the 
second subject (No. 7) is sung fortissimo by the strings. A coda, built on the bril- 
liant triplet figure of the principal subject, closes the work. 


3 Margit’s Ballad, from “The Feast at 


Solhaug’”’ William Stenhammar 
(ie7| aes) 


Wilhelm Stenhammar, son of the distinguished Swedish composer, Peer Sten- 
hammar, was born at Stockholm in 1871. Together with Hugo Alfven he stands at 
the head of Swedish composers. He has written two operas, “Tirfing,’ and “The 
Feast at Solhaug,” the later based on Ibsen’s drama of the same name. The action 
passes at Solhaug in the fourteenth century. Margit’s ballad occurs during the 
second act of the opera and is sung before the assembled guests and members of 
her husband’s household. 
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-—- Lyon & Healy Harps—— 


Musical Center Musical Center 


JOSEPH VITO 
Solo Harpist, Cincinnati Symphony Orchestra 


Messrs. Lyon & Healy, Chicago. 


Gentlemen:—I have played all the harps considered best but never have I 
experienced the satisfaction I obtained from yours. 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in your harps. 


JOSEPH VITO, 
Solo Harpist, Cincinnati Symphony Orchestra. 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


Genuine “Jonah Kumalae”’ Ukulele, made in Honolulu, only $6.00 
“Gibson’’ Mandolin, the real one, complete with case Z 18.75 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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Program Notes—Continued 


MARGIT. 


It was a fair and noble maid, 

She dwelt in her father’s hall; 

Both linen and silk did she broider and braid, 

Yet found in it solace small. 

For she sat there alone in cheerless state, 

Empty were hall and bower; 

In the pride of her heart, she was fain to mate 
With a chieftain of pelf and power. 

But now ’twas the Hill King, he rode from the north, 
With his henchmen and his gold; 

On the third day at night he in triumph fared forth, 
Bearing her to his mountain hold 

Full many a summer she dwelt in the hill; 

Out of beakers of gold she could drink at her will. 
Oh, fair are the flowers of the valley, I trow, 

But only in dreams can she gather them now! 
"Twas a youth, right gentle and bold to boot, 

Struck his harp with such magic might 

That it rang to the mountain’ s inmost root, 

Where she languished in the night. 

The sound in her soul waked a wondrous mood— 
The peace of God lay over the land, 

And she saw how it all was fair and good. 

There had happened what never had happened before; 
She had wakened to life as his harp-strings thrilled; 
And her eyes were opened to all the store 

Of treasure wherewith the good earth is filled. 

For mark this well: it hath ever been found 

That those who in caverns deep lie bound 

Are lightly freed by the harp’s glad sound. 

He saw her prisoned, he heard her wail— 

But he cast unheeding his harp aside, 

Hoisted straightway his silken sail, 

And sped away o’er the waters wide 

To stranger strands with his new-found bride. 

So fair was thy touch on the golden strings 

That my breast heaves high and my spirit sings! 

I must out, I must out to the sweet green leas! 

I die in the Hill-King’s fastnesses ! 

He mocks at my woe as he clasps his bride 

And sails away o’er the waters wide! 

With me all is over; my hill-prison barred; 
Unsunned is the day, and the night all unstarred. 


English translation is by William Archer and Mary Morrison. 


4 Tone Poem—“Don Juan,” Op. 20 Richard Strauss 
(1864- ) 
This remarkable piece of program music was written in 1888, the composer then 
being twenty-four years old; an age at which his feelings and sympathies may well 
have been at one with those of the young hero of *Nicholas Lenau’s poem, graphic- 
ally depicted in the wonderfully eloquent music of this composition. The Don 
Juan of Lenau’s strange poem is a young man of superb health and vigor, a fact 
made evident in Strauss’s vital, energetic and torrentially emotional music. He sets 
out upon a quest for the perfect example of womanhood, entering what the poem 
calls a “magic realm, illimited, eternal, of glorified woman—loveliness supernal !” 
He flies from conquest to conquest, always in pursuit of his ideal, and meeting 


*Nicholas Lenau was born in Hungary in 1802, and studied in Vienna. He became insane in 1844 
and died in 1850. The poem was written shortly before the poet’s mental derangement manifested 
itself, and though it bears the name ‘‘Don Juan,’’ does not refer to the hero of Mozart’s opera, but 
to the creation of Lenau, who, however, was much the same sort. 
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New table d’hote service 
—75c luncheon, 75c¢ dinner— 
on Great Northern “‘diners’”’ 


SPECIAL TODAY (a la Carte) 


Example of 
Table dl’ Hote egacat ORIENTAL LIMITED DINER.7130 


2 Dinner.Dec.26-15 
Dinner = ais Oysters on Half Shell,(6).25 
: oun. 
Tomato,25-Beef Broth in Cup, 
Relishes. 
Head Lettuce,30 Sliced Tomatoes, 
Hearts of Celery,25 Ripe Olives, 
Fish-Ovsters. 
Meat, Fish || Baked Halibut Egg Sauce, 
Broiled Lake Trout Drawn Butter, 
or Entree Eastern Oysters Stewed or Fried, 
Entrees. 
4 Boiled Corn Beef and Cabbage, 
2 Vegetables <= Chicken Fricassee with Dumplings, 
Short Ribs of Beef with Browned Potatoes 
Dessert f Veal Stew with Vegetables, 
esse Calf Brains with Scrambled Ezes, 
Orange Fritters Fruit Sauce, 
Coffee, Tea Ham Omelet, .40 
? Roast. 
Bread and Roast Veal with Dressing, 
Butter Cold Meats. 
Cold Assorted Meats with Potato Salad 
Salad. 
Chicaken en Mayonnaise, 
Vegetables. 
Baked Hubbard Squash,15-Buttered Beets, 15 
Baked Potato,10-Hashed Brown Potatoes 15 
Dessert. 


Soup 


Avple Pie, 

Hot Mince Pie with Brandy Sauce, 

Corn Starch Pudding Sweet Sauce 

Special Bottled Milk. 
Geo.M.Nichols,Conductor. 


79025 92015 SOM RP 


Table d’hote luncheons and dinners—at 
75c-—selected as above trom, the “special Today, 


slip of the a la carte menu—are now to be had on 
all of the Great Northern’s dining cars—in addition to the 
standard a la carte service—still another worth-while feature 
added to the Great Northern’s satisfying and hospitable 
‘“‘restaurants-on-wheels’’. 

poee BREST TAL At, City pacndee sha Ticket Agent 


313 Nicollet Avenue 
MINNEAPOLIS 


W. J. DUTCH 
District Passenger and Ticket Agent 
Co1ner of 4th and Jackson Sts. 
Glacier National Park ST. PAUL 
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Program Notes—Continued 


always with disappointment and disillusionment. Through the vivid and sardonic 
adventures of his pursuit Strauss’s wonderful music follows him step by step to his 
final disappointment and the duel scene which ends with his death. Every character 
of the drama is represented by a definite musical theme, every emotion reflected in 
tone-psychology and every incident drawn in masterly sound- -pictures. 

The lines prefixed to the score are thus translated by John P. Jackson: 


DON JUAN (to Diego, his brother) 


O magic realm, illimited, eternal, 

Of glorified woman—loveliness supernal ! 

Fain would I, in the storm of stressful bliss, 

Expire upon the last one’s lingering kiss! 

Through every realm, O friend, would wing my flight, 
Wherever Beauty blooms, kneel down to each, 

And, if for one brief moment, win delight! 


I flee from surfeit and from rapture’s cloy, 

Keep fresh for Beauty service and employ. 

Grieving the One, that all I may enjoy. 

The fragrance from one lip today is breath of spring: 
The dungeon’s gloom perchance tomorrow’s luck may bring. 
When with the new love won I sweetly wander, 

No bliss is ours upfurbish’d and regilded; 

A different love has This to That one yonder,— 
Not up from ruins be my temples builded. 

Yea, Love life is, and ever must be new, 

Cannot be changed or turned in new direction; 

It cannot but there expire—here resurrection ; 

And, if ’tis real, it nothing knows of rue! 

Each beauty in the world is dole, unique; 

So must the Love be that would Beauty seek, 

So long as Youth lives on with pulse afire, 

Out to the chase! To victories new aspire! 


DON JUAN (to Marcello, his friend) 


It was a wond’rous lovely storm that drove me: 
Now it is o’er; and calm all round, above me; 
Sheer dead is every wish; all hopes o’ershrouded,— 
‘Twas p’r’aps a flash from heaven that so descended, 
Whose deadly stroke left me with powers ended, 
And all the world, so bright before, o’erclouded; 
And yet p’r’aps not! Exhausted is the fuel; 

And on the hearth the cold is fiercely cruel. 


5a Song, “Fra Monte Pincio,” (“From Mount Pincio”) 


Op. 39, No. 3 Edvard Grieg 
(1843-1907) 
Evening is coming, the sun waxes red 
Radiant colors from heaven are beaming. 
Life’s lustrous longings in infinite streaming ;— 
Glory in death o’er the mountain is spread. 
Cupolas burn, but the fog in far masses 
Over the bluish-black fields softly passes, 
Rolling as whilom oblivion pale ; 
Hid is yon valley ’neath thousand years’ veil. 
Evening so red and warm 
Glows as the people swarm, 
Notes of the cornet flare, 
Flowers and brown eyes fair. 
Colors and tones in all thoughts are enthroning 
Harmony’s gracious condoning. 
Evening so warm and red, etc. 
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The popularity of Rock Island Lines service to 
Kansas City and Des Moines 


as evidenced by the steadily increasing patronage, is due 
to a combination of features to be had on no other route; 
Shortest Line—Quickest Time—Observation Sleepers and 
Excellent Dining Car Service. 


TRY THE SHORT LINE LIMITED ONCE 


Lv. Minneapolis - - - - 2:15 P. M. 
Lv. St. Paul - - - = - 2:55 P. M. 
Ar. Des Moines - - - 11:50 P. M. 
Ar. Kansas City - - - - 8:20 A. M. 


Night train for Des Moines leaves Minneapolis 10:35 P. M. St. Paul 11:10 P. M. 


TICKET OFFICE: 
410 NICOLLET 


Add baer 


Assistant General Passenger Agent 


Wilham W. Eastman Company 
BONDS 


Security Building Minneapolis, Minn. 


We specialize and are dealers in High Grade 
Local Securities and Bank Stocks. 


Call upon us for quotations. 


New York Correspondents 


POTTER GHOAT Exce BREN TICE 


Members New York Stock Exchange 
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Silence o’er all, and the darker blue sky 
Watches serenely expectant, ’mid cheering 
Dreams of the past and the future that’s nearing ;— 
Fluctuant gleams in the gray that is nigh. 
But they will gather, and Rome be resurgent, 
Day-dawn from Italy’s midnight emergent: 
Cannon shall sound and the bells ring the new, 
Mem’ries illumine the future’s bright blue !— 
Greeting a bridal pair 
Charming in hope so rare 
Voices bring soft salute, 
Music of harp and flute 
Mightier yearnings sweet sleep beguiling ;— 
Lesser dare waken to smiling. 
Greeting a bridal pair, etc. 
Words by Bjornstjerne Bjornson. English translation by Arthur Hubbell Palmer. 


5b Song—“En Svane,” (“A Swan”) Op. 39, No. 4 Edvard Grieg 


My Swan, my pale one, of silence unbroken; 
Of thy voice ne’er a token or sound did assail one. 
Shyly hiding from elves that thou dreadest, 
List’ning, gliding, thou timidly fledest. 
Aloft thou sprangest as death was o’er taking 
Thy life silence breaking, at last thou sangest! 
That song so cherished forever is gone then? 
The singer has perished. Wert only a swan then? 
Words by Henrik Ibsen. English translation by F. Corder. 


5c Song—“Og jeg vil drage fra Sydens Blommer,” 


° b ° e 
(“And I, Forsaking the Southland Flowers”) Emil Sjoegren 
(1835- ) 
And I, forsaking the Southland flowers, 
Shall not be taking their thorns along 
And to their bowers my voice I’m raising 
In fiery praising with play and song. 
But never’s ending heart’s fire unbending 
And thus I’m sending the North my lay 
Where summer showers and twilight hours 
Pass with their flowers’ eternal way. 
There winds so wintry cool summer’s burning, 
There shelters lind-tree from hailstorm’s sting; 
What sun was turning, chill winter’s tucking 
Until you’re plucking the new-born spring. 
What fleetest leaveth, one strongest sheaveth 
With sweetest memories and fragrance fair. 
The South forsaking for North I’m making, 
For sunshine’s breaking 0» snowstorm’s air. 
And [ll be hiding within my singing, 
"Neath chill abiding, my fiery warmth; 
In other countries be warmly raising 
My voice in praising the South in song. 
Words by Holger Drachmann. English translation by Dr. Victor Nilsson. 


6 Preludeto‘“Die Meistersinger von Nurnberg” Richard Wagner 
(1813-1883) 

The production of Wagner’s only comic opera, “Die Meistersinger von Nurn- 

berg” (The Mastersingers of Nuremberg), which is a satire upon the medieval 

German custom of trying to make singers as cobblers, tailors and other trades- 

men and artisans are made, took place June 21, 1868. Many of the foremost musi- 
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played and sung by the world’s greatest artists in your home, 
on the wonderful new 


VICTROLA XVIII 


Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 48% inches high, 23% inches deep. 

12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 

Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 


—=The World’s Best Music== 


Program Notes—Continued 


cians in the world were present and Wagner occupied a seat in the royal box of his 
patron, King Ludwig of Bavaria. The Prelude, however, came to a public perform- 
ance nearly six years before the complete opera was heard. It was first presented 


at a concert given by Wagner’s friend, Wendelin Weissheimer in Leipzig, November 
Leetsoe: 


This wonderfully beautiful and sumptuous introduction is constructed from a 
number of the principal themes of the opera, opening with the Mastersingers’ motive, 
a pompous march, followed by a short development of the tranquil motive of “Awak- 
ening Love” which leads to the entrance of another march-theme known as the 
“Banner” or “King David” motive. The latter, which reappears at all the important 
functions of the Mastersingers, is treated at considerable length. A return to the 
opening theme and a short interlude then lead to the melody of “Love Confessed” 
in which will be recognized one of the exquisite strains of the familiar “Prize Song.” 
The restless motive, “Impatient Ardour’ follows immediately and is succeeded by the 
parody on the ostentatious Mastersingers’ motive, developed by the wood-winds, 
staccato,.in conjunction with the droll counter-figure of the apprentices’ derision of 
Beckmesser, borrowed from the song contest of the last act. Wagner’s brilliant 
musicianship and phenomenal technical facility are forcibly illustrated in the con- 
clusion, where the three principal motives are worked up in combination—the ‘“Mas- 
tersingers” coming in the string-basses and tuba, the “Banner” in the wood-winds 
and the “Love Confessed” in the first violins, violoncellos and a part of the wind 
instruments. The remainder of the orchestra supplies ornate embellishments and 
the whole mounts to a gorgeous closing climax. 


The Prelude is scored for two flutes, piccolo, two oboes, two clarinets, two bas- 


soons, four horns, three trumpets, three trombones, tuba, timpani, triangle, cym- 
bals, harp and strings. 


The Clarinet 


HE clarinet is generally believed to have 
been invented in 1690 by Johann Christo- 
pher Denner, of Nuremburg, but it would 
be more correct to say that Denner modified an- 
| other instrument, the chalumeau, which was 
/ common in the 17th century, and which was 
used by Gluck in the scoring of his earlier 
operas. Great improvements were made in the 
| clarinet at the beginning of the 19th century, 
but a much wider field was opened up in 1843 by 
| the application to the instrument of the system 
| of keys, etc., which Boehm had invented for the 
| flute. The clarinet was unused in the orchestra 
ean ni before the Deen of Rameau’s es gi 
stration by Courtesy ~ Céphise,’ in 1751, and it was not until the perio 
ay iicagerllie: of Mast and Beethoven that its employment 
became general. The clarinet is played with a single reed—a broad strip 
of cane attached by a clamp toa conical mouthpiece, flattened on one side 
to form a table for the reed. The latter is pressed against the lower lip of 
the performer and set in vibration by his breath. There are clarinets of 
various lengths, and therefore of various keys, but in the orchestra two 
generally are employed— clarinets in B flat and A, their compass extend- 


8Bva. 
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Ya to —* There is also a bass clarinet. 
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The Best W ay 


to get a genuine bargain in a Piano or Player is to. go to 


a responsible Piano House and pay a fair price for 


An Instrument With a Reputation 


We ourselves make and guarantee 


Conover, Cable, Kingsbury and 
Wellington Pianos 


C arola Inner-Player Pianos 


Marsan Hemnlin 


Dont fail to see, hear, and thoroughly test any one of these instru- 


ments at our store, or write today for our beautiful art catalogues. 


Cable Prana Company 


Nicollet at Eighth Street 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, March 10, 1916, at 8:15 
Soloist: HAROLD BAUER, Pianist 


Beethoven Program 
| Overture to ‘“Coriolanus,” Op. 62 : : ne Beethoven 


2 Symphony No. 3, “Eroica,” in E- flat major, Op. 55 4 Beethoven 


I Allegro con brio 
II Marcia funebre 
Ill Scherzo: Allegro vivace 
IV Finale: Allegro molto 


INTERMISSION 


3 Concerto for Pianoforte and Orchestra No. 5, “Emperor,” in E-flat 
major, Op. 73 : ; ; ; E Beethoven 
I Allegro 
Il Adagio un poco moto 
III Rondo: Allegro ma non troppo 


Program Subject to Change 


Tickets, $2.00, $1.50, $1.00. 
Ticket Office at The Cable Piano Co., Nicollet at Eighth. 
Seat Sale opens Monday, March 6, at ‘9 A.M. 


HAROLD BAUER, Pianist 


Soloist at the 


NEXT SYMPHONY CONCERT 


Of German-English parentage, Harold Bauer was born in England in 1873. 
Every member of his family was musical. As a boy his gifts attracted wide atten- 
tion, particularly his violin playing, and a violinist’s career was uppermost in his 
mind until Paderewski persuaded him that his greater talent was that for the piano. 
After a period of study in Paris, which has since been his home, Bauer’s debut was 
made under peculiarly propitious circumstances. Tours of every section of Europe 
were made during the next few seasons, and the pianist’s fame soon was firmly 
established. In America, Bauer made his first appearance in 1900 with the Boston 
Symphony Orchestra, and a limited tour followed. Since then he has visited this 
country no less than seven times, and always with marked success. He has played 
with every symphony orchestra in America, while his recital appearances have 
embraced the most important cities from coast to coast. —The coming appearance 
will be his fourth in Minneapolis with the Orchestra. 


New Bavidane and 


Improvement Financing 


Will your building or improvement requirements for this 
season necessitate the making of a mortgage loan? 


This company has ample funds to make loans of any 
size, and especially desires applications on residence and 
business property. 


Your application will be promptly considered, and if 
accepted, closed with our own: funds at current rates and 
terms without delay. 


MORTGAGE LOAN DEPARTMENT 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Affiliated with the Northwestern National Bank 


———————— Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison”’ Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a “Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘Columbia Graf- 
onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,’”’, $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


: ; | 
The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


FIFTH ANNUAL MIDWINTER TOUR 


Date 
Saturca yee Feb. 


Monday ... 
Tuesday .......... 
Wednesday __. 
Thursday ........ 


Monday ........ n 
Tuesday.......... 
Wednesday .... 


Wednesday, Mch. 


Saturday Aft. 


Saturday Eve. 


{First Appearance 


City Hall or Theatre 
PAE eS | St. Joseph, Mo ......... teach oe Auditorium 
[Sle ee Kansas City, Mo.................... Shubert Theatre 
LF eee, tMemphis, Tenn. _..... Lyceum Theatre 
[Seema E. {New Orleans, La._............ _... Athenaeum 
[Ge Birmingham, Ala... Bijou Theatre 
jet eee | Nashville, vl enn 23.03. Ryman Auditorium 
[Se Bets Louisville, Ky) ..2.:.8.....26: Strand Theatre 
19h Se: qexington is yates ne” Lexington Opera House 
YAU ener Enroute 
PA hii elk a tYoungstown, Ohio............... Grand Opera House 
DD baat tOswegaos Nico Meee cee Richardson Theatre 
Dd Teens see Romie si NAY ee Ser Family Theatre 
24 ene Boston; |Viass eet ee Symphony Hall 
Ths Bes | Gee 4 tSpringfield, Mass... Springfield Auditorium 
PA a REN Oelpanest INewany Or kNGtY ene um Carnegie Hall 
Hf A Enroute 
20 oe PSvractise,a Nay a ee eg oe es Wieting Opera House 
Oe me POUR CitY Ak Clie tree Oil City Opera House 
Revere Columbus Ohio eee Memorial Hall 
Die, cee: Daytons Ohio eet eee & Victoria Theatre 
Sie ne Cleveland, Ohio... Gray’s Armory 
A hin ge Cleveland, Ohio Gray’s Armory 
Ay Mr es, Oberlin, Ohio ge =e ee, Finney Chapel 
Daur et Chigagor)| semeese te eee, Orchestral Hall 
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Please Note — 


All Models of 


VICTROLAS 


produced by the 


iV 


Victor Company 


together with a complete 
collection of 


Victor Records 


are to be had at 


Exclusive Victor Dealers 


What Mary Garden Thinks — 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
De Mr. Strain: 


found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 
ours very truly, 
Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


Saint Louis 
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MINNEAPOLIS 
Monday, February 14, 1916, at 8:15 


R. J. HORGAN and E. A. STEIN present 


FRITZ KREISLER 


CARL LAMSON, Accompanist 


Reno iad 


| (a) Sonata A major : ' Handel 
(b) Fugue A major Tartini 

2 Concerto in E minor ; Mendelssohn 

1 Allegro molto Appassionate 
Il Andante 
Ill Allegretto non troppo; Allegro molto vivace 

3 (a) Larghetto lamentoso ; Godowsky 
(b) Rondino (on a theme by Beethoven) ; Kreisler 
Song without words . Mendelssohn 

(c) Moment Musical Schubert 
(d) Mazurka ; ; Chopin 
(e) Spanish Serenade Chaminade-K reisler 

4 {a) Indian Lament ; Dvoorak-Kreisler 
(b) Viennese Popular Song . Arr. by Kreisler 
(c) Spanish Dance : ; Granados-K reisler 
(d) Caprice Viennois Kreisler 


STEINWAY PIANO USED 


Tickets $2.50, $2.00, $1.50, $1.00. 
Now on Sale at the Cable Piano Co., Nicollet at Eighth. 


In Aid of Destitute Musicians 


Those who desire photographs of Mr. Kreisler, bearing his autograph, may 
obtain them in the artist’s room after the concert, or by applying to Miss M. 
Buck, Hotel Wellington, New York City, at a minimum charge of $1.00 each. 
The money thus obtained will be used for the relief of the many destitute 
musicians of all nationalities who are now in Vienna. 


Symphony Tone Effects 
in Scientific Telephony 


HE brasses do not boom, the reeds are not too shrill, 

the strings are not discordant in the modern or- 

chestra because, over them all, predominates the master 
idea—harmonious tone effect. 

The Tri-State Telephone Company is now introduc- 
ing a new type of telephone—an instrument far superior 
to anything ever before used in the Twin Cities. When 
using it the voice sounds sweet and clear, every word 
flashes over the wire so distinctly you cannot mistake it. 

New subscribers are being supplied with this “sym- 
phony telephone” now. Others as rapidly as they can 
be installed. Residence party line, $2.00; private line, 
$2.50; business, $4.00. No increase in rates, but Better 
Service. 


Tri-State Telephone Company 


Printing for any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 


219 Fifth “Street@s.outh 
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Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN E. L. CARPENTER 
President First and Security Nat’] Bank President Shevlin-Carpenter-Clarke Co. 
FE. W. DECKER B. F. NELSON 
President Northwestern National Bank President Hennepin Paper Co. 
is BB. JANNEY A. As CRANE 
President Janney, Semple, Hill & Co. Vice President First and Security 
National Bank 
Cel ALE RA 
Vice President First and Security J. A. LATTA 
National Bank Vice President Northwestern Nat’! Bank 


JOHN T. BAXTER 
President Northwestern Nat’! Life Ins. Co. 


Our New Business for January 1916 showed an increase 
of FORTY-THREE (43) per cent over January 1915 


ARE YOU INSURED IN THE HOME COMPANY? 
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The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES 8S. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


A Craftshouse Exhibit 


On view at the Craftshouse a most interest- 
ing and beautiful collection of Antique Chinese 
Rugs. Unusually artistic pleces both in color 
and design, 


Visitors always welcome. 


JOHN S. BRADSTREETSG. 


327-SOUTH SEVENTH St MINNEAPOLIS 
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$2450 Minneapolis 


An all year round car suitable for the 
personal use of both Ladies and Gentlemen 


Northwestern Cadillac Company 
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Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


ees? David C., Investment 
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*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §S. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Chapman, Joseph 


*Horman, Frank W. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 
Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
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Crocker, William G. 
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Crosby, Franklin M. 
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Crosby, John 
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Daily News Company of 
Minneapolis 
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Decker, Edward W. 
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Doerr, Henry 
Donaldson, Lawrence 8S. 
Douglas, George P. 
*Dunwoody, Wm. H. 
Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 
Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 
* Fisher, Edwin J. 
Fiske, Douglas A. 
Fletcher, Henry E. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 


Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
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Gillette, Lewis S. 
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Gluek, Louis G. 
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Gooding, William G. 
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Hill, Horace M. 
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Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


Yellowstone 
National Park 


NEXT SUMMER 


Plan Now to Visit Nature’s Greatest Wonderland. 


Northern Pacific 


Through Gardiner Gateway 


The original, scenic and only Northern entrance. 


Travel the Scenic Highway of the Northern Pacific Railway through the picturesque 
and productive Northwest, crossing three ranges of 
mountains to Spokane, Rainier National Park, North 
Pacific Coast Cities, and Alaska. 

Great Northern Pacific Steamship Co.’s ‘‘Palaces of 
the Pacific’? leave San Francisco and Los Angeles Feb- 
ruary 14 and 16 for Honolulu and the Mid-Pacific 
Carnival, February 21-26. 

Send for complete set of travel literature and let us 
assist you in planning your 1916 vacation. 

Add the Northern Pacific Wonderland Poster Stamps to 
your collection. 5c per sheet or 55c for complete set. 


G, F. McNEILL, City Passenger Agent 
19 Nicollet House Block, MINNEAPOLIS, MINN. 


A. M. CLELAND, General Passenger Agent, ST. PAUL, MINN. 
“SEE AMERICA” 
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Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
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Kenaston, Fred FE. 
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*Koon, Martin B. 
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Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 
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Lewis, Charles E. 
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Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
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Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred IL. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 
Mareck, Titus 
*Martin, Charles J. 
Martin, William L. 
Matschke, Augustus F. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 
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Minneapolis Musicians’ 
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Minneapolis Paper Co. 
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Moore, Henry L. 
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Noerenberg, Frederick D. 
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Northwestern Marble & 
Tile Co. 
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*Pettit, Curtis H. 
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Pillsbury, John S. 
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Pittsvurgh Plate Glass Co. 


Plant, Frank W. 
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Pomeroy, Julius S. 
Porter, George W. 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
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Salisbury, Fred R. 
Satterlee, William EH. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 

* Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 
Smith, Fred G. 
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Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 

Starnes, Pleasant M. 
Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 


*Thompson, Charles T. 


Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
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Welles, Charles *” 
Welles, Mrs. . 

Wells, Edward 1 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
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Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 


1300 A Group of Affiliated Schools 1916 


all under the same management 


Home and Day COLLEGE 
STANLEY HALL ACADEMIC | yee ee 


School for Girls PREPARATORY 
COLLEGE PREPARATORY choo! for Girls PRIMARY \ 


STANLEY COLLEGE A Junior College for Young Women. 


Students completing the two _ years’ 
course are prepared to enter third year university work. Students of last 
year now doing sophomore and junior work in several state universities. 


NORTHWESTERN CONSERVATORY 4 fully equipped 


Conservatory of 
Music, Art and Expression; a faculty of 35 experienced specialists, a yearly 
enrollment of nearly 700 students. Thorough and systematic instruction 
in all branches of music from the beginning to the completion of an artist’s 
course. 


Subjects:—Voice, Organ, Piano, Violin, Cello, and other orchestra and 
band instruments; all branches of Art; Expression; Dramatic Art; Public 
School Music and Drawing; Languages; Physical Training and Dancing. 


Vocational Courses 


For the past seven years graduates of these institutions have been fill- 
ing positions for which they were trained at Stanley or the Conservatory. 
The certificates and diplomas granted to graduates of the departments of 
Public School Music, Public School Drawing, Domestic Science, Physical 
Education and Expression are recognized by State Departments of Education. 


The Second Semester’s Work in These Affiliated 
Instituions Begins on February Ist 


Regular Courses Arranged for Pupils Graduating in January 
from Grade Schools and High Schools of the City 


The School Question is of Special Interest 


at this season to parents whose children are completing, in January, high 
school or grade school courses, and to others who are planning to make a 
change in schools. In view of this we wish to emphasize the fact that no 
decision is so important for a student as the choice of a school. By that 
choice is determined not only what training shall be secured in chosen 
branches, but things far more vital; what standards of work, what ideals of 
service, what subtle influences shall be inwrought into character. 

It is only fair that a school be judged by its products. Nothing so 
encourages us in our earnest effort to maintain the standard and ideals that 
the Northwest should require of its educational institutions, as the able 
fashion in which our students of the last twenty-five years are meeting the 
demands made upon them in the home, in society and in the professional 
world. 


Stanley is now occupying two floors of the new fireproof building which pro- 
vides beautiful assembly rooms and class rooms for the Primary and Prepar- 
atory Departments as well as recitation rooms and laboratories for the college 
and academic students. 


For illustrated catalogues of any of these schools, address 


OLIVE ADELE EVERS, Principal 


2114-2118 Pleasant Avenue, Minneapolis 


Minneapolis Symphony Orchestra 


BER SONNE 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 

J. D. Okel 

Adrian Funnekotter 


SECOND VIOLINS 


Frank Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 

CarI M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry H. Busse 
Alfred Damm 

Francis Pauly 

Fred Thies 

Hermann Boessenroth 
Paul Lau 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 

Moritz Muetze 

J. K. Bauer 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principal 


Carlo Fischer 
Christian Erek 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 


Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 

Emil Schulze 

A. R. Rosander 

Edward M. Schugens 

John Sperzel 

Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 


Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 

PICCOLO 


Henry Woempner 


OBOES 


Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 


Pierre Perrier 
Carl Kuehne 
Walter W. West | 


BASS CLARINET 
August Triebel 


BASSOONS 
Philip Reines 


Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 
HORNS 


Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 


William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 


Otto Gebhart 
Ralph E. Kenny 
Frank Wagner 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. FaetKenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOM PANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 


Are You Deeply 


Interested in a 
Particular Charity> 


One trust function of this reliable 
Company is to act as trustee under an 
agreement. If you leave your funds 
with us and specify the organization you 
desire to benefit, at once a trust arises 
in its favor. Not only are you spared 
the management of the investments, but 
in addition the charity is assured a 
steady income at a nominal cost,—a com- 
mission on the gross income. We shall 
be glad to have you call and let us ex- 
plain this matter in detail. 


| Our booklet, “The Advantages of a Trust 


Company, sent on request. 


Minneapolis Trust Company 
| 115 South Fifth Street 


The Stockholders of the Minneapolis Trust Company and 
of the First and Security National Bank are identical. 


THIRTEENTH SEASON 1915-1916 


UeeNgele oa MEO NyY CON CER I 


Friday Evening, March 10, 1916, at 8:15 


Soloist! HAROLD BAUER, Pianist 


BEE arOl Ee Ne rs RO.GiRAyM 


1 Overture to “Coriolanus,” Op. 62 : : Beethoven 


2 Symphony No. 3, (“Eroica”), in E-flat major, Op. 55 . Beethoven 
I Allegro con brio 


II Marcia funebre 
Ill Scherzo: Allegro vivace 


IV Finale: Allegro molto 


DN TERMS SLO:N 


3 Concerto for Pianoforte and Orchestra No. 5, 


(‘Emperor’), in E-flat major, Op. 73 é, Beethoven 
I Allegro 


II Adagio un poco moto 
III Rondo: Allegro non troppo 


(There is no pause between the second and third movements.) 


Mr. Bauer uses the Mason and Hamlin Piano 


Next Concert, Friday, March 17. See page 27 
IMPORTANT: Note that the next concert is one week from tonight. 
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Announces Complete Assortments 
in 


Women’s Spring Apparel 


Exclusive Suits 


Charming Dresses 
Smart Skirts 


Coats for All Events 
Dainty Waists 


Hennepin and Sixth 


Program Notes 


| Overture: “Coriolanus,” Op. 62 Ludwig van Beethoven 
(1770-1827) 


“To Collin’s Tragedy,” stands as part of the title, on the first page of the 
score. “We have no reason to suppose,’ wrote Philip H. Goepp, “that the story, as 
Beethoven read it, differed from Shakespeare’s or from the traditional legend. The 
overture was composed i in 1807, and so falls between the fourth and fifth symphonies, 
into what is often called Beethoven’s second period. It might be said to belong to 
the class of ideal overture, where, literal strains and events aside, the sense and feel- 
ing of the story fill the tonal work. There is no mistaking the contrasting elements ; 
the pride of the Roman conqueror, carried by a vengeful spirit against his own city ; 
the vein of the pleading mother who finally conquers in a heroic struggle of opposing 
motives. 


The story of Coriolanus is interestingly and briefly related by Felix Borowski 
in a recent program book of the Chicago Symphony Orchestra. He says in part: 
“Coriolanus—a Roman patrician, supposed to have been given this name on account 
of his capture of the Volscian town, Corioli—was by reason of his haughty defiance 
of the plebeians impeached and banished from the state. Having taken refuge with 
the Volscians, Coriolanus aided these enemies of the Roman government by leading 
their armies against his native race. The Romans were panic-stricken at the vic- 
torious progress of the exiled patrician; and when Coriolanus appeared with his 
army at the gates of Rome deputations were sent out to plead with him. But there 
burnt within the heart of the proud Roman fiercer fires than those fanned by the 
lust of conquest, or by the stirring exultation of victory about to be achieved. Corio- 
lanus long had brooded over the vengeance that he had determined should be his; 
and now vengeance was at his hand—the hated foes who had condemned him to 
ignominy and exile were about to be delivered into his keeping to do with as he 
would. The deputations were sent back, and Coriolanus prepared for his onslaught 
on the city. But the Romans now played their last throw for bloodless victory. 
The noblest matrons of Rome, at their head the venerable mother of Coriolanus, and 
his wife, Volumnia, with her two children, came to the tent of the warrior, and they 
entreated him for mercy. The humble pleading of the women, their tears, their 
grievous sorrow, went to the heart of Coriolanus. Vengeance which had seemed so 
goodly a thing before was now a fruit of bitter taste. 

“There are larger triumphs than those belonging to the sword. Coriolanus con- 
quered, not Rome, but the warring passions of his soul. He took the Volscians back 
to their own territories and there he lived. and there, after many years, he was 
carried to a hero’s tomb. 


“Tn 1802 Heinrich Joseph von Collin, chief secretary to the War Department of 
the Austrian government, produced a five-act tragedy, ‘Coriolanus,’ which received | 
many performances. In his play Collin—as Shakespeare in his—departed from the 
facts of the legend as narrated above, and Coriolanus was made, in the last scenes, 
to die of a self-inflicted wound.” It is not certain that Beethoven composed the 
overture for an actual performance of the drama; possibly he was merely moved to 
its composition by the general contents of the play, and by the inclination to honor 
the author, to whom, indeed, the play is dedicated. 


2 Symphony No. 3, in E-flat major, 
Op. 55 (“Eroica’’) Ludwig van Beethoven 


Beethoven’s Third Symphony was performed for the first time by the Minne- 
apolis Symphony Orchestra on Friday, November 29, 1907. The following notes, 
written by Caryl B. Storrs, are reprinted from the program book of that date: 


“At the dawn of the nineteenth century the entire thinking world was thrown 
into a state of agitation by the rumor that Napoleon was about to give France and 
the world a new and ideal constitution, according to the precepts of Plato. Like 
many other artists of the day, Beethoven sought to honor the brilliant military genius 
by writing this symphony, whose original title was simply “Bonaparte.” When, 
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Advance Modes in 
Suits and Coats 


Suits for Early Season Wear 


proclaim a season of gored, slightly draped and very full skirts; 
rippling, basque-like jackets, loose and fitted and Etontypes. For 
Women who welcome a change from their fur-trimmed Suits the 
Dayton showing is of unusual interest. 


There are Silk Faille Suits with pretty new style 
touches; 

Checked Suits with jauntily belted leather trimmed 
jackets; 

New Gabardine Suits with deep cape collars; 

Demi-tailored Suits of poplin, serge and grey vigoureux, 
In the season’s new, approved shades 


SD WAS hyn ie)s) 


Coats for Travel and Motor Wear 


New Motor Coats are very charming; many of them are made 
of over plaids, frequently of the velour type, in the rippled modes or 
in the more closely fitted types; with unique leather trimmed pockets 
and cuffs. The new favored collar is high but convertible and some- 
what different from the “Chin” collar which has been so popular. 

Many of the new utility Coats are belted, some are simi-fitted 
and there are many of the flaring rippled type. Some have con- 
trasting collars of pongee, suede or silk poplin in cape, shawl or 


modification of sailor collar effect. —§$20 to $50 


(Third Floor) 


Tha Bran Macrmpeany 


NICOLLET AT SEVENTH AND EIGHTH STREETS 
MINNEAPOLIS 


Program Notes—Continued 


however, Napoleon proclaimed himself emperor in 1804, Beethoven, in a fit of anger, 
excited by the news of his idol’s self-exaltation, tore off and destroyed the original 
title page, and after Napoleon’s personal glory, in Beethoven’s estimation, had dis- 
appeared, he supplied another title: “Symphony Heroic; composed to celebrate the 
memory of a great man.” 

“This change of plan and title after Napoleon’s apostasy has given critics cause 
for much speculation as to the precise meaning of the various movements of the 
symphony. Fortunately, a close knowledge of the dramatic scheme underlying the 
symphony is not as essential as it might be for some modern program music—in 
fact, the music can be best appreciated in and by itself.” 

We might, however, “look at the picture through the spectacles of another great 
creative artist,” Wagner, who has analyzed the symphony with much discrimination. 


FIRST MOVEMENT. 


“The first movement,’ he says, “embraces, as in a glowing furnace, all the 
emotions of a richly gifted nature in the heyday of unresting youth. Weal and 
woe, lief and lack, sweetness and sadness, living and longing, riot and revel, daring, 
defiance and an ungovernable self-confidence, make place for one another so directly 
and interlace so closely that we can single none of them from out the rest, but our 
whole interest is given to this human being who shows himself so brimful of every 
feeling. Yet all these feelings spring from one main faculty—and that is, force. 
This force, immeasurably enhanced by each emotional impression, and driven to vent 
its overfill, is the mainspring of the piece; it clinches, toward the middle of the move- 
ment, to the violence of the destroyer, and in its braggart strength we think we see 
a wrecker of the world before us, a Titan wrestling with the gods.” 

After two full chords the main theme 
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Hennepin County Savings Bank 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


4% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


Seven Prosperous VY ears 
of the 


Scandinavian Acnenicanme Ne Cre 


Minneapolis 


Showing Increase 
In Deposits 
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appears in the lower strings; a mere variation of the common chord of E flat. 
When it reaches its climax a new theme appears tenderly in the oboe, 


No. 2. 
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continued by clarinet, flute and violins, which is succeeded by a theme of very 
impetuous character in the strings: 
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The second subject (which, as his sketch books show, cost Beethoven infinite 
trouble, before he could get it into its present form) is given to wood-winds and 
strings: 


No. 4. 
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In the course of the movement this material undergoes the most extraordinary 
dramatic changes of mood. There is an especially striking episode (in the working- 
out section), in which theme No. 3 seems to work itself up into a tornado of passion 
whose speechless fury is succeeded by this lovely, appealing, consoling theme: 


No. 5 
a 
| | GA Be. On ig eat | 
Srey Gai a= SEE NAR: ee ae a 
Pee gh ee ee Le ewig = SER ees Ce Sek Beas Tae pa | ERE 
. | | ie Ce bal He | ae DZ fs Ad - 
= ees 
SECOND MOVEMENT. 
Wagner's interpretation of the second movement runs as follows: “This shat- 


tering force, that filled us half with ecstasy and half with horror, was rushing 
toward a tragic crisis, whose serious import is set before our feeling in the second 
movement. The tone poet clothes it in the musical apparel of .a funeral march. 
Emotion tamed by deep grief, moving in solemn sorrow, tells us its tale in solemn 
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Lyon & Healy Harps—— 


Musical Center 


Chicago’s 
Musical Center 


JOSEEFIAVITO 
Solo Harpist, Cincinnati Symphony Orchestra 


Messrs. Lyon & Healy, Chicago. 


Gentlemen:—I have played all the harps considered best but never have I 
experienced the satisfaction I obtained from yours. 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in your harps. 


JOSEPH VITO, 
Solo Harpist, Cincinnati Symphony Orchestra. 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


Genuine “Jonah Kumalae”’ Ukulele, made in Honolulu, only $6.00 
“Gibson”? Mandolin, the real one, complete with case : 18.75 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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tones; an earnest manly sadness goes from lamentations to thrills of softness, to 
memories, to tears of love, to searchings of the heart, to cries of transport. Out of 
grief there springs new force, that fills us with warmth sublime. We battle no more 
against mourning, but bear it now ourselves on the mighty billows of a man’s 
courageous heart.” 


The solemn first theme in the strings 


No. 6. Sotto voce. 
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is continued in strains of the deepest sincerity of feeling. 
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The trio breathes a softer spirit: 
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After the orchestra has insisted, in chords of great power, on something of 
importance (not unlike a similar phrase in the funeral march of the A flat sonata), 
this moving theme of consolation is heard in the violins: 


No. 9. Vzodzn. Obve. 


THIRD MOVEMENT. 


“Force,” says Wagner, “robbed of its destructive arrogance—by the chastening 
of its own deep sorrow—the third movement shows in all its buoyant gaiety. Its 
wild unruliness has shaped itself to fresh, to blithe activity; we have before us now 
the lovable, glad man, who paces hale and hearty through the fields of nature—winds 
his merry hunting horn from woodland heights—those horns which musically express 
the radiant, frolicsome, yet tender-hearted exultation of the man. In this third 
movement the tone poet shows us the gladly, blithely-doing man.” 
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New table d’hote service 
—7]5c luncheon, 75c dinner— 
on Great Northern “‘diners’’ 


SPECIAL TODAY (a la Carte) 
Example of 


y 
Table d Hote zal ORIENTAL LIMITED DINER.7130 
. , Dinner.Dec.26-15 
Dinner ‘ia Oysters on Half Shell,(6).25 
oun. 
{ Tomato,25-Beef Broth in Cup, 
Relishes. 
. Head Lettuce, 30 Sliced Tomatoes, 
Soup Hearts of Celery,25 Ripe Olives, 
. Ovsters. 
Meat, Fish Baked Halibut Bgg Sauce, 
Broiled Lake Trout Drawn Butter, 
or Entree Eastern Oysters Stewed or Fried, 
Entrees, 
Boiled Corn Beef and Cabbage, 
2 Vegetables Chicken Fricassee with Dumplings, 
Short Ribs of Beef with Browned Potatoes 
Dessert Veal Stew with Vegetables, 
Calf Brains with Scrambled Ezes, 
Orange Fritters Fruit Sauce, 
Coffee, Tea Ham Omelet, .40 
Roast. 
Bread and Roast Yeal with Dressing, 
Butter Cold Meats. 
Cold Assorted Meats with Potato Salad 
Salad. 
Chicaken en Mayonnaise, 


Vegetables. 
Baked Hubbard Squash,15-Buttered Beets, 
Baked Potato,10-Hashed Brown Potatoes 
, 
Anple Pie, 10 
\ Hot Mince Pie with Brandy Sauce, 
Corn Starch Pudding Sweet Sauce 
Special Bottled Milk. 
Geo.N.Nichols,Conductor. 


79025 97015 SOM RP 


Table d’hote luncheons and dinners—at 
75c—selectéd as above drom the): ‘>peciale liodayas 


slip of the a la carte menu—are now to be had on 
all of the Great Northern’s dining cars—in addition to the 
standard a la carte service—still another worth-while feature 
added to the Great Northern’s satisfying and hospitable 
‘“‘restaurants-on-wheels”’. 


cS : sot" V. D. JONES 
Dee Antena 7 Tat City Passenger and Ticket Agent 


313 Nicollet Avenue 
MINNEAPOLIS 


W. J. DUTCH 
District Passenger and Ticket Agent 
Corner of 4th and Jackson Sts. 
Glacier National Park ST. PAUL 
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These are the two main themes, No. 10 in the strings: 


No. 10. Sempre staccato. 
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and the trio with its horn calls: 


NOM eye 207715, 


FOURTH MOVEMENT. 


Of the finale Wagner says: “These two sides the master now combines in the 
last movement to show us finally the man entire, harmoniously at one with self 
This closing section is the harvest, the lucid counterpart and commentary of the 
first. Just as there we saw all human feelings in infinitely varied utterance—so here 
this manifold variety invites to one harmonious close, embracing all the feelings in 
itself and taking on a grateful plasticness of shape (theme and variation). 

The womanly at last reveals itself in ever more intense sympathy as the overw helm- 
ing power of love.” 


The theme is given out by the strings, pizzicato: 


No, 12. — 
Sa cee es eS CE oi 
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It is then worked out in variation form; after which it becomes ke bass, while 
over it appears a suave theme in the wood-winds : 


No. 13. 


aaa 
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The popularity of Rock Island Lines service to 
Kansas City and Des Moines 


as evidenced by the steadily increasing patronage, is due 
to a combination of features to be had on no other route; 
Shortest Line—Quickest Time—Observation Sleepers and 
Excellent Dining Car Service. 

TRY THE SHORT LINE LIMITED ONCE 


Lv. Minneapolis - - - - 2:15 P. M. 
Lv. St. Paul - - - - - 2:55 P.M. 
Ar. Des Moines - - - 11:50 P. M. 
Ar. Kansas City - - - - 8:20 A. M. 


Night train for Des Moines leaves Minneapolis 10:35 P. M. St. Paul 11:10 P. M. 


TICKET OFFICE: 
410 NICOLLET 


Led lama 


Assistant General Passenger Agent 


Our farm mortgages, secured by productive farms like this, net the investor 6% and may be obtained 


in amounts of $500 to $8,000 


PHELPS-EASTMAN CO. 


INCORPORATED 


FARM MORTGAGES 
BONDS— CITY MORTGAGES 


Capital and Surplus $55,000 RICHARDSON PHELPS, Treasurer 
E. J. PHELPS, Vice Presipent McKNIGHT BUILDING E. J. PHELPS, Jr., Secretary 


WELLES EASTMAN, Presipent 
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There is a little fugato on theme No. 12, after which a new theme of Hun- 
garian color appears. Ultimately the lengthy movement slows down to an andante, 
and most people believe that in this last beautiful theme 


No. 14. 


Beethoven intended a sort of apotheosis of this hero. 


3 Concerto for Pianoforte and Orchestra, 


No. 5, E-flat major, Op. 73 Ludwig van Beethoven 


_ This work, writes one commentator, the last of Beethoven’s five concertos for 
pianoforte and orchestra, was composed in 1809 at Vienna. Sketches for a sixth 
concerto, which for some unknown reason was never completed, were made in 1814. 


It is curious that the fifth concerto, written at the height of Beethoven’s career, 
should have remained unperformed and unpublished in the composer’s portfolio for 
two years. The first recorded performance of the work did not take place until 
November 28, 1811, at Leipsic, where it was played by Friederich Schneider, a 
prominent pianist, organist and composer of the period the measure of whose for- 
gotten works may be indicated by the fact that among many other works he produced 
25 cantatas and 23 symphonies. The most remarkable presentation, however, of the 
E flat concerto was that of February 12, 1812, at Vienna. The piano part on this 
occasion was played by Carl Czerny, who had been, from 1800 to 1803, a pupil of 
the composer. The concert at which Czerny performed this concerto was a curious 
affair. In addition to the interpretation of this work and of an overture by Casimir 
Anton Cartellieri, a scena and aria and a duet from Mayr’s “Adelasia ed Aleramo” 
(sung by Giuseppe Siboni) and of variations on the March from “Aline” played on 
the violin by Mayseder, there were representations of pictures after Raphael, Poussin 
and Troyes. Thus Beethoven’s concerto was sandwiched between the aria from 
“Adelasia ed Alermo” and the portrayal of “Esther Fainting Before King Ahasue- 
rus,” originally painted by Nicolas Poussin. 


Beethoven published his E flat major concerto in February, 1811, with the 
following title: ‘Grand concerto pour le Pianoforte avec accompagnement de 
Vorchestre compose et dedie a Son Altesse Imperiale Roudolphe Archi-Duc 
d’Autriche, etc., par L. v. Beethoven, Opus 73.” To the Archduke Rudolph, Beethoven 
also dedicated eight other works. 


The orchestral accompaniment of the concerto is scored for two flutes, two 
oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings. 


FIRST MOVEMENT. 


Although the construction of the first movement is that of the modified sonata 
form peculiar to nearly all concertos of Mozart’s and Beethoven’s day, Beethoven 
in this case departed from the usual order of things by preceding the first exposition 
(for orchestra) by passages for the piano. A loud chord in the orchestra announces 
the appearance of the arpeggio passages given to the solo instrument. After three 
presentations of this chord and of the solo material following it, the principal theme 
enters in the first violins. The second subject begins pianissimo in E flat minor, to 
be taken up, nine measures later, by the horns in E flat major. The piano gives out 
the principal theme in chords. After some passage work the second subject, also 
given to the piano, is heard in B minor over a pizzicato accompaniment in the 
strings. A modulation is made to B flat major, and the theme is repeated by the 
full orchestra, forte. Development now takes place, principally in connection with 
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== The World’s Best Music 


played and sung by the world’s greatest artists in your home, 
on the wonderful new 


VICTROLA XVIII 


Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 48% inches high, 23% inches deep. 


12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 


Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 
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the first subject. The main theme is announced, in the Recapitulation, by the full 
orchestra, forte. The second theme begins in the solo instrument in C sharp 
minor, but a modulation brings it back, in the full orchestra, to E flat major. A 
coda, without the usual cadenza, concludes the movement. 


SECOND MOVEMENT. 


The second movement is in B major, Adagio un poco moto, 4-4 time. Sir George 
Grove describes the form of this movement as “quasi-variations,’ the material being, 
for the most part, developed from the theme given out at the beginning in the 
muted strings. At the close of the movement there is a suggestion of the principal 
subject of the Rondo, and that closing division of the work follows without pause. 


THIRD MOVEMENT. 


The third movement is a Rondo in E flat major, Allegro ma non troppo, 6-8 
time. The principal theme is allotted to the piano, and is taken up by the fuli 
orchestra, forte. A second theme follows in the solo part, also in E flat, but a second 
section of it appears in B flat major, this being succeeded by a repetition of the first 
subject. There is a development, followed by the customary Recapitulation, and a 
coda in which occurs an important part for the timpani as accompaniment to the piano. 


The Bassoon 


HE bassoon is an important member of 
that family of wind instruments played 
with a double reed, of which the oboe is 

also a familiar representative. Descended from 
the mediaeval schalmeys and pommers, the bas- 
soon first made its appearance in the orchestra 
in 1659, and it has been a regular constituent of 
it since the time of Handel. Owing to its sup- 
posed resemblance to a bundle of sticks or fag- 
ots, the instrument was called by the Italians 
.. ‘fagotto’ (German, ‘‘fagott’’), and it still goes 
- === by that name. The total length of the bassoon 
sae Healy is about eight feet, but being doubled back 
Chicago, Il. upon itself, the lengthis reduced to about four feet 

— the whole consisting of five separate pieces. The compass of the instru- 


ment is extensive, the lowest note being a ; the highest —s Much 


has been written about the bassoon’s qualities of musical humor, but it is 
also capable of expressive feeling, especially in the upper register. Two 
bassoons is the normal number in the orchestra, but three are not seldom 
used in modern music. 
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COONEY A HY A 
TOO 


HAROLD | 
BAUER 


Recognized throughout 
the world as one of the 
greatest pianists of all 
times, writes of the 


lason & 
Hamlin — 


Mason & Hamlin Co. 


Gentlemen: It gives me keen pleas- 
ure to testify once more to the ex- 
cellence of your pianos. 


DinCe My la rSt) Visto eto ies 
country eight years ago, my admiration 
for these noble instruments has in- 
creased with each successive tour. 


The instruments I have used this 
year not only represent the most per- 
fect examples of the piano maker's 
art, but fulfill every imaginable 
requirement from the point of view of 
both pianist and audience, and are the 
most superbly beautiful instruments 
that I know. 


(Signed) 
#flason & Hamlin Pianos for sale only at the warerooms of the 
Cable Piano Lampary 
NICOLLET "AT EIGH PHsSTREE LD 
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Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


NEXT SYMPHONY CONCERT 


Friday Evening, March 17, 1916, at 8:15 
Soloist: KATHLEEN PARLOW, Violinist 


Bareoreersaem 
| *Overture, ‘‘Prince Hal,” Op. 31 ; : ; : ; Smith 


2 Symphony No. |, in E minor : : : Sibelius 


I Andante ma non troppo—Allegro energico 
Il Andante (ma non troppo lento) 
III Scherzo: Allegro 
IV Finale: (Quasi una Fantasia) 


INTERMISSION 


3 Concerto for Violin and Orchestra No. |, in G minor, Op. 26 ; Bruch 
I Prelude: Allegro moderato 
II Adagio 


III Finale: Allegro energico 
4 Two Nocturnes : : 4 : , . : Debussy 
“Nuages” (“Clouds”) 
“Fetes” (‘Festivals’) 
Program Subject to Change 


*First time in Minneapolis 


Tickets, $2.00, $1.50, $1.00. 
Seat Sale opens Monday, March 13, at 9 a. m. 
Ticket Office at The Cable Piano Co., Nicollet at Eighth. 


KATHLEEN PARLOW, Violinist 


Soloist at the 


NEXT SYMPHONY CONCERT 


Kathleen Parlow was born at Calgary, Alberta, Canada, in 1890, but much of 
her childhood was passed in California. She studied in San Francisco with Mr. 
Conrad for five years and a similiar period with Henry Holmes. In 1905 Miss 
Parlow went to London where she appeared with the London Symphony Orches- 
tra, and in the same year played before the Queen. Feeling the need of further 
study she took lessons with Leopold Auer, at Petrograd, for eighteen months, 
playing several times at Helsingfors and Riga during this period. In July, 1907, she 
was chosen to play at the Russian concert conducted by Glazounow at the Inter- 
national Musical festival at Ostend. Then followed a continental tour which took 
Miss Parlow to most cities of importance in Northern Europe. Since her return 
to this country in 1910 one of her most notable engagements was sixteen appear- 
ances with the Boston Symphony Orchestra on tour. 

The forthcoming will be Miss Parlows first appearance with the Orchestra 
in Minneapolis. 


New Building and 


Improvement Financing 


Will your building or improvement requirements for this 
season necessitate the making of a mortgage loan? 


This company has ample funds to make loans of any 
size, and especially desires applications on residence and 
business property. 


Your application will be promptly considered, and if 
accepted, closed with our own funds at current rates and 
terms without delay. 


MORTGAGE LOAN DEPARTMENT 


The Minnesota Loan & Trust Company 
405 Marquette Avenue 
Affiliated with the Northwestern National Bank 


Your Credit Is Good at The New England! 


“Victor”. Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 


lishment in town, we believe, where 


it is possible to hear a ‘‘Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘“‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00%to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 
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The Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Seventeenth Popular Concert 
Sunday Afternoon, March 12, 1916, at 3:30 
Soloist: ESTHER OSBORN, Soprano 


Program 


1 Coronation March, from “The Prophet” ; : Meyerbeer 
2 Overture to “The Mery Wives of Windsor” ‘ ; Nicolai 
3 Suite in A minor, Op. 42 , MacDowell 
I In a Haunted Forest I In October 
II Summer Idyl IV Forest Spirits 
4 Aria—‘Ah, fors e lui,” from “Traviata” . ; , Verdi 
5 *Scherzo Fantastique . x : ; : Suk 
6 ay oie lente ( from Ballet Suite “Sylvia” : : Delibes 
| 1zzicatl » \ 
7 Aria—‘Il est doux, il est bon,” from ‘‘Herodiade” . : Massenet 
8 Irish Rhapsody : : f ’ ; Herbert 


Program Subject to Change 
*First Time in Minneapolis. 


Tickets for Popular Concerts always 25c and 50c 
Seats Now on Sale at The Cable Piano Co., Minneapolis. 


ESTHER OSBORN, Soprano 


Soloist at the 


SEVENTEENTH POPULAR CONCERT 


Esther Osborn, born in Illinois, moved to Minneapolis when still a very 
young child. Asa young girl the purity and quality of her voice attracted atten- 
tion and the foundation of her vocal studies was laid by prominent Minneapolis 
teachers. Twelve years ago, Miss Osborn was urged to go to Sweden by 
John Forsell, the distinguished Swedish baritone of the Royal Opera at Stock- 
holm who appeared in concert here and heard Miss Osborn sing. At Stockholm 
she was engaged by the management of the opera, first in minor roles and then 
as prima donna soprano. Her success during ten years service was of the 
highest order and attracted the attention of German opera managers. She ap- 
peared at the “Deutsches Theatre,” Berlin, several times as guest, from there 
going to Hamburg as leading soprano of the Municipal Opera. After filling the 
first year of a three years contract she was forced to return home on account of 
the European war. A partial list of grand operas in which she has sung the 
principal roles are: ‘‘Orpheus,” “Il Trovatore,” “Figaro’s Hochzeit,” “Mignon,” 
“Tales of Hoffmann,” ‘Faust,’ “La Boheme,” “Andre Chenier,” “Madam Butter- 
fly,” “Secret of Suzanne,” and “Den Bergtagna.” 

While abroad Miss Osborn spent a year and a half in Dresden taking daily 
lessons with the renowned vocal teacher and coach, Minkowski. 


As; 


The Charm of the New Tailored Sik eg 
in the Graceful Simplicity of Their Lines 


The strictly tailored suit is always in favor no matter what trend the 
style may take, for the reason, probably, that nothing is more becom- 
ing for daytime wear. The jackets are a little more snug at waist, 
shoulder and bust; some are reminiscent of Colonial days; some are 
the short bolero style reaching only to the top of a wide girdle; others 
suggest the Spanish influence even more; bright touches at collar, cuffs 
and trimming add a pleasing note, and the linings are, for the most 
part, quite gay. The skirts, as you know, are more voluminous than 
ever, yet they do not give the impression of bulk, Clever panels, 
plaits, yokes and pockets offer a wide scope for individuality and 
character. Poiret checks, Callot twill, gabardines, serges and other 
practical and beautiful weaves and combinations are favored, and the 
wide diversity of style, weave and color affords unlimited choice for 
every type of feminine pulchritude. An unusually fine showing at 


popular prices $25.00, $29.50 and $35.00. 


Qenaldaond 


Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 


I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

Yours very truly, 
Mr. C. W. Strain, Gen. Passenger Agzt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


Saint Louis 
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The Minneapolis Symphony Orchestra. 
EMIL OBERHOFFER, Conductor | 


| 
| 


Eighteenth Popular Concert 


Sunday Afternoon, March 19, 1916, at 3:30 
Soloist: CORNELIUS VAN VLIET, Violoncellist 


Dior ram 


March of the Dwarfs, from Ballet ‘‘Laurin” ; : Moszkowshi 


| 

2 Overture—“In Springtime” . ; : : Goldmark 
3 “Angelus,” from Symphony No. 3 : ; : . Hadley 
4 Variations on a Roccoco Theme, for Violoncello and feito Tschaikowsky 
5 *Ballet Suite, from ‘Prince Igor” yf E ; i A Borodin 
6 Two Melodies for String Orchestra ; : ; Grieg 

a NHeartwounds b The Last Sonne 

7 Symphonic Poem: “The River Moldau” ; : : Smetana 


*First time at these concerts 


Program Subject to Change 


Tickets for Popular Concerts always 25c and 50c. 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth 


CORNELIUS VAN VLIET, Cellist 


Soloist at the 


EIGHTEENTH POPULAR CONCERT 


Cornelius van Vliet was born at Rotterdam, Holland, September |, 1886 
His fondness for music prompted his father to have him instructed in violin and 
piano, but when he reached the age of nine his whole interest became centered in the 
cello. His first master was Prof. Oskar Eberle, after whose death he continued 
and completed his studies with Prof. J. Mossell in Amsterdam. In addition to 
having appeared as soloist in the principal cities of Europe, Mr. van Vliet held 
responsible positions in such organizations as the Konzertgabouw Orchestra at 
Amsterdam, Wm. Mengelberg, conductor; Philharmonic Orchestra, at Leipzig. 
Philharmonic Orchestra, Prague; and the Philharmonic Orchestra at Helsingfors, 
Finland. He resigned from the last named to accept the position of solo cellist of 
the Kaim Orchestra, Munich, and in 1908 was engaged by Felix Weingaertner for 
the Vienna Royal Opera orchestra, with which institution he was connected for 
three years. His ambition to see America brought him to this country several 
years ago, the present being his fourth season as solo cellist of the Minneapolis 
Symphony Orchestra. 


Symphony I one Effects 
in Scientific Telephony 


HE Tri-State Telephone Company is now intro- 
ducing a new type of telephone—an instrument 
far superior to anything ever before used in the Twin 
Cities. When using it the voice sounds clear and 


distinct, every word flashes over the wire so plainly 
you cannot mistake it. 

New subscribers are being supplied with this 
“symphony telephone” now. Others as rapidly as 
they can be installed. Residence party line, $2.00; 
private line, $2.50; business, $4.00. No increase in 
rates, but Better Service. 


Tri-State Telephone Co. 


Printing for Any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely © 
can Serve You Most Acceptably 


Byron Printing Company 
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The is 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Life Insurance Company 


MINNEAPOLIS 


THE RECORDSEO RelorS 


Insurance in Force. : : .  $35,171,968.00 
Increase $5,329,099. OO—10 per cent 


Assets : : ; $4,554 ,633.36 
Increase $599, 154.73—15 per cent 


Surplus and Contingent Funds ‘ , $543,155.61 
Increase $112,635.29—26 per cent 


Amount Apportioned for Dividends to Policyholders $124,916.95 
Increase $26,204.09—27 per cent 


Our new business for January and February, 1916, showed an increase of 64 


per cent over corresponding months of 1915. “‘Buy in Minneapolis.”’ 


The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 


BOARD OF DIRECTORS 


RUSSELL M. BENNETT EDWARD C. GALE ALFRED F. PILLSBURY 
HAZEN J. BURTON WILLIAM L. HARRIS CHARLES 8. PILLSBURY 
ELBERT L. CARPENTER THOMAS B. JANNEY JOHN S. PILLSBURY 
EUGENE J. CARPENTER SUMNER T. McKNIGHT FRED B. SNYDER 
GEORGE C. CHRISTIAN GEORGE H. PARTRIDGE EUGENE M. STEVENS 
HOVEY C. CLARKE EDMUND J. PHELPS FREDERICK B. WELLS 
FRANKLIN M. CROSBY W. SCOTT WOODWORTH 
Offices 


SUITE 405 AUDITORIUM BUILDING 
WENDELL HEIGHTON, Manager 
EDMUND A. STEIN, Assistant Manager 


AUDITORIUM 
The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


A Craftshouse Exhibit 


On view at the Craftshouse a most interest- 
ing and beautiful collection of Antique Chinese 
Rugs. Unusually artistic pieces both in color 
and design, 


Visitors always welcome. 


JOHN S. BRADSTREETSG. 


327-SOUTH SEVENTH S! MINNEAPOLIS 


Cadillac Victoria 


$2450 Minneapolis 


An all year round car suitable for the 
personal use of both Ladies and Gentlemen 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 


Abbott, Howard S. 
Andrews, Arthur C. 
Andrews, Sewall D. 
Atkinson, Elmer E. 
Atkinson, Fred G. 
Atwood & Co. 

Backus, Edward W. 
Badger, Walter L. 
Bagley, George C. 
Baker, Howard W. 
Baldwin, Dwight M., Jr. 
Ballord, John G. 
Barber, Edwin R. 
Barnes Brothers 
Barnum Trunk Co. 
Bassett, Wm. L. 
Baxter, John T. 
Beckwith, Helen Shevlin 
Beckwith, George C. 


car David C., Investment 
Oo. 


*Bell, James S. 
Bellman Company, The 
Bennett, Russell M. 
Birkholz, John 
Boutell Brothers 

*Bovey, Charles A. 
Bovey, Caroline H. 
Bovey, Charles C. 
Bovey, Frank A. 
Bovey, John A. 

Bovey, William H. 

*Bowman, Samuel H. 
Bradshaw, Dawson 
Bradshaw, James B. 

*Bradstreet, John S. 
Bremner, W. H. 
Brooks, Anson §. 
Brooks, Mrs. Lester R. 
Brooks, William F. 
Broughton, William W. 
Brown, Clarence A. 
Brown, Earle 
Bull, Benj. S. 

Burton, Hazen J. 
Carpenter, Elbert L. 
Carpenter, Eugene J. 
Carpenter, Frederick H. 
Carpenter, Henry L. 
Chadbourn, Charles N. 
Chadbourn Finance Co. 
Chamberlain, Francis A. 


*In Memoriam. 


Chapman, Joseph 


*Horman, Frank W. 


Christian, Carolyn McKnight Forman, Ford & Co. 


Christian, George C. 
Christian, George H. 
Chute, David M. 
Chute, Fred B. 

Chute, Louis P. 
Chute, William Y. 
Clarke, Hovey C. 
Clifford, Frederick W. 
Clifford, George B. 
Clifford, Joseph E. 
Commons, Frank W. 
Commons, Howard W. 
Conklin, J. Frank 
Cooke, Elbridge C. 
Couper, Edgar J. 
Crane, Archibald A. 
Crocker, William G. 


*Crosby, Mrs. Emma G. 


Crosby, Franklin M. 

Crosby, Harriet McKnight 

Crosby, John 

Curtis-Yale-Howard Com- 
pany 

Daily News Company of 
Minneapolis 


Dalrymple, William 


* Davidson, Charles H., Jr. 


Day, Mrs. Laura A. 
Dayton, D. Draper 
Dayton, George D. 
Dayton, G. Nelson 
Decker, Edward W. 
Decker, Wilbur F. 

De Laittre, Karl] 

Doerr, Henry 
Donaldson, Lawrence 8S. 
Douglas, George P. 


*Dunwoody, Wm. H. 


Durst, William A. 
Dwinnell, William S. 
Eastman, William W. 
Eliel, Henry H. 

Ellison, James H. 
Evers, Miss Olive Adele 
Farrington, Luther H. 


* Fisher, Edwin J. 


Fiske, Douglas A. 
Fletcher, Henry EB. 


Flour City Ornamental Iron 


Works 
Forman, Mrs. Frank B. 


Foster & Waldo 
Frame, Dougherty & Co. 
Fraser, Spencer L. 


Freeman-Patterson Shoe 
Co., The 


French, William A. 
Fullerton, George J. 
Fullerton, James G. 
Gale, Edward C. 
Gale, Mrs. Sarah Pillsbury 
Gallaher, Harry P. 
Gamble, David F. 
Gamble, Ross A. 
Gardner, Charles W. 
Gedney, M. A. Co., The 
Gilfillan, John B. 
Gilkey, Herbert S. 
Gillette, Lewis S. 
Gluek, Charles 
Gluek, Louis G. 
Gold, Charles S. 

*Gold, sO: 
Goodfellow, William E. 
Gooding, William G. 


* Goodrich, Calvin G. 


Gray, Fred L. 
Gregory, William D. 
Hanson, George A. 
Harris, William L. 
Harrison, Perry 
Hawley, Newton F. 
Hazlett, Isaac 
Heffelfinger, Frank T. 
Heighton, Wendell 
Helm, Harry S. 
Hewitt, Edwin H. 
Hill, Horace M. 


*Holbrook, Arthur E. 


Hood, Charles H. 
Howard-Farwell Co. 
Howe, George C. 
Howe, Pierce L. 
Hudson, Elijah 
Hudson, J. B. & Son 
Hunter, James A. 
Huntington, C. W. 
Hutchison, Ernest V 
Jaffray, Clive T. 
Janney, Thomas B. 
Jones, David P. 


ellowstone 
*’/ National Park 


NEXT SUMMER 


Pian Now to Visit Nature’s Greatest Wonderland. 


Northern Pacific 


Through Gardiner Gateway 


The original, scenic and only Northern entrance. 


Travel the Scenic Highway of the Northern Pacific Railway through the picturesque 
and productive Northwest, crossing three ranges of 
mountains to Spokane, Rainier National Park, North 
Pacific Coast Cities, and Alaska. 

Great Northern Pacific Steamship Co.’s ‘‘Palaces of 
the Pacific’ leave Saa Francisco and Los Angeles Feb- 
ruary 14 and 16 for Honolulu and the Mid-Pacific 
Carnival, February 21-26. 

Send for complete set of travel literature and let us 
assist you in planning your 1916 vacation. 

Add the Northern Pacific Wonderland Poster Stamps to 
your collection. 5c per sheet or 55c for complete set. 


G, F. McNEILL, City Passenger Agent 
19 Nicollet House Block, MINNEAPOLIS, MINN. 


A. M. CLELAND, General Passenger Agent, ST. PAUL, MINN. 
“SEE AMERICA” 


Subscribers to the Guaranty Fund—Continued 


Jones, Herschel V. 
Jones, William A., M. D 
Jordan, James F. 
Jordan, W. B. & W. G. 
Kaufmann, Isaac 
Kenaston, Fred E. 
Kenyon, Thomas N. 
King, Vincent L. H. 
Kingman, Joseph R. 

*Koon, Martin B. 
Kunz, Jacob 
Lancaster, William A. 
Lane, George B. 
Langdon, Cavour S. 
Latta, James A. 
Lawther, George 
Leach, Walter C. 

Lee, W. H. 

Leslie, John 

Lewis, Charles E. 
Lind, John 

Lindley, Clarkson 
Little, Francis W. 
Longyear, Edmund J. 
Loring, Albert C. 

* Lowry, Beatrice M. 
Lowry, Horace 
Lugsdin, George H., Co. 
Lyman, Ceylon E. 
Lyon, Hiram R. 
McCaull, James L. 
McClellan, Fred L. 
McKnight, Sumner T. 
McMillan, John D. 
Mapes, Emery 
Mareck, Titus 

*Martin, Charles J. 
Martin, William L. 
Matschke, Augustus F. 
Merrill, Eugene A. 
Metropolitan Music Co. 
Miller Publishing Co. 
Mills, Charles B. 


Minneapolis Dry Goods Co. 
Minneapolis General Elec- 


tric Co. 
Minneapolis Insurance 
Agency 
Minneapolis Iron Store Co 
Minneapolis Musicians’ 
Assn. 
Minneapolis Paper Co. 
Minneapolis Tidende 
Moore, Henry L. 
Moore, Joseph F. 
Morison, William K. 
Morris, James T. 


Morrison, Angus W., M. D. 


Morse, Charles 
Murphy, William J. 
Nash, Fred P. 
Nash, Willis K. 


*In Memorium 


Nelson, Benjamin F. 
Noerenberg, Frederick D. 
Northland Pine Co. 
Northup, William G. 


Northwestern Conservatory 
Northwestern Knitting Co. 


Northwestern Marble & 
Tile Co. : 
Nott, William S. 
Oberhoffer, Emil 
Osborne, Edward N. 
Ostrom, Alexander V. 
Partridge, George H. 
Pease, Thomas P. 
Pence, Harry E. 
Pennington, Edmund 
Peppard, Matthew 
*Pettit, Curtis H. 
Phelps, Edmund J. 
Pillsbury, Alfred F. 
Pillsbury, Charles S. 
Pillsbury, John S. 
Piper, George F.. 


Pittsvurgh Plate Glass Co. 


Plant, Frank W. 
Poehler, Alvin H. 
Pomeroy, Julius S. 
Porter, George W.* 
Powers Mercantile Co. 
Prince, Frank M. 
Ramsey, William A. 
Rand, Arthur H. 
Rand, Alonzo T. 
Rand, Rufus R. 
Rand, Mrs. William W. 
Robbins, John B. 
Robertson, Alex M. 
Robertson, Alvin 
Robinson, Charles H. 
Robinson, Harry L. 
Rogers, Arthur R. 
Rogers, George H. 
Rogers, John J. 
Ropes, Mrs. Horace 
Rose, Robert H. 
Ross, Mrs. J. A. 
Rothschild, Maurice L., & 
Co. 
Salisbury, Fred R. 
Satterlee, William BE. 
Savage, M. W., Factories 
Co. 
Scanlon, M. J. 
Schibsby, Michael 
Searle, Augustus L. 
Sexton, Charles W. 
Sheldon, Albert M. 
Sheldon, Frank P. 

* Shevlin, Thomas L. 
Simmons, Chester 
Smith, Bela W. 

Smith, Fred G. - 


Snyder, Fred B. 
Snyder, John P. 
Stabeck, C. O. R. 
Stabeck, Henry N. 
Stanley Hall 
Starnes, Pleasant M. 
Stevens, Eugene M. 
Stevenson, T. W., Co. 
Stoltze, Fred H. 
Stowell, Frederick M. 
Suffel, Frank H. 
Sweatt, William R. 
Tenney, Florence Shevlin 
Tenney, David D. 
Thomas, John W. 
*Thompson, Charles T. 
Thompson, George P. 
Thorpe, Samuel S. 
Thorson, Ivan A. 
Thursday Musical 
Tooker, Stephen C. 
Tremain, Harry J. 
Truesdale, Martha A. 
Van Derlip, Ethel M. 
Van Derlip, John R. 
Van Dusen, Fred C. 
Van Tuyl, Charles W. 
Velie, Charles D. 
Waite, Harry B. 
Wales, Charles E. 
Walker, Willis J. 
Wallace, James G. 
Warner, Ellsworth C. 
Warren, Mrs. George H. 
Warren, George H. 
Washburn, John 
Webber, Charles C. 
Weiskopf, Henry 
Weld & Sons 
Wellcome, Florado H. 
Welles, Charles F. 
Welles, Mrs. Edwin P. 
Wells, Edward P. 
Wells, Frederick B. 
Wells, Stewart W. 
Whelan, Ralph 
White & Odell 
Wilcox, John F.. 
Williams, Charles R. 
Williams, Lewis H. 
Willoughby, Harold A. 
Winston, Fendall G. 
Winton, Charles J. 
Winton, David N. 
Woodward, Austin M. 
Woodworth, Benjamin H. 
Woodworth, W. Scott 
Wunder, John 
Wyman, James T. 
Wyman, Oliver C. 
Young-Quinlan Co. 
Zonne, Ary E. 
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all under the same management 


Stanley Hall ACADEMIC Stanley College 
College ERR A ee ( Departments A Junior College for 
Preparatory RY Young Women 


Northwestern Conservatory of Music, Artand Expression 


PRESIDENT WILSON SAYS:—“You never can tell your direction except by long 
measurements. You cannot establish a line by two posts; you have got to have three at least 
to know whether they are straight with anything, and the longer your line the more certain 
your measurements. ‘There is only one way in which to determine how the future is going to 
be projected and that is by looking back and seeing which way the lines ran which led up to 
the present moment of power and of opportunity.” 


Stanley Submits Its Past for Thoughtful Investigation 


The three points by which its Future may be predicted are: First, the sound educational 
policy followed for more than a quarter of a century; Second, the steady vigorous management 
of its founder; Third, its present undisputed rank with the leading schools of the country. 


SPECIAL NOTICE 


By the request of Patrons and Stanley Alumnae, many of whom have little children 
of the Kindergarten age, it has been decided to re-open the Stanley Kindergarten. The 
new fire-proof building, with its large, sunny rooms for the use of Primary and Prepara- 
tory Departments, now affords most desirable accommodations for the department. 

Two new classes of ten pupils each are being organized for April 10th—a con- 
necting class between the Kindergarten and Primary, and a Kindergarten class for smaller 
children. The tuition fee is merely nominal,—fifteen dollars for the remainder of the 
school year. 


A Catalogue of Stanley College or Stanley Hall Sent on Request 


2118 Pleasant Avenue OLIVE ADELE EVERS, Principal 
Minneapolis ESTELLE HOLBROOK, Associate Principal 


is85 Ohe Northwestern Conservatory 1916 


Second, Fourth and Fifth Floors, 806 Nicollet Avenue, Minneapolis 


DEPARTMENTS 


Voice, Organ, Piano, Violin, Cello and other Orchestral and Band Instruments, School of Art, 
School of Expression, School of Dramatic Art, Public School Music, Public School Drawing, 
Normal School, (all branches) Domestic Science, Languages, Physical Training and Dancing. 


Thorough and _ systematic instruction in all branches 
from the beginning to the completion of an Artist’s Course. 
Private or Class lessons in all departments. Pupils ad- 
mitted at any time. 


Rates in All Departments 50c to $2.50 per lesson 


Send for OLIVE ADELE EVERS, President 
Illustrated Catalogue FREDERICK W. MUELLER, Director 


Minneapolis Symphony Orchestra 


Bebe OmN EN Ea 


Thirteenth Season, 1915-1916 
EMIL OBERHOFFER, Conductor 


FIRST VIOLINS 


Richard Czerwonky, Concertmaster 


George Klass 
Walter S. Hancock 
Adolphe Dumont 
Franz Obermann 
George C. Baum 
Fernand Wiedrich 
Raymond Shryock 
William M. Dosch 
Edouard C. Kopp 
Max Schellner 
Harry Maddy 
Henry Selinger 

J. R. Peterson 
Japs Okel 

Adrian Funnekotter 


SECOND VIOLINS 


Frank Dicks, Principal 
Edward J. Erck 
Clarence Graves 
John Gatscha 

Carl M. Lind 

Franz Zedeler 

Otto Conradi 

Henry C. Schutte 
Henry H. Busse 
Alfred Damm 

Francis Pauly 

Fred Thies 

Hermann Boessenroth 
Paul Lau 


VIOLAS 


Karl Scheurer, Principal 
Jean Koch 

Herman A. Ruhoff 
Frank J. Kovarik 
Giovanni Pomero 

Moritz Muetze 

Jhon bauer 

Walter W. West 

Carl Steffensen 

August Triebel 


VIOLONCELLOS 


Cornelius Van Vliet, Principai 


Carlo Fischer 
Christian Erck 
Fred Scheld 
George Ransom 
Alfred Frommelt 
Fernand Lhoest 
Felix Muetze 
Carl Hranek 


BASSES 


Frank Kuchynka, Principal 
Friedrich Von Wittmar 
Richard Klimitz 

Emil Schulze 

A. R. Rosander 

Edward M. Schugens 

John Sperzel 

Lester E. Booth 


HARP 
Henry J. Williams 


FLUTES 


Leonardo de Lorenzo 
Henry Woempner 
John Dotzel 

PICCOLO 


Henry Woempner 


OBOES 


Bruno Labate 
Gustav Boehle 
Carl Steffensen 


ENGLISH HORN 
Gustav Boehle 


CLARINETS 


Pierre Perrier 
Carl Kuehne 
Walter W. West 


BASS CLARINET 
August Triebel 


BASSOONS 
Philip Reines 
Vincenzo Pezzi 
Carl Hranek 


CONTRA BASSOON 
Carl Hranek 


HORNS 


Richard Lindenhahn 
James Grubner 
Robert K. Minsel 
Carl A. Schinner 
Edward J. Erck 
Felix Muetze 


TRUMPETS 
William A. Thieck 
Albert Koehler 
Hermann Boessenroth 
Paul Lau 


TROMBONES 


Otto Gebhart 
Ralph E. Kenny 
Frank Wagner 


TUBA 
John Sperzel 
TYMPANI 
Wm. L. Faetkenheuer 
PERCUSSION 


Adelmour M. Hoskins 
Carl P. Rudolf 


ORGAN 
Hamlin Hunt 


ACCOM PANIST 
Herman A. Ruhoff 


LIBRARIAN 
Adelmour M. Hoskins 
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MINNEAPOLIS 


THIRTEENTH SEASON 1915-1916 


ELEVENTH SYMPHONY CONCERT 


Friday Evening, March 17, 1916, at 8:15 


Soloist: KATHLEEN PARLOW, Violinist 


PROGRAM 
1 *Overture, “Prince Hal,” Op. 31 ae Smith 
2 Symphony No. |, in E minor ; Sibelius 


1 Andante ma non troppo—Allegro energico 
Il Andante (ma non troppo lento) 
III Scherzo: Allegro 
IV Finale (Quasi una Fantasia) 


[DNs ER MSS CO:N 


3 Concerto for Violin and Orchestra No. |, in G minor, Op. 26 Bruch 


I Prelude: Allegro moderato 
Il Adagio 
Ill Finale: Allegro energico 


4 Two Nocturnes . , ; Debussy 


*“Nuages”’ (‘Clouds’) 
“Fetes” (‘Festivals’) 


*First time in Minneapolis. 


Emergency Exits Indicated by Red Lights 


The evening concerts commence at exactly fifteen minutes after eight o’clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 


interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 
intermission. 


Advance Programs on Pages 27, 29 and 3] 
FINAL FRIDAY EVENING CONCERT of the Season, March 31. See page 27 
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New Styles Arrive Each Day 


Women who appreciate 
subtle styles and wish 
the latest modes will be 
interested in our policy 


“New Styles Each Day.” 


Through frequent trips to 
the fashion centers we are 
able to offer fresh new 
models each day of the 
season. Suits, coats for 
all events, motor gar- 
ments, street dresses, 
skirts, waists and millinery 
are now offered in large 
variety at moderate prices. 


HENNEPIN AT SIXTH 


Program Notes 


1 Overture, “Prince Hal,” Op. 31 David Stanley Smith 
(1877- ) 


Responding to a request from the editor of these programs, the composer kindly 
furnished the following information concerning his overture which has its first Min- 
neapolis performance this evening: 


““Prince Hal’ is a straightforward composition of the robust type, and, as its 
title indicates, is meant to be a sort of musical portrait of Shakespeare’s Prince as 
he is delineated in ‘Henry IV.’ He is the somewhat wayward, good-humored friend 
of Falstaff; but the composer has sought to put emphasis upon the quality of king- 
liness and responsibility which even in his youthful days asserted itself with sufh- 
cient force to keep him raised above the level of his dissolute associates. To this 
extent the overture is programmatic music, but it aims to interest as a piece of pure 
music rather than as an attempt at delineation. 


“The work was composed in 1911, and received its first performance at a concert 
of the New Haven Orchestra in December of the following year, the composer con- 
ducting. The score is dedicated to William Lyon Phelps of the Yale faculty and 
has been published by Schirmer.” 


On the fly leaf of the score the following motto is printed: 


ce 


. . and my thrice puissant liege 
Is in the very May-morn of his youth, 
Ripe for exploits and mighty enterprise. 


9 


“This motto,” writes Mr. Smith, “serves to warn the listener against expecting a 
bf ) fo) 
rollicking humoresque.” 


“Analysis reveals three themes. The first is a severely diatonic melody in fast 
time, announced by horns and celli (D major, 6-8 time). Falstaffian influences 
appear in the short second subject (F-sharp minor, 2-4 time) for wind instruments. 
A vigorous march-like section immediately follows this. 


“The free fantasy portion of the overture is made entirely of polyphonic rhythmic 
elaboration of motivi from the principal subject.” 


The overture is scored for three flutes (one interchangeable with piccolo), two 
oboes, English horn, two clarinets, bass clarinet, two bassoons, two trumpets, three 
trombones, tuba, timpani, small drum, cymbals, triangle, Glockenspiel, harp and 
strings. 


David Stanley Smith is assistant professor of musical theory at Yale Univer- 
sity. From this institution he graduated in 1900 with the degree of Bachelor of Arts, 
and three years later he obtained that of Bachelor of Music. In the interim he spent 
two years in London, Munich and Paris. Most of his musical training was received 
during his college course from Horatio Parker, Professor of the Theory of Music at 
Yale University. His compositions in the larger forms which have been given public 
performance comprise the following: Concert Overture, Op. 1; “Ode for Com- 
mencement Day,” for male chorus and orchestra, Op. 4 (given at the Yale Com- 
mencement, 1900) ; “Prelude, Choral and Fugue,” for orchestra and organ, Op. 10; 
“Overture Joyeuse,” Op. 11; “L’Allegro and II Penseroso,” for orchestra; “Allegro 
giocoso,” for orchestra; Trio in G major, Op. 16; “The Fallen Star,” for chorus and 
orchestra (Paderewski Prize Composition 1909) ; String Quartet, in E minor, Op. 19; 
“Symphonic Ballad,” for orchestra, Op. 24. Mr. Smith’s more recent works com- 
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Suits Authentically 
New 


Woman prides herself upon keeping abreast 


of the new fashions and wants a Suit which 


though it may be made in America, has the 


foreign air, a Suit distinctive in silhouette, 


perfect in fit and workmanship and one in 


which she may express her personality and 


individuality. 


The Dayton Suit Section presents 


many Suits embodying the latest phases 


of fashion. 


Altractive because of its new touches and 
graceful lines is a handsome Faille Silk 
Model with novel, hand 
embroidered collar, wide 
lapels, flaring _ sleeves, 
extreme hip fullness; orna- 


mental buckle harmon- 


izing in color marks clos- 


ing. (Pictured) 


A Youthful India 
Twill Model, after Dou- 
cet, comes with four 
encircling ruffles on 
skirt beginning a short 
distance below the 
waist line; jacket has 
corresponding ruffle in 
back and extends down 
on each side. 


Prices: $25 to $150 


SS Dayton Suit Section 
cw Third Floor 


Tact henry 
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Program Notes—Continued 


prise a symphony in F minor, Op. 28; an opera, ‘“Merrymount”; “Pan,” for women’s 
vo:ces, piano and oboe obligato, Op. 32; “A Group of Lyrics,” for women’s voices 
and orchestra, Op. 32; String Quartet No. 2, in A major, Op. 37; and an ode for 
chorus and orchestra, “De Nomine Jesu,” Op. 38. 


2 Symphony No. I, E minor Jean Sibelius 
(1865- ) 

The unfailing high quality of the Finnish composer, Sibelius’s musical output has 
secured him a prominent position among modern composers and he is adding lustre 
to the fame of his native land. Though he shows the modern predilection for pro- 
gram music, his compositions never ignore the basic principles of organic sym- 
metry and rhythmic law; they are thus firmly anchored to the established canons of 
tonal beauty and truth, however far from rigid conventions the composer may be 
led by his independent and free-winged genius. 


Sibelius was educated for the law, but was gradually led away from this stern 
mistress by the Muse of Music. He took up the violin with Wegelius in Helsing- 
fors in 1885, studied counterpoint with Albert Becker in Berlin in 1889 and 1890, 
and with Karl Goldmark in Vienna in 1891. He then returned to Helsingfors, where 
he has since resided. Sibelius first attracted world-wide attention through his 
Kullero Symphony and the tone-poems, “Swan of Tuonela’ and “Leminkainen,” 
based upon the Kullero myths of Finland. Rosa Newmarch, in her “Jean Sibelius, 
a Finnish Composer,” writes: 

“From its earliest origin the folk music of the Finnish seems to have been pene- 
trated with melancholy. The Kanteletar, a collection of lyrics which followed the 
Kalevaler, contains one which gives the keynote to the national music of Finland: 


“ee 


The Kantele of care is carved, 
Formed of saddening sorrows only; 
Of hard times its arch is fashioned. 
And its wood of evil chances. 

All the strings of sorrow twisted, 
All the screws of adverse fortunes; 
Therefore Kantele can never 

Ring with gay and giddy music. 
Hence this harp lacks happy ditties, 
Cannot sound in cheerful measures, 
As it is of care constructed, 
Formed of saddening sorrows only.’ 


“These lines,” continues Miss Newmarch, “indicate the prevailing mood of the 
future music of Finland. That the Finns still live as. close to nature as their 
ancestors is evident from their literature, which reflects innumerable pictures of the 
land of granite rock and many-tinted moorlands; of long sweeps of melancholy 
pews and ranges of hills clothed with dark pine forests; the whole enclosed in a 
silver network of flashing waters—the gleam and shimmer of more than a thousand 
lakes. The solitude and silence, the familiar landscape, the love of home and 
country—we find all these in the poetry of Runeberg and Tavaststverna, in the 
paintings of Munsterhelm, Westerholm and Jaernefeldt, and in the music of 
Sibelius.” 

The E minor symphony, played this evening, was written in 1869 and published 
in 1902. It was first performed by the Minneapolis Symphony Orchestra on Friday 
evening, December 9th, 1910. 


Hennepin County Savings Bank 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


4% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


Seven Prosperous Y ears 
of the 


Scandinavian American National Bank 


Minneapolis 


Showing Increase 


in Deposits 1915 Pr 
Eleven 
ee Nine Millions 
Millions 
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and 
NY Three one-half 
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Program Notes—Continued 


FIRST MOVEMENT. 


Sibelius opens his first symphony curiously, but very effectively, with the solo 
clarinet voicing a long-spun monody which soars above the swelling and diminishing 
rumble of the timpani. Close attention should be given to this figure, as it is an 
important strand in the weaving of the symphonic fabric, returning often in other 
instruments and in varied forms. It leads presently to the resolute principal theme 
of the first movement, Allegro energico, E minor, 6-4 time, stated by the first violins 
over somewhat imitative material in the other strings. 


No. 1 
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Immediately following are a number of related developments which mount 
through a general crescendo to a crashing climax, dropping suddenly to a whispered 
rustling in the violins and violas. Now the flute softly begins a subsidiary theme 
above sustained chords in the harp; a theme which will be recognized as closely 
related to the opening clarinet monody. This elfin figure leads quickly to the tranquil 
second theme, given out by the woodwinds over pulsating chords in the strings, 


Now? 
Oboe 

tee ee te, 
Sam: Zz e set ae —= wae a ase ta 
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Clarinet 


which proceeds, through amplified tonal effects and accelerated tempo, to another 
climax, terminating the first part of the movement. The free-fantasia which follows 
runs mainly along the lines laid out by the opening clarinet monody, interwoven 
with allusions to the first and second themes, delicately and variously suggested, 
bringing us at last to the recapitulation, introduced by the woodwinds’ partial 
restatement of the resolute first theme which, however, is only an expectant begin- 
ning, “evaporating straightway into downward chromatic sighs over ascending, bil- 
lowy passages in the deeper strings.” Presently another crescendo occurs and leads 
to a mighty and sudden climax, following which a general diminuendo prepares the 
way for the return of the tranquil second theme, a third climax bringing the move- 
ment to a majestic and somber conclusion. 
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Chicago’s 
Musical Center 


Lyon & Healy Harps—— 


Musical Center 


JOSEPH VITO 
Solo Harpist, Cincinnati Symphony Orchestra 


Messrs. Lyon & Healy, Chicago. 


Gentlemen:—I have played all the harps considered best but never have I 
experienced the satisfaction I obtained from yours. 


Whatever could be achieved in modern harp manufacturing, has been 
accomplished in your harps. 


JOSEPH VITO; 
Solo Harpist, Cincinnati Symphony Orchestra. 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


Genuine “Jonah Kumalae’”’ Ukulele, made in Honolulu, only $6.00 
“Gibson”? Mandolin, the real one, complete with case 18.75 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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Program Notes—Continued 


SECOND MOVEMENT. 


The second movement, Andante (sma non troppo lento), E flat major, 2-2 time, 
begins with a simple melody for the muted violins and cellos, which opens out 
slowly over a sustained organ-point on E flat in the basses. 


INO. 3 
Andante 
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A sharply contrasted theme, Un poco meno andante, G minor, is soon introduced 
by the solo bassoon, joined by other wood-winds. This theme, however, proves to 
be merely subsidiary to the development of the opening theme, which is soon resumed 
and continues until the key changes to A flat major, molto tranquillo, 6-4 time, 
the horns announcing a very expressive subject over running harp arpeggios and 
rippling string enforcements. 


No. 4 
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The development continues through simple but effective handling of all the ma- 
terial thus far stated, mounting at last to a long climax which subsides rather 
suddenly to a terminal passage similar to that which opened the movement. 


THIRD MOVEMENT. 


The Scherzo is brightly and ingeniously constructed on the lines indicated by its 
title. It possesses the form and temper of the conventional scherzo movement 
with which Beethoven in his symphonies replaced the minuet of Haydn and Mozart, 
and includes the customary three sections. The first part consists of capricious 
treatment of the following vivacious material: 


No. 5 
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The middle section, Lento, ma non troppo, E major, is in contrasting style and 
of more sustained character. Lastly comes a considerably modified and condensed 
repetition of the first part. 


New table d’hote service 
—1/5c luncheon, 75¢ dinner— 
on Great Northern ‘‘diners’’ 


SPECIAL TODAY (a la Carte) 
Example of 


yj 
Table d’Hote Great awl ORIENTAL LIMITED DINER.7130 


2 Dinner.Dec.26-15 
Dinner ca Oysters on Half Shell,(6).25 
oun. 
Tomato,25-Beef Broth in Cup, 
Relishes. 
‘ Head Lettuce, 30 Sliced Tomatoes, 
Soup Hearts of Celery,25 Ripe Olives, 
Fish-Ovsters. 
Meat, Fish aes So peseeccces ‘ 
Broile ake Trou rawn Butter, 
or Entree Eastern Oysters Stewed or Fried, 
Entrees. 
Bolled Corn Beef and Cabbage, 
2 Vegetables Ss Chicken Fricassee with Dumplings, 
Short Ribs of Beef with Browned Potatoes 
Dessert Veal Stew with Vegetables, 
ee Calf Brains with Scrambled Ezes, 
Orange Fritters Fruit Sauce, 
Coffee, Tea Ham Omelet, .40 
' Roast. 
Bread and Roast Yeal with Dressing, 
Butter Cold Meats. 
Cold Assorted Meats with Potato Salad 
Salad. 
Chicaken en Mayonnaise, 


Vegetables. 
Baked Hubbard Squash,15-Buttered Beets, 
Baked Potato,10-Hashed Brown Potatoes 


Anple Pie, 10 
\ Hot Mince Pie with Brandy Sauce, 15 
Corn Starch Pudding Sweet Sauce 15 
Special Bottled Milk. 
Geo.M.Nichols,Conductor. 


79095 92015 SOM kP 


Table d’hote luncheons and dinners—at 
75c——selected as above trom the “Specialy Todays 
slip of the a la carte menu—are now to be had on 
all of the Great Northern’s dining cars—in addition to the 
standard a la carte service—still another worth-while feature 
added to the Great Northern’s satisfying and hospitable 
‘‘restaurants-on-wheels’’. 


"60, e . es ae, Vv. D. JONES 
See America First City Passenger and Ticket Agent 


313 Nicollet Avenue 
MINNEAPOLIS 


W. J. DUTCH 
District Passenger and Ticket Agent 
Coiner of 4th and Jackson Sts. 
Glacier National Park ST. PAUL 


Program Notes—Continued 
FOURTH MOVEMENT. 


The rhapsodical introduction to the last movement is founded upon the solo 
clarinet monody with which the symphony opens. As in the first movement it is 
here found leading up to the main body of the finale which begins, Allegro molto, 
E minor, 2-4 time, with a statement of its sometwhat droll first theme by the wood- 
winds, over a sustained roll of the timpani. 


No. 6 
Olarinet 


(Ee bret see eee 


Allegro 


A spirited development of this subject and its derivatives follows, culminating 
in a fortissimo climax—a resolute flourish of the violins leading to the entrance— 
cantabile e expressivo—of the broad and melodic second theme, Andante assai, C 
major, 4-4 time, by all the violins on the G string. 


No. % 

ene Dake Bates ie 
———— a {oases peed 
aa ete ee CO 


Presently the primary 2-4 movement returns and a prolonged and elaborate 
development is begun which is almost fugal in form and uses the first theme for its 
base. This is pushed rapidly to a tremendous climax, the tumult of which suddenly 
subsides to give prominence again to the solo clarinet. Another fine climax follows, 
after which the symphony comes to a pompous and grandiose conclusion. 


3 Concerto for Violin and Orchestra No. |, 
in G minor, Op. 26 Max Bruch 
(1838. +) 


Max Bruch wrote in all four concertos for the violin with orchestra, of which 
the first, played tonight, is the best known and most popular. Concerning the work 
and its composer Philip H. Goepp writes: ‘Max Bruch, born in Cologne, in 1838, 
has a very special position of his own among German composers; for he shows 
little kinship with either of the two dominant schools of his period of activity, of 
Brahms and of Wagner. Yet his music has struck a true chord of modern feeling. 
He stands an eminent type of the best German secular choice writing, notably in 
such cantatas as ‘Odysseus’ and Schiller’s ‘Lay of the Bell’; but his true artistic 
success has been no less in pure instrumental works, above all in his violin concertos.” 
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‘The popularity of Rock Island Lines service to 
Kansas City and Des Moines 


as evidenced by the steadily increasing patronage, is due 
to a combination of features to be had on no other route; 
Shortest Line—Quickest Time—Observation Sleepers and 
Excellent Dining Car Service. 

TRY THE SHORT LINE LIMITED ONCE 


Lv. Minneapolis - - - - 2:15 P. M. 
Lv. St. Paul eS ee PAY AGE 
Ar. Des Moines - - - 11:50 P. M. 
Ar. Kansas City - - - - 8:20 A. M. 


Night train for Des Moines leaves Minneapolis 10:35 P. M. St. Paul 11:10 P. M. 


TICKET_OFFICE: 
pe Se 


Assistant General en Tr re ee Agent 


William W. Eastman Company 
BONDS 


Security Building Minneapolis, Minn. 


We specialize and are dealers in High Grade 
Local Securities and Bank Stocks. 


Call upon us for quotations. 


New York Correspondents 


POTTER, CHOATE & PRENTICE 


Members New York Stock Exchange 


Program Notes—Continued 


The first movement of the G minor Concerto seems in a certain Hellenic 
mood. with a touch of austerity in the intervals, the strong Iambic thud of rhythm 
presently merging into a more Gothic vein of melody and feeling, where the subtly 
restrained, merely suggested tenderness, is almost more moving than the freer ex- 
pression in the following Andante. 


The test of a symohony is often said to lie in the slow movement. This is 
no less true of a sonata or a concerto. In a sense, Allegros are mere bustle and 
preparation of a kind of rear procession for the sovereign melody of the Adagio. 
The great Adagios are the mark and evidence of the masters, from Bach to Brahms. 
We love our “masters” mainly for the glorious expressive melodies they have 
given us. There is no doubt that Max Bruch wrote in the middle of his G minor 
Concerto one of the great melodies of the nineteenth century; it has that rare 
virtue, the poise and temper of the true Adagio with an immediate appeal that 
needs no interpretation. With the reserve, one of the striking traits of the whole 
work, the full beauty does not emerge until the answer, so that the main tune 
seems a kind of prelude. The organic unity of the whole composition is shown 
in a touch of the Adagio the likeness of the second theme to the former Iambic 
trip (of the first Allegro), though it is transformed in modern feeling. As in every 
great concert, we must listen more to the orchestra than to the soloist. 


The essential role of the lovely strain is felt in the way it prevails through- 
out the Adagio. It comes in answer to the second as well as to the first melody. 
It forms the meat of the discussion, with counterpoint of the voices on the dif- 
ferent parts of the melody. It is the heart of the overpowering climax, still with 
a touch of canon between violin and orchestra, beautifully relieved by the second 
melody, and ending gently with a final song of the first. 


The final Allegro (energico) is cast in the traditional spirit of the dance, a kind 
of broad Spanish rhythm alla breve. The second melody, in more even pace, has an 
expressive answer. It is likewise treated on its second entrance, in the manner of the 
canon. 


4 ‘Two Nocturnes Claude Debussy 


(1862- ) 
“‘Nuages” (Clouds’’) 


“Fetes” (‘Festivals’) 


The Debussy compositions played this evening are the first two of a suite of 
three nocturnes for orchestra. The third of this suite, “Sirenes,” is for orchestra 
with a chorus of female voices. The three numbers were composed in 1897-99 and 
were first performed at Paris, by the Lamoureux Orchestra in 1901. In this country 
the first performance took place at a Chickering “Production” Concert, in Boston, 
February 10, 1904. The “Festivals,” the only one of the three numbers previously 
played by the Orchestra here, was given at the Friday evening concert of February 
18, 1909, during the seventh season. 


With reference to the above two numbers, Philip Hale writes: “The composer 
furnished a program for the suite: at least this program 1s attributed to him. Some 
who are not wholly in sympathy with what they loosely call “the modern move- 
ment” may think that the program itself needs elucidation. Debussy’s peculiar 
forms of expression in prose are not easily Englished, and it is well nigh impossible 
to reproduce certain shades of meaning. 
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== The World’s Best Music—> 


played and sung by the world’s greatest artists in your home, 
on the wonderful new 


VICTROLA XVIII 


Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 48% inches high, 23% inches deep. 


12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 


Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 


Program Notes—Continued 


“The title ‘Nocturnes’ is intended to have here a more general and, above all, 
a more decorative meaning. We, then, are not concerned with the form of the noc- 
turne, but with everything that this word includes in the diversified impression and 
special lights.” 

““Clouds’: the unchangeable appearance of the sky, with the slow and solemn 
march of clouds dissolving in a gray agony tinted with white.” 


““Festivals’: movement, rhythm dancing ‘in the atmosphere, with bursts of 
brusque light. There is also the episode of a procession (a dazzling and wholly 
idealistic vision) passing through the festival and blended with it: but the main 
idea and substance obstinately remain,—always the festival and its blended music,— 
luminous dust participating in the universal rhythm of all things.” | 

The Nocturnes are scored as follows: 


“Clouds.” Two flutes, two oboes, English horn, two clarinets, three bassoons, 
four horns, timpani, harp and strings. The movement begins Modere, 6-4 time. 


“Festivals.” Three flutes, two oboes, English horn, two clarinets, three bassoons, 
four horns, three trumpets, three trombones, tuba, timpani, cymbals, snare drum, harp 
and strings. The tempo indicated 1s Anime et tres rhythme, 4-4 time. 


The Double-Bassoon 


HIS instrument, called ‘‘contrafagotto”’ in 
Italian, ‘‘contrafagott’’ in German and 
‘“‘contre-basson’’ in French, stands in the 
same relation to the bassoon that the double- 
bass does to the violoncello. The instrument 
used in French, German and English orchestras 
is not, however, uniform in outward appearance, 
in range nor in quality of tone. Of the three 
varieties, the German double-bassoon is the 
most desirable, for its tone is of finer quality, 
its compass greater and its lowest notes more 
ene Cae distinct than is the case with the French 
of Lyon& Healy | 2nd English instruments. The modern Ger- 
Chicago, Tl. man double-bassoon owes much of its excel- 

lence to Heckel, the instrument maker of Biberich, who invented the 
heckelphone. It is a conical wooden pipe, as to its form, and the 
metal bell at the upper end points downwards. The double-bassoon, 
like the double-bass, has its music written for it an octave higher 
than the sounds which it is required to play—this in order to 
avoid the confusion which would result in the use of many ledger- 


lines, for the instrument descends into the bass as far as P==. 


Tin 


An 


Announcement 


of Profound 
Interest to All 
Music Lovers 


the same effects with a player piano that the 
musician obtains with a piano. 


Individual notes could not be accented properly 
anywhere on the keyboard, and to accent any note 
or any combination of notes in a chord without ac- 
centing all was an absolute impossibility. But 
now comes 


The Great Discovery 
The New 


Solo Carola Inner-Player 


On it one can play with perfect expression, ac- 
centing just the right combination of notes from 
one end of the keyboard to the other and with 
varying degrees of power. 


You are cordially invited to call and hear this 
wonderful instrument. 


Your Silent Piano Taken in Exchange 


Cable Prana Company 


Nicollet at Eighth Street 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


FINAL SYMPHONY CONCERT 


Friday Evening, March 31, 1916, at 8:15 
Soloist: JULIA CULP, Contralto 


Pero esradn 


| Prelude, Choral and Fugue ; ; ’ Bach-Abert 
2 ‘Adelaide,’ Song with Orchestra ; : ; Beethoven 


(Orchestration by Schoenberg) 
3 Symphony in C major (‘‘Jupiter’’) : : ; Mozart 


DNE RM ESS LON 
4 Songs with Piano 


a Japanese Death Song ¢ ; . Earl Cranston Sharp 
b “Passing By” : ; . Edward Purcell 
e- “lt Heardia Crys) = : , , Wm. A. Fischer 
d “I've Been Roaming” : i : Old English 
5 Suite for Orchestra, Op. 19 : ; : Dohnanyi 


Program Subject to Change 


Tickets, $2.00, $1.50, $1.00. 
Seat Sale opens Monday, March 27, at 9 a. m. 
Ticket Office at the Cable Piano Co., Nicollet at Eighth 


JULIA CULP, Contralto 


Soloist at the 


FINAL SYMPHONY CONCERT 


Julia Culp was born at Groningen, Holland, in 1881. She at first studied the 
violin and appeared as a prodigy in Holland, but when she was fourteen, her voice 
was thought to be remarkable, and she studied singing at the Amsterdam Conser- 
vatory and afterwards with Etelka Gerster in Berlin. Her musical education was 
provided for by the Queen Mother of Holland who had become deeply interested 
in the talent of the gifted girl. 

Since her debut as a singer, in 1901, She has appeared in the principal cities 
of Holland, Germany, Austria, Belgium, France, England, Italy, Russia, Norway, 
Denmark, Sweden and Spain. Her first appearance in this country occured at 
New York, January 10, 1913. 

The forthcoming will be her first appearance as soloist with the Orchestra 


in Minneapolis. 
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The Widow’s Inheritance 


Many women who receive money at the demise of 
their husbands invest it in ways so unwise that they 
lose their entire investment. 

This is because they lack the experience so neces- 
sary for successful business management. 

Many careful and thoughtful persons enjoy the 
keen satisfaction of knowing that the interests of their 
dependent ones will be safeguarded. They name a 
modern trust company asExecutor and [Trustee because 
it is organized for every phase of this particular work. 


TRUST DEPARTMENT 
The Minnesota Loan & Trust Company 


405 Marquette Avenue 
Affiliated with The Northwestern National Bank 


| Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- | | 
lishment in town, we believe, where —_ 
it is possible to hear a “Victor Talking i 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘‘Columbia Graf- 


onola” side by side, and with every 


Led __} 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $80.00 to $250.00 
“Columbia Grafonolas,” - - $17.50 to $500.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


The Minneapolis Symphony Orchestra | 
EMIL OBERHOFFER, Conductor | 


Eighteenth Popular Concert 
Sunday Afternoon, March 19, 1916, at 3:30 
Soloist: CORNELIUS VAN VLIET, Violoncellist 


Birmoroiram 


1 March of the Dwarfs, from Ballet ‘‘Laurin” : : ‘ Moszkowshi 
2 Overture—‘“In Springtime” : ; ; ; Goldmark 
3 “Angelus,” from Symphony No. 3 : z . Hadley 
4 Variations on a Rococo Theme, for Violoncello and Onna Tschaikowsky 
5 *Ballet Suite, from ‘‘Prince Igor” ’ : ; : h Borodin 
6 Two Melodies for String Orchestra , ; : : : Grieg 
a Heartwounds b Spring 
7 Symphonic Poem: ‘The River Moldau” ; { ; Smetana 


*First time at these concerts 


Program Subject to Change 


Ninteenth Popular Concert 
Sunday Afternoon, March 26, 1916, at 3:30 
Soloist: ALMA PETERSON, Soprano 


Birio:e rarm 


| Overture to “William Tell”. ; : : Rossini 

2 Symphony in D minor : + ; p . Cesar Franck 

3. Michaela’s Aria, from ‘‘Carmen” : : Bizet 
4 **Le Bal de Beatrice d’ Paap: Suite for Wind (earenes Harp and 

Piano ; : : : Hahn 

5 a Mock Morris ; : : : Grainger 

b “Shepherd’s Hey,” Morris Denes : : : Grainger 

6 Aria—‘‘One Fine Day,” from “Madam Bureries : Puccini 

7 Three Hungarian Dances . : : . Brahms 


*First Time in Minneapolis. 


Program Subject to Change 


Tickets for Popular Concerts always 25c and 50c. 
Seat Sale opens the Thursday previous to Concert at The Cable Piano Co., Nicollet at Eighth 


29 


The Charm of the New I ailored Suits Lies 
in the Graceful Simplicity of Their Lines 


The strictly tailored suit is always in favor no matter what trend the 
style may take, for the reason, probably, that nothing is more becom- 
ing for daytime wear. The jackets are a little more snug at waist, 
shoulder and bust; some are reminiscent of Colonial days; some are 
the short bolero style reaching only to the top of a wide girdle; others 
suggest the Spanish influence even more; bright touches at collar, cuffs 
and trimming add a pleasing note, and the linings are, for the most 
part, quite gay. The skirts, as you know, are more voluminous than 
ever, yet they do not give the impression of bulk, Clever panels, 
plaits, yokes and pockets offer a wide scope for individuality and 
character. Poiret checks, Callot twill, gabardines, serges and other 
practical and beautiful weaves and combinations are favored, and the 
wide diversity of style, weave and color affords unlimited choice for 
every type of feminine pulchritude. An unusually fine showing at 


popular prices $25.00, $29.50 and $35.00. 


QDenaldésond 


Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 


Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 


I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that I feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

ours very truly 
Mr. C. W. Strain, Gen. Passenger Agt. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 
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R. J. Horgan and E. A. Stein present the 


New York Symphony Society 


WALTER DAMROSCH, Conductor 


Soloist 


JOSEF HOFMANN 
World Famed Pianist 


Minneapolis Auditorium 
Monday Evening, March 27th 


aos areca 


| Symphony in G minor Kalinnikow 
I Allegro moderato 
Il Andante commodamente 
Ill Scherzo. Allegro non troppo 
IV Finale. Allegro moderato 


2 LApres midi d’un Faune Debussy 
3 Concerto for Piano with Orchestra, 
in A minor Schumann 


I Allegro affettuoso 
Il Intermezzo. Andantino gracioso 
Ill Allegro vivace 


Mr. Hofmann 
4 British Folksongs and Dances Grainger 
a Molly on the Shore 
b_ Irish Tune 


c Shepherd’s Hey 


(Steinway Piano is used) 


Prices $2 00, $1.50, $1.00, 75c. 
Seats on Sale at Cable Piano Co., beginning Monday Morning, March 20th. 
MAIL ORDERS NOW 


Symphony I one Effects 
in Scientific I elephony 


HE Tri-State Telephone Company is now intro- 
ducing a new type of telephone—an instrument 


far superior to anything ever before used in the Twin 
Cities. When using it the voice sounds clear and 
distinct, every word flashes over the wire so plainly 
you cannot mistake it. 

New subscribers are being supplied with this 
“symphony telephone” now. Others as rapidly as 
they can be installed. Residence party line, $2.00; 
private line, $2.50; business, $4.00. No increase in 
rates, but Better Service. 


Tri-State Telephone Co. 


Printing for Any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 
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The 
Minneapolis Symphony 
Orchestra 


Thirteenth Season 
1915-1916 


EMIL OBERHOFFER 


Conductor 


MINNEAPOLIS, MINNESOTA 


Northwestern National 
Lite Insurance Company 


MINNEAPOLIS 


DIRECTORS 
F. A. CHAMBERLAIN ELL CARPENTER 
President First and Security Nat’! Bank President Shevlin-Carpenter-Clarke Co. 
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President Northwestern National Bank President Hennepin Paper Co. 
T. B. JANNEY A. A. CRANE 
President Janney, Semple, Hill & Co. Vice President First and Security 


National Bank 
Cera ARE RAY) 


Vice President First and Security UBS Jo yon Beet IPSS 
National Bank Vice President Northwestern Nat’! Bank 


JOHN T. BAXTER 
President Northwestern Nat’! Life Ins. Co. 


Our New Business for January and February 1916 showed an increase 
of Stxty-Four (64) per cent over January and February 1915 


ARE YOU INSURED IN THE HOME COMPANYre 


The Orchestral Association 
of Minneapolis 


(Incorporated) 


Officers 


ELBERT L. CARPENTER, President 
EDMUND J. PHELPS, Vice-President 
CHARLES N. CHADBOURN, Secretary and Treasurer 
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WENDELL HEIGHTON, Manager 
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AUDITORIUM 


The Orchestral Association of Minneapolis, Lessee 


R. J. HORGAN, Manager and Treasurer 


A Permanent but Ever Changing 
Exhibit 
of Beautiful Things at the 
Craftshouse 


JOHN S. BRADSTREETSG. 


327-SOUTH SEVENTH S! MINNEAPOLIS 


$2450 Minneapolis 


An all year round car suitable for the 
personal use of both Ladies and Gentlemen 


Northwestern Cadillac Company 


Subscribers to the Guaranty Fund 


HE Minneapolis Symphony Orchestra, designed to foster the love 
of symphonic music in this community and elsewhere, is main- 
tained by a group of public spirited men and women who always 
welcome the accession to their number of any one who desires to 
participate in this undertaking by contributing annually one hundred 


or more dollars. 
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Pian Now to Visit Nature’s Greatest Wonderland. 


Northern Pacific 


Through Gardiner Gateway 


The original, scenic and only Northern entrance. 


Travel the Scenic Eighwa, of the Northern Pacific Railway through the picturesque 
and productive Northwest, crossing three ranges of 
mountains to Spokane, Rainier National Park, North 
Pacific Coast Cities, and Alaska. 

Great Northern Pacific Steamship Co.’s ‘“‘Palaces of 
the Pacific’? leave San Francisco and Los Angeles Feb- 
ruary 14 and 16 for Honolulu and the Mid-Pacific 
Carnival, February 21-26. 

Send for complete set of travel literature and let us 
assist you in planning your 1916 vacation. 

Add the Northern Pacific Wonderland Poster Stamps to 
your collection. 5c per sheet or 55c for complete set. 


G, F. McNEILL, City Passenger Agent 
19 Nicollet House Block, MINNEAPOLIS, MINN. 


A. M. CLELAND, General Passenger Agent, ST. PAUL, MINN. 
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Safety for you 


Electric 
Automatic 


Futl Speed patety 
signals 


Every rail must be 
in tts place 


Every train must be 
“out of the block” 


Orthesignals will order 
pect STOP!! 


These wonderful Safety Signals 
control train operation ALL THE 
WAY to CHICAGO on the Chi- 
cago and North Western Line 


Route of the Splendid All Steel 


TICKET OFFICE Two Morning Trains to Chicago 
600 NICOLLET AVE. Three Evening Trains to Chicago 


Minneapolis 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Fourteenth Season, 1916-1917 


Twelve Symphony Concerts 


The most distinguished soloists of the season will 
appear as assisting artists at these concerts. 


Names to be announced later. 


OPENING CONCERT 


Friday Evening October 20, 1916, at 8:15 


Subscribers desiring to retain the same seats for the FOUR- 
TEENTH SEASON are requested to communicate with Richard 
J. Horgan, care of the Cable ‘Piano Co. Ticket Office, Nicollet at 
Fighth. Phones: N. W., Nicollet 211; T. S., Annex 510. 


USE ENCLOSED CARD 


Are You Deeply 


Interested in a 
Particular Charity? 


One trust function of this reliable 
Company is to act as trustee under an 
agreement. If you leave your funds | 
with us and specify the organization you 
desire to benefit, at once a trust arises 
in its favor. Not only are you spared 
the management of the investments, but 
in addition the charity is assured a 
steady income at a nominal cost,—a com- 
mission on the gross income. We shall 
be glad to have you call and let us ex- 
plain this matter in detail. 


Our booklet, “The Advantages of a Trust 


Company, sent on request. 


Minneapolis Trust Company 
115 South Fifth Street 


The Stockholders of the Minneapolis Trust Company and 
of the First and Security National Bank are identical. 


THIRTEENTH SEASON 1915-1916 
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(FINAL CONCERT OF THE SEASON) 


Friday Evening, March 31, 1916, at 8:15 


Soloist: JULIA CULP, Mezzo-soprano 


PROGRAM 


1 Symphony in C major, with Fugue Finale, (“Jupiter”) Mozart 
I Allegro vivace 
II Andante cantabile 
III Menuetto: Allegretto 
IV Finale: Allegro molto 


2 Two Songs with Orchestra 


a “Adelaide” Beethoven 
(Orchestration by Arnold Schoenberg) 

b ‘‘Morgen” Strauss 

3 Tone Poem, “Death and Transfiguration,’ Op. 24 Strauss 


PNSE ROM LS 5: ON 


4 Four Songs with Pianoforte Brahms 
a ‘‘Vor dem Fenster” 
b “Vergebliches Staendchen”’ 
c ‘Der Schmied” 


d ‘“Sandmaennchen” 


At the Piano: Coenraad V. Bos 


5 *“Queen Mab,” Scherzo from Symphony “Romeo and 
Julieta @pal7 Berlioz 


6 Overture to a Comedy of Shakespeare, Op. 15 Scheinpflug 


*First time in Minneapolis 


The Steinway Piano Used 


The evening concerts commence at exactly fifteen minutes after eight o’clock, when 
the doors will be closed and no one admitted until after the number is finished. 


Those who wish to leave before the end of the concert are requested to do so in an 


interval between numbers. 


Electric Bells will ring throughout the building three minutes before the end of the 


intermission. 
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Announces Its Opening Display 


of 


Knox Hats 
Hanan Shoes 


Bur Berry Overcoats 


In styles that are appropriate for 


mens Spring and Summer Wear 


HENNEPIN AT SIXTH 


Program Notes 


| Symphony in C major with Fugue 
Finale (“Jupiter”), Koechel 551 Wolfgang Amadeus Mozart 
(1756-1791) 


Mozart’s three greatest symphonies were written in 1788 in the incredible short 
space of time of six weeks—the symphony in E-flat (Kochel 543) having been - 
completed June 26, 1788, that in G minor (Kochel 550), July 25, and the C major 
(“Jupiter”), August 10. The “Jupiter” was Mozart’s last symphony—his first 
was written at the age of eight, and during the twenty-four years intervening be- 
tween these two he composed no less than forty-one works of this nature. It has 
been a matter of much conjecture why, after composing the “Jupiter” in 1788 he 
should have refrained in the last three years of his existence from writing any 
others. 


’ 


It is somewhat doubtful who gave the title “Jupiter” to the work played this 
evening. Some say it was prefixed by J. B. Cramer (of pianoforte studies fame), 
to express his admiration for the loftiness of ideas therein and the nobility of treat- 
ment. Some believe that the title was applied as it might be to any masterpiece 
of impressive design and somewhat in the sense as some of Beethoven’s works were 
surnamed (‘“Moonlight” Sonate). Others see in the significant triplets in the first 
measure a suggestion of the thunderbolts of Jove. However, no matter what dif- 
ference there be in the minds of the recognized musical authorities, “the calm, god- 
like beauty” of the music justifies the title. 


Eleven years have passed since Mr. Oberhoffer presented this beautiful 
symphony, its only previous performance having taken place Friday, February 
24, 1905, at the fourth concert of the second season (1904-1905), given at the 
First Baptist Church. (It was the following week that the Auditorium was 
opened with a great music festival lasting four days—March 1, 2, 3 and 4.) 


The symphony is scored for one flute, two oboes, two bassoons, two horns, two 
trumpets, timpani and strings. To the following scholarly analysis by Felix 
Borowski, the editor has added the principal themes as helping to a clearer knowl- 
edge of the work. 


FIRST MOVEMENT. 


It opens without Introduction with a principal subject (Allegro vivace, C major, 
4-4 time), consisting of two vigorous forte measures alternating with two contrast- 
ing piano measures. 


No. 1. Allegro vivace. 
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I. A forte passage for the whole orchestra ending in a pause is followed by a 
resumption of the theme which opened the movement—now in the violins piano, 
with a new accompaniment in the wood-wind. This material is worked over, even- 
tually leading to the second theme, given to the strings in G major—a subject which, 
once said Sir George Grove, “is as gay as gay can be, just as if intrigues and 
cabals, debt and illness and disappointment—poor Mozart’s daily bread—had no 
existence whatever.” 


PAUL JONES 


REGO TRADE MARA 
Morris A Co BALTIMOPE 


The Dayton Girls’ Section 


Shows a Complete Assortment of These 
and Other Well Known Middies 


$1.00 to $5.00 


(Dayton Girls’ Section—2nd Floor) 


Tha rapon Macrpeany 


NICOLLET, SEVENTH AND EIGHTH 
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Lower strings. 


A more impetuous section follows in the full orchestra, in its turn, succeeded 
by a codetta in which a sparkling little melody is given out piano by the strings. 


No, 3. 


Note the quaint entry of the bassoon at its fifth measure. The Exposition 
having been repeated, Mozart proceeds to work out its material. The development 
begins with a sudden modulation from G major to E-flat major. The codetta 
of the Exposition is first worked out. The first theme is then taken up (in F 
major), and this is developed for twenty-eight measures, finally leading into the Re- 
capitulation—its principal subject being announced as at the beginning of the work. 
The second theme now appears in C major, but scored much as in the Exposition, 
and the Coda makes use of the material which closed that division. 


SECOND MOVEMENT. 


II. (Andante cantabile, F major, 3-4 time.) In scoring of this movement 
Mozart omitted the trumpets and drums which had figured in the first. The main 
subject opens in the muted strings. 


No. 4. Andante cantadile. 
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_In the nineteenth measure a new idea is presented in C minor. The second 
subject proper is introduced by the oboes (doubled in the lower octave by the first 
violins) the second violins playing a broken chord accompaniment. 


No. 5. Oboe. Flute. 
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Hennepin County Savings Bank © 


MARQUETTE AVE. AND FOURTH ST. 


Resources over $6,000,000.00 


Invites Business and Personal Checking Accounts 


4% Interest Paid on Savings 


Compounded Quarterly 


Oldest Savings Bank in Minnesota 


How We Stood on March 7th, 1916 


RESOURCES LIABILITIES 

Loans and Discounts . $8,295,238.69 Capital Stock : , $1,000,000.00 
Bonds : A ; 676,865.89 Surplus : : . 200,000.00 
Stock in Federal Reserve Bank 36,000.00 Undivided Profits . E 76,213.16 
Overdrafts . : f 1,586.05 Reserved for Taxes : 2,200.33 
5% Redemption Fund. 5,000.00 Circulation é ; 100,000.00 
Cash on Hand and due from Banks 4,275,907.70 Deposits ; : 11,912,184.84 

$13,290 598.33 $13,290 598.33 


Deposits March 7th $11,912,184.84 
December 3Ilst —_—-111,182,905.96 


Gain $ 729,278.88 


SCANDINAVIAN AMERICAN NATIONAL BANK 


MINNEAPOLIS 


Program Notes—Continued 


A coda closes the Exposition, which is then repeated. Development follows, 
leading into a modified and shortened Recapitulation, which closes with a coda 
based upon the principal theme. This coda was an afterthought. Mendelssohn, 
who saw the manuscript of the “Jupiter” symphony—then in the possession of Julius 
Andre of Frankfort—wrote thus concerning the coda to Moscheles (March 7, 
1845): “The whole repetition of the theme has been written on an inserted leaf. 
The above passage (Mendelssohn quoted here the original ending) is struck out 
and only comes in three measures before the end. Isn’t it a happy alteration? The 
repetition of the seven measures is one of the passages in the symphony that I love 
best.” 


THIRD MOVEMENT. 


III. Menuetto (Allegretto, C major, 3-4 time). Mozart returns here to the 
scoring of the opening movement. The first theme is given to the first violins. 


No. 6. Allegretto. 
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The Trio begins with a little conversational passage between the wind and 
strings. 
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The second part of it is more vigorous, the conversational section returning at 
the end. At the close of the Trio the Minuet is repeated. 


FOURTH MOVEMENT. 


IV. (Molto Allegro, C major, 4-4 time.) The finale opens with a four note 
theme drawn from an old church tone. 


No. 8. Allegro molto. 
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Mozart was fond of this subject, for he employed it, not only in the ‘ Seana 
symphony, but in the Credo of his F major Mass (1774), in the Sanctus of the 
C major Mass (1776), in the working out section of the B flat symphony (1779), 
and in the similar section of the opening movement of the sonata in E-flat major for 
piano and violin (1785). But other composers also made use of it. Handel em- 
ployed the theme in the chorus “Then round about”; Bach in the E major fugue 
of the “Wohltemperierte Clavier”; Schubert in the ‘ ‘Cum Sancto” of his Mass in 
E flat; Mendelssohn in “St. Paul,” and the 42nd Psalm, and the “Lobgesang” and 
Reformation” symphonies. A supplementary theme enters at the nineteenth measure 
in a descending passage for the strings and woodwind. 


No. 9. 


Lyon & Healy Harps-—— 


Chicago’s 
Musical Center 


Musical Center 


JOSEPH VITO 
Solo Harpist, Cincinnati Symphony Orchestra 


Messrs. Lyon & Healy, Chicago. 

Gentlemen:—I have played all the harps considered best but never have I 
experienced the satisfaction I obtained from yours. 

Whatever could be achieved in modern harp manufacturing, has been 


accomplished in your harps. 


JOSEPH VITO, 
Solo Harpist, Cincinnati Symphony Orchestra. 


Why send out of town when the best is at your door. Call for the 
beautiful Souvenir Catalog of Lyon & Healy Harps. 


Genuine “‘Jonah Kumalae’’ Ukulele, made in Honolulu, only $6.00 
“Gibson”? Mandolin, the real one, complete with case a 18.75 


When you want a musical instrument, go to one who knows—that’s 


ROSE 


Metropolitan Music Co. Bldg. N. W. Agent for L. & H. Harp 
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At the conclusion of this, seventeen measures later, there is introduced a short 
fugal treatment of the principal subject. All the answers having been made, there 
is heard a third supplementary subject (in G major) in the first violins, imitated by 
the basses. What is really the true second theme of the movement follows in a 
quiet passage for the strings in G major, 


No. 10. 


= oats etese se a 


the wind interpolating snatches of previous material. Mozart then proceeds to 
develop his subjects with extraordinary mastery of every contrapuntal device. The 
Recapitulation presents the principal theme with fuller instrumentation. 


2a Song, “Adelaide,” Op. 46 Ludwig van Beethoven 
(Orchestration by Arnold Schoenberg) (1770-1827) 


“This is at once the longest, the most impassioned, the most varied, and the 
most inspired of Beethoven’s songs,” writes H. E. Krehbiel. “It seems to have 
been written out of the fullness of the composer’s admiration for the poem, an ad- 
miration which was enduring. Three years after the song had been published, and 
possibly five or six after it had been composed, he wrote a letter to Matthison, the 
poet, which is equally remarkable for its modest depreciation of his own merits 
and his expression of unbounded admiration for the poet’s writings. In his 
‘Chronologisches Verzeichniss’ Thayer set down the year 1796 as that in which the 
song had been composed. The song was advertised in the ‘Wiener Zeitung’ for 
February 8, 1797, and given to the world in that year. 


Lonely wanders thy friend, where o’er the garden Twilight breezes mid tender leaves are sighing, 
Charmful Springtime in mellow radiance floateth, Sily’ry maybells are tinkling in the grasses, _ 
And thro’ wavering, flow’ry branches quiv’reth, Waves are murm’ring and nightingales are 
Adelaide! warbling, 
e Adelaide! 
In the glimmering flood, in Alpine snowfields, 
In the clouds’ golden glow when day declineth, Once, O marvel; my grave shall bear a flower, 
In the stars high dominion, beams thine image, From its ashes my heart shall yield a blossom! 
Adelaide! ta Brightly Sn ou ev’ry purply petal: 
delaide! 


—English Version by Dr. Th. Baker. 


Schonberg orchestrated the accompaniment for Mme. Culp five years ago. “She 
sang the air for the first time with this accompaniment in Leipzig,” states Philip 
Hale, “under Nikisch, four years ago; later in Petrograd and other European cities.’ 


2b “Morgan,” Op. 27, No. 4 Richard Strauss 
(1864. +) 


This song, written in 1893, Strauss dedicated to his wife on their wedding 
day, September 10, 1894. The orchestration is by Strauss himself. 


Tomorrow’s sun will rise in glory beaming, ing, 
And in the pathway that my foot shall wander, Our hands entwined, our footsteps slowly 
We'll meet, forget the earth, and lost in dream- wending, 
ing Gaze in each other’s eyes in love’s soft splendor 
Let kta unite a love that earth no more glowing, 
shall sunder; Mute with tears of joy and bliss ne’er ending. 
And towards that shore, its billows softly flow- (English words by John Bernhoff.) 


3 Tone Poem, “Death and Transfiguration,” 
Op. 24 Richard Strauss 


This, the third of Strauss’ tone poems, was composed at Munich in 1888-89, 
and published in April, 1891. It was first performed at Eisenach, June 21, 1890, at 
a convention of the Allgemeiner Deutscher Musikverein, Strauss conducting 

Although quite elaborate in form and texture, the work may be best compre- 
hended by dividing it into four divisions (Largo—Allegro molto agitato—Meno 
mosso-—Moderato), each divisicn conforming to the four sections of the very ex- 
pressive poem by Alexander Ritter,* inscribed upon the flyleaf of the score. 
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New table d’hote service 
—/5c luncheon, 75¢ dinner— 
on Great Northern “‘diners’’ 


SPECIAL TODAY (a la Carte) 
Example of 


) 
Table d Hote E ORIENTAL LIMITED DINER.7130 

= Dinner .Dec.26-15 
Dinner Cia 


Oysters on Half Shell,(6).25 


7 
ne oun. 
/7{ Puree of Tomato,25-Beef Broth in Cup, 15 | 


Relishes. 
Head Lettuce,30 Sliced Tomatoes, 
Hearts of Celery,25 Ripe Olives, 
Fish-0 


caren oe fatten Bee ues Butt 
roile ake Trou rawn Butter, 
or Entree Eastern Oysters Stewed or Fried, 
Entrees. 
Boiled Corn Beef and Cabbage, 
2 Vegetables ~< Chicken Fricassee with Dumplings, 
Short Ribs of Beef with Browned Potatoes 
Dessert Veal Stew with Vegetables, 
cn Calf Brains with Scrambled Ezes, 
Orange Fritters Fruit Sauce, 
Coffee, Tea Ham Omelet, .40 


Soup 


' Roast. 
Bread and Roast Yeal with Dressing, 


Butter Cold Meats. 
Cold Assorted Meats with Potato Salad 60 
50 


Salad. 
Chicaken en Mayonnaise, 


Vegetables. 
Baked Hubbard Squash,15-Buttered Beets, 15 
Baked Potato,10-Hashed Brown Potatoes 15 
; 
Anple Pie, 10 
\ Hot Mince Pie with Brandy Sauce, 15 
Corn Starch Pudding Sweet Sauce, 15 


Special Bottled Milk ~ 6) 
Geo.N.Nichols,Conductor. 


79095 92015 SOM kP 


Table d’hote luncheons and dinners—at 
75c—selected as above from the ‘“‘Special Today” 
slip of the a la carte menu—are now to be had on 
all of the Great Northern’s dining cars—in addition to the 
standard a la carte service—still another worth-while feature 
added to the Great Northern’s satisfying and hospitable 
‘‘restaurants-on-wheels’’. 


= . sect" V. D. JONES 
| renee sen RITES City Passenger and Ticket Agent 


313 Nicollet Avenue 
MINNEAPOLIS 


W. J. DUTCH 
District Passenger and Ticket Agent 
i Corner of 4th and Jackson Sts. 
Glacier National Park ST. PAUL 


Program Notes—Continued 


Lack of space making it impossible to reprint the entire poem the editor sub- 
mits the following paraphrase, by W. H. Humiston, to aid the listener in following 
the successive pictures which Strauss has presented in his music: 


(Largo) “In the poorly furnished little room, dimly lighted by a candle end, lies the sick 
man. He has just been wrestling despairingly with Death, and has sunk exhausted into sleen; 
only the gentle ticking of the clock is heard; the awful stillness is a forebodirg of Death. Over 
the invalid’s pale features plays a melancholy smile. Does he dream, as his end approaches, of 
childhood’s golden time? 

(Allegro molto agitato) “But Death does not Jong allow sleep and dreams to the victim. 
Cruelly he wakes him, and the fight begins anew. Will-to-live and Might of Death! What fear- 
ful struggles! Neither wins the victory and again all is quiet. 

(Meno mosso) ‘‘Exhausted and battle weary, sleepless, as in a fever frenzy the sick man’s 
life passes before his mind’s eye, day by day, and scene by scene. First the dawn of childhood, 
shining in pure innocence! Then the youth’s daring play—practising and trying his powers, till 
he ripens to manhood’s battle, and burns with eager desire for the highest things in life. What 
to him appears transfigured, it is the high purpose, which leads him through life, to shape to 
still more transfigured forms. Coldly and scornfully the world sets up barrier after barrier in 
his way. If he thinks himself near the goal a ‘Halt!’ thunders in his ear: ‘Make the barrier 
a stirrup, always onward and higher!’ Thus he presses forward, thus he climbs, nor swerves 
from his sacred purpose. What he has ever longed for with heart’s deepest longing, this he still 
seeks even at death’s door; seeks, alas! but finds it never. Whether he understands more 
clearly, or whether it grows upon him gradually, he cannot exhaust it, nor complete it in spirit. 
Now threatens the last stroke of the iron hammer of Death, the earthly body breaks in two, the 
eye is covered by the Night of Death. 

(Moderato) “But powerfully resounds from the heavenly spaces to greet him, what he 
sought so longingly here, deliverance trom the world, transtiguration of the world (Welterlosung, 
Weltverklarung).”’ 


The score of “Death and Transfiguration” calls for three flutes, two oboes, 
English horn, two clarinets, bass clarinet, two bassoons, contra-bassoon, four horns, 
three trumpets, three trombones, tuba, timpani, gong, harp and strings. 


*Ritter was born at Narva, Russia, June 27, 1833 (he was of German family), and died at 
Munich, April 12, 1896. He was both a musician and a man of letters. In 1854 he married 
Franziska Wagner, a niece of Richard Wagner with whom he was on terms of intimate friend- 
ship. He was also a close friend of Strauss, who acknowledges that Ritter exerted a strong 
influence on his later style of composition. 

Ritter wrote the poem after the music was composed, at the request of Strauss, who, with- 
out doubt, communicated the general programatic basis of the work to Ritter, who merely worked 
out the story of the piece in verse. 


4 Four Songs with Pianoforte Brahms 


BY THE WINDOW (‘‘Vor dem Fenster’’) 


The moon may shine with doubled splendor, 
The sun rise brighter than of yore, 

And I this night will go a-wooing 
As I have often gone before. 


And as he walked the street along, 
A song so rich and sweet he sang 

That from her bed his true love heard him 
And joyful to her feet she sprang. 


O hush, O hush, my own true love, 
Be still, be still, and make no sound, 
Lest thou shouldst waken father or mother, 
Lest we by them should here be found. 


What care I for father, what care I for mother? 
Beneath thy window I will stay, 

For I must see my own true love 
E’er far from her I go away. 


So side by side they stood together, 
The while he pressed her to his heart, 

The watchman on his horn is blowing, 
Farewell my love, for thou and I must part. 


O parting, parting is such sorrow, 

Parting’ is what makes young hearts so sore; 
O must I from my true love sever, 

I can bear it nevermore! 


THE VAIN SUIT (‘‘Vergebliches Staendchen’’) 


Good evening, my sweet, 
Good evening my dear! 
I come for love of thee, 
So lift the latch for me, 
Prithee, lift the latch! 


My door it is bolted, 
T’ll not let thee in, 
Mother spoke the truth, 
Shouldst thou come in, 
All were o’er with me. 


—YFolksong. 
The night is so cold, 
The wind is so wild, 
Soon will they freeze my heart, 


Then will my love depart, 
Let me in, dear child! 


If it must go, 
Let thy love be gone, 
That it should go were best, 
Go home to bed, to rest, 
So good night my lad! 
—Volk song from the lower Rhein. 


THE BLACKSMITH (‘‘Der Schmied’’) 


My true love I hear. 

His hammer up swinging, 
His anvil is ringing, 

My heart he rejoices, 

It sounds like glad voices 
Of chimes strorg and clear. 


He stands ‘mid the smoke, 
His arm high uptossing, 
When by I am passing 

The furnace is roaring, 
The sparks high up soaring, 
Then fast flies his stroke. 


The popularity of Rock Island Lines service to 
Kansas City and Des Moines 


as evidenced by the steadily increasing patronage, is due 
to a combination of features to be had on no other route; 
Shortest Line—Quickest Time—Observation Sleepers and 
Excellent Dining Car Service. 
TRY THE SHORT LINE LIMITED ONCE 
Lv. Minneapolis - - - - 2:15 P. M. 


Uva St) Pauls ic2-90-2 2:55 P. M. 
Ar. Des Moines - - - 11:50 P. M. 
Ar. Kansas City - - - - 8:20 A. M. 


Night train for Des Moines leaves Minneapolis 10:35 P. M. St. Paul 11:10 P. M. 
TICKET OFFICE: 
410 NICOLLET 


Add lara 


Assistant General Passenger Agent 


We own and offer about $200,000 Ist Mortgage Bonds of 
of Railroads and Public Utilities. These Bonds yield the in- 
vestor 4.70% to 7% per annum. All have been thoroughly 
investigated and examined prior to our purchase and we can 
recommend them to those seeking conservative security and 
liberal return on the investment. Ask our bond department 
for detailed information. 


Also Farm Mortgages yielding 512% to 7% 
and Minneapolis City Mortgages yielding 6% 


Phelps-Eastman Company 


INCORPORATED 
OFFICES: 510-515 McKNIGHT BUILDING 
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THE LITTLE DUSTMAN (‘‘Sandmaennchen’’ ) 


fhe flow'rs have long been sleeping And now the dustman softly 
beneath the pale moonshine, will through the window ‘peep, 
Their tiny heads are nodding To see if any darling 
upon their stalks so fine. be not yet gone to sleep. 
The rose-tree bends her dreaming head, For where a waking child he spies, 
and shakes her petals red. he’ll throw dust in its eyes, 
Slumber, slumber, slumber, my own Slumber, ete., ete. 


sweet baby dear! 
Away, you little dustman! 


By day the birds sang sweetly See, here my baby lies, 

but now ’tis time to rest, Upon its pillow sleeping, 
And so they too are sleeping, quite closed its little eyes, 

each in its little nest. The morn will come again to greet 
The cricket in the field I hear, thin eyes, my baby sweet. 

no other sound is near, Slumber, ete., ete. 


Slumber, ete., ete. 


5 “Queen Mab,” Scherzo from Symphony, “Romeo 


and Juliet,’ Op. 17 Hector Berlioz 
(1803-1869) 


The full title of the work from which the above number is taken is, “Romeo 
and Juliet--Dramatic Symphony, with Choruses, Solos, Prologue and Choral 
Recitative; composed after Shakespeare’s tragedy, by Hector Berlioz, Op. 17.” 
The inspiration to compose this work was due to a performance of “Romeo and 
Juliet,” attended by Berlioz, given at the Odeon, Paris, in 1828, by Harriet 
Smithson and her company. Berlioz conceived a violent infatuation for this 
actress which ended in their being married in 1833. However, it was January, 
1839, before he began work upon this symphony, completing it September 8, of 
the same year. The first performance, which took place November 24, 1839, with 
Berlioz in the conductor’s chair, was quite a success. 


Philip H. Goepp, in his excellent book entitled “Symphonies and their Mean- 
ings,” has this to say concerning the Scherzo, played here today for the first time by 
the Orchestra: “Berlioz has drawn the subject of his Scherzo from Mercutio’s 
speech in Scene 4 of the First Act of Shakespeare’s tragedy. He has entitled 
it ‘Queen Mab, or the Fairy of Dreams,’ and clearly intends to portray the airy 
flight of Mab and her fairies. But we must doubt whether this, the musical gem 
of the symphony, has a plan that is surely graphic—rather does it seem beyond 
those concrete limits to an utterance of the sense of dreams themselves in the 
spirit of Mercutio’s conclusion: ‘I talk of dreams, which are the children of an 
idle brain, begot of nothing but vain fantasy; which is as thin of substance as 
the air. And, we may add, as elusive for the enchanted mind to hold are these 
pranks and brilliant parade of tonal sprites. It stands as one of the masterpieces 
of program-music, in equal balance of pure music with the graphic plan.” 


6 Overture to a Comedy of Shakespeare, 


Op. 15 Paul Scheinpflug 
CLS/5= ) 


This overture, published late in 1908, was played for the first time at a Phi: 
harmonic concert at Bremen in January, 1909. Mr. Oberhoffer introduced it to 
Minneapolis at the symphony concert of Friday evening, January 21, 1910. 


The Shakespeare comedy referred to is said to be “The Merry Wives of Wind- 
sor,” the drollery of the bassoon representing the fat figure of the amorous Fal- 
staff, and the feminine theme for clarinet the airs and mischievous graces of Mis- 
tress Ford and Mistress Page. Scheinpflug himself gives no clue to the comedy that 
suggested the overture though the above surmise is generally accepted as the correct 
one, even though Dr. Helmers, a friend of the composer’s, hints at “Twelfth Night.” 
An interesting feature of the overture is the fine old English tune taken from Fitz- 
william’s “Virginal Book,” one of the earliest examples of the notation of music. 
“The composer,” writes Philip Hale, “does not further identify this tune, but it is 
that of ‘Meridan Alman, set by Giles Farnaby, an early English composer of the 
sixteenth century.” 
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—=The World’s Best Music—== 


played and sung by the world’s greatest artists in your home, 
on the wonderful new 


VICTROLA XVIII 


HA 
i 
Ws 
We 


Mahogany, $300; Circassian or American Walnut, $350 


Matched Wood Cabinet with paneled moulding, swell front and sides. 
Contains sixteen (eleven 10-inch and five 12-inch) Victor Record 
Albums for 160 records. 48% inches high, 23% inches deep. 


12-inch gold plated turntable, gold plated exhibition sound box, Victor 
tapering tone arm and goose-neck sound-box tube, brake, speed 
regulator and indicator. Extra heavy triple spring, nickel-plated, 
spiral drive motor (can be wound while playing); all metal parts 
24 karat gold plated. 


Victrola XVIII Electric $350.00: Equipped with Universal Motor ap- 
plicable to all currents and voltages. Fitted with safety device to 
automatically shut off current if forgotten by operator. Incandescent 
lamp on motor board which lights with opening of lid, and is shut 
off when lid is closed. 


Victrolas Sold on Deferred Victrola Salons, Fourth Floor 
Payments if Desired Nicollet at Fifth Street 


POWERS MERCANTILE CO. 


Values that Stand Alone 
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The overture is scored for three flutes, piccolo, two oboes, two English horns, 
three clarinets (one in D and two in A), three bassoons, one contra-bassoon, four 
horns, three trumpets, three trombones, tuba, timpani, bass drum, cymbal, triangle, 
glockenspiel and the usual strings. 

The work may be said to contain four distinct divisions indicated by varying 
tempi. After eight introductory measures the principal theme is set forth by the 
bassoons, Allegro con spirito, E major, 2-4 time. The second chief theme is given 
to the clarinet B major and is of a more expressive nature. This is followed by a 
new section, Allegretto grazioso, C major, 4-4 time, and introduces the old English 
theme previously referred to (English horns). After the development of this mate- 
rial there appears a new theme of march-like character—Con gravita—given out by 
the trumpet fortissimo. After a brilliant and colorful working over of the fore- 
going material the overture concludes with a brillant Coda (Con brio e fuoco) in 
which an unexpected melodic trick for the glockenspiel brings in the final flourish. 


Paul Scheinpflug was born at Loeschwitz, near Dresden, September 10, 1875, his parents 
dying while he was in his infancy. Of his life and career, Phillip Hale writes: “His studies 
were not serious until a Christmas present of a violin turned him towards earnest work. Patrons 
helped him, and he studied at the Dresden Royal Conservatory, the violin with Rappoldi, com- 
position with Braunroth and Draeseke, and string quartet with Wolfermann. ‘I did not study 
music alone,’ said Scheinpflug to his biographer, Franz Dubitzky, ‘but I sought to make perfect 
my general culture, and I did this with tenacious energy.’ In 1897-98 he was one of a house 
quartet maintained by a Russian prince at Daszeff in the government of Kieff. This sojourn 
he reckoned the happiest time of his life. He afterward wandered, sojourning for a time in 
Roumania, Bukowina, Hungary. In 1898 he went to Bremen as concertmaster and substitute 
conductor of the city orchestra, and a member of the Philharmonic String Quartet. Then he 
was called to Koenigsberg as conductor of the Philharmonic Orchestral Society and violin 
teacher at the Conservatory. The Bluethner Orchestra of Berlin chose him, in the spring of 
1914, as conductor for a period of five years to begin September 1.’’ When the present war 
broke out Scheinpflug was conducting a symphony concert at Marienhof, a famous summer 
resort on the Baltic near Riga, Russia, and he, together with the German members of the 
orchestra, was held as a prisoner of war. 

After being interned over a year in the vicinity of Archangel, on the White Sea, he was 
permitted to return to Germany and is now conducting concerts at Berlin. 


The Horn 


HE horn—it is often called the French 
horn — was an instrument which was used 
to give hunting signals before it was intro- 
duced to the orchestra, at the beginning of the 
18th century. The early instruments gave only 
an imperfect scale; they consisted merely of a 
metal tube coiled around itself and capable of 
producing, as all such tubes are, only a certain 
number of notes by pressure of breath and of 
the lips. These notes — they are technically 
called the ‘‘harmonic series’’—were added to in 
1770 by the discovery that the gaps in the scale 
could partially be filled up by inserting the hand 
: in the bell of the horn, and thus altering the 
sae a ton by Courtesy pitch. The performer had at his disposal an 
Chicago, Ill. instrument whose pitch. depended upon the 
length of its tube. In order to play in different keys he was compelled 
to insert extra pieces of brass tubing—they were called ‘“crooks’’—and 
these, being of different lengths, put the horn into any key that was 
desired. A great revolution was made in 1820, when a system of valves was 
invented which not only permitted the performer to play in any key 
instantaneously without having to insert crooks, but which gave the 
horn a complete chromatic scale. Four horns generally are employed in 
the orchestra, but most of the earlier writers used only two. 
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A PLAYER PIANO THAT PRODUGES3 
EXACTLY “THE PEAY ING* OF Sitti 
WORLD'S GREATEST PIANISTS. 


The new Solo-Carola Inner- 
Player is the only player- 
piano in the world that can 
accent any note or chord any- 
where throughout the entire 


keyboard. 


It is the first player-piano 
ever made that can play a 
composition as a highly 
trained musician would play it. 


Eight years of constant experiment, forty | 
years of experince and one hundred and ff I] 
seventy-five thousand dollars in money have made this St 
astounding result possible. 


With this announcement every former standard of player-piano 
construction has been swept aside—every other player-piano upon 
the market is relegated to one of two classes—the obsolete—the 
nearly obsolete. 


By calling at our salesrooms you may have the use of a music 
room and any number of rolls, and a demonstrator will show you 
how easy itis to play any kind of music you wish as a great 
pianist would play it. 


Call tomorrow for a convincing demonstration, or write for 
catalogues, prices and terms. 


[able Prana [ompany 


NICOLLET AT EIGHTH 


Minneapolis Symphony Orchestra 
EMIL OBERHOFFER, Conductor 


Twentieth (Final) Popular Concert 
Sunday Afternoon, April |, 1916, at 3:30 
Soloists FLORENCE, PAULEY, Pianist 


Piro tira m 


| Overture to ‘“Zampa”’ : Herold 
2 “Roma,” Concert Suite No. 3 ; Bizet 
3 *Concerto for Pianoforte in E-flat Francis Pauly 
4 Dance of Nymphs and Satyrs” . : , . Georg Schumann 
5 Allegretto, from Symphony No. 2 , Svendsen 
6 “Traeume” (“Dreams’’) : ; W agner 
7. Ride of the Valkyries,'from “Die Walkuere ’ Wagner 


Program Subject to Change 


*First time in Anywhere 


Tickets for Popular Concerts always 25c and 50c 
Seats Now on Sale at The Cable Piano Co., Minneapolis. 


FLORENCE PAULY, Pianist 


Soloist at the 


NEXT (Final) POPULAR CONCERT 


Florence Pauly was born in Minneapolis and received the early part of her 
musical education in this city. . Following the advice of her cousin, Madame 
Albani, and Katherine Goodson, she went to London in 1909 and became the 
pupil of Mathilde Verne the eminent English pianist Three years later she made 
a most successful debut at the Queen’s Hall with the London Symphony Orchestra. 
Arthur Nikisch, who conducted, was enthusiastic in his praise and predicted a 
brilliant future for the young artist. This was followed by a recital at Bechstein 
Hall in London and engagements throughout England which were, unfortunately, 
terminated by the war. Miss Pauly returned to America a short time ago and this 
will be her first appearance with the Minneapolis Symphony Orchestra. 


Heirs and [heir Income 


You should not take chances with the future of your estate. 


Put at least a portion of it in trust and establish an income for 
your heirs. 


If the heirs are thrifty they will appreciate the income. If they 
are not they will be saved from want by it. 


In the naming of an executor and trustee of your estate, safety 
should be your first consideration. 


An interview with our officers incurs no obligation. 


TRUST DEPARTMENT 


The Minnesota Loan & Trust Company 


405 Marquette Avenue 


Affiliated with The Northwestern National Bank 


| Your Credit Is Good at The New England! 


“Victor” Talking Machines 
“Edison” Phonographs 
“Columbia” Grafonolas 


HE New England is the only estab- 
lishment in town, we believe, where 
it is possible to hear a ‘‘Victor Talking 
Machine,” an “Edison Diamond Disc 
Phonograph” and a ‘‘Columbia Graf- 


onola” side by side, and with every 


facility afforded for intelligent selection. 


Prices of Machines: 


“Victor-Victrolas,” - - $15.00 to $300.00 
“Edison Diamond Disc Phonographs,” $100.00 to $250.00 
“Columbia Graphonolas,” - $15.00 to $350.00 


New England Furniture & Carpet Co. 


Marquette Avenue from 5th to 6th Streets 


List of Compositions 


Performed during the Twelve Symphony Concerts 
of the Thirteenth Season, 1915-1916 


* Indicates first performance in Minneapolis. 
** First performance in America. 
*** Virst performance anywhere. 


ALFVEN 
BEETHOVEN 
BEETHOVEN 
BORODIN 
BRAHMS 
BRAHMS 
CHAUSSON 
MOZART 
RACHMANINOW 
SCHUBERT 
SIBELIUS 
T'SCHAIKOWSKY 


BEETHOVEN 
BEETHOVEN 
BEETHOVEN 
BERLIOZ 
BERLIOZ 
MENDELSSOHN 
SCHEINPFLUG 
SMITH 
WAGNER 
WEBER 
WEINGARTNER 


BERLIOZ 
CHADWICK 


DEBUSSY 


DELIUS 
ENESCO 
LISZT 
OBERHOFFER 
SIBELIUS 


STRAUSS, Richard 
STRAUSS, Richard 
STRAUSS, Richard 


TSCHAIKOWSKY 
WAGNER 
WAGNER 
WEIDIG 


SYMPHONIES 

Concert 
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Symphony No. 3, in H-flat major (‘‘Eroica’’), Op. 55........... 10 
Shaiya Wap, fab A ee Wey “Pio sdonoceubmsenouceoouusaane 3 
SS MpPHOUY INGOs; eT EE MINITOL YP sere chotere eteieteiena ts crctee alicia caenclee oy oleh ole Z 
SvIMpPhonye NOs lee le Ow Mm DOM AO Pam Go ae celsele clei ee iece threes eraleters coats 8 
SATAY IN, Ay TOP GES ROY Wo ceséaacatnsa5do0 oe aogoooS 4 
SS VIN POON Vales ofl atem a jOr.eeO Pema aierterccueln ceisler cietetetsienemiesinl sueselie (os 7 
Symphony in C major (“dupiter’?); Koechel-551.-.2.-5.........- 12 
Symphony Noww2,01ne-Es MINOL Op 2 (apenesrets sees ersten cored etereneieyele ons 0 
SyVMpHon ya NOs 1 Onin Oana] Olas ae me cieieeeie ses ekei ate Cheretaiete laters suskets elec 1 
SasTyaape INK Ty Abid OF ATebNITOY Foods cite Godin d ad oh acdwtoeleneco ae 11 
Symphonya No.4, nek nino, ROM. BOs cists tnerereie ie sie eal ciels sects 5 

OVERTURES 
Overtures tos) Coniolantsi=2 Ope G2 Naneccwacect sects sdeteteta iets oe aise ete 10 
Overture——-Iueonore.: Le Ope (250. N Ossie sins eine eho) recth cies iehelale eltetate ere 8 
Overturesto ee smonte © Ops © 84s occ. nese se iereiertiicke euseene «earns esters 3 
Overture-— Romane Carnaval,« Ope. 92 deste asc steve ce iistejets. © aleleleie ccs 9 
FOVEDIIres Oy soenvVenuto, Cellini: 2 | Opaucotew ciretekslsersie tie cisieie srelerereiele ff 
Overture Min alis) Cavern Ops 2G errs. apsseuscarene. stor 5 eisiave ais ale susel es 4 
Overture to a Comedy of Shakespeare, Op. 15................... 12 
SOverture——<PrincerHalcvce Opes Lave ctaaotee recta ee ae ee ea tees ten a rede. a 1h 
PreludestomsDies Meister sing @r ek a: srcies:..cterece sos meutuareialens. eraiele ette ovals 9 
Overture. tom. Der <Hrels chu eta foo cists overs aceware upetersiee crete re cite. «4 6 
EMeCrryseOVELCULE.. ODe sO week iemnctostsrers ious octersselskel ot easkilerciatont ec tacenotarsics 2 
MISCELLANEOUS 
**‘Queen Mab,’’ Scherzo from Symphony ‘‘Romeo and Juliet’’..... 12 
SALA Cpa We Osa s AIC CL ceetantersissites fereieteieeereesis aucve. ste ore cle alse aivrel ciece tf 
Conducted by the Composer 
ED WO NOCUUEDES Brvecrcr. ee xcepeestors cloned «A te: oc terete renee syoretakcie: sfayicn oi at eh =< 11 
*T. ‘‘Nuages’’ (‘‘Clouds’’) 
II. ‘‘Fetes’”’ (‘‘Festivals’’) 

= AMD) ANCOCSRNADSOGVics ciareetn cesses resnce the Gicve coo terone sare leks aye tune e cheers 2-7 
THOUMOATIAT NAD SOU VEN Onl aelilerAa lt 1OP iO p.elob ciersra aieeena erepensley eres 1 
“Tasso, Lamento e Trionfo,’’ Symphonic Poem No. 2............ i 
S AMericanas eA heStiva Le March of, Homage erme saace ce oo. eicle os cre 1 
Ones Oem a HiNLAnGls cea Dae 20s MNO n liciemeiie cieesis cieucis a ereieie «eters Zi 
Tones Poem——« DONT IUAN se O Pre 20 eine obs Sisleicie she eieie i sie) acaba oteenictencxs © 9 
Tone Poem—‘‘Death and Transfiguration,’’ Op. 24............... ibe 
Rondo—‘‘Till Eulenspieg'el’s Merry Pranks,’’ Op. 28............. 6 
*Wantasia—_o brancescamaas Rimini) Ope ocoumedeen etic sateen ssc 5 
eV SIG WeDeN sae TOM ee Sle gTried?: 4a. sore cnirci. tole alee area) aeiere rc opabe, oe 34 
‘‘Siegfried’s Funeral March, from ‘‘Die Goetterdaemmerung”’.... 3 
FSV IMPHROULGsS item Oped Gites sotuyets auc) ere ceva! ave) ayy eheher eis, eionarake Mitsie tieus: cie.oia 4 
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by the Composer 


All the Style and Quality-look of High Cost Models Accurately 
Reproduced in These Clever 


Tailleur Suits at $25.00 


Many of our patrons have expressed astonishment at the air of exclusiveness 
expressed in these “‘copies,” which we have produced to sell at this, the lowest 
price at which they possibly can be sold—$25.00 

In making these copies of high-priced models, we have neither skimped in 
the making or the materials of which they are fashioned. 

Instead of using the very scarce high priced imported materials of the originals, 
we used the fashionable American-made fabrics such as Wool Jersey Cloths, Hair- 
line Stripes, Gabardines, Serges, Callot Checks, Poiret Twills, Poplins, Men’s Wear, 
Novelty Tweeds, Shepherd Checks, and so forth—all beautiful, sensible, up-to-date 
materials, that we are proud to claim as American-made. Instead of having to bear 
the expense of the high salaried Paris designers, we simply paid for the expense 
of making plus materials—that’s where all the difference comes in. 


What we have saved—you save in buying one of these 
copies of latest and smartest high-cost suits at $25.00 


About thirty different models to choose from in the newest color effects, 
all sizes for Women and Misses. 


Qenaldsond 


Minneapolis 


What Mary Garden Thinks— 


of the all-steel train service afforded by the Frisco Lines 
between Saint Louis and Texas. Here is her letter to a 
Frisco official. It speaks for itself: 


THE ADOLPHUS 
Dallas, Texas 
Alva Wilson, Manager February 28, 1915 
Dear Mr. Strain: 


I found it necessary to make the trip to Dallas one day in ad- 
vance of our Special train and | found the service on your regular 
train, particularly your Dining Service, so much superior to our ex- 
pectations that | feel | should express my appreciation to you. There 
was not a dull feature to the journey and your service is perfect. 

Yours very truly, 
Mr. C. W. Strain, Gen. Passenger Ast. MARY GARDEN 


Frisco Lines, Dallas, Texas 


TWO ALL-STEEL, LIMITED TRAINS DAILY 


between Saint Louis and the principal cities of Texas. 


Dining car service by Fred Harvey. 


A. HILTON 


Passenger Traffic Manager 


Saint Louis 
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Works Performed During the Twelve Symphony Concerts— Continued 


D’'ALBDRT 


BEETHOVEN 


BRUCH 


CHOPIN 


TSCHAIKOWSKY 


TSCHAIKOWSKY 


BEETHOVEN 


BELLINI 


BRAHMS 


GRIEG 


LEONCAVALLO 


MASSENET 


MOZART 


SCHUBERT 


SJOGREN 


STENHAMMAR 


STRAUSS 


WAGNER 


WAGNER 


WAGNER 


INSTRUMENTAL SOLOS 


Concert 
Concerto! for Violoncello ins C major; ‘Ops 2055.5. 2...->5-- sincere 2 
Cornelius van Vliet 


= 


Concerto for Pianoforte No. 5, in H-flat major (**Emperor’’), 


OD US ra 5 ac ort eee okad els otke oe epic one Sesronies'Oer oc sransvedete lifer ole, sksje lo me aele 10 
Harold Bauer 
Concerto for Violins NO. sin, Geminor Ops 26201. 1 ciel siete: sv cie crete 11 
; Kathleen Piarlow 
Goncerto for Pianoforte; Now 1) 1G) Hi minor, Op, 11.3.2... 3... oe. 4 
Ossip Gabrilowitsch 
Concerto for Pianoforte, No. 1, in B-flat minor, Op. 23.......... 8 
Leopold Godowsky 
Concertor fore Violins ine) tmayjory Ope dis «melee 2 cle ele sc)slcle cle e's 5 


Richard Czerwonky 


VOCAL SOLOS 


Song A CELA wa cva cts es ehenete secre Usielsmeis © GraKeh aeneh ars cues tas ieveueterelalst one 12 
Julia Culp 


ATI —— CU aeVOCEs sam del Olas ee yO Lt Ain con fe irctemeue ye eesente ee ee e eet od oets 1 
Frida Hempel 


HOWE a SONS ae Wil ular LATOLOUUC el «cheba © e) seeietinc + se n dei isu sickect oneness 12 
“‘Vor dem Fenster’’ **Der Schmied’’ 
“Vergebliches Stindchen”’ *Sandmiinnchen’’ 


Julia Culp 
(At the Piano: Coenraad V. Bos) 


TD WORS ODES Sal tm OR CHES EDA suskeievemichaisietsieraweietens rotons tai NsuarsheRemaieis solte/'sIcokei.@ 9 
“From Mount Pincio’’ 
*“A Swan’’ 
Julia Claussen 
Prolocucmtome: laa Sl Lacelaee. crater ctor eteh chee ear iaete peers Nope s|'e cater okey 7 
Louis Gravyeure 
Aria—‘‘Vision Fugitive,’’ from ‘‘Herodiade’’.................... 7 
Louis Grayeure 


Aria—‘‘L’Amero saro costante,’’ from ‘‘I] Re Pastore’’......... i 
Frida Hempel 

ESong——"" DlewA Whim a Chit ea sre rere ache ct sv ouerevel atone cis er sieverere diene sects; sls trapeie 6 
Olive Fremstad 

Song—‘‘And I, Forsaking the Southland Flowers’’............... 9 
Julia Claussen 

Marcit-sy ballad. 1romes hen beast: at aso) halo acre «ccs scenes creel 9 


Julia Claussen 


OMS sce MOLE CIs wa ketch heten yetoxcke iepers oiata oxc Moats oom ots tat ay olkeice, ceoue eeenelty seteNene 12 
Julia Culp 


Prelude and ‘‘Isolde’s Love Death,’’ from ‘‘Tristan and Isolde’’.. 3 
Johanna Gadski 


” 


LPO Be SLES TPIS cece. ais ce seiorsionone eter = 3 
Johanna Gadski 


*Brunnhilde’s Awakening, 


*Brunnhilde’s Immolation,’’ Finale from ‘‘Die Goetterdaemmer- 
ALT hae Manat ce ete cte ee okay ade) bccl aneasial slender Saaabepahar ei divteas. cietake Choe ees 6 
Olive Fremstad 


Symphony Tone Effects 
in Scientific Telephony 


HE Tri-State Telephone Company is now intro- 

ducing a new type of telephone—an instrument 
far superior to anything ever before used in the Twin 
Cities. When using it the voice sounds clear and 
distinct, every word flashes over the wire so plainly 
you cannot mistake it. 


New subscribers are being supplied with this 
“symphony telephone” now. Others as rapidly as 
they can be installed. Residence party line, $2.00; 
private line, $2.50; business, $4.00. No increase in 
rates, but Better Service. 


oe Tri-State Telephone Co. 


\ TELEPHONE 
a 


Printing for Any Purpose 


We Want You to Remember Us 
When You Think of Printing 


A Printing Company which Covers 
such a Wide Range of Work, Surely 
can Serve You Most Acceptably 


Byron Printing Company 
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Orchestra 


EMIL OBERHOFFER 


Conductor 


Eleventh Season 


1913-1914 


Second Evening Concert 
foie we DIT OR 1M 
Friday, November 7, 1913 
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MUNSING UNION SUITS 
ALL STYLES IN ALL SIZES FOR ALL AGES 


Fine in quality, non-irritating, world famous for dura- 
bility, always perfect fitting. The fit won't wash out. 
Children outgrow them before they outwear them. 


WEAR THEM AND YOU WILL LIKE THEM 
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The distribution annually of 40,000,000 packages of flour made 
in this plant speaks for the quality of GOLD MEDAL FLOUR 


Liat £0 r 
[Pere (Vine a 
: 1S 0CPENS 2 


¢ 

gt eg 
Jaf gt fy r, 
SP i 
ats ¥ 


; q 


> 


OF) 


y wh 
i ps 7 
BEN an ee 


ty 
3 


is | 


i 


ES. 


Re 


UNIVERSITY OF ILLINOIS-URBA 


mer | (1 NI TN 


eae oe ee : 30112 101704796 


i 
: ? 
als 
i '' 
f \ H 
t pi 
} x t 
te 
‘ Bia 
, phat 
ied Wh 
i 
{i ‘ wt 
‘ } 
| 
bye j 
F i 
deer ‘ 
dif : Hi 
y q vii 
: ae 
a yi?) 
Wish 
tin 
if 
fie 
s 


